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ERDEM CENESIiZ

Degerli Okurlar,

Turkiye Seramik Sektorl olarak calismaya, Uretmeye ve en
onemlisi ihrag etmeye devam ediyoruz.

Bilgi paylasimi ve sirekli gelisime verdigimiz onemle 23-24
Kasim 2019 tarihlerinde 2. Seramik Sektor Calistayi’ni Cimento,
Cam, Seramik ve Toprak Uriinleri ihracatcilar Birligi ve Tirkiye
Seramik Federasyonu ishirligi ile gerceklestirdik. Seramik sektor
calistayina Ticaret Bakanligi, Sanayi ve Teknoloji Bakanligi ve
Eximbank yetkilileri, seramik sektérii firma temsilcileri, ihracatc
Birlikleri ve Seramik Federasyonu yetkililerinden olusan yaklasik
100 Kisi istirak etti.

Kurumsal Degisim Akademisi moderatorliginde gerceklesen
program kapsaminda Birligimizin ekonomi danismani Can
Fuat Gurlesel tarafindan seramik sektort ve dinya ekonomisi
degerlendirmeleri ve 2020 beklentileri aktarildi, sektorle ilgili
bilgilendirmeler yapildi. Calistayin birinci glninde oncelikle
problemleri belirleme metodu benimsenerek ‘Ufuk Turd’, ‘Strateji
Katmanlari ve Oncelikler’, ‘Rekabet Hamleleri’, ‘Diyaloglardan
Cozimlere’ ve ‘Berrak Sorular’ seanslariyla butln temsilcilerin
katilmiyla ortak bir faaliyet gerceklestirildi.

Calistay’in ikinci ve son gunlnde ise ¢ozim odakli bir yol izlendi.
Calistayin Katkisi ile seramik sektorl icin ihracat stratejisini
ortaya koyan bir rapor hazirlanacaktir. Calistay ile ilgili bilgileri
bir sonraki sayida bulabileceksiniz. Tim paydaslarimiz bu sirecin
bir parcasi olarak ihracat Stratejisi ve Yol Haritasini birlikte
degerlendirecek ve uygulayacaktir. Slrddrilebilirligi saglamak
amaclyla onimuzdeki sene yeniden calistay kapsaminda bir
araya gelmeyi planlamaktayiz.

2019 yilinin sonlarina yaklasirken; insaat seramikleri devam eden
istikrarll artisiyla ihracata olan net katkisini surdirmeye devam
ediyor. Bu demektir ki; milli katma deder yaratmakta yani yerel
kaynaklarla Uretim yapmakta ve bunu ihrag etmekte en basta
gelen sektdrlerden biriyiz.

SektorimUz temsilcileri adina, yeni yilin Glkemiz ve tim dinya
icin baris, huzur ve umut dolu bir yil olmasini diliyorum.

Erdem Cenesiz

Turkiye Seramik Federasyonu
Yonetim Kurulu Bagkani

Seramik turcive s

Yénetim Kurulu Bagkani /

Turkiye Seramik Federasyonu / [urkish Ceramics Federation
he Board Chairman

Dear readers,

As the Turkish Ceramics Industry, we continue to work, to produce, and most
importantly, to export.

Based on the emphasis we place on the exchange of information and
continuous development, we carried out the 2nd edition of the Ceramic Industry
Workshop in cooperation with the Cement, Glass, Ceramics and Soil Products
Exporters’ Association and Turkish Ceramics Federation on November 23 — 24,
2019. The workshop was attended by approximately 100 people, consisting of
Ministry of Trade, Ministry of Industry and Technology and Eximbank officials,
representatives of companies operating in the ceramic industry, as well as the
officials of Exporters’ Associations and the Ceramics Federation.

Moderated by Corporate Change Academy, the program welcomed Can Fuat
Gurlesel, the financial advisor of our Association, who relayed evaluations
regarding the ceramic industry and the world economy, expectations for
2020, as well as information about the sector. The first day of the workshop
called for adopting a method for identifying problems at the outset, which
paved the way for a collaborative activity on the occasion of sessions titled
‘Horizon Tour’, ‘Strategic Layers and Priorities’, ‘Competitive Moves’, ‘From
Dialogues to Solutions’ and ‘Transparent Questions’, which were attended
by all of the representatives.

A solution-oriented path was followed for the second and final day of the
workshop. Thanks to the contribution of the workshop, there will be a report
on the export strategy of the ceramic industry. You will have the opportunity
to find the relevant information about the workshop in the next issue. Being
an essential part of this process, all of our stakeholders will evaluate and
put into practice the Export Strategy and Roadmap altogether. We are
planning on reuniting next year within the scope of the workshop in order to
ensure sustainability.

As we are approaching the end of the year 2019, construction ceramics
continue to make a net contribution to exports owing to its steady
increase. This means that we are one of the leading sectors in creating
national added value, i.e., producing with local resources and further
exporting them.

On behalf of the representatives of our sector, | sincerely hope that the new
year will bring peace, comfort and hope for our country and the entire world.

Erdem Cenesiz
Turkish Ceramics Federation
Board Chairman
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KALE BANYO’DAN SPORTIF VE DINAMIK GORUNTU

ARAYANLARIN iLK TERCIHi: ‘CASA BANYO MOBILYASI’

THE FIRST CHOICE FOR THOSE WHO SEEK AFTER A SPORTY
AND DYNAMIC APPEARANCE OFFERED BY KALE BANYO: ‘CASA
BATHROOM FURNITURE’

Alisilmis banyo tasarimina yenilikci bir bakis acisi kazandiran Kale Banyo, yeni
mobilya koleksiyonu Casa ile trendlere yon vermeye devam ediyor. Maskiilen tarzda
tasarlanan Casa banyo mobilyasi, sadeligi ve sikligi bir arada yasamak isteyen
tiketiciler igin sportif ve dinamik bir atmosfer yaratiyor.

Banyolarda konfor, estetik ve islevsellik ihtiyacina bitiinsel ¢ézimler sunan Kale
Banyo, yeni koleksiyonu Casa ile tiiketicilerin tim ihtiyaclarini karsiliyor. Mat gri
beyaz, mat vizon gri renk secenekleriyle her begeniye hitap eden Casa, genis hacimli
cift cekmecesiyle daha fazla depolama alani sagliyor.

Casa mobilya koleksiyonunda aydinlatmali cerceveli ayna veya aydinlatmali dolapli
ayna alternatifleri de tiiketicilerin begenisine sunuluyor.

65, 80, 100 cm boyutlarinda uretilen Casa banyo mobilyasi; uygun fiyati, yiksek
kaliteli durabad kaplamasi, metal kulp detaylarinin yaninda boy dolabinda sunulan
alternatifli camasir sepeti ve raf secenedi ile de 6n plana cikiyor.

Bringing an innovative perspective to conventional bathroom designs, Kale Banyo
continues to steer the trends with Casa, its new furniture collection. Having amasculine
design style, Casa bathroom furniture creates a sporty and dynamic atmosphere for
consumers who want to experience austerity and elegance altogether.

i ¥ Kale Banyo, which offers holistic solutions to the needs of comfort, aesthetics and
functionality in bathrooms, caters to all the needs of consumers with its new collection
Casa. Appealing to every taste with its matte gray white, matte mink gray color options,
Casa offers even more storage space with its high-volume double drawer.

Casa furniture collection also presents consumers with LED framed mirror or
illuminated mirror cabinet alternatives.

ISTANBUL
Manufactured in 65, 80, 100 cm, Casa bathroom furniture also stands out with its

reasonable price tag, high-quality durabad coating and metal handle details, along

with the alternating laundry basket and shelf option offered in tall cabinets b a n y O m u t I a k
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Her banyoya uygun alternatif renk secenekleri, tasarimi ve
depolama alanlariyla fark yaratan SEREL, Themis serisi ile dizenli
kisilerin aradigi ¢ozUmleri bir arada sunuyor. Tasarim, kullanim
kolayligr ve dayanikliligi ile dikkat ceken SEREL Themis serisi 100
cm alt dolap, camasir makinesi alt ve Ust dolap, Kirli camasir sepeti,
vileda boy dolabi ve ayna secenekleriyle tim banyolari ferahlatan
cozimler sunuyor. Ceviz ve Cappucino renk alternatifleri bulunan
SEREL Themis serisi diizenli bireyler ve kalabalik aileler icin en
dogru secimi sunuyor.

Seramik rorcive 12
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DUZENLI EVLER BANYO MOBILYASI ICIN SEREL

“THEMIS”i TERCIH EDIYOR

TIDY HOMES OPT FOR “THEMIS” BY SEREL FOR
BATHROOM FURNITURES

Making all the difference with its color alternatives, design, and storage
areas that are well suited for every bathroom, SEREL with its Themis series
presents integrated solutions that are sought after by tidy people. Standing
out with its design, ease of use and durability, SEREL's Themis series
offers refreshing solutions for all bathrooms with a broad range of options
including a 100 cm base cabinet, base and top cabinet for washing machines,
laundry basket, cleaning equipments unit, and mirrors. Available in Walnut
and Cappucino colors, SEREL’s Themis series offers the best choice for tidy
individuals and large families.
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SEHIRLi YASAMLARA SOFiSTIKE COZUMLER
SOPHISTICATED SOLUTIONS TO URBAN LIVES
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Sehirhayatinin icinde bunalan 6zguin ve 6ncl tasarimlari
deneyimlemek isteyen, mekanlarda sadece trendi degil,
caga ayak uyduran cozimleri de arayan yeni nesil
profesyonel tiketicilerin modern dinyadaki algisini
degistirecek Stil - Kalahari kombinasyonu sadece
kolektif mutfaklar icin degil, ayni zamanda butin
mekanlarda iyi ¢ézimler sunuyor.

Seramik rurcive 14

Striving to change the contemporary perception of
the new generation of professionals and consumers
who feel overwhelmed by the city life, who want to
experience the unique and avant-garde designs, and
seek not only trends but also solutions that keep up
with the times in spaces, the Stil - Kalahari combination
introduces good solutions not only for collective
kitchens but also for all spaces.
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FOGLiA BANYO SERISi: DEFNE KOZ, CREAVIT iCIN TASARLADI
FOGLIA BATHROOM SERIES: CREATED BY DEFNE KOZ, FOR CREAVIT

Yenilikci  drdnleri kullanicisiyla  bulusturmaya  odaklanan
Creavit’in, dinyaca Unlu Turk tasarimci Defne Koz ile glglerini
birlestirerek tasarladi§i yeni koleksiyonu Foglia'yi yakindan
taniyalim. Defne Koz, Foglia'yl tasarlarken, suyu bir hacim
icerisine hapsetmek yerine, onu ylcelten, narin, hafif Kavisli
yiizeylerdenilhamaldiginivurguladi. “Foglia” italyanca “yaprak”
demek. Klozet, lavabo, armatlr ve banyo mobilyalarindan
olusan Foglia koleksiyonu, cizgileriyle akiskan, kivrimli, dogal,
zarif, ince ve organik... Tipki bir yaprak gibi...

Seramik rurkive 16
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Let'sgettoknowFoglia, the latest collection of Creavit, which focuses
on providing its users with innovative products and which designed
this collection by joining forces with Defne Koz, the world-renowned
Turkish designer. Defne Koz underlined that, while designing Foglia,
she drew inspiration from delicate, slightly curved surfaces that exalt
water, instead of enclosing it in a volume. Foglia means leaf in Italian.
Comprising WC pans, washbasins, fixtures and bathroom furnitures,
the Foglia collection’s lines are fluid, curvy, natural, elegant, slim and
organic... Just like a leaf.

Doganin Kusursuzlugu

Her detayinda dogayi yansitan Foglia, su ile kusursuz bir uyum
sagliyor...

Banyo mobilyasindan armature, lavabodan klozete kadar
banyoyu olusturan tim elementler, yumusak Kkivrimlarla ve
zarif gizgilerle birbirini tamamliyor.

Sirdurilebilir tasarim

Doganin korunmasi ve yasam kaynaklarinin gelecek nesillere
aktarilmasi igin tasarimdan Uretime her ayrintisi 6zenle
dusuntlen Foglia, daha az ve dogal malzeme kullanimiyla,
ilham kaynagina duydugu saygtyi gosteriyor.

Minimal zarafet

insan icin daha fazla bosluk yaratarak, banyoda rahatlatici ve
dingin bir ortam sunan minimal tasarimi, doganin zarafetiyle
bir araya getiren Foglia, hem ruha hem bedene hitap ediyor.

Lavabolar

Banyo ile butlnlesen tasarim, gerek duvara gerekse banyo
mobilyasina uyum saglayabiliyor. Suyun dogal akisina
mUldahale etmeden, onu 6n plana cikartiyor.

Klozetler

Adeta havada suzilen tasarimiyla zarifligi ve hafifligi 6n plana
cikariyor. Yumusak cizgileri, bagli oldugu duvarla organik bir
bag olusturuyor.

Armatdirler

Gizli detaylari ile banyoyu sadelestiren ve kullanim sirasinda
konforu artiran Foglia armatlrler, dogal el hareketlerine
mukemmel sekilde uyum sagliyor.

Mobilyalar

Dogal ve «zarif tasarim cizgilerini fonksiyonel kullanim
detaylariyla bir araya getiren Foglia banyo mobilyalari, ortamin
dinginligine eslik ediyor.
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Perfection of nature

Reflecting nature in every single one of its details, Foglia creates
a perfect harmony with water... All the elements from bathroom
furnitures to fixtures, washbasins to WC pans, complement each
other with soft curves and elegant lines.

Sustainable design

From design to production, every single detail pertaining to Foglia
has been well thought through in order to protect nature and hand
down the sources of life to next generations, thus paying tribute to
its source of inspiration through the use of materials that are natural
and few in number.

Minimal elegance

Foglia, which combines the elegance of nature with minimal design,
presenting a relaxing and serene atmosphere in bathrooms by creating
more spaces for people, appeals to both the soul and the body.

Washbasins

Integrated with the bathroom, the design can easily adapt to both
the wall and bathroom furniture. It highlights the water without
interfering with its natural flow.

WC Pans

Owing to their design, which seemingly float in mid air, they bring
elegance and lightness into the spotlight. Their smooth lines create
an organic bond with the wall to which they are mounted.

Fixtures

The Foglia fixtures, which introduce an austere character to
bathrooms and increase comfort during use with their hidden
details, harmonize perfectly with natural hand movements.

Furnitures

Foglia bathroom furnitures, which bring natural and elegant design
lines with functional details of use, accompany the serenity of the
atmosphere.

17 TURKivE Seramik
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20°NiN UZERINDE TURK SERAMIK FIRMASI YENI
URUNLERIYLE CERSAIE 2019 FUARI’NA KATILDI

MORE THAN 20 TURKISH CERAMIC COMPANIES PARTICIPATED IN
THE CERSAIE 2019 FAIR WITH THEIR LATEST PRODUCTS

| 7. i
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Seramik sektéruntin en blyuk fuarlarindan biri olan Cersaie The 37th edition of the Cersaie Fair, one of the largest fairs in the ceramic
Fuar’nin 37’si, 23-27 Eylil 2019 tarihlerinde italya’nin Bolonya industry, took place between September 23 — 27, 2019, in Bologna, Italy. Hosting
sehrinde gerceklesti. Yaklasik 1.000 firmaya ev sahipligi yapan fuara approximately 1,000 companies, the fair welcomed over 20 ceramic companies
Turkiye’den 20°nin Gzerinde seramik firmasi katildi. from Turkey.

Turkishceramics tarafindan gerceklestirilen tanitim calismalari This year, 150 urban taxis were adorned with advertisements in addition to those
kapsaminda bu yil sehir icinde 150 taksiye reklam verildi ve seramik placed in the Cersaie editions of magazines pertaining to the ceramic industry, all

sektoru ile ilgili dergilerin Cersaie sayilarinda ilan yayinlandi. within the scope of the promotional activities carried out by Turkishceramics.

Fuar suresince, Turk seramik sektorint temsilen ilgili kurumlarla During the fair, various meetings were held with the relevant institutions on
gorismeler gergeklestirildi. behalf of Turkish ceramic industry.
Yonetim Kurulu Bagkani Erdem mEm ﬂ L Attended by the Board Chairman Erdem
Cenesiz, Genel Sekreter Ozkan _: g v Cenesiz, Secretary General Ozkan
Aydin, Sube Mudurt Ering Tarhan - ;__;#.4-___' _ Aydin, Branch Manager Ering Tarhan,
ve Turkiye Seramik Federasyonu 5 | Germiyan Saatcioglu, the Secretary-

Genel Sekreteri Germiyan General of Turkish Ceramics Federation,

Saatcioglu ve Genel Sekreter and Acting Secretary General Mehmet
Vekili Mehmet Mercan’in Mercan, the meeting that was held with
Katiimiyla  italyan  Seramik o T Armando Cafiero, the Director General
Dernegi  Direktori  Armando - I ] of the ltalian Association of Ceramics,

Cafiero ile yapilan toplantida, B ] ; | gave place to discussions on hilateral
karsilikli isbirligi ve calisma ®* cooperation and working opportunities.
imkanlari  gortsuldd. — Ayrica, - ) Furthermore, Ozgr Uludiiz, the Consul
Milano Baskonsolosu  Ozgir General of Republic of Turkey in Milan

Uludiiz ve Ticaret Atasesi Dr. and the Commercial Attaché Dr. Emre
Emre Orhan Oztelli ile beraber " Orhan Oztelli paid a visit to the booths
Turk firmalarininstandlari ziyaret  [RESSES i of Turkish companies and obtained
edilerek sektordeki gelismeler information about developments in the
hakkinda bilgi alind.. industry.

Turk firmalari agisindan basariyla gecen Cersaie 2019 Fuarrnin The next objective after the Cersaie 2019 Fair, which was considered a success

ardindan bir sonraki hedef Tirk seramik sektorinin basarisini with regards to Turkish companies, is improving the success shown by Turkish
artirarak sektort diinyada liderlige tasimak. ceramic industry and bring the industry to the level of global leadership.
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60 YENI SERI iLE BOLOGNA’DA EGE SERAMIK RUZGARI ESTi

EGE SERAMIK BREEZED THROUGH BOLOGNA WITH 60 NEW SERIES

C EGESERAMIK

— S

MAVARA
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23 - 27 Eylul tarihlerinde italya’nin Bologna sehrinde
gerceklestirilen CERSAIE Fuar’nda Ege Seramik
rlzgari esti. Seramik, banyo mobilyalari ve vitrifiye
Uzerine dinyanin en dnemli sektor fuari kabul edilen
CERSAIE Fuarrna 60 yeni seri iceren Autumn 2019
Collection ile katilan Ege Seramik kendi rekorunu da
boylece kirmis oldu. Firma, onceki yillarda oldugu gibi
16. Salon A56-B51 numarali standinda ziyaretcilerle
bulustu.

Yogdunilgiile tamamlanan organizasyon, tim diinyadan
bircok tasarimci, sektor temsilcisi ve profesyonelin
katiim saglamasinin yani sira, ihracatin yikselen
grafigi sebebiyle de artan bir 6neme sahip. Dinya
seramik ve vitrifiye trendlerinin belirlenmesinde blyuk
paya sahip olan Cersaie Fuari icin Ege Seramik her yil
oldugu gibi bu yil da hazirliklarini 6zel olarak yurittd.
Yikselen global kiicuk ebat ve 6zel ylzey malzemesi
trendlerini yeni Koleksiyonu ve portfoyl ile ne kadar
yakindan takip ettigini bir kere daha ispatlayan firma,
Tark seramiklerini fuarda gururla temsil etti.

Yeni Autumn 2019 Collection serileri ile iddiali bir
katiim sagdlayan Ege Seramik, Cersaie Fuar’ndan
mUsteri ve sektor profesyonellerinin bedenisi ve yeni is
birlikleri kurmanin gururu ile yurda dondu.

Ege Seramik breezed through CERSAIE Fair, which
was held in Bologna, Italy, between September 23 -
27. Ege Seramik participated in CERSAIE Fair, which is
considered to be the world’s most important trade fair
on ceramics, bathroom furnitures and sanitaryware,
with its Autumn 2019 collection that includes 60 new
series, thus breaking its own record. As in previous
years, the company came together with visitors at
booth numbered A56-B51 situated at the 16th Hall.
The organization, which saw a huge turnout, is of
increasing importance given the rising trend in exports
as well as welcoming many designers, industry
representatives and professionals from all around
the world. For this year’s edition as well, Ege Seramik
made specific preparations for the Cersaie Fair, which
has a substantial share in setting global trends in the
fields of ceramics and sanitaryware. The company,
which once again demonstrated how closely it follows
the rising global trends in small-scale and special
surface materials with its new collection and portfolio,
proudly represented Turkish ceramics at the fair.
Carrying out an assertive participation with its new
Autumn 2019 Collection series, Ege Seramik returned
home from Cersaie Fair, taking justified pride in
receiving appreciation from customers and industry
professionals as well as building new collaborations.

Wood Bridge: Ahsap gortnimde sikligin yani sira farklilik
ariyorsaniz Wood Bridge tam size gore. 80x80 cm buiyUk 6lglst
ile bitlnsel bir gorinim yakalamanizi kolaylastiran seri,
kafesli tasarimi ve antrasit koseleri ile mekanlariniza 6zgun bir
gorinim kazandiryor.

Moreno: Tugla gorinim sikligina gecme kalip ayricaligi ile
sahip olmak isteyenlerin dikkatine; Moreno serisi Karsinizdal!
4 renk secenedi ile sahip olabileceginiz bu sik seri gegme
kalibin yani siea ayrica 30x60 cm ve 60x60 cm tasarimli Grin
seceneklerine de sahip.

kisa kisa / short news

Wood Bridge: If you are in search of elegance as well as variety in
wood appearance, Wood Bridge is just perfect for you. Allowing you
to capture an integrated appearance with its 80x80 cm large size,
the series introduces a unique appearance to your spaces with its
lattice design and anthracite edges.
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Moreno: Ladies and gentlemen who aspire to capture elegance of
brick appearance through the privilege of interlocking hexagonal
wall tiles, please welcome the Moreno series! Available in 4 color
options, this elegant series also features products in 30x60 cm and
60x60 cm in addition to interlocking mould.
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INTERNATIONAL
E-COMMERCE

o DELIVERY
Montreal: Genisrenkve ebat se¢cenegininbetonkonseptlitanimi Montreal: The concrete definition of wide color and size options,
Montreal serisi huzurlarinizda. 5 renk alternatifi, 33x99cm, Montreal series is now at your disposal. Featuring 5 color alternatives,

60x60cm ve 60x120cm ebat secenekKleri, rolyefli dekorlar ve various size options including 33x99 cm, 60x60 cm and 60x 120 cm, relief
serinin 60x120cm 6lgulu seramiklerine uygulanabilir 6zel doku decors and a special texture option that can be applied to the 60x120
secenedi ile Montreal size neredeyse sinirsiz segenek sunuyor. cm ceramics of the series, Montreal offers you almost limitless options.

For.ce':'E'bat ve renk gegjtlili@i bu kadar zengin Ege SeranjiB portfoylnde ngden sekil ; h. ! - - 1 'l“ .{w §
cesitliligi de olmasin. Boylece altigen kalibi ile Force serisi alisilmis seramik algisini } I
yikmak icin tasarlandi. Sirli granit yapisi ile yerden duvara tim mekanlariniza uygun
Force, 5 renk secenedi ve mix desenli dekorlari ile sikligin yeni sekli.

1 = d.‘..l".'l:-J -

Force: Why not have a variety of shapes in Ege Seramik’s portfolio when it is so rich in terms
of sizes and colors? With this question in mind, the Force series is designed to shatter the
conventional ceramic perception with its hexagonal mould. Force, which is well-suited for all
your spaces from floors to walls with its glazed granite structure, shines out as the new form
of elegance thanks to its 5 color options and mixed pattern decors.

Mirandela: Pastel renkleri ve rolyefli tasarimi ile Mirandela bu sonbaharin en romantik
serisi. 10x30 cm Kiguk ebatli ve 11 renk secenekli seri, duvarlarinizi degistirmeye
geliyor. Mirandela ile bu sonbahar hiizlin yok, renk cok.

SERVICES

Traditional Delivery
Packet Untracked
Packet Tracked
Packet Plus

Mirandela: With its pastel colors and relief design, Mirandela is the most romantic
series of this fall. Available in 10x30 cm small size and 11 color options, the series is
coming to change your walls. Thanks to Mirandela, this fall will be full of colors rather
than gloom.

Singapore: Gri ve siyah renklerin seramikle gizemli bulusmasi Singapore Serisi. Mix
stone tasarimli deseni ve rolyefli dekorlari ile Singapore sezonun benzersiz serilerinden
biri. Singapore 30x60 cm, 60xx60 cm ve 80x80 cm ebat secenekleri ile Uretildi.

Singapore: Singapore Series stands for a intriguing combination of ceramics with gray and
black colors. With its mix stone patterns and relief decors, Singapore is one of the unigue series
of the season. Singapore is produced in 30x60 cm, 60x60 cm and 80x80 cm size alternatives.

Flexible solution for small international deliveries up to 2 kg

Our International Packet Solutions are perfect for businesses and online retailers that
regularly send small parcels (max. 2 kg and roughly the size of a shoebox) to
international destinations. As part of our International Packet Solutions range we offer
three different options: our cost effective Packet , our fast and reliable Packet Tracked
service and our premium Packet Plus service which requires the recipient to sign for
delivery. We also offer additional services like Tag & Trace, which gains insight into your
untracked packages with RFID.

Alemdar Mah. Divan yolu Cad. : ;
0533 580 06 16 Divan Center No.50/58 Sultanahmet, info@pls.ist

-
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BiEN, SEKTORU BULUSTURAN CERSAIE FUARI’NDA
YENILIKLERINi TANITTI

BIEN SHOWCASED ITS NOVELTIES

AT THE CERSAIE FAIR, WHICH

BROUGHT THE INDUSTRY TOGETHER

inovatif ebatlari ve zengin Uriin tasarimlari ile uluslararasi
klasmanda adindan soz ettiren Bien, en yeni seramik karo
tasarimlari ve islak zeminlere yonelik banyo koleksiyonlarini
Cersaie’de tanitti.

Making its mark in the international arena with its innovative
sizes and rich product designs, Bien showcased its latest ceramic
tile designs and bathroom collections aiming at wet surfaces at
Cersaie.
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23-27 Eylul tarihleri arasinda Italya’nin Bologna kentinde
dizenlenen ve yapl sektorinde dinyanin en prestijli fuar
olarak nitelendirilen Cersaie, sektor profesyonellerini bir araya
getirdi. Her yil daha kapsamli olarak tasarlanan, birbirinden
degerli etkinligin duzenlendigi fuarda Bien, son teknoloji ile
Uretilmis en gozde tasarimlarini goricuye cikardi.

Seramik kaplama, vitrifiyenin yani sira armattr ve dus
sistemlerinin de sergilendigi platform, karar vericileri, sektor
profesyonellerini, nihai tlketiciyi bir araya getiren énemli bir
dinamik. Fuara bu yil 40’tan fazla Ulkeden gelen firmalarla
toplamda 889 katilimci vardi. Fuari ziyaret edenlerin sayisi ise
112 bin 340 Kisi olarak kaydedildi.

Dunyanin en buyik platformlarindan olan ve 100 binlerin ilgisini
ceken Cersaie’de Bien, 192 metrekarelik alanda karo Grini
grubundan 100x100cm, 120x180cm, 60x180cm, 30x180cm
oversize diye adlandirilan blyuk ebatli koleksiyonlariyla, duvar
karosu grubundan 40x120cm, 30x90cm ebatli Grinleriyle
on plandaydi. Bien'in bu yil drettigi Famous ve Grand
Koleksiyonlari buylk begeni topladi. Ayrica islak zeminlere
yonelik Urdnlerinden Motto Govde Ustl Lavabolar, Harmony
Vitrifiye Serisi armatlr serilerinden Lucca ve Hermes dikkat
ceken urunler arasindaydi.

lhracata yonelik calismalarina agirlik veren Bien, Cersaie’de
mevcut mdusteri potansiyelini artirmak ve yeni iliskiler
gelistirmek icin yerini aldi. Ve ltalya’da yeni isbirliklerine imza
atti.
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Cersaie, regarded as the most prestigious fair of the world in the
building sector, which was held in Bologna, Italy, between September
23 - 27, brought industry professionals together. Being designed
more extensively with each passing year and featuring numerous
valuable events, the fair had Bien showcasing its most popular
designs produced with cutting-edge technology.

Exhibiting ceramic coating, sanitaryware as well as fixtures and
shower systems, the platform stands for an important dynamic that
brings together decision makers, industry professionals and end
consumers. This year, the fair welcomed a total of 889 participants
including companies from more than 40 countries. The number of
visitors to the fair was recorded as 112,340.

Standing out as one of the largest platforms in the world and
attracting the attention of hundreds of thousands, Cersaie had
Bien taking the center stage with its large-size collections known
as “oversize”, featuring the sizes of 100x100 cm, 120x180 cm, 60x180
cm and 30x180 cm, as well as its products having the dimensions of
40x120 cm and 30x90 cm from its wall tile group. The Famous and
Grand Collections, which were produced by Bien this year, received
critical acclaim. Among other eye-catching products were Motto
Countertop Washbasins along with Lucca and Hermes from the
Harmony Sanitaryware fixture series, which both aim at wet surfaces.
Bien, which has been focusing on export-oriented works, took its
place at Cersaie in order to increase its existing customer potential
and build new relationships. The company accordingly engaged in
new collaborations in Italy.

kisa kisa / short news
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EGE VITRIFIYE TUM YENILIKLERIYLE ISH FUARI’NDA YER ALDI!
EGE VITRIFIYE TOOK ITS PLACE AT ISH FAIR WITH ALL OF ITS NOVELTIES

Almanya’nin Frankfurt sehrinde, 11-15 Mart tarihleri arasinda
gerceklesen “ISH Fuar” seramik saglik gerecleri sektorinin
seckin firmalarina ev sahipligi yapti. Dinyanin en blyuk vitrifiye
fuarinda en dnemli Turk markalarindan biri olan “Ege Vitrifiye”
de, birbirinden 6zel Urunlerini standinda sergiledi.

Uzun yillardir Almanya ISH Fuar’na katilim gosteren Ege
Vitrifiye, bu sene hijyenik ylzeyli yeni lavabo serileri, fonksiyonel
asma Klozetleri ve yeni mat sir teknolojileriyle 6n plana ¢ikti.
Uretiminin biyk bir bélimind ihrag eden firma, farkli pazarlara
yonelik gelistirdigi alternatifli Grinlerini ilgililer ile bulusturdu.
Tdm pazarlar igin ortak nokta olarak tasarlanan “Pella” klozet
serisi, ilk defa ISH Fuarr’'nda sergilendi ve blyUk begdeni topladi.
Ege Vitrifiye Genel Mlduru Merter Savas “ ISH Fuari stphesiz
dinyanin en blydk fuarlarindan biridir. Bu fuarda sergilenen
urdn tasarimlari gelecek iki yilin trendlerini ve banyo kullanim
aliskanliklarini belirlemektedir. Ege Vitrifiye de uzun yillardir
bu fuara dizenli katiim gostermekte, trendler dogrultusunda
tasarladigi Urtnlerini ozellikle Avrupa pazarinin begenisine
sunmaktadir” diye belirtti. “Urettigi Urinlerin %70’ini ihrac
eden firmamiz, Grln portfoylint gelistirmekte ve dinyanin
farkli Ulkelerinde yer alan musterilerin ihtiyaclarina cevap
verebilmektedir. Ege Vitrifiye’'nin ISH Fuar’nda sergiledigi
Avrupa Urin Tasarim Odullt takimlari ile zarif cizgilere sahip
Knidos ve Pella serileri ziyaretcilerimizden tam not almistir. Ege
Vitrifiye bundan sonraki donemde de insana ve cevreye verdigi
degerle ‘gelecegin banyolarini’ tasarlamaya devam edecektir
diye ekledi.
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“ISH Fair”, which was held in Frankfurt, Germany, between March 11
— 15, hosted the prominent companies of the ceramic sanitaryware
industry. Taking its place at the world’s largest sanitaryware fair,
“Ege Vitriye”, one of the most important brands in Turkey, showcased
numerous special products at its booth.

Ege Vitrifiye, which has been participating in Germany’s ISH Fair for
many years, came to the fore this year with its new washbasin series
featuring hygienic surfaces, functional wall-hung WC pans and new
matte glaze technologies. Exportinga large portion of its productions,
the company presented the related parties with its alternative
products developed specifically for different markets. Designed as a
common point for all markets, “Pella” WC pan series was exhibited
for the first time at ISH Fair and received critical acclaim.

“ISH Fair is without a doubt one of the largest fairs in the world. The
product designs exhibited in this fair set the trends and bathroom
habits of the next two years. Ege Vitrifiye has been participating in
this fair regularly for many years and providing the European market
in particular with the products that it designs in accordance with
new trends,” said Merter Savas, General Manager of Ege Vitrifiye. He
added: “Our company, which exports 70% of its products, constantly
develops its product portfolio and is able to respond to the needs of
customers in different countries of the world. The European Product
Design Award-winning sets, as well as Knidos and Pella series
featuring elegant lines, which were all exhibited by Ege Vitrifiye at
ISH Fair, received great acclaim from our visitors. For the upcoming
period as well, Ege Vitrifiye will continue to design the ‘bathrooms of
the future’ with the value that it places on people and environment.”

Pella: Zamansiz Tasarim

Ege Vitrifiye Pella Klozet serisi modasi gecmeyecek, yalin
cizgilerden olusuyor. Serinin 3 farkli alternatifte Klozeti
bulunuyor ve her bir klozet; tasarim, kalite ve fonksiyonuyla
uzun yillar trendini Koruyarak banyolarinizda yerini aliyor.
Banyolara Yeni Cozim: Knidos Lavabo Serisi

Banyo ¢ozimlerinin en iyi orneklerinden biri olarak Karisimiza
cikan Ege Vitrifiye yeni Knidos Serisi, mobilya kullanimina
uygun; 6 adet 60 cm lavabodan olusan 6zel bir seridir.
Lavabolar sik gizgileriyle modern banyolar icin tercih sebebi
olurken, cevre dostu ylksek Kkalitede basincli dokim
Uretimleri, Grin grubunu essiz hala getirmektedir.

-
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Pella: A Timeless Design

The Pella WC Pan series by Ege Vitrifiye consists of austere lines that
will not go out of style. The series features 3 different closets and each
one of them takes its place in your bathrooms with its design, quality and
functionality by staying trendy for years to come.

A New Solution for Bathrooms: Knidos Washbasin Series

Standing out as one of the best examples of bathroom solutions, the new
Knidos Series by Ege Vitrifiye is a special series well-suited for the use
of furnitures, featuring a total of 6 washbasins having the size of 60 cm.
While the austere and elegant lines of washbasins become a reason for
preference in modern bathrooms, their environmentally friendly and high-
quality pressure casting productions render the product group unigue.
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EGE SERAMIK'TE BAYRAK DEGISiMi

A NEW TAKEOVER AT EGE SERAMIK

Ege Seramik A.$. Yonetim Kurulu Bagkanligi'na Murat Polat getirildi.
Ibrahim Polat da Onursal Baskan oldu.

Ege Seramik A.S. 2018 yili hesap donemine iliskin Olagan Genel Kurul
Toplantisi 26 Nisan Cuma giinii izmir Kemalpasa'da gerceklestirildi.
2018 yili faaliyet raporu detaylari ve diger gindem maddeleri ortaklar
ve pay sahipleri ile paylasildi.

Genel Kurul Toplantisinda yapilan faaliyet raporu bilgilendirmesinde,
2018 yilinda Ege Seramik A.S.’nin net satis gelirlerinin 434.544.973 TL
olarak gerceklestirildigi, bunun 2017 yilina gore % 13,29 arttidi, ayrica
satisin %52 sinin ihracattan olustugu, ihracat gelirlerindeki artisin da
938,34 olarak gerceklestigi belirtildi. Ege Seramik’in vergi sonrasi Kari
ise gecen yila gore %25,89 artarak 60,3 milyon TL olarak gerceklesti.
Yapilan genel kurul toplantisinda elde edilen karin 31 milyon TL
tutarindaki kisminin ortaklara dagitilmasina karar verildi. Boylelikle
Sirket diizenli kar dagitimi politikasini bu yil da strddrda.

Genel Kurulda ayrica yeni dénemde faaliyet gosterecek Ege Seramik
A.S. Yonetim Kurulu tyeleri Murat Polat, Baran Demir, Bulent Zihnall,
ibrahim Fikret Polat, Dilek Nam, Tuba Tarlan olarak secildiler. Ege
Seramik’e sagladig katkilarindan ve kendisine duyulan minnettarligin
bir gdstergesi olarak Ibrahim Polat’a “Onursal Baskan” unvaninin
verilmesine karar verildi. Genel Kurul toplantisindan sonra yapilan
yonetim kurulu toplantisindaki gorev dagilimina gore Yonetim Kurulu
Baskani Murat Polat olurken yardimciliklarina Baran Demir ve Bllent
Zihnali secildiler.

Ege Seramik A.S. Onursal Baskani ibrahim Polat yaptigi aciklamada;
“Ege Seramik’'te neredeyse yarim yizyil boyunca vatanima ve
milletime hizmet etmek icin ¢ok calistim. Simdi, ¢ok glizel bir noktaya
tasidigimiz Ege Seramik sirketindeki gorevimi gururla ve huzurla Sayin
Murat Polat’a devrediyorum. Benim destedime, fikirlerime ihtiyag
duyacaklari her zaman onlarla birlikte vatanima milletime hizmet
etmek Uzere yanlarinda olacagim. Kendisine yeni gérevinde basarilar
diliyorum.” dedi.
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Murat Polat has been appointed as the Chairman of the Board of
Directors of Ege Seramik Inc. While Ibrahim Polat has been delegated
as the Honorary President.

The Ordinary General Assembly Meeting for the 2018 financial year of Ege
Seramik Inc. was held on Friday, April 26, at Kemalpasa, izmir. The details
pertaining to 2018 annual report and other agenda items have been shared
with partners and shareholders.

According to the annual report briefing delivered at the General Assembly
Meeting, it was stated that the 2018 net sales revenue of Ege Seramik Inc.
was recorded as 434,544,973 TL, showing a 13.29% increase compared
to 2017, while 52% of sales were from exports and the increase in export
revenues was realized as 38.34%. Furthermore, Ege Seramik’s after-
tax profit was recorded as 60.3 million TL, showing a 25.89% increase
compared to the previous year.

At the general assembly meeting, it was decided to allocate 31 million TL
from the realized profit to partners. Therefore, the company once again
maintained its well-balanced profit-sharing policy this year.

At the General Assembly, Murat Polat, Baran Demir, Biilent Zihnall, ibrahim
Fikret Polat, Dilek Nam and Tuba Tarlan have been selected to serve in the
new period as the Board Members of Ege Seramik Inc. It was also decided
to present ibrahim Polat with the title of “Honorary President” both for his
contributions to Ege Seramik and as an indication of gratitude. According
to the distribution of roles at the board meeting that was held after the
general meeting, Murat Polat was selected as the Board Chairman while
Baran Demir and Blilent Zihnali were appointed as Vice Chairmen.

“I have worked very hard at Ege Seramik for nearly half a century in order
to serve my country and nation. Today, | am proudly and serenely handing
over my duty at Ege Seramik, which we have brought to a highly successful
position, to Dear Murat Polat. Whenever they need my support and my
ideas, | will always be there for them to serve my country and my nation
altogether. | wish him success in his new position,” stated ibrahim Polat,
the Honorary President of Ege Seramik Inc.

Ege Seramik A.S. Yonetim Kurulu Baskani segilen Murat Polat ise su
aciklamalari yapti:

“Ege Seramik A.S., Sayin ibrahim Polat’in 6nderliginde cok énemli
basarilara imza atti. Kendisi sonsuz bir 6zveri ile bugiine kadar Ege
Seramik’e hizmet etmis, sektortinde ¢ok 6nemli bir konuma getirmistir.
Buglinden sonra da engin tecribesi ile Onursal Baskanimiz olarak
bizlere yol gosterici olmaya devam edecektir. Kendisinin Yoénetim
Kurulu Baskanligi boyunca, o6zellikle son 10 yilda Ege Seramik
A.S. basari grafigini strekli olarak yukselmistir. Hi¢ sUphesiz ki bu
surdurdlebilir destek ve basarinin ardinda kendisinin emek, dzveri ve
ticari zekasi ile beraber Ege Seramik’i buyUk bir aile haline getirmesi de
yatiyor. Kendisine Ege Seramik ailesi adina tesekkurlerimizi arz ederim.
Ben de bu kiymetli bayradi teslim almaktan gurur duyuyorum. Basta
ibrahim Polat Holding olmak (izere, is ortaklarimiz, istirakcilerimiz ve
calisanlarimizin destegi ile sirketimizi hep birlikte gelistirip, sektordeki
glcUnl surdurdlebilir kilarak bayrag daha da daha yukarilara
taslyacagiz.” dedi.

Ege Seramik’in yeni Yonetim Kurulu Baskani Murat Polat Kimdir?
Murat Polat, 1958 yilinda istanbul’da dogdu. ilkégrenimini Isik
Lisesi'nde, ortave lise 6grenimini Yildiz Koleji’nde tamamladiktansonra
isvicre’de is idaresi 8grenimi aldi. Yurda doniisiinde grup sirketlerinden
Polat insaat’ta gérev aldi, daha sonra 1982-1985 yillari arasinda izmir
Ege Seramik’te goérev yapti. Istanbul'a déniisiinde Ibrahim Polat
Holding’e bagli Polat Turizm Anonim Sirketi'nin otel yatirm projesini
hayata gecirdi. Sonraki yillarda basta Polat insaat olmak Gzere grup
sirketlerinde Genel Midiir, Yénetim Kurulu Uyeligi, Yénetim Kurulu
Baskan Vekilligi, Yonetim Kurulu Baskanligi gorevlerinde bulundu.
Ayni dénemde ibrahim Polat Holding'de Yénetim Kurulu Baskan
Vekilligi gorevini de yarattu. Cesitli sivil toplum kuruluslarinda kurucu
Uye olarak gorev aldi. Gayrimenkul gelistirme, insaat, seramik, sanayi
ve turizm konularinda pek cok projeyi hayata gegirdi. Evli ve Ug gocuk
babasi olan Murat Polat, ingilizce bilmektedir.
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As for Murat Polat, who was delegated as the Chairman of the Board of
Directors of Ege Seramik Inc., made the following remarks:

“Under the leadership of Dear ibrahim Polat, Ege Seramik Inc. achieved
phenomenal successes. He has served Ege Seramik to this day with
great dedication and brought the company to a significant position in
the sector. From this day forth, he will continue to guide us with his vast
experiences as our Honorary President. During his term as the Chairman
of the Board of Directors, especially in the last 10 years, Ege Seramik
Inc. has incessantly increased its success rate. Without a doubt, behind
this sustainable support and success lies his hard work, dedication
and business mindset, as well as making Ege Seramik a big family.
| would like to thank him on behalf of the entire Ege Seramik family. |
take pride in taking over this valuable position. With the support of our
business partners, participants, employees and ibrahim Polat Holding in
particular, we will continue to grow our company hand in hand and raise
the bar even higher by rendering our strength in the sector sustainable.”

About Murat Polat, the new Chairman of the Board of Directors of
Ege Seramik

Murat Polat was borninistanbulin 1958. After completing primary school
at Isik High School, middle and high school at Yildiz College, he studied
business administration in Switzerland. Upon his return to the country,
he started to work at Polat insaat, which is one of the group companies,
and later at izmir Ege Seramik between 1982 and 1985. He came back to
istanbul and carried out a hotel investment project by Polat Turizm A.S.,
a subsidiary of ibrahim Polat Holding. In the following years, he served
as a general manager, board member, acting chairman and chairman in
several group companies led by Polat insaat. During the same period,
he also worked as the Acting Chairman of the Board of Directors of
ibrahim Polat Holding. He has been a founding member in various non-
governmental organizations. He realized numerous projects in the
fields of real estate development, construction, ceramics, industry and
tourism. Murat Polat is married with three children. He speaks English.
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MERMERIN ISILTISI BIEN’IN BIANCO LASA KOLEKSIYONU iLE
MEKANLARINIZDA...

THE LUSTER OF MARBLE REFLECTS ONTO YOUR SPACES WITH
BIEN’S BIANCO LASA COLLECTION

Odullii ve yenilikci tasarimlari ile her zaman fark yaratan Bien'in  Consistently making a difference with its award-winning and
Bianco Lasa Koleksiyonu 40x120 cm duvar Karosu ve 60x60cm  innovative designs, Bien's Bianco Lasa Collection allows you to
teknik porselen ozellikli zemin Karolari ile essiz mekanlar create unigue spaces with its wall tiles available in 40x120 cm and
olusturmaniza imkan taniyor. 60x60 floor tiles having a technical porcelain feature.

Mermerin derinlikli dinyasini zeminden
duvara tasiyan “Bianco Lasa” gorunimu
ile dikkat ceken bir koleksiyon.
Mermerin dogasindaki en ince detaylari
Uzerinde barindiran Bianco Lasa, Bien'in
2019 yili yeni Koleksiyonlarindan. Snow
diye adlandirilan kar tanesi dekofonu
ve ¢izgili dekofonu ile farkli tasarimlar
yaratmanizaolanaksaglayankoleksiyon,
mekanlara essiz bir dinamizm de Katiyor.
Oncelikli olarak banyolarda tercih edilen
Bianco Lasa Koleksiyonu 40x120 cm
6zel ebadi ile kullanim kolayligi sunuyor.
Koleksiyonun 60x60 cm ebadinda teknik
porselen ozelli§ine sahip zemin karosu
da mevcut.

Koleksiyon mermerin parlak ve gosterisli
halini mekanlara yansitarak ayricalikli
yasam alanlari olusturuyor.
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Bringing the profound world of marble from
floors to walls, “Bianco Lasa” captivates all
the attention with its appearance.
Embodying the finest details that can be
found in the nature of marble, Bianco Lasa
stands out as one of Bien’s latest collections
for 2019. The collection, which allows
you to create different designs thanks to
its snowflake decofon known as Snow in
addition to its striped version, brings a
unique dynamism into your spaces. Primarily
opted for the bathrooms, Bianco Lasa
Collection introduces an ease of use with
its special size of 40x120 cm. The collection
also presents floor tiles having a technical
porcelain feature, which are available in
60x60 cm.

The collection reflects the bright and
glamorous nature of marble onto spaces,
thus creating distinguished living spaces.

kisa kisa / short news

BIEN’DEN SECKIN BANYOLARA OZEL TASARIMLAR:
YENI NESIL LAVABOLAR

BIEN INTRODUCES SPECIAL DESIGNS FOR EXQUISITE BATHROOMS:
THE NEXT GENERATION OF WASHBASINS

Tasarimda sinir tanimayan, sektorlin oncti markalarindan Bien'in -~ Knowing no bounds when it comes to design, Bien, one of the leading brands of
1slak zeminlere yonelik yeni nesil lavabolari banyolarinizi seckin -~ the industry, introduces an exquisite character to your hathrooms with its new
Kiliyor. Bien'in PVD kaplamali yeni nesil Flame Lavabo Serisi  generation of washbasins aimed at wet surfaces. Bien's PVD-coated, next-gen
goze hitap ettigi kadar hijyen standartlarini da en Ust seviyede = washbasin series titled Flame keeps the hygiene standards at the highest level
tutuyor. possible while also appealing to the eye.

Gold, rose gold, platin, saten rose gold, saten platin, diamond  Shining out with its wide range of color options including gold, rose gold,
blue, saten beyaz renk secenekleri ve farkli geometrik  platinum, satinrose gold, satin platinum, diamond blue and satin white, as well
formlardaki tasarimlari ile dikkat ceken seri, PVD yani Fiziksel  as its designs in different geometric forms, the series is produced with a special
Buhar Biriktirme olarak da adlandirilan 6zel bir teknikle tretiliyor.  technique called PVD, i.e. Physical Vapor Deposition. This technique stands
PVD (Physical Vapor Deposition) denilen teknik, vakumlu bir  for adhering the solid-state raw material, which was evaporated in a vacuum
ortamda rezistans ve benzeri isitici ile buharlastinlan kati  environment by means of resistance or a similar heater, on the material to be
haldeki ham maddenin kaplanacak malzeme Uzerine ince bir film  coated in the form of a thin film.

tabakasl seklinde yapistirilmasi. The new generation of Bien’s washbasins featuring this technigue remain new,
Bien’in bu ozellikteki yeni nesil lavabolari ilk giinki gibi yeni,  colorful and eye-catching just like the first day. Your bathrooms now keep
renkli ve goz alici kaliyor. Bien'in cok daha canli, ¢evreci, dayanikli - up with the times thanks to Flame Washbasin Series, the more vibrant, eco-
Flame Lavabo Serisi ile banyolariniz caga ayak uyduruyor. friendly and durable series of Bien.

- -
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CREAVIT BRINGS A TOUCH OF GLOW INTO BATHROOMS! BANYOLARDA

Charismatic anthracite, adventurous basalt, dreamy cappucino...

Creavit, fakli yasam tarzlarina hitap eden ve
herkesin hayalindeki banyoya dair bir seyler
bulabilecedi tasarm bakis acisini, bu sefer de
rengarenk lavabo ve Klozetler ile tlketiciyle
bulusturuyor.  Creavit 5mm’lik ultra ince
kenarlariyla glnimizin tasarm trendlerini
yakindan takip eden tlketicilerin ihtiyaglarini
karsilayan Ultra lavaboyu, Free asma Kklozeti
ve Drop kumanda panellerini, yeni renkleriyle
kullanicilarin beg@enisine sunuyor. Ayrica genel
kullanim alanlarinda da kombini tamamlayacak
Creavit'in fotoselli pisuar modeli, farkli renk
secenekleriyle  banyoda  butunluk  sagliyor.
Banyolarda alisilagelmis renkler olan beyaz, siyah
ve kirmiziyla sinirli kalmak istemeyenler ve banyo
kombinlerini tamamlayici daha ¢ok renk arayanlar
icin Creavit, antrasit, basalt ve cappuccino
renklerini mat tonlarda sunuyor.

Siz de banyonuzda renkli lavabo ve Klozetleri
tercih ederek farkli bir dekorasyona imza atabilir,
alisilmisin yerine, sizi yansitan enerjik renklerle,
tarzinizi banyonuza taslyabilirsiniz.

Creavit presents its consumers with its design
perspective, which appeals to different lifestyles
and allows everyone to find something in line with
their dream bathrooms, only this time through
colorful washbasins and WC pans. Creavit now
offers Ultra washbasin, which meets the needs
of consumers who keep a close eye on latest
design trends thanks to its 5mm edge thickness,
as well as Free wall-hung WC pan and Drop
control panels, which are available in new colors.
Furthermore, the photocell-operated urinal
model, which complements the series in public
areas, provides an integrity in bathrooms with
different color alternatives. Creavit also offers
anthracite, basalt and cappucino colors in matte
tones for those who don’t want to feel limited by
conventional colors opted for bathrooms such as
white, black and red, and who are in search of even
more color alternatives that would complement
their bathrooms.

Now you have the option to create a unique
decoration in your bathroom by opting for colorful
washbasins and WC pans and bring your style into
your bathroom through vibrant colors — instead of
the usual ones - that reflect your personality.

Seramik rorcive 32

THE SCANDINAVIAN STYLE ENTERS
BATHROOMS WITH LEGNO

Creavit, evlerinde sade, minimal ve dogal ¢cozimleri sevenler
icin, son vyillarin trend tasarim akimi iskandinav stilini,
LEGNO ile banyolara tasiyor. LEGNO, dogal ahsap, metal ve
seramigin mikemmel uyumuyla, modern banyolara yeni bir
tasarim cizgisi getiriyor.

Creavit'in tasarimcilari iskandinav stilinin belirleyici 6zelligi
beyazi, LEGNO’ da baskin renk olarak kullanmislar. LEGNO,
evlerinde aydinlik, ferah, sade ama tarz sahibi bir banyo
isteyenlere, arzuladiklari tasarimi sunuyor. LEGNO 70 cm’lik
kiubik hatlara sahip minimal lavabosu, mat siyah metal
platform ve cilali dogal kayin ayaklardan olusan alt modulu
ile tamamlaniyor. 70 cm’lik mat siyah cerceveli kare aynasi
ve dar banyolar icin efektif saklama ¢6zUmu sunan boy
dolabi ile LEGNO, banyosunda modern, minimal iskandinav
stilini arzulayanlarin banyolarina tarz kazandiriyor.

Aiming at those who are into austere, minimal and natural solutions in
their homes, Creavit brings the Scandinavian style, the popular design
trend of recent years, into the bathrooms with LEGNO. LEGNO presents
a new line of design to modern bathrooms thanks to the perfect
harmony between natural wood, metal and ceramics.

For LEGNO, Creavit's designers used white, the characteristic feature
of the Scandinavian style, as the dominant color. LEGNO delivers a
design for those who specifically seek for a luminous, spacious, austere
yet stylish bathroom in their homes. LEGNO is complemented by a
minimal washbasin featuring cubic lines of 70 cm, and a sub-module
comprised of a matte black metal platform and natural polished beech
legs. Featuring a black framed square mirror in 70 cm, as well as a tall
cabinet offering an effective storage solution for narrow bathrooms,
LEGNO presents style to the bathrooms of those who set their sights
on the minimal Scandinavian style.
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CESME’DE YENILENEN KALE MAGAZASI GENIS
BiR BOLGEYE HITAP EDiYOR

THE REFURBISHED KALE STORE IN CESME CATERS

TO A LARGE AREA

Turkiye seramik sektorinin lider kurulusu Kaleseramik, Cesme’de
yenilenen Kale madazasinin acilisini yapti. KaleseramiK’in, lzmir
Serbest Mimarlar Dernedi ile birlikte duzenledigi acilisa ¢cok sayida

davetli katildi.

