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TURKIYE SERAMIK FEDERASYONU SERAMIK SEKTORU YENI YIL BALOSU
TURKISH CERAMIC FEDERATION CERAMIC INDUSTRY NEW YEAR'’S BALL

SAM (SERAMIK ARASTIRMA MERKEZI)'IN 2014’E KATTIKLARI
SAM (CERAMIC RESEARCH CENTER)’S CONTRIBUTIONS TO 2014

SEKTORDE 36 YIL...
36 YEARS IN THE INDUSTRY...

MIMAR SINAN GUZEL SANATLAR UNIVERSITESI SERAMIK VE CAM TASARIMI BOLUMU DIJITAL CAM BASKI MERKEZI
MIMAR SINAN UNIVERSITY OF FINE ARTS CERAMIC AND GLASS DESIGN DEPARTMENT DIGITAL GLASS PRINTING CENTER

MSGSU-VITRA SANAT iSBIRLIGIYLE BERNARD HEESEN SICAK CAM CALISTAYI ,
BERNARD HEESEN HOT GLASS WORKSHOP WITH THE COLLABORATION OF MSGSU-VITRA SANAT

MSGSU-VITRA SERAMIK SANAT ATOLYESi CALISMALARI
MSGSU-VITRA CERAMIC ART WORKSHOP ACTIVITIES
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SERAMIK SANATCISI HASAN SAHBAZ iLE SOYLESI...
INTERVIEW WITH CERAMIC FINE ARTIST HASAN SAHBAZ...

ELIF AYDOGDU AGATEKIN “BO§U BOSUNA” SERAMIK SERGISI
ELIF AYDOGDU AGATEKIN “FOR NOTHING” CERAMIC SHOW

ALASHIA YENIDEN DOGUYOR “2. ULUSLARARASI AKDENIZ PISMIS TOPRAK SEMPOZYUMU”
ALASHIA REBORN “2ND INTERNATIONAL AKDENIZ FIRED EARTH SYMPOSIUM”

MIMAR SINAN HAMIYE GOLAKOGLU'NUN ARDINDAN..
IN MEMORIAM: HAMIYE QOLAKOGLU

HAMIYE COLAKOGLU HACETTEPE YILLARI VE SONRASI
HAMIYE COLAKOGLU HACETTEPE YEARS AND THEIR AFTERMATH

YUKSEK PLASTISITEYE SAHIP KIL ICEREN VITRIFIYE SERAMIKLERIN URETIMI VE KARAKTERIZASYONU
PRODUCTION AND CHARACTERIZATION OF VITRIFIED CERAMICS CONTAINING HIGH PLASTICITY CLAY
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Yazim Kurallar

Seramik malzemelerle ilgili (Cam, Cimento, Emaye dahil) orijinal arastirma, davetli makale, derleme, teknik rapor ve haber turiindeki yazilar bilgisayarda yazilmis olarak PC Word belgesi formatinda
e-posta ile iletilmeli, ayrica kagit ¢iktisi da Turkiye Seramik Federasyonu adresine gonderilmelidir. Yazar, makalesinde yer alacak gorseller 304 dpi ¢ozintrlikte elektronik olarak taranip CD’de teslim
etmelidir. Eger bu mimkiin dedilse mutlaka dia ve kart baski (10x15 cm) seklinde gonderilmelidir. Yazilarda kullanilan sekil, sema grafikler “Word Belgesi” igine yapistirilmamali, her biri tek bir
resim belgesi olarak CD ile génderilmelidir. Kullanilan kaynaklar metin icinde numaralandirilmali, metin sonunda mutlaka toplanmalidir. Bilim ve sanat makalelerinde 6zet kisminin olmasi zorunludur.
Gonderilecek makalelerin maksimum 1500 s6zctigu gegmemesi gerekmektedir. Gonderilen ya da istenen her yazinin kabul edilip edilmemesi ya da diizeltme istenmesinde Yayin Kurulu tam yetkilidir.
“Sanatsal ve Bilimsel” basligi altinda degerlendirilecek makaleler mutlaka en az bir hakem tarafindan degerlendirildikten sonra Yayin Kurulu'nca incelenmektedir. Dergideki yazilardan kaynak gostermek
kosuluyla alinti yapilabilir. Dergiye gonderilen yazilar yayinlansin ya da yayinlanmasin yazarina iade edilmez. Ozgiin ya da derleme yazilardaki bilgiler ve gérisler yazarin sorumlulugundadir. Ticari
reklamlar firmalarin sorumlulugundadir.
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AHMET YAMANER

SERFED Bagkani / Chai

Degerli okurlar,

2014'G geride birakan sektorimiz 2015 yilinin ba-
sinda gegenyilinig pazar canliliginin devaminin geldi-
gini gormektedir. lhracatta ise bugtnlere kadar disUk
seyreden kur olumsuzluk yaratmistir. Bir taraftan da
ozellikle dogalgazda dinya piyasalarindaki disisin
sirketlerimize de yansimasi beklenmektedir. Sevingli
bir durum ise, en azindan bir sire karo sanayinin Sile
killeri sorununun kisa vadeli olarak ¢6zUlmUs olmasi-
dir.

Artik 6nemli bir oyuncu olan seramik sektorU, sera-
mik saglik gereglerinde elde etmeye basladigi ihracat
birim fiyat artisini karoda da elde etmelidir. Onimuz-
deki Unicera Fuari dinyaya acilmamizin kapisi olma-
lidir. Tim ilgili dernek ve kuruluslarin bu yonde hare-
keti ve gayreti cok 6nemlidir.

Dernegimiz, OAIB (Orta Anadolu Ihracatgi Birlikleri)
Tanitim Grubu'nun destegi ve TUYAP isbirligiyle bu
sene girisimlerini artirmistir. Ancak bu tip girisimler-
de sabirli olmak da énemlidir.

Bu yil bizi cok Gzen bir olay, Hamiye Colakoglu Ha-
nimefendiyi kaybetmemiz oldu. Seramik ailemiz ¢ok
kiymetli bir sanatgisini kaybetti.

Tum sektorumuze basaril bir yil ve fuarlar dilerim.

Seramik rurxive 6

/ baskanin mesaji

1of SERFEL

Valued readers,

Our industry which has left 2014 behind, observes that
the market vitality of the past year is continuing in the
first part of 2015. For exports, on the other hand, the
Dollar exchange rate, which had a depressed exchange
rate until now, has lead to adversity. Also, the drop in
world prices of especially natural gas, is expected to be
reflected onto our companies. A pleasing situation is that
the Sile clays problem of the tile industry has been re-
solved albeit for a short term.

The ceramic industry, which is now an important player,
should get the export unit price increase it started to get
in ceramic sanitary ware for tiles as well. The Unicera
Trade Fair ahead should be the door or our opening to the
world. Action and efforts by all concerned associations
and organizations in that direction is very important.

Our association has increased its initiatives this year with
the support of OAIB (Central Anatolia Exporters Union)
Promotion Group and TUYAP's collaboration. However,
patience is a virtue in these types of endeavors.

This year, our loss of Ms Hamiye Colakoglu was cause
of great sorrow for us. Our ceramic family has been de-
prived of a highly valued artist.

| wish a successful year and trade fairs to our whole in-
dustry.
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kisa kisa / short news

CREAVIT BRANCH ILE
BANYOLARINIZA BAHAR
GELIYOR

SPRING COMES TO YOUR
BATHROOMS WITH
CREAVIT BRANCH

Fark yaratan tasarumlarvyla banyo mo-
dasinin onciiliigiinii yapan Creavit’ten
banyolarimizin yiiziinii giildiirecek yent
bir iiriin geliyor. Markanin 6zel koleksi-
yonlart arasinda yer alan “Branch Ar-
matiir Serisi” bahart miijdelerken estetik
goriiniimii ve islevsel kullanimiyla da one
ctkuvyor.

Banyolari birer yasam alani ola-
rak tasarlayan Creavit, ayrinti-
lara gosterdigi 6zenle fark yara-
tiyor. Dogru secilen armaturler
duslediginiz banyoyu vyaratirken
evinizin sikligini tamamliyor. il-
hamini bahar dallarindan alan
Brancharmatirler banyolariniza
zarif ve estetik dokunuslar geti-
riyor. Adini agac dalina benzeyen
acma kolundan alan armatdr seri-
si, suyun akisina yon verirken ba-
harin enerjisini evlerinize tasiyor.
islevsel ve pratik kullanimiyla da
one ¢ikan bu Urtn Keyif veren ban-
yolarin vazgegilmezlerinden biri
olacak gibi gorunlyor. Joystick
kumandali Branch armatirin, ca-
nak lavabolar igin uzun secgenegi
de bulunuyor. Creavit armaturler,
markanin zengin Urtn yelpaze-
sinde yer alan lavabo secenekleri
ile birlikte kullanildiginda banyo-
larinizda mikemmel bir batinlik
olusturuyor.

Seramik rurxive s

A new product which will bring a smile to
your bathrooms comes from Creavit, the
leader of bathroom fashion with its dif-
ference creating designs. The “Branch
Mixer Tap Line”, among spectal collec-
ttons of the brand is the harbinger of
spring, standing out with its aesthetic
look and functional use.