Kaleseramik’in yeni magazacilik konseptiyle yenileyerek hayata
gecirdigi Cesme magazas! yaz partisiyle acildi. Agilisa Kaleseramik
Genel Muidur Yardimcisi Baris  Orbay, Kaleseramik Pazarlama
Direktoru Zeliha Ozay Yurdatap, lzmir SMD Baskani Huseyin Egeli,
mimarlar Celal Abdi Glzer, Durrin Ster, Metin Kilig, Julide Tutan, SUkri
Kocagoz, Salih Seymen’in yani sira Izmir ve Cesme is dlinyasindan cok

sayida davetli katild!.

“Uriinlerimizi en uyumlu sekilde tek
alanda sunuyoruz’

Kaleseramik olarak Urettikleri her
Urlnle giderek daha hizli akan hayati
tlketiciler icin  kolaylastirma ve
tUketicilerin yasam Kalitesini artirma
hedefiyle yola ciktiklarini  belirten
Kaleseramik Genel Mudir Yardimcisi
Baris Orbay, “Artik, Urlnleri en uyumlu
sekilde, fazla aramaya gerek kalmadan,
tek bir alanda ve birbirini tamamlar
sekilde kullanicilara sunmak en az
Urine hayat vermek kadar oOnemli
hale geldi. Bu dogrultuda Kaleseramik
olarak, yepyeni bir magazacilik anlayisi
ile perakende sistemimizi yeniden
dizenleyerek, 360 derece hizmet
sunuyoruz” dedi.

Kaleseramik’in prestijli markalarinin
yeni magazacilik konseptiyle sunuldugu
Cesme  magazasinda;  Canakkale
Seramik, Kalebodur, Kale Banyo,
Edilcuoghi ve Edilgres’in yani sira
Kalekim Urinleri tek alanda tuketici ve
profesyonellerin bedenisine sunuluyor.

The leading establishment of Turkish ceramic industry, Kaleseramik
unveiled the previously refurbished Kale store in Cesme. The opening, which
was organized by Kaleseramik in cooperation with Izmir Association of

Architects in Private Practice (Izmir SMD), welcomed numerous guests.

*Consldnlo Seramdc Kolsbodur “Kalo Banyo  edbcouoghl coacess

[Pl )

The Cesme store of Kaleseramik, which has been refurbished to be put into
operation with a new retailing concept, was inaugurated with a summer
party. The opening was attended by Baris Orbay, Assistant General Manager
of Kaleseramik, Zeliha Ozay Yurdatap, Marketing Director of Kaleseramik,
|zmir SMD Chairman Huseyin Egeli, architects Celal Abdi Guzer, Durrin Ster,
Metin Kilig, Julide Tutan, SUkri Kocagdz, Salih Seymen, as well as numerous

guests from the business world of Izmir
and Cesme.

“We are presenting our products in a
single space in the most harmonious

Statingthattheysetoutwiththeobjective
to increase consumers’ quality of life and
make this ever-accelerating pace of life
easier for users with every product that
they produce, Baris Orbay, Assistant
General Manager of Kaleseramik said:
“Today, offering products to users in the
most harmonious way, without the need
to search any furhter, in a single space,
and in a complementing manner, became
as vital as bringing products to life. In
this direction, as Kaleseramik, we are
reorganizing our retailing system with
a brand new store concept and offering
360-degree service.”

At the Cesme store, where Kaleseramik’s
most prestigious brands are showcased
with a new retailing concept, Canakkale
Seramik, Kalebodur, Kale Banyo,
Edilcuoghi and Edilgres, in addition to
Kalekim products are being exhibited
in a single space to consumers and
professionals.
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KALEBODUR’LA MiMARLAR KONUSUYOR’UN KONUGU
CENGIiZ BEKTAS: . y
“MiMARLIK CiziM YAPMAKTAN iBARET DEGIL”

KALEBODUR TALKS WITH ARCHITECTS HOSTS CENGIZ BEKTAS:
“ARCHITECTURE CANNOT BE BOILED DOWN TO DRAWING”

Kalebodur'un, toplumu ve mimarligi ilgilendiren degerlere sahip
cikma misyonuyla gerceklestirdidi ‘Kalebodur’la Mimarlar Konusuyor’
soylesisinin konugu mimar Cengiz Bektas oldu. Prof. Dr. Celal Abdi
Glzer'in sorularini yanitlayan Bektas, mimarlik ve siir arasinda
kurdugu iliskiyi “Bir mimar her turld sanatin icinde yetismeli. Mimarlik
cizim yapmaktan ibaret degildir” diye acikladi.

‘Kalebodur’la Mimarlar Konusuyor’ soylesisi kapsaminda Prof. Dr.
Celal Abdi Guzer'in, alaninda dne g¢ikan isimlerle yaptigi soylesiler,
mimarligi anlama ve diinyada ses getiren mimarlari yakindan tanima
imkani saglamaya devam ediyor. Programin nisan ayi soylesisinin
konugu mimarliginin yaninda yazar,
sair kimlikleriyle de hilinen Cengiz
Bektas oldu.

Mimarligin ¢izim yapmaktan ibaret
olmadiginin  altini  gizen Cengiz
Bektas, mimarlik egitim ortamini
degerlendirirken  “Eski  yazilarimi
bir araya topladigim zaman ‘ben
sadece bugtin béyle diistinmiyorum,
buraya basamak basamak
gelmisim’ diyorum. Mimarlik tzerine
distnirken olayl sadece mimarlik
zannediyorlar, dyle degil. Bir mimar
her tUrli sanatin iginde yetismeli.
Bana durmadan hayatta su soruldu:
Niye siir, mimarlikla siirin ne alakasi
var? Siirin dili de, mimarligin dili de
once ylrekten sonra cografyadan
geciyor. Ben de benim icin bdyle
bir ayrm olmadidini sdylemeye
calistim, yoktan var eden dallar ama
bulunduklari cografyanin her seyiyle
baglilar” diyor.

“Yazmak benim icin diisinmek demek”

Mimari projelerin yani sira pek cok yayini, arastirmasi ve belgelemesi
bulunan Cengiz Bektas, yazmanin ve tartismanin 6nemine deginerek,
“Turkiye'de gitmedigim Universite kalmadi. Su ana kadar yayinlanan
kitap sayim 110’u gecti. Yazmak benimicin dustinmek demek. Herhangi
bir konu Gzerine distinmem gerekiyorsa 6nce o konuyu yaziyorum. Ve
benim icin yazmak eylemi onsuz diistinememek gibi bir duruma geliyor.
0 zaman da cevrene daha objektif bakmak zorundasin. Cevrene
saygisizlik etmeden gergedi soylemek durumundasin. Dogru bildigini
dile getirmek ¢ok dnemli. Cinku o dustinceyi cagiriyor” diye konustu.

Cocuklarin, projelere, atélyelere dahil edilmesi gerektigini belirten
Bektas, Kuzguncuk’taki ve Mugla’'daki calismalari Gzerinden 6rnekler
vererek, ¢ocukluktan itibaren disiplinler arasi calismanin gelecek
nesillere Katkisi olacagini belirtiyor. “Buglin bitln Universitelerde
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Kaleboduri.

Carried out by Kalebodur with the mission to protect the values concerning
society and architecture, the talk program titled ‘Kalebodur Talks with
Architects’ hosted architect Cengiz Bektas. Answering the questions of
Prof. Celal Abdi Guzer (PhD), Bektas explained the relationship that he
establishes between architecture and poetry: “An architect should be
trained in all Kinds of art. Architecture cannot be boiled down to drawing.”

The interviews made by Prof. Celal Abdi Guzer with prominent figures in
their fields within the scope of the talk program titled ‘Kalebodur Talks with
Architects’, continue to provide an opportunity to understand architecture
and become acquainted with architects who make global impact. The
guest of the program’s April edition was
Cengiz Bektas, who is known for his other
identities as a writer and poet in addition to
being an architect.

Underlining that architecture cannot be
boiled down to drawing, Cengiz Bektas
evaluates the environment of architectural
education as follows: “When | compile my
old writings, | say, ‘I don’t think like this
only for today, it turns out | reached this
place step by step.” When they meditate
upon architecture, they think that it is
solely about architecture, which is not
true. An architect should be trained in all
Kinds of art. In my entire life, | have always
been asked, ‘Why poetry? What does
poetry have to do with architecture?’ Both
the language of poetry and architecture
pass through heart and geography,
respectively. So | tried to say that there
isn't such a difference on my end, they are
both branches that create things out of
thin air but they are thoroughly connected
to their geographies.”

Konuguyor

“For me, writing means thinking”

Having numerous publications, research and documentations, in addition to
architectural projects, Cengiz Bektas addressed the importance of writing
and discussing and said: “There aren’t any universities in Turkey that I've
never been to. Currently, | have over 110 published books. For me, writing
means thinking. If | have to ruminate on any given subject, | write it first.
And personally, the act of writing transforms into a state in which | am not
able to think without it. In that case, you have to look at your surroundings
more objectively. You have to tell the truth without disrespecting your
environment. It is very important to articulate your personal convictions.
Because they are the ones that call your thoughts.”

Stating that children should be included in projects and workshops, Bektas
states that working in an interdisciplinary way starting from childhood

disiplinler arasi kirsuler var. Bu Kirsuler, degisik bilim alanlarinin
birbirlerine etkimesi Uzerine kurulmus. Bunun eksikligi gortulmis.
Mesela bir ingaat mihendisi, e§er mizik bilgisi olursa daha iyi insaat
muhendisi oluyor. Bu ilkokuldan gelen bir sey midir? Kuzguncuk’ta
cocuk Kitapligi actim. Cocuk, ilk defa Topkapi Sarayi'na girdi. Ayni
seyi Mugla’'da yapmaya calisiyoruz ve bir halk evini ¢alisir duruma
getirdik... O cocuklar bir sonraki kusad etkiliyor, o da onu etkiliyor.
Boyle becerebiliyorsunuz bazi seyleri. Bu onemli. Hichir zaman
umudu yitirmemek lazim. Ve gergekten, umutlanmak icin her sey var
Ulkemizde. Yasami daha heyecanli, daha yasanilir kilmak igin bir stra
sey var. Bu o kadar 6nemli ki” seklinde konustu.

“Mimarlar kiiltir bekgiligi yapmak zorundalar”

istanbul’'un tarihi yapisini ve giniimiizde istanbul’'un icinde
bulundugu durumu degerlendiren Bektas, Kultlr ortaminda, tarihi
yapilarin nasil degerlendirileceginin bilinmedigini belirtiyor. “istanbul
sadece Osmanli da degil. Bizans'i gormemek, ondan dnce Roma'yi
gdrmemek istanbul’da, korliik olur. Yenikapi kazilarinda, istanbul’da
birdenbire 8400 yila iniyorsun. Bu ¢ok 6nemli clinki o izleri gérmeye,
onunla birlikte kalp atisini ona gore ayarlamayi basardigin zaman,
istanbul akil almaz bir sey. Ne Kadar ugrastik da, ancak bu kadar
bozabildik. Mermere nasil davranacadimizi bilmiyoruz. Ahsaba
nasil davranacagimizi bilmiyoruz. Bunlar sadece kendi birikiminizle
bilebileceginiz seyler de degil. Sizden 6nce yapilmis olan seyleri iyi
bilmeniz gerekiyor. Bakmak, gormek icin altyapi gerekli, bilgi gerekli,
deneyim gerekli. Yasamim boyunca hep bunu buylitmeye calistim.
Codu seyi mimarliga destek olmasi icin yaptim.”

Mimarlarin yasadigi cevredeki Kultlir ortamina sahip g¢ikmalari,
tartismalari gerektigini ifade eden Cengiz Bektas sozlerine su
sekilde son veriyor. “Hichir sekilde umut yitirmemek gerekiyor. Hichir
seyi bosuna yapmis olmuyorsunuz. Mimarlarin ¢ok agir yiku var. Bir
kaltdr bekgiligini yapmak zorundalar ama bunun icin 6nce kendilerini
iyi donatmalilar. Tartisma ortamlari yaratmak lazim. Bunun icin
gerekli her sey var. Yeterki biz onlari kullanmak, yasamak isteyelim.”

event / etkinlik

will contribute to next generations, which he backs up with examples
in reference to his practices in Kuzguncuk and Mugla. “Today, there are
interdisciplinary chairs in all universities. These chairs are based on different
scientific fields interacting with each other. They realized a missing piece
there. For example, a civil engineer excels at his job if they have musical
knowledge. Is this something rooted in primary school? | opened a children’s
library in Kuzguncuk. A child walked into Topkapi Palace for the first time.
We are trying to do the same thing in Mugla and we accordingly made a
community center fully operational... Those children have an influence over
the next generation and so on. This is how you achieve some things. It is
important. We should never lose hope. And honestly, there are all kinds of
things to be hopeful about in our country. There are various things to make
life more exciting and livable. This is extremely important.”

“Architects need to be the guardians of culture”

Assessing the historical texture of istanbul and its current state, Bektas
indicates that itis not known how to evaluate historical buildings in a cultural
milieu. “istanbul is not only the Ottoman Empire. One should be blind to not
see the Byzantine Empire and the preceding Roman Empire in istanbul. In the
Yenikap! excavations, you suddenly date back 8400 years in istanbul. This is
very important because Istanbul is beyond anyone’s imagination when you
succeed in seeing those traces and setting your heart’s pace accordingly.
This is the furthest the city has become, despite our best efforts to disrupt
it. We don’t know how to treat marble. We don’t know how to treat wood.
These are not the things that you can only have a grasp on with your own
knowledge. You also need to have a good understanding of the things that
had been done before your time. Looking and seeing require background,
knowledge and experience. | have always aspired to foster these in my entire
life. I have done most things to support architecture.”

Stating that architects need to protect and discuss the cultural milieu that
they live in, Cengiz Bektas ended his remarks as follows: “You should never
lose hope. You are not doing anything in vain. Architects bear a heavy burden.
They need to be the guardians of culture but in order to do that, they need
to become well-rounded first. There should be platforms for discussions.
We have everything we need for this, as long as we want to utilize and
experience them.”
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KALE TASARIM VE SANAT MERKEZI

KARAKOY’DE KAPILARINI ACTI

KALE DESIGN AND ARTS CENTER OPENED

ITS DOORS IN KARAKOY

Sanat ve tasarim alaninda ortak bir Uretim ve o6grenme alani
olusturmak amaciyla Kale Grubu'nun, istanbul Kalkinma Ajansinin
(ISTKA) destegiyle Karakdy’deki ilk merkez binasinda hayata gecirdigi
Kale Tasarim ve Sanat Merkezi diizenlenen agilis téreniyle hizmete
girdi. Kale Grubu Baskani ve CEQ’su Zeynep Bodur Okyay “Kurucumuz
Ibrahim Bodur'un ‘Once insan’ diyerek ciktigi sanayi yolculugunda;
sanat, tasarim ve insani bulusturacak bu merkezin énemli bir kilometre
tasl olacagina inaniyorum” dedi.

Tasarim, sanat ve sanatclya verdigi destedi kurulusundan bu yana
kesintisiz surduren Kale Grubu, grubun ilk genel merkezi olan ve giris
kati bir dénem sanat galerisi olarak kullanilan Karakoy’deki binasini,
istanbul Kalkinma Ajans'nin (iSTKA) destegiyle Kale Tasarm ve
Sanat Merkezi’ne doniistiirdii. istanbul’da sanat ve tasarim alanindaki
6grenci, yeni mezun ve profesyonellere ortak bir Uretim ve dgrenme
alani olusturmak amaciyla, hayata gecirilen Kale Tasarim ve Sanat
Merkezi, seramik sanatinin Tirkiye’deki en énemli temsilcilerinden
Attila Galatal’'nin eserlerinden olusan bir seckiyle kapilarini actl.
Sanat, tasarm ve mimari alanlarda yaptigi calismalar, yayinladig
Kitaplar ve yaptigi sponsorluklarla Kiltlr sanat alanina katkida
bulunan Kale Grubu, Kale Tasarim ve Sanat Merkezi blnyesinde
gerceklestirilecek atolye, konusma, sergi ve diger etkinlikler ile
katilimcilarin egitim aldiklari alanlara dair bilgi birikimlerini artirmayi,
bireysel yetkinliklerini gelistirmeyi, tasarim ve sanat ile diger tim
yaratici endustrilerdeki disiplinlerarasi ¢alismalara ev sahipligi
yapmayi hedefliyor.
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Kale Design and Arts Center, which was put into service by Kale Group
with the support of Istanbul Development Agency (ISTKA) in the first
headquarters building in Karakdy in order to create a shared platform of
production and learning in the field of art and design, was launched with
an opening ceremony. Zeynep Bodur OKkyay, the President and CEO of Kale
Group, said: “I believe that this center, which will bring art, design and people
together, will become an important milestone in our founder ibrahim Bodur's
industry-oriented journey, on which he set off with the motto ‘People First’”

Kale Group, which has been providing continuous support to design, art and
artists since its establishment, transformed its building in Karakdy, which
was once the headquarters of the group and the first floor of which was
used as an art gallery for a while, into Kale Design and Arts Center with the
support of Istanbul Development Agency (ISTKA). Put into service with the
aim to create a shared platform of production and learning to students, new
graduates and professionals in the field of art and design, Kale Design and
Arts Center opened its doors with a selection consisting of works by Attila
Galatall, one of the most important representatives of ceramic art in Turkey.
Contributing to the field of art and culture with the studies that it carries
out, books that it publishes, and the sponsorship agreements that it makes
in the fields of art, design and architecture, Kale Group aims to enhance
the knowledge of participants with regards to fields in which they receive
training, increase their individual competencies, and host interdisciplinary
activities in design, art and all of the other creative industries with
workshops, talks, exhibitions and various other events to be held within the
body of Kale Design and Art Center.

Térende konusan Kale Grubu Bagkani ve CEQ’su Zeynep Bodur Okyay,
“Turkiye’ninoncii sanayi gruplarindanbiriolarak, Glkemizin geleceginde
yeni basari hikayeleri olusturma istegimiz var. Kurucu degerlerimizden
aldigimiz ilhamla, her daim insani merkeze koyuyor ve insana
yatirim yapiyoruz. Ozgin islerin, yaratici ve ilham veren calismalarin
icinde olmayi ve buna hevesli kisi ve topluluklari cesaretlendirmeyi
kendimize gorev hiliyoruz. Bu motivasyonla, Kale Tasarim ve
Sanat Merkezi'nin grubumuzun ilk genel merkezinde kurulmasinin
heyecanini ve mutlulugunu yasiyoruz. Bu mekanin bilginin paylasildigi,
6zgur distncenin ve yaraticiligin filizlendigi bir adres olmasini arzu
ediyoruz. Sanatin blyusu i1siginda yepyeni fikirlere ilham verecek bir
cekim noktasi olacagdina inaniyoruz. Kale Tasarim ve Sanat Merkezi'ni
kurma fikri diine kadar Kale Grubu’nda calisan birkag idealist insanin
hayaliydi, buglinden sonra ise bu kapidan adim atacak binlerce farkli
hayalin bulusma noktasi olacak. O hayaller bizi gelecede, tasarima ve
nitelikli Gretime taslyacak. Kale Tasarim ve Sanat Merkezi'nin tGlkemiz
ve insanlarimiz adina hayirli olmasini diliyorum” dedi.
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istanbul Kalkinma Ajansi (ISTKA) Genel Sekreter Vekili Dr. Fatih
Piskin ise ylzyillar boyu ticarete, hilime, sanata 6ncllik eden bir sehir
olarak istanbul’'un, essiz tarihi ve dinamik yapisiyla yenilikci ve yaratici
endustrileri besleyen bir ekosisteme ev sahiplidi yaptigini ifade etti. Dr.
Fatih Piskin konusmasini séyle siirdiirdi: “istanbul, UNESCO tarafindan
verilen tasarim sehri unvanini alarak diinyanin 31 tasarim kenti arasina
girdi. Bu unvan bizlere daha fazla sorumluluk yiikliyor. istanbul’'un
tasarim alaninda ve yaratici sektorlerde bir marka sehir olmasina
katkida bulunmak ve bu yonde altyapinin glclenmesini saglamak
icin hizli ve Kkalici adimlar atmak durumundayiz. Yaratici endustriler
kiresellesen dinyada ekonomik blylmenin belirleyici unsurlarindan
biri haline geldi. istanbul Kalkinma Ajansi olarak biz de bu potansiyelin
etkin bir sekilde kullanilabilmesi igin yaratici sektorleri destekliyoruz.
‘Kale Tasarim ve Sanat Merkezi'nde de sehrimizin yaratici kimligini
destekleyecek, diinyada istanbul markasinin bilinirligini artiracak éncii
calismalar yuratilecegine yurekten inaniyoruz.”

istanbul’un kreatif gelisimine katki

Kale Tasarim ve Sanat Merkezi gerceklestirecedi etkinlikler ile hem
alandaki aktorlerin bir araya gelip birlikte Gretmesine zemin olusturan
hem de sehirdeki yaratici endUstrilerin yarattigi cekim alanina katkida
bulunan bir merkez olacak. Gerek konumu gerek getirdigi birikim ile
istanbul’un yaratici sektorlerde bir marka sehir olmasina ve bu alanda
var olan altyapinin gliglenmesine de hizmet edecek.

event / etkinlik

Holding the floor at the ceremony, the Kale Group President and CEO Zeynep
Bodur OKkyay said: “As one of Turkey’s leading industrial groups, we have the
desire to create new stories of success for the future of our country. With
the inspiration we draw from our founding values, we put people at the
center and invest in them. We take it upon ourselves to be involved in unique
works, as well as creative and inspiring studies, and encourage individuals
and communities who take eager interest in the said practices. With this
motivation, we feel the excitement and happiness of establishing the Kale
Design and Arts Center in the first headquarters of our group. We want this
space to be the address where knowledge is shared and free thinking and
creativity flourish. We believe that it will become a point of attraction that
would inspire brand new ideas in the light of art’s magic. Up until yesterday,
the idea of establishing Kale Design and Arts Center was the dream of a
couple of idealistic people working in the Kale Group, whereas after today, it
will become a meeting point for thousands of different dreams that will pass
through this gate. Those dreams will carry us to future, design and quality
production. | hope that Kale Design and Arts Center will be beneficient and
auspicious for our country and our people.”

Dr. Fatih Piskin, Acting Secretary General of Istanbul Development Agency
(ISTKA), uttered that istanbul as a city that has been pioneering trade,
science and art for centuries, hosts an innovative ecosystem that fuels
creative industries with its unique history and dynamic structure. Dr. Fatih
Piskin continued his remarks as follows: “istanbul has been presented with
the city of design title by UNESCO, thus taking its place among 31 cities of
design of the world. This title places more responsibilities on us. We have to
take quick and firm steps to contribute to istanbul being a global city brand
in the design field and creative sectors, and ensure the strengthening of
its infrastructure in this direction. Creative industries have become one of
the determining factors in economic growth in an ever-globalizing world. As
Istanbul Development Agency, we also support creative sectors in order to
use this potential in an efficient way. We sincerely believe that ‘Kale Design
and Arts Center’ will host pioneering studies that will support the creative
identity of our city and increase the level of recognition of the istanbul brand
in the entire world.”

Contributing to creative development of istanbul

With its future events, Kale Design and Arts Center will become a center
that forms the basis for different actors in the field to gather and produce
cooperatively and that contributes to the field of attraction generated by the
creative industries in the city. It will cater to istanbul becoming a city brand in
creative sectors and the strengthening of the existing infrastructure in this
field, both with its location and the accumulation that it brings to the table.
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Toplam 5 katta yaklasik 500 metrekareye yayilan Kale Tasarim ve
Sanat Merkezi'nin her Kati, farkli bir Gretim ve 6grenme alanini icerecek
sekilde tasarlandi. Tasarim ve sanat ¢alistaylarinin yani sira konusma
ve sunumlarin da dizenlenecegdi merkezin bodrum Kkatinda bir seramik
Uretim alani; giris katinda atolyelerin ¢iktilarinin paylasilacagi bir sergi
alani; birinci katta konusma ve sunumlar ile grup calismalarina imkan
verecek bir ortak alan; ikinci katta tasarim ve sanat agirlikli 1000 kitaptan
olusan bir kiitiphane ve son olarak, tgtincl katta herkesin kullanimina
aclk bir Ug boyutlu yazici ile farkli maket ve Uretim malzemelerinin
bulundugdu bir atolye yer aliyor.

Kale Tasarim ve Sanat Merkezi binyesinde yil sonuna kadar, 10 tasarim
ve 10 sanat calistayl, dort de disiplinlerarasi bulusma gergeklesecek.
Merkezin hayata gecirilmesinde destedi olan Istanbul Kalkinma
Ajansi projesi kapsaminda Mart 2020 tarihine kadar biyik ¢ogunlugu
calistaylarin ¢iktilarindan olusacak sekiz sergi diizenlenecek.

Attila Galatali Sergisi
Kale Tasarim ve Sanat Merkezi acilis sergisi, Kale Grubu'nun Kurucusu
ibrahim  Bodurun,  ortak
tutkulari seramik araciligiyla
tanistigi  yakin dostu Attila
Galatalr'nin eserlerini agirliyor.
Seramik macerasina 1960’larda
baslayan ve bu macerayi
yaklasik 35 yil boyunca, vefatina
dek strdlren Galatali, Anadolu
uygarliklarindan etkilendigi
minimal tarziyla da degerli bir
sanatgl. Ulusal ve uluslararasi
yarismalarda 30'dan fazla
odule layik gorilen Galatalinin,
istanbul basta olmak Gzere
birgok ilde 150'den fazla
blyik ebatli pano uygulamasi
bulunuyor; yapitlari cok
sayida ozel Koleksiyon, kurum
koleksiyonu ve ozel konut ile
isyerlerinde korunuyor.
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Each floor of Kale Design and Arts Center, which spreads over 500 sgm on
a total of 5 floors, was designed to embody a different area for production
and learning. There is a ceramic production area on the basement floor,
which will host talks and presentations in addition to design and art
workshops; an exhibition area on the ground floor where the outputs of
exhibitions will be shared; a shared area on the first floor that paves the
way for talks, presentations and group works; a library on the second floor
comprising 1000 design and art-oriented books, and finally, a workshop on
the third floor featuring a publicly available three-dimensional printer, as
well as different modeling and production materials.

Kale Design and Arts Center will host 10 design and 10 art workshops, as
well as fourinterdisciplinary gatherings until the end of the year. Within the
scope of the Istanbul Development Agency project, which supported the
implementation of the center, there will be eight exhibitions the majority
of which will consist of the outputs of workshops until March 2020.

The Exhibition of Attila Galatali

The opening exhibition of Kale Design and Arts Center hosts the works
of Attila Galatali, a close
friend of Kale Group’s founder
ibrahim Bodur, whom he met
through ceramics, their shared
passion. Galatall, who set off
on his journey of ceramics in
the 1960s and continued this
journey for nearly 35 years until
his death, is an esteemed artist
with his minimal style inspired
by Anatolian civilizations.
Granted more than 30 awards
in national and international
competitions, Galatall has
more than 150 large-scale
panel applications in various
cities including istanbul, while
his works are preserved in
numerous private collections,
corporate collections, private
residences and workplaces.

event / etkinlik

KALESERAMIK’E ‘INSANA SAYGI’ ODULU

KALESERAMIK RECEIVES ‘RESPECT FOR PEOPLE" AWARD

Tarkiye seramik sekt6runtn lideri Kaleseramik, Kariyer.net
tarafindan bu yil 18’inci kez dizenlenen Insan Kaynaklari
Zirvesi'nde ‘Insana Saygi Oduli’ne layik gorldd.

Tarkiye’'nin en blylk insan kaynaklar platformlarindan
kariyer.net tarafindan her yil geleneksel olarak diizenlenen
‘insana Saygi Odiilleri’ istanbul’da Volkswagen Arena’da
diizenlenen torenle sahiplerini buldu. Kaleseramik, 20 bini
askin firma arasindan tim kosullari saglayarak odil almaya
hak kazanan sayili firmalar arasinda yer aldi.

Kaleseramik adina odili, Kaleseramik insan Kaynaklari
Miidiiri Kagan Ozsari Kaleseramik ise Alim, Gelisim ve
Performans Yoneticisi Fatmanur Cakir Uzan ve Kaleseramik
ise Alim ve Gelisim Kidemli Uzmani Merve Unal Yayik aldi.

" kariyer.nel

18.INSANA
SAYGI
ODULLERI

The leader of Turkish ceramic industry, Kaleseramik was deemed worthy
of ‘Respect For People Award’ at the Human Resources Summit, which
was organized for its 18th edition this year by Kariyer.net.

Organized traditionally each year by Kariyer.net, one of Turkey’s largest
human resources platforms, ‘Respect For People Awards’ were presented
to their laureates with a ceremony held at Volkswagen Arena, Istanbul.
Kaleseramik took its place among the few companies deemed worthy of
award by meeting the necessary conditions.

Kagan Ozsari, Human Resources Manager of Kaleseramik, Fatmanur
Cakir Uzan, Recruitment, Development and Performance Manager of
Kaleseramik, and Merve Unal Yayik, Senior Recruitment and Development
Specialist of Kaleseramik received the award on behalf of Kaleseramik.
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FEDERASYONA AVRUPA BOYUTU KAZANDIRAN TSF GENEL
SEKRETERI GERMIYAN SAATCIOGLU GOREVI DEVRETTI

HAVING INTRODUCED A EUROPEAN DIMENSION TO THE FEDERATION,
TSF SECRETARY-GENERAL GERMIYAN SAATCIOGLU HAS HANDED
OVER DUTIES

Turkiye Seramik Federasyonu Genel Sekreteri Germiyan
Saatcioglu 18 yildir surdtrdigl gorevi 2019 Aralik sonu
itibariyle Mehmet Mercan’a devrediyor. TSF’nin kurulusunda
buyuk emedi gecen Saatcioglu, SERKAP, SERSA, SEREF
gibi ulusal derneklerimizin Avrupa Seramik Sanayi’ni
temsil eden federasyonlara tam Uyeligini kabul ettirerek
federasyonumuza da AB boyutu kazandiran kisidir. Kendisi
ile Kisa soylesimizi asagida okuyabilirsiniz.

Kurumun ve sektoriin bellegi oldugunuzdan bu sorulari sormak icin
en dogru kisi oldugunuzu diisiiniiyorum. Oncelikle diinyada seramik
iiretiminde Tiirkiye’nin yeri nerededir?

Seramik konusunda Turkiye Uretim ve ihracatta ilk 10 Ulke icindedir. 2018
yili verilerine gore karoda ihracatgi Ulkeler arasinda 6. sirada, Uretimde ise 9.
siradadir. Dlinya Uretiminin ylzde 30°'unu yapan Cin ya da ylzde 15’ini yapan
ispanya’ya, ylizde 17'ini yapan italya’ya gére yiizde 3,5 gibi bir oranla geride
olmamiza ragmen yine de iyi bir orandir.

Uretimin ne kadarini ihrag ediyoruz?

Saglik gereglerinde Avrupa’nin en buydk, dinyanin 4. Ulkesiyiz. Saglik
gereclerinde Uretimin ylzde 40-45'ini ihrag ediyoruz, karoda da ylzde
35'ini. Ihracatimizin ylizde 50'sini Avrupa'ya yapiyoruz. Yiizde 25'ini ABD ve
Kanada'ya, kalan ylzde 25’ini de Ortadogu, Uzakdogu ve Asya'ya...

ispanya, italya seviyesine cikmak
icin ne yapilmali? O noktada driin
tasarimi mi devreye giriyor?
Turkiye Seramik Sanayiinde tasarim
onemli bir yer tutuyor zaten. Tasarima
blyUk bir pay verildi. Bugiin “duvar
kadgidi mi”, “ahsap mi” ya da “mermer
mi” dedirtecek kadar yaniltan Kkarolar
Uretiliyor. Tasarim glci bakimindan
ispanya ya da Italya ile énemli bir
fark yok. Fakat onlarin hir Ulke
imaji var. Turk seramik sanayi de
dinyada imajimizi dizeltmek icin
cesitli etkinlikler duzenliyor, fuarlara
katiliyor, info standlar  agiyor.
Aslinda yapilacak daha cok sey var.
Seramik ihracati pazarindan aldigimiz
ortalama yuzde 7’lik pay! artirmamiz
gerekiyor. AB’yi koruyan mevzuata gore tarife disi engeller varsa devletimizin
de yardimiyla bunlar asmamiz gerekiyor.

Seramik sektoriiniin Tiirk ekonomisine katkisi nedir?

Oldukca yiiksek. ihracatta yiizde 81 oraninda katki sagliyor. Yani 100 dolarlik
ihracat yapildiginda 81 dolari Turkiye'de kaliyor. Katma degeri cok yiksek bir
sektor. Seramik karo, saglik geregleri, sofra esyalari ve refrakter ihracatimiz
toplamda 1 milyar 100 milyon dolar. Tirk ekonomisine katki bakimindan
bunun dederi otomotiv ve beyaz esya ile Karsilastirilirsa onlarin 3-5 milyar
dolarina esit.

Turk Seramik Sektérii’niin en 6nemli sorunu nedir?

Dinyada seramik sanayinde enerji ve nakliye maliyette onemli yer tutar.
Seramik yukte agir, pahada hafif bir Grinddr. Bu bakimdan Turkiye'de de en
6nemli sorun enerji maliyetlerinin yikseKligi ve lojistik sikintilardir. Seramik
fabrikalarindan cikan Urlnidn demiryoluyla limanlara kadar aktarmasiz
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Germiyan Saatcioglu, the General-Secretary of Turkish Ceramics
Federation (TSF), will be stepping down and handing over his duties
that span 18 years to Mehmet Mercan by the end of December 2019.
Saatcioglu, who put a great deal of effort into the establishment of TSF,
had the federations representing European Ceramic Industry accept
the full memberships of our national associations including SERKAP,
SERSA and SEREF, thus introducing a EU dimension to our federation.
You can find the brief interview that we made with him below.

Given that you are the memory of the institution and industry, | am of the opinion that
you are the right person to address these questions. First of all, where do you think
Turkey stands in terms of global ceramic production?

In the scope of ceramics, Turkey is among the top 10 producing and exporting countries.
According to 2018 data, it ranks 6th among tile exporting countries and 9th in terms of
production. It is nevertheless a good ranking considering that there is only 3.5% between
us and China, Spain and Italy, which make up 30%, 15% and 11% of the global production,
respectively.

How much of the production do we export?

We rank first in Europe and 4th in the world in the framework of sanitaryware. While we export
40-45% of our sanitaryware productions, we also export 35% of our tiles. We perform 50% of
our export activities with Europe. While 25% of them are carried out with the US and Canada,
the remaining 25% are carried out with the Middle East, Far East and Asia.

What steps are necessary in order to reach
the level at which Spain and Italy operate?
Is that the level where product design
comes into play?

Design already takes an important place in the
Turkish Ceramic Industry. A great share has
been allocated for design. Today, the industry
manufactures tiles that can easily be confused
with wallpapers, wood or marbles. There isn’t
any significant difference between Spain or Italy
and us when it comes to the power of design.
However, they have a country image. Turkish
ceramic industry also organizes various events,
participates in fairs and sets up info booths in
order to improve our global image. As a matter
of fact, there is still much more to do. We need
to increase the 7% share that we get from the
export market for ceramics. If there are non-
tariff restrictions that protect the EU in line with the legislation, then we need to overcome
them with the help of our state.

At what level does ceramic industry contribute to Turkish economy?

| would say a pretty high level. In terms of exports, it makes contributions that are worth
81 percent. In other words, for every 100 dollars worth of export activity, 81 dollars of the
interaction stays at home. The sector holds a very high added value. Our exports of ceramic
tiles, sanitaryware, tableware and refractories amount to a total of 1 billion 100 million
dollars. If we were to compare this value with the automotive and white goods sectors in
terms of their contribution to the Turkish economy, it is equivalent to 3 to 5 billion dollars
recorded on their end.

What do you think is the most important problem of Turkish Ceramic Industry?

In the world’s ceramic industry, energy and transportation take an important place with regard
to costs. Ceramic is a product that is heavy in weight and light in value. In this sense, the most
important problem in Turkey is the high energy costs and challenges in logistics. We aspire for

tasinabilmesini arzu ediyoruz. Fakat bu imkandan blyuk él¢lide mahrumuz.
Kamyonlarla nakliye pahaliya geliyor. Fabrika-liman baglantili demiryolu
tasimaciligl sektorl rahatlatacaktir. Sanatsal olarak seramigin Turkiye'de
binlerce yillik ge¢misi olsa da, seramik Uretimi 1950°li yillarda sanayi haline
gelmistir. 1990°dan sonra modern fabrikalar kurulup yeni teknolojilerle
Uretim yapilmaya baslanmistir. Ulkemizde seramik hammaddeleri bol
miktarda ve iyi kalitede bulunmaktadir. Ne yazik ki kurulu kapasitenin tamami
kullanilamamaktadir. 500 milyon metrekare civarinda kurulu kapasite
bulunmasina ragmen Uretim 330 milyon metrekareyi gecmemektedir.

Tirk Seramik Dernegi’nin sanatsal etkinliklerinde de en biiyiik
dayanagimiz oldugunuz icin size dzellikle tesekkiir etmek istiyorum.
Okurlarimiza ve sektdre bir mesajiniz var mi?

Derginin sorumlu midurd olarak yillardir aranizdayim. Tum dinya seramik
toplulugunda Turkiye'nin ylzl oldum, seramik sanayini temsil ettim. Bu
arada gecen zaman icinde yasim kemale erdi. Genclere yer vermek, mevkileri
makamlari birakmak gerektigini biliyorum. Calisma azmim ve giicim yerinde
olsa da gencg arkadaslarla kadromuzu yenileme zamani gelmistir. Cok dar
bir kadro ile gergeklestirmis oldugum gdrevim sirasinda bana her konuda
yardimci olan Federasyon’un temel taslarindan Genel Sekreter asistani Sayin
Gllen Bayer’e ve diger calisma arkadaslarima tesekkir bir borg bilirim. Bu
sektorl ve sizleri tanimis olmaktan duydugum memnuniyeti ve giizel glinleri
ise hatiralarimda her zaman taze olarak saklayacagim.

Germiyan Saatcioglu kimdir?

0DTU Industrial Administration béliimiinden mezun oldu. 1963-2000 yillari
arasinda Kog Grubu sirketlerinde cesitli gorevlerde bulundu. Kog Grubu’nda
son 21 yili Genel Mudr gorevi ile gegen 38 yillik calisma yasamina ilaveten sivil
toplum kuruluslarinda danismanlik ve koordinatorlik gorevlerini yapti. 2002
yilinda Seramik Federasyonu’nda kurucu Genel Sekreterlik gorevine basladi.
iisleri Bakanligr'ndan Seramik Federasyonu isminin basina Tiirkiye kelimesini
de kullanma iznini aldi. Adnan Polat, Zeynep Bodur OKyay, Ahmet Yamaner
ve Erdem Cenesiz olmak Uzere dort baskanla calisti. Sektorin fuari UNICERA
isminin bulunmasi ve sinai mulkiyetinin Federasyon Uzerine tescil ettirilmesini
saglad. SERKAP, SERSA, SEREF gibi ulusal derneklerimizin Avrupa
Seramik Sanayiini temsil eden federasyonlara tam Uyelidini kabul ettirerek
federasyonumuza AB boyutu kazandirdi. Avrupa Seramik federasyonlarinda
Yénetim Kurulu Gyelidi, icraKurulu Gyelidi, Ticaret ve Cevre komisyonlari Gyeligi
yaptl. Seramik Turkiye dergisinin Sorumlu Yayin Mudurt gérevini strdirdd.
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the products that exit ceramic factories to be transported directly to the ports through railways.
However, we are deprived of this possibility to a great extent. The trucking method is expensive.
The railway transport featuring an integration between factories and ports will certainly facilitate
the industry. Even though ceramics as an art form has thousands of years of history in Turkey,
the ceramic production has evolved into an industry during the 1950s. Modern factories were
established after the 1990s, which paved the way for manufacturing through new technologies.
Our country is abundant in ceramic raw materials and they are of high quality. Unfortunately, the
established capacity has yet to be used in its entirety. Even though there is an approximately 500
million sgm of established capacity, the production cannot exceed 330 million sgm.

| especially want to thank you for being our greatest supporter in the artistic activities
of Turkish Ceramic Society. Do you have any particular message for our readers or the
industry?

| have been with you for many years as the editor-in-chief of the magazine. I've been the face of
Turkey in the global ceramics community and | accordingly represented the ceramics industry.
In the meantime, | have reached a certain age. | am well aware of the fact that it is a necessity
to give young people a seat at the table and let go of positions of authority. Even though | still
feel amhitious and strong, it is now time to restructure our team with young people. | owe a debt
of gratitude to the Assistant Secretary-General Mr. Gllen Bayer, one of the backbones of the
federation who assisted me in every way possible during my duty, which | carried out with an
extremely limited staff capacity, as well as to my other colleagues. The gratitude that | feel for
having known you and this industry, as well as all of the good old days, will always linger in my
memories.

About Germiyan Saatcioglu

He graduated from METU Department of Industrial Administration. Between 1963 — 2000, he
undertook several duties in the companies of Kog Group. He also worked as a consultant and
coordinator in various non-governmental organizations in addition to his 38-year-long professional
career at the Kog Group, the 21 years of which were devoted to working as the General Manager.
In 2002, he started working as the Founding Secretary-General at the Ceramics Federation. He
obtained the necessary approval from the Ministry of Interior in order to use the word “Turkish”
before Ceramics Federation. He worked with four presidents including Adnan Polat, Zeynep Bodur
Okyay, Ahmet Yamaner and Erdem Cenesiz. He handled the process of coming up with the name
UNICERA, the trade fair of the industry, and accordingly having its industrial property registered
to the Federation. He had the federations representing European Ceramic Industry accept the full
memberships of our national associations including SERKAP, SERSA and SEREF, thus introducing
a EU dimension to our federation. He served as a member for the Board of Directors, Executive
Board as well as Committees on Trade and Environment in various ceramics federations of
Europe. He continued his duty as the Editor-in-Chief at Seramik Turkiye Magazine.

Germiyan Saatcioglu ve asistani Gulen Bayer bu yil sonunda gorevlerini birlikte
birakiyor. Bu gorevlerinden 6nce de uzun yillar beraber calisan Saatcioglu ve
Bayer’in federasyona ve altindaki derneklere katkilari unutulmaz.

Germiyan Saatcioglu and his assistant Gulen Bayer are resigning by the end of the year. Having
worked together for many years before their current duties as well, Saatgioglu and Bayer made
unforgettable contributions to the federation and the associations under its umbrella.
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HEDEFIMIiZ: 200 MILYAR DOLAR BARAJINI ASMAK
OUR OBJECTIVE: SURPASSING THE LEVEL OF 200 BILLION DOLLARS

Tirk Cimento, Cam, Seramik ve Toprak Uriinleri sektoriiniin
butiin ihracatci firmalarini biinyesinde bulunduran ve 2.000’in
tizerindeki liye firmasi ile sektoriin %90’in1 kapsayan Cimento,
Cam, Seramik ve Toprak Uriinleri ihracatcilari Birligi 2018 Yili
Olagan Mali Genel Kurulu” ve “2018 ihracat Sampiyonlari Odiil
Toreni”, Ankara Holiday Inn Otel’de 16 Nisan 2019 tarihinde
yapildi.

Sektoreiliskinglincelbilgilerin paylasildigi toplantida, kuruldugu 1989
yilindan bu yana Uye firmalarinin ihracatlarinin artirilmasi yonunde
destek calismalarini ve sektorin yurtdisi tanitim faaliyetlerini de
yuraten Birligin, 2018 yilindaki toplam ihracatinin, bir dnceki yila gore
deger bazinda %12 artisla 3,2 milyar Dolar oldugu ifade edildi. Birlik
Yénetim Kurulu Bagkani Erdem CENESIZ, “Tiirkiye’nin 2023 ihracat
Stratejisi’ cercevesinde belirlenen ulusal hedeflerle uyum iginde
calisan Birligimize uye firmalarin sorumlulugunu tasidigi drdnlerin
2018 yili sektorel ihracat icindeki oranlari; seramikte (%37), camda
(%25), cimentoda (%19), aydinlatma cihazlarinda (%7) ve dogal
kaynakli maddelerde (%7) ile gerceklesti” dedi.

Hedefimiz: 200 Milyar Dolar Barajini Asmak

Odiil Téreninde konusan Tirkiye Thracatcilar Meclisi (TiM) Baskani
ismail Giille; cimento, seramik ve cam alaninda yiiksek ihracat
performanslariyladdilalmayahakkazanantimihracatcilariylrekten
kutladigini ifade ederek, “Sektorimuzu dederlendirdigimizde, su
noktalar 6ne ¢ikiyor. 2018’de tiim ihracatimiz %7 artisla 168 milyar
dolar oldu.

Sektdrimuz, deyim yerindeyse Ulkemizin miktar bazinda ihracatini
sirtlanmis durumda. Mart ayinda 2,6 milyon ton, ilk 3 ayda ise 7,3
milyon ton ile miktar bazinda en yiksek ihracat rakaminaimza atildi.”
dedi.

Oniimiizdeki dénem ihracat stratejisine deginen Giille sozlerine séyle
devam etti:

“Yilbasinda ihracat 2019 Raporumuzu yayinladik. Diinyada en cok
ithalati yapilan ilk 1000 Urln igerisinde, rekabet avantajina sahip
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Incorporating all of the export companies of the Turkish Cement,
Glass, Ceramic and Soil Products industry and making up 90% of the
entire industry with more than 2,000 member companies, the Turkish
Cement, Glass, Ceramic and Soil Products Exporters’ Association’s
“Ordinary General Assembly for the 2018 Fiscal Year” and “Export
Champions Awards Ceremony 2018” were held at Holiday Inn Ankara
on April 16, 2019.

It was stated during the meeting, which gave place to up-to-date information
about the sector, that the Association, which has been conducting support
activities towards increasing the member companies’ exports along with
international promotion activities of the sector, recorded 3.2 bhillion dollars
worth of total exports in 2018, with a 12% year-over-year growth in value.
The Chairman of the Association Erdem CENESIZ said: “The ratios of
products undertaken by companies that are members of our Association,
which has been working in harmony with national objectives specified within
the framework of Turkey’s 2023 Export Strategy, have been valued at 37%
in ceramics, 25% in glass, 19% in cement, 7% in lighting devices and 7%
in natural-origin materials, within the framework of 2018 sectoral exports.”

Our Objective: Surpassing the Level of 200 Billion Dollars

Holding the floor during the awards ceremony, Turkish Exporters Assembly
(TIM) Chairman ismail Giille extended his most sincere congratulations to all
exporters who were deemed worthy of awards for their high performances in
exports in the fields of cement, ceramic and glass, and added: “The following
points come to the fore when we evaluate our industry. In 2018, all of our
exports increased by 7% to 168 billion dollars. Our industry has virtually
taken upon itself the quantity-based exports of our country. We saw the
highest export numbers in quantity with 2.6 million tons in March and 7.3
million tons in the first 3 months.”

Gulle, who also addressed the export strategy for the upcoming period,
made the following remarks:

“We have published our 2019 Export Report at the beginning of the year.
We have 285 products having competitive advantage among the top 1000
products that are being imported the most globally. We have identified

oldugumuz 285 Urlin var. Her bir Urlinde, dinya ticaretinin %75’ine
htkmeden Ulkeleri tespit ettik ve bu pazarlardaki pazar paylarimizi
analiz ettik. Ozetle, her sektdriimiizde, neredeyse her iriinde giicli
oldugumuz ama giremedigimiz bu pazarlar, bizler icin dncelikli hedef
pazarlar konumunda. Buralara hep birlikte agirlik vermemiz, hatta
deyim yerinde ise yuklenmemiz sart. Bu sayede hem ihracatimizi,
hem de Kkiresel olcekte dinya ticaretinden aldigimiz payr cok
daha yukarilara tastyabiliriz. Bu konuda TiM olarak bizlere, sektor
temsilcileri olarak sizlere cok onemli gérevler diislyor. Kisa bir zaman
zarfinda Ticaret Bakanligimiz 6nculiginde gok siki calisarak Adustos
ayinda aciklanacak. ihracat Stratejisine dnemli Katkilar yapacagiz.
Orta ve uzun vadede ihracatimizda sicramalara, buradan hareketle
de istihdamda, yatirimlarda ve nice ekonomik gostergelerde basarili
grafiklere hep birlikte ulasacadiz.”

ihracatin sorumlulugu tek kisinin izerine yiiklenemez!

Glille, ihracatglya her zaman tam destek verdiklerini vurgulayarak,
“Ihracatin bu kadar alkislandigi bir dénem hic olmadi. Cok daha fazla
katilimci, timpaydaslarlabirlikte cok seslibirihracatailesikurgulamaya
cabaliyoruz. Nitekim gerceklestirdigimiz 2 delegeler bulusmasinda
Cumhurbaskani Yardimcimiz ile Ticaret Bakanimiz ile Hazine ve Maliye
Bakanimizi adirlayarak, ihracatcilarimizin sorunlarini, ilk agizdan
paylasabildikleri bir ortam hazirladik. Bundan sonraki stireclerde de her
sektorimuizy, her delegemizi, hatta her ihracatgimizi karar streclerine
dahil edecek sekilde bir yapi kurmak, en blylk hedeflerimiz arasinda
geliyor. Cimento, Cam, Seramik ve Toprak Uriinleri sektérii 6zelinde,
sizler ile daha fazla koordinasyon
halinde, Sektdrimuzin sorunlari ve
ihracat performansinin nasil daha
ileri  gotlralebilecedi  hususunda
yapacagimiz ortak calismalara da
blyuk dnem veriyoruz. Bu basarinin yil
boyunca slirmesi ¢cok 6nemli, zira bu yil
cok bliyuk hedeflerimiz var.” dedi.

Avrupa’da Lideriz, Diinyada
Siralamayi Zorluyoruz

Sektorld  gelistirmek ve ihracat
artirmakicincalisanBirligin hedeflerine
deginen Sn. Erdem Cenesiz, “Bugun;
gimento, seramik ve cam sektorlerinin
%90‘ini kapsayan cati Birligimiz Gyesi
ihracatgl firmalarimiza 2018 yilindaki
ihracat performanslarina gére toplam
8 kategoride oduller veriliyor. Gururla ifade etmek isterim ki, cimento,
seramik ve cam sektorlerinde diinyada ve Avrupa’da Uretim ve ihracatta
ilk siralardayiz.” dedi ve basari tablosunu soyle aktardi:

Cimento Sektord;

+ Avrupa Uretiminde 1.
+ Avrupa ihracatinda 1.
+ Dunya dretiminde 4.

+ Dunya ihracatinda 3.

Seramik sektory;

+ Seramik Saglik Geregleri Gretiminde Avrupa’da 1., Dinyada 5.

+ Seramik Saglik Gerecleri ihracatinda Avrupa’da 1., Dinyada 5.

« Seramik Kaplama Malzemeleri Uretiminde Avrupa’da 3.

- Seramik Kaplama Malzemeleri ihracatinda Avrupa’da 3., Diinyada 5.

Cam ihracati;
+ Dinyada 20.
« Avrupa’da 10.

Geligmis Ulkelerin Tercihi Tiirkiye

Tdm sektorin toplam ihracatinda baslica Ulkelerin Avrupa Birligi
Ulkeleri ve ABD seklinde gelistigini vurgulayan Cenesiz, seramik,
cimento ve camin toplam ihracatindailk 4 tilkenin; ABD, Almanya, israil
ve ingiltere oldugunu ifade etti. Tiirk Grinlerinin tercih edilmesindeki
basarlyl yorumlayan Cenesiz, “Peki nasil oluyor da teknoloji ve
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the countries that dominate 75% of world trade and we have accordingly
analyzed our market share in these markets. In summary, these markets,
in which our every sector and every product are strong despite us being
unable to enter, stand for markets of top priority for us. It is mandatory
that we concentrate on and invade these markets, so to speak, altogether.
In doing so, we can increase both our exports and our share in global trade
even higher. In this regard, we as TiM, and you as the representatives of
the industry have a lot on our plate. In a short span of time, we will work
hard under the leadership of our Ministry of Trade and make significant
contributions to the Export Strategy to be announced in August. Together
we will reach a robust growth in our exports and thus successful graphs
in employment, investments and many economic indicators in medium and
long-term.”

The responsibility of exports cannot be imposed on a single
individual!
Stressing that they always give full support to exporters, Gulle proclaimed:
“There has never been a period in which exports were praised this much.
We are striving to build a polyphonic family consisting of exporters with
much more participants and all of the stakeholders. Accordingly, we have
hosted our Vice President, Minister of Trade and Minister of Treasury and
Finance in two of our delegates meeting, thus creating a platform where
our exporters could share their problems firsthand. Among our biggest
objectives for the upcoming period is forming a structure that would
include each one of our sectors, delegates and even exporters in decision
processes. We also attach great importance to collaborative works to
be carried out on the issues of
m our industry and how to take our
export performance further in
coordination with all of you, specific
to the industry of Cement, Glass,
Ceramic and Soil Products. It is very
important for this success to last
throughout the year because we
have really big objectives this year.”

We Lead in Europe and Push For
the Top in the World

Addressing the objectives of the
Association, which strives to
improve the industry and increase
exports, Mr. Erdem Cenesiz said,
“Today, according to their 2018
export  performances,  various
awards are presented in a total of 8 categories to export companies that
are the members of our head Association, which makes up 90% of cement,
ceramic and glass industries. | am proud to say that we are placed among the
top in production and exports in cement, ceramic and glass industries both
in Europe and the world,” and delivered the portrait of success as follows:

Cement Industry;

« Istin Europe in production

» Istin Europe in exports

+ 4thin the world in production
« 3rdin the world in exports

Ceramic Industry;

» Europe’s 1st and World’s 5th in Ceramic Sanitaryware productions

« Europe’s 1st and World’s 5th in Ceramic Sanitaryware exports

+ Europe’s 3rd in Ceramic Coating Materials production

+ Europe’s 3rd and World’s 5th in Ceramic Coating Materials Exports

Glass Exports;
» 20th place in the world
+ 10th place in Europe

Developed Countries Prefer Turkey

Emphasizing that European Union countries and the US are among the leading
countries in the total exports of the entire industry, Cenesiz indicated that the
US, Germany, Israel and the UK stand for the top 4 countries in terms of the
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sanayi yonunden dinyanin en gelismis Ulkelerine ihracatta
bu kadar basarili olabiliyoruz? Cunki seramik sektorinde
ulkemizin gecmisi MO 8000 yillarina dayaniyor, dolayisiyla
“know-how” ¢cok yUksek. Ayrica tim sektorlerimizde son
dénemde yuksek kapasiteli cok modern tesisler yapildi. Bir
diger konu ise, diinyada tasarim kultird ¢ok hizli yikseliyor
ve Turkiye'nin de ylUksek uyum Kkabiliyeti ile Grdn gami
genisliyor. Ayrica bizim hizli hareket etme ve talebe gore
artin ¢ikarma Kabiliyetimiz ¢ok Ustin” dedi.

Yatirimlar Tamam: Simdi ihracat Zamani

Cenesiz, sektdrin hic durmadan katma deger Urettigini
vurgulayarak sozlerine soyle devam etti:

“Cimento, seramik, cam sektdrlerinin ortak 6zelligi de dogal
hammadde kaynaklarini katma dederli trlin haline getirmektir.
Ulkenin tasini topradini isleyip Griin yapip ihrac ediyoruz.
Ve bunu yaparken de Ulkenin yiksek istihdam ihtiyacini
karsiliyoruz. Ayrica bu Ug sektor de cari agigin kapatilmasina
onemli katki saglayan az ithalat girdisiyle Uretim yapan
sektorlerdir. 2018 yilinda ihracatimiz 2017 yilina gore %12
arttl. 2019 da %14 UK bir ihracat artisi yaratmayi hedefliyoruz”
dedi. Son 3 yili yatinmla gegirdiklerini ve cok modern ve
yUksek Kkapasitelerle kurulu
tesislerimiz yapildigini
belirten  Cenesiz,  “Simdi
ihracat zamani. Artik cari agik
yaratmadan yeni makine ve
techizat ithalati yapmadan
tamamen Uretim ve ihracat
yapmamiz gereken bir déneme
giriyoruz. Oniimiizdeki dénem
enerji  fiyatlandirmasindaki
makulfiyatlandirmailedeartik
tam gaz Uretim ve ihracatta
olmak istiyoruz. Eneriji
maliyetleri konusunda 24
Nisan'da Ticaret Bakanligimiz
koordinasyonunda bir toplanti
yapilacak. Bu toplantida
ihracat kabiliyetimizi artiracak
ortamin yaratilmasina hizmet
eden  olumlu  sonuglarin
¢ikmasini tahmin ediyoruz.
Boylece sektorel Gretimimizin
ana kalemi olan dodal gaz fiyatlandirmasini makul bir
diizenlemenin yapilmasi halinde ihracatimizda hedeflerimize
ulasmamiz daha mimkin olacaktir. Ayrica 2023 Turkiye
ihracat hedeflerine daha cok katki saglayabilecegiz.”
Sektorun 2018 yili igerisinde ihracatta Ustln basari gdsteren
sektortin yaklasik 40 firmasina éddllerin verildigi toplantida
en ¢ok ihracat yapan firma siralamasi su sekilde gergeklesti:

Seramik Sektorii

Seramik Kaplama Malzemeleri En Fazla ihracat Yapan
ilk 5 Firma

-Ekom Eczacibasi Dis Tic. A.S.

-Kaleseramik Canakkale Kalebodur Seramik San. A.S.
-Graniser i¢ Ve Dis Tic. A.S.

-Akgiin Seramik San. Ve Tic. A.S.

-NG Kiitahya Seramik Porselen Turizm A.S.

Seramik Saglik Gerecleri En Fazla ihracat Yapan
ilk 5 Firma

-Ekom Eczacibasi Dis Tic. A.S.

-Key Banyo Ve Mutfak Uriin. Dis. Tic. A.S.

-Ece Banyo Geregleri San. Ve Tic. A.S.

-Ege Vitrifiye Saglik Geregleri San. Ve Tic. A.S.
-Canakcilar Seramik San. Ve Tic. A.S.
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total exports of ceramic, cement and glass. Commenting on the success in Turkish
products being preferred the most, Cenesiz added: “So how come do we get to be
so successful in exporting to the most developed countries in the world in terms
of technology and industry? Because our country’s history in the scope of ceramic
industry dates back to 8000 BC, hence it has a high level of know-how. In addition
to this, high-capacity and ultra-modern facilities have recently been established
in all of our industries. Another thing is that the design culture is growing at a
remarkable pace in the world and the product range of Turkey is expanding with
its high adaptability skills. Besides, our ability to move quickly and create products
according to demand is far more superior.”

Investments Are Ready: Now It Is Time for Exports

Underlining that the industry keeps generating added value without any break,
Cenesiz added:

“The common denominator of cement, ceramic and glass industries is transforming
natural resources of raw materials into products with added value. We are processing
the stones and soil of our country, making products and exporting them. By doing
so, we are responding to the high employment needs of the country. Additionally,
these three sectors stand for industries that manufacture with low levels of
import influx and make significant contributions to meeting the current account
deficit. In 2018, our exports increased by 12% compared to 2017. We are aiming
for an export increase of 14% for 2019.” Indicating that they have spent the last
3 years full of investments and
established ultra-modern and
high-capacity facilities, Cenesiz
said: “Now it is time for exports.
We are entering an era in which
we only carry out productions
and exports without causing
a current account deficit and
importing any new machinery
and equipment. We want to be in
full flow in terms of production
and exports with the reasonable
energy costs that will take
effect in the upcoming pricing
period. There will be a meeting
on energy costs on April 24
under the coordination of the
Ministry of Trade. We anticipate
that positive results will come
out of this meeting, which will
serve for creating a platform for
increasing our export capability.
Thus, if a reasonable adjustment gets made to the prices of natural gas, which is
the main item of our industry’s productions, it will be a more likely scenario for us to
achieve our export targets. On top of that, we will be able to contribute even further
to Turkey’s 2023 export objectives.”

During the meeting where numerous awards were presented to nearly 40 companies
in the industry, which achieved outstanding success in exports within the scope
of 2018, the ranking of companies that recorded the highest level of exports was
designated as follows:

Ceramic Industry

Ceramic Coating Materials, Top 5 Export Companies
-Ekom Eczacibasi Dis Tic. A.S.

-Kaleseramik Canakkale Kalebodur Seramik San. A.S.
-Graniser ic Ve Dis Tic. A.S.

-Akgtin Seramik San. Ve Tic. A.S.

-NG Kitahya Seramik Porselen Turizm A.S.

Ceramic Sanitaryware Products, Top 5 Export Companies
-Ekom Eczacibasi Dis Tic. A.S.

-Key Banyo Ve Mutfak Uriin. Dis. Tic. A.S.

-Ece Banyo Gerecleri San. Ve Tic. A.S.

-Ege Vitrifiye Saglik Gerecleri San. Ve Tic. A.S.

-Canakcilar Seramik San. Ve Tic. A.S.

Porselen Ve Seramik Sofra, Mutfak Ve Seramik Siis Esyasi

En Fazla ihracat Yapan ilk 5 Firma

-Kitahya Porselen San. A.S.

-Heris Seramik Ve Turizm San. A.S.

-Porland Porselen San. Ve Tic. A.S.

-Kar Porselen San. Ve Tic. Ltd. Sti.

-Unsa Madencilik Turizm Enerji Seramik Orman Uriinleri Elektrik
Uretim San. Tic. A.S.

Cam Sektorii

“Diizcam Sektorii En Fazla ihracat Yapan ilk 4 Firma
(Diizcamlar + Aynalar + Cok Katli Yalitim Camlari

+ Emniyet Camlar + islenmis Cam)”

-Sisecam Dis Tic. A.S.

-Cam Merkezi San. Ve Tic. A.S.

-Stargrup Cam A.S.

-Camyapi Cam Pazarlama ins. Taah. Tic. Ve San. Ltd. Sti.

Cam Ev Esya En Fazla ihracat Yapan ilk 3 Firma
-Sisecam Dis Tic. A.S.

-Arda Cam Dis Tic. A.S.

-Solmazer Dis Ticaret Ve Makina San. Ltd.Sti.

Camdan Sinai Kaplar En Fazla ihracat Yapan ilk 3 Firma
-Sisecam Dis Tic. A.S.

-Marmara Cam San. Ve Tic. A.S.

-Park Cam San. Ve Tic. A.S.

Cimento Sektori

Cimento Sektérii En Fazla ihracat Yapan ilk 5 Firma
-Gimsa Cimento San. Tic. A.S.

-Medcem Global Pazarlama A.S.

-Akcansa Cimento San. Ve Tic. A.S.

-Adana Cimento San. Tic. A.S.

-Nuh Cimento Sanayi A.S.

Klinker Sektérii En Fazla ihracat Yapan ilk 5 Firma
-Medcem Global Pazarlama A.S.

-Nuh Cimento Sanayi A.S.

-Batigim Bati Anadolu Cimento San. A.S.

-Akcansa Cimento San. Ve Tic. A.S.

-Cimsa Cimento San. Tic. A.S.

-
1]
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Porcelain and Ceramic Tableware, Kitchenware

and Ceramic Ornaments, Top 5 Export Companies

-Kitahya Porselen San. A.S.

-Heris Seramik Ve Turizm San. A.S.

-Porland Porselen San. Ve Tic. A.S.

-Kar Porselen San. Ve Tic. Ltd. Sti.

-Unsa Madencilik Turizm Enerji Seramik Orman Urinleri Elektrik
Uretim San. Tic. A.S.

Glass Industry

“Flat Glass Industry, Top 4 Export Companies

(Flat glasses + Mirrors + Multi-layer Insulation Glass
+ Safety Glazing + Processed Glass)”

-Sisecam Dig Tic. A.S.

-Cam Merkezi San. Ve Tic. A.S.

-Stargrup Cam A.S.

-Camyap! Cam Pazarlama ins. Taah. Tic. Ve San. Ltd. Sti.

Glass Household Goods, Top 3 Export Companies
-Sisecam Dis Tic. A.S.

-Arda Cam Dis Tic. A.S.

-Solmazer Dis Ticaret Ve Makina San. Ltd.$ti.

Glass Containers, Top 3 Export Companies
-Sisecam Dis Tic. A.S.

-Marmara Cam San. Ve Tic. A.S.

-Park Cam San. Ve Tic. A.S.

Cement Industry

Cement Industry, Top 5 Export Companies
-Cimsa Cimento San. Tic. A.S.

-Medcem Global Pazarlama A.S.

-Akcansa Cimento San. Ve Tic. A.S.

-Adana Cimento San. Tic. A.S.

-Nuh Cimento Sanayi A.S.

Clinker Industry, Top 5 Export Companies
-Medcem Global Pazarlama A.S.

-Nuh Cimento Sanayi A.S.

-Batigim Bati Anadolu Cimento San. A.S.
-Akcansa Cimento San. Ve Tic. A.S.

-Cimsa Cimento San. Tic. A.S.
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10. SERAMIK KONGRESI, AFYONKARAHISAR’DA
GERCEKLESTIRILDI

10TH CERAMIC CONGRESS TOOK PLACE IN AFYONKARAHISAR

a4

Afyon Kocatepe Universitesi (AKU) ve Tirk Seramik Dernedi’nin
ortaklasa duzenledigi Uluslararasi Katilimli 10. Seramik Kongresi 14-
16 Ekim 2019 tarihleri arasinda ikbal Termal Otel / Afyonkarahisar'da
gerceklestirildi.

Kongrenin acilis programina Turkiye Bilimsel ve Teknolojik Arastirma
Kurumu (TUBITAK) Baskani Prof. Dr. Hasan Mandal, AKU Rektér Vekili
Prof. Dr. Yilmaz Yalgin, Turkiye Seramik Federasyonu Genel Sekreter
Vekili Mehmet Mercan, Tirk Seramik Dernegi Baskani Prof. Dr. Alpagut
Kara ve Kongre Duzenleme Kurulu Baskani Prof. Dr. Taner Kavas ile
birlikte akademisyenler, sanatgilar, sektor temsilcileri ve odrenciler
katildi.

Kongrenin acgilis  konusmasini  gerceklestiren Kongre Duzenleme
Kurulu Baskani Prof. Dr. Taner Kavas, Baris Pinari Harekatini ylriten
askerlerimize basarilar dileyerek basladigi konusmasinda, kongrelerin
bilim insanlarini, sektdr temsilcilerini ve ilgili alanlarda faaliyet
gosteren sanatcilar bir araya getiren organizasyonlar oldugunu, bu
organizasyonlarda sahip olunan hilgi birikimlerinin ve dnceden emek
vererek kazanilan bilgilerin paylasildigini, yine bu kongreler araciligi ile
gelecekte gerceklestirilecek ortak isbirliklerinin sekillendigini belirtti.
Oldukca basarili gectigini dusundugimiz 2008, 2012 ve 2015
kongrelerinin ardindan 7, 8 ve 9.sunun ardindan 2019°daki 10. Seramik
Kongresinin de Afyonkarahisar’da dizenlendigini belirten Kavas,
“Dordunct kez Afyonkarahisar'da sizleri agirlamaktan dolayr cok
mutluyuz” dedi.

10. Seramik Kongresinin Milli Miicadelemizin baslatildi§i ve Kurtulus
Savasimizin kazanildigi topraklar olan Afyonkarahisar’da diizenlenmesi
nedeniyle Kongre sirasinda katilimcilarin bedenisine sunulacak olan ve
Ulkenin seckin sanatcilarinin eserlerinin yer aldigi seramik sergisinin
temasinin ‘Topraga Saygr’ olarak secildigini belirten Kavas, kongrede
sunulacak bilim ve endustri bildirilerinin, hakemlik surecinin ardindan
AKU Fen Bilimleri Dergisinde basilarak Kalici hale getirilecedi bilgisini
verdi.

Son olarak tUm sponsorlara, ayrica Turkiye Seramik Federasyonu
Baskani Sayin Erdem Cenesiz ile ekibine kongreye verdigi destek
nedeniyle tesekkur ederek konusmasini tamamladi.
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The 10th Ceramic Congress with International Participation, organized in
cooperation with Afyon Kocatepe University (AKU) and Turkish Ceramic
Society, was held at ikbal Thermal Hotel, Afyonkarahisar, between
October 14 - 16, 2019.

The opening program of the congress was attended by Prof. Hasan Mandal
(PhD), President of the Scientific and Technological Council of Turkey
(TUBITAK), the Acting Rector of AKU Prof. Yilmaz Yalcin (PhD), Mehmet
Mercan, Acting Secretary-General of Turkish Ceramics Federation, the
Head of Turkish Ceramic Society Prof. Alpagut Kara (PhD), the Chairman
of the Congress Organization Board Prof. Taner Kavas (PhD), as well as
academicians, artists, industry representatives and students.

Having delivered the opening speech of the congress, Prof. Taner Kavas
(PhD), the Chairman of the Congress Organization Board, started out by
wishing success to our troops fighting within the scope of Operation Peace
Spring, and further noted that congresses stand for organizations that
bring together scientists, industry representatives and artists practicing
in relevant fields, that these organizations pave the way for the exchange
of knowledge and information obtained from previous endeavors, and that
these congresses shape mutual collaborations to be established in the
future.

“We are delighted to be welcoming you all in Afyonkarahisar for the fourth
time,” said Kavas, after informing that the 10th Ceramic Congress of 2019
was also held in Afyonkarahisar following the 7th, 8th and 9th editions
that were organized in 2008, 2012 and 2015, respectively, which were
proven to be highly successful.

Kavas stated that, since the 10th Ceramic Congress was organized in
Afyonkarahisar, the land where our National Movement had been initiated
and the War of Independance was won, “Respect for the Earth” was
accordingly designated as the theme of the ceramic exhibition, which
featured works from prominent artists of our country and was presented
to the participants during the congress, and he further added that the
scientific and industrial proceedings that were presented within the
framework of the congress would be published in the Journal of Science
and Engineering of Afyon Kocatepe University subsequent to the peer
review process in order to be made permanent.

Turk Seramik Dernegi Baskani Prof. Dr. Alpagut Kara ise dernek
tlzuglnde ve mevzuatinda dernegin neler yapmasi gerektigi
konusunda cesitli tanimlamalar oldugunu ifade etti. Seramik
konusunun ticari boyutu ve ilgili alanlanyla ilgili bilgiler veren Kara,
“Yapmamiz gereken seylerden en 6nemlisi, belki de eniyi yaptigimiz;
bu tip organizasyonlari, kongre, sergi, konferanslari sizler ile birlikte
gerceklestirmektir.” dedi.

Turkiye Seramik Federasyonu Genel Sekreter Vekili Mehmet
Mercan ise Turkiye Seramik Federasyonu ile ilgili bilgiler verdi.
ihracat ve ithalat degerlerine bakildiginda seramigin cok 6nemli
bir katma deger yarattiginin altini cizen Mercan, “2001 yilinda
Federasyon vyapisina kavusuyoruz. Federasyonumuz, Turkiye
seramik Uretiminin yaklasik ylizde 80’ini temsil ediyor. Geleneksel
seramiklerde dogrudan 30.000 Kisilik, dolayli olarak ise 200.000
kisilik istihdam saglanmaktadir. Buglnkiu rakamlarla 1 Milyar
dolarin Uzerinde ihracat yaparak, ylizde 82 katma deder saglayan
bir sektor durumundadir, bu deder ile en ylksek katma degeri
saglayan sektordir. Yani yapti§imiz her 100 dolarlik ihracata
karsilik 18 dolar ithalat yapiyoruz. 82 dolari yurticinde kaliyor. Bu

son derece dnemli bir rakam, bu sektorlin nereye gitmesi gerektigi
ya da yatirmlarin yapilmasi agisindan buyik onem arz etmektedir.
Sektor; yurtici ihtiyacini karsilayan ithalati yok denecek seviyede
olan, net ihracatcl bir sektordar.”

Sektorde yasanansikintilardan dabahsedenMercan, sdyle konustu:
“Sikintilarin basinda enerji geliyor. Son dénemlerde, enerjide doviz
bazinda, ciddi maliyet artisi yasaniyor. Bununla beraber ihracatgl
bir sektorde siz bu maliyet artisini fiyatlariniza yansitamazsiniz.
Sektorl bu agidan sikintilar bekliyor ki dinyada gazda arz fazlasi
varken, btln dinyada eneriji fiyatlari diserken, bizde bu denli bir
artisin olmasi sektérin gelecedi agisindan sikintili bir durum. ikinci
konu olan egitimde ise ozellikle geleneksel seramik konusunda
eksigimiz var. Biz de bu eksigimizi baska tirld gidermeye calisiyoruz.
Kaynak eksikligini gidermek igin Federasyon olarak yabanci
kitaplari tercime ettirip hem bltln endUstriye hem akademiye hem
de arastirma merkezlerine dagitiyoruz. Egitim programlari yapmaya
calisiyoruz. 1980’lerde sektorde ise baslarken; kalifiye mihendis
bulmak sorundu, su an onu gectik, ¢linku zaten bulamiyoruz ama
artik ara eleman da yok, mavi yaka da yok. Turkiye'de ara eleman
icin gerekli olan meslek yiiksekokullar yok oldu. Imalat sektérine
yonelik bolimler tamamen sifirlandi. Boziy Uk gibi bir yerde Seramik
Meslek Yiksekokulu kapandi. Halbuki bu alanda issizlik gibi bir
sorun yok. Belki de Universite sayisinin bu kadar fazla olmasinin
dogrumu degil mi diye tartisilmasi lazim. Benim gortisim, Universite
sayilarinin bu kadar artmis olmasi, meslek ytksekokullarini yok etti
diye distnlyorum.”
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Finally, he ended his speech by extending his thanks to all the sponsors and
particularly to the Board Chairman of Turkish Ceramics Federation Mr. Erdem
Cenesiz and his team, for their support to the congress.

Prof. Alpagut Kara (PhD), Head of the Turkish Ceramic Society, stated that there
are various definitions in the regulation and legislation of the association as
to which actions are needed to be taken by the association. Having provided
information about the commercial aspect and relevant fields of ceramics, Kara
added: “One of the most important things that we need to do, perhaps the
best thing that we do, is carrying out these kinds of organizations, congresses,
exhibitions and conferences together with you.”

The Acting Secretary-General of Turkish Ceramics Federation, Mehmet Mercan
conveyed information about Turkish Ceramics Federation. Underlining the fact
that ceramic creates a significant added value considering its export and import
values, Mercan made the following remarks: “In 2001, we assumed the structure
of a federation. Our federation represents approximately 80% of Turkey’s
ceramic production. The traditional ceramics provides direct and indirect
employment to 30,000 and 200,000 people, respectively. It stands for a sector
that provides 82% added value by carrying out over $1 hillion worth of export
activities based on current numbers, thus providing the highest added value.

In other words, we import 18 dollars for every 100 dollars worth of export that
we perform. 82 dollars of this transaction stays at home. This is an extremely
important number that is instrumental in terms of making investments or where
this sector needs to head towards. The sector meets the domestic needs, has
almost non-existent levels of imports, and is a net exporter.”

Addressing the difficulties within the sector, Mercan added:

“The issue of energy is among the main problems. Recently, there has been a
significant increase in energy costs in foreign exchange. However, you simply
cannot reflect this cost increase on your prices in an export-oriented sector. The
sector is facing difficulties in this regard and seeing such an increase is really
a challenging situation for the future of the sector when there is a global gas
surplus and the energy prices are decreasing all around the world. The second
issue to address is that we lack in education, traditional ceramics in particular.
Therefore we concordantly try to make up for it in several other ways. In order to
compensate for the lack of resources, we, as the entire federation, have foreign
books translated to Turkish and we concordantly distribute them to the industry,
academy and research centers. We are endeavoring to carry out educational
programs. When we first engaged in the sector during the 1980s, it was quite
a challenge to find qualified engineers. Today, there are neither any personnel
nor blue-collar, let alone qualified engineers, as we obviously cannot find them
anymore. There aren’t any vocational schools in Turkey that are necessary for
generating semi-skilled workers. Departments aiming at the manufacturing
industry have been eradicated entirely. The Vocational School of Ceramics have
been shut down in a place like BozuyUk. Whereas there isn't any problem of
unemployment in this field. Perhaps we need to discuss if having such a high
number of universities is beneficial or not. In my opinion, the aggressive increase
in the number of universities has put an end to vocational schools.”
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AKU Rektor Vekili Prof. Dr. Yilmaz Yalcin ise kongrelerin herkes icin
onemli oldugunu ve yapilan calismalari yakindan gdrme imkani
tanidigini ifade etti. Yalgin, “Sektor temsilcileri ile bulusuyoruz.
Buradaki kongrenin bir diger ayricalikli tarafi ise seramik
sanatcilarinin da yer almasi, bu da ayri bir glizellik. Biz AKU yénetimi
olarak bu tir etkinlikleri hep destekledik ve desteklemeye devam
edecegiz. Simdi, zor zamanda konusmak zor derler ancak zor
zamanda bir seyleri yapmak daha da zor. Bu nedenle su donemde
boyle bir etkinligi dizenlemek gercekten cok zor ve buylk basari.
insallah kongremiz de verimli gecer. Gozlemledigim kadariyla pek
cok calisma yapiliyor. Bunlar genelde akademik yukselmelerde
Kaliyor, makale yayinliyoruz ama raflarda Kaliyor. insallah bundan
sonraki ¢alismalarimiz, bu zamanlarda hizla artiyor olsa da; Griine
dontsmeli, faydaya dontsmeli, patent olmali. Ben bu kanaatteyim
ve katilimcilarin da bu kanaatte oldugunu distniyorum” ifadelerini
kulland..

Acis konusmalarinin ardindan ise davetli konusmaci olarak kongrede
yer alan TUBITAK Baskani Prof. Dr. Hasan Mandal’in “Bilim, Teknoloji
ve Yenilik Ekosisteminde Durum Dederlendirmesi ve Seramik
Alaninda TUBITAK Odakli Siirecler” baslikli sunumuna gegildi.

Zor zamanlar giicliik gibi goziikse de firsatlar yaratabilir
Sunumundan dnce Baris Pinari Harekatina deginen Prof. Dr. Mandal,
harekatta yer alan askerlere basarilar dileyerek, zor zamanlarda
yasanan gugluklerin Tlrkiye icin ileride firsatlar dogurabilecegini
kaydetti. Mandal, “Zor zamanlar, esasinda gliclik gibi gozikse de
firsatlar da olusturuyor. Dolayisiyla gelecede dogru baktigimizda,
kendi Urettigimiz yerli ve milli teknolojilerle, buna bagli trinlerle
olan surecin kiymeti daha da artiyor. Dolayisiyla bu kongrenin de bu
donemde duzenleniyor olmasinin, sadece sunulan bildirilerle sinirli
kalmamasinin, bu kapsamda gelecege dogru ¢ikarimlar noktasinda
fayda getirecegini distntyorum. Ozellikle savunma sanayinde
yasamis oldugumuz deneyim, yerlilik oranini yizde 15’lerden ylzde
70’lere cikardi ve bu da bizlere bir 6zgtven verdi. Burada da malzeme
ve seramik odakli teknolojilerin ve Grtnlerin 6nemli bir kiymeti var, bu
anlamda da bir sorumlulugumuz var” diye konustu.

AR-GE yatirimlarinda yiizde 88 artis

Yuratdlen calismalar hakkinda bilgiler veren Mandal, sunlari kaydetti:
“Turk Seramik Dernegi olarak bakildiginda, onuncusu diizenlenen
kongremizde, her zaman memnuniyetle ifade etmek isterim Ki,
ozellikle Avrupa’da ilklerin arasindayiz. Hem akademi hem ozel
sektor hem de konunun bitlnlesik yapisi icerisinde sanat ve
tasarimi barindiran bir dernek, dolayisiyla bu 6zgunlugu esasinda
sireclere bittnsel bir bakisi beraberinde getiriyor. Toplantilarimizda
da bunun bu sekilde gergeklesiyor olmasi, ¢ok onemli bir faaliyet.
Ancak bu faaliyetleri bir ¢iktiya dontstlirmemiz gerekiyor. Yakin
zamanda yayinlanan 11. Kalkinma Plani var. 2019-2023 dénemine
ait. Bunun icerisinde en onemli basliklar, ‘rekabetci Uretim ve
verimlilik” ile ‘nitelikli insan ve glcli toplum’ konulari. Her bir boyutu
ilgilendirecektir ancak direkt seramik icin ifade edilen hircok eylem
var. Ayni plan dogrultusunda gelecege dogru bakildiginda, AR-GE’ye
ayrilan kaynagin gelecek 5 yil icinde ylzde 88 artis ile 1,8’ cikiyor
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The Acting Rector of AKU Prof. Yilmaz Yalcin (PhD) proclaimed that
congresses are important for everyone and they provide an up-close look
into the most recent works. Yal¢gin added: “We are coming together with
industry representatives. Another privileged aspect of this congress here is
the attendance of ceramic artists, which adds an extra touch of glamour to
the event. As the AKU administration, we have always supported and will
continue to support these kinds of events. Now, they say that it’s tough to talk
in tough times but it’s even tougher to take action in such times. Therefore,
organizing such event in this period stands for both a really difficult task and a
great success at the same time. | hope that our congress will be prolific. As far
as | have observed, there are plenty of studies that are being conducted. They
generally don’t exceed the limits of academic promotions: we are publishing
articles yet they remain on the shelves. | hope that our future studies will,
despite being increased in number at a rapid pace in these times, transform
into a product, a benefit and a patent. | am of this opinion and | belive that our
participants are as well.”

The opening speeches were followed by the presentation titled “Situation
Assessment in Science, Technology and Innovation Ecosystem and TUBITAK-
oriented Processes in the Ceramic Field” by the President of TUBITAK Prof.
Hasan Mandal (PhD), who participated in the congress as a guest speaker.

Tough times may seem difficult but they can create opportunities
Addressing Operation Peace Spring prior to his presentation, Prof. Mandal
(PhD) wished success to our troops fighting within the framework of the
operation and noted that the difficulties that are experienced in tough times
have the potential of creating opportunities for Turkey in the future. He further
remarked: “Tough times may seem difficult in essence but they also create
opportunities. Therefore, when we look towards the future, the value of the
process embodying domestic and national technologies that we produce, as
well as products generated from it, becomes much more valuable. Thus, | am
of the opinion that this congress being organized in this period and it not being
limited to the presented proceedings will bring benefit to predictive inferences
inthis context. The experience that we had in the defense industry in particular
has increased the domestic rate from approximately 15% to 70%, which
boosted our self-confidence. Material and ceramic-oriented technologies and
products are instrumental here as well, and we also have a responsibility in
this sense.”

An 88% increase in R&D investments

Providing information about the recent works, Mandal said:

“In the tenth edition of our congress, | would like to express with great
pleasure that we are among the firsts, especially in Europe, from the viewpoint
of Turkish Ceramic Society. It is an association that incorporates academy,
private sector, as well as art and design within the integrated structure of the
subject, therefore, this distinctiveness essentially brings along a holistic look
into all the processes. The fact that this happens in our meetings in the said
manner stands for a very important activity. However, we need to transform
these activities into an output. The 11th Development Plan has been published
recently. It pertains to the 2019-2023 period. The most important issues in this
plan are: ‘competitive production and efficiency’ and ‘qualified individual and
strong society’. It will certainly concern each and every aspect although there
are various actions that are directly pointed out for ceramics. Looking towards
the future in line with the same plan, we see the resource allocated to RRD
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olmasi, tam zamanli esdeder arastirmaci insan kaynagindaki artis ve
ilk defa gosterge olarak yer alan doktorall insan kaynagi. Gegmiste
arastirmaci personelin icinde olan kavram, artik bir gosterge olarak
kendi basina planin igerisinde.”

Mandal, daha sonra gergeklestirdigi “Bilim, Teknoloji ve Yenilik
Ekosisteminde Durum Degerlendirmesi ve Seramik Alaninda TUBITAK
0Odakli Siirecler” baslikli sunumunda, TUBITAK'In sagladigi olanaklar ve
projeler ile ilgili bilgiler verdi.

14-16 Ekim 2019 tarihleri arasinda 3 ayri salonda oturumlar halinde
gerceklestirilen 10. Seramik Kongresinde alaninda uzman bilim
insanlarinin katiimi ile devam etti. Kongrede Biyoseramik Oturumu,
Nano Seramik Oturumu, Sanat Oturumu, Bor Esasli Seramikler Oturumu,
ince Seramik Filmler ve Elektroseramikler Oturumu, Endiistriyel
Seramikler Oturumu, Cam ve Cam Seramikler Oturumu, Atik ve Cevre
Oturumu, Seramik Tozlar Oturumu, ileri Teknoloji Seramikler Oturumu,
Kompozit Malzemeler Oturumu ile Cimento, Beton, Jeopolimerler ve
Yiiksek Sicaklik islemleri Oturumu gerceklestirildi.
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will rise to 1.8 with an 88% increase within the next 5 years, the increase in
full-time equivalent researcher human resource, as well as human resource
with PhD, which was featured for the first time as an indicator. A concept
which once was among the research staff is now within the plan in and of
itself as an indicator.”

Mandal subsequently provided information about the opportunities and
projects offered by TUBITAK in his presentation titled “Situation Assessment
in Science, Technology and Innovation Ecosystem and TUBITAK-oriented
Processes in the Ceramic Field”.

The 10th Ceramic Congress, which was held between October 14 - 16, 2019,
and divided into sessions in 3 different halls, continued with the participation
of scientists who are experts in their respective fields. The congress gave
place numerous sessions including Bioceramics, Nanoceramics, Art,
Boron-based Ceramics, Thin Ceramic Films and Electroceramics, Industrial
Ceramics, Glass and Glass Ceramics, Waste and Environment, Ceramic
Powders, Advanced Ceramics, Composite Materials, Cement, Concrete and
Geopolymers, and High-temperature Processes.
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GURALLAR CAM AMBALAJ, 10.

KONGRESI’NDEYDI

AFYON SERAMIK

GURALLAR CAM AMBALAJ WAS AT THE 10TH CERAMIC CONGRESS,

AFYON

Musterilerinin ihtiyaclarina ozel olarak tasarlayip Urettigi cam
ambalajlarla sektorline yeni bir soluk getiren Gurallar Cam Ambalaj;
Turkiye Seramik Birligi tarafindan bu sene 10°uncusu dizenlenen
Afyon Seramik Kongresi 2019’a katildi.

14-16 EKim tarihleri arasinda dizenlenen kongrede, ilgili konu
basliklarinda calisan yurt ici- yurt disi akademisyenler, sanatcilar,
tasarimcilar ve sektor temsilcileri bir araya gelerek bilgi birikimlerini ve
tecribelerini paylastilar.

GCA Genel Midurd Abdullah Gayret, uluslararasi katilimla diizenlenen
kongrede, “inovasyon ve Gelecekte Cam” baslikli bir konusma
gerceklestirdi. Gayret, yapti§i konusmada, camin dind, bugini
ve gelecegi hakkinda onemli bilgiler paylasti. Cam ambalaj Gretim
surecinde kullanilan BRC loP Uruin gtvenligi sistemi ile inovasyon ve
surddrdlebilirlige verilen énemi bir kez daha vurguladi. Ayrica yapilan
AR-GE ve muhendislik alanindaki yatirim ve projelerden bahsetti.
Kongreye katilim gosteren GCA AR-GE ve Muhendislik Ekibi, sektor
glndemini yerinde takip etme firsati buldu. GCA Genel Muduri
Abdullah Gayret ile hirlikte kongrede konusmalarini gerceklestiren
katilimcilar, dretim sureclerinde bilimsel yontemin 6nemini vurguladi.
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Bringing a breath of fresh air toits sector thanks to the glass containers that it
designs and produces specifically for the needs of its customers, Gurallar Cam
Ambalaj (GCA) has participated in the 2019 Ceramic Congress, Afyon, which
was organized by Turkish Ceramic Society for its tenth edition this year.

In the scope of the congress, which was held between October 14 — 16,
national and international academicians, artists, designers and industry
representatives working on the relevant topics came together to exchange
their knowledge and experiences.

Abdullah Gayret, General Manager of GCA, delivered a speech titled “Innovation
and Future of Glass” at the congress that was organized with international
participation. Gayret in his speech provided important information about the
past, present and future of glass. He once again emphasized the importance
placed on innovation and sustainability with the BRC-loP product safety
system used in the manufacturing process of glass containers. Furthermore,
he mentioned investments and projects in the field of RQD and engineering.
Having participated in the congress, the GCA R&D and Engineering Team
found the opportunity to follow the agenda of the industry in situ. Participants
who delivered their speeches in the congress together with GCA General
Manager Abdullah Gayret, underlined the importance of scientific methods in
manufacturing processes.
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IZNiK MAVI CiNi, BANDIRMA ONYEDI EYLUL UNIVERSITESI’NDE
|ZNIK MAVI CINi VISITS BANDIRMA ONYEDI EYLUL UNIVERSITY

2002 yilindan beri projeli islere imza atan iznik Mavi Cini,
Bandirma Onyedi Eylil Universitesine minyatiir bir eser
kazandirdi. 250x650cm ebatlarinda toplam da 16 m2 olan
ve Bandirma konulu minyatir eserin, iznik Cinisi (izerine
uygulamasi yapilarak montaji tamamlandi.

Tasarimi Colpan Mimarlik (Nusret Hasan COLPAN) tarafindan
yapilan minyatlrde, Bandirma ilcesinin abidevi eserleri yer
aliyor. Cini uygulamasi iznik Mavi Cini tarafindan yapilan
eser, Bandirma Onyedi Eylil Universitesi yerleskesi icinde
yer aliyor. Eser hakkinda bilgi veren, iznik Mavi Cini isletme
mudird Mahmut CALISKAN, 2014te Eskisehir'e yapilan
Dede Korkut anit duvarindan sonra, Bandirma'da da boyle bir
calisma yaptiklarindan dolayi seving duyduklarini belirterek;
Cini Uzerine eski donemde minyatlr tarzda uygulama
olmadigini, oldukga zor olan hoyle bir uygulamadan basariyla
ciktiklarini belirtti. Dekor uygulamas, iznik Mavi Cini isletmesi
ortadi olan Sanatci Serap EREYLI kontroliinde tamamland..

Eserin acilisi 17 Eylil 2019 tarihinde Universite’de
baslayan, Il. ULUSLARARASI BANDIRMA CEVRESI
SEMPOZYUMU’nda yapiladi.
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iznik Mavi Cini, which has been carrying out project-based works
since 2002, has introduced a miniature work to Bandirma Onyedi Eylul
University. Having the dimensions of 250x650 cm with 16 sgm in total,
this miniature work with the theme of Bandirma has been applied on iznik
Tile (underglaze-decorated ceramics) to be culminated after its assembly.
Designed by Colpan Architects (Nusret Hasan COLPAN), the miniature
features monumental works from the Bandirma district. The work whose
tile application was performed by Iznik Mavi Cini is located in the campus
of Bandirma Onyedi Eylul University. Having provided information about
the work, Mahmut CALISKAN, the Operations Manager of iznik Mavi Cini,
stated that they are filled with joy for having carried out such work in
Bandirma following the Dede Korkut monument wall that was built in
Eskisehir in 2014. He further added that there weren’t any miniature
applications on tile in the past and that they managed to complete
an implementation like this successfully. The decor application was
completed under the control of artist Serap EREYLI, who is a partner of
the enterprise iznik Mavi Cini.

The work was launched within the scope of II. INTERNATIONAL SYMPOSIUM
OF BANDIRMA AND ITS SURROUNDINGS, which was inaugurated at the
university on September 17, 2019.
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‘ANNE?’ KARMA SERAMIK SERGISI
‘MOTHER?’ GROUP EXHIBITION OF CERAMICS

Anneler glnlnin Mayis ayinda kutlanmasina ithafen Turkiye'nin
farkli illerinden kadin seramik sanatcilarina Nisan ayinda ‘Anne
Nedir?’ baslikli bir yazi esliginde davet génderildi. Bu soruya cevaben
kadin olmak ile anne olmanin i¢ ice gectidi sosyal yapi icinde 47
kadin seramik sanatcisi Canakkale Onsekiz Mart Universitesi Kadin
Calismalari Uygulama Ve Arastirma Merkezi'nin etkinligi icinde
bir araya geldiler. Sergi 24 Mayis-30 Mayis 2019 tarihleri arasinda
Canakkale Devlet Glzel Sanatlar Galerisi’nde yapildi.

Tuba Korkmaz'in kaleme aldigi
sergi davet yazisi su sekilde idi:
En asina oldugumuz kelime; belki
égrendiklerimizin ilki: anne! Ilk iligki
kurdugumuz oteki, ANNE... Kimdir
ANNE? Yetersiz ve yasamak icin
bir baskasinin  bakimina muhtag
halde iken, kendisinden ayr bir
varlik oldugumuzu tahayydl bile
edemedigimiz, yasam kaynagmizdir
ANNE. Kendinin farkina varma,
benlik bilinci ilk ANNEden Kkopusla
mUmkun olur. Dinyaya gercek bir Rdimphi: T REHLRAT
merhaba iste boyle baslar; “ben

ﬁN NE?’

arma seramik Sergisl
24-30 Mayis 2018

Devoted to the celebration of International Mother’s Day in May, an
invitation accompanied by an article titled ‘What is a Mother?” was sent to
women ceramic artists from different cities of Turkey in April. In response
to this question, a total of 47 women ceramic artists within the social
structure in which being a woman and mother are intertwined, came
together for the event of Canakkale Onsekiz Mart University Women’s
Studies Implementation and Research Center. The exhibition was held
between May 24 - 30, 2019, at Canakkale State Fine Arts Gallery.

Written by Tuba Korkmaz, the
invitation for the exhibition was as
follows:

The word of which we are the most familiar;
maybe the first word that we learned:
mother! The first other with whom we
established a relationship, MOTHER... Who
isaMOTHER? MOTHER is our source of life,
someone without whom we cannot even
imagine that we were a seperate human
being when we were just too incapable
and dependent on another to live. Self-
awareness and the sense of self initially
becomes possible by breaking free from

ANNEm  degilmisim  dedigimiz”
anda. Arzusunun nesnesi olmak
istedigimiz ilk oteki, hem ayrilarak
kendimiz olmaya calistigimiz hem de
kendimizi onaylatmak icin ilk ihtiyag
duydugumuz kisidir ANNE. Yetiskin
birer kadina donlstigimizde O
olmak isteyip istemedigimize karar
verdigimizde ya da olmak isteyip de
olamadigimizda  sorguladigimizdir.
Dogurdugunu birakip gidene
ragmen, teyze olarak vyarisi, abla
olarak Ugte ikisi ve belki bir kadin
olarak etrafimizdaki her insan
yavrusuna ve hatta hayvanlara
besledigimiz tamlikta bir duygudur
ANNE. Babasindan dogurduguyla,
tecavlizclisiinden  olanla  ANNE
olanlar da var, maalesef... Ve bir de
Cumartesileri oturan (1), Pazarlari evi
temiz ¢amasir kokutan, sehit olan
ogluna ya da kinasi yakilirken kizina
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MOTHER. This is how a true greeting with
the world begins; at the exact moment
when we say, “it turns out that | wasn't
my MOTHER”. MOTHER is the first other of
whom we want to be the object of desire:
a person by whom we try to be ourselves
by breaking free and the first individual
that we need to be approved by. She is
the one that we question when we decide
whether we want to be like her, or when we
really want to but simply cannot. Despite
those who leave behind their newborns,
being a MOTHER manifests itself in
aunts and sisters, who are considered
as second mothers, in addition to being
a quintessential feeling that we bear as
women for every baby and even animals.
Sadly, there are also those MOTHERS who
give birth to a child of their own fathers or
rapists... And there are also those who stay
at home (1) on Saturdays, make their home
smell clean laundry on Sundays, lament

aglayan ya da Oedipus'un aski...
Doguran ya da dogurmayan tim
kadinlar ANNEdir. Toprak gibi, icine koydugunu buytten ANNEyi, camura
sekil veren ellerin sahibi kadinlara soruyoruz, sizlere... ANNE NEDIR?

Serginin en eski calismasi olan Glngdr Guner’in 1960 yilinda 6grenci iken
yaptigi ‘Anne ve Cocuk’ isimli calisma buyUk ilgi topladi. Dostoyevski'nin
EZILENLER adli romaninda yer alan yoksulluk icindeki anne ve cocuk
figlrinden etkilenerek kirmizi dékim camurundan sekillendirilen eser,
Avusturyali konuk heykeltiras Prof. Alfred Crepatz hocanin Glngor Guner’e
‘Gel aglamasinlar sevgi ile birbirine baksinlar’ demesi Uzerine son halini
almis. Sergilenen eserler konuya uygun olarak yeni sekillendirilmis ya da
daha 6nceden yapilmis konuya uygun olan calismalar arasindan segilerek
olusturulmustur.

Sergiye, Adile Feyza Glndogdu, Arzu Emel Altinkilic, Arzu Dogan, Aysun
Colbayir Diniz, Aydan Birdevrim, Ayla Canay Turktan, Ayse Canbolat,
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for their son who died as martyrs, cry for
their daughter during her henna night, or
the love of Oedipus... All women whether they give birth or not are MOTHERs. We
ask you, the women who shape clay with your bare hands, about MOTHER, who
flourishes the one that she puts inside, just like soil... WHAT IS AMOTHER?

Standing out as the oldest work featured in the exhibition, Gingor Guner’s work
titled ‘Mother and Child’, which she created when she was a student in 1960,
garnered a great deal of attention. Shaped by red casting clay and inspired by the
mother and child figures living in poverty in Dostoyevski’s novel titled Humiliated
and Insulted, this work assumed its final form when Prof. Alfred Crepatz, the
Austrian guest sculptor told GUngor Glner, ‘Let them stop crying and look at each
other with love’. The exhibited pieces were selected from works that had been
shaped in accordance with the theme or from previously completed works that
conformed with the theme.

The exhibition was attended by Adile Feyza Glndogdu, Arzu Emel Altinkilig, Arzu

Aysegiil Tiiredi Ozen, Berrin Kayman, Betiil Demir Karakaya, Burcu Karabey,
Canan Gurel Ak, Candan Glngor, Deniz Onur Erman, Ece Kaniskan, Emet
Egemen Isik Aslan, Fidan Tonza, Funda Altin, Gozde Tasgetiren, Glingor Guner,
Halide Okumus Sen, Kamuran Ozlem Sarnic, Miijde Gékbel, Leyla Kubat,
Nalan Danabas, Necmiye Girsoy Demircioglu, Nihal Gil Yasa, Olgu Simengen
Berker, Oya Asan Yiksel, Oya Uzuner, Ozge Tan, Ozgiir Kaptan, Perihan San
Aslan, Pinar Baklan, Senem Aker Ensari, Seyhan Yilmaz, Sibel Sevim, Sultan
Sevda Kilic, Seyma Bobaroglu, Seyma Ozkan Bil, Sirin Kogak, Tuba Korkmaz,
Talin Oztirk, Yonca Semiz, Yasemin Tanriverdi, Zeynep Aslanbas Ziimre,
Zeynep Kinelgin Akbas katilmislardir.

Basilan sergi katalogunda sanatgilarin ¢alismalarinin yaninda ‘Anne nedir?’
sorusuna Kisa bir metin ile verdikleri yanitlar da paylasilmistir.

LY A
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Dogan, Aysun Colbayir Diniz, Aydan Birdevrim, Ayla Canay Turktan, Ayse Canbolat,
Aysegiil Turedi Ozen, Berrin Kayman, Betiil Demir Karakaya, Burcu Karabey, Canan
Gurel Ak, Candan Gungor, Deniz Onur Erman, Ece Kaniskan, Emet Egemen Isik
Aslan, Fidan Tonza, Funda Altin, Gozde Tasgetiren, GUngor Guner, Halide Okumus
Sen, Kamuran Ozlem Sarnic, Miijde Gokbel, Leyla Kubat, Nalan Danabas, Necmiye
Gulrsoy Demircioglu, Nihal Gul Yasa, Olgu Sumengen Berker, Oya Asan YUksel,
Oya Uzuner, Ozge Tan, Ongr Kaptan, Perihan San Aslan, Pinar Baklan, Senem
Aker Ensari, Seyhan Yilmaz, Sibel Sevim, Sultan Sevda Kilic, Seyma Bobaroglu,
Seyma Ozkan Bil, Sirin Kocak, Tuba Korkmaz, Tiilin Oztirk, Yonca Semiz, Yasemin
Tanriverdi, Zeynep Aslanbas Zumre and Zeynep Kunelgin Akbas.

The printed exhibition catalogue featured the artists’ short responses to the
question of ‘What is a mother?’, in addition to their works.

f" A R
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KADIN SANATCILARDAN SERAMIKTE MODERN YORUMLAR
MODERN INTERPRETATIONS IN CERAMICS BY WOMEN ARTISTS

FATMA BATUKAN BELGE

g

Onur konugu Prof. Zehra Cobanli (solda), sergi koordiatérii Hulki Aykut Ulker (ortada) ve BKSTV Baskan Vekili Mehmet Hakki Erbak.

The honorary guest Prof. Zehra Cobali (on the left), exhibition coordinator Huri Aykut Ulker (in the middle) and BKSTV Acting Chairman Mehmet Hakki Erbak.

Bursa Kent Mizesi'nde gerceklestirilen “Seramikte Modern
Yorumlar” Ulusal Kadin Seramik Sanatgilari Sergisi 50’den fazla
kadin sanatgiyi bulusturdu.

Bursa, ipek bocekciligi gibi benzersiz bir degerini yitirmis olmasina
ragmen, tekstil sektorl icin hala onemini koruyor. Mart ayinda
gerceklestirilen “Seramikte Modern Yorumlar” Ulusal Kadin Seramik
Sanatgilari Sergisi'yle biz seramikciler icin de potansiyeli bulunan
bir kent oldugunu gdsterdi. Seramikgiler bilir, seramige en ¢ok deger
veren, koruyup Kollayan, yatirim yapan kent Eskisehir’dir. Ancak Bursa
Kalttr Sanat ve Turizm Vakfi'nin destegiyle bu etkinligi diizenleyen ve
seramige gonil vermis KkicUk bir grup, bu kentin de seramik sanatina
destek olma potansiyeli konusunda Umit verdi. Bursa'nin tarihi dokusu
icinde yer alan geleneksel seramikler yani ¢inilerin yani sira, kentin
sanatsal belleginde cagdas seramikler icin de bir yer agilabilecegini
gosterdiler.

Sanatin her alanina destek veren Bursa Kiltir Sanat ve Turizm
Vakfrnin Diinya Kadinlar Glnd dolayisiyla gerceklestirdigi “Seramikte
Modern Yorumlar” Ulusal Kadin Seramik Sanatcilari Sergisi 21-29
Mart'ta Bursa Kent Mulzesi’nde gerceklestirildi. Etkinligin mitevazi
kahramani, diizenleyicisi seramik sanatcisi Huri Aykut Ulker'di.
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Held in Bursa City Museum, “Modern Interpretations in Ceramics” National
Women Ceramic Artists Exhibition brought together more than 50 women
artists.

Even though Bursa has lost a unique value that is silk farming, it still
maintains its importance for the textile sector. It proved that it still holds
potential for us, the ceramicists, with “Modern Interpretations in Ceramics”
National Women Ceramic Artists Exhibition that was held in March.
Ceramicists know that Eskisehir is the city that values, protects and
invests in ceramics the most. However, a small group who set their hearts
on ceramics and organized this event with the support of Bursa Culture,
Art and Tourism Foundation, showed promise in this city’s potential to
support the art of ceramics. They showed that they can make room for
contemporary ceramics in the city’s artistic memory on top of traditional
ceramics found in the historical texture of Bursa, i.e. tiles.

Carried out by Bursa Culture, Art and Tourism Foundation, which supports
every field of art, on the occasion of International Women’s Day, “Modern
Interpretations in Ceramics” National Women Ceramic Artists Exhibition
was held at Bursa City Museum between March 21 — 29. The humble hero
and organizer of the event was the ceramic artist Huri Aykut Ulker. A
graduate of Marmara University Faculty of Fine Arts, Ceramic Department,

Marmara Universitesi Gilizel Sanatlar Mo
Fakultesi Seramik Bolumud mezunu olan

Ulker, Bursa'da yasiyor ve calismalarini

bu kentte surdlrlyor. 50'den fazla kadin -
seramik sanatcisini saat gibi isleyen bir .
organizasyonla bir araya getirmeyi basardi.

Serginin Onur Konugu Prof. Zehra Cobanli

idi. ilging bir tesadiftir ki, Bursa Zehra =
Cobanlr'nin sanat kariyerine baslarken 1979
yilinda ilk sergisine ev sahipligi yapmisti. -
Neredeyse kirk yil sonra, yine gegen yil - i
Bursa’da Akeramos Sanat Merkezi'nde

“Gondl Daglar” sergisiyle sanatseverlerin P
karsisina gikmistl. "
Bu etkinlik kapsaminda Bursa Uludag 2,
Universitesi Egitim Fakiiltesi'nde bir panel ’y

de dizenlendi. Panele Zehra Cobanli, e .
Arzu Karayel, Aysun Colbayir Diniz, Figen
Ozden ve bendeniz konusmaci olarak
katildik. Canan Temizelli'nin  yonettigi
panelde, Turkiye'de sanatcl olmak, kadin
sanatcl olmak ve seramik sanatgisi olmak
Uzerine Konustuk. Toplumda ve sanatta
digerlerine gore dezavantajli konumda
bulundugumuzdan bahsettik. "oy
Sanat; muhalif, onci ve devrimci
ozelliklerini  vyitirirken, caddas seramik
sanatgilarmiz toplumsal konulara deginen
yapitlariyla diger disiplinlerden bir adim ondeler. Kimlik, alt kiltdr,
cinsiyet, ekoloji, savaslar gibi kiresel konularin yani sira demokrasi,
darbeler, Cumhuriyet degerleri, kentsel carpikliklar gibi Glkemizin
toplumsal ve politik atmosferini yansitan konulari ele aliyorlar. Burada
sanatgl zamaninin tanigina dondstyor ve toplumsal hafizaya bir not
duslyor. Bursa Kent Muizesi'ndeki “Seramikte Modern Yorumlar”
sergisi de glinimuz ¢agdas seramik sanatinda bicim-icerik iliskisinin
onemini ortaya koyuyordu. Sergi, kimi akademisyen, kimi atolye sahibi,
kimi de serbest seramik¢i olarak farkli konumlardaki sanatcilari bir
araya getirdi. Her sanatci sergide, kendi i¢ dinyasi ya da toplumsal
sorunlardan beslenen vyaratim sireci sonunda ortaya koydugu
calismasiyla yer aldi.

Bursa’da boyle genis kapsamli bir cagdas seramik sergisi ilk kez agild.
Bundan sonra devami gelecektir mutlaka. Uludag Universitesi Egitim
Fakultesi Guzel Sanatlar Egitimi BolimU sanat egitimcileri yetistiriyor
ama bu kentte bir Guzel Sanatlar Fakultesi de agilmali ve Prof. Zehra
GCobanl’nin  vurguladigi
Uzere ilk olarak da Tekstil
Bolimi  kurulmali. ipek
bocekciligini  kaybeden
Bursa, tekstil baskenti
adina layik olabilmek
icin  yeni tasarimcilar
yetistirerek tekstille
iliskisini  guclendirmeli.
Ve elbette hemen yani |
basindaki iznik’le beraber |
seramie de  sahip
ctkmall.