Designing bathrooms as living spaces,
Creavit creates a difference with its
care to detail. Properly selected mixer
taps not only create the bathroom of
your dreams but also complement the
elegance of your home. Branch mixer
taps inspired by spring twigs introduce
elegant and aesthetic touches to your
bathrooms. The line, which takes its
name from its handle looking like a
tree twig, carries the energy of spring
to your homes while guiding the
flow of water. This product, which
also stands out with its function-
al and practical use, may become
one of the indispensables of the
bathrooms. The joystick command
Branch armature offers a long op-
tion for bowl basins. Creavit mixer
taps form a perfect whole in your
bathrooms when used with the ba-
sin choices in the rich product range
of the brand.
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kisa kisa / short news

AHSABIN SERAMIKLE BULUSMASI: SEQUOIA
WOOD’S MEETING WITH CERAMIC: SEQUOIA

Yeni bir dekorasyon olusturmak iste-
diginizde her sey daha glizel ve daha
ézel olmali. Ozel mekanlariniza gii-
zellik katmak isterseniz Ege Seramik
koleksiyonunda yer alan ahsap goru-
nimlld Sequoia serisi tam size gore.
Ege Seramik, Sequoia serisiile doganin
enerjisini evinize getirme firsati sunu-
yor.Seri,ahsap gorlntlisUndn yani sira
guclu durusuyla da mekanlarin her ko-
sesinde rahatlikla kullanilabiliyor.Digi-
tal Tile teknolojisi ile sirli granit ola-
rak Uretilen Sequoia, 15X60 ebadive 4
farkli renk segenegiyleher tarza uyum
saglayacagini en iyi sekilde gosteriyor.

When you wish to create a new decoration,
everything should be more beautiful and
more special. If you wish to add beauty to
your private spaces; the Sequoia line, with
wooden look of Ege Seramik collection is
just for you. Ege Seramik gives you the op-
portunity to bring the energy of nature to
your homes with its Sequoia line. The line
may be used comfortably at every corner of
spaces, with its potent stance besides its
wooden look. Manufactured as glazed gran-
ite by Digital Tile technology, Sequoia proves
that it can match any style with its 15X60
format and 4 different color options.

Seramik rurxive 10
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kisa kisa / short news

ESKITME VE MODERN TARZ
MELTDOWN SERISi iLE BIR ARADA

AGED AND MODERN STYLES TOGETHER IN MELTDOWN SERIES

\
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Son yillarda tlketicinin eskitilmis ze-
minlere olan ilgisi surekli artan bir yuk-
seliste seyrediyor. Yurtbay SeramiK’in
eskitme ahsap dokulu Meltdown Se-
risi, doganin dingin ve insana glven
veren sefkatini mekanlara tasiyor.Seri,
pastel renkleriyle ahsabin dinlendirici
etkisini on plana cikarirken dogal bir
yasamdan yola cikan estetik anlayisini
fazlasiyla yansitiyor.

Kullanim alani olduk¢a genis olan
Meltdown Serisi icin dis ya da i¢ mekan
fark etmiyor. Banyoda, mutfakta, ofis-
te, tUm sosyal alanlarin zemininde se-
ramigin rahatligi doyasiya yasaniyor.
Seri, 15x60 ebadinda satisa sunuluyor.
Serinin eskiyi animsatan ama gunu-
muzle de baglanti kuran tarzini yasam
alanlariniza tasirken, benzer tonlarin
ahengi ile yasam alanlariniza tatli bir
huzur gelecek.

The interest in aged floors by the consumer
has kept on growing in recent years. Aged
wooden textured Meltdown Line of Yurtbay
Seramik, brings the calm and self-confidence
inflicting compassion of nature to living
spaces. The series emphasizes the relaxing
effect of the wood with its pastel, more than
reflecting its aesthetic concept based on
natural life. It makes no difference whether
the space is interior or exteriors for the Melt-
down Line which has a wide spectrum of use.
The comfort of ceramics is experienced to
the fullest on the floors of bathrooms, kitch-
ens, offices and all social spaces. The series
comes in 15x60 format.

The style of the series reminiscent of the old
which sets up a link with the present, will
bring a sweet calm to your living spaces with
the harmony of similar tones.

Seramik rorxive 12




Reduce defects and
improve productivity

www.eriez.com

The fracture of a ceramic dish is often solely down to the
presence of a single iron particle. Eriez offers a simple yet
effective solution that satisfies the demands of the ceramic
producer and his customers. Eriez’s range of high intensity
magnetic separation and metal detection equipment removes
all types of ferro-magnetic, coarse, fine and weakly magnetic
contaminants giving:

- Greater purity of raw material

- Fewer rejects due to spotting or

discolouration " “} b
(S

- Increased overall product brightness
- Protection of machinery

View our HI Filter demo
http://bit.ly/1v4nBwH

Discover our range of
equipment serving the
ceramics industry

http://en-gb.eriez.com/markets/ceramics

Eriez laboratory in the UK provides wet and dry
process testing to ensure the optimum
separation solution and confirm the
equipment selection. Eriez Hl filters :

a proven technology with 200+
installations in Europe.

AGENT FOR ERIEZ EUROPE IN TURKEY

Eriez Magnetics Europe Ltd
info@eriezeurope.co.uk Tel: +44 (0)29 2086 8501 r o a S
Twitter : @eriezeurope Enerji ve Dis Ticaret Ltd.