Sergiye katilan sanatcilar bir arada.
The artists who participated in the exhibition.

exhibition / sergi

Ulker lives and continues her practices in
Bursa. She managed to bring together more
than 50 women ceramic artists through a
clockwork-like organization.
The Honorary Guest of the exhibition was
Prof. Zehra Cobanll. It is a curious coincidence
that Bursa was home to the first exhibition of
Zehra Cobanli in 1979, when she started her
art career. Last year, after almost forty years,
: she once again welcomed art enthusiasts
8 ‘ with her exhibition titled “Mountains of
' Desire” at Akeramos Art Center, Bursa.
- In the frame of this event, a panel was

5 - 1 organized at Bursa Uludag University Faculty

o of Education. Zehra Cobanli, Arzu Karayel,
Aysun Colbayir Diniz, Figen Ozden and
myself participated in the panel as keynote
speakers. Chaired by Canan Temizelli, the
panel gave place to talks about being an
artist, woman artist and ceramic artist in
Turkey. We talked about how we are in a
disadvantegous position in society and art
when compared to others.

While art becomes deprived of its dissident,
pioneering and revolutionary features, our
contemporary ceramic artists are one step
ahead of other disciplines with their works
addressing social issues. They tackle issues
that reflect the social and political climate of

our country including democracy, coups, national values of the Republic
of Turkey and unplanned urbanization, in addition to global issues such as
identity, subculture, gender, ecology and wars. Here, the artist becomes a
witness of their time and makes an entry in the social memory. “Modern
Interpretations in Ceramics” exhibition at Bursa City Museum unveiled the
importance of the relationship between form-content in contemporary
art of ceramics. The exhibition brought together artists from different
positions including academicians, workshop owners and freelance
ceramicists. Each artist took part in the exhibition with their work, the
result of their creative process fostered by either their inner world or social
issues.

This was the first time such a comprehensive exhibition was opened

in Bursa. | am sure it will be followed by others in the future. Uludag

University Faculty of Education, Department of Fine Arts Education trains

art educators but this city also needs a Faculty of Fine Arts and primarily a

TextileDepartment,ashighlightedbyProf.ZehraCobanli. Afterlosingitslong

tradition of silk farming,

| 4 Bursa now needs to

| > strengthen its relationship

with textile by training new

ﬁ designers in order to merit

the title of “the capital of

textile”. And of course, it

also needs to take care of

ceramics along with iznik,
the adjacent district.

i

——

Panel.
The panel.
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DEJA VU GRUBU - CAM VE SERAMIK SERGISI

GLASS AND CERAMICS EXHIBITION BY DEJA VU GROUP

MASKENIN ALTINDA NE VAR?
WHAT’S BEHIND THE MASK?

exhibition / sergi

“Deja Vu Grubu” karma seramik ve cam sergisi, Alacati Peri Art Sanat
Galerisi’nde 28Haziran- 12 Temmuz tarihleriarasindasanatseverlerle
bulustu. Anadolu Universitesi, Hacettepe Universitesi, Mugla Sitki
Kocman Universitesi, Dokuz Eyliil Universitesi, Bilecik Seyh Edebali
Universitesi’nde akademisyen olan on sanatcidan olusan grubun
Uguncu sergisi olan bu serginin ilki, Ankara Galeri Nurol Galerisi’nde,
ikincisi Bodrum Dibeklihan Kiltdr ve Sanat Koy Yildiz Kenter Sanat
Galerisi'nde gerceklesmisti.

Deja Vu Grubu, neredeyse 6grencilik yillarindan bu yana gelen
tanisikliklardan dogan dostluklarin neticesinde, birbirleriyle strekli
iletisim halinde olan bir grup akademisyen-sanatgl tarafindan
kurulmustur.

Sergiye Elif Aydogdu Agatekin, Mustafa Adatekin, Kaan Canduran,
Emre Feyzoglu, Candan Giingdr, Vedat Kacar, Burcu Oztiirk Karabey,
Mursit Cemal Ozcan, Soner Pilge ve Kadir Sevim katildilar.

Sergi, farkli distncelerden ortaya c¢ikan bicimlerden, farkl
sekillendirme ve pisirim teknikleri uygulanmis 0zgiin eserlerden
olustu. Deja Vu Grubu 6niimlzdeki donemlerde sergilerine farkli
sehirlerde devam etmeyi amacglamaktadir.
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The glass and ceramics group exhibition by “Deja Vu Group” welcomed
the audience at Peri Art Gallery, Alacati, between June 28 - July 12.
Comprising ten artists who are working as academicians in Anadolu
University, Hacettepe University, Mugla Sitki Kocman University,
Dokuz Eylul University and Bilecik Seyh Edebali University, the group
presented their third exhibition with this event, while the first edition
took place at Nurol Art Gallery, Ankara, and the second one at Yildiz
Kenter Art Gallery, Bodrum Dibeklihan Culture and Art Village.

Deja Vu Group was established by a group of academicians-artists who
are in constant contact with each other as a result of their friendship
born out of their acquaintanceship dating back to their student years.
The exhibition was attended by Elif Aydoddu Adatekin, Mustafa
Adatekin, Kaan Canduran, Emre Feyzoglu, Candan Gungor, Vedat
Kacar, Burcu Oztiirk Karabey, Mirsit Cemal Ozcan, Soner Pilge and
Kadir Sevim.

The exhibition showcased various forms emanated from different
ideas, along with unique works featuring different shaping and firing
techniques. Deja Vu Group aims to continue their exhibition in different
cities in the future.

Seramik Sanatgisi Zeynep Selimoglu Torun'un “Maskenin
Altinda Ne Var?” konulu sergisi 3 Nisan 2019 tarihinde Galeri
Selvin-Arnavutkoy’de acildi. Sanatci sergisinin tanitim yazisinda
sergiyi soyle anlatiyordu:

Gozler, gozler... Evet, gozler tahii ki gozler! Bir insani ilk bakista
degerlendirmemizi ya da ona gliven duymamizi saglayan evvela
gozlerdir. Bilingli olarak takindigimiz bedensel tavirlar acida
ciktikca, bedenimizin konustugu bilingdisi dil, sessiz kalmasini
isteyebilecedimiz seyi ylksek sesle dile getirir. (Philippe Petit)

Maske bizim igselligimizi tutsak eder. Bizi bizde birakir.
Ylzine gulimseyen bir maske takan insanin gergek Kisiligini
goremezsiniz. Gergek Kisiligi maskenin altindadir. Maskedeki
renkler, cizgiler sizi etkiler, onun biiylsiine kapilirsiniz. insanin
kisiligini en iyi gizleme aracidir.

Maskeli balolarda dans eden ciftlerin maskelerinin ardinda ne
amaglar gizlidir kim bilir?

Bu gizliligin buyusine kapilir insanlar. Biyinin bozulmasindan
korkarak ona tutsak olur. Sonu bazen husranla biter. Bazen de
sonsuz mutluluk verir. Maske, amacina ulasir her daim

Bu sergimin temasi olan maskelerin iyilikler, gtizellikler, sevgiler
getirmesi dilegiyle...

The exhibition with the theme “What'’s Behind the Mask?” by ceramic
artist Zeynep Selimoglu Torun was launched at Gallery Selvin,

Arnavutkoy, on April 3, 2019. In the introduction text, the artist
described the exhibition as follows:

Eyes, eyes... Indeed, the eyes, of course it is the eyes! It is the eyes
that allow us to evaluate or trust a person at first glance. As the
bodily attitudes that we assume consciously come out in the open,
the unconscious language that our bodies speak declaim what we
might want to remain silent. (Philippe Petit)

The mask captivates our innerness. It leaves us to us. You cannot see
the true personality of a person who is wearing a mask that smiles.
Their true personality is behind that mask. The colors and lines on
the mask have an influence on you, you fall under its spell. It is the
best tool to hide an individual’s personality.

Who knows how many hidden agendas are behind the masks of
couples dancing in those masquerade balls?

People become mesmerized by this mystery. They become its
prisoner in the fear of breaking the spell. Sometimes it ends with
disappointment. At times it bestows infinite happiness. The mask
always gets what it wants.

Hoping that masks, which stand for the theme of my exhibition, will
bring goodness, beauty and love...
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11. ULUSLARARASI AVANOS UYGULAMALI SERAMIK
SEMPOZYUMU (UAUSS 2019) 10-21 HAZIRAN 2019

T1TH INTERNATIONAL AVANOS APPLIED CERAMIC
SYMPOSIUM (UAUSS 2019) JUNE 10 - 21, 2019
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11. Uluslararasi Avanos Uygulamali Seramik Sempozyumu,
Nevsehir Hac Bektas Veli Universitesi (NEVU) Avanos Seramik
Uygulama ve Arastirma Merkezi (ASEM), Avanos Kaymakamligi
ve Avanos Belediyesi ishirligiyle 10-21 Haziran 2019 tarihleri
arasinda Nevsehir ili Avanos ilcesinde dizenlendi. Uluslararasi
ve ulusal seramik sanatgilarinin, akademisyenlerin ve ustalarin
bulustugu sempozyum, halka acik alanda Avanos Kizilirmak
kiyisinda gergeklestirildi. Sempozyumun bu yilki temasi;
seramik heykel-seramik enstalasyon uygulamalari Uzerine
oldu.

Dusadee Rukmanee (Tayland), Hidemi Tokutake (Japonya),
Jodo Carqueijeiro (Portekiz), Lantoa Zhao (Cin Halk
Cumhuriyeti), Ruth Ju-Shih Li (Avustralya), Sun Ruo Peng (Cin
Halk Cumhuriyeti) ve Turkiye'den Emine Adca, Erkan Akburak,
Gulay TuyslUz Demirtas, Olcay TuyslUz Tan, Ayten Akbayram,
ismet Yilksel, Oya Asan Yilksel, Mustafa Mengi, Bahadir Cem
Erdem bu yil ki katilimcilar arasinda yer aldi.

Etkinlik kapsaminda; NEVU Giizel Sanatlar Fakdltesi Seramik ve
Cam Bolumu, Avanos Meslek Yiksekokulu El Sanatlari Bolimu
akademisyenleri ile sempozyum sanatcilarinin eserlerinden
olusan acilis sergisi duzenlendi. Ayrica alternatif seramik pisirim
yontemlerinden biri olan odun yakitli tuz firninda seramik
pisirimi yapild.

Davetli katilimcilarin etkinlik suresince Urettikleri seramik
enstalasyon/seramik heykel (zerine yapilan eserler, NEVU
kampUsUne ve Avanos’un park ve bahcelerinde yer alan acik alan
mekanlara montaji yapilacak ve Kalici olarak sergilenecektir.
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The 11th International Avanos Applied Ceramic Symposium was
held in cooperation with Nevsehir Haci Bektas Veli University
(NEVU) Avanos Ceramic Application and Research Center (ASEM),
District Governorship of Avanos and Avanos Municipality in the
Avanos district of Nevsehir between June 10 - 21, 2019. Gathering
national and international ceramic artists, academicians and
craftsmen, the symposium was carried out in a public area on
the banks of Kizilirmak River in Avanos. The theme of this year’s
symposium was about applications of ceramic sculptures and
ceramic installations.

Among this vyear’s participants were Dusadee Rukmanee
(Thailand), Hidemi Tokutake (Japan), Jodo Cargueijeiro (Portugal),
Lantoa Zhao (People’s Republic of China), Ruth Ju-Shih Li
(Australia), Sun Ruo Peng (People’s Republic of China), along
with Emine Agca, Erkan Akburak, Gulay Tlystz Demirtas, Olcay
Tuyslz Tan, Ayten Akbayram, Ismet Yuksel, Oya Asan Yuksel,
Mustafa Mengi and Bahadir Cem Erdem from Turkey.

The event featured an opening exhibition including the works
of symposium artists and academicians from NEVU Faculty of
Fine Arts, Ceramic and Glass Department and Avanos Vocational
School, Department of Hand Crafts. Furthermore, the event also
saw a ceramic firing session in the wood-fired salt kiln, which is
one of the alternative ceramic firing methods.

The works on ceramic installations/ceramic sculptures, which
were produced during the event by invited participants, will be
placed on both NEVU campus and open spaces located in the
parks and gardens of Avanos to be exhibited permanently.
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“MAT” SERAMIK SERGISI
“MAT” CERAMIC EXHIBITON

“MAT” Seramik Sergisi 13-17 MART 2019 tarihlerinde, Gokyay
Satranc Vakfi ve Hacettepe Universitesi Giizel Sanatlar
Fakiltesi Seramik Boélimu  tarafindan  ARTANKARA'da
gerceklestirildi.

Hacettepe Universitesi Giizel Sanatlar Fakiiltesi Seramik Bslim
Baskani ve ayni zamanda “MAT” sergisinin koordinatort Prof. T.
Emre Feyzoglu'nun bu etkinlikle ilgili aciklamalari soyledir:
“Turkiye'de Cumhuriyetin en onemli kazanimlarindan hiri,
Guzel Sanatlar alaninda kisa sirede elde edilen gelisimlerdir.
Cumbhuriyetimizin Kurucusu Gazi Mustafa Kemal Atatlrk’dn,
yeni kurulan bir Glkenin temellerini sanat ve kilture baglamis
olmasi, gelecek vaat eden genglerin egitim gormeleri igin
yurtdisina gonderilmeleri ve edindikleri bilgilerle Ulkede
yeni bir Kualtdr hareketinin baslatilmis olmasinin ardindan
Universitelerin ve Sanat Akademilerinin kurulmasi bu
gelismelerin en 6nemli belirleyicileridir. Hacettepe Universitesi
Guzel Sanatlar Fakultesi de kuruldugu 1983 yilindan bu yana
Turkiye'deki kalturel gelisimin énemli bir paydasi olmus, dinya
¢apinda taninmis sanatci egitim kadrosuyla Ulkedeki sanatsal
ve Kkultlrel gelisimlere katki saglayacak genclerin yetismesine
vesile olmustur. Fakdiltenin énemli bir parcasi olan Seramik
Bolimi de kurucusu Prof. Hamiye Colakoglu (1933- 2015)'nun
yerlestirdigi misyon ve vizyonla daima gencleri “odak noktas!”
haline getirmis ve glinimuze kadar bu misyona hizmet ederek
alaninda Ulkenin ileri gelen egitim kurumlarindan biri haline
gelmistir.
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“MAT” (Checkmate) Ceramic Exhibition was held in cooperation with
Gokyay Chess Association and Hacettepe University Faculty of Fine
Arts, Department of Ceramics, at ARTANKARA between March 13 -
17,2019.

Prof. T. Emre Feyzoglu, the Head of Hacettepe University Faculty of
Fine Arts, Department of Ceramics, and the coordinator of “MAT”
exhibition, made the following remarks on this event:

“One of the most important achievements of the Republic in Turkey is
the progress that was made in a short time in the field of Fine Arts.
The fact that Veteran Mustafa Kemal Ataturk, the founder of our
republic, based the foundations of a newly established country on
art and culture, as well as the establishment of Universities and Art
Academies following young people who showed promise were sent
abroad to receive education, which paved the way for a new cultural
movement in this country with the knowledge that they gained, stand
for the most important determining factors of these achievements.
Since its foundation in 1983, Hacettepe University Faculty of Fine
Arts has been an important actor of the cultural development in
Turkey, which conduced to the education of young people who would
contribute to artistic and cultural achievements in the country thanks
to its world-renowned artist-academic academic personnel. The
Department of Ceramics, an important part of the faculty, has always
deemed young people to be the “focal point” with the mission and
vision of its founder Prof. Hamiye Colakoglu (1933-2015), and became
one of the leading educational institutions of the country in its field
by having served this mission to date.

Bolimumuz gegtigimiz 30 yil icinde akademik ve sanatsal ¢alismalarini
gerceklestirirken, ‘6grenci odakli’ tavrini daima strdirmistur. Bu sergide
yuksek lisans ve sanatta yeterlik editimleri surecince Seramik Pisirim
Teknikleri dersini almakta olan 6grenci grubumuz Anadolu Medeniyetleri
Muzesi temali ¢alismalarla olusturduklari dev bir satrang takimiyla
izleyicinin karsisina ¢ikmakta ve Tirk genglerinin Kolektif bir calismayi
oldukca Kkisa bir slirede ne denli istekli ve 6zverili bir sekilde hayata
gecirebileceklerini gostererek bir nebze de hdyle uyumlu ve basarili bir
‘ortak’ calismanin ‘yapilamayacagr’ dusincesini “mat” etmektedirler.
Sanatcl adayl bu piril piril genglere inanarak onlara boyle bir firsat
taniyan Gokyay Vakfi Satrang Muzesi'ne ve Atis Fuarcilik’a sonsuz
tesekkurlerimi sunarim.”

Katilimcilar: Hacettepe Universitesi Giizel Sanatlar Fakiiltesi Seramik
BolimU LisansUstl (Yiksek Lisans- Sanatta Yeterlik) Seramik Pisirim
Teknikleri Dersi Ogrencileri (Soyadi sirasina gére):
+  Karcan AKMANSOLUK

Enes AKSQY

Ozge ATES

Sevda BAYANER

Gamze BILMEZ

Buse CALPAN

Atilay CINAR

Ulughan Dag

Gurcti GUL

Elif GUNDUZ

Can GOKCE

Fatma Deniz KARAMANAV

Burcin KAYA

Meri¢ KURT

Aziz Baha ORKEN

Murat PARALI

Melek TUNCEL

Hale YESILYURT

Ramazan Sadik YILMAZ

Ders Sorumlulari:

Prof. T. Emre FEYZOGLU / H.U. GSF Seramik Bélimi Ogretim Uyesi-
Bolim Bagkani

Ogr. Gor. Mutlu BASKAYA / H.U. GSF Seramik Bélimi Ogretim Elemani-
Uluslararasi Seramik Akademisi Uyesi- Macsabal Uluslararasi Seramik
Sempozyumlari Koordinatora

Tema: Anadolu Medeniyetleri Mlzesi

exhibition / sergi

In the last 30 years, our department always maintained its ‘student-
oriented’ approach while carrying out academic and artistic studies. In this
exhibition, our group of students who take the course titled Ceramic Firing
Techniques during their master’s and proficiency in art education, greet the
audience with a giant chess set that they created through works having the
theme of the Anatolian Civilizations Museum, and to some extent, they put
in ‘checkmate’ the idea that such harmonious and successful ‘collaborative’
work ‘cannot be done’, by demonstrating how Turkish youth can realize a
collective work in a very short time in an ambitious and devoted manner.

| hereby would like to express my endless thanks to the Gokyay Association
Chess Museum and Atis Fairs, which provided such an opportunity to these
bright youngsters, who will become the artists of the future.”

Participants: Graduate (Master’s — Proficiency in Art) Students Taking
the Course of Ceramic Firing Techniques of Hacettepe University Faculty
of Fine Arts, Department of Ceramics (alphabetized by last name)

«  Karcan AKMANSOLUK

«  Enes AKSOY

«  0Ozge ATES

+  Sevda BAYANER

«  Gamze BILMEZ

«  Buse CALPAN

- Atlay CINAR

«  UluchanDag

«  Gurcu GUL
- Elif GUNDUZ
- Can GOKCE

. Fatma Deniz KARAMANAV
. Burcin KAYA

«  Meric KURT

«  Aziz Baha ORKEN

. Murat PARALI

. Melek TUNCEL

. Hale YESILYURT

. Ramazan Sadik YILMAZ

Instructors:

Prof. T. Emre FEYZOGLU / Hacettepe University Faculty of Fine Arts,
Department of Ceramics, Faculty Member — Department Head

Mutlu Baskaya, Lecturer / Hacettepe University Faculty of Fine Arts,
Department of Ceramics, Instructor — Member of International Academy
of Ceramics — Coordinator of International Macsabal Ceramic Symposiums

Theme: The Anatolian Civilizations Museum
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CANDAN GUNGOR “AN’DA KALMAK” SERGISI
“STAYING IN THE PRESENT MOMENT” EXHIBITION

BY CANDAN GUNGOR

Candan Gulngor'in “An'da Kalmak” isimli sergisi, Cesme
Belediyesi’'nin destegiyle, Alagati Kultur ve Sanat Dernegi’nin
dizenledigi  “Alagati  Sanat

Gunleri” kapsaminda 25 Eylul-

10 EKkim 2019 tarihleri arasinda

PeriArt Sanat Galerisi’nde acildi.

GUlngor, “An’'da Kalmak”

sergisinin ¢ikis sUrecini soyle

aciklamaktadir:

“Hatirlamak istediklerimiz ya

da istemediklerimiz... Oyle

anlar vardir Ki, érnegin cocukluk

gunleri gibi, kisinin neredeyse

bellegine kazinip derin izler

birakmistir. Cocuklugumda
ailemin denize olan ilgisi ve
sahil kasabasinda yasamamdan
dolayi denizle ilgili hemen her
sey dikkatimi cekmistir; boyumu
asan dalgalar, deniz canlilari,
kabuklar, kayiklar... Gorsel
olarak bellegimde yer alan ve yasantimi énemli bir bicimde
etkileyen o An’lari malzemenin plastik ozelligini kullanarak
seramik ile yorumladim. Seramigin pistikten sonraki Kati
goruntusu bir anda donup kalmis izlenimi yaratmakta ve adeta
o An'in, hafizamdaki resmin aktarimini kuvvetlendirmektedir.”
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Candan Glngor’s exhibition titled “Staying in the Present Moment” was
launched at Peri Art Gallery between September 25 — October 10, 2019,
within the scope of “Alagati Art Days”,
organized by Alagati Culture and
Art Association with the support of
Cesme Municipality.
Regarding the unveiling process of
her exhibition, GUngor makes the
following remarks:
“The things that we want to remember
or the things that we don’t.. There
are such moments, like those during
childhood days, that they virtually
become engraved in the person’s
memory and leave deep marks.
Given that my family had an interest
towards the sea and that | lived in
a coastal town, almost everything
related to the sea captured my
attention: waves above my head, sea
creatures, shells, boats... | have used
ceramics and the plasticity of the material to interpret those moments,
which had a significant impact on my life and still linger in my memory
in a visual sense. The solid appearance of the ceramic after being fired
gives the impression that it suddenly froze up and it strengthens the
transmission of that image in my memory, that ‘moment’, so to speak.”

exhibition / sergi
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8 MART DUNYA EMEKCi KADINLAR GUNU KARMA SERGISi
INTERNATIONAL WORKING WOMEN’S DAY (MARCH 8) GROUP EXHIBITION

8 Mart Diinya Emekg¢i Kadinlar Gunu dolayisiyla, Bursa Akeramos
SanatMerkezisanatdirektdri seramik sanatgisi Sayin Aysun Colbayir
Diniz’in daveti Gzerine Ulkemizin yetistirdigi 8 kadin seramik sanatgisi
bir araya gelerek bir sergide toplanmaya ve kendi gozlerinden, kendi
dillerinden ‘kadini’ anlatmaya calismis ve bu 6zel gline dair anlamli
bir sergi ile dikkatleri sanat ile kadinin birlikteligine ¢ekmeye karar
vermislerdir. Bu sergide “Mahrem-Namahrem” kavramlari etrafinda
sekillenen kadina dair pek cok farkli mesele seramik malzeme
ile yuzeyde, formda, dlzenleme olarak farkli teknik ve malzeme
zenginlikleri ile birlikte izleyicinin karsisina ¢ikmistir. Yasak elmadan
alinan ilk isirikla cennetten kovulan Adem ve Havva ile baslayan
hikayenin yansimalari, ‘mahremiyet’ kavraminin insanin gozlerindeki
ve bakislarindaki giz ve gizlilik kavrami ile iliskilendirilip camura
aktarmislardir. Herkese, her Kkultir ve yasanmisliga gore farklilik
gosteren ‘mahrem’ kavrami olumlu ve olumsuz olarak seramik
formlara yansimistir. Kimi eser Karsisinda gizlenmeye calisilanin
cekiciligini disundurmeye calisilmistir. Toplumumuzun agir yarasi
olan cocuk gelinler ve pedofili ile kimi calismalarin karsisinda
disindirmek istemistir izleyiciyi... Hapsolmus, ugamayan bir
formun icinde kadin bedeni gizlenmistir.

8 Mart-29 Mart 2019 tarihleri arasinda izleyiciyle bulusan serginin
acilisinda bir konusma yapan Aysun Colbayir Diniz duygularini
soyle dile getirmistir: “Dinya kadinlar ginu icin bir sergi projesi
arayisindaydim. Seres sergisi acilisinda, Eskisehir’'de cok sevgili
meslektas ve arkadaslarim ile birlikte olma firsatim oldu. Sevgili
Oya Uzuner, Ece Kaniskan ve Ozglr Kaptan ile bu disincemi
paylastigimda hi¢ tereddit etmeden cosku ile yanimda oldular.
Ayni acilista calismalarini hayranlikla takip ettigim Mutlu Baskaya
ve Deniz Onur Erman ile duslincelerimizi paylastik. Yeni tanistigim
ve calismalarina hayran oldugum Candan Glngor ve Antalya’dan
seramik sanatgisi arkadasim Sebnem Toker de ¢agrima olumlu yanit
verdiler. Umarim baska zaman ve yerlerde de pek cok calismayaimza
atariz”.

Akeramos Sanat Merkezi Kadinlar GUnG etkinlikleri, Glney
Koreli seramik sanatcisi Kim Yong Moon’un seramik calistay! ile
sonlanmistir.

DOC. DENiZ ONUR ERMAN / ASSOC. PROF. DENIZ ONUR ERMAN

On the occasion of International Working Women'’s Day (March 8) and upon the
invitation of the ceramic artist Dear Aysun Célbayir Diniz, the director of Bursa
Akeramos Art Center, a total of 8 women ceramic artists raised by our country
came together for an exhibition where they tried to depict ‘woman’ through their
own eyes and reflections, and they accordingly decided to draw attention to the
togetherness of art and woman through a meaningful exhibition in reference to
this special day. In this exhibition, many different woman-related issues that are
shaped along the concepts of “Private - Public” have greeted the audience with
ceramic materials through surfaces, forms, different technical arrangements and
the richness of materials. The reflections of the story that began with Adam and
Eve, who had been banished from the Garden of Eden after taking the first bite
of the forbidden fruit, have been associated with the concepts of secrecy and
privacy in the human eye and gaze in accordance with the concept of ‘privacy’
and further transferred to clay. The concept of ‘private’, which varies according
to every individual, culture and experience, has been reflected into ceramic forms
both in a positive and negative manner. Some of the works aspired to put across
the appeal of those from which people hide themselves. They wanted to invite
the audience to dwell on child brides and pedophilia, two of the most serious
problems of our society in the face of some of the works... The female body has
been hidden inside an entrapped, flightless form.

Having delivered a speech during the opening of the exhibition, which greeted the
audience between March 8 — 29, 2013, Aysun Colbayir Diniz made the following
remarks: “l was in pursuit of an exhibition project on the occasion of International
Women'’s Day. | have had the opportunity of coming together with my dearest
colleagues and friends in Eskisehir during the opening of the Seres exhibition.
When | shared this idea with dear Oya Uzuner, Ece Kaniskan and Ozgiir Kaptan,
they supported me with great enthusiasm without any hesitation. At the same
opening, we exchanged ideas with Mutlu Baskaya and Deniz Onur Erman, whose
works | follow with admiration. Candan Giingér, whom | recently met and whose
works | admire, and my friend Sebnem Toker, a ceramic artist from Antalya, have
both responded positively to my call. | hope that we will carry out many works in
different times and places in the future.”

The Women’s Day events at the Akeramos Art Center came to an end with a
ceramic workshop conducted by the South Korean ceramic artist Kim YongMoon.
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SERAMIK SANATCIS| MUAMMER CAKI’NIN ANISINA...

IN MEMORY OF CERAMIC ARTIST MUAMMER CAKI...
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Anadolu Universitesi Giizel Sanatlar Fakiltesi Seramik Boliminin

v«

diizenledigi “Uluslararasi Muammer Caki Ogrenci Seramik Yarismasi”
sergisi 30 Nisan- 15 Mayis 2019 tarihleri arasinda Glzel Sanatlar
Fakultesi Galerisinde acildi.

2000 yilinda aramizdan ayrilan, Seramik Bolimii Ogretim Uyesi, Seramik
Sanatgisi Muammer CAKI'nin anisina, onun sanatini yasatmak, ¢ok
sevdigi geng yetenekleri eserleriyle seramik sanatina kazandirmak
amaclyla dizenlenen yarismanin jlrisi 29 Nisan 2019’da topland.
Anadolu Universitesi Giizel Sanatlar Fakiiltesi Dekan Vekili Prof. Rahmi
Atalay, Cam Bolim Baskani Prof. Mustafa Adatekin, Seramik Bolumu
Ogretim Uyesi Prof. Emel Sélenay, Seramik Béliim Baskan Vekili Doc.
Ezgi Hakan, Abant izzet Baysal Universitesi Giizel Sanatlar Seramik
Bolim Baskani Melahat Altundag, Marmara Universitesi GSF. Seramik
ve Cam Bolimdi Dr. Ogr. Uyesi Nurdan Arslan, Kocaeli Universitesi G.S.F.
Seramik Bolim Baskani Dog. Safiye Basar, Saint Petersburg Sanat ve
Tasarim Akademisi Sanat Tarihi B6lim Baskani Prof. ilia Palaguta, Cini
Sanatcisi Mehmet Giirsoy, Dokuz Eylil Universitesi G.S.F. Seramik ve
Cam Tasarimi Bolim Baskani Prof. Halil Yoleri, Silpo Baski Hizmetleri
Tasarim Mudira Zibeyde Ozgir'in katiimiyla gerceklestirilen jdri
degerlendirmesi sonucunda 16 &grencinin eseri farkli dallarda odle
deger gorulmustar.

Serbest Dalda 220, Torna Dalinda 36, Endustriyel Dalda 41 ve Cini
Dalinda 58, Cam dalinda 33 olmak tzere toplam 388 eserin basvurdugu
yarismada; juri on dederlendirmesi sonucunda 110 eser iKinci
degerlendirmeye Kkalmistir. Bu yil Serbest, Torna, Endistriyel, Cini,
Cam dalinda Anadolu Universitesi tarafindan bes adet basari 6dild, 11
adet Kurum ve Sahis 6dili verilmistir. Yarismaya yurt icinden Anadolu
Universitesi, Dokuz Eylul Universitesi, Usak Universitesi, Onsekiz Mart
Universitesi, Afyon Kocatepe Universitesi, Hacettepe Universitesi,
Sakarya Universitesi, Dumlupinar Universitesi, Marmara Universitesi,
Sileyman Demirel Universitesi, Selcuk Universitesi, Gazi Universitesi,
Erciyes Universitesi, Akdeniz Universitesi, Mimar Sinan Giizel Sanatlar
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Organized by Anadolu University Faculty of Fine Arts, Ceramic Department,
“International Muammer Caki Student Ceramic Competition” exhibition
was held at the Faculty of Fine Arts Gallery between April 30 — May 15,
2019.

Organized in memory of Ceramic Artist and Faculty Member of Ceramic
Department Muammer CAKI, who passed away in 2000, with the aim to perpetuate
his art and introduce young talents whom he loved dearly to the art of ceramics
through his artworks, the competition’s jury assembled in April 29, 2019. Awards
were granted to 16 students in different categories as a result of the jury’s
evaluation, which took place with the participation of Prof. Rahmi Atalay, Acting
Dean of Anadolu University Faculty of Fine Arts, Prof. Mustafa Agatekin, Head of
Glass Department, Prof. Emel $S6lenay, Faculty Member of Ceramic Department,
Assoc. Prof. Ezgi Hakan, Acting Head of Ceramic Department, Melahat Altundag,
Head of Abant izzet Baysal University Faculty of Fine Arts, Ceramic Department,
Nurdan Arslan, Faculty Member (PhD) at Marmara University Faculty of Fine
Arts, Department of Ceramics and Glass, Assoc. Prof. Safiye Basar, Head of
Kocaeli University Faculty of Fine Arts, Ceramic Department, Prof. Ilia Palaguta,
Head of Art History Department at Saint Petersburg Stieglitz State Academy of
Art and Design, Tile Artist Mehmet Girsoy, Prof. Halil Yoleri, Head of Dokuz Eylul
University Faculty of Fine Arts, Department of Ceramics and Glass, and Zubeyde
Ozgiir, Design Manager of Silpo Print Services.

In the scope of the competition, where a total of 388 works were submitted
including 220 in Artistic Category, 36 in Wheel Throwing Category, 41 in
Industrial Category, 58 in Underglaze-decorated Ceramics Category, and 33 in
Glass Category; 110 works proceeded to post-evaluation stage subsequent
to the jury’s pre-evaluation. In this year's event, Anadolu Universtiy granted
five achievement awards in Artistic, Wheel Throwing, Industrial, Underglaze-
decorated Ceramics and Glass categories, as well as 11 Organizational and
Personal awards. The competition was participated by undergraduate, graduate
and proficiency in art students from Anadolu University, Dokuz EylUl University,
Usak University, Onsekiz Mart University, Afyon Kocatepe University, Hacettepe
University, Sakarya University, Dumlupinar University, Marmara University,

Universitesi, Kocaeli Universitesi, Cukurova Universitesi, Mersin

Universitesi, Cankirl Karatekin Universitesi, Mugla Sitki Kocman, Abant

izzet Baysal, Bilecik Seyh Edebali, Kastamonu Universitelerinden ve

Saint Petersburg Stieglitz Devlet Sanat ve Tasarim Akademisi'nden

lisans, yuksek lisans ve sanatta yeterlik grencileri katilmistir.

Bu degerlendirme sonucunda;

«  “Serbest Seramik” Dalinda; Dokuz Eyliil Universitesinden Samet
Alis, “Basari Odilii"ne,

«  “Endiistriyel” Dalinda; Anadolu Universitesinden Sonay Ersdyleyen,
“Basari Odili ne,

. “Torna” Dalinda; Usak Universitesinden Seckin Aytac, “Basar
Odiiline,

«  “Cini” Dalinda; Dokuz Eyliil Universitesinden Batuhan Basbug,
“Basari Odili e,

«  “Cam” Dalinda; Anadolu Universitesinden Ozlem Giivenir, “Basari
Oduli e,

«  Bilecik Seyh Edebali Universitesinden Furkan Yimsel, “Caki Ailesi
Ozel Odiili"ne,

«  Bilecik Seyh Edebali Universitesinden Biisra Ceylan, “Prof. Dr.
Cemal Cingi Ozel Odili™ne,

«  Anadolu Universitesinden ismail Ozsolak, “Silpo Ozel Odilii"ne,

«  Dokuz Eyliil Universitesinden Emre Aydos, “Anadolu Universitesi
Glizel Sanatlar Fakiiltesi Seramik Bslimii Ozel Odiili™ne,

«  Anadolu Universitesinden Hiiseyin Emre Giilsen, “Decovita Seramik
Ozel Odiili"ne,

«  Anadolu Universitesinden Ecem Yilmaz, “Hasal Cam Ozel Odili™ne,

- Bilecik Seyh Edebali Universitesinden Umut Cetin Edizel, “Kiitahya
Porselen Ozel Oduli ne,

«  Hacettepe Universitesinden Aylin Alkan, “Ali Riza Oztirk Ozel
Oduiline,

«  Dokuz Eyliil Universitesinden Deniz Kantarcl, “Vitra Ozel Odulii"ne,

«  AnadoluUniversitesinden Ayten Ersoy, “ilhan Karaca Ozel Odiili"ne,

«  Selcuk Universitesinden Ferit Cihat Sertkaya, “Ref-san Ozel
Oduli e,

« layik goralmustur.

11. Uluslararasi Muammer Caki Ogrenci Seramik Yarismasi 6dil alan
égrencilere odiilleri, 30 Nisan 2019 tarihinde Anadolu Universitesi Giizel
Sanatlar Fakultesinde Guzel Sanatlar Fakultesi Dekani Prof. Rahmi
Atalay, Seramik Bolumii Ogretim Elemanlari, jiri Gyeleri, ve sponsor
firma yetkililerinin katilimiyla gerceklestirilen sergi agilisi-6dil toreninde
verilmistir.

Anadolu Universitesi, diizenlenen bu yarisma ile tlkemizde seramik
egitimi alan sanatgi adaylarinin yarattiklari eserlerle kendilerini ifade
etme imkani ve uluslararasi platformda bulunma olanagi saglamaktadir.
Sanat alaninda 6nemli ve surekliligi olan bu yarisma, seramik ve cam
eserlerini daha genis topluluklara ulastirmayi hedeflemektedir.

event / etkinlik

Stileyman Demirel University, Selcuk University, Gazi University, Erciyes

University, Akdeniz University, Mimar Sinan Fine Arts University, Kocaeli

University, Cukurova University, Mersin University, Cankirl Karatekin University,

Mugla Sitki Kogman University, Abant izzet Baysal University, Bilecik Seyh

Edebali University and Kastamonu University from Turkey, in addition to Saint

Petersburg Stieglitz State Academy of Art and Design.

As a result of this evaluation, following names were deemed worthy of

awards:

«  Samet Alis, Dokuz Eylul University, Achievement Award, Artistic
Ceramics Category

« Sonay Ersoyleyen, Anadolu University, Achievement Award,
Industrial Category

«  SeckinAytag, Usak University, Achievement Award, Wheel Throwing
Category

«  Batuhan Basbug, Dokuz Eylil University, Achievement Award,
Underglaze-decorated Ceramics Category

«  Ozlem Glvenir, Anadolu University, Achievement Award, Glass
Category

. Furkan YUmsel, Bilecik Seyh Edebali University, Caki Family Special
Award

«  Busra Ceylan, Bilecik Seyh Edebali University, Prof. Dr. Cemal Cingi
Special Award

«  ismail Ozsolak, Anadolu University, Silpo Special Award

«  Emre Aydos, Dokuz Eylul University, Anadolu University Faculty of
Fine Arts, Ceramic Department Special Award
Huseyin Emre Gllsen, Anadolu University, Decovita Ceramic Special
Award

. Ecem Yilmaz, Anadolu University, Hasal Cam Special Award
Umut Cetin Edizel, Bilecik Seyh Edebali University, Kiitahya Porselen
Special Award

«  Aylin Alkan, Hacettepe University, Ali Riza Oztiirk Special Award

«  Deniz Kantarci, Dokuz Eylul University, Vitra Special Award

. Ayten Ersoy, Anadolu University, ilhan Karaca Special Award

. Ferit Cihat Sertkaya, Selcuk University, Ref-san Special Award

Students who won awards at the 11th International Muammer Caki Student
Ceramic Competition were presented with their awards at the exhibition
opening-awards ceremony that was held on April 30, 2019, at Anadolu
University Faculty of Fine Arts, with the participation of Prof. Rahmi Atalay,
Acting Dean of Anadolu University Faculty of Fine Arts, Faculty Members of
Ceramic Department, jury members and sponsoring company’s executives.

With this competition, Anadolu University provides an opportunity for emerging
artists receiving ceramic education in our country to express themselves with
the works that they create, as well as being present on an international
platform. Having significance and continuity in the art field, this competition
aims to introduce ceramic and glass works to larger audiences.
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TURK SERAMIK SANATCISI HASAN BASKIRKAN
ILE CALISMALARI UZERINE...

AN INTERVIEW WITH TURKISH CERAMIC ARTIST
HASAN BASKIRKAN ON HIS WORKS...

Tiirk seramik sanatcisi Hasan Bagkirkan 2002 yilinda izmir Rotary VII.
Altin Testi Seramik Yarismasinda “Genclik Odilii"ni, yine 2002 yilinda
VI. Kahire Uluslararasi Seramik Bienali, Seramik Yarismasinda “Bienal
Genclik Odiili”ni, 2006 yilinda Anadolu Universitesi “Sanat Tesvik
Odili”ni ve 2010 yilinda ise 70. Devlet Resim, Heykel, Ozgiin baski ve
Seramik Yarismasi, “Seramik Basari Odiili"nii kazand.

Bize kendinizi tanitir misiniz?

ismim Hasan Baskirkan, 1975 yilinda Gebze'de dogdum. 1999 yilinda
Anadolu Universitesi, Giizel Sanatlar Fakiltesi, Seramik Bolumi'nde
lisans editimimi tamamladim ve ayni yil mezun oldugum kurumda
Arastirma Gorevlisi olarak calismaya basladim. 2002 yilinda Anadolu
Universitesi, Sosyal Bilimler Enstitiisii, Seramik Anasanat Dal’nda
“Sagar Pisirim Teknigi” adli tezimle Yiksek Lisans, 2010 yilinda Mimar
Sinan Giizel Sanatlar Universitesi, Sosyal Bilimler Enstitiisii, Seramik ve
Cam Tasarimi Anasanat Dal'nda “Dumanli Pisirim Teknikleri” adli tezimle
de Sanatta Yeterlik egitimimi tamamladim. 1999-2014 yillar arasinda
Anadolu Universitesi, Giizel Sanatlar Fakiltesi, Seramik Bolimi'nde
once Arastirma Gorevlisi, sonra Ogretim Gérevlisi olarak calistiktan sonra
2014 yilinda Mimar Sinan Giizel Sanatlar Universitesi, Giizel Sanatlar
Fakiltesi, Seramik ve Cam Tasarimi Bolimulnde Yardimci Dogent olarak
calismaya basladim, 2018 yilinda Dogent oldum. Halen Mimar Sinan Glizel
Sanatlar Universitesi, Glizel Sanatlar Fakiiltesi, Seramik ve Cam Tasarimi
Bolimunde 6gretim Uyesi olarak ¢calismaya devam etmekteyim.
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Turkish ceramic artist Hasan Baskirkan has won various awards including
“Youth Award” in VII. Golden Pot Ceramics Competition of Izmir Rotary
Club in 2002, “Biennale Youth Award” in VI. Cairo International Biennale
for Ceramics once again in 2002, Anadolu University’s “Art Encouragement
Award” in 2006, and “Achievement in Ceramics Award” in 70th State
Painting, Sculpture, Original Print and Ceramic Competition in 2010.

Could you please introduce yourself?

My name is Hasan Baskirkan, | was born in 1975 in Gebze. In 1998,
| graduated from Anadolu University Faculty of Fine Arts, Ceramic
Department and started to work as a Research Assistant in the same
yearatthesameinstitution.In2002, | completedmy master’sdegree at
Anadolu University Institute of Social Sciences, Ceramic Department
with my thesis titled “Saggar Firing Technique”, and obtained my
Proficieny in Art degree in Mimar Sinan Fine Arts University Institute
of Social Sciences, Ceramic and Glass Design Department with my
thesis titled “Smoke Firing Techniques”. After working as a Research
Assistant and Teaching Assistant, respectively, in Anadolu University
Faculty of Fine Arts, Ceramic Department between 1999 and 2014, |
started to work as an Assistant Professor in Mimar Sinan Fine Arts
University Faculty of Fine Arts, Ceramic and Glass Design Department
in 2014 and received the title of Associate Professor in 2018. | am
still working as a faculty member in Mimar Sinan Fine Arts University
Faculty of Fine Arts, Ceramic and Glass Design Department.

-

Akademik hayatiniz sanat calismalarinizi nasil etkiliyor?
Oncelikle ben bir egitimciyim. Hayatimi egitim vererek kazaniyorum
ve bu durum cogu zaman sanat hayatimin éniine gegiyor. Trkiye'nin
en eski ve en koklu sanat egitimi veren kurumu olan Mimar Sinan
Glzel Sanatlar Universitesi, Glizel Sanatlar Fakiltesi, Seramik ve
Cam Tasarimi Bolumunde gdrev yapiyor olmak bazi sorumluluklari
da beraberinde getiriyor. Donanimli bir 6drenci profili yetistirmek
en basta gelen gorevlerimizden bir tanesi. Akademisyen olmak
hayat boyu 6grenci olmayi yani surekli 6grenmeyi zorunlu kiliyor.
iyi bir akademisyen olmak icin zamani yakalamaniz ve yeni trend ve
teknolojileri takip etmeniz gerekiyor. Aslinda akademisyen sanatcl
olmak oldukca zorlayici bir durum. Fakat avantajlari da oldukga fazla.
Ulkemizde bir kuruma bagli olmadan sanat yapan hirey sayisi cok az,
ozellikle benim de bir ifade araci olarak kullandigim malzeme olan
seramik alaninda genelde akademisyenlere rastliyoruz. Stirekli gtincel
kalmak ve yurtdisi ve yurtici sanat ekinliklerini takip etmek akademik
anlamda sizi gelistiriyorken sanat anlaminda da besliyor ve bir avantaja
donlsuyor. Ayrica 6grencilerimizden de pek ¢ok sey 6greniyoruz, yani
ogretirken ogreniyoruz. Biz akademisyenler ¢alistigimiz kurumlarda
¢cogu zaman sabitiz belki ama ogrenci slrekli degisiyor, geliyor,
ugruyor, geciyor ve gidiyor. Bu durum da akademisyenleri her daim
genclerin arasinda geng kalmaya iterken, akademisyen sanatcilarin
sanatsal ¢calismalarini da besliyor.

Su ana kadar katildiginiz yurtici ve yurtdisi etkinliklerinizden
s6z eder misiniz?

Yurticinde (c kisisel sergim mevcut. ilkini 2003 yilinda Ankara'da
Halkbank Sanat Galerisi'nde actim. Bu sergi ylksek lisans editimim
sonras! sekillenmis, daha cok sagar pisirim tekniginin boy gosterdigi
teknik adirlikli bir sergiydi. Dogadan ilham alan genellikle tas
formlarindanolusan calismalaryer almaktaydi. Uzun slre araverdikten
sonra 2017'nin haziran ayinda istanbul MSGSU Tophane-i Amire Kilttir
Sanat Merkezi, Sarni¢ Galerilerde “Vefa” ismini verdigim ikinci Kisisel
sergimi actim. Firin icinde pisirime yardimci olan atese dayanikli
refrakter malzemeler, yillardir hi¢ egilmeden o cehennem atesinde
tum yUku dimdik tasiyorlar. Gegmisten bilgi vermede de araci oluyor,
bazen Uzakdogu’da bir seladon’u, bazen Ortadogu’da bir lister’i bazen
de topraklarimizda bir ¢iniyi kendilerini hic 6nemsemeden pisiriyorlar
ve en iyi sekilde sonuclandirmak istiyorlar. Bu gizli kahramanlarin
onemsenme, gin yuzlne c¢ikma vaktinin geldidine inanarak bu
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How does your academic life affect your artistic practices?

Before everything else, | am an academician. | earn my living by giving
education and this situation often takes precedence over my artistic life.
Working in Mimar Sinan Fine Arts University Faculty of Fine Arts, Ceramic
and Glass Design Department, which is the oldest and most established
institution in terms of providing art education in Turkey, comes with some
responsibilities. One of our primary duties is to provide a well-rounded
education to students. Being an academician entails being a student for life,
i.e. learning all the time. In order to be a successful academician, you need to
catch up with the times and keep a close eye on new trends and technologies.
In fact, being an academician-artist is quite a difficult situation. Although it
has numerous advantages. In our country, the number of individuals who
perform art without being affiliated to an institution is very small, especially
in the field of ceramics, a material which | use as a means of expression,
we usually see academicians. While constantly staying up-to-date and
following national and international art events improve you academically,
they also nurture you artistically and it accordingly turns into an advantage.
In addition to this, we also learn a lot from our students, which means that
while we teach, we learn. As academicians we are, perhaps, often anchored
in the institutions at which we work, however, students are constantly
changing, they come, stop by, pass us by and eventually leave. This situation
constantly pushes academicians towards staying young among young
people, while fostering the artistic works of academician-artists.

Could you please tell us about your national and international events
in which you have participated so far?

| have three solo exhibitions in Turkey. | have launched the first one at
Halkbank Art Gallery, Ankara, in 2003. Formed after my graduate education,
this exhibition was mostly technical, featuring saggar firing technique. There
were works that were predominantly made of stone forms, which were
inspired by nature. After a long hiatus, | opened my second solo exhibition
entitled “Vefa” (Fidelity) at Istanbul Mimar Sinan Fine Arts University,
Tophane-i Amire Culture and Art Center’s Cistern Galleries.

Mimar Sinan Fine Arts University, Tophane-i Amire Culture and Art Center’s
CisternGalleries.Facilitatingkiln firing, the fire-resistant refractory materials
have been carrying all the load in that hellfire without bending for years. They
are also instrumental in providing information from the past, sometimes
they fire a celadon in the Far East, sometimes a luster in the Middle East,
and at times an underglaze-decorated ceramic in our lands, without getting
above themselves, and they want to conclude the process in the best way
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sergiyi kurguladim. Amacim; farkl pisirimlerle sonuglandirdigim,
seramik firnlamada yardimci/araci elemanlar tekrar Ureterek sanat
nesnesine donlstlrlp izleyiciyle bulusturarak bu malzemelere olan
vefa borcumu ddemekti. Sanirim uzun sure kisisel Uretime vermis
oldugum aradan olsa gerek ayni yil yani 2017'nin eylul ayinda ise yine
istanbul’da Galeri Selvin 2'de “Xenoglossophobia” ismini verdigim
Uguncu kisisel sergimi gergeklestirdim. Xenoglossophobia, yabanci
dil korkusu demektir. Yabanci dil, ister sanatgi olunsun, ister is adami,
6grenci, mihendis, doktor ya da akademisyen, hayatin her ksesinde
mevcuttur. icra edilen meslek ne olursa olsun, hayatlarimiz igin
yabanci dil, bir baska dederlidir. Lakin bu deder bazen Uzerimizde
olumsuz Korkular yaratabilmektedir. Elbette ki bunun pek ¢ok sebebi
olmasi muhtemeldir. Bu sebeplerden biri olan dayatma bu korkuya
zemin hazirlamaktadir. Bu fobiye sahip insanlar, bilingli ya da bilingsiz
olarak yabanci dil konusunun gectigi ortamlardan olabildigince
uzak durmaya calisirlar. Universitede akademisyen olmak icin de
gereklidir en az bir yabanci dil bilmek, hatta bu bir zorunluluktur. Pek
cok akademisyen dil barajina takilir, akademik unvan alamaz. Sanat
alanlari da maruz kalir bu dayatmaya... Kufi yazi biciminde, olumlu
ve olumsuz anlamlara sahip ingilizce kelimelerden olusan ve seramik
malzemenin kullanildigi sergi, bu duruma uzun yillar maruz kalmis
ve bunu bir fobiye donistlrmis olan birinin yani benim bir ¢igligim
olarak Xenoglossophobia isminde viicut buldu ve somut nesnelerle
fobinin Ustesinden gelinmeye calisildi. Formlar Uzerindeki yazinin
izleyici tarafindan kimi zaman zorlanilarak kimi zamansa tahmin
edilmeye calisilarak okunmasi fobimi ve yabanci dil ile baglantili
olumsuz distincelerimi destekleyici bir anlatim dili olusturmaktaydi.
ingilizce kelimeler, izleyiciye mesaj verme asamasinda dogrudan
bir iletisim yolu secerek interaktif bir paylasim yaratmaktayd.
Yuzeylerde kullandigim okunmasi gii¢ yazi ile yabanci dilde bir
kelimeyi okurken kapildigimiz hisleri izleyiciye de hissettirme ve
empati Kurma noktasinda bir paylasim yapmayi hedeflemekteydim.
Kisisel sergilerimin disinda 1999 yilindan beri yiizden fazla ulusal ya
da uluslararasi sanat etkinliginin icerisinde bulundum. Yurtdisinda ve
yurticinde gesitli seramik sempozyumlarina davetli sanatgl olarak
katilip, calismalar drettim. Cesitli koleksiyonlarda galismalarim yer
almaktadir. Farklimecralarda calismalarim sergilendi. Biri uluslararasi
olmak Uzere dort adet 6dule layik gortldim. Bu etkinliklerin tima
akademisyen ve sanatgi kimligimi olumlu yonde besleyerek egitimci-
sanatgl olarak gelisimime 6nemli katkilar saglamistir.
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possible. | arranged this exhibition in the belief that it was time for these
secret heroes to be highlighted and unearthed. My goal was to pay my debt of
fidelity to these materials through reproducing auxiliary/mediating ceramic
firing elements through which | used different firing methods and reached
different results, further transforming them and bringing them together
with the audience. | guess it was because of the break | took from personal
productions for a long time, in September 2017, | launched my third solo
exhibition which | entitled “Xenoglossophobia” at Gallery Selvin 2, istanbul,
in the same year. Xenoglossophobia is the fear of foreign languages. Foreign
languages are present in every aspect of people’s lives whether they be an
artist, businessperson, student, engineer, doctor or academician. Regardless
of professions, foreign languages are of unigue value for our lives. However,
this value can sometimes generate negatives fear on our end. Of course, it is
quite likely that there are many reasons behind this. Imposing, which stands
for one of these reasons, provides a basis for this fear. People who have this
phobia try to avoid interactions including the subject of foreign languages
as much as possible, whether consciously or unconsciously. Learning at
least one foreign language is also necessary to become an academician
in university, in fact, it is a must. Many academicians cannot overcome the
language barrier and thus cannot receive an academic title. The fields of
art are also subject to this imposition... Comprising English words having
positive and negative meanings in the kufic form, as well as featuring ceramic
materials, this exhibition came into being with the title “Xenoglossophobia”
as a scream of mine, who had been exposed to this imposition for many
years and turned it into a phobia, which | tried to overcome through tangible
objects. The fact that viewers were trying to read the texts on forms with
difficulty or by guessing, was creating a narrative that supported my phobia
and my negative thoughts related to foreign languages. English words were
creating an interactive sharing by following a direct way of communication
in the stage of conveying a message to the audience. | was aiming to present
the audience with the feeling that we get while reading a foreign word so
that they could emphatize, with the texts that | used on surfaces which were
quite difficult to read. Apart from my solo exhibitions, | have participated
in more than hundred national or international art events since 1999. |
participated and produced works in various ceramic symposiums as a guest
artist both in Turkey and abroad. | have works in numerous collections. My
works were exhibited in different mediums. | have been deemed worthy of
four awards, one of which is international. All of these activities nurtured
my identity as an academician and artist in a positive way, and made great
contributions to my development as an academician-artist.

soylesi / interview

Yapmayi planladiginiz projeleriniz nelerdir?