Manufacturing affiliates in: Energy & Foreign Trade Co.
Australia, Brazil, China, India, Japan, Mexico, South Africa & USA. +90 216 486 16 16 troas@troas.com.tr




kisa kisa / short news

Tiirkvye’nin en biiyiik ahsap goriiniimlii karolarint iireten NG Kiitahya Seramik, az
derz kullanimu ile kusursuz yiizeyler yaratilmasini saglvyor
NG Kiitahya Seramik, manufacturing Turkey’s largest wooden look tiles, ensures crea-

tton of perfect surfaces by using less fillers

DOGAL AHSAP GORUNUMUYLE SOFISTIKE,
YALIN VE SICAK MEKANLAR

SOPHISTICATED PLAIN AND WARM SPACES WITH NATURAL

WOODEN LOOK

Ahgsabinvazgecilmez zarafeti, NG Kiitahya Seramik’in
deneyimli ellerinde goz alict bir yalinliga biiriinii-
yor. U¢ farkly renk ve dekor secenegi bulunan Rovere,
mekdnlara sadece ferahlik degil, sicak bir atmosfer
de kazandurvyor. I¢ ve dis mekanlarda ve wslak zemin-
lerde kullanilabilen Rovere, ahsabin dogalligint ya-
lin bir siklikla bulusturwyor.

NG Kutahya Seramik’in ahsap gorinimli yeni tasarimi Rovere, yeni-
likci fikirlerle modern yasam alanlari yaratilmasini sagliyor. Ahsabin
vazgecilmez zarafetini goz alici bir yalinlikla bulusturan Rovere, or-
manlarin dogalligini mekanlara getiriyor.

Dogdaya ait gortnumleri dijital Grlin teknolojisi ile evlere tasiyan NG
Kitahya Seramik, tasarimlara 6zgurlik sunuyor. Sade ama bir o ka-
dar da gosterisli mekanlar yaratilabilen Rovere, g farkli renk se-
cenegi ve modern desenleri ile sicak bir
atmosfer olusturuyor. Kahve, kiraz ve gri
renklerinde mat ve parlak olarak sunu-
lan teknik granit seramik, nano teknolo-
jiyle Uretiliyor.

21 x 122 santimetre olcUslndeki rek-
tifiye karolara 6zel bir teknikle ahsap
gorinimd  kazandiriliyor. Rovere'yi ic
ve dis mekanlarda dort mevsim kullan-
mak mUmkun oluyor. Kolay temizlenme
ozelligiyle kullanim kolayligi saglayan
karolar, mekanlara sik ve sicak bir goru-
nim kazandiriyor. BlyUk ebatli Karolar,
mekanda az derz kullanilmasina neden
olarak kusursuz yizeyler yaratilmasini
sagliyor.

Evlerden magazalara, alisveris merkez-
lerinden 6zel mimari projelere kadar pek
cok yerde kullanilabilen modern formla-
ra sahip dekoratif karolar ile mikemmel
kombinler yapilabiliyor. NG Kitahya Se-
ramik Kalitesini ahsap gorunimuyle bu-
lusturan Rovere, sofistike dokunuslarla
sira disi mekanlar yaratmayr mimkin
kiliyor.

Mekanlara ferahlik kazandiran Rovere’yi
tum NG Kutahya Seramik magazalarin-
da bulabilir, kullanim alternatifleri icin
http://www.ngkutahyaseramik.com.tr
adresine goz atabilirsiniz.

Seramik torive 14

The indispensible elegance of wood takes on a striking
plainness in the experienced hands of NG Kiitahya
Seramik. Rovere, which supports three different colors
and decors, brings not only spaciousness but also a
warm atmosphere to spaces. Used in interiors and ex-
teriors and on wet spaces, Rovere brings together the

naturalness of the wood with a plain elegance.

NG Kitahya Seramik’s wooden look new design Rovere allows creation of
modern living spaces with innovative ideas. Bringing together the indispensible
elegance of wood with a striking plainness, Rovere carries the naturalness of
forests to spaces.

NG Kutahya Seramik, carrying the looks from nature to homes by digital prod-
uct technology, offers freedom to designs. Rovere, which may be used in creat-
ing not only plain but also lavish looking places, creates a warm atmosphere
with its three different color options and mod-
e patterns. The technical granite ceramic, of-
fered as matt and glossy in brown, cherry and
gray colors, is produced with nanotechnology.

Wooden look is introduced to the recti-
fied tiles of 21 x 122 centimeters by a
special technique. Rovere may be used
four seasons on exteriors and interiors.
The tiles, offering usage facility with
their easy-to-clean feature, bring an el-
egant and warm look to spaces. Large
sized tiles need very small amount of
fillers, allowing creation of perfect sur-
faces.

Perfect combinations can be done using
the decorative tiles with modern forms
which may be used at numerous loca-
tions ranging from homes to stores, from
shopping centers to special architectural
projects. Bringing together the quality
of NG Kutahya Seramik with its wooden
look, Rovere allows creation of extraor-
dinary spaces through sophisticated
touches.

You may find Rovere which brings an
extra dimension to spaces in all NG Ku-
tahya Seramik stores; please check
http://www.ngkutahyaseramik.com.tr for
choices of uses.



MINERALDEN DAHA FAZLASI

KATMA DEGER YARATAN URUNLER *« MUSTERIYE OZEL SERVIS «

IMERYS CERAMICS mineralden daha fazlasini sunar. Katma

deger yaratan urunlerimizle, misterilerimize teknik destek saglayarak
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kisa kisa / short news

AHSABIN EN DOGAL HALI “TIMBER SERISI” ILE SERAMIKTE
THE MOST NATURAL STATE OF WOOD IN CERAMIC WITH “TIMBER SERIES”

Sektoriiniin yentlik¢t markast Yurtbay Se-
ramik, ahsabin esgsiz dokusunu seramik
stkligiryla mekdnlara tasvyor. Son yillarin
trendi ahsap efektlt yer ve duvar karolart,
Yurtbay Seramik’in tasarum farkvyla Timber
Serisi’nde buluswyor.

Dogadan aldigi ilhami sanatla bulusturan Yurtbay Seramik, ahsap
dokulari ylzeylere tasiyarak dogalligini hissettiriyor. Kullanildig
mekana dogdal bir zenginlik ve dekorasyon tercihlerine mikemmel
bir alternatif saglayan ahsap goriinimli zeminler modern tarzla bi-
tUnldk sagliyor.

15x90, 22x90 ve 45x90 ebatlarinda akagag, mese, ceviz ve venge-
renk seceneklerine sahip Timber Serisi, yasam alanlarinda ahsap
dokulara sahip olmak isteyenler icin ideal firsatlar sunuyor.Yurtbay
Seramik’in Timber Serisi, mekanlarinizin vazgecilmez trendleri ara-
sinda yerini almaya aday.

Seramik rurxive 16

The innovatwe brand of its industry, Yurtbay
Seramik, carries the unique texture of wood to
spaces with the elegance of ceramic. The trend
of recent years; wood effect floor and wall tiles,
come together in Timber Series with the design

difference of Yurtbay Seramik.

Bringing together its inspiration from nature with art, Yurtbay
Seramik makes one feel naturality, carrying wooden textures onto
surfaces. The wooden look floors, which bring a natural richness
to spaces, and a perfect alternative to decoration options, achieve
integration with the modern style.

Timber Series of 15x90, 22x90 and 45x90 format which support
maple, oak, walnut and venge colors, presents ideal opportunities
for those wishing to have wooden textures in their living spaces.
Yurtbay Seramik’s Timber Line is a candidate to take its place
among the indispensible trends of your spaces.
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YURTBAY'LA YENI BIR UYUM, YENI BIR TARZ
A NEW HARMONY, ANEW STYLE WITH YURTBAY

Bulundugu mekédna kalitelt goriiniim ka-
zandiran, yillar gecse de popiilerligini kay-
betmeyen bir malzemedir ahsap. Yurtbay
Seramik, Vintage ve Foresta Serileri ile sizi
ahsap dokulu iiriinler diinyasina ¢agirvyor.

Dijital teknolojiyle ahsabin tim glzelligi ve sicakligini seramige
yansitan Vintage ve Forestaserileri,kullanildigi mekana dogal bir
zenginlik saglarken, minimalist ve modern gibi bircok tarzla buttn-
lesiyor. Seriler, 6zel doku efekti sayesinde yasam alanlarinda renkli
ahsap etkisi yaratma imkani sunuyor.

Vintage'nin yer dekorlariyla es desenler duvarda Foresta ile de-
vam ederek butlnlik sagliyor. Karisik renklerdeki Vintageserisi,
Foresta’nin karisik ve mavi renkleriyle, mat dokusuyla uyumu goz-
ler 6nuine seriyor. Forestaserisi, 25 x 45 ebatlarinda, Vintageserisi
ise15x60 ebatlarinda satisa sunuluyor.

Seramik rurxive 18

Wood is a material which introduces a high
quality look to the space it is in, not losing its
popularity over the years. Yurtbay Seramik
inwites you to the world of wooden textured
products with its Vintage and Foresta Sertes.

Vintage and Foresta series, reflecting whole beauty and warmth
of the wood by digital technology, afford a natural wealth to the
space they are used in, integrating with many a style like minimal-
ist and modern. The series offer the opportunity to create colored
wood effect in living spaces, thanks to its special texture.
Patterns matching Vintage's floor decor achieve integration, con-
tinuing on the wall with Foresta. Vintage series in mixed colors
reveals harmony with Foresta’s complex and blue colors and matt
texture. Foresta series comes in 25x45 format; Vintage series is
offered to sale in 15x60 format.
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BIEN'IN NATURAWOOD SERISINE ISILDAYAN BIR YENILIK
A GLITTERING INNOVATION TO BIEN'S NATURAWOOD SERIES

Bien Naturawood ahsap serisine bir yenisini ekledi. Naturawood ahsabin
dogalligina parlaklik katiyor; seramigi hem nakis gibi isliyor hem de orta-
ma blyald bir gorantd kazandiryor.