Basta da belirttigim gibi bir akademisyen olarak alana katki saglamak adina
bazi zorunluklarimiz olmali, bu cercevede sayin hocam Prof. Ates Arcasoy
ile hirlikte Gzerinde iki yili askin bir stiredir calistigimiz “Seramik Teknolojisi”
isimli bir kitabin sonuna yaklasmis durumdayiz. Cok yakinda raflarda olmasini
arzu ediyoruz. Su andaki nihayetlendirmek istedigim en biytk projem budur.
Bunun disinda yakin gelecek icin henliz netlesen, olgunlasan biyik capli bir
sanat projem yok. Kafamda olusmaya baslamis bir takim sergi fikirleri mevcut
fakat net bir sey sdylemek icin cok erken oldugunu distniyorum.

Seramik sanati ile seramik sektdriiniin iliskisi sizce nasil?
Sanatsal calismalarin sektor lizerinde etkisi oluyor mu?

Seramik sektori ile seramik sanatinin iliskisinin bireysel olarak cok iyi
olmadigina inaniyorum. Her iki alanin da birbirini cok saglikli bir sekilde
takip ettigini distinmiyorum. Ozellikle sektériin sanat ve sanatciya
daha fazla destek olmasi gerektigini distnlyorum. Fakdiltelerin
Seramik alaninda egitim veren bélimlerine daha fazla destek olmalari
gerektigine, sanat egitimi alan &grencilere biz akademisyenlerin
disinda sektorin de sahip ¢ikmasi gerektidine inaniyorum. Bunun pek
cok ornedini yurtdisinda gormek mumkan. Arzum Ulkemizde de bu
orneklerin artmasidir. Seramik sanati ile seramik sektortinun iliskisi hig
yoktur diyerek haksizlik ta yapmis olmak asla istemem. Son yillarda
seramik yarismalari, fuarlar vb. gibi etkinliklerin varligi umut verici
fakat bunlarin sayisinin yurtdisindaki drneklerde oldugu gibi tlkemizde
de artmasl gérmeyi arzuladigim tablodur. Son yillarda 6zel galerilerin
pek ¢odu kapanmayla yiz ylze kalmaktalar, 6te yandan seramik
sergileri yapmaya cok gonulli olmayan bir sanat piyasasi var. Seramik
sektoriniin seramik malzeme kullanan sanatcilari desteklemeleriamaci
ile sanat galerileri agmalarini, sanatcilarin eserlerini sanatseverler,
Koleksiyonerler ve sanat alicilari ile bulusturmalarini hayal ediyorum.
Ne sanat kanadi, ne bilim kanadi, ne de endustri kanadi birbiri olmadan
ayakta kalmakta zorlanacaktir. Seramik endUstrisinin de, sanatgisinin
da kullandigi malzeme ayni olmasi sebebi ile birbirleri Gzerinde
etkileri kKacinilmazdir. Sektériin; malzemenin tanitilmasi, gorintrligd,
farkindaligi agisindan seramik sanatgilari ile is birligi yaparak urunler
ortaya koymasi ile dogru bir adim atmis olacagi inancindayim.

What are the projects that you are planning to carry out in the future?
As | have stated in the beginning, as academicians, we have to have some
obligations in order to contribute to the field. In this context, my dear
professor Prof. Ates Arcasoy and | are nearing the end of the book titled
“Ceramic Technology”, on which we have been working for over two years.
We hope that it will hit the shelves very soon. Apart from that, | currently
don’t have a large-scale art project that has yet to be cleared and matured
for the near future. Even though | have several exhibitionideas that started
to mature, | think that it is too early to say anything clear now.

What do you think about the relationship between ceramic art and
ceramic industry? Do you think that artistic works have an influence
over the industry?

| personally believe that the relationship between ceramic industry and
ceramic art is not very good. | don’t think that both areas follow each other
in a healthy manner. | especially think that the industry needs to support
the art and artist more. | believe that they need to give more support to
faculties” departments that give education in the field oceramics and the
industry has to look out for students receiving art education, apart from
academicians like us. It is possible to see many examples of this abroad.
| wish that the number of similar initiatives will increase in our country.
Of course, | never want to be unfair by saying that there is no relationship
between ceramic art and ceramic industry. It is promising to see events
such as ceramic competitions, fairs, etc. that have been organized in recent
years, however, | hope that the number of these events will increase in our
country, just as the examples abroad. In recent years, most private galleries
have been faced with shutdown, on the other hand, there is an art market
that is not quite willing to host ceramic exhibitions. | imagine a future where
ceramic industry inaugurates art galleries in order to support artists using
ceramic materials, bringing collectors and art buyers together. The art field,
science field and industry field will have difficulty surviving without each
other. Given that the ceramic industry and ceramic artists both use the same
material, it is indisputable that they have influence over each other. | believe
that the industry will have taken the right step if it introduced products by
collaborating with ceramic artists in terms of the promotion, visibility and
awareness of the material.
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5. ULUSLARARASI ESKISEHIR ODUNPAZARI
SERAMIK PiSIRIM TEKNIKLERI CALISTAYI

5TH INTERNATIONAL ESKISEHIR ODUNPAZARI
CERAMIC FIRING TECHNIQUES WORKSHOP

Zeynep BASKICI KAPKIN
Eskisehir Teknik Universitesi
Misafir Ogretim Gorevlisi

SEHRIN ATESI
21-25 AGUSTOS 2019

5. Uluslararasi Eskisehir Odunpazari Seramik Pisirim Teknikleri
Calistayi, Eskisehir Tarihi Odunpazari Meydaninda 21-25 Agustos 2019
tarihleri arasinda gerceklestirilmistir.  Turkiye'nin cesitli illerinden
sekiz, Tayland ve Tunus’tan iki seramik sanatgisi ve akademisyenlerin
katilimlari ile gergeklesen calistay, halkin izlemesine ve katilimina acik
bir sekilde yapilmistir. Bes yildir diizenlenen galistayin araliksiz devam
ettirilmesi konusunda, Eskisehir Odunpazari Belediye Baskani Avukat
SayinKazim Kurt blyUuk bir 6zen gostermektedir. Odunpazari Belediyesi
Baskani ve ¢alistay ylratme ve diizenleme kurulu tarafindan blytk bir
basari ile ylrttalmustdr.

Calistay boyunca, izleyenlere seramik ve Seramik Sanatr'nin tanitilimasi
hedeflenmistir. Calistay ekibi; Calistay Danismani Prof. Aysegul Turedi
Ozen (Eskisehir) esliginde, onur konugu Prof. Tugrul Emre Feyzoglu
(Ankara), katiimcr davetli sanatgilar Candan Dizdar Terwiel (Ankara),
Kenan Tarhan (Aydin), Tarik Kartal (Bodrum), Esra Mihtirct (Trabzon),
Leyla Kubat (Boziiyiik), Serkan Onder (Bursa), Canan Giirel Ak (Afyon),
Kadir Ertiirk (Aydin), SarraBen Attia (Tunus), Saravut Vongnate (Tayland),
Danisman asistani Zeynep Baskici Kapkin (Eskisehir) ve calistay
asistanlari Anadolu Universitesi'nden Emre Kog, Ozge Basaran Giingér,
Caner Tirkdogan, Dilek Bayraktar, irem Sahin, Ege Engin; Eskisehir
Teknik Universitesi’nden Elif Akin, Yasemin Nur Eren; Bilecik Seyh
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FIRE OF THE CITY
AUGUST 21 - 25, 2019

Zeynep BASKICI KAPKIN
Eskisehir Technical University
Visiting Lecturer

Calistay Ekibi
The Workshop Team

5th International Eskisehir Odunpazari Ceramic Firing Techniques Workshop
was held at the Historic Square of Odunpazari, Eskisehir, between August
21 - 25, 2019. Having welcomed eight ceramic artists from various cities
of Turkey, two ceramicists from Thailand and Tunisia as well as numerous
academicians, the workshop was open to public viewing and participation.
The Mayor of Odunpazari Municipality of Eskisehir, Mr. Kazim Kurt, Esq,
shows great attention to the continuation of the workshop, which has
been organized for the past five years. The workshop was conducted with
great success by the Mayor of Odunpazari Municipality and the workshop
conducting and organizing committee.

Throughout the workshop, it was aspired to introduce ceramics and the art
of ceramics to the audience. Accompanied by the Workshop Advisor Prof.
Aysegtil Turedi Ozen (Eskisehir), the workshop team was comprised of the
honorary guest Prof. Tugrul Emre Feyzoglu (Ankara), guest artists Candan
Dizdar Terwiel (Ankara), Kenan Tarhan (Aydin), Tarik Kartal (Bodrum), Esra
Muhircl (Trabzon), Leyla Kubat (Boziyiik), Serkan Onder (Bursa), Canan
Gurel Ak (Afyon), Kadir Ertirk (Aydin), Sarra Ben Attia (Tunisia), Saravut
Vongnate (Thailand), Advisor Assistant Zeynep Baskici Kapkin (Eskisehir)
and workshop assistants Emre Koc, Ozge Basaran Giingér, Caner Tirkdogan,
Dilek Bayraktar, irem Sahin and Ege Engin from Anadolu University; ELif Akin
and Yasemin Nur Eren from Eskisehir Technical University; Caner Glner,
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Kagit Firin Yakilmasi Paper Kiln Firing

(Caner Giiner, Serkan Onder)

Pisirimlerden Detay Goruntuler
(Sagar Pisirim Hazirligi)

Edebali Universitesinden Caner Giner, Umut Cetin Edizer, Raif Ozgir
Arive Marmara Universitesi'nden Abdullah Kaya ile gerceklestirilmistir.
5. Uluslararasi Eskisehir Odunpazari Pisirim Teknikleri Calistayi
21 Agustos guni Eldem Sanat Alani (Dalyanci Konagi)'nda
acilis konusmalari ve calistayin bu yilki Onur konugu Hacettepe
Universitesi Glzel Sanatlar Fakiiltesi Ogretim Uyesi Prof. Tugrul
Emre Feyzoglunun ulusal ve uluslararasi etkinliklerde uygulanan
seramik pisirim tekniklerini 6rnekleyen sunumu ile baslamistir. Ayni
guin, Dalyanci Konagi Firin Sanat Galerisi'nde dort yil icinde calistay
slrecinde Uretilmis eserlerden olusan karma seramik sergisinin
acilisi gerceklestirilmistir. Odunpazari Belediyesi Hamamyolu Sanat
Koprusl ve Cagdas Sanatlar Galerisi Fuayesinde de es zamanli daimi
sergilerde de, eserler sergilenmistir. Agilis giiniintin 6gleden sonrasi
Sorkun Comlekei Koytine gezi dizenlenmistir.

event / etkinlik

(Caner Gliner, Serkan Onder)

Detailed Shots From Firing Sessions
(Sagar, Raku, Horse Hair Raku)

Umut Cetin Edizer and Raif Ozgir Ari from Bilecik Seyh Edebali University, and
Abdullah Kaya from Marmara University.

The 5th International Eskisehir Odunpazari Firing Techniques Workshop was
inaugurated on August 21 at Eldem Art Space (Dalyanci Mansion) with opening
speeches as well as a presentation demonstrating ceramic firing techniques that
are being implemented in national and international events, which was delivered
by the workshop'’s honorary guest for this year’s edition, Prof. Tugrul Emre, who
is a Faculty Member at Hacettepe University Faculty of Fine Arts. The same day
also saw the opening of a group exhibition of ceramics at Dalyanci Mansion’s
Firn Art Gallery, comprising works that were produced within the scope of
workshops in the last four years. Odunpazari Municipality Hamamyolu Bridge of
Arts and Foyer of the Contemporary Art Gallery also showcased various works
in simultaneous permanent exhibitions. The event also gave place to a trip to
Sorkun Pottery Village on the afternoon of the opening day.
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Sarra Ben Attia

Davetli sanatgilarimiz, Tarihi Odunpazari Meydaninda, hazirlanan
alanda vyanlarinda getirdikleri biskuvisi yapilmis calismalarini,
tercihlerine gore; Raku, Naked Raku, Horse Hair Raku, Sagar, Kagit
Firini pisirimleri ile yapmislardir. Ayni zamanda calistay asistanlari
esliginde, alanda halkin katilimi ile seramik torna ¢alismalari ve yas
camur Karolar Gzerine sekillendirmeler yapilmistir.

BlyUk bir heyecan ile ilk olarak Raku pisirimi ve ardindan Sagar pisirimi
ile Sehrin Atesi baslatilmistir. Ug giin boyunca dizenli araliklar ile
firinlar sanatgilar ve asistanlar tarafindan doldurulmus ve pisirimler
gerceklestirilmistir. Firin alaninda Emre Kog, Ozge Basaran Giingsr,
Caner Guner sanatgilara asistanlik ederek calismalarin ¢ok duzenli
bir bicimde yuritiilmesine katki saglamislardir. izleyiciler tarafindan
Horse Hair Raku (At Kili Teknigi) Pisirimi blyUk ilgi gormistar. Kagit firin
yapimi, doldurulmasi, yakilmasi ve pisirilmesi sirecinde diger pisirimler
kadar ilgi cekmistir. Bu yil calistayda ilk kez yapilan ve bir ates soleni
tadinda gerceklesen kagit firin insaasi ve kagit firin pisirmi; Bursa'dan
katilan davetli sanatcimiz Serkan Onder tarafindan gerceklestirilmistir.
Calismalarin devam ettigi glinlerde davetli sanatcilar Eskisehir’in tarihi
ve turistik yerlerini ziyaret etme firsati yakalamislar ve ayni zamanda
sehirde bulunan mizelerin bazilarini ziyaret etmislerdir.

Pisirimler sonucunda ortaya cikan eserler, Eskisehir Odunpazari
Belediyesi Cagdas Sanatlar Galerisinde dlzenlenen calistay
acilis sergisi ile 25 Adustos 2019 glnl sanatseverlerin izlemesine
sunulmustur. Etkinlik stresince calistayi izleyen, bizzat tornada ve
serbest sekillendirmede uygulamalar yapan katilimcilar tarafindan
Uretilen Urlnler de, galeri salonunda ayrilan bolimde yerlerini
almislardir. Calistay sergisi acilis toreninde Eskisehir’in ileri gelen
ailelerinden Zeydan Ailesine ait tarihi konagdi, yapilmasi planlanan
Seramik Muzesi icin bagisladiklarini aciklamalari gline damgasini
vurmustur. Odunpazari Belediyesi Baskani tarafindan emedi gegen;
danisman, onur konugu, davetli sanatcilar ve asistanlara tesekkir
belgeleri, katilim belgeleri ve plaketleri takdim edilmistir. Sergi bir ay
boyunca ziyarete agik kalmistir.
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Our guest artists brought along biscuit fired works and further
processed them based on their needs with one of the firing techniques
from Raku, Naked Raku, Horse Hair Raku, Sagar or Paper Kiln in the
designated space located in the Historic Odunpazari Square. They also
carried out ceramic lathe works and various shaping practices on moist
clay tiles in company with the residents and workshop assistants at
the designated area.

With great excitement, Fire of the City was started primarily with
Raku firing, which was followed by Sagar firing. The kilns were filled
up by artists and assistants at regular intervals for three days, paving
the way for various firing sessions. In the kiln area; Emre Kog, Ozge
Basaran Guingor and Caner Guner assisted the artists and contributed
to works being carried out in a well-organized manner. The Horse
Hair Raku Firing received a great deal of attention from the audience.
The process of building, filling, lighting up and firing the paper kiln
drew as much attention as the other firing sessions. The paper Kiln
construction and firing, which were reminiscent of a feast of fire and
took place for the first time in the frame of the workshop this year,
were carried out by Serkan Onder, our guest artist from Bursa.

During the workshop days, guest artists found the opportunity to visit
the historical and touristic places of Eskisehir in addition to some of
the museums in the city.

5th International Eskisehir Odunpazari Ceramic Firing Techniques
Workshop was held at the Historic Square of Odunpazari, Eskisehir,
between August 21 - 25, 2019. Having welcomed eight ceramic
artists from various cities of Turkey, two ceramicists from Thailand
and Tunisia as well as numerous academicians, the workshop was
open to public viewing and participation. The Mayor of Odunpazari
Municipality of Eskisehir, Mr. Kazim Kurt, Esg, shows great attention
to the continuation of the workshop, which has been organized for the
past five years. The workshop was conducted with great success by
the Mayor of Odunpazari Municipality and the workshop conducting
and organizing committee.

Nevsehir Haci Bektas Veli Universitesi
Avanos Meslek Yuksekokulunun 10-
17 Mayis 2019 tarihleri arasinda
gerceklestirdigi ~ MinArt  etkinligine;
Tarkiyenin -~ farkli  Universitelerinden
gelen 28 akademisyen Kkatildi. Bahadir
Cem Erdem, A. Clneyt Er, Betll Aytepe
Serinsu, Candan Guingor, Cigdem Onder
Er, Duygu Baglan, Elif Aydogdu Agatekin,
Emet Egemen Aslan, Ercan Dural, Ferit
Cihat Sertkaya, H. Aybike Karakurt, I. Vefa
irdelp, ismail Yardimci, Kaan Canduran,
Kadir Sevim, M. Birol Akalin, Maged
Mohamed Zaky Hassan, Mehtap Morkog,
N. Orcun Onal, Necmiye Demircioglu, Olcay
Boratav, Ozlem Sagliyan Sonmez, Pinar
Baklan, Serdar Mutlu, Seving Koseoglu
Ulubatli, Seyhan Yilmaz, Soner Pilge, T.
Emre Feyzoglu katiimcilar arasinda yer
ald.

Avanos Seramik Firin parkinda bulunan
alternatif seramik pisirim yontemlerinden
biri olan Tuz Firninda eserler yaklasik 8
saat 1280 dereceye ulasana kadar odun
yakitiyla pisirildi ve GUray Mize'de karma
seramik sergisi agildl.

10-17T MAYIS 2019

LI
iur'!

event / etkinlik

Carried out by Nevsehir Haci Bektas Veli
University, Avanos Vocational School
between May 10 - 17, 2019, the event titled
MinArt welcomed 28 academicians from
different universities of Turkey. Among the
participants were Bahadir Cem Erdem, A.
Cuneyt Er, Betul Aytepe Serinsu, Candan
Gungor, Cigdem Onder Er, Duygu Baglan,
Elif Aydogdu Agdatekin, Emet Egemen
Aslan, Ercan Dural, Ferit Cihat Sertkaya,
H. Aybike Karakurt, i. Vefa irdelp, ismail
Yardimci, Kaan Canduran, Kadir Sevim,
M. Birol Akalin, Maged MohamedZaky
Hassan, Mehtap Morkog, N. Orcun Onal,
Necmiye Demircioglu, Olcay Boratay,
Ozlem Sagliyan Sonmez, Pinar Baklan,
Serdar Mutlu, Seving Kdseoglu Ulubatll,
Seyhan Yilmaz, Soner Pilge and T. Emre
Feyzoglu.

The specimens were fired with wood for
approximately 8 hours until they reached
1280° in the Salt Kiln, one of the alternative
ceramic firing methods located at Avanos
Ceramic Kiln Park, which is followed by a
group exhibition of ceramics launched at
Guray Museum.
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21. YUZYIL SERAMIK SANATINDA TEKNOLOJIK BiR UZAM:
UC BOYUTLU BASKI TEKNOLOJiSIYLE SERAMIGIN GENISLEYEN SINIRLARI

A TECHNOLOGICAL EXTENT OF CONTEMPORARY CERAMIC ART IN THE 21ST CENTURY:

PUSHING THE BOUNDARIES OF CERAMICS BY 3D PRINTING APPLICATIONS

Dogent Ezgi Hakan Verdu Martinez website: www.ezgihakanvmartinez.com
Arastirma Gorevlisi Emre Can website: emrecanceramic.com
Anadolu Universitesi

OZET

Bilgisayar ortaminda tasarimi yapilan objeleri, gesitli malzemelerle
Uretebilen Ug boyutlu yazicilar, temelde el ile yapilmasi zor ya da
olanaksiz formlarin meydana getirilmesini kolaylastiran eklemeli
bir Gretim teknolojisi olarak, son 10 yildir seramik alanina da etKili
bir giris yapmistir. Dijital ortamda ¢izime dayali CAD programlarina
paralel gelisen bu konu, 2015 yilinda basladigimiz calisma ile
Anadolu Universitesi Bilimsel Arastirma Projeleri tarafindan
da desteklenerek, Tirkiye’de seramik yazicilarla sekillendirme
yontemlerini arastiran 6zgun bir projeye dontismustar.

Bu makalede sunulan bilgiler, 2015 yilinda baslayip 2018 yilinda
hala devam etmekte olan ve Dog. Ezgi Hakan Verdu Martinez ile
Arastirma Gorevlisi Emre Can tarafindan yurutilen arastirma
projesi kapsaminda Wasp marka delta tipi yazicidan alinan giktilarla
deneyimlenen sanatsal calismalara dayanmaktadir. Makalede g
boyutlu yazicilarin ortaya ¢ikisina ve seramik dinyasina girisine
deginildikten sonra, seramik sanatinda U¢ boyutlu yazicilarin
kullanimini arastiran ve gelistiren sanat ve laboratuvar calismalari
ele alinmistir. Makalenin amaci yapilan literatlr taramasi ve proj

kapsaminda deneyimlenen Ug¢ boyutlu baski verilerinin sonuglari
dogrultusunda, seramik sanatinda Uc¢ boyutlu yazici kullanimini
teknik olarak ele alip, dikkat edilmesi gerekennoktalari 6ne cikarmak,
tespit edilen yanlis kanilara, handikaplara dikkat ¢ekmektir. Proje
kapsaminda Emre Can’in Ug boyutlu baskiyi arag olarak Kullanarak

yaptigl sanatsal calismalari paylasilarak, bu alanda gelistirdigi
kendine 6zgl yaklasimi incelenmistir. Boylece bu konuda merak
edilen noktalar aydinlatilirken, bu alana ilgi duyan arastirmacilarla
deneyimlerin paylasilmasi, 6grenci ve sanatgilara oneriler sunulmasi
da hedeflenmektedir.

Giris

Bilgisayar ve seramigiyaklastiripkaynastiran sanatgi ve tasarimcilar,
glnimuzde CAD-CAM (Computer Aided Design-Computer Aided
Manufacturing) yazilimlarindan ve hizli prototipleme yontemlerinden
(RP-rapid prototyping) faydalanirken, bu yontemlerin en yenisi
olan Ug boyutlu baskiyi, icat edildigi ilk zamanlardan beri seramik
malzemeyle calistirmak icin alternatif yollar Uretmektedirler.
Farkli prensiplerle calisan farkli tirleri olan ¢ boyutlu yazicilar,
seramik alaninda olanaklari ve Uretim sinirlarini genisletirken, giin
gectikce kullanimindaki zorluklar azaltilarak ve maliyeti dusurtlerek
gelistirilmeye devam edilmektedir.

icinde bulundugumuz dijital cagda sanatcinin elle sekillendirme
yontemleriyle Uretilmesi zor olan formlari elde etmesini saglayarak
ufkunu genisleten Uc boyutlu yazicilar, dijital olanaklar ile serbest
yaklasimlarin  birlestirilmesine imkan sunmaktadir. Seramik
sanatinda yeni bir yonelis olarak adlandirabilecegimiz bu gelisme,
bizi fiziksel dinyadan alikoydugu endisesiyle birlikte tartismalara
da konu olmaktadir.
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Assoc. Prof. Ezgi Hakan Verdu Martinez website: www.ezgihakanvmartinez.com
Research Assistant Emre Can website: emrecanceramic.com
Anadolu University

ABSTRACT

Three-dimensional printers, which are able to produce objects designed
in computer environment with various materials, have made an
impactful entrance into the field of ceramics in the last 10 years as an
additive manufacturing technology that essentially facilitates creating
forms that are difficult or impossible to be made by hand. This field,
which developed in parallel with digital drawing-based CAD softwares,
was also supported by Anadolu University Scientific Research Projects
with a study that we initiated in 2015, transforming into a unigue project
exploring shaping methods via ceramic printers in Turkey.

The data presented in this article are based on artistic works
experienced with printouts taken from the DeltaWASP printer within
the scope of a research project that began in 2015 and is still ongoing
in 2018, conducted by Assoc. Prof. Ezgi Hakan Verdu Martinez and RA
Emre Can. The article primarily touches upon the emergence of three-
dimensional printers and their introduction in the world of ceramics,
which is then followd by artistic and laboratory studies that explore
and develop the use of three-dimensional printers in the field of
ceramics. The objective of this article is to tackle the use of three-
dimensional printers in a technical manner, highlight the points that
call for attention and draw attention to the detected misconceptions
and handicaps, in line with the results of literature survey and data
pertaining to three-dimensional printing, which was experienced within
the scope of the project. The project included Emre Can’s artistic works
that he created by using three-dimensional printing as a tool, further
examining his unique approach that he developed in this field. In this
way, it is also aimed to share experiences with researchers who are
interested in this field and offer suggestions to students and artists
while shedding light on matters that spark curiosity in this field.

Introduction

Today, the artists and designers who bring closer and fuse computer and
ceramics benefit from CAD-CAM (Computer-aided Design — Computer-
aided Manufacturing) softwares and rapid prototyping methods, while
creating alternative ways to operate three-dimensional printing — one
of the newest of the above methods — with ceramic materials since
the first time it was invented. Featuring different types operating
on different principles, three-dimensional printers continue to be
improved by having their operational difficulties and costs reduced,
while expanding the possibilities and production limits in the field of
ceramics.

Broadening the horizon of artists by allowing them to obtain forms that
are difficult to produce through handbuilding methods in the digital
age that we are in, three-dimensional printers provide an opportunity
to combine digital possibilities and unconstrained approaches. This
development to which we can refer as a new orientation in the art of
ceramics, is also a subject to various discussions stemming from the
concern that it keeps us from the physical world.

Uc boyutlu yazicilarin ortaya cikisi, seramik diinyasina girisi
ve teknik gelismeler

Uc boyutlu baski teknolojisi, 1940’larda ortaya cikan ve 1970’lerden
itibaren endustride bilgisayar destekli seri Uretim proseslerinin
temel tasi haline gelen CNC (Computer Numeric Control) neslinden
gelmektedir. CNC teknolojisi eksiltmeli Gretim ydntemiyle calisirken,
ilk kez 1970’lerde eklemeli tretim yapan stereolitografi icat edilmis
ve 1986’de Charles Hull tarafindan patenti alinarak, diinyada ticari
anlamda taninmaya baslamistir. AKiskan polimer malzemenin
ultraviyole 1sin yardimiyla katman katman sertlestirilmesi ve
birbirine yapismasi prensibiyle calisan stereolitografi makinasi, g
boyutlu baski sistemlerinin asil baslangici olmustur (Hoskins, 2013,
24-30). 1980’lerin ortasinda Texas Universitesinde gelistirilen SLA
(Selective Laser Sintering) ise toz halindeki malzemenin, glgcli bir
lazer tarafindan isiyla eritilerek birlestirilmesiyle ¢alisan tg boyutlu
yazicl olarak, bir baska katmanli ekleme ydntemi olarak kabul
gormistur (Warnier, Verbruggen, 2014, 12).

Diger taraftan 1980’lerde Scott Crump tarafindan gelistirilen
(Warnier, Verbruggen, 2014, 14) ve 1992 yilinda Stratasys firmasi
tarafindan patentle ticarilestirilen FDM (Fused Deposition
Modelling), t¢ boyutlu baski alaninda gelistirilen bir diger eklemeli
Uretim yontemi olmustur. Harg ya da malzeme yigarak modelleme
olarak adlandirabilecegimiz bu yéntemde, temelde Isitilan plastik
filament eritilip, Ust Uste katmanlar halinde basilarak formlar
olusturulmaktadir. ingiltere Bath Universitesinden Dr. Adrian
Bowyer’in 2005 yilinda basladigi proje kapsaminda 2006 yilinda
FDM prensibiyle calisan U¢ boyutlu yaziciya kendi parcalarini
Urettirmesi, bu alanda bir dénim noktasi olmustur (Warnier,
Verbruggen, 2014, 20). 2008 yilinda Adrian Bowyer’in RepRap adini
verdigi (self replicating rapid prototyper) bu U¢ boyutlu yazici,
kendini Ureten cihaz olarak diinyaya tanitilmis ve pazarda devrim
yaratmistir  (https://3dprintingindustry.com/news/interview-dr-
adrian-bowyer-10th-anniversary-reprap-133841/). Bowyer’in bu
yaziclyl yayginlastirmak igin, en az masrafla nasil yapilabilecedini
arastirdigi projesini teknik detaylariyla kamuya aciklamasi sonucu,
Uc boyutlu yazicilar Kolaylikla stlidyolara Kurulabilecek maliyetlere
dismiistar.

1990’larin basinda ABD’de MIT'de (Massachusettes Institute
of Technology) Yoo ve Cima tarafindan toz baglama (inkjet
powder printing/powder deposition) yontemiyle U¢ boyutlu baski
yontemi icat edilmis, buna paralel olarak baslayan seramik toz
arastirmalariyla birlikte, bu yontemle calisan Z corp yazicilarda ilk
defa seramik malzemenin kullanimi s6z konusu olmustur (Hoskins,
2013, 47-49). Toz malzemenin Uzerine baska bir yapistirici malzeme
puskdrttlerek partikillerin yapismasiyla formun olustugu bu g
boyutlu baski yonteminde, algi turevi bir malzeme kullanildigindan,
bu toza boyakatilarak renklendirilmis ve seramik endUstrisine yakin
prototip sonuglar elde edilmeye baslanmistir. 2007 yilinda Bati
ingiltere Universitesi-Baski Arastirma Merkezinde (Universtiy of
West England-Center for Fine Print Research-Bristol) Prof. Stephen
Hoskins ve Doktor David Huson'in seramik endiistrisinde ¢ boyutlu
yazicilarin - kullanilabilirligini arastirmak ve prototip Uretmek
Uzere baslatmis olduklari proje, patenti alinarak Denby Seramik
Fabrikasiyla yapilan basarili uygulamalarla literatiire girmistir
(Hoskins, 2013, 49). Burada kullanilan seramik toz malzeme, bir
inkjet basligindan katmanlar halinde birakilan bir malzeme ile
baglanarak formu insa etmektedir. Toz halinde bir kitle iginde
olusan bu form, daha sonra etlivde belli bir derecede kurutulup,
firca yardmiyla sUpUrilerek ana form ortaya cikarilmaktadir
(Martinez, Can, 2016, 438).

ABDBowling Green Universitesinde seramik bélimbaskani Profesér
John Balisteri de yillarca seramik sanatinda hizli prototipleme
sistemlerinin kullanimi Uzerinde calismalar yaparak, seramik toz
baglama yontemi icin 6zel sistemler gelistirmis, boylece bu alana
katki saglayan onemli arastirmaci seramikciler arasindaki yerini
almistir. (http:/johnbalistreriartist.com/Erisim 31.07.2018)

art article / sanat makalesi

The emergence of three-dimensional printers, their introduction in
the world of ceramics and technical developments

Three-dimensional printing technology stems from the generation of CNC
(Computer Numeric Control), which sprang to life in the 1940s and became
the centerpiece of computer-aided mass production processes in the
industry since the 1970s. While CNC technology was functioning with the
subtractive manufacturing method, stereolithography was invented for the
first time during the 1970s as an additive manufacturing technology and
accordingly patented by Charles Hull in 1986, paving the way for its global
recognition in the world of commerce. The stereolithography machine,
which works on the principle of layer-by-layer hardening and adhesion of
liquid polymer with the aid of UV light, stands for the real origin of three-
dimensional printing systems (Hoskins, 2013, 24-30). As for SLA (Selective
Laser Sintering), which was developed during the mid-1980s at the
University of Texas, it has been recognized as another method of additive
layer manufacturing as a three-dimensional printer that works on the
basis of melting and fusing powder materials by a powerful laser (Warnier,
Verbruggen, 2014, 12).

On the other hand, FDM (Fused Deposition Modelling), which was
developed by Scott Crump in the 1980s (Warnier, Verbruggen, 2014, 14)
and commodified with a patent in 1992 by the company titled Stratasys,
became another additive manufacturing method developed within the
field of three-dimensional printing. In this method, which we can further
describe as a practice of modeling through deposition or material stacking,
the heated plastic filament is melted and printed layer by layer, thus
creating various forms. The year 2006 saw a turning point when Dr. Adrian
Bowyer from Bath University, UK, started to produce his own parts with a
three-dimensional printer working on the FDM principle as part of a project
he initiated in 2005 (Warnier, Verbruggen, 2014, 20). This three-dimensional
printer, which was entitled RepRap (self replicating rapid prototyper) by
Adrian Bowyer in 2008, was introduced to the world as a self replicating
device and revolutionized the market (https://3dprintingindustry.com/
news/interview-dr-adrian-bowyer-10th-anniversary-reprap-133841/).  In
an attempt to promote this printer, Bowyer disclosed the technical details
of his project, by which he explored how to accomplish his goal with minimal
expenses, and as a result, the costs of three-dimensional printers reduced
to levels that allowed for them to be set up easily in studios.

The early 1990s saw the invention of three-dimensional printing with the
method of inkjet powder printing (powder deposition) by Yoo and Cima
from MIT (Massachusettes Institute of Technology), USA, while research
on ceramic powders that were initiated correspondingly paved the way for
the use of ceramic materials in Z corp printers functioning with the above
method as a first in history (Hoskins, 2013, 47-49). Given the fact that a
gypsum-like material is used in this three-dimensional printing method,
where form is created by the bonding of materials as a result of spraying
another adhesive on powder materials, this powder was later colored with
pigments, which paved the way for obtaining prototype results nearing
the results seen in the ceramic industry. The project that was initiated in
2007 by Prof. Stephen Hoskins and Dr. David Hudson in order to examine
the usability of three-dimensional printers in the ceramic industry and
accordingly build prototypes, was later patented and added to the
literature through successful practices carried out with Denby Pottery
Factory (Hoskins, 2013, 49). The ceramic powder material used here was
bonded with a material that had been deposited layer by layer from an
inkjet nozzle, thus constituting the form. Generated within a pulverulent
mass, this form was later dried in a drying-oven at a specific temperature
and cleaned with a brush to unveil the main form (Martinez, Can, 2016, 438).

Prof. John Balistreri, the head of ceramics department at Bowling Green
University, USA, has also carried out studies for years on the use of rapid
prototyping systems in the art of ceramics, developing special systems for
ceramic inkjet powder printing method and thus taking his place among
the important researcher ceramicists who contribute to this field. (http://
johnbalistreriartist.com/Erisim 31.07.2018)
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John Ballistreri'nin - danismanligini  yapti§i  Tethon 3D firmasi
Amerika'nin Omaha sehrinde 2010 yilindan beri Greg Pugh’un
yonetiminde Toz Baglama yontemi ve Stereolitografi gibi G¢ boyutlu
baski yontemleriile ilgili arastirmalar yaparak faaliyet gostermektedir.
Uc boyutlu baski yéntemlerinde kullanilan seramik tozlari ve porcelite
gibi seramik polimer hammaddeleri gelistiren ve Ureten sirket, bu
alandaki onemli gelismelere katkilar saglamaya devam etmektedir
(http://tethon3d.com).

Bu teknik gelismelerin yani sira 2008 yilindan itibaren farkli tlkelerde
farkli tasarimcilar ve sanatgilar ¢ boyutlu seramik baski konusu
Uzerine farkli calismalar baslatmistir. Ozellikle basta ingiltere
olmak Uzere Danimarka, Finlandiya gibi Kuzey Avrupa Ulkelerinde,
ABD’de, Kanada'da, Hollanda, Belcika, italya ve ispanya’da arastirma
merkezleri ve 0zel stidyolarda bu konuda ydritalen calismalar,
gelistirilen ekipmanlar ve surddrilen projeler bu alandaki gelismelere
katki saglamaktadir. 2009 yilinda Dreis Verbruggen ve Claire Warnier,
Belgika’da bulunan Unfold stldyolarinda Gg¢ boyutlu baskinin
gelisimine Kkatkida bulunacak ve kapilarini seramik sanatcilarina
acacak onemli bir calismaya imza atmislardir. Neolitik cagdan beri
insanoglunun camuru sekillendirmek icin kullanageldidi geleneksel
sucuk yontemiyle (coiling) ayni prensipte calisan FDM tipi Ug boyutlu
bits from bytes Rapman yaziciyi revize eden cift, ekstrizyon teknidi ile
bir tUpUn icinden basingla seramik ¢camurunu ittiren mekanizmayi bu
sisteme adapte etmislerdir. Boylece (noozle) baslik ile camuru enjekte
ederek, katmanlar halinde Ust Uste basmis ve ilk seramik objeyi
Uretmislerdir. Dreis Verbruggen hilgisayar kontrolli sucuk yontemi
olarak adlandirdigi U¢ boyutlu yaziciyla sekillendirme teknigini,
seramik sanatgilariyla birlikte deneyimleyerek daha ileri noktalara
tasimis; yaptigi bu bulus, g boyutlu seramik baski tarihinde kilometre
tas! olarak yerini almistir (Hoskins, 2013, 64).

Delta: Delta tipi Ug boyutlu yazicilar
kenarlara sabitlenen 3 kol ile X-Y-Z
eksenlerinde serbest olarak hareket
edebilen ekstruder ile ¢alismaktadir.
Bu tip U¢ boyutlu yazicilarda zemin
sabittir. Bu sayede ozellikle seramik
baskilarda baski  Kalitesi daha
yUksektir.

Kartezyen: Kartezyen tipi Uc boyutlu
yazicilar X-Y-Z eksenlerinde 6 yonli
calisma prensibine sahiptir. Bu tip
yazicillarda Delta vyazicilarin aksine
ekstruder ve tabla hareketlidir.
Genellikle kare bir tabana sahiptir.
Seramik baskida zemin hareketli
oldugundan elde edilen sonuglar delta
U¢ boyutlu yazicilarla kiyaslandiginda
saglikli degildir.

Uc Boyutlu Baskinin Seramik Sanatinda Gelismesine Katki
Saglayanlar

Teknolojiyi sanata adapte etme hevesine sahip seramikgiler, Ug
boyutlu baskiyi bir seramik sekillendirme yontemi olarak diger
tekniklerle birlikte Kkullanarak gelistirmis, her biri bu alana farkli
katkilar saglamistir. Basta Jonathan Keep, Michael Eden ve Olivier Van
Herpt olmak Uzere farkli Glkelerden seramik sanatgilari bu yonelise
farkli bakis acilari getirirken, ingiliz sanatci Jonathan Keep 2011 yilinda
Unfold Stldyosunda gordigu tg boyutlu baski islemini, kendi seramik
calismalarinda kullanmaya baslamistir. Keep, bundan sonra hir sanatgi
olarak kendi gelistirdigi FDM tirl (Fused Deposition Modelling) Ug
boyutlu yazicly! JK Delta yazici adiyla 2013 yilinda internet ortaminda
paylasarak seramik alaninda yayginlasmasini saglamistir. Keep bu

Seramik rurkive 78

Gorsel 1. Delta ve Kartezyen tipi ¢ boyutlu yazicilarin karsilastirmasi,
cizim: Talha Mesud Uzan
Figure 1. A comparison of Delta and Cartesian type 3D printers,
Drawing: Talha Mesud Uzan

Operating in Omaha, USA, since 2010, the company titled Tethon 3D, who
has John Balistreri as the consultant, has been carrying out its operations
by predominantly conducting research on three-dimensional printing
methods such as Inkjet Powder Printing and Stereolithography under
the direction of Greg Pugh. Developing and manufacturing polymeric
ceramic raw materials used in three-dimensional printing methods such
as ceramic powders and porcelite, the company continues to contribute
to significant developments in this field (http://tethon3d.com).

In addition to these technical developments, various designers and
artists in different countries have initiated different studies on three-
dimensional ceramic printing starting from 2008. The developments in
this field are essentially fueled by ongoing projects, recently developed
equipments and studies carried out within private studios and research
centers in Northern European countries such as Denmark, Finland
and United Kingdom in particular, as well as in the US, Canada, the
Netherlands, Belgium, Italy and Spain. In 2009, Dreis Verbruggen and
Claire Warnier carried out an important study in their studio named
Unfold in Belgium that would contribute to the development of three-
dimensional printing and open its doors to ceramic artists. Revising the
FDM type Bits from Bytes RapMan printer, which operates in the same
way as coiling, a traditional method used by people since the Neolithic
Era in order to shape clay, the couple integrated this system with the
mechanism that uses pressure to push out the ceramic clay through a
tube with extrusion technique. Therefore, by injecting the clay with the
nozzle, they printed one layer on top of another to produce the first
ceramic object. Dreis Verbruggen called this three-dimensional printing
technique the method of computer controlled coiling, which he took a step
further by experiencing it with other ceramic artists, and this invention
took its place in the history of three-dimensional ceramic printing as a
milestone (Hoskins, 2013, 64).

Delta: Delta type three-dimensional printers
operate with an extruder that can move
independently on X-Y-Z axes with 3 arms
attached to the sides. In this type of 3D printers,
the print bed is immovable. Therefore the
printing quality is higher, especially in ceramic
printing.

Cartesian: Cartesian type three-dimensional
printers feature a 6-way working principle on
X-Y-Z axes. Unlike Delta printers, this type of
printers feature a movable extruder and base.
They usually have a square bed. As the bed is
movable in ceramic printing, the obtained results
are not positive when compared to Delta type
three-dimensional printers.

Those Who Contribute to Development of Three-Dimensional
Printing in the Art of Ceramics

Ceramicists who were eager to adapt technology to art developed three-
dimensional printing as a ceramic shaping method by using it together
with other techniques, each of which made different contributions
to this field. While ceramic artists from different countries including
Jonathan Keep, Michael Eden and Olivier Van Herpt introduced different
perspectives to this orientation, British artist Jonathan Keep started
to use the three-dimensional printing process that he saw in 2011 at
the Unfold Studio in his own ceramic works. Subsequent to this, Keep
in 2013 shared on the internet a FDM type (Fuse Deposition Modeling)
three-dimensional printer with the name JK Delta that he personally
developed as an artist, thus allowing it to become prevalent in the field

yontemitorna, kalip, elle sekillendirmeden sonraseramiktekullanilacak
4. sekillendirme yontemi olarak adlandirmaktadir (Verbruggen, 2014,
48). Elle sucuklar ust Uste dizmekteki el becerisi gibi bu teknikte
de yetenek ve beceri gerektiren taraflar oldugu soylenebilir. Ancak
buradaki beceri dijital ortama paralel gelismekte ve yonetilmektedir.

Olivier Van Herpt, 2012 yilindan bu yana Hollanda'daki stlidyosunda (g
boyutlu yazici teknolojisini seramik formlarin tretiminde kullanmaya
yonelik calismalar yaparak one ¢ikan bir diger seramikgidir. 2 yil
boyunca FDM yontemi ile calisan ve biiylk boyutlu baskilara imkan
veren ekstruder tipi bir ¢ boyutlu yazici Gzerinde ¢alisan Hollandali
geng sanatgl, guiclt bir motorla ¢alisan bir piston treterek, farkli ttrde
camurlarin Uc boyutlu yazicida kullanimini deneyimlemistir (http:/
oliviervanherpt.com).

Dijital dinyayla seramik sanatini kendine 6zgl sekilde bulusturan
bir diger seramik sanatcisi da ABD’li Anna Calluori Holcombe'dur.
Bu anlamdaki ilk calismalari 2010 yilinda Daniel Tankersley’le
yaptigi dijital medya isbirligine (Ceramics Technical, No. 33, pp.
54-59) dayanan sanatci, son yillarda ilgisini ceken ve kesfetmeye
basladigi U¢ boyutlu baskiyi, calismalarinda nasil kullanabilecegini
distnirken, dogayla kurdugu baglantilari aktarmak icin ideal bir yol
olarak gormektedir. Dodal objeleri tarama yontemiyle dijital ortama
aktarip, model hazirlayarak, bliylitme, kiglltme, cogaltma islemlerini
kolayca gerceklestirmekte, sonra model hazirlama, astarlama,
sirlama, cikartma dekor gibi asamalarda bircok islemi elle yaptigini
hatirlatmaktadir (Halcombe, 2017, 127).

Uc boyutlu yazicilar ve seramik arasinda kopri kuran ve bu baglamda
yapilabilecek calismalari arastiran énemli kurumlar ve projeler de bu
alanda yeni yaratici strecler olusturma fikrine katki saglamaktadir.
Barcelona'da 2012 yilindan beri 6zellikle mimari alanda ¢ boyutlu
yaziciyla Uretilen seramik malzemeler Uzerine arastirmalariyla
calismalarini stirdiiren FabClay de bu alanda ismini duyuran etkin bir
kurulustur. Institute for Advanced Architecture of Catalonia (IAAC)
ogrencilerinin gelistirdigi bu laboratuvar, alana yaptidi disiplinler arasi
katkilarla dikkat cekmektedir.

Ug boyutlu yazicilar ve seramik sanatina iliskin bir diger disiplinler arasi
calisma da Finlandiya’da Aalto Universitesi Seramik Bélimii tarafindan
seramik gelenekleri ve kulttrinun dijital teknolojinin gelisimine paralel
degisimini arastirmak Uzere 2016 yilinda baslatilmistir. ‘Seramik ve
Boyutlari, Gelecegi Sekillendirmek’ ‘Ceramics and its dimensions
Shaping the Future’ baslig altinda Avrupa Birligi destekli strdurdlen
bu projede, farkli ulkelerden tasarimci ve sanatcilarin ortakligiyla
malzeme olarak seramidi yeniden kesfetmek, fikir ve deneyimleri
ortak platformda paylasmak hedeflenmistir. Ug boyutlu yaziciyla
seramik sanatini yakinlastiran bu cok yonla bulusmanin sonucunda
ogrenci ve hocalarin deneyimleri, gesitli seramik Urlnlerle sunulan
bir sergiye donuserek tUum dunyayla paylasilmistir. Bu projede yer
alan Aalto Universitesinden Dog. Maarit Makela, Danimarka Sanat
Akademisinden Flemming Tvede Hansen ve Berlin, Weissensee Sanat
Okulundan Barbara Schimdt, bu alana akademik katkisi olacak uzun
soluklu calismalara imza atmislardir.

Tim bu girisimlerin yaninda Tirkiye'de ise Dr. Ogretim Uyesi
Sanver Ozgiiven bu alanda calismalar yapan 6nci akademisyen
sanatgilardandir. 2012 yilinda Seramik Sanatinda Dijital Uygulamalar
basligiyla yazdigi tezi kapsaminda yapmis oldugu FDM tipi Ug
boyutlu yazici ile bilgisayar destekli seramik tasarimlarinda bigimsel
arastirmalarini giinimiizde de sirdirmekte olan Sanver Ozgiiven,
calistaylar duzenleyerek bu teknolojiyi Tlrkiye'deki Universitelerde
ogrencilerle de paylasmaktadir.
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of ceramics. Keep entitles this method as the 4th shaping method to be used
in ceramics after shaping with potter’s wheel, mold casting and handbuilding
(Verbruggen, 2014, 48). It can be said that there are some aspects to this
technigue that require talent and skKill as well, as with the dexterity required
for coiling by hand. However, the skill here is being developed and directed in
parallel with the digital environment.

Olivier Van Herpt is yet another ceramicist who stands out with his studies
on the use of three-dimensional printing technology in the production of
ceramic forms, which he has been conducting since 2012 at his studio in the
Netherlands. The young Dutch artist, who for 2 years worked on an extruder
type three-dimensional printer that functions with the FDM method and
allows for large-scale prints, experienced the use of clays in different types
on three-dimensional printers by producing a piston that works with a
powerful engine (http://oliviervanherpt.com).

Anna Calluori Holcombe of US origin is another ceramic artist who combines
digital world with the art of ceramics in her unique way. The artist, whose first
works in this sense are based on her digital media collaboration (Ceramics
Technical, No. 33, pp. 54-59) with Daniel Tankersley in 2010, sees three-
dimensional printing, which has been attracting her attention in recent years
and which she has recently started to explore, as a means of conveying the
connections that she establishes with nature, while ruminating on how to
incorporate this technology into her works. She transfers natural objects to
digital media through scanningmethod and then prepares a model, which allows
her to easily perform tasks such as enlargement, reduction and duplication, and
then she reminds us of how she performs various tasks by hand in stages such
as model preparing, lining, glazing and decal decorations (Halcombe, 2017, 127).

Important institutions and projects that bridge the gap between three-
dimensional printers and ceramics, and search for studies that can be
conducted in this context, also contribute to the idea of forming new creative
processes in this field. Another active institution that left its mark on this
field is FabClay, which has been continuing its activities predominantly in
the field of architecture since 2012 in Barcelona with various research on
ceramic materials produced by three-dimensional printers. Developed by
the students of Institute for Advanced Architecture of Catalonia (IAAC), this
laboratory stands out with its interdisciplinary contributions to the field.

Another interdisciplinary study related to three-dimensional printers and
the art of ceramics was initiated in 2016 by Aalto University Ceramics
Department, Finland, in order to explore the transformation of ceramic
traditions and culture in parallel with the development of digital technology.
Supported by the European Union under the title “Ceramics and its
Dimensions: Shaping the Future”, the project aspires to rediscover ceramics
as a material in collaboration with designers and artists from different
countries as well as sharing ideas and experiences on a common platform.
As a result of this multi-faceted meeting that brought the art of ceramics
closer to three-dimensional printers, the experiences of students and
instructors were transformed into an exhibition featuring various ceramic
products and shared with the whole world. Having participated in the
project, Assoc. Prof. Maarit Makela from Aalta University, Flemming Tvede
Hansen from the Royal Danish Academy of Fine Arts, and Barbara Schimdt
from the Weissensee Academy of Art, Berlin, carried out long-term studies
that would contribute to this field in an academic way.

In addition to all of these initiatives, Faculty Member Sanver Ozgiiven (PhD)
from Turkey is one of the prominent academician-artists carrying out studies
in this field. Currently continuing his form-based research on computer-
aided ceramic designs that are carried out with FDM type three-dimensional
printers, which he tackled in 2012 within the scope of his dissertation titled
Digital Applications in the Art of Ceramics, Sanver Ozgiiven introduces this
technology to students studying in universities of Turkey by organizing
various workshops.
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Ug Boyutlu Seramik Yaziciyla Deneyimlenen Calisma Prensipleri
Ve Uretim Siireci

Arastirma Gorevlisi Emre Can’in sanatta yeterlik tezi igin belirlenen Gg
boyutlu seramik baski eksenli proje kapsaminda, 2016 yilinda Belcika-
Unfold ve ABD-Tethon3D stidyolarinda yapilan teknik incelemelerin
ardindan uygulamalara baslanmistir.

Emre Can’in bu alanda oncu Kisilerle kurdugu temaslar ve yaptigi
uygulamalar, teknik olarak ¢ozimlemesi gereken pif noktalarini
hizli sekilde kavramasini ve Ug¢ boyutlu yaziciyla gerceklestirecegi
calismalarinda 6zgln bir tavir gelistirmesini saglamistir. Seramik
sanatgilarina Ug boyutlu yazici ile calisma olanaklarinin kapilarini agan
tasarimci Dreis Verbruggen’in Belcika’da bulunan Unfold stiidyosunda
katildigi workshopta FDM tirl delta ve kartezyen tipi yazici ile
tanismasl sonucu Emre Can, delta tird yazicinin kendi calismalarina
daha uygun olacagini tespit ederek, 2016 yilinda Eskisehir’de Wasp
(Italy) delta yaziciyla calismalarina baslamistir.

Gorsel 2. Dreis Verbruggen ve Emre Can, Studio Unfold calistays,
2015, Antwerp Foto: yazar
Figure 2. Dreis Verbruggen and Emre Can, Studio Unfold
workshop, 2015, Antwerp Photograph: Author

Operating Principles and Production Process Experienced with a
Three-dimensional Ceramic Printer

Within the scope of the project that was oriented towards three-dimensional
ceramic printing, which was designated for the proficiency in art thesis of RA
Emre Can, practices began in 2016 at Unfold (Belgium) and Tethon3D (USA)
studios following the technical surveys.

Emre Can’s contacts with prominent figures of this field as well as the
applications that he put forth allowed him to rapidly grasp the key aspects
that needed to be resolved technically, and develop a unique approach for
his studies to be carried out with three-dimensional printers. After becoming
acquainted with the FDM type delta and cartesian printers at a workshop
at Unfold, the Belgium-based studio of Dreis Verbruggen who opened the
doors for ceramic artists regarding the possibility of working with three-
dimensional printers, Emre Can determined that the delta type printer
would be more suitable for his practices, after which he started to work with
Wasp (Italy) delta printer in Eskisehir in 2016.

Gorsel 3.4. Kartezyen tipi yazicl, Unfold, Antwerp Foto: yazar
Figure 3.4. Cartesian type printer, Unfold, Antwerp Photograph: Author

Gorsel 5.6.Delta tipi yazici, Anadolu Universitesi, Eskisehir Foto: Yazar
Figure 5.6. Delta type printer, Anadolu University, Eskisehir Photograph: Author

Ug boyutlu yazicilarin kullanimini deneyimlemeden anlamak zordur.
Aslinda zahmetli ve hassas olan bu Uc boyutlu baski teknidi,
malzeme, teknoloji, tasarim ve yaraticiigin uyumlandinldigi 6zel
bir Uretim alanidir. Sanatgl ya da tasarmcinin yaratmak istedigi
formu CAD programi araciiiyla bilgisayar ekraninda cizerek
modellemesiyle baslayan sireg, bu modelin STL formatinda
kaydedilerek Ug boyutlu yaziclya G-code olarak gonderilecedi dijital
datanin olusturulmasiyla devam etmektedir. STL formati, formun
poligonlardan olusan Kesitlere donlstigu dijital bir dil olarak
adlandirilabilir. Dosya kaydini, kopyalamasini ve t¢ boyutlu yazicida
basilmasini mimkin kilan STL formati, Charles Hull tarafindan
gelistirilen bir diger bulus olup, t¢ boyutlu baskinin belkemigidir.

Seramik rurcive 8o

It is difficult to understand the usage of three-dimensional printers without
experiencing it. This printing technique, which is essentially arduous and
delicate, stands for a special production milieu where material, technology,
design and creativity are being adapted to each other. The process sets out
with the artist or designer drawing and modeling the form that they are willing
to create through CAD softwares on a computer screen, and continues with
the generation of digital data in which this model would be saved in STL
format to be sent to the three-dimensional printer as G-code. The STL format
can be described as a digital language where form transforms into sections
consisting of polygons. Allowing for files to be saved, copied and printed on
three-dimensional printer, the STL format is yet another invention devised by
Charles Hull, shining out as the backbone of three-dimensional printing.
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Gorsel 7. CAD modelleme, NX, Foto: yazar
Figure 7. CAD modeling, NX, Photograph: Author

Bilgisayarda modellenen parga, U¢ boyutlu yazicida Uretilmek
Uzere Cura gibi araci bir programa aktarilarak katmanlara ayrilir.
Et kalinligina gore katman kalinligi belirlenmektedir. Burada form
bilgisayar ortaminda dilimlenerek yazicida basilabilecek formata
gegirilir.
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The piece that is modeled on the computer is then transferred to a mediating
software such as Cura to be produced in the three-dimensional printer and
further separated into layers. The thickness of layers is being determined
according to wall thickness. Here, the form is being sliced on computer and
converted into a printable format.

Gorsel 8. CAD modelden ti¢ boyutlu seramik objeye Uretim sureci
Figure 8. Production process from CAD model to 3D ceramic object

Emre CanNX programindamodellenen tasarimlarini, dijital ortamdan
fiziksel ortama aktarmak lizere 6ncelikle yazicinin basacadi camuru
hazirlamaktadir. Ekstruderden cikacak camur, enjeksiyonu yapacak
tUp icine katman katman doldurulur ve ¢amur dolu tlp, yazicinin
lizerinde ya da yaninda bulunan tasiyiciya yerlestirilir.

Emre Can primarily prepares the clay that will be printed in order to transfer
the designs modeled in the NX software from the digital media to physical
environment. The clay that would come out of the extruder is filled layer by
layer in the tube that will perform the injection, and the clay-filled tube is
then placed on the carrier on or near the printer.

Gorsel 9.10.11. Camur hazirlama asamasi, Anadolu Universitesi, Eskisehir Foto: yazar
Figure 9.10.11. Clay preparation phase, Anadolu University, Eskisehir Photograph: Author

Yazicinin alt kismina, yazma isleminin sonuna kadar formu tasiyacak
olan bir altlik (al¢i gibi su emen) yerlestirildikten sonra, baslik
(noozle) ayarlari, basing ayarlari ve kontroller yapilir. Daha sonra
basilacak olan form veri olarak bilgisayardan yazicinin hafizasina
aktarilir ve pargaicin baslat komutu verilir. Boylece U¢ boyutlu yazici
STL formatindaki dijital dosyadan formun seklini ve baski rotasini
okuyarak, modeli elde etmek Uzere baski islemine baslar.

The nozzle settings, pressure settings and controls are performed after
placing a print bed (water-absorbing such as gypsum) that will carry the
form until the end of the printing process to the bottom of the printer.
Subsequently, the form to be printed is transferred from the computer to
the memory of the printer as data and then the start command is issued
for the relevant piece. Therefore, the three-dimensional printer reads the
shape and printing route of the form via the digital file in STL format, and
accordingly initiates the printing process in order to obtain the model.
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Gérsel 12.13. Ug boyutlu yazicida baglanti ve ayarlarin yapilip, yazma isleminin baslatilmasi Foto: yazar

Figure 12.13. Making connections and adjustments on the three-dimensional printer and accordingly initiating the printing process
Photograph: Author

Yaziclya plastik bir boruyla baglanan tlp icindeki camur, kompresorden
gelen basingli havaylaitilerek, (noozle) baslik araciliiyla enjekte edilir
ve katmanlar halinde sucuklari eklemeye baslar. Form, baski hizina
ve formun yapisina paralel bir hizda yikselir. Baski isleminin sonunda
olusan form, gerekli rotuslardan sonra uygun kosullara alinarak
kurumaya birakilir.

The clay inside the tube, which is connected to the printer by a plastic tube,
is being pushed by the compressed air coming from the compressor and
injected through the nozzle, and then it starts to add coils in layers. The
form escalates in parallel with the speed of printing and the structure of
the form. The form generated at the end of the printing process is taken
to a place with suitable conditions and left to dry following the necessary
finishing touches.

Gorsel 14.15. Ug boyutlu yazicida baski asamasi Foto: yazar
Figure 14.15. Printing phase of three-dimensional printer Photograph: Author

Emre Can’in lg¢ boyutlu baski yéntemini kullanarak yaptig
sanatsal calismalar

Uc boyutlu baski, insani merkeze alan bir sekillendirme yéntemidir.
Sanatcinin yazici ile koordineli ¢alismasi sonucu saglikli ilerleyen Gg
boyutlu baski, her ne kadar makine tabanli bir Gretim yontemi olsa da,
zanaatten ¢ok da uzak olmayan, kisisellesmenin s6z konusu olabildigi
bir yontemdir. Bu baglamda Emre’nin dijital alemde baslayip, fiziksel
diinyada biten tasarim surecinde, kendine 6zgu yollarla kisisellesen ve
yaraticiligini da barindiran teknigi 6ne ¢ikmaktadir.

Emre bu slrecte yasanabilecek hatalari ongorerek, kontrollu bir
sekilde ilerlerken, bastan sona yasanabilecek problemleri kisisel
deneyimleri ile en aza indirmektedir. Dijital ortamda geleneksel
motifleri yorumlayarak U¢ boyutlu striktirlere dondstlrdikten
sonra baski asamasinda yaptidi bir takim degisikliklerle formlarinda
farkli etkiler elde etmektedir. Ornegdin basing ve hiz ayarlarini
degistirerek, olusan deformasyonlardan faydalanmaktadir. Boylece
diizglin ve sistemli ilerleyen baski isleminde bilingli bozulmalar elde
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The artistic works of Emre Can that he produced by using the method
of three-dimensional printing

Three-dimensional printing is a shaping method that is centered on human.
Proceeding in a positive manner as a result of the artist working coordinately
with the printer, three-dimensional printer stands for a method that is not
far from craftsmanship and that allows personalization, despite being a
machine-based production method. In this context, Emre’s technique that
became personalized in its own unique ways and that also incorporated his
creativity, stands out within the scope of his creative process, which started
in the digital realm and ended in the physical world.

While Emre foresees the errors that may occur in this process and moves
forward in a controlled manner, he minimizes the problems that may arise
from start to finish with his personal experiences. He attains different effects
in his forms through a number of changes that he makes during the printing
phase, which is preceded by interpreting traditional motifs in digital media
and transforming them to 3D structures. For example, he takes advantage
of deformations by changing the settings of pressure and speed. In this

etmekte ve onlarl tasariminin parcasi olarak kullanmaktadir. Bu
hibrid yaklasim ile mekanik etkiden uzaklasarak, sirasini sasiran
katmanlarin dlzensiz dokusunu, calismalarina tasarim elemani
olarak dahil etmektedir. Yeni form arayislarinda bu yaklasim, 6rnegdin
Anadolu Selguklu mimarisine 6zgt temel prensiplerden sonsuzluk ve
simetriye yUkledigi sembolik anlamlari zenginlestirmektedir.

Ayrica bazi calismalarinda da baskidan sonra kuruttugu formlar
lzerinde cesitli aletlerle miidahaleler yaparak, diizenli simetrik dokulari
bozarak farklilastirmakta ve formlarindaki gorsel etkiyi tamamen
degistirerek dogaglama yeni formlar elde etmektedir. Boylece formlarin
dis duvarlarinda bazi katmanlari eksilterek i¢ boslukta yer alan diger
katmanlar ve strikturi gortnir kilmakta ve dedisime ugratarak
izleyiciyle bulusturmaktadir. Burada kullandigi renk ve doku degisimleri
de eserlerine cok farkli boyutlar kazandirmaktadir.

Gorsel 20. Ug boyutlu yazicida basilan form tizerinde elle yapilan islemler,
Gorsel 21. Emre Can, Ortadogu’da Kahvalti, Ug Boyutlu Baski ve El ile
Sekillendirme, Foto: yazar

21x58x41 cm, Porselen, 1230°C, 2018, Il. Latvia International Ceramic
Biennale for Martinsons, Letonya

Foto: yazar

Figure 20. Handbuilt applications on 3D printed forms

Figure 21. Emre Can, The Breakfast in the Middle East, 3D Printed and
Handbuilt, Photograph: Author

21x58x41 cm, Porcelain, 1230°C, 2018, Il. Latvia International Ceramic
Biennale for Martinsons, Latvia

Photograph: Author
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way, he captures delibarete distortions during the printing process that
operates seamlessly and systematically, further using them as a part of his
design. With this hybrid approach, he moves away from mechanical effect,
incorporating the amorphous texture of layers that lose their positions into
his works as an element of design. In pursuit of new forms, this approach
enriches the symbolic meanings that it attributes to eternity and symmetry,
two of the basic principles found in the architecture of Anatolian Seljuks,
which is provided as an example.

Gorsel 16.17. Emre Can, Bozunma, Ug Boyutlu Baski ile Sekillendirme, Stoneware
35x30x25 cm, 1200°C, 2017, Foto: yazar .
8. Uluslararasi Gizem Frit Seramik Yarismasi Mansiyon Odult

Figure 16.17. Emre Can, Deterioration, Shaping with 3D Printing, Stoneware
35x30x25 cm, 1200°C, 2017, Photograph: Author
8th International Gizem Frit Ceramic Competition Honorable Mention Award

Furthermore, in some of his works, he makes alterations to some of
his previously dried forms with various tools, diversifying the regular
symmetrical textures and obtaining new forms by entirely changing
the visual effect in his forms. Thus, he renders visible the structure
and other layers positioned in the inner space by removing some of
the layers on the external walls of the forms, and presents them to
the audience by transforming the piece. The color and texture changes
that he uses here also introduce various perspectives to his works.

Gorsel 18.19. Emre Can, Selguklu Buz Mavisi, Ug Boyutlu Baski ve El ile Sekillendirme,
30x22x19 cm,

Porselen, 1230°C, 2017, IV. International Ceramics Triennal UNICUM 2018, Slovenya
Foto: yazar

Figure 18.19. Emre Can, Seljuk Iceblue, 3D Printed and Handbuilt, 30x22x19 cm,
Porcelain, 1230°, 2017, IV. International Ceramic Triennial UNICUM 2018, Slovenia,
Photograph: Author
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Uc boyutlu baskida dikkat edilmesi gereken noktalar

Aslinda zannedilenin aksine sadece bilgisayara komut vermekten
ibaret olmayan Ug boyutlu baski, gesitli kosullara bagli ilerleyen
karmasik bir sirectir. Uc boyutlu yaziciyla calisirken Kisitlayicilar
g6z onlinde bulundurularak tasarim yapmak, belli kurallar dahilinde
baski islemini gergeklestirmek ve malzemeyi islemek ¢ok da kolay
degildir. Dijital programlari da cok iyi bilmeyi gerektiren g boyutlu
yazicl kullaniminda, cok pratik yaparak yetkinlik kazanilmaktadir.

Seramik ¢camuru, plastik kivam, ozliluk, kuruma-kigllme, catlama
gibi fiziksel ozellikleri nedeniyle bu teknigi daha da zorlastiran bir
malzeme olarak karsimiza ¢ikmaktadir. Isi, nem gibi faktorlere gore
degisiklik gostermesi nedeniyle, ortam kosullari da basarili bir baski
islemi icin onemli etken faktorlerdendir. Camur Kuruyan ve kiculen
bir malzeme oldugu igin tiim sekillendirme yontemlerinde oldugu gibi,
U¢ boyutlu baskida da seri ve dikkatli olmak gereklidir, aksi takdirde
binye uyusmazligi, catlama ve yigilma gibi sorunlarla karsilasmak
kaginilmaz olmaktadir. Camurun Kivami disinda, baskinin islendigi
sure, basing ve hiz gibi faktorler bulunmaktadir. Bunlari kontrol
etmek ve yaziclyl en dogru ve dizgun sekilde kullanmak seramik
malzemenin dodasini ¢ok iyi bilmenin yani sira deneyim ve pratik
gerektirmektedir.

Ug Boyutlu Baski Teknigiyle ilgili Yanlis Kanilar, Sakincalar ve
Kaygilar

Dijital dinyanin bastan cikarici olanaklari, her alanda oldugu gibi
son 20 yildir sanat alaninda da etkili olmaktadir. Teknolojiyi sanatina
adapte eden sanatcilar igin Ug boyutlu baski yontem olarak oldukga
ilgi gekicidir. Bu teknolojik yontem hakkinda, sanatginin forma
Ufledigi ruhu caldigina dair bazi kaygili gérisler olsa da, farkll bir
yonelis olarak sanata yeni acilimlar ve katkilar sagladigi da goz ardi
edemeyecegimiz bir gercektir.

Bu duruma farkli agidan bakmak ancak deneyimlenerek mimkuin
olmaktadir. Clinku sadece arag olarak faydalanildiginda sanatgiyi geri
planda birakmadigi, camuru elle sekillendirirken yasanan etkilesimin,
bu teknikte de var oldudu, stirec icinde gozlemlenmektedir. Buradaki
fark sanatginin tasarimini yaparken, baslangicta elle yaptigi skeg
cizimlerinin yani sira, dijital ortamda ¢izim yapma ya da tarayici gibi
diger dijital araclari kullanma becerilerini de gelistirmesi gerekliligidir.
Makine ve bilgisayarlarin her seyi yaptigl gibi yanlis bir kaninin
hakim oldugu Uc¢ boyutlu yazicilarla galisma fikri, tasarimcinin
bastan sona aktif sekilde yonetmesi gereken bir strectir. Miidahale
edilmesi gereken bircok detay icermektedir. Ayrica calisma ve
baski sireleri sanilanin aksine uzun ve zordur. Slreci kolay kilmak
ve Ozgunlestirmek tasarimcinin yetkinligi cercevesinde mumkin
olabilmektedir.

Bilgisayarda tasarlanip, direk yazicidan ¢ikan bir form, el sanatindan
uzaklasma ve mekaniklesme kaygisi yaratirken, bunun &nine
gecmek, sinirl ¢cizmek ve korumak sanatginin duyarliligi 6lglistinde
elinde olan bir durumdur. Giniimuzde g boyutlu baskiyr kullanan
bazi seramik sanatcilari, bu teknidi cok farkli yonlere tasiyarak,
6zglnlestirmektedir. Burada 6nemliolan sanatcinin sekillendirmeden
once ve sonra yapti§gi midahalelerdir. Tasarimda son sozu soyleyen
Ug¢ boyutlu yazici degil, sanatgl olmalidir, yoksa bu sanatsal bir el
becerisi olarak kabul gdrmezken, teknik bir basaridan da oteye
gecemez.

Geleneksel Uretimden ileri gelen bilginin kaybolacagi endisesi yaratan
¢ boyutlu yazicilar, gtinimuzde insan glictini ve yaraticiligini calan bir
diisman miyoksa niimiizl agan dost bir yéntem olarak mi gérecegimiz
konusunda tartisma yaratmaktadir. El yapimi ve bilgisayar temelli
Uretimi Karsilastirirken, somutlasmis deneyimlerimize yabancilasan
bir dijital dinyadan bahsettigimiz icin bu konuda endiseler yaygindir.

Bu kaygilara cevap olarak Danimarka sanat akademisinden
Flemming Tvede Hansen ve Priska Falin, t¢ boyutlu baskinin seramik
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Points to take into consideration in three-dimensional printing
Contrary to popular belief, three-dimensional printing is not about merely
giving commands to the computer, in fact, it is @ much complex process
based on various conditions. When working with a three-dimensional printer,
it is not that easy to design, perform the printing process in the framework
of certain rules and treat the material by considering the restrictions.
Regarding the use of three-dimensional printers, which also require being
well-versed in digital softwares, competence is gained by practicing a lot.

Ceramic clay comes to the fore as a material that makes this technique even
more challenging due to its physical properties such as plastic consistency,
plasticity, drying-shrinkage and crack formations. As it varies according to
factors such as temperature and moisture, ambient conditions also stand
for important contributing factors for a successful printing process. It is
also necessary to be fast and vigilant in three-dimensional printing just
as in all shaping methods as clay is a material that dries out and shrinks,
otherwise, it is inevitable to encounter problems including body mismatch,
crack formation and agglomeration. There are also other factors such as
the duration of printing, pressure and speed, apart from the consistency of
clay. Controlling these factors and using the printer in the most accurate
and proper way require experience and practice as well as knowledge of the
nature of ceramic material.

Misconceptions, Drawbacks and Concerns About Three-dimensional
Printing Technique

The tantalizing possibilities of the digital world have been influential in the
field of art for the last 20 years just as in all other fields. As a method, three-
dimensional printing is highly interesting for artists who adapt technology
to their art practices. Although there are some disconcerting views on this
technological method about how it takes away the heart and the soul
that the artist puts into their work, we cannot ignore the fact that it also
presents new initiatives and contributions to art as a different orientation.

Bringing a different perspective to this situation is only possible by
experiencing it. Because it is only when one benefits from it as a tool that
they can observe during the process how it does not keep the artist in the
background and the interaction that artists experience while shaping the
clay by hand is present in this technique as well. The difference here is that
while carrying out their design, the artist also needs to improve their skills
in using other digital tools such as digital drawing or scanner in addition
to sketches that they made by hand in the beginning. The idea of working
with three-dimensional printers, which gives rise to a misconception that
machines and computers do all the work, stands for a process that the
designers must actively manage from start to finish. It includes various
details that call for interventions. Besides, contrary to popular belief, the
times of operation and printing are long and difficult. Making the process
easy and unigue is only possible within the scope of designer’s competence.

While a form that is designed on a computer and taken directly from a printer
creates concerns over mechanization and moving away from handicrafts,
it is in artist’s power and sensitivity to prevent this, to draw a line and to
protect. Today, some ceramic artists using three-dimensional printing
render this technigue unique by carrying it to very different reaches. What is
important here is the artist’s interventions before and after shaping. It has
to be the artist who needs to have the final say in design and not the three-
dimensional printer. Otherwise, it cannot go beyond a technical success
when it is not recognized as an artistic dexterity.

Three-dimensional printers, which raise concerns over the fact that
knowledge from traditional manufacturing will be lost, prompt a discussion
on how we will acknowledge them: an enemy that steals manpower and
creativity or a friendly method that paves the way for us. These concerns are
widespread as we speak of a digital world that alienates from our physical
experiences when we compare handmade and computer-based production.

Inresponse to these concerns, Flemmin Tvede Hansen and Priska Falin of the
Royal Danish Academy of Fine Arts argue that three-dimensional printing

Uzerinde baska herhangi bir aracla elde edilemeyecek guglu ve
karakteristik bir etki verecedi bakis agisini savunmaktadir. Malzeme
olarak Uretim asamasindaki ustalifa bagli calisan bir surecte
araglari dogru kullanmak yaraticilik ve kabiliyet gerektirmektedir.
S6z konusu malzeme seramik camuruyken, bilgisayari ve makinayi
dogru yonlendirmek icin seramikte usta olmak gerektidi gorisu
ortaya ¢ikmaktadir (Maakele, 2016,117). Seri Uretime dayali formlar
Uzerinden katmanli yazicida olusacak estetik etkileri kesfedip bunun
dekor ve sulslemeyle ilgili potansiyelini gormek Uzere Finlandiya
Kahla porselen fabrikasinda 20 6grenci ile bir calisma yapan Falin
ve Hansen, sonug olarak ellerle her asamada mudahalenin mimkin
oldugunu deneyimlemislerdir. Bu proje cercevesinde fiziksel temasa
dayali olan ve dokununca tepki veren ve yonlendiren bir malzeme
olan camur s6z konusu oldugunda g boyutlu yazici bir aragtan oteye
gidemeyecedi sonucuna varilmistir.

Bir diger akademisyen sanatci Anna Calluori Holcombe bu tir
teknolojilerin ya korku ve cekingenlikle ya da fanatik bir ilgiyle
karsilandigini vurgularken, kendisi ulasilabilir teknoloji olanaklarini
alet cantasinda yer alan alternatif bir arag olarak tanimlamaktadir.
Neden Ug boyutlu baski sorusuna hiz, belge tasima ve cogaltmada
kolaylik, elle mimkin olmayanin yapilabilirligi ve esneklik gibi
avantajlari siralayarak cevap vermektedir. Glnimulzde bu denli
kolaylastirici  olanaklardan faydalanmak Kkaginilmazken, bu
olanaklari 6zgiin sekilde tasarim sirecine dahil ederek basarilara
imza atan sanatgilarin sayisi artmaktadir.

Gelecege dair yeni olasiliklar kesfetmede, Ug boyutlu yazicilarin,
sinirlarini - zorlama anlaminda sanatginin  yaraticiligini - uyanisa
gecirdigini savunan Feyza Cakir Ozgiindogdu da, (ic boyutlu baski
tekniginin, tasarim, Uretim ve tlketim felsefesine de farkli bir
bakis acisi getirme potansiyeline sahip oldugunu vurgulamaktadir
(Ozgiindogdu, 2015, 14).

Ruhu olmayan formlar Uretildigine dair yapilan yorumlarin aksine,
3 boyutlu yazicilarin ¢ok girift formlari sekillendirmeyi, ayrica elle
sekillendirilmis formlar tekrar (retmeyi ve midahaleler yapmayi
mimkiinkilmasi, sasirtici ve heyecan veren formlarin Gretilmesine olanak
saglamaktadir. Uc boyutlu yazicilar, seramik malzemeyle Gretim imkan
sinirlarini genislettidi icin gorsel sanatlar igin yaratici bir teknik oldugu
sdylenebilir. Her ne kadar tartisma konusu olarak gorilse de, tasarim
surecinde tipki torna gibi bicim verme yontemi olarak degderlendirilmeli
ve sagladigi olanaklar diger yontemlerle kiyaslandiginda sekillendirme
araglari arasinda 6zel bir yere konulmalidir.

Kopyalamayi mimkun kilan 3 boyutlu yazicilar, taklit ve ¢ogaltma
unsurlarini gindeme getiren bir sakinca dogurmaktadir. Ancak
bu sakinca algi kalipta sekillendirmeyle yapilan cogaltmada da
s6z konusudur. Ornegin baski resim alaninda eserlerin 6zel seri
numarasityla cogaltilip sunulmasi, bu teknigin dodasindan ileri
gelirken, sanatsal calismalarda algi kalipta Uretim gibi U¢ boyutlu
yazici da ayni Kosullarda dogal kabul edilebilmelidir. Clinki esas olan
tasarimin nasil sekillendirildigi degil, fikirdeki 6zgtinlik ve formdaki
yeniliktir.

art article / sanat makalesi

introduces an effect to ceramics that is so powerful and characteristic
that it is impossible to achieve it with another tool. It requires creativity
and ability to use the tools accurately in a process that operates based
on the craftsmanship shown to the material during the production phase.
The idea that one must be competent in ceramics to direct the computer
and machine in an accurate way comes to the fore when the said material
is ceramic clay (Maakele, 2016, 117). Falin and Hansen, who carried out a
study with 20 students at Finland’s Kahla Porcelain Factory in order to
explore the aesthetical effects to be formed in layered printer and their
potential for decors and ornaments over forms that were based on mass
production, experienced as a result that intervention by hand was possible
at every phase. Within the framework of this project, it is concluded that
three-dimensional printer cannot go beyond a tool when it comes to clay,
a material that is based on physical contact that guides and reacts when
touched.

Anna Calluori Holcombe, another academician-artist, emphasizes the fact
that such technologies are usually welcomed with either fear and timidity or
an extreme interest, while she defines accessible technology opportunities
as an alternative tool in her toolbox. She responds to the question, “Why 3D
printing?” by listing advantages including speed, convenience in moving and
duplicating documents, feasibility of works that cannot be made by hand,
as well as flexibility. Today, it is inevitable to benefit from such facilitating
opportunities, while the number of artists who achieve phenomenal
successes by incorporating these opportunities into their design processes
are on therise.

Feyza Cakir Ozgindogdu, who argues that three-dimensional printers
spark the creativity of artists in terms of pushing their limits in exploring
new possibilities regarding the future, emphasizes that three-dimensional
printing technique holds the potential to bring a different perspective to
the philosophy of design, production and consumption (Ozgiindogdu, 2015,
14).

Contrary to comments that there are forms without any soul, three-
dimensional printers enable shaping highly intertwined forms, reproducing
handbuilt forms and making alterations, while allowing for producing
surprising and exciting forms. It can be said that three-dimensional
printers stand for a creative technique for visual arts as they extend the
limits of producing with ceramic materials. Although it is considered as
a matter of debate, they need to be evaluated in the design process as a
shaping method just as potter’s wheel, and should assume a special place
among shaping tools considering the opportunities that they offer against
other methods.

Three-dimensional printers, which make copying possible, introduce a
drawback that brings forward the elements of imitation and reproduction.
However, this drawback is also present in reproductions made with
plaster molding. For example, while the reproduction and introduction of
original prints through special serial numbers arise from the nature of this
technigue, three-dimensional printers need to be considered natural under
same conditions in artistic practices, just as plaster molding. Because what
is essential is not how the design is being shaped, but the originality in ideas
and novelty in forms.
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Merak edilenler Topics of interest

® Hangi ¢amurla baski yapilabiliyor? Ozel bir camur gerekiyor mu?
Nereden temin edilebilir?
FDM yénteminde herhangi bir plastik camur ile baski yapilabilmektedir.
Ozel bir camura gerek yoktur. Kullanilacak hammadde yapilmak istenen
forma ve tasarima gore belirlenir, burada dikkat edilmesi gereken nokta
cok blylk taneli samotlu ¢amurunun Kkullanilmamasidir. Camurun
icindeki blyUk taneli samotlar nozzle dedigimiz makinenin ug Kismini
asindirarak tikayacagindan tercih edilmemelidir.

* Uc boyutlu yazicida camurla ne kadar stirede baski alinabiliyor?
Sire, yazicida basilan formun ne kadar karmasik ve yogun olduguyla
alakali olarak belirlenir. Ayrica g boyutlu yazicida kullanilan noozle
ucunun Kalinligr ve baski hizi da baski suresini etkilemektedir. 30
cm yuksekliginde ici bos bir form yukarida belirtilen etkenlere bagli
olarak yaklasik 2 ila 6 saat arasinda sekillenebilmektedir.

e Herhangi bir CAD yaziliminda cizim yapip U¢ boyutlu yaziciya
aktarmak mimkin ma?
Uc boyutlu modelleme programlarinda kullanilan Stl formatindaki
belgeler basilmaya uygundur. Herhangi bir CAD programinda gizim
yapildiktan sonra belgeyi bu formatta kaydedip, katmanlara ayiracak
ve Uc¢ boyutlu yazicinin okuyabilecedi sekle getirebilecek Cura gibi
bir programda ara islem yapilmasi gereklidir. Ya da direk ¢ boyutlu
yazicilara data gondermeyi muimkin kilan NX 11 gibi programlar
kullanilabilir.

e Uc boyutlu yazicilar seri Giretime uygun mu?
Mantik olarak Ug boyutlu yazicilarla ayni formu cogaltmak mimkin
olacagr icin seri Uretim yapilabilecedi soylenebilir. Ancak ginumuz
teknolojisinde seri Gretim igin oldukca yavas calismaktadir. Gelecekte
seri Uretim igin uygun bir yontem olmasi beklenmektedir. Glinimuz
endustrisartlarinda sadece prototip uygulamalariicin kullanilmaktadir.

® Kullanilan gamuru tekrar kullanabilir miyiz?
Kullanilan camur geri dontistim yapilarak tekrar kullanilabilir. Tipki geleneksel
sekillendirme yontemlerinde oldugu gibi camur Kurutulduktan sonra tekrar
islatilarak geri dontsturtilebilir ve Gg boyutlu yazicida kullanilabilir.

® Ne kadar blyuklikte formlar basilabilir?
Ciktr alinan formun boyutlari yazicinin boyutuyla sinirlidir. Camur
kivami cok iyi ayarlandidi takdirde 1 metreye kadar cikilabilir, ticari Gg
boyutluyazicilarin 40 cm, 70 cm, 1 metre gibi fakli boyutlu segenekleri
bulunmaktadir. Bunlarin motor gticleri de farklidir.

® Elde edilen ylzeyler diizglin mi?
Baslangigta plrizll kaba yiizeyler yapilabilirken, zaman icinde katman
ve ylzeylerin iyilestirildidi dikkat cekmektedir. Gunimuizdeki Gg boyutlu
yazicilar ile gelistirilen ekstruderler sayesinde daha biytk boyutlu formlar
hassas yuzeyler elde edilebilmektedir. Her gecen giin bunlarla ilgili yeni
gelismeler kaydedilmektedir. Bu teknoloji gelistirilmeye devam etmektedir.

® Tek basima yapabilir miyim?
Aslinda takim calismasi gerektiren Ug¢ boyutlu yazici Uretimi ve
U¢ boyutlu baski islemlerinde, bir mihendisin mekanik bilgisi bir
tasarimcinin yaratici fikirleri ve sanatginin duyarliligi ve ustaligi
devreye girmektedir.

® Her formu basabilir miyim?

Katmanlar arasindaki agi 45 dereceden fazla olmamalidir. Kullanilan
malzeme yani camur yas oldugu icin kivamina bagli olarak ters
acilarda egilme ve yikilmalar yasanabilmektedir. Yigilmamasi igin
arada kurutma makinasiyla destek yapilabilin. Bu agidan biraz
kisitlayicilar oldugu soylenebilir. Ancak FDM tipi yerine Toz baglama
yontemiyle calisan Zcorp tipi bir yazicida daha zor formlari elde
etmek mUmkun olabilmektedir.
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® With which clay can you perform printing? Do you need a special clay? Where
can we obtain it?
In the FDM method, any kind of plastic clay allows for printing. You don’t
need a special clay. The raw material to be used is determined according
to the desired form and design; the main point to consider here is to avoid
using coarse-grained grogged clay. The coarse-grained grogs should not
be preferred due to the fact that they will erode and clog the end of the
machine, which we call nozzle.

*How long does it take to get the printout with clay on a three-dimensional
printer?
The time is determined by how complex and dense the printed form is.
Additionally, the thickness of the nozzle used on the printer and the speed
of printing also affect the duration of printing. A hollow form with 30 cm
of height can be shaped for about 2 to 6 hours depending on the factors
mentioned above.

®|s it possible to draw in any given CAD software and transfer the drawing to
a three-dimensional printer?
Documents in STL format, which are used in 3D modeling softwares, are
suitable for printing. After completing the drawing in any given CAD software,
it is necessary to perform a mediating process with a software such as
Cura, which will save the document in the said format, split it into layers
and transform it into a format that is readable by the three-dimensional
printer. Softwares such as NX 11, which allow sending data directly to three-
dimensional printers, can also be used for the said process.

® Are three-dimensional printers suitable for mass production?
Logically, it is possible to replicate the same form with three-dimensional
forms, which paves the way for mass production. However, they work
substantially slow for mass production considering today’s technology. It is
expected that they will become suitable for mass production in the future.
In today’s industry conditions, they are only used for prototype applications.

®Can we reuse the clay?
The clay can be reused after being recycled. As with traditional shaping
methods, the clay can be rewetted after drying out to be recycled and used
in a three-dimensional printer.

®How big can we print forms?
The dimensions of the printout form are limited by the size of the printer. If
the consistency of clay is well adjusted, they can reach up to a meter, while
commercial three-dimensional printers are available in different sizes such
as 40 cm, 70 cm and 1 meter. They also have different engine powers.

® Are the obtained surfaces smooth?
Initially, one usually achieves rough surfaces, while layers and surfaces are
improved over time. Thanks to extruders developed with modern three-
dimensional printers, it is possible to obtain larger-scale forms and smooth
finishes. There are new developments regarding these issues with each
passing day. This technology continues to be developed.

®(Can | practice alone?
The mechanical know-how of an engineer, the creative ideas of a designer,
and the sensitivity and dexterity of an artist usually come into play in three-
dimensional printer production and three-dimensional printing processes,
which essentially require teamwork.

®(Can | print any form that | want?

The angle between layers should not exceed 45 degrees. Since the used
material, i.e. clay is wet, there can be bending or collapsing depending on
its consistency. In order to prevent it from collapsing, it can be supported
by dryer. It can be said that there are some restrictions in this respect.
However, it is possible to obtain even more difficult forms in a Z corp type
printer, which operates on the principle of inkjet powder printing, instead of
opting for a FDM type printer.

Sonug

Bilgisayar teknolojileri, glinimuiz endustriyel Uretim sistemlerinde
tim dinyada etkin sekilde kullanilirken, glin gectikge daha da gelisen
ve yayginlasan bilgisayar destekli yazilimlar ve Uretim yontemleri,
sanatgilarin kisisel calismalarinda da yeni bir ilgi alanina dontdsmustur.
Artik robotik sistemlerin var oldugu bir cagda, dijital etkilerin sanata
yansimasl da Kkaginilmaz bir durum olarak karsimiza cikmaktadir.
Bilgisayarlar aracilidiyla Uretim yapmak Uzere gelistirilen yeni nesil
sekillendirme yoéntemleri, 21. yy. sanatinda sanatgilara yeni Kkapilar
aralamaktadir. Bu teknolojiler tasarmin vazgecilmez unsuru olan
yenilik arayisina destek olmakla kalmayip, ayni zamanda sanatgilarin
hislerini dijital dinyada tasarlayip, fiziksel ortamda farkli bigcimlerde
sekillendirip ortaya koymalarina da olanak saglamaktadir. Bilgisayar
teknolojilerini el becerisi ve ustalik gerektiren seramik sanatindaki elle
sekillendirme yontemleriyle birlestirmek, 6zgin, yeni form arayislarinda
hem striktlrd, hem de ylzey dokularini uyumlu sekilde gelistirme
firsati sunmaktadir. Boylece sanatgilarin yaraticiliklarini farkli bir
distince sistemine dayali olarak ortaya koymalarina ve 6zgln eserler
Uretmelerinin 6nUnG agmaktadir.

Uc boyutlu yazicilar yeni bir Uretim yontemi ya da araci olarak,
amag ve beceri dogrultusunda maniplle edebildigi 6l¢lide basarili
sonuglar getirmektedir. Yeni bir eser ¢ boyutlu yazici gibi alternatif
bir yontemle Uretilirken, 6zellikle bilgisayar teknolojileri kullanildigi
icin eserin 6zgunllk ruhu yok olmadan, tek olmaktan uzaklasmamasi
sanatginin yetenedi ve el becerisi dahilinde mimkun olmaktadir.
Sekillendirilecek olanformsanatcininellerininyani sirabilgisayarinda
dokundugu bir sirecte modellenirken, eser olarak nitelendirilebilmesi
ve ona yaklasimin ¢agdas olmasiyla alakalidir. Bu teknikte soz
konusu olan mekanik etki, ince bir ¢izgi olarak goze carpmaktadir. Bu
cizgi, tasarimi sanatsal boyuttan uzaklastirabilecegi gibi, ona ekstra
katkida bulunup, degerini artiracak ozellikler de sunabilmektedir.
Teknigin esere katacagl dederin 6lglsU elbette Uretim sirecinde
devreye giren sanatcinin yaraticilig, ustaligi ve duyarliigina baglidir.
Sonugta eseri tamamlayan sanatg¢inin dokunusudur.

Aslinda bunun bir arastirma, 6grenme ve sorun ¢0zme sUreci
oldugunun goz onlinde bulundurulmasi, tasarim ve Uretim stirecinin bir
bittin olarak ele alinmasi gereklidir. Sanatginin fikri ve zihnindeki proje
eserin temelidir. Bunu ister elle, ister kalipla ister Ug boyutlu yazicida
tamamlasin, 6nemli olan emekle birlikte yogrulan fikir ve ardinda yatan
felsefedir. Sanatg! eserini bilgisayarda tasarlama asamasinin Gzerine
Uc boyutlu yazicida modellendikten sonra yeni bigim arayislarini da
sertivenine dahil ederek 6zgln ve biricik eser yaratabilir. Sonugta
ortaya cikan eserin farkliligi ve izleyicide yarattigi heyecan onu 6zgln
Kilmaya yeterlidir.
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Results

While computer technologies are being used effectively in today’s
industrial production systems all around the world, the computer-
aided softwares and production methods, which develop and become
widespread with each passing day, have also transformed into an area of
interest for the personal practices of artists. In an era of robotic systems,
the fact that digital effects are reflecting into art comes to the fore as
an inevitable situation. New generation shaping methods, which were
developed to carry out productions via computers, open new doors for
artists in the 21st-century art. These technologies not only support the
search for innovation, an indispensable element of design, but also allow
artists to design their feelings in the digital world, shape them differently
in the physical environment and accordingly showcase these products.
Combining computer technologies with ceramic art’s handbuilding
methods, which require dexterity and craftsmanship, provides an
opportunity to develop both the structure and the surface textures in a
harmonious way in pursuit of new and unigue forms. In this way, it paves
the way for artists to manifest their creativity based on a different system
of thought and accordingly produce unique works.

Three-dimensional printers yield successful results to the degree that they
are able to manipulate in line with the objective and skill as a new production
method or tool. It is possible within the artist’s skill and dexterity to prevent the
work from losing its original essence and moving away from being authentic,
given that computer technologies are used in particular while a new work is
produced with an alternative method such as three-dimensional printer. While
the form to be shaped is modeled in a process including the hands of artists
as well as the computer, showing a contemporary approach to it is the sole
prerequisite to describing it as a piece of art. The mechanical effect in question
in this technigue stands out as a fine line. As much as this line is able to move
design away from an artistic dimension, it is also able to add extra value to
it, as well as introducing various features that would increase its value. The
degree to which technique will add value to the work of art is of course based
on the creativity, craftsmanship and sensitivity of the artist who came into the
picture during the production phase. After all, the touch of the artist is what
complements the work.

In fact, it is necessary to consider this as a process of research, learning and
problem solving, as well as tackling the processes of design and production as
awhole. The idea of the artist and the project in their mind are the bases of the
work. Whether they complete it by hand, mold or three-dimensional printer,
the important thing here is the idea being processed hand in hand with labor,
as well as the philosophy behind it. Subsequent to the phase of designing
their work on the computer, the artist can model it on a three-dimensional
printer to create an original and unique work by incorporating the search for
new forms into their journey. In conclusion, the difference of the work and the
excitement that it generates in the audience is enough to render it unigue.
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AYSEGUL TUREDI OZEN’DEN NiSAN KUSLARI
BIRDS OF APRIL BY AYSEGUL TUREDI OZEN
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Kisisel sergiler sanatcilarin; gunlerce, aylarca, yillarca durup
dinlenmeden calistiklari kendilerine yaren ettikleri malzemeler
esliginde duygularini, heyecanlarini, yeteneklerini, yasadiklari
toplumu ve degerlerini yansittiklari, calismalarini, eserlerini ortaya
koyduklari anlardir. Aysegil TUREDI OZEN Nisan Kuslari adini verdigi
ve gerceklestirmekten blylk onur ve gurur duydugu 25.nci Kisisel
sergisini, 27 Nisan- 03 Mayis 2019 arasinda Eskisehir’in en gtizel ve
6zel galerilerinden Adimsanat’ta gergeklestirdi. Acilis konusmasinda;
sanati, eserleri ve ¢calismalari hakkinda aciklamalar yapti. Sanatg;
her sergisinde kendisine sikca sorulan sorulari soyle cevapladi:
NEDEN KUSLAR? Ylriyen, Kosan, ytizen ve ucabilen tek canli tlri
kuslar. Bu doga harikasinin pesinden ytzlerce yil bircok zanaatkar ve
sanatgl gitmis ve gitmeye de devam edecektir. Ben de bu mucizevt
guzelligin, barisin, sevginin, gucdn, azmin, mutlulugun, nesenin,
heyecanin zihnimizdeki yankisi olan kuslarin, yillarca esiri oldum ve
kuslar, calismalarimin baslica figlrl oluverdiler.

NEDEN EVLER? Evleri insanlara benzetiyorum. Kapilarinin sézleri,
pencerelerinin gozleri oldugu insanlara... Evler; insanin icinde
bulundugu toplumsal ve sosyal yasaminin; toprakla, samanla, tasla,
dalla, agagla, ahsapla, camla, betonla, plastikle vb. bircok malzeme
ile vicut bulmus hali gibi geliyor bana. Bu ylzden evlerin ¢adin ve
donemin durumuna gore degdisen hallerini, gorinimlerini insanlarla
0zdeslestiriyorum ve ev betimlemelerine sik¢a ¢alismalarimda yer
veriyorum.

NEDEN AGACLAR? Topragin en dederli hazinesinin, en degerli
servetinin adaclar oldugunu dustntyorum. Agaclarim; doganin,
topragin glclnd, bollugunu, bereketini temsil ediyor. Sembolik
seramik agaglarimla kesmeden once, betonlasmadan dnce dikkat
cekmeyi ve bir kez daha distinmeyi 6neriyorum.

NEDEN MiSKETLER? Son dénem calismalarima, eklemeler yaparak
kullandigim misketler cocuklugumuzun ve oyunlarimizin temsilcisi.
Her biri ayri 1sigiyla bizi icine cekiveren, hayaller kurduran, mutlu
eden camdan, sevimli seffaf minik kurecikler... Bilye, cicoz olarak
da aniliyorlar. Ginimuzde farkindaligimizin artmasiyla daha da
sikca duydugumuz ve toplumsal sorunumuz olan cocuk gelinler,
cocuk istismarlarina; bir misket araciligiyla génderme yaparak, dur
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For artists, solo exhibitions stand for precious moments in which they
reflect their emotions, excitement, skills, the society in which they live and
its values, as well as unveiling their practices and works accompanied by
materials that transform into companions, with which they work for days,
months and years without giving a break. Aysegiil TUREDI OZEN feels
very proud and honored to have launched her 25th solo exhibition that
she entitled “Birds of April” that was on display between April 27 — March
3, 2019, at Adim Sanat, one of the most beautiful and special galleries of
Eskisehir. During her opening speech, she made remarks about her art,
artworks and practices. The artist gave the following answers to questions
that are addressed to her frequently in each exhibition:

WHY BIRDS? Birds are the only animals that can walk, run, swim and fly.
Numerous artisans and artists have pursued this wonder of nature for
hundreds of years and will continue to do so. For years, | have also been
the captive of this miraculous beauty, the birds, which are the echoes of
peace, love, power, perseverance, happiness, joy and excitement, and they
accordingly became the principal figure of my works.

WHY HOUSES? | think houses are like people. The doors become their
words, the windows become their eyes... It seems to me that houses are
the embodiment of the communal and social life in which people live,
accompanied by numerous materials such as soil, straw, stone, branch, tree,
wood, glass, concrete, plastic, etc. Thus, | identify people with the states
and appearance of houses that change according to the conditions of the era
and period, and often include depictions of houses in my works.

WHY TREES? | believe that the most valuable treasure and the most
precious asset of sail is the trees. The trees that | depict represent the
power, abundance and fertility of nature and soil. | am aiming to capture
people’s attention and proposing to think again with my symbolic ceramic
trees, before they are cut and leave their places to concrete.

WHY MARBLES? The marbles that | have incorporated into my most recent
works are the representatives of our childhood and the games we played.
Cute little transparent spheres made of glass, each of which captivates
us with their light, makes us dream and makes us happy... They are also
known as balls or glass marbles. Through a single marble, | want to make
a reference and say “enough!” to child brides and child abuse, a serious
problem in our society which we have started to hear more frequently today

demek istiyorum. Bir oyun araci olan misketlerin; 1sikla igindeki kivrilan
sekillerin renkli yansimalarinda hayaller kurmayi ¢ocuklugumuza bir
yolculuk yaparak, cocuklarimizin oynayarak blylmelerine gondermeler
yapmak istiyorum. Misketleri; ¢ocuklarimizin  oyun oynayarak
blyumelerinin 6nemini vurgulamak amaciyla ozellikle kullaniyorum.
Seramiklerimle birlikte, yoresel ¢omlekler, endlstriyel tabaklar,
canaklar, Kkarolar, camlar, boncuklar, algilar, metaller, ahsaplar,
oyuncaklar vb. birgok materyalde kullandigim yardimci malzemeler
arasinda yer aliyor. Gundelik yasama dair cogunlugun modasinin,
begenisinin, malzemelerini gelecek nesillere gostermek agisindan bir
belge niteliginde olacagini diistiniyorum. Geleneksel sanatlarimizdan
olan ¢omlekgilik Gzerine uzun yillar yurticinde, yurtdisinda birgok
sunum, makale, kitap, arastirma ve incelemelerim oldu. Ozellikle
Eskisehir'in Mihaliccik llcesinin Sorkun Kdyii'nde (Mahallesi) annesinden
kizina kalma yontemlerle geleneksel olarak strdlirmeye calisan kadin
comlekgilerine bir saygl durusu niteliginde, Sorkun ¢comlegini de sanat
calismalarimla birlikte kullaniyorum. Geleneksel sanatlar baglaminda
ele aldigimiz ¢comlekgiligin, gelecekteki glinlerde nerelerde olacagina
dair bir dizi eser Uretmek yolunda c¢abalarimi slrdirmeye devam
edecegim...

Son yillarda bedensel, zihinsel, gérme engelli cesitli yas ve grupta olan
bircok kisiyle de cesitli etkinliklerde, camurla oyunlar oynadidini da
belirten sanatgl, 38 yildir bitmek bilmeyen bir askla devam eden camurla
tanisikligini ve oyunlarindan olusan eserlerini izleyicilere sunmaktan
cok mutlu oldugunu belirterek sozlerini tamamladi ve Nisan Kuslari adli
sergisini sanatseverlerin bedenisine sundu.
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with ourincreasing awareness. | want to make a reference to our children
who grew up by playing with toys, through setting off on a journey to
our childhood in company with the colorful reflections of various curly
shapes generated by light in marbles as tools for playing games. | am
using marbles particularly to emphasize the importance of our children
growing up by playing games. In addition to the ceramics that | use, |
have numerous other auxiliary materials including local pans, industrial
plates, pots, tiles, glasses, beads, gypsum, metals, woods, toys, etc. |
think that the fashion style and likes of the majority pertaining to daily
life will serve as a document in terms of demonstrating their materials
to future generations. For many years, | have had various presentations,
articles, books, research and studies both at home and abroad on pottery,
one of our traditional arts. | have presented my artistic practices with
Sorkun pottery particularly in homage to women potters of the Sorkun
Village (Neighborhood) of Mihali¢gik District, Eskisehir, who try to keep
this tradition alive through skills that are passed down from mothers to
daughters. | will carry on with my endeavors to produce a series of works
with regards to pottery, a practice that we tackle in terms of traditional
arts, and where it will end up in the future...

Noting that in recent years, she has played with clay in various events
with numerous physically, mentally and visually challenged people of
different ages and groups, the artist concluded her speech after stating
that she is extremely happy to have presented the audience with her
works consisting of her games, as well as her acquaintance with clay
that has been continuing for 38 years with a never ending love, and
further introduced her exhibition titled “Birds of April” to art enthusiasts.
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SERAMIKLE PERFORMANS SANATI BULUSTU

CERAMIC MEETS PERFORMANCE ART

FATMA BATUKAN BELGE

VitrA Seramik Sanat Atodlyesi 1957 yilinda Nejat Eczacibasi’nin
onderliginde kurulmustu. Pek cok seramik sanatgisina kapilarini agarak
Turkiye'de seramik sanatina onemli Katkilar sundu. Fabrika hinasi
icindeki atdlye, Mimar Sinan Giizel Sanatlar Universitesi (MSGSU) ile
sanatsal ishirligi icin bir protokol imzalandiktan sonra Seramik ve Cam
Tasarimi Bélimi'ne tasindi ve 2012 yilindan beri etkinligini burada
surdurdyor. Her yil énemli yabanci ve Tlrk sanatcilar konuk ediyor;
6grenciler bu sanatgilarla bir araya gelerek hem deneyim kazaniyorlar,
hem bakis acilari genisliyor.

26 Mart- 8 Nisan arasinda Vitra Sanat Atélyesi'nde Konuk sanatgi
olarak calisan Hacettepe Universitesi GSF Seramik Bélimi égretim
dyelerinden Mutlu Baskaya, c¢alismalarinin  sonunda sergiledigi
performansla sadece 0Ogrencilerin degil, etkinlige katilan herkesin
seramige farkli bir bakis acisiyla yaklasmasini amaglamisti. Neden
etkinligi izleyen degil, katilan dedigime gelince; bu, sanatcinin tek basina
gerceklestirdigi bir performans dedil, izleyicileri de ortak eden, onlari
pasif izleyici konumundan cikararak etkilesim icine sokan interaktif
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VitrA Ceramic Arts Studio was established in 1957 under the leadership of
Nejat Eczacibasl. It made great contributions to the art of ceramics in Turkey
by opening its doors to numerous ceramic artists. Following the protocol of
artistic cooperation that was signed with Mimar Sinan Fine Arts University
(MSGSU), the studio located in the factory building was moved to Ceramic and
Glass Design Department and has been operational since 2012. It welcomes
esteemed foreign and Turkish artists every year, while students get together
with these artists to gain experience and broaden their perspectives.

MutluBaskaya, one of the faculty members of Hacettepe University Faculty
of Fine Arts, Department of Ceramics, who worked as a guest artist at Vitra
Arts Studio between March 26 — April 8, aimed for not only the students
but also everyone who participated in the event to approach ceramics
with a different perspective with her performance that she delivered at
the end of her works. The reason why | used the term partipicants instead
of audience is because it was not a performance that the performer does
all alone but an interactive work that makes viewers a part of the show
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bir calismaydi. Mutlu Baskaya, “Veda” adini verdigi bu performansi
“Icimizde tasidigimiz kétl duygular firlatip atmak, onlara veda
etmek, mutsuzluklarimizdan kurtulmak ve yepyeni bir duyguyla
kucaklasmak...” olarak tanimliyordu.

Performans icin bir duvara kafes tellerinden hazirlanan birimler asildi.
130 tane seramik top hazirlandi ve deri sertligindeki toplarin icine
siringa yardimiyla renkli astarlar dolduruldu. Mutlu Baskaya ilk topu
duvara firlattiktan sonra katilanlarin tima toplari birer ikiser duvara
firlattilar, elbette iclerindeki kotl duygulara veda ederek... Toplarin
bir kKismi yere dust, bir kismi duvardaki tellere yapisip kaldi. Buarada
hem duvarda hem de yerde parcalanmis, ezilmis, bicimleri bozulmus
toplarla ve renkli boyalarla Jackson Pollock tarzi rastlantisal lekeler
olustu. Sanatcinin yaptid yuvarlak bicimlerin bozuma ugrarken,
katilanlarin kotd duygularinin esenlikle yer dedistirmesi de bir
paradoks olusturdu.

Mutlu Baskaya, gecmiste toplumsal sorunlara dedinen ve
yapitlarinda bunlari yansitmis bir sanatgi. Son dénem calismalarinda
toplumsal huzursuzlugun yani sira, bireyin mutlulugu konusuna
agirlikla yoneliyor. Mesela “Herkes Prens Herkes Prenses” baslikli
calismalarini gosterdigi sergilerinde herkesin kendini bir prens ya da
prensesolarakhayal edebilecedidzel, sembolikbiralanyaratip,burada
sadece Kisinin kendisini mutlu Kilabilecegini vurgulamak istemisti.
Serginin ziyaretgilerine de sadece izleme roli vermemis, izleyiciyi bir
bicimde konuya dahil etmisti. Yapitlar ancak seramik sapka ve taclari
taslyan ozel koltuklara oturuldugunda tamamlaniyordu. Yani, “Veda”
performansindan dnce de interaktif bir calismaya imza atmisti.
1970’lerde ortaya ¢ikan ve aslinda 1910°’larin Dada kabareleri ile
fltdrist etkinliklerin ardili sayilabilecek performans bugln ¢agdas
gorsel sanatin énemli bir pargasi. Kimi zaman happening, body art
ve live art gibi anlatim bicimleriyle karistirilan performans sanati
deyince ilk akla gelen sanatgilar elbette Joseph Beuys, Vito Acconci,
Bruce Nauman, Yoko Ono, Andy Warhol, Carolee Schneemann,
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and invites them to leave their identities as passive spectators and interact
withiit. Entitled “Farewell”, Mutlu Baskaya defined this performance as follows:
“Throwing away these negative emotions that we carry within, bidding them
farewell, getting rid of our unhappiness and embracing a whole new feeling...”
For the performance, units made of wire mesh were hung on a wall. A total
of 130 ceramic balls were prepared and colorful linings were injected into
these leather-hard balls with the aid of a syringe. After Mutlu Baskaya threw
the first ball at the wall, all of the participants started tp throw the balls one
by one, certainly by bidding farewell to the negative emotions within them...
Some of the balls fell on the floor, others stuck to the wires on the wall.
They accordingly created Jackson Pollock-like random drips and splashes
with shattered, crushed and deformed balls, as well as colorful paints. While
the round forms generated by the artist were being distorted, the negative
emotions of participants were replaced by well-being, which created a paradox.
Mutlu Baskaya is an artist who addressed social problems in the past and
reflected them into her works. In her latest works, she has been gravitating
towards social unrest as well as the happiness of the individual. In her exhibitions
where she showcased her studies entitled “Everyone is a Prince, Everyone is a
Princess”, she wanted to create a unique and symbolic space in which everyone
can imagine themselves as a prince or princess, highlighting that it is only in the
hands of the individual to feel happy there. She didn’t cast the visitors of the
exhibition the role of spectators but somehow included them to the theme. The
works became completed only when you took a seat in custom chairs bearing
ceramic hats and crowns. In other words, she carried out another interactive
work before her performance “Farewell”.