Yasam alanlarina ahsap gorinimu vaat eden Bien Seramik, ayni zaman-
da seramigin kullanim avantajlarini da beraberinde sunuyor. Uzun slre
dayanikliliga sahip olan serinin biiylk ebatlari da mevcut. Naturawood
ahsap serisi mekanin daha bitin olarak algilanmasini sagliyor.

Daha once mat ahsap serisiyle tanisilan Naturawood serisi, yeni ahsap
parlak serisiyle; evinize, banyonuza hatta bahcenize ahsabin dogalligini,
sicakligini getiriyor.

Serinin renk segenekleri arasinda Oak, Eboni, Pine, Birch bulunuyor. Dért

ayri alternatiften olusan bu Urlin size konforla dogalligi bir arada sunu-
yor.
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Bien added another unit to its Naturawood series. Naturawood adds
brightness to the naturalness of the wood, processing ceramic like em-
broidery, bringing the setting a magical look.

Bien Seramik, promising the wooden look to living spaces, at the same
time offers the used advantages of ceramic. The series which has pro-
longed resilience, also supports large sizes. Naturawood series allows
the space to be perceived as more of a whole.

The Naturawood series, which had previously offered us its matt wood
line, brings the naturalness and warmth of the wood to your home, bath-
room or even garden; with its new wooden, glossy line.

Oak, Ebony, Pine and Birch are among the color options of the series.
This product, comprising four different alternatives, offers you comfort
and naturalness together.
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SERAMIK TANITIM GRUBU CALISTAYI
CERAMIC PROMOTION GROUP WORKSHOP

Her yil diizenli olarak degerlendirme top-
lantist diizenleyen Seramik Tanitim Grubu,
bu seneki ¢calistayint 21-22 Kasim 2014 ta-
rihlerinde gerceklestirmigtir.

Her gecen vyil, dizenlenen calistaylarin
1siginda daha hedef odakli calismalar ger-
ceklestiren Seramik Tanitim Grubu’nun bu
calistaydaki baslica amaci Seramik Tanitim
Grubu 2015 tanitim calismalari icin odak pazarlarin ve aktivitelerin
belirlenmesi hedefine isik tutacak calisma grubu ciktilarinin olustu-
rulmasi olarak belirlenmistir.

ilk giin 6gleden sonraki oturumda gerceklestirilen grup calismalar
oncesinde her ¢alistayda oldugu gibi son bir sene icerisinde gergek-
lesen ihracat rakamlari incelenmis, hedef Ulkeler tartisilmis, 2014
yilricerisinde yapilan tanitim etkinlikleri paylasilmistir.
Muteahhitler Birligi Genel Sekreter Yardimcisi Bulent Atamer yurt-
disi mUteahhitlik hizmetleri Uzerine, Ekonomi Danismani Can Fuat
Gurlesel ise Dinya Ekonomisi ve Ticareti ile Odak
Pazarlardaki Gelismeler ve Ongoériiler Uizerine hir
sunum yapmistir.

21 Kasim saat 11.00'da baslayip 22 Kasim

Ceramic Promotion Group, holding an
evaluation meeting regularly each year,
held its workshop this year from Novem-
ber 21 to November 22, 2014.

The main purpose in this workshop of Ceramic Promo-

'. O' mrk'shceramlcs tion Group which carries out more target oriented ef-

forts in light of the previous workshops, was to form
the workshop group deliverables to shed light on the
target of identifying target markets and activities for Ceramic Promo-
tion Group 2015 promotion work.
Before the group work carried out in the next session, before carried
out group work in the afternoon session of the first day; like in every
workshop, export figures of the previous year were reviewed, target
countries discussed, and promotion activities in 2014 were shared with
participants.
Contractors Union Assistant Secretary General Bilent Atamer gave a
presentation on international contracting services; economic consult-
ant Can Fuat Gurlesel on World Economy and Trade,
and Developments in the Target Markets and Propos-

‘TURKISHCERAMICS’ 2015 Fuar Katiimlan als.
‘TURKISHCERAMICS’ 2015 Trade Fair Participation

Approximately 70 individuals comprising senior execu-

15.00'da sonuglanan calistaya cesitli firmalari- KBIS 20 - 22 Ocak/January tives from various firms; Central Anatolia Exporters Un-
mizdanUst dizey yetkililer, Orta Anadolu lhracat- UNICERA 24, - 28 Subat/February ion, Republic of Turkey Ministry of Economy, Eximbank
¢i Birlikleri, T.C. Ekonomi Bakanligi, Eximbank ve and Ceramics Federation were participants in the work-
Seramik Federasyonu'ndan yaklasik 70 kisi katil- o+ 10— 14 Mart/March shop which started at 11.00 on November 21, ending on
mistir. COVERINGS 14- 17 Nisan/April 15.00 on November 22.