The performance art, which emerged in the 1970s and can be considered as
the successor of Dadaist cabarets of 1910s as well as futuristic activities, is
currently an important part of contemporary visual arts. When one mentions
performance art, which is usually mistaken for forms of expression such as
happening, body art and live art, the artists that come to mind first are of
course Joseph Beuys, Vito Acconci, Bruce Nauman, Yoko Ono, Andy Warhol,
Carolee Schneemann, Chris Burden... This form of expression, which was mostly
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Chris Burden...70’lerde feminist sanatgilarin cinsiyetci anlayisi
protesto etmek icin goklukla tercih ettikleri bu anlatim bicimi, hala
dogrudan toplumsal gergeklikle, kimlik ve cinsiyet politikalariyla
ilgili elestirileri carpici bir bicimde dile getirmenin bir yolu. Ancak
2016 yilinda teorisyen Jonah Westerman “performansin ne
ge¢miste ne de bugiin bir sanat yapiti olmadigini, sadece sanati
insanlarla ve toplumsal dinya ile baglantilandirmanin bir yolu”
oldugunu soyledi.

Performans, seramik disiplini icinde uygulandiginda seramik
tanimi Uzerinde daha fazla dislinmemizi sagliyor. Kanimca,
seramik camurunun plastikligi ve firinlandiktan sonra dayaniklilik
kazanmasi gibi fiziksel 6zelliklerini goz ardi eden performanslari-
kendini camura bulamak, ham ¢amuru firlatmak, ezmek vb- bu
disiplin icinde sadece birer fantezi olarak ele almak daha dogru
olacaktir. Mesela ¢agdas sanatin yildizi Ai Weiwei'nin “Han
Hanedani Urnasini Diastrmek” baslikli calismasinda 2 bin yillik
torensel bir comledi kirmasini bu alana mal etmek dogru degil.
Ote yandan Nina Hole gibi yaprtini bicimlendirip, sonra da pisirerek
performans ortaya koyan seramikgiler ise ayricalikli bir yer hak
ediyor.

MutluBaskaya'nin “Veda” performansini bu agidan ele aldigimizda,
seramidin 6zgln 6zelliklerini korudugunu gorebiliriz: Kille bir bigim
elde etmek, bunu astar ya da sirla renklendirip, pisirip, kalici
ve sergilenebilir hale getirmek. Baskaya'nin performansinda
kullandigi 130 top tek tek bicimlendirildi, icine siringayla astar
doldurup kapatildi, duvardaki tellerin bazi bélimleri seramik
camuruyla kaplandi. Ve performans sonrasi bunlar firinlandi.
Sadece koti duygulardan kurtulmayi sembolize eden basit toplar
degildi onlar, sanatina ylrekten bagli bir seramikginin emegiydi.
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preferred by feminist artists during the 70s to protest against the
prevalent sexist ideology, is still a striking way of expressing direct
criticism on social reality, identity and gender politics. However, in
2016, theorist Jonah Westerman remarked that “performance is not
(and never was) an artwork but rather a way to connect art with
people and social world”.

Performance, when applied within the discipline of ceramics, allows
us to dwell more on the definition of ceramics. In my opinion, | think
it would be more accurate to tackle performances - getting covered
with mud, throwing raw clay, crushing etc. — that ignore physical
features of ceramic clay such as its plasticity and durability after
the firing process, as mere fantasies within this discipline. For
example, it is not appropriate to attribute to this field the act of Ai
Weiwei, the star of contemporary art, who broke a 2,000-year-old
ceremonial urn in his work titled “Dropping A Han Dynasty Urn”. On
the other hand, ceramicists such as Nina Hole, who primarily forms
then fires her work to deliver a performance, deserve an exclusive
place among others.

When we tackle Mutlu Baskaya’s performance titled “Farewell” in
this respect, we can see that it preserves the authentic features of
ceramics: obtaining a form through clay, coloring it with lining or
glaze, and firing it to make it permanent and displayable. All of the
130 balls used in Bagkaya’s performance were formed one by one,
injected with lining with a syringe and subsequently enclosed, and
some parts of the wires on the walls were covered with ceramic
clay. And all these materials were fired after the performance.
They weren’t only simple balls that symbolized getting free from
negative emotions, but rather the endeavor of a ceramicist who is
deeply attached to her art.

exhibition / sergi
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USAK UNIVERSITESI DERI, TEKSTIL VE SERAMIK (DTS) TASARIM
UYGULAMA VE ARASTIRMA MERKEZI

USAK UNIVERSITY DESIGN, IMPLEMENTATION AND RESEARCH
CENTER FOR LEATHER, TEXTILE AND CERAMICS (DTS)

Yiksek Ogretim Kurulu (YOK) tarafindan koordine edilen ve
Cumhurbaskanligi Strateji ve Bltce Baskanligr ile birlikte
esgudim halinde yurtalen, “Universiteleri_mizin Bolgesel
Kalkinma Odakli Misyon Farklilasmasi ve Ihtisaslagsmas!”
temall program kapsaminda, 8 Ekim 2016 tarihinde 5 pilot
universite belirlenmistir. Usak Universitesi bélgenin mevcut
durumu, Universitenin potansiyeli, bolge tniversite iliskisi gibi
bircok parametre dikkate alinarak ve holgesel normalizasyon
calismalari da gerceklestirilerek, deri, tekstil ve seramik
alaninda ihtisaslasacak tniversite olarak segilmistir.
ihtisaslasma  alanlarinin belirlenmesinin ~ ardindan
Universitemiz, kamu kurum ve Kkuruluslar, sanayi ve
ticaret odalari ve sivil toplum kuruluslar ile deri, tekstil ve
seramik alaninda ayr ayri toplantilar gerceklestirmistir.
Bu organizasyonlardan TUBITAK Baskani Prof. Dr. Hasan
Mandal'in da katilimi ile gerceklestirilen toplantida, her Ug
sektorln temel eksiklikleri ve Kkesisim alanlari goz onlne
bulundurularak, Usak Universitesinin Tasarim alaninda
ihtisaslasmasina Karar verilmistir.

Usak Universitesi deri, tekstil ve seramik alanlarinda
Ulkemizin hedefleri dogrultusunda, Glkemizin iktisadi, sosyal
ve beseri sermayesinin gelistirilmesi, ilgili alanlar 6zelinde
tek tiplikten uzaklasarak tasarim ile kurumsal farkliligin ve
cesitliligin arttirilmasi, Universite altyapisini misyon dahilinde
ihtisaslastirarak, bu sektorlerin kalkinmasinda kullanmayi
amaglamaktadir.

Bu amacg dogrultusunda dinyadaki ve Turkiye'deki iyi
ornekler yerinde ziyaret edilmis, analizler gergeklestirilmis ve
ihtisaslasma yol haritasi cikarilmistir. Bu Ug alanda Tasarim
alaninda Turkiye'de bir ilk olan, “Usak Universitesi Deri,
Tekstil ve Seramik (DTS) Tasarim Uygulama ve Arastirma
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Five pilot universities were designated on October 8, 2016, for the
framework of the program having the theme “Mission Differentiation
and Specialization Aimed at Regional Development”, coordinated by
the Council of Higher Education (YOK) and carried out in cooperation
with Presidential Strategy and Budget Directorate. Accordingly, Usak
University has been elected the university to be specialized in the fields
of leather, textile and ceramics after considering various parameters
including the current state of the region, potential of the university
and the relationship between the region and university, as well as
conducting regional normalization studies.

Subsequent to the designation of areas of specialization, our university
held individual meetings on the fields of leather, textile and ceramics
with state institutions and organizations, chambers of industry and
commerce, and non-governmental organizations. During the meeting
that was also attended by Prof. Hasan Mandal (PhD), President of the
Scientific and Technological Research Council of Turkey (TUBITAK),
which is among the aforementioned organizations, it was decided
that Usak University will be specialized in the field of Design after
considering the main inadequacies and junction points of all three
sectors.

In line with our country’s objectives in the fields of leather, textile and
ceramics, Usak University aims to improve economic, social and human
capital of our country, foster institutional variety and diversity through
design by moving away from monotony specifically in relevant fields,
and specializing the university infrastructure within this mission to
utilize it in the development of said sectors.

In accordance with this purpose, the most successful examples both at
home and abroad have been visited on site, various analyzes have been
carried out, and a roadmap for specialization was created accordingly.
Therefore, “Usak University Design, Implementation and Research
Center for Leather, Textile and Ceramics (DTS)” was established as a

Merkezi” kurulmustur. Merkezimizin temel amaci; tasarim,
Ar-Ge ve inovasyon calismalari ile 6ncelikle bolge ekonomisi
olmak Uzere, Ulkenin deri, tekstil ve seramik alanlarinda
kalkinmasina Kkatki  saglamaktir. Merkezimizin  oncelikli
hedefleri arasinda, deri, tekstil ve seramik alaninda Ulkemizdeki
tasarim egilimlerine yon vererek, ilgili alanlarda ithalati azaltic
tasarimlar yaratmak ve TurKiye'nin tasarim alaninda diinyada
bilinilirliginin artmasina katkida bulunmak yer almaktadir.

Bu amacglar dogrultusunda DTS Tasarim Uygulama ve
Arastirma Merkezi kuruldugu glinden bu yana, 6gretim elemani
alt yapisini giclendirmis, alaninda uzman, sektorel tecribesi
olan calisanlari blnyesine katarak, her ¢ alanda da tasarim
calismalarina hiz vermistir. Merkezimiz Seramik Bolumunde,
ulusal ve uluslararasi firmalarda sektor deneyime sahip 6
personel gorev yapmakta ve tasarim projeleri ile merkez
ekipman alt yapisi olusturulmaktadir.

Usak ili sinirlari icerisinde g onemli seramik Ureticisinin yer
almasi ve ilimizin yogun olarak seramik Uretimi gerceklestirilen
Eskisehir ve izmir bélgelerine yakin olmasi nedeniyle, DTS
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firstin Turkey in the field of design with regards to these three fields.
The primary objective of our center is contributing to our country’s
development in the fields of leather, textile and ceramics with a
particular emphasis on region’s economy by carrying out design, R&D
and innovation-oriented activities. Our center’s primary objectives
include producing designs that will reduce the need for imports in
relevant fields and contributing to Turkey’s international recognition
in the field of design by shaping the design trends in our country in
the fields of leather, textile and ceramics.

In line with these objectives, DTS Design, Implementation and
Research Center has, since its establishment, consolidated its
infrastructure of instructors and sped up design-oriented studies in
all of the three fields by incorporating employees who are specialized
in their fields and who have industry-related experiences. We have
6 personnel with sector experience in national and international
companies working at the Ceramics Department of our center, where
equipment infrastructure is being generated through design projects.
The Ceramics Department of DTS Design, Implementation and
Research Center has an important advantage given that there are

Tasarim Uygulama ve Arastirma Merkezi Seramik Bolimu
énemli bir avantaja sahiptir. Ulkemizde seramik alaninda
faaliyet gosteren firmalar, tasarimlarinin bir bolimini kendi
bunyelerinde bulunan tasarimcilarla karsilarken, tasarimlarin
buylk bir kismini ise yurt disinda bulunan firmalardan satin
almaktadir. Merkezimiz sirketlerimizin tasarim ithalatini,
doviz c¢ikisini azaltmayl hedeflemektedir. Bu dogrultuda
bolimimuzdeki tasarim ekibimiz, yaraticiigin bir gortntisu
olarak hem mevcut hem de gelecekteki trend egilimleri
dogrultusunda tasarimlar ortaya koymaktadir. Merkezimizde
tasarim ve Ar-ge faaliyetleri birlikte yUrUtdlerek, hizmet
verdigimiz seramik fabrikalarina tasarimlar bitunsel proje
olarak sunulmaktadir.

Merkezimizde tasarim faaliyetleri mUsteri odakllik ilkesi ile
calisilmaktadir. Musteri beklentileri dogrultusunda, yurtici
ve yurt disi piyasalarin beklentilerini karsilayacak konsept
tasarimlar musteri 6zelinde yapilmaktadir. Tasarim olusturma
asamasinda ilgili firma tasarim birimi ile calisilarak, hedef
pazar icin uygun tasarimlar gergeklestirilmektedir. Tasarim
dinyasindaki estetik, renk, sekil gibi egilimler analiz edilerek
konseptlerin hedefleri belirlenmekte, tasarimlar sanatsal

three important ceramic producers within the provincial borders of
Usak and that it is close to Eskisehir and Izmir, areas with intensive
ceramic production. Companies operating in the field of ceramics in
our country carry out a small section of their designs with in-house
designers, while a large portion of them are being procured from
companies abroad. Our center aspires to reduce the design imports
and foreign exchange outflow of our companies. In this direction, our
design team functioning within our department carry out designs in
accordance with both contemporary and future trends as an image
of creativity. In our center, design and R&D activities are carried out
altogether and designs are being introduced to ceramic factories that
we cater for as integrated projects.

At our center, design activities are carried out on the principle of
customer focus. In line with the expectations of customers, concept
designs that would respond to the needs of domestic and foreign
markets are tailored to the needs of each customer in line with their
expectations. During the phase of creating designs, we work with the
relevant design unit and realize designs that are suited for the target
market. The objectives of concepts are determined by analyzing
trends in the world of design such as aesthetics, colors and shapes,
and designs are accordingly presented to manufacturing companies
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ve yaraticl proje stratejisi olusturularak, Uretici firmalarinin
begenisine sunulmaktadir.

Merkezimiz bircok seramik karo Ureticisi ile isbirligi protokolu
imzalanmistir. ishirligi cercevesinde calistigimiz firmalardan
bazilari Hitit Seramik, Usak Seramik, Seranova Seramik, Akgin
Seramik, Serra-Seranit Seramik, Seramiksan, Termal Seramik,
Decovita Seramik, NG Kitahya Seramik, Anka Seramik, Esmaltes
S.A. firmalaridir. ishirliklerimizi artirmak ve sektdre daha fazla
hizmet verebilmek adina dider seramik karo ureticileriyle
gortismelerimiz devam etmektedir Merkez blnyesinde gelistirilen
93 adet tasarim projesi, ishirligi icinde oldugumuz bu firmalarin
bedenisine sunulmus, projelerin 63’0 secilerek firmalarda
Uretim calismalarina baslanmistir.  Merkezimizde vyapilan
tasarimlarimizdan biri Seranova firmasinin Urin kataloguna
girerek Uretime alinmis ve gelistirilen tasarimlardan 3 adedi
ise “Cersai” fuarinda is birligi icerisinde bulundugumuz 3 firma
tarafindan sergilenecektir. Ayrica merkezimizde tasarimcilarimiz,
tlm dinyadaki trenleri goz oniine alarak musteri istekleri disinda
nis projeler Uzerinde calismalar gerceklestirerek firmalarin
begenisine sunmaktadir.

Usak  Universitesi Rektéri Prof. Dr. Ekrem Savas
koordinatorluginde ydrtulen ihtisaslasma galismalari, Merkez
Muidiri Dr. Ogretim Uyesi Baran Tarhan, Seramik Bélimi Midir
Yardimcisi Dr.Ogretim UyesiMuge Tarhan, Uriin Tasarimcilari Gilgin
Cavdar, Ceyda Siki, Melike NUkte ve Umut Can Capar tarafindan
yurutilmektedir. YOK ve Cumhurbaskanligi Strateji ve Bltce
Baskanligi tarafindan desteklenen proje kapsaminda, hem Usak
Universitesi'nin egitim-6grenim faaliyetlerinin desteklenmesi hem
de sektore hizmet verilmesi noktasinda dogru teknik alt yapinin
kurulmasi calismalari devam etmektedir. Tasarim faaliyetlerinin
eksiksiz olarak gergeklestirilmesi adina, tam donanimli fotograf
stidyosu, yUksek ¢ozUnlrlukll blyudk ebat tarayabilen seramik
tarayic, dijital paskurtmeli baski makinesi gibi alt yapi olusturma
calismalari hizla devam etmektedir.
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after forming artistic and creative project strategy.

Our center signed cooperation protocols with various ceramic tile
manufacturers. Some of the companies that we work with in the
scope of these cooperations are: Hitit Seramik, Usak Seramik,
Seranova Seramik, Akgin Seramik, Serra-Seranit Seramik,
Seramiksan, Termal Seramik, Decovita Seramik, NG Kutahya
Seramik, Anka Seramik and Esmaltes S.A. We have ongoing
negotiations with other ceramic tile manufacturers in order to
increase the number of our cooperations and provide even more
services to the industry. A total of 93 design projects that were
developed within our center have been presented to companies
with which we collaborate, and as a result, 63 of these projects
have been selected and companies have initiated their productions.
One of the designs produced in our center was included in the
product catalog of Seranova and put into production, while 3 of the
recently developed designs will be exhibited by 3 companies that
we collaborate with at the “Cersaie” fair. Furthermore, in addition to
customer requests, our designers working at our center carry out
studies on niche projects by taking global trends into account and
further present them to companies.

The specialization studies coordinated by Prof. Ekrem Savas (PhD),
Rector of Usak University, are conducted by Baran Tarhan (Faculty
Member, PhD), Manager of the Center, Muge Tarhan (Faculty
Member, PhD), Deputy Manager of Ceramics Department, along
with product designers Gulcin Cavdar, Ceyda Siki, Melike Nukte
and Umut Can Capar. In the scope of the project supported by YOK
and Presidential Strategy and Budget Directorate, the works are
still ongoing to establish the right technical infrastructure both for
supporting the education and training activities of Usak University
and providing services for the sector. Works for establishing
infrastructure such as a fully equipped photography studio, a high-
resolution ceramic scanner capable of scanning large sizes, and a
digital spray printing machine, continue at a rapid pace in order to
carry out design activities precisely.
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CERAMICS CHINA FUARI
CERAMICS CHINA FAIR
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Dunya ¢apinda seramik sektort ozelinde guincel teknoloji ve trunlerin sergilendigi ve tim Kullanicilar icin bir network ve ishirligi
imkani saglayan Ceramics China Fuari 18-21 Haziran 2019 tarihlerinde Cin'in Guangzhou bélgesinde diizenlendi.

Turkiye Seramik Federasyonu Baskani Erdem Cenesiz’in Cin Seramik Federasyonu’na yapmis oldugu ziyaret sirasinda Cin heyeti
ile sektorimuzle ilgili gorismeler yapti. Yonetim Kurulu Baskani Erdem Cenesiz tarafindan fuara bir ziyaret gerceklestirilmis
olup, Cin Seramik Kaplama ve Seramik Saglik Gerecleri Cin Seramik Federasyonu yonetimi ile temaslarda bulunuldu.

Showcasing latest technologies and products in the global ceramic industry as well as providing a platform for networking and

collaboration for all consumers, Ceramics China Fair was held between June 18 — 21, 2019, at Guangzhou, China.
During his visit to the Ceramics Federation of China, Erdem Cenesiz, the Board Chairman of Turkish Ceramics Federation, held
talks with the Chinese delegation about our sector. The Board Chairman Erdem Cenesiz paid a visit to the fair where he held
official talks with Ceramic Coating and Ceramic Sanitaryware administration of the Ceramic Federation of China.
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COMLEKCILIK COGRAFYASINDA BiR SERAMIK SEMPOZYUMU
A CERAMICS SYMPOSIUM IN THE LAND OF POTTERY

INTERNATIONAL CERAMICS SYMPOSIUM
SHAKI - 2019 “FROM NATURE TO HISTORY”

OZET

Azerbaycan’in ayni zamanda “dulusculuk” merkezi diye adlandirilan,
comlekcilik bolgesi de sayilan kadim sehri Seki’de, 20 Mayis - 2
Haziran 2019 tarihlerinde “Dogadan tarihe” mottosuyla “Uluslararasi
Seramik Sempozyumu” dizenlendi. Katilimcilarin Kayit islemleri
ozel olarak olusturulmus bir web site (https:/ceramicsymposium.
org/az/) araciligiyla gerceklestirildi. ~ Duzenlenen seramik
sempozyumu ve calistayina 22 Ulkeden 50 seramik sanatgisi
basvurdu. Adaylarin portfoylerine dayali olarak yapilan secim
sonucu sempozyuma Katilmak icin 15 Glkeden 25 seramik sanatgisi
ve akademisyeni belirlendi.

Sempozyuma, Azerbaycan (3 Kisi), Trkiye (1 kisi), Rusya (5 Kisi),
Ukrayna (2 Kisi), Polonya (2 kisi), Brezilya (2 Kisi), Letonya (2 kisi),
Cekya, lIrak, Norveg, Tunus, Banglades, Urdiin, Kirgizistan ve
Mogolistan’dan gelen seramik sanatcilari katildi.

Doc. Dr. Serap UNAL (SDU. GSF. Seramik ve Cam Bél. Bsk.)

Assoc. Prof. Serap UNAL(PhD, Head of Siilleyman Demirel
University Faculty of Fine Arts, Ceramics Department)

ABSTRACT

Azberbaijan’s ancient city of Shaki, the region of pottery which is
also known as the center of “dulusculuk” in Azerbaijani, was home to
“International Ceramics Symposium” with the motto “From Nature to
History” betweenMay 20— June 2, 2019. The registration of participants
was carried out via a website (https://ceramicsymposium.org/az)
dedicated specially for the event. A total of 50 ceramic artists from
22 countries applied to the ceramics symposium and workshop. As a
result of the election process based on the portfolios of applicants, 25
ceramic artists and academicians from 15 countries were designated to
participate in the symposium.

The symposium welcomed ceramic artists from Azerbaijan (3 people),
Turkey (1 person), Russia (5 people), Ukraine (2 people), Poland (2
people), Brazil (2 people), Latvia (2 people), Czechia, Irag, Norway,
Tunisia, Bangladesh, Jordan, Kyrgyzstan and Mongolia.

Resim 1: Azerbaycan Devlet Temsilcileri, Sanatcilar ve ABAD yonetimi bir arada
Figure 1: Azerbaijan’s State Officials, Artists and ABAD administration altogether

Azerbaycan Cumhuriyeti Devlet Baskanligi (ASAN servisi) “Devlet
Vatandaslari Hizmet ve Sosyal Yenilikler Ajansi” nezdinde, 23 Eylal
2016 tarihli Azerbaycan Cumhuriyeti Cumhurbaskani ilham Aliyev
Karari ile tizel Kkisilik olarak kurulan ve bir kamu kurulusu olan
ABAD (Aile Biznesine Asan Destek) tarafindan basarili bir sekilde
organize edilen, kiratorliguna Mir Teymur Mammadov'un yaptig

bu sempozyumda farkli kilttirlerden gelmesine ragmen 15 tlkenin
seramik sanatgilari, seramik sanatinin ortak paydasinda adeta tek
vicut oldular.
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Organized successfully by ABAD (ASAN Support to Family Business),
a public institution established as a legal entity by the decision of the
President of the Republic of Azerbaijan dated September 23, 2016,
before the Presidency of the Republic of Azerbaijan’s (Azerbaijani
Service and Assessment Network - ASAN) “State Agency for Public
Service and Social Innovations”, and curated by Mir Teymur Mammadov,
the symposium hosted ceramic artists from 15 countries who, despite
coming from different cultures, virtually banded together on the
common denominator of the art of ceramics.
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Resim 2: Sanatcilar Acilis Térenin ardindan toplu halde
Figure 2: Group photo of artists after the opening ceremony

Seki Sehri ve ABAD

Azerbaycan'in Seki yerlesimi, sehir statlstnde “Seki Merkez Rayonu”
olarak isimlendirilmektedir. Seki, Azerbaycan'in Kuzeyinde, baskent
Baki’nuin 370 km kuzeybatisinda Blylk Kafkas Siradaglari eteginde yer
alan ve Seki Rayonu’nun merkezi olan kenttir.

The City of Shaki and ABAD

The Shaki settlement of Azerbaijan is designated as “Shaki Central
Rayon”. Being the center of the Shaki Rayon, Shaki is a city located in
northern Azerbaijan 370 km northwest of the capital Baku, at the foot of
the Greater Caucasus Mountain Range.

Resim 3: Sheki Sehri
Figure 3: The City of Shaki

Tarihi kent dokusunu, gerek mimari ve gerekse geleneksellik anlaminda
bozmadan surdirebilen Seki, bu ozellikleriyle ayni zamanda bir turizm
bolgesi olma ozelligini de kazanmistir. Seki sehri, 8 Aralik 2008’den
itibaren “Dunya Tarihi Kentler Birligi "ne dahil edilmistir. Orijinalligini
koruyan yerlesim merkezinin etrafindaki Kafkas daglari eteklerindeki
yemyesil yikseltiler kentin genel panoramasina ayri bir mistik hava
katmaktadir.

Shaki, which is able to maintain its historical urban texture without
deterioriating it both in terms of architectural and traditional aspects,
assumed with these qualities the title of tourism region. The city of
Shaki was included in the list of “League of Historical Cities” starting
from December 8, 2008. The lush highlands on the lower slopes of the
Caucasus Mountains, surrounding the settlement that still preserves
its authenticity, present the overall panorama of the city with a unique
mystical atmosphere.

99 TURKVE Seramik



makale / article

Resim 4: Sheki Evleri
Figure 4: Shaki Houses

Guney Kafkasya'nin bu kadim yerlesimi, 6zellikle bir el sanatlari sehridir.
Zira sehrin mahalleleri, Serraclar (eyerci), Serbablar (dokucu), Duluslar
(cdmlekgi) gibi isimlerini sakinlerinin ugrastiklar zanaat dallarindan
almistir. Seki'de glnimize kadar gelebilmis ve hala devam eden
onemli bir zanaat alani ise cémlekciliktir. On Asya'da (Asia Minor), eski
caglardan itibaren ilkel ¢omlekgiligin en glzel érneklerinden biri de
Anadolu ¢omlekgiliginde oldugu gibi Seki'de karsimiza cikmaktadir.
Seki Rayonunda, Neolitik Donemden gunliimize kadar gelen suregteki
arkeolojik seramik buluntular ve seramik Gretiminin glinimizde de devam
etmesi bize Seki'nin onemli bir seramik merkezi oldugunu gostermektedir.

This ancient settlement of the South Caucasus is particularly a city of
handicrafts. Because the neighborhoods of the city are named after the
branches of crafts that are practiced by the residents, such as “Serraclar”
(saddlemaker), “Serbablar” (weaver) and “Duluslar” (potter). Pottery
is an important branch of crafts that survived to present day and still
carries on. In Asia Minor, one of the most beautiful examples of primitive
pottery making since ancient times is found in Shaki as with Anatolian
pottery making. The archaeological ceramic findings from the Neolithic
Period to present day and ceramic production still continuing today in
Shaki Rayon, show us that Shaki is an important center for ceramics.

Resim 5: Duluscu (Cémlek Satis Yeri)
Figure 5: Duluscu (Pottery Store)
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Resim 6: Sheki Rayonundan Antik Donem Seramik Kaplar
Figure 6: Ancient Ceramic Pots from Shaki Rayon

ABAD projesiyle kaybolmaya ylz tutan el sanatlar, kigUk ve orta
olcekli aile isletmelerine verilen destekle, ekonomisiyle birlikte yeniden
gun ylUzine ¢ikarilmaktadir. Bu proje, Uretim asamasinda ailelerin
becerilerine uzman egitimleriyle katki saglanip Uretici-tiketici ve
Uretici-yatirimci arasinda da ekonomik iletisime yaptigi katkinin yansira
sanata da buyUk yatirmlar yapmayi planlamaktadir. Zira Seki’'de ABAD
“Seramik ve Uygulamali Sanat Merkezi'nde dizenledigi uluslararasi
seramik sempozyumu bunun guzel bir 6rnegdidir.

With the ABAD project, the handicrafts nearing extinction are brought to
light once again with their economies, thanks to the support provided for
small and medium-sized family businesses. This project aims to contribute
toboth the skills of families during the production stage with expert trainings
and the economic connection between the manufacturer-consumer and
manufacturer-investor, as well as making big investments in the field of art.
The international ceramics symposium that it organized in Shaki at ABAD
“Ceramics and Applied Art Center” is the perfect example for this.

Resim 7: Katilimcilar organizasyonu yapan ABAD Genel Merkezinde
Figure 7: Participants at the Headquarters of ABAD, which carried out the organization

Bu kapsamda Azerbaycan'da devlet kurulusu olan ABAD bdlge el
sanatlarinin dederlendirilmesinde oldugu gibi duzenledigi “Uluslararasi
Seramik Sempozyumu” ile Sekinin Glney Kafkasya'da bir seramik

merkezi olmasina buylk katki saglamistir.

In this context, the public legal entity ABAD made great contributions
to Shaki being a ceramic center in Southern Caucasus by organizing
“International Ceramics Symposium”, in addition to utilizing the region’s
handicrafts.
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Mir Teymur Mammadov

Slphesiz sempozyumun en dnemli aktord, kiratorlik gorevini Ustlenen
“Mir Teymur Mammadov”du. 1947 dogumlu Mammadov, Sovyet
Donemi de dahil nerdeyse Azerbaycan ve Rusya'daki tim Sanat
Fakultelerinin egitimini almis bir sanat ve seramik duayeni. En son
1968-1978'de, St. Petersburg Yiksek Sanat Okulu'ndan mezun olmus
ve tim sanat dallarinda boy gosterip sanat hayatini seramik sanatiyla
yogunlastirmistir. Hayatinin 60 yilini seramik sanatina adayan bu biyuk
usta, sempozyum surecinde herkese tecribelerinden aktardigi teknik ve
diger bilgilerin yani sira tim katilimcilara nese ve motivasyon kaynagi
oldu. Mammadov'un gérev bolimu yaptid, Glzel Sanatlar Fakdltelerinin
seramik editimi adirlkli degisik bolimlerinden mezun olmus 8 geng
sanatgl da katilimcilara her konuda asistanlik yaparak sempozyuma ayri
bir renk kattilar.

Mir Teymur Mammadov

Without question, the most important actor of the symposium was “Mir
Teymur Mammadov”, the curator of the event. Born in 1947, Mammadov is a
connoisseur of art and ceramics who received training in almost all the Art
Faculties in Azerbaijan and Russia, including the Soviet period. Following
the 1968-1978 period, he graduated from Saint Petersburg Art and Industry
Academy and engaged in all the branches of art, deepening his artistic life
through the art of ceramics. This great craftsman, who devoted 60 years
of his life to the art of ceramics, conveyed technical and non-technical
information centered on his own experiences to everyone during the
symposium and became the source of joy and motivation for all participants.
Having assigned their duties by Mammadov, 8 young artists who graduated
from different departments of fine arts faculties, assisted the participants
during the event, breathing new life into the symposium.

Resim 8: Kiiratér Mir Teymur Mammadov
Figure 8: Curator Mir Teymur Mammadov

Sempozyum ve Calistay

Baki'ye gelen katilimcilarin havaalaninda karsilanmasindan,
sempozyumun bitiminde Ulkelerine yolcu edilmelerine kadar
sureci kapsayan basarili sempozyum organizasyonunun her ani
planli ve keyif vericiydi.
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Symposium and Workshop

Every moment of this successful symposium organization, which
spans the time from welcoming participants who arrived in Baku at
the airport to seeing them off by the end of the symposium, was
well-planned and delighting.
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Resim 9: Raku Pisirimi
Figure 9: Raku Firing

Baku'de Azerbaycan ve Turk Sehitlikleri ziyaret edildikten sonra otobtisle
370 km. lik Seki yolculugu basladi. Harika doga manzaralari arasinda
bolgeye has konaklama noktalarinda yoreye 6zgl nefis Azerbaycan
yiyeceklerini tadarak ge¢ saatte Seki'ye varildi. Katiimcilari Seki'de
ertesi gin sabah erkenden otelden alarak 8 km. mesafede kentin tarihi
Han Sarayl mistemilati olan ve glizel restore edilmis, “ABAD Seramik
ve Uygulamali Sanat Merkezi"ne getirdiler. Burada devlet temsilcilerinin
de Katildigi, Azerbaycan Milli Marsinin okunmasiyla ve tim Kkatilan
Ulke bayraklarinin gondere cekilmesiyle birlikte, acilis konusmalarinin
yapildigi folklor gdsterileriyle devam eden acilis programinin hemen
ardindan sempozyum kapsamindaki calistay starti verildi. Farkli
Ulkelerden gelen seramik sanatgilari, organizasyon tarafindan eksiksiz
temin edilmis, seramik yapimi icin gerekli tim malzeme ve gereglerin
kendilerine teslim edilmesiyle bireysel olarak ayrilmis tezgahlarda
blyuk bir motivasyonla ¢alismaya basladilar.

After paying a visit to Martyrs’ Cemeteries of Azerbaijan and Turkey in Baku,
the 370-km bus ride to Shaki began. Among wonderful views of nature,
participants tasted delicious Azerbaijani foods in local roadside restaurants
and then arrived in Shaki late at night. The next morning, they picked up
participants from the hotel in Shaki and brought them to “ABAD Ceramics
and Applied Art Center”, a beautifully restored outbuilding of the historic
Khan's Palace 8 km away from the hotel. Here, the workshop within the
framework of the symposium was inaugurated right after the opening
program, which was attended by state officials and started with the
singing of the national anthem of Azerbaijan and raising the flags of all the
participant countries up to the flagpole, followed by various folklore shows.
Ceramic artists coming from different countries started to work with great
motivation at personal workbenches after the materials and tools that were
required for making ceramics were precisely delivered by the organization.

Resim 10: Calistay suresince atdlye calismalari
Figure 10: Workshop practices during the event
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Katiimcilarin ortak dilleri genellikle ingilizce ve Ruscaydi. Buna karsin
kendi ana dilleri disinda ortak bir konusma diline sahip olmayan Tunuslu
Linda ve Urdiinli Marwall, diger katilimcilarla en iyi anlasan iki sanatci
oldular. Tim seramik sanatcilari da sanki kirk yillik dostluklarin devami
bir etkinlikte bir araya gelmis gibi ictenlikle calismalarini strdurddler.
Zira herkesin ortak dili seramik sanatiydi. Sanatin ortak dili tim Ulke
sanatcilarini bir cati altinda toplamisti. Herkes kendi calismalari
disindaki surecte birbirine yardimci olarak tam bir kolektif calisma 6rnegi
sergiledi.

Seramik calismalarinda yére topraginin yani sira samotlu kil kullanilarak
6zglin eserler ortaya g¢ikarilmis, tim gln boyu stren calismalarin
ardindan aksam katilimcilar, Ulkelerinin ve ¢alismalarinin tanitimlarini
sunum halinde anlatarak glnluk faaliyetleri sonlandirmislardir.
Sempozyum boyunca hemen her giin sabah 8.00'den aksam 22.00’ye
kadar devam eden slrelerde blyuk bir titizlikle calismalar strduralmas,
eserlerin  tamamlanmasinin ardindan Kkurutma ve pisirim slrecine
gecilmistir. Elektrikli firinin yani sira acik alanda yaptiklari gazli firinlarla
pisirim gerceklestirmistir. istirakciler, seramik pisirimi sirasinda keyifli
ortamda $eki manzarasi esliginde sohbetlerini yapip bilgi alis verisinde
bulunmuslardir. Sempozyum siiresince yapilan calismalar Rus ve
Azerbaycan yazili ve gorsel basininca ilgiyle takip edilmis ve calistay
haberleri basinda genis yer bulmustur.

The common languages of the participants were predominantly English and
Russian. In spite of this, Linda from Tunisia and Marwall from Jordan, who
didn’t speak any other language apart from their native languages, became
the only two artists who got along well with all the other participants. All
the ceramic artists continued their practices with great sincerity as if old
friends were reunited at a collaborative event years later. Because the
common language here was the art of ceramics. The common language
of art gathered all the artists from different countries under a single roof.
Every participant displayed an exemplary behaviour of collective working by
helping each other when they weren’t working on their models.

The ceramic works included grogged clay in addition to the region’s
soil, which paved the way for creating unique works of art. Following
day-long practices, the participants delivered presentations on their
hometowns and works during the evening, completing their daily
activities. Almost every day during the symposium, from 8:00 AM to
22:00 PM, studies were carried out meticulously and the completion of
works was followed by drying and firing processes. Firings were carried
out in gas Kilns outdoors in addition to electric kilns. During ceramic
firing, the participants conversed and shared views with each other in
a pleasant environment accompanied by the views of Shaki. The works
carried out during the symposium were followed with great interest by
visual and print media of Russia and Azerbaijan, while news pertaining to
the workshop received widespread media coverage.

Resim 11: Turkiye'yi temsilen katilimci Serap Unal’in Rus ve Azerbaycan basinina seramik sanati hakkinda bilgi verisi
Figure 11: Representing Turkey, the participant Serap Unal briefing Russian and Azerbaijani press about the art of ceramics

Calistay eserlerinin pisirim islemlerinin tamamlanmasi sonunda
kapanis gund sergisi icin artik her sey hazirdi. Yine agilista oldugu gibi
Kusursuz bir kapanis toreni icra edildi. Azerbaycan Hizmet ve Turizm
Bakanlarinin, ABAD Baskaninin ve Seki Valisinin konusmalarinin
ardindan tUm istirakciler adina, Turkiye'yi temsilen sempozyuma
katilan Siileyman Demirel Universitesi Giizel Sanatlar Fakiiltesi
Ogretim Uyesi Dog.Dr. Serap UNAL kapanis konusmasini yapti. Daha
sonra Sempozyuma katilan Ulke temsilcileri seramik sanatcilarinin
calistay slrecinde yaptiklari eserlerinin oldugu sergi agilisi yapildi.
Sergiye tim Azerbaycan halki davetliydi. Sergi esnasinda acik alanda
muzik ve danslar eslifinde buylk boyutlu raku pisirimi, seramik
sanatinin gorselligi anlaminda sempozyumun harika bir kapanis
imzasi oldu. Kapanisin hemen ardindan ise dolu gozlerle vedalasma
seremonisi yasandi ki gorulmeye degerdi.
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After the completion of the firing of the works included in the workshop, all
was set for the closing exhibition. The closing ceremony was flawless just as
the opening ceremony. Following the speeches delivered by the Azerbaijani
Ministers of Public Service and Tourism, ABAD Director and Governor of
Shaki; Assoc. Prof. Serap Unal (PhD), Faculty Member of Stileyman Demirel
University Fine Arts Faculty, who participated in the symposium to represent
Turkey, delivered the closing speech on behalf of all participants. It was later
followed by the exhibition opening, featuring works carried out during the
workshop by ceramic artists who participated in the symposium as the
representatives of their countries. The exhibition was open to all the people
of Azerbaijan. The large-scale raku firing performed during the exhibition,
which was accompanied by music and dance, turned out to be the perfect
end to the symposium in terms of the visuality of ceramic art. Following the
closing ceremony, participants bid farewell to each other with misty eyes,
which was really worth seeing.
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Resim 12: Kapanis toreninde Raku Soleni
Figure 12: The Raku feast during the closing ceremony

Resim 13: Sempozyum Sergisi
Figure 13: Symposium Exhibition

Sonug ve Degerlendirme

20 Mayis - 2 Haziran tarihleri arasinda Seki'de, "ABAD Seramik
ve Uygulamali Sanat Merkezi’nde yapilan “Dogadan Tarihe” isimli
Uluslararasi Seramik Sempozyumu Azerbaycan'da seramik sanati
alaninda yapilan ilk uluslararasi ve en biyUk etkinliktir. Sempozyum
sonunda sergilenen seramik eserler, organizasyonun sanat merkezine
Kalici bir koleksiyon kazandirmistir.

Results and Evaluation

The International Ceramics Symposium entitled “From Nature to History”,
which was held between May 20 — June 2 at “ABAD Ceramics and Applied
Art Center” in Shaki, stands for the first international and largest event that
was carried out in the field of ceramic art in Azerbaijan. The ceramic works
that were exhibited at the end of the symposium brought a permanent
collection into the art center of the organization.
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Resim 14: Serap UNAL
Figure 14: Serap UNAL

Gliney Kafkasya'da ilk defa uygulanan bu sanatsal seramik etkinligi
bolgede buyuk ilgi uyandirdigi gibi Turkiye ve Azerbaycan disindaki
ulkelerin dikkatini Glkemizin de yer aldigi Anadolu/On Asya seramik
cografyasina ¢ekmistir.

Seramik rurcive 106

-
i
i

article / makale

Resim 16: Sempozyum katilimcilarinin ortak seramik calismasindan detay.
Figure 16: A detail from the collaborative ceramic work of symposium participants.

Farkli Glke Kkdlturlerinden gelen Seramik sanatgilari deneyimlerini
birbirlerine aktarma firsati bulmus, benzer etkinliklerin devamina isaret
edenyaklasimlar olusmustur. Burada kurulan seramik sanati dostluklari
da hala sosyal medya Uzerinden devam etmektedir. Azerbaycan
yonetiminin dolayisiyla ABAD’In organize ettidi bu Uluslararasi Seramik
Sempozyumu bir¢ok yonden ornek teskil edecek bir sempozyum olarak
icra edilmistir.

Ceramic artists coming from different countries’ cultures found the
opportunity to share experiences with each other, culminating in various
approaches that signal the continuation of similar activities in the future.
The friendships formed here along the axis of ceramic art are still kept
and maintained through social media. Organized by the Azerbaijani
administration, i.e. ABAD, this International Ceramics Symposium was
carried out as an event that will serve as an example in many respects.

Resim 15: Serap UNAL
Figure 15: Serap UNAL

Carried out for the first time in Southern Caucasus, this artistic ceramic
event aroused great interest in the region, while also drawing the attention
of countries outside of Turkey and Azerbaijan to the land of ceramics of
Anatolia/Asia Minor, which also include our country.

Resim 17: Serap UNAL
Figure 17: Serap UNAL
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KOU DEGIRMENDERE ALi 0ZBAY MYO BIR iLKE iMZA ATTI

KOCAELI UNIVERSITY DEGIRMENDERE ALI OZBAY VOCATIONAL
SCHOOL BREAKS A NEW GROUND

— r §

Kocaeli Universitesi Degirmendere Ali Ozbay Meslek
Yiksek Okulu ve Degirmendere Mifit Saner ilkokulu
ishirliginde gerceklestirilen “Seramik ve Cam AtiKlar ile
Mufit Saner ilkokulu'nun Glzellestirilmesi” projesinin
proje sunumu ve proje etkinlikleri Mifit Saner ilkokulu'nda
yogun bir katilimla gercgeklesti.

Ogretim kurumlari bazinda seramik ve cam atiklarin
degerlendirilmesi konusunda Turkiye’de bir ilk olan projeye
KOU imzasini atti.

Proje sunumuna Kocaeli il Kiltir Turizm Vekili Ercan
Yamen, Gélcilk ilge Milli Egitim Midiri Ercan Gilsuyu,
Emekli Eski Golclik Kaymakami Mustafa Pekdemir ve esi,
Mifit Saner ilkokulu midiri Ramazan Acikgoz, Golcik
Turizm Birlik muduri Ayse Dispinar, Golcik Muhtarlar
Dernek Baskani Bilge Saral, Kocaeli Tema Vakfi Temsilcisi
Nermin Tol, STK Baskanlari, okul mudurleri, dgrenciler,
akademisyenler ve sanatseverler katildl.

Proje Koordinatorliigini Degirmendere Ali Ozbay MYO
mudur yardimcisi ve El Sanatlari Bolim Baskani Dr.
Ogretim Uyesi Nermin Demirkol ile Mifit Saner ilkokulu
sinif 6gretmeni Tllay Sener Akdag'in yapti§i proje ekibinde
Degirmendere Ali Ozbay MYO 6gretim elemanlarindan Ogr.
Gor. Ali Emrah Kokkaya, Hakan Ocel, Meryem Cineviz,
Degirmendere Ali Ozbay MYO 6grencileri, Golcik Tema
Vakfi, gonalli esnaf ve vatandaslar yer aldi.
Degirmendere Mifit Saner ilkokulu midiri Ramazan
Acikgéz yapti§i konusmada, KOU ile hazirladiklari projeyi
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MUfit Saner Primary School saw a huge turnout for the presentation
and activities regarding the project titled “Beautification of Mufit Saner
Primary School Through Waste Ceramics and Glass”, which was carried
out in cooperation with Kocaeli University Degirmendere Ali Ozbay
Vocational School and Dedirmendere MUfit Saner Primary School.
Kocaeli University carried out the project that broke a new ground in
Turkey in terms of the utilization of waste ceramics and glass at the level
of academic institutions.

The presentation of the project was attended by Ercan Yamen, Acting
Provincial Director of Culture and Tourism of Kocaeli; Ercan Gulsuyu,
Golclk District Director of National Education; Mustafa Pekdemir, Retired
Former Golcuk District Governor and his wife; Ramazan Acikgoz, Principal
of MUfit Saner Primary School; Ayse Dispinar, Manager of Golclk Tourism
Union; Bilge Saral, President of Golcik Aldermen’s Union; Nermin Tol,
Representative of Kocaeli Tema Foundation, Chairmen of NGOs, school
principles, students, academics and art enthusiasts.

Coordinated by Nermin Demirkol (Faculty Member, PhD), Vice Prinipal
of Degirmendere Ali Ozbay Vocational School and Head of Handicrafts
Department, in collaboration with Tulay Sener Akdag, form teacher
at Mufit Saner Primary School, the project’s team included Lecturer
Emrah Kokkaya, Hakan Ocel and Meryem Cineviz, the instructors at
Degirmendere Ali Ozbay Vocational School, students of Degirmendere Ali
Ozbay Vocational School, Golciik Tema Foundation, as well as volunteer
tradespeople and citizens.

The Principal of Degirmendere MUufit Saner Primary School, Ramazan
Ac¢ikgoz during his speech talked about the project that they prepared
in collaboration with Kocaeli University and said: “The Vice Principal of

anlatarak “Cumhurbaskanimiz Recep Tayyip Erdogan’in esi
Emine Erdogan hanimefendinin onculigunde baslatilan sifir
atik projeleri kapsaminda yapilabilecekleri degerlendirip
Degirmendere Ali Ozbay MYO mudir yardimcisi Dr. Ogretim
Uyesi Nermin Demirkol ve sinif 6gretmeni Tilay Sener Akdag bu
onemli projeyi baslattl” seklinde konustu.

Dr. Ogr. Uyesi Nermin Demirkol’da proje sunumunu gerceklestirip
bundan sonraki seramik-cam atiklarin degerlendirilmesi
konusundaki hedeflerini anlatti.

Hedefler arasinda, seramik ve cam atiklarin kamusal alanlarda
degerlendirilmesinin tim illere yayilmasi ve farkli malzemelerle
birlestirilmesi de yer aliyor. Ayrica, bolgelerin kltlrel mirasinin
da bu sifir atik projesi ile islenmesi ve yeni nesillere ogretilmesi
hedefleniyor.

Proje koordinatorleri, proje ekibi ve katki sunanlara sertifika
verilmesinin ardindan protokol ve Katilimcilar tarafindan atik
seramikler ile bank kaplanmasi, atik boyalar ile duvarlarin
resimlerle donatilmasi gibi cesitli etkinler yapildi.

lEeER
L}

_rTm

haber / news

Degirmendere Ali Ozbay Vocational School, Nermin Demirkol
(Faculty Member, Phd), and form teacher Tilay Sener Akdag
initiated this significant project after evaluating what could be done
within the scope of the zero waste project led by First Lady Mrs.
Emine Erdogan, wife of our President Recep Tayyip Erdogan.”
Nermin Demirkol (Faculty Member, PhD) delivered the project’s
presentation and addressed her future objectives on the utilization
of waste ceramics-glass.

These objectives also include spreading public utilization of
waste ceramics and glass to all provinces and integrating them
with different materials. Furthermore, it is also aspired for the
cultural heritage of regions to be treated and passed down to new
generations thanks to this zero waste project.

After the project coordinators, project team and contributors were
presented with their certificates, the protocol and participants
conducted various activities including coating benches with waste
ceramics and adorning walls with paintings made with waste
pigments.
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MADENCILER SORUYOR: MADENSIZ YASAM MUMKUN MU?
MINERS ARE ASKING: IS A LIFE WITHOUT MINING POSSIBLE?

Tiirkiye'de madencilik sektoriinde faaliyet gosteren
birlik ve STK Baskanlari madencilik sektoriinde
yasanan sorunlar icin seslerini duyurmaya devam
ediyor. Sektor temsilcileri “Madenler isletilirse
degerlidir” Gst basligi ile ortak bir agiklama
yaparken Istanbul Maden ihracatcilari Birligi

Baskani Aydin Dinger, iilke olarak madencilikte disa
bagimligimizin her yil 25 milyar dolar seviyesinde
oldugunu sodyledi. Dinger, bugiin refah dizeyi
yiksek Ulkelerin enerji ve maden ihtiyaglarini
kendi kaynaklari ile karsiladigini dolayisiyla
madenlerimizi strdurulebilir madencilik anlayisiyla
yerytuziine ¢cikarmanin ¢cok 6nemli oldugunu belirtti.

Turkiye'de madencilik sektorinde faaliyet gosteren birlik ve
STK Baskanlari, yasanan sorun ve sikintilar igin kamuoyunu
bilgilendirmeye devam ediyor. Bir sredir tlke glindeminde yer alan
bir projenin tim madencilik sektorline fatura edilmesini GUzintd ve
endise ile izlediklerini agiklayan sektor temsilcileri, strdirilebilir bir
diinya icin “maden” veya “cevre” demediklerinin altini ciziyor. IMIB
Baskani Aydin Dinger ise surdurilebilir madencilik icin herkesin
belirlenen kirmizigizgilere uymasi gerektigine vurgu yapti.

“Tirkiye madencilik yapmak zorunda”

iMIB Baskani Dincer ve diger birlik ve STK Baskanlari, madenciler
olarak “maden veya cevre” demediklerini bunu dediklerinde birinden
vazge¢mis olacaklarini soyledi. Sektdrin “ne madenden” “ne de
cevreden” vazgegebilecedinin altini gizen Dinger, surdirdlebilir
madencilik i¢in herkesin belirlenen kirmizi cizgilere uymasi
gerektidine vurgu yapti. Dinger, surdurilebilir madenciligin temel
tasinin is sagligi ve gtvenligi oldugunu ve bunun igin 360 derece
egitimlerin verilmesi gerektigine inandiklarini da belirtti. Diinyada en
agir ve riskli sektorlerden biri olan madenciligin ihracat hedeflerine
ulasmasiicinde calismalarinis sagligi ve glivenligine uygun galismasi
gerektigini kaydeden Dincer, sektorin gectigimiz yil 5 milyar dolar
ihracat gerceklestirdigini bu yil bu rakami bir st banda cikarmak igin
calistiklarini soyledi.

“Madencilikte disa bagimliligimiz giderek artmaktadir”

Buglin sektére yatirm yapan yatinmcilar ve madenciler hedef
gosterildigi takdirde, Ulkemizin enerji kaynaklari o6zelinde disa
bagmliliktan nasil kurtulacadinin sorgulanmasi gerektigini aktaran
sektor temsilcileri; “Madencilikte disa bagimlligimiz giderek
artmaktadir. Ulke olarak toplam ithalatimizin yaklasik ylzde 75'i
enerji, hammadde ve ara mal kalemlerinden olusmaktadir. ihtiyag
duydugumuz enerji kaynaklarini ve metalleri disaridan satin
almak icin her gecen yil cok bilyilk bedel 6diiyoruz. Ulkemiz ithal
komdur, demir cevheri, altin, bakir, kursun, ¢inko ve bircok maden ve
metale her yil yaklasik 25 Milyar USD bedel 6duyor. Kendi maden
potansiyelimizi dederlendirmede ciddi sorunlar yasadikca bu bedel
her gecen guin daha da artacaktir” degerlendirmesinde bulundu.

“Madencilikte tim suregler izne tabidir”

Ulkemizde bir maden ruhsat sahasinda arama ve isletme
faaliyetinde bulunabilmek icin oncelikle yasalara uygun sartlarin
saglanmasi ile maden ruhsati alindiginin altini gizen temsilciler,
bu ruhsata dayali olarak faaliyet gerceklestirilmesi icin yine cevre,
orman mevzuatlarina ve diger yasalara uygun sekilde devletin ilgili
kurumlarinca izinlerin verilmesi halinde madencilik teknigine uygun
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Chairmen of associations and NGOs operating in
the Turkish mining industry continue to speak up
for the problems of the mining industry. Industry
representatives made a joint declaration with the main
heading “Mines are valuable as long as they are being
operated”, while Aydin Dinger, the Chairman of Istanbul
Mineral Exporters’ Association, noted that our foreign
dependency in mining as the entire nation amounts to
25 billion dollars every year. Dinger further stated that
the most prosperous countries meet their energy and
mineral needs through their own resources, thus it is
crucial to extract our minerals through a sustainable
mining understanding.

Chairmen of associations and NGOs operating in the Turkish mining industry
continue to inform the public regarding current problems and difficulties.
Industry representatives, who explained that they been following with deep
disappointment and concern the entire mining industry being held accountable
over a single project that has remained high on the national agenda for a while,
underline that they didn’'t assert “mining” or “environment” for a sustainable
world. The IMIB Chairman Aydin Dincer emphasized that everyone must
conform to predetermined red lines for sustainable mining.