Toplanti sonucunda, grup calismalarinin ciktilari CERSAI 28 Eyliil/September - At the end of the conference, in light of group studies;
1siginda; ABD, Ingiltere, Fransa, Almanya ve Kor- 2 Ekim/October USA, Britain, France, Germany and the Gulf (S. Arabia,
fez (S.Arabistan,Dubai) Seramik Tanitim Grubu fa- i Dubai) were identified as target markets for Ceramic

. - ) L 23 - 26 Kasim/November . L
aliyetleri icin odak pazarlar olarak belirlenmistir. Promotion Group activities.
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Turkiye Seramik Federasyonu olarak
her yil dizenlemekte oldugumuz Sera-
mik Sektorl Yeni Yil Sektor Yemegini
bu yil da Sektor bireylerini bir araya
getirmek ve keyifli bir gece gegirme-
lerini temin etmek icin 16 Ocak 2015
Cuma aksami Moda Deniz Kullibi’'nde
yapilmistir.

Sektorimuzdeki degerli sanayicilerimi-
zin ve Ust dizey yoneticilerinin katilimiy-
la gerceklesen ve Turk Seramik Sektoru-
nU bir araya getirmis olan, bu kokteyl
ve aksam yemeginde Turkiye Seramik
Federasyonu Yonetim Kurulu Baskani Ahmet Yamaner’in yapmis ol-
dugu acilis konusmasinin ardindan her yil yapilmasi geleneksel hale
gelen Seramik Onur Odul Téreni’ne gecilmistir. Sektérimizin dua-
yenleri olan Sayin Prof. Dr. Ates Arcasoy, Sayin Hanifi Mutlu, Sayin
Abdurrahman Ozkaya, Sayin Kemal Yildirim, Sayin Mehmet Baler ve
Sayin Zeynep Bodur Okyay’a seramik onur ddulleri takdim edilmistir.
Sayin Prof. Dr. Ates Arcasoy, Marmara Universitesi ve Mimar Sinan
Glizel Sanatlar Universitesi'nde Seramik Teknolojisi, Seramik islet-
mesi, Seramik Sanat Tarihi, Antika Porselen Sanati ve Tarihi hocasi
olarak gorevini stirdirmektedir.

Mutluhan Holding ve Yiksel Seramik AS. firmasi Yénetim Kurulu
Baskani Sayin Hanifi Mutlu, Mutluhan Holding binyesinde ki otomo-
tiv, insaat, turizm, sanayi, teknoloji, enerji gibi sektorlerde faaliyet
gosteren on bir sirketin kurucusudur. 2008 yilindan itibaren Mutluhan
Holding blnyesinde faaliyetini surdiren Yiksel Seramik markasinin
her gecen yil kapasitesini arttiran ve yeni teknolojik yatirimlari ile
sektore katkida bulunmaya devam etmektedir.

Turkuaz Seramik AS. firmasi Yonetim Kurulu Baskani ve Genel MU-
dirii Sayin Abdurrahman Ozkaya, 1975 yilinda 6gretmenlik gorevi-
ne baslamis, ticari hayata yatkinligi nedeniyle ¢ok ge¢gmeden go-
revinden istifa ederek ticarete atilmistir. Babasi ile birlikte insaat
ve muteahhitlik gibi islerle mesgul olmaya baslamis, 1982 yilinda
kardesleri ile birlikte Ozkaya Halicilik sirketini kuran Ozkaya, 1993
yilinda da aile isletmesindeki birikimi degerlendirerek Turkuaz Sera-
mik A.S.’nin kuruculugunu slenmistir. Abdurrahman Ozkaya, halen
45 Kisi ile kurulan bugtin ise iki ayri tesiste bine yakin kisiye istihdam
saglayan Turkuaz Seramik A.S.'nin Genel Mudurltga gorevini strddr-
mektedir.

Sayin Ates Arcasoy’a, Sayin Hanifi Mutlu'ya ve Sayin Abdurrahman

Ozkaya'ya seramik onur odiilleri Federasyon Baskani Sayin Ahmet
Yamaner tarafindan takdim edilmistir.
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The ceramic industry New Year’s Indus-
try Dinner we have been holding each
year as Turkish Ceramics Federation,
took place on the evening of Friday Jan-
uary 16, 2015 in Moda Deniz Club this
year to bring together sector members;
offering them a pleasurable evening.

At this cocktail party and dinner, which
took place with the participation of
valued industrialists and senior execu-
tives in our industry, and bringing the
IR e urkish ceramic industry together; fol-
lowing the opening address by Turkish
Ceramics Federation Chairman of the Board Ahmet Yamaner, the
traditional Ceramic Honors Award ceremony was started. Ce-
ramic honor awards were presented to the doyennes of our
industry; Prof. Dr. Ates Arcasoy, Mr. Hanifi Mutlu, Mr. Abdur-
rahman Ozkaya, Mr. Kemal Yildirim, Mr. Mehmet Baler and Ms
Zeynep Bodur Okyay.

Prof. Dr. Ates Arcasoy serves as Ceramic Technology, Ceramic
Enterprise, Ceramic Art History, and Antique Porcelain Art and
History instructor at Marmara University and Mimar Sinan Uni-
versity of Fine Arts.

Chairman of the Board of Mutluhan Holding and Yiksek Seramik
A.S., Mr. Hanifi Mutlu is the founder of eleven companies operating
in industries like automotive, construction, tourism, industry, tech-
nology and energy under the Mutluhan Holding organization. Yuk-
sel Seramik, which has been operating as part of Mutluhan Holding
since 2008, has been increasing its capacity each year, making con-
tributions to the industry with new technological investments.

Turkuaz Seramik A.S. Chairman of the Board and General
Manager Mr. Abdurrahman Ozkaya started as a teacher in
1975, resigned from his job because of his interest in busi-
ness life, going into business with his father in the fields
of construction and contracting. Founding Ozkaya Halicilik
with his brothers in 1982, Ozkaya established Turkuaz Sera-
mik A.S.in 1993, making use of the store of knowledge in the
family operation. Presently, Abdurrahman Ozkaya is General
Manager of Turkuaz Seramik A.S. which was founded with
45 employees, which now employs close to one thousand in
two different plants.

Ceramic honor awards were presented by Federation President Mr.
Ahmet Yamaner to Mr. Ates Arcasoy, Mr. Hanifi Mutlu and Mr. Abdur-
rahman Ozkaya.
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Prof. Dr. Ates Acarsoy — Ahmet Yamaner

Akis Yapi Grubu Yonetim Kurulu Uyesi Kemal Yildirnm, cocuk yas-
larda basladigi is hayatini hem calisip hem okuyarak devam ettir-
mis, aile sirketi olan Akis Yap! Grubu’nun Yonetim Kurulu Uyesi’dir.
Turkiye'deki insaat ve tesisat malzemelerinin toptan satisini
yapan ayni zamanda perakende magazalariyla da hizmet veren
AKis Yapi Grup, proje ve muteahhitlik kanadinda da faaliyet gos-
termektedir. Yaklasik 15 yildir sektdrel sivil toplum orgltlerinde
gorev yapmakta olan Kemal Yildirm, 4 yil TIMDER (Tesisat in-
saat Malzemecileri Dernegi), Yonetim Kurulu Baskanligi gorevin-
de bulunmustur. Orgiitlenmenin ve egitimin énemini her firsatta
dile getiren Yildirim, 2007 yilinda kurulan TIMFED Tesisat insaat
Malzemecileri Federasyonu’'nun ve 11 yildir sektorin egitim odagi
olmay! basaran TIMDER Akademi’nin olusumunda énemli katkilar
saglamistir. Bulundugu sivil toplum 6rgutlerinde her zaman aktif
Kisiligiyle dikkat ceken Yildinm, halen TIMFED, TIMDER, Tirkiye
Seramik Federasyonu’nda Yonetim Kurulu Baskan Yardimciligi ve
ayni zamanda TOBB Tirkiye Seramik ve Refrakter Sanayi Meclisi
Uyeligi gorevlerini sirdirmektedir. Sayin Kemal Yildinm’a Sera-
mik Onur Odld, Kale Grubu Baskani ve CEQ’su Sayin Zeynep Bo-
dur Okyay tarafindan takdim edilmistir.

Sayin Mehmet Baler, 1957 yilinda Eczacibasl Seramik’'de Satis Sefi
olarak ise baslamis, Grupta 25 yil calismistir. Kurucusu oldugu ve
adlarini verdigi Dasa, intema, Artema, ABS Alci, Kaynak Teknidi, gibi
cesitli Eczacibasi yapi sanayi firmalarinda Yo-
netim Kurulu Baskani, Murahhas Uye ve Genel
Mudur olarak gorev almistir. Eczacibasi Saglik
Gereclerine Vitra markasini bulup koyan Kisidir.
Emekli olarak Eczacibasi’ndan 1982 tarihinde
ayrildigindan bir yil sonra yeni kurulan Toprak
Seramik'te Murahhas Uye olarak gorev alan Ba-
ler 1995 yilina kadar bu firmada ¢alismistir. Kendisi
Turkiye'de 1956 yilinda Turkiye'de ilk olan istanbul
Rotary KullbUnin kurucular arasindadir. 1981-1983
yillan arasinda istanbul Ticaret Odasi Meclis Uyeliginde
bulunmustur. Halen 20 yildir tam emekli olan Baler, Fe-
nerbahge Spor Kultiblinde Yiksek Divan Kurulu Uyesi,
Moda Deniz Kullbi'nde YUksek Divan Kurulu Baskani
ve Kultiblin Komodorudur. Sayin Baler’e Seramik Onur
Odiil, Eczacibasi Holding CEQ’su Sayin Erdal Kara-
mercan tarafindan kendisine takdim edilmistir.

Hanifi Mutlu — Ahmet Yamaner

Akis Building Group Member of the Board of Directors Kemal
Yildirnm, hence continued with his career he started at a young age
both working and studying, and now is the member of the board of
AKis Building Group which is a family business. Akis Building Group,
which is a wholesaler of construction and installation materials in
Turkey, which also has retail stores, is also operating in the design
and contracting wing