“Mining is a must for Turkey”

IMIB Chairman Dincer and other chairmen of associations and NGOs
remarked that, as miners, they didn’t assert “mining or environment”, as they
would be giving up on one or the other if they did. Stressing that the industry
can give up on “neither mining” “nor environment”, Dinger highlighted that
everyone must conform to predetermined red lines for sustainable mining.
Dinger also stated that occupational health and safety is the cornerstone
of sustainable mining and they believe in the necessity of a 360-degree
training model to ensure this. Noting that operations need to be carried out
in compliance with occupational health and safety so that mining, one of
the hardest and riskiest sectors in the world, reaches its export objectives,
Dincer remarked that the industry recorded 5 billion dollars worth of exports
last year and that they are striving to increase this number to the upper
band this year.

“Our foreign dependency in mining is increasing gradually”

Expressing that we need to question how to eliminate foreign dependency
regarding our country’s energy resources when investors and miners
who invest in the sector today are being made scapegoats, the industry
representatives made the following evaluation: “Our foreign dependency
in mining is increasing gradually. As the whole country, 75 percent of our
total imports consist of energy, raw materials and intermediate goods. We
are paying extremely high prices with each passing year to buy the energy
resources and metals we need from abroad. Each year, our country pays
approximately $25 billion for imported coal, iron ore, gold, copper, lead, zinc,
along with various minerals and metals. As long as we experience major
problems in utilizing our own mining potential, this value will increase with
each passing day.”

“All processes in mining are subject to permission”

Highlighting the fact that, in order to carry out prospecting and mining activities
in a licensed mine site in our country, one needs to obtain a mining license after
meeting the conditions in full compliance with the laws first, the representatives
further stated that the operations are carried out in accordance with the mining
technique after receiving necessary permissions from relevant governmental
institutions in compliance with environment and forestry regulations and

olarak faaliyet gerceklestirildigini aktardi. Temsilciler, “Madencilik
faaliyetlerinin tim asamalari icin ayr ayr ilgili kurumlardan izin
alinmakta ve faaliyetler tiim bu kurumlarin gézetim ve denetimi altinda
yUrGttlmektedir. Ayrica verilen tim ruhsat ve izinlere Karsi herkes
yarglyabasvurabilmektedir. Kamuoyunda tartismaya agilan madencilik
projelerinin birgogunda yargiya basvurma hakki kullanilmis, yarginin
verdigi karar dogrultusunda slreg islemis, kesinlesen yargi Karari
dogrultusunda ya madencilik faaliyetine baslanmamis veya faaliyetler
durdurulmus ya da faaliyetlere baslanmis veya devam edilmistir.
Hukukun Gstlnlugine, hukuk devleti ilkesine inanan madenciler olarak
bu slrecler sonunda faaliyete gecen isletmelerin faaliyetlerinin hukuk
kurallari disina ¢ikilarak engellenmeye calisilmasini, protesto hakkini
asarak isletmelere fiziki midahalelerde bulunulmasini anlamakta
guiclik cekiyoruz” diye konustu.
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Madensiz yasam mimkin mii?

Modern hayatin can damarini olusturan madenlerin, yasadigimiz ev,
kullandigimiz telefon, su ictigimiz bardak, tabak, cam, televizyon,
bilgisayar, otomobil, ucak, geminin yapiminda kullanildigini aktaran
birlik ve sektor temsilcileri, sunlari kaydetti:

“Madencilik sadece hayati kolaylastiran Grinlerin yapiminda degil,
insanin hayatta kalmasi icin elzem olan tip ve gida sektorlerini de
dogrudanetkiliyor. Egerbugtin telefon, televizyon, buzdolabi, bilgisayar,
elektrik, Kalorifer sistemi, araba, tren, koprd, hastane, modern saglik
hizmetleri, bankacilik sistemleri, kolay ulasilabilir gida gibi hayat
kalitesini artiran ve insanin yasam slresini uzatan tim gelismis
olanaklardan vazgecehileceksek madencilik olmadan yasamak belki
mUmkdin olabilir. Aksi halde konusulmasi insanligin adina ve faydasina
olan en 6nemli konu, madenciligin dogru yapilmasidir. Dogru madencilik
icin Kast edilense dogal kaynaklarin srdurdlebilir Gretimi, cevresel
etkilerin yonetimi ve givenli Gretimdir. Aslina bakarsaniz giinimtiz
diinyasinda madensiz yasam medeniyet donglsu sebebiyle olanaksiz
hale gelmistir. Daha refah dolu bir yasam istegi, yer kabugundan daha
fazla maden c¢ikarilmasina yol agmaktadir Ctinku gunlik yasamimizda
kullandigimiz tim arag ve gerecler yer kabugunun derinliklerinde
bulunan madenlerden yapilmaktadir.”

Sektor temsilcileri, madenlerin ¢cikarilamayacadi alanlar hakkinda da
bilgi vererek sunlari kaydettiler:

“Madenler nerede ise oradan ¢ikarilmak zorundadir. Yer kabugunu
kazmadan, yer kabugunun derinliklerindeki kayaglarin icinde gomulu
olan madenleri bulundugu yerden ¢ikaramayiz. Ancak bazi alanlarda da
madencilik faaliyetlerine tlkemizde kesinlikle izin verilmemektedir. Bu
alanlar; muhafaza ormanlari, 6zel cevre koruma bélgeleri, milli parklar,
yaban hayati koruma ve gelistirme sahalari, icme suyu barajlarinin
mutlak ve kisa mesafe koruma alanlari, sit alanlari vb. diger alanlardir.”
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other legislations in order to carry out operations based on this license.
Representatives added: “Different permissions are obtained from the
relevant institutions individually for all phases of mining activities and these
activities are further carried out under the supervision of these institutions.
Furthermore, everyone has the right to resort to jurisdiction against all the
granted licenses and permits. Inmany of the mining projects that were opened
up for public discussion: the right to resort to jurisdiction was exercised, the
process carried on in line with the ruling, and mining activities were either not
initiated, ceased, initiated or continued in line with the final ruling. As miners
who believe in the rule of law and the principle of the state of law, we are
having trouble understanding actions such as trying to hinder the activities of
enterprises, which came into operation after the aforementioned processes,
by deviating from the rules of law, and resorting to physical intervention in
enterprises by going beyond the limits of the right to protest.”
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Is a life without mining possible?

Representatives of associations and industry explained that minerals,
which constitute the lifeblood of modern life, are used in the production and
building of houses in which we live, phones that we use, glasses with which
we drink, as well as plates, glasses, televisions, computers, airplanes and
ships, and they further added:

“Mining does not only directly affect the manufacturing of products that
make life easier, but also the medicine and food industries that are vital for
human survival. A life without mining is maybe possible if we are willing to
give up on all the advanced resources that increase the quality of life and
extend human lifespan such as telephone, television, refrigerator, computer,
electricity, heating system, car, train, bridge, hospital, modern healthcare
services, banking systems and easily accessible foods. Otherwise, the
most important issue to be discussed in the name and benefit of mankind is
carrying out mining operations in a correct manner. What we mean by this is
sustainable production of natural resources, management of environment
impacts and safe production. In fact, today, a life without mining has become
impossible due to the cycle of civilization. The desire for a more prosperous
life leads to extracting more and more minerals from the ground. Because
all of the tools and materials that we use in our daily lives are made of
minerals that are found deep down in the ground.”

Industry representatives also briefed on areas where quarrying is prohibited
and added:

“Minerals must be extracted from their exact locations. We cannot unearth
minerals that are embedded in rocks deep down in the ground without
digging through the earth’s crust. However, mining activities in certain
areas are firmly prohibited in our country. These areas are: protection
forests, specially protected areas, national parks, wildlife protection and
improvement areas, absolute and short-range protected areas of drinking
water supply dams, natural protected areas and other similar areas.”
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SERAMIGIN GELECEGIi PROJESI

THE FUTURE OF CERAMICS PROJECT

Seramigin Gelecedi Projesi, isciler, isletmeler, okullar, yerel
yonetim ve topluluk gruplart ile yapilan arastirmalara dayanarak,
bu zorluklara karsi gelistirilen yeni ¢ozimler gelistirmektedir.
“Seramigin Gelecedi Projesi” ile ilgili olarak Yapi Urinleri
Perakendecisi Kingfisher plc grubu 09 Temmuz 2019 tarihinde
Federasyon Yénetim Kurulu Uyelerini ziyaret etti.

Kingfisher plc grubu Seramigin Gelecegi Projesi’nin Turkiye'de
canli ve direngli bir sektord desteklemeyi amaclayan yeni bir
ortaklik projesi oldugunu agikladi. Sektorimtziin, ihtiyag duydugu
calismalari gelistirmek igin isletmeleri, calisanlari ve topluluklar
bir araya getirirken, yerel topluluklar icin de firsati cogalttigini,
gunumuzde giderek blylyen Uretim kapasitesi, modern teknoloji
yatinmlari ve yiksek Kalite ile giderek blyuduguni ifade etti.
Sektorimuzin Dinyada yasanan teknolojik gelismelerin hizina
yetisebilmesinin olduk¢a dnemli oldugunu, artan rekabet glicline
sahip olan Turk Seramik Sektorinln guglu bir sektor oldugunu
ancak dunyadaki degisimlerin dogurdugu Uretimde otomasyon,
sektore katilmak isteyen daha az sayida vasifliisci, yeni meslekler
gibi tehdit ve firsatlar ile karsi karsiya oldugunu belirtti.
Baskanimiz  Erdem Cenesiz, Seramigin Gelecedi Projesi
programinin Federasyon Yonetimi tarafindan degerlendirilecegini
ve Kingfisher plc grubuna sunulacagini bildirdi.

Based on research conducted with workers, businesses, schools,
local governments and community groups, The Future of Ceramics
project develops new solutions to these challenges. Regarding
“The Future of Ceramics Project”, the Building Products Retailer
Kingfisher plc paid a visit to the Board Members of the Federation
on July 9, 2019.

Kingfisher plc group explained that The Future of Ceramics Projects
stands for a new partnership project aiming to support a vibrant
and resilient sector in Turkey. They stated that while our sector
brings together businesses, employees and communities in order to
develop the studies that it needs, it also increases the opportunity
for local communities and grows with each passing day thanks to
its ever-expanding production capacity, investments on modern
technology and high quality. They also noted that it is extremely
important for our sector to keep pace with the global technological
developments, and while the Turkish Ceramic Industry remains
powerful, it faces threats and opportunities such as automation in
manufacturing, fewer qualified employees willing to join the sector
and new occupations, all of which originate from the changes in
the world.

Our President Erdem Cenesiz proclaimed that the program of The
Future of Ceramics Project will be evaluated by the Federation
Administration to be presented to Kingfisher plc group.
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TOZLA MUCADELE KOMiSYONU TOPLANTISI

MEETING OF THE COMMISSION FOR THE COMBAT AGAINST DUST

25 Temmuz 2019 tarihinde Tozla Micadele Komisyonu toplantisi
gerceklestirilmis olup, s6z konusu toplantiya Tirkiye isveren
Sendikalari Konfederasyonu'nu temsilen Hazal Bugu Alarslan ve
Mehmet Mercan katildi.

S6z konusu toplantida, Aile, Calisma ve Sosyal Hizmetler Bakanlidi
temsilcileri tarafindan katilimcilara Ulusal Pnémokonyoz Onleme
Eylem Plani’'nin 6.3. maddesi geregince yapilan calismalar, Ulusal
Pnomokonyoz Tani, Tespit ve Bildirim Sisteminin Gelistirilmesi Projesi
kapsamindaki ¢alismalar, seramik sektoriinde yer alan sivil toplum
kuruluslan ile yiritilen calismalar, Ulusal Pnémokonyoz Onleme
Eylem Plani kapsaminda yapilmasi ongorilen Tozla Micadele
Yonetmeligi'ne iliskin taslak degisiklikler hakkinda bilgi verildi. Bu
kapsamda, toplantida cogunlukla Tozla Mucadele Yonetmeligi'nde
ongorilen muhtelif nitelikteki taslak dedisiklikler hakkinda
katilimcilar arasinda gorus alisverisi gerceklestirildi.

Toplanti sonucunda,

+  Tozla Micadele Yonetmeligi'nde Dedisiklik Yapilmasina Dair
Yonetmelik taslaginin Tozla Micadele Komisyonu Gyesi olan
kurumlar ile paylasilarak, taslak hakkinda bu kurumlarin
goruslerinin alinmasina,

«  Ulusal Pnémokonyoz Tani, Tespit ve Bildirim Sisteminin
Gelistirilmesi Projesi kapsaminda yurdtulen pndomokonyoz veri
setlerinin hazirlanmasi calismalarinin tamamlanmasina,

«  Yeralti ve Yeriistii ve Kémiir isletmelerinde Tozla Miicadele
Rehberi calismalarinin tamamlanarak bir sonraki toplantida
komisyona sunulmasina

karar verildi.

Held on July 25, 2019, the meeting of the Commission for the Combat Against Dust
was attended by Hazal Bugu Alarslan and Mehmet Mercan as the representatives
of Turkish Confederation of Employer Associations (TISK).

In said meeting, the representatives of the Ministry of Family, Labour and
Social Services informed the attendees of the studies carried out in accordance
with the Article No. 6.3. of the National Action Plan for the Prevention of
Pneumoconiosis, studies within the scope of the Development Project for the
National Pneumoconiosis Diagnosis, Detection, Notification and Monitoring
System (UPTATBIS), studies conducted in cooperation with non-governmental
organizations functioning within the ceramics sector, as well as draft changes
regarding the Combat Against Dust Regulation, which is foreseen to be
implemented within the scope of the National Action Plan for the Prevention
of Pneumoconiosis. In this context, the meeting predominantly gave place to
the exchange of views between participants on various draft changes that are
foreseen to be included in the Combat Against Dust Regulation.

As per discussions during the meeting, it was agreed upon the following terms:

«  Sharing the draft pertaining to the Regulation Related to Making
Amendments to the Combat Against Dust Regulation with the institutions
that are members of the Commission for the Combat Against Dust and
getting their opinions on the draft

+  Preparing and completing the studies of the pneumoconiosis data sets that
are carried out within the scope of the Development Project for the National
Pneumoconiosis Diagnosis, Detection, Notification and Monitoring System

+  Completing the studies concerning the Guide for Combat Against Dust at
Underground and Above Ground Coal Enterprises and accordingly presenting
them to the commission at the next meeting

Seramik rorcive 112
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IS SAGLIGI VE GUVENLIiGi GENEL MUDURU ,
BASKANLIGI’NDA OLUSTURULAN CALISMA GRUBU iLK
TOPLANTISINI YAPTI

THE WORKING GROUP ESTABLISHED WITHIN THE
DIRECTORATE GENERAL OF OCCUPATIONAL HEALTH AND
SAFETY HELD THEIR FIRST MEETING

Aile, Calisma ve Sosyal Hizmetler Bakanligi is Sagligi ve Guvenligi
Genel Mudurligu tarafindan seramik sektorinde is sagligi ve
guvenligi kosullarinin degerlendirilmesi icin bir calisma grubu
olusturulmustur.

Calisma Grubu ilk toplantisini 22 Mayis 2019 tarihinde is Sagligi
ve Guvenligi Genel Mudlrd Sedat Yenidinya baskanliginda
gerceklestirmistir. Karsilikli ishirligi imkanlarinin gorasuldigu
toplantida bir protokol ile eylem plani hazirlanmasina karar
verilmistir.
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The Ministry of Family, Labour and Social Services, Directorate
General of Occupational Health and Safety established a working
group to evaluate occupational health and safety conditions in
the ceramic industry.

The Working Group held their first meeting on May 22, 2019,
under the chairmanship of Sedat Yenidlnya, the General Director
of Occupational Health and Safety. In the scope of the meeting,
where mutual cooperation opportunities were discussed, it was
accordingly decided to prepare a protocol and an action plan.
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TURK SERAMIK DERNEGiIi OLAGAN GENEL KURUL TOPLANTISI
THE ORDINARY GENERAL ASSEMBLY MEETING OF TURKISH

CERAMIC SOCIETY

Turk Seramik Dernedi 06 Nisan 2019 tarihinde Olagan Genel Kurul
toplantisini yaparak 2019-2021 ddénemi yeni yonetimini seg¢mis
bulunmaktadir.

Genel Kurul toplantisini takiben yapilan ilk Yonetim Kurulu toplantisinda
Sn. Alpagut Kara Yonetim Kurulu Baskanlidina, Sn. Taner Kavas Bilim
Kurulu Yénetim Kurulu Baskan Yardimciligi'na, Sn. Tolun Vural Endlstri
Kurulu Yonetim Kurulu Bagkan Yardimciligr'na ve Sn. Hikmet Mutlu Yagci
Sanat Kurulu Yonetim Kurulu Baskan Yardimciligina ve Sn. Veysi Kiiguk
Yonetim Kurulu Sayman Gyeligine secilmislerdir.

Toplantiya katilarak bizlere onur veren tiim Uyelerimize stkranlarimizi
sunar, yeni yonetim organlarina secilen Uyelerimizi tebrik eder ve
calismalarinda basarilar dileriz.

TURK SERAMIK DERNEGI Yonetim Kurulu Asil Uyeliklerine;

Bilim Grubundan: Servet Turan, Sedat Alkoy, Taner Kavas,

Endustri Grubundan: Tolun Vural, Veysi Kiguk, Ertugrul Uludag,
Sanat Grubundan: Hikmet Mutlu Yagci, Fatma Batukan Belge, ilhan
Marasall,

TURK SERAMIK DERNEGI Yonetim Kurulu Yedek tyeliklerine;

Bilim Grubundan: Hiseyin Ozkan Toplan, Ali Osman Kurt, Suat Yilmaz
Endustri Grubundan: Adnan Geredeli, Pervin Gengoglu, Cem Agiksari,
Sanat Grubundan: Mige Eryilmaz, Salih Veysel Ozel, Caner Yedikardes,

TURK SERAMIK DERNEGI Denetim Kurulu Asil Gyeliklerine; Bekir
Karasu, Ferhat Kara, Inayet Sevim Cizer,

TURK SERAMIK DERNEGI Denetim Kurulu Yedek iiyeliklerine; iskender
Isik, Mustafa Kerim Kara, Ebru Mensur Alkoy,

TURK SERAMIK DERNEGI Danisma Kurulu Asil iiyeliklerine; Muharrem
Ayhan Cavusoglu, Beril Anilanmert, Recep Artir,

TURK SERAMIK DERNEGI Danisma Kurulu yedek yeliklerine; Hasibe
Aygul Yeprem, Ates Arcasoy, Hasan $Sahbaz secilmislerdir.

Turkish Ceramic Society held its Ordinary General Assembly Meeting on April
6, 2019, and elected the new administration for the 2019 — 2021 term.

At the first Board Meeting that was held subsequent to the General Assembly
meeting: Mr. Alpagut KARA was appointed as the Chairman of the Board of
Directors, Mr. Taner KAVAS as the Vice Chairman of the Science Committee,
Mr. Tolun VURAL as the Vice Chairman of the Industry Committee, Mr. Hikmet
Mutlu YAGCI as the Vice Chairman of the Art Committee and Mr. Veysi KUCUK
as the Board Treasurer.

We would like to express our deepest gratitude to all of our members who
honored us by participating in the meeting, congratulate our members who
have been delegated to new administrative bodies and wish them success in
their future undertakings.

As the result of the election, the following names have been delegated
within the body of TURKISH CERAMIC SOCIETY:

Full Members of the Board;

Science Group: Servet TURAN, Sedat ALKQY, Taner KAVAS,

Industry Group: Tolun VURAL, Veysi KUCUK, Ertugrul ULUDAG

Art Group: Hikmet Mutlu YAGCI, Fatma BATUKAN BELGE, ilhan MARASALI

Associate Members of the Board;

Science Group:Hiiseyin Ozkan TOPLAN, Ali Osman KURT, Suat YILMAZ
Industry Group: Adnan GEREDELI, Pervin GENCOGLU, Cem ACIKSARI
Art Group: Miige ERYILMAZ, Salih Veysel OZEL, Caner YEDIKARDES

Full Members of the Supervisory Board:
Bekir KARASU, Ferhat KARA, Inayet Sevim CIZER

Associate Members of the Supervisory Board:
Iskender ISIK, Mustafa Kerim KARA, Ebru Mensur ALKOY

Full Members of the Advisory Board:
Muharrem Ayhan CAVUSOGLU, Beril ANILANMERT, Recep ARTIR

Associate Members of the Advisory Board:
Hasibe Aygul YEPREM, Ates ARCASOQY, Hasan SAHBAZ
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SEREF TEKNIK SERAMIK VE REFRAKTER URETICILERI

DERNEGI OLAGAN GENEL KURUL TOPLANTISI

THE ORDINARY GENERAL ASSEMBLY MEETING OF TECHNICAL
CERAMIC AND REFRACTORY MANUFACTURERS ASSOCIATION

(SEREF)

SEREF Teknik Seramik ve Refrakter Ureticileri Dernegi Olagan
Genel Kurul Toplantisi, 18 Nisan 2019 Persembe gunu Saat
14:00°da, Atasehir Federasyon binasinda yapildi. Yonetim Kurulu
Baskanligi gdrevini 2017 yilindan itibaren sirdiren Salih EREZ ile
devam karari alind..

Sayin Salih EREZ, 2017 Mart ayindan itibaren baskanlik gorevini
Ustlenmis oldugundan dolayr gurur duydudunu ifade ederek
donemi icerisinde gerceklestirilen faaliyetlerin sunumunu Gyelere
gerceklestirdi. Yonetim Kurulu Uyesi arkadaslarina ve Katilan
Uyelere tesekkur ederek yeni donemde basarilar diledi.

SEREF Yonetim Kurulu Baskanligina Sayin Salih EREZ secilirken,
Yonetim Kurulu Baskan Yardimciligi gorevine de Sayin Nafiz
OZDEMIR getirildi.

SEREF Teknik Seramik ve Refrakter Ureticileri Dernegi Yonetim
Kurulu Asil Uyeliklerine; Salih EREZ, Nafiz OZDEMIR, Taylan
SAHIN, Mert EREZ, Kahraman ALPTEKIN, Alpagut KARA; Yénetim
Kurulu Yedek Uyeliklerine; Levent KURT, Yakup YALCINKAYA,
ibrahim BUYUKCAVYIR, Pir Ali YILMAZ. Kagan KAYACI; Denetleme
Kurulu Asil Uyeliklerine; Nuri SARIOGLU, Mert KILIC, ilyas CAN
Denetleme Kurulu Yedek Uyeliklerine; Erkan BILER, Mustafa
CAVAC, Zekai EREZ secilmislerdir.

SEREF Yonetim Kurulu Baskan ve Uyelerini kutlar, basarili
calismalar gerceklestirilmesini dileriz.
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The Ordinary General Assembly Meeting of Technical Ceramic and
Refractory Manufacturers Association (SEREF) was held at the
Federation’s headquarters in Atasehir at 14:00 PM on Thursday, April
18, 2019. It was accordingly decided to continue with Salih EREZ, who
has been working as the Board Chairman since 2017.

Mr. Salih EREZ expressed his pride in serving as chairman since
March 2017 and delivered to members a presentation of the activities
that have been carried out during his term. He thanked the Members
of the Board of Directors as well as the participating members and
wished them success for the new term.

While Mr. Salih EREZ has been delegated as the Board Chairman of
SEREF, Mr. Nafiz OZDEMIR has been appointed the Vice Chairman of
the Board of Directors. As a result of the elections, the Full Members
of the Board of Technical Ceramic and Refractory Manufacturers
Association (SEREF) are Salih EREZ, Nafiz OZDEMIR, Taylan SAHIN,
Mert EREZ, Kahraman ALPTEKIN and Alpagut KARA; the Associate
Members of the Board are Levent KURT, Yakup YALCINKAYA, ibrahim
BUYUKCAYIR, Pir Ali YILMAZ, Kagan KAYACI; the Full Members of the
Supervisory Board are Nuri SARIOGLU, Mert KILIC and ilyas CAN, and
the Associate Members of the Supervisory Board are Erkan BILER,
Mustafa CAVAC and Zekai EREZ.

We hereby would like to congratulate the Chairman and Members
of the Board of Directors of SEREF and wish them success in their
future undertakings.

Turkiye Seramik Federasyonu 9. Olagan Genel Kurul toplantimiza,
CONFINDUSTRIA CERAMICA Federasyonu Genel Madirl Bay
Armando Cafiero davet edilmistir.

Bay CAFIERO, Dunya Seramik Karo Sanayi ve Ticareti konusunda
bir sunum yaparak ge¢mis son 10 yil boyunca sektorimiizdeki
gelismeler hakkinda bizleri bilgilendirmistir.

Avrupa’da degisik Ulkelerde seramik karo tlketiminin alternatif
rakip yer kaplama malzemelerine gore pazar paylarini inceleyen
bir sunum ile rakip malzeme pazar paylari konusunda dinleyicileri
bilgilendirmistir.

Seramik Kkarolarin diger rakiplerine Ustunliklerini anlatan bir
video gostererek derneginin Ulkesinde karo tiketimini artirici
girisimlerini anlatmistir.

Genel kurula Katilan bazi Uyelerle birlikte Genel Sekreterimiz
Germiyan Saatcioglu tarafindan Bogazici'nde bir balik
restoraninda verilen aksam yemeginde goris alisverisine devam
edilmistir.

Tirkiye Seramik Federasyonu
9. Olagan Genel Kurulu

L - irgn TEEY Cusa
i
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9. OLAGAN GENEL KURUL TOPLANTIMIZDAN NOTLAR
NOTES FROM OUR STH ORDINARY GENERAL ASSEMBLY MEETING

Mr. Armando Cafiero, the Director General of CONFINDUSTRIA CERAMICA
(The Italian Association of Ceramics), has beeninvited to the Sth Ordinary
General Assembly Meeting of Turkish Ceramics Federation.

Mr. CAFIERO delivered a presentation on the World’s Ceramic Tile
Industry and Trade, informing us about the developments in our sector
during the last 10 years.

He enlightened the audience about the market shares of competing
materials with a presentation that examined the market shares of
ceramic tile consumption in Europe’s different countries compared to
alternative competing flooring materials.

He talkedabouthis association’sinitivaties onincreasing tile consumption
by showing a video that demonstrated the superior qualities of ceramic
tiles over other competitors.

The exchange of views continued with a dinner event at a seafood
restaurant near the Bosphorus, hosted by our Secretary-General
Germiyan Saatgioglu along with several other members who participated
in the general assembly.
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SERKAP SERAMIK KAPLAMA MALZEMELERI URETICILERI
DERNEGI OLAGAN GENEL KURUL TOPLANTISI

THE ORDINARY GENERAL ASSEMBLY MEETING OF CERAMIC TILE
MANUFACTURERS ASSOCIATION (SERKAP)

SERKAP Seramik Kaplama Malzemeleri Ureticileri Dernegi 19 Nisan
2019 tarihinde Olagan Genel Kurul toplantisini yaparak 2019-2022
donemi yeni yonetimini segmis bulunmaktadir.

Genel Kurul toplantisina sektorimizin cok dederli blyuklerinden,
Sn. ibrahim Polat, Sn. Nafi Giiral, Sn. Nurullah Ercan, Sn. Zeki Yurtbay,
Sn. Hanifi Mutlu katilmislar ve birer konusma yapmislardir.
GenelKurul toplantisinitakibenyapilanilk YonetimKurulu toplantisinda
bu iyeler arasindan Sn. ilter Yurtbay Ydnetim Kurulu Baskanligina,
Sn. Ali Ercan ve Sn. Goksen Yedigtller, Yonetim Kurulu Yardimciliklarina
ve Sn. Cengiz Erding Sayman Uyelide secilmislerdir.

Toplantiya Katilarak bizlere onur veren sektérimiiz blytklerine ve
tlm Gyelerimize stikranlarimizi sunar, yeni yonetim organlarina secilen
Uyelerimizi tebrik eder ve ¢alismalarinda basarilar dileriz.

Yapilan Olagan Genel Kurul toplantisinda SERKAP (yeleri, 2019-
2022 donemi yeni yonetim organlarini se¢cmislerdir.

SERKAP Yénetim Kurulu Asil Uyeliklerine;

Zeki ilter Yurtbay, Ali Ercan, Géksen Yedigiller, Nihat Ozyurt,
Cengiz Erding, A. Ugur Ugurlu, Sevgi Hizal, Okan Gedik, Erkan Gural,
Fatih Kivang, Hiiseyin Tanis, Hasan Pehlivan

SERKAP Yénetim Kurulu Yedek Uyeliklerine;

Serkan Peker, ilkay Urersoy, Biilent Zihnali, Batuhan Aydin,
Mehmet Ozmal, H. Tolga Demirtola, Cenk Yilga, Siileyman Soysal,
Turgay Celik, Ahmet Mandiraci, Erol Hacioglu, Taner Kandemir
SERKAP Denetim Kurulu Asil Uyeliklerine;

M. Atif Ozogduz, Ali Abaci, Aysel Hatipoglu

SERKAP Denetim Kurulu Yedek Uyeliklerine;

Melek Erol, Hasan Omay, Ufuk Gok

SERKAP Disiplin Kurulu Asil Uyeliklerine;

Zeki Yurtbay, Ferdi Erdogdan, Hanifi Mutlu

SERKAP Disiplin Kurulu Yedek Uyeliklerine;

Melis Yurtbay, Kadri Tarik Ozcelik, Tolga Zagra secilmislerdir.
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Ceramic Tile Manufacturers Association (SERKAP) held its Ordinary General
Assembly meeting on April 19, 2019, and elected its new administration for
the 2019 - 2022 term.

Mr. ibrahim Polat, Mr. Nafi Giiral, Mr. Nurullah Ercan, Mr. Zeki Yurtbay and
Mr. Hanifi Mutlu, highly-esteemed connoisseurs of our sector, attended the
General Assembly meeting, where each one of them delivered a speech.

At the first Board Meeting that was held subsequent to the General
Assembly meeting: Mr. ilter has been appointed as the Board Chairman of
Yurtbay, Mr. Ali Ercan and Mr. Goksen Yediguller as Vice Chairmen of the
Board of Directors, and Mr. Cengiz Erding as the Treasurer.

We would like to express our deepest gratitude to all of our members and the
connoisseurs of our sector who honored us by participating in the meeting,
congratulate our members who have been delegated to new administrative
bodies and wish them success in their future undertakings.

At the Ordinary General Assembly meeting, the members of SERKAP have
elected new administrative bodies for the 2019 - 2022 term.

As a result of the meeting, the following names have been delegated within
the body of SERKAP:

Full Members of the Board:

ZekKi ilter Yurtbay, Ali Ercan, Géksen Yedigiiller, Nihat Ozyurt,

Cengiz Erding, A. Ugur Ugurlu, Sevgi Hizal, Okan Gedik, Erkan Gural,

Fatih Kivang, Hiseyin Tanis, Hasan Pehlivan

Associate Members of the Board:

Serkan Peker, ilkay Urersoy, Bilent Zihnali, Batuhan Aydin,

Mehmet Ozmal, H. Tolga Demirtola, Cenk Yilga, Stileyman Soysal,

Turgay Celik, Ahmet Mandiraci, Erol Hacloglu, Taner Kandemir

Full Members of the Supervisory Board:

M. Atif Ozoguz, Ali Abaci, Aysel Hatipoglu

Associate Members of the Supervisory Board:

Melek Erol, Hasan Omay, Ufuk Gok

Full Members of the Disciplinary Board:

ZeKi Yurtbay, Ferdi Erdogan, Hanifi Mutlu

Associate Members of the Disciplinary Board:

Melis , Kadri Tarik Ozcelik, Tolga Zagra
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SERSA SERAMIK SAGLIK GERECLERi URETICILERI DERNEGI
OLAGAN GENEL KURUL TOPLANTISI

THE ORDINARY GENERAL ASSEMBLY MEETING OF CERAMIC
SANITARYWARE MANUFACTURERS ASSOCIATION (SERSA)

SERSA Seramik Saglik Gerecleri Ureticileri Dernegi Olagan Genel Kurul
Toplantisi 05 Nisan 2019 tarihinde Atasehir Federasyon binasinda
yapildi. Sayin Miifit Ulke Yonetim Kurulu Baskanligi gorevine getirildi.
SERSA Olagan Genel Kurul'unda Baskanlik gdrevini devreden Sayin
Mehmet Mercan, 2017-2019 déneminde baskanlik gorevini Ustlenmis
oldugundan dolay gurur duydugunu ifade ederek dénemi icerisinde
gerceklestirilen faaliyetlerin sunumunu Uyelere gerceklestirdi. Sn.
Mercan, konusmasini iki yil stresince buyik bir ozveri ile calisan
Yénetim Kurulu Uyesi arkadaslarina tesekkiir ederek sonlandirdi.
Sn.MercanBaskanlik gérevini Duravit Yapi Uriinleri San. Tic. AS. firmasi
Yénetim Kurulu Uyesi ve Tirkiye Genel Miduri Sayin Mifit Ulke'ye
devretti. SERSA Yonetim Kurulu Baskan Yardimciligi gorevlerine Sayin
Merter Savas ve Sayin Stleyman Soysal getirildi.

SERSA Yénetim Kurulu Baskan ve Uyelerini kutlar, basarili calismalar
gerceklestirilmesini dileriz.

SERSA Seramik Saglik Geregleri Ureticileri Dernegi Yénetim Kurulu
Asil Uyeliklerine asagidaki isimler secildi:

Mifit Ulke, Yénetim Kurulu Baskani, Duravit Yapi Uriinleri As.
Merter Savas, Yonetim Kurulu Bask. Yard., Ege Vitrifiye As.
Slleyman Soysal, Yonetim Kurulu Bask. Yard., Kaleseramik As.
Ali Gural, Gural Vit As.

Bulent Ayva, Sanovit Seramik As.

Erdem Cenesiz, Ece Banyo Geregleri

Hakan Canakci, Canakcilar Seramik As.

Hakan Gunderen, Bien Banyo Urlnleri San. Tic.as.

Kirsad N. Ozkaya, Turkuaz Seramik As.

Nuri Génenc, idevit Seramik As.

Ogduzhan Gursoy, Eczacibasi Yapi Geregleri As.

Olgun Cakmak, Turan Seramik As.

Zafer Dogan, Matel As.

Yonetim Kurulu Yedek Uyeliklere ise; Abdurrahman Ozkaya, Mehmet
Salih Saribas, Ali Vehap Fidan, Adnan Baykal, Mehmet Ergun isman,
Selami Tek, Ferit Erin, Yakup Firat, Erol Arat, Baris Orbay, Bilent
Zihnali, Ahmet Aksu, Harun CiceKci,

Denetim Kurulu Asil Uyeliklerine; Nedim Ceylan, Dursun Kayaci,
Deniz Ozgec,

Denetim Kurulu Yedek Uyeliklerine; Tolga Berikten, Ali Nazmi
Saripinar, Ertugrul Uludag,

Disiplin Kurulu Asil Uyeliklerine; Nuri Biilent Onur, Yusuf Ozkaya,
Kerim Kara,

Disiplin Kurulu Yedek Uyeliklerine; Giirkan Aldatmaz, Sadik Bora
Cakmak, Sefer Cagdas secilmislerdir.

The General Assembly Meeting of Ceramic Sanitary Manufacturers
Association (SERSA) was held at the Federation’s headquarters in Atasehir
on April 5, 2019. Mr. Miifit Ulke has been delegated as the Board Chairman.
Handing over his duty of Chairman at the Ordinary General Assembly of
SERSA, Mr. Mehmet Mercan expressed his pride in serving as chairman
during the 2017 — 2019 term and delivered to members a presentation of
activities that have been carried out during his term.

Mr. Mercan ended his speech by thanking the Members of the Board of
Directors, who worked with great dedication for two years.

Mr. Mercan handed his duty of chairmanship to Mr. Miifit Ulke, the Board
Member and General Manager of Duravit Yapi Uriinleri San. Tic. AS. Mr.
Merter Savas and Mr. Stleyman Soysal have been appointed the Vice
Chairmen of the Board of Directors of SERSA.

We hereby would like to congratulate the Chairman and Members of
the Board of Directors of SERSA and wish them success in their future
undertakings.

Listed below are the names who have been elected as the Full Members
of the Board of Ceramic Sanitaryware Manufacturers Association
(SERSA):

Miifit Ulke, Board Chairman, Duravit Yapi Urlinleri As.

Merter Savas, Vice Chairman Of The Board Of Directors, Ege Vitrifiye As.
Sileyman Soysal, Vice Chairman Of The Board Of Directors, Kaleseramik As.
Ali GUral, Gural Vit As.

Bulent Ayva, Sanovit Seramik As.

Erdem Cenesiz, Ece Banyo Gerecleri

Hakan Canakcl, Canakcilar Seramik As.

Hakan Giinderen, Bien Banyo Uriinleri San. Tic. As.

Kiirsad N. Ozkaya, Turkuaz Seramik As.

Nuri Goneng, idevit Seramik As.

Oguzhan Gursoy, Eczacibasi Yapi Geregleri As.

Olgun Cakmak, Turan Seramik As.

Zafer Dogan, Matel As.

Furthermore, the Associate Members of the Board are Abdurrahman
Ozkaya, Mehmet Salih Saribas, Ali Vehap Fidan, Adnan Baykal, Mehmet
Ergun isman, Selami Tek, Ferit Erin, Yakup Firat, Erol Arat, Baris Orbay,
Bllent Zihnali, Ahmet Aksu, Harun Cicekci; the Full Members of the
Supervisory Board are Nedim Ceylan, Dursun Kayaci, Deniz Ozgec; the
Associate Members of the Supervisory Board are Tolga Berikten, Ali
Nazmi Saripinar, Ertugrul Uludag; the Full Members of the Disciplinary
Board are Nuri Bilent Onur, Yusuf Ozkaya, Kerim Kara, and the Associate
Members of the Disciplinary Board are Gurkan Aldatmaz, Sadik Bora
Cakmak and Sefer Cagdas.
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TURKIYE SERAMIK FEDERASYONU 9. OLAGAN
GENEL KURUL TOPLANTISI

9TH ORDINARY GENERAL ASSEMBLY MEETING OF
TURKISH CERAMICS FEDERATION

Turkiye Seramik Federasyonu
9. Olagan Genel Kurulu

14 Haziran 2019, Cuma

2 yilda bir diizenlenen Tirkiye Seramik Federasyonu 9.
Olagan Genel Kurul toplantisi, 14 Haziran 2019 tarihinde
Wyndham Grand istanbul Levent’te genis capta katilimla
gerceklestirildi. Kurulda sektériin duayen isimlerine de
plaket verilmistir. Torenin ardindan yapilan yeni dénem
seciminde 2019-2021 Dénem Baskanligina ikinci kez Erdem
CENESIZ getirildi.

Tirkiye Seramik Federasyonu Baskani Erdem CENESIZ, acilis
konusmasinda; yaptiklari faaliyetlerden bahsederek, sektoriin
blyuklaginun ve Turkiye ekonomisi igin dneminin altini gizmistir.
CENESIZ; “Bakanlar Kurulu karari ile Tiirkiye unvanini kullanmaya
yetkilendirilmis olan Federasyonumuz; 7 dernek, 87 buylk sanayi
isletmesi, 1.500'den fazla KOBI, TUIK verilerine gore 60.000 direk
calisan ve 300.000 binden fazla dolayli istihdam yaratan biiy Uk bir
yapidir. ihracat konusunda elde ettigimiz basari ise yadsinamaz.
2018 yilinda 2017°ye gére %12 buytyerek 1.2 milyar Dolar ihracat
yapilmistir. Bu yilin ilk 5 ayinda da dogalgaz maliyetlerindeki
olaganustiartisaragmenihracatimiz%6 artmistir. Sektorimizin
gerceklestirdigi ihracat ile her 100 Dolarlik ihracatin 83 Dolari
Ulkemizde kalmaktadir. Bu oran basli basina bir rekordur” dedi.
Baskanlik doneminde yapilan faaliyetlere de deginen Cenesiz; “2
yilda baskanlik olarak 175 giinde 182 faaliyet, genel sekreterlik
olarak 168 ginde 165 faaliyet yapildi. TUm ekip arkadaslarima
tesekkur ediyorum” dedi.

2017-2019 donemi baskanligini yirtten Erdem Cenesiz, genel
kurulda yapilan oylamaiile 2019-2021 yili yeni donem baskanligini
da cogunlugun onayt ile almistir.
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Organized biennially, the 9th edition of the General Assembly Meeting
of Turkish Ceramics Federation was held on June 14, 2019, at Wyndham
Grand istanbul Levent, attracting a large turnout. In the scope of the
assembly meeting, the connoisseurs of the sector have been presented
aplaque. At the election for the new term, which was held subsequent to
the ceremony, Erdem CENESIZ has been appointed for the second time
to Presedential Term of 2019 - 2021.

In his opening speech, Erdem CENESIZ, the Chairman of Turkish Ceramics
Federation, talked about their activities and underlined the size of the
industry and its importance for the Turkish economy. “Our Federation, which
has been authorized upon the decision of the Council of Ministers to use
the title of “Turkey’, stands for a big structure incorporating 7 associations,
87 large-scale industrial enterprises, more than 1,500 SMEs, 60,000 direct
employees according to TUIK data, as well as creating more than 300,000
indirect employment opportunities. The success that we achieved in exports
is an undeniable fact. In 2018, it grew 12% compared to 2017, recording 1.2
billion dollars worth of exports. Our exports have increased by 6% despite the
remarkable increase in natural gas costs recorded in the first 5 months of this
year. Thanks to the export activities performed by our sector, 83 dollars of every
100 dollars worth of exports remain in our country. This rate stands for a record
in and of itself,” said CENESIZ. Addressing the activities that have been carried
out during the his term as the chairman, Cenesiz added: “In the last 2 years,
there have been 182 activities in 175 days carried out by the chairmanship, in
addition to 165 activities in 168 days by the general secretariat. | hereby would
like to thank all of my team members.”

Erdem Cenesiz, who served as the chairman of the 2017 — 2019 term, has won
the new presedential term of 2019 — 2021 with the approval of majority at the
election held within the general assembly.

Genel Kurul toplantisindan sonra yapilmis olan ilk Yonetim Kurulu
Toplantisinda; .
Yénetim Kurulu Baskanligina Erdem CENESIZ,

Baskanlik Yardimciliklarina;

Ali ERCAN, Aydin ESER, Erkan GURAL, Ferdi ERDOGAN, Hakan
CANAKCI, Hasan PEHLIVAN, Miifit ULKE, Nihat OZYURT ve Zeki ilter
YURTBAY,

Sayman Uyelige Kemal YILDIRIM,

Yénetim Kurulu Uyeliklerine ise;

Ahmet GUMUSCU, Alpagut KARA, Bekir Kamil ZABCI, Cengiz
ERDINC, Fatih KIVANC, Goksen YEDIGULLER, Hiiseyin TANIS,
Kirsad Noyan OZKAYA, Nuri GONENC, Oguzhan GURSOY ve Salih
EREZ secilmislerdir.

21 degerli sektor temsilcisine plaketleri takdim edildi

Eczacibasi Holding Yonetim Kurulu Baskani Sayin Biilent ECZACIBASI
adina Ali AKOZ, Seranit Granit Seramik A. S. Yonetim Kurulu Baskan
Sayin Avni CELIK, Giiral Vitrifiye Yénetim Kurulu Baskani Sayin ismet
GURAL, Yurtbay Seramik Kurucu Bagkani Sayin Zeki YURTBAY adina
ilter YURTBAY, Ercan Sirketler Toplulugu Yénetim Kurulu Baskani
Nurullah ERCAN adina Cengiz ERDING, NG Kiitahya Seramik A. S.
NG Sirketler Grubu Baskani Sayin Nafi GURAL adina Erkan GURAL,
Canakgilar Seramik Yonetim Kurulu Baskan Yardimcisi Sayin Mithat
CANAKCI adina Hakan CANAKCI, Canakgilar Seramik Yonetim Kurulu
Uyesi Onursal Baskani Sayin Mehmet CANAKCI adina Belma ARAT,
ibrahim Polat Holding A.S. Yonetim Kurulu Baskani Sayin ibrahim
POLAT adina Adnan POLAT, Anka Toprak Urinleri Yénetim Kurulu
Baskani Sayin Halil ibrahim AYDIN adina yine ayni isimli torunu Halil
ibrahim AYDIN, Usak Seramik A.S. Yénetim Kurulu Baskani Sayin
Durmus TANIS, Turan Seramik Yonetim Kurulu Baskani Sayin Burhan
CAKMAK adina Sadik Bora CAKMAK, Tara Yapi Yonetim Kurulu Baskani
Sayin Bekir Kamil ZABCI, Seramiksan A.S. Yonetim Kurulu Uyesi Sayin
Ali Thsan DEMIRDOVER, Turkuaz Seramik Yénetim Kurulu Baskan
Sayin Abdurrahman OZKAYA adina Kiirsad OZKAYA plaketlerini aldilar.

Gegmis Donem Federasyon Baskanlari Adnan POLAT, Zeynep Bodur
OKYAY ve Ahmet YAMANER'’e verilen plaketlerin ardindan; Kale
Seramik A. S. merhum ibrahim BODUR anisina Zeynep Bodur OKYAY,
Elginkan Holding A.S. merhum Ekrem ELGINKAN anisina Gaye
AKGEN ve Hitit Seramik A. S. merhum Ibrahim HIZAL anisina Sevagi
HIZALa plaketleri takdim edildi.

Toplantiya Katilarak bizlere onur veren sektorimuazin degerli
temsilcilerine ve tim Uyelerimize stikranlarimizi sunar, yeni yonetim
organlarina secilen Uyelerimizi tebrik eder ve calismalarinda
basarilar dileriz.
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At the first Board Meeting that was held subsequent to the General
Assembly Meeting;
Erdem CENESIZ has been appointed the Chairman of the Board,

Ali ERCAN, Aydin ESER, Erkan GURAL, Ferdi ERDOGAN, Hakan CANAKCI,
Hasan PEHLIVAN, Miifit ULKE, Nihat OZYURT and Zeki Ilter YURTBAY as
Vice Chairmen,

Kemal YILDIRIM as Treasurer,

Ahmet GUMUSCU, Alpagut KARA, Bekir Kamil ZABCI, Cengiz ERDING, Fatih
KIVANC, Goksen YEDIGULLER, Hiiseyin TANIS, Kiirsad Noyan OZKAYA, Nuri
GONENC, Oguzhan GURSOY and Salih EREZ as Members of the Board of
Directors.

21 esteemed representatives of the sector have been presented plaques
Plagues have been presented to following names: Ali AKOZ on behalf of Mr.
Biilent ECZACIBASI, Board Chairman of Eczacibasi Holding, Mr. Avni CELIK,
Board Chairman of Seranit Granit Seramik A.S., Mr. ismet GURAL, Board
Chairman of Giiral Vitrifiye, ilter YURTBAY on behalf of Mr. Zeki YURTBAY,
Founding Chairman of Yurtbay Seramik, Cengiz ERDINC on behalf of Nurullah
ERCAN, Board Chairman of Ercan Corporate Group, Erkan GURAL on behalf
of Mr. Nafi GURAL, Chairman of NG Corporate Group, Hakan CANAKCI on
behalf of Mr. Mithat CANAKCI, Vice Chairman of the Board of Directors
of Canakcilar Seramik, Belma ARAT on behalf of Mr. Mehmet CANAKCI,
Honorary Chairman and Member of the Board of Canakcilar Seramik, Adnan
POLAT on behalf of Mr. ibrahim POLAT, Board Chairman of ibrahim Polat
Holding A.S., Halil ibrahim AYDIN on behalf of his grandfather with the
same name, Mr. ibrahim AYDIN, Board Chairman of Anka Soil Products, Mr.
Durmus TANIS, Board Chairman of Usak Seramik A.S., Sadik Bora CAKMAK
on behalf of Mr. Burhan CAKMAK, Board Chairman of Turan Seramik, Mr.
Bekir Kamil ZABCI, Board Chairman of Tara Construction, Mr. Ali ihsan
DEMIRDOVER, Board Member of Seramiksan A.S., and Kiirsat OZKAYA on
behalf of Mr. Abdurrahman OZKAYA, Board Chairman of Turkuaz Seramik.

Following the plagues presented to Adnan POLAT, Zeynep Bodur OKYAY
and Ahmet YAMANER, the Former Presidents of the Federation; Zeynep
Bodur OKYAY received a plaque in memory of the late ibrahim BODUR of
Kale Seramik A.S., Gaye AKCAN received a plaque in memory of the late
Ekrem ELGINKAN of Elginkan Holding A.S., and Sevgi HIZAL received a
plague in memory of the late ibrahim HIZAL of Hitit Seramik A.S.

Wewould like to express our deepest gratitude to esteemedrepresentatives
of our sector and all of our members who honored us by participating in
the meeting, congratulate our members who have been delegated to new
administrative bodies and wish them success in their future undertakings.
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SERHAM SERAMIK, CAM VE CIMENTO HAMMADDELERI
URETICILERI DERNEGi OLAGAN GENEL KURUL

TOPLANTISI

THE ORDINARY GENERAL ASSEMBLY MEETING OF CERAMICS,
GLASS AND CEMENT RAW MATERIAL MANUFACTURERS

ASSOCIATION (SERHAM)

SERHAM Seramik, Cam ve Cimento Hammaddeleri Ureticileri Dernegi
Olagan Genel Kurul Toplantisi 04 Nisan 2019 tarihinde Atasehir
Federasyon binasinda yapildi. SERHAM Yonetim Kurulu Baskanligi
gorevini 2017 yilindan itibaren siirdiren Ahmet GUMUSCU ile devam
karari alind!.

SERHAM Olagan Genel Kurul'unda Baskanlik gorevini ylrlten Sayin
Ahmet GUMUSCU, 2017 Eylil ayindan itibaren baskanlik gérevini
Ustlenmis oldugundan dolayi gurur duydugunu ifade ederek dénemi
icerisinde gerceklestirilen faaliyetlerin sunumunu Uyelere gerceklestirdi.
Sn. GUMUSCU, iki yil siiresince biyik bir ézveri ile calisan Yonetim
Kurulu Uyesi arkadaslarina ve Katilan Uyelere tesekkiir ederek yeni
donemde basarilar diledi.

SERHAM Yénetim Kurulu Baskanligina Sayin Ahmet GUMUSCU
getirilirken, Yonetim Kurulu Baskan Yardimciligi gérevine de Sayin Enver
SEVER getirildi.

SERHAM Seramik, Cam ve Cimento Hammaddeleri Ureticileri Dernegi
Yonetim Kurulu asil Gyeliklerine; AHMET GUMUSCU, ABIDIN KAYI,
ENVER SEVER, ALI ALTINTAS, MEHMET AKGUN, SULEYMAN DASTAN,
CAFER CABUG;

Yénetim Kurulu Yedek Uyeliklerine; BULENT PARALI, EMIN TOKMAK,
SIAMAK JALILI, 0GUZ BENLI, BARIS YAKUP KESER, ARAS GUNEY
DASTAN, ERTUGRUL BACIOGLU;

Denetleme Kurulu Asil Uyeliklerine; TUNCAY ULUSOY, M. ERHAN
ERKAYHAN, TUGBA UCAR DEMIR

Denetleme Kurulu Yedek Uyeliklerine; MERT KILIC, YASAR SEMIH
KAPLAN, AHMET ATINC PLEVNE;

Disiplin Kurulu Asil Uyeliklerine; ERCUMENT ARICI, BEKIR KAPLAN,
SERPIL DEMIREL;

Disiplin Kurulu Yedek Uyeliklerine; RAHMI BASTOKLU, DIDEM POLAT
GUNES, HAMZA OZAKTAS secilmislerdir.

SERHAM Yénetim Kurulu Baskan ve Uyelerini kutlar, basarili calismalar
gerceklestirilmesini dileriz.
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The Ordinary General Assembly Meeting of Ceramics, Glass and Cement Raw
Material Manufacturers Association (SERHAM) was held at the Federation’s
headquarters in Atasehir on April 4, 2019. It was accordingly decided to continue
with Ahmet GUMUSCU, who has been working as the Board Chairman of
SERHAM since 2017.

Mr. Ahmet GUMUSCU, who continued his duty as the Chair of the Ordinary
General Assembly of SERHAM, expressed his pride in serving as chairman since
September 2017 and delivered to members a presentation of activities that have
been carried out during his term. Mr. GUMUSCU thanked the Members of the
Board of Directors, who worked with great dedication for two years, as well as
the participating members, and wished them success for the new term.

While Mr. Ahmet GUMUSCU has been delegated as the Board Chairman of
SERHAM, Mr. Enver SEVER has been appointed the Vice Chairman of the Board
of Directors. As a result of the elections, the Full Members of the Ceramics, Glass
and Cement Raw Material Manufacturers Association (SERHAM) are AHMET
GUMUSCU, ABIDIN KAYI, ENVER SEVER, AL ALTINTAS, MEHMET AKGUN,
SULEYMAN DASTAN, CAFER CABUG; the Associate Members of the Board are
BULENT PARALI, EMIN TOKMAK, SIAMAK JALILI, 0GUZ BENLI, BARIS YAKUP
KESER, ARAS GUNEY DASTAN, ERTUGRUL BACIOGLU; the Full Members of
the Supervisory Board are TUNCAY ULUSOY, M. ERHAN ERKAYHAN, TUGBA
UCAR DEMIR; the Associate Members of the Supervisory Board are MERT
KILIC, YASAR SEMIH KAPLAN, AHMET ATINC PLEVNE; the Full Members of the
Disciplinary Board are ERCUMENT ARICI, BEKIR KAPLAN, SERPIL DEMIREL; the
Associate Members of the Disciplinary Board are RAHMi BASTOKLU, DIDEM
POLAT GUNES and HAMZA OZAKTAS.

We hereby would like to congratulate the Chairman and Members of the Board
of Directors of SERHAM and wish them success in their future undertakings.
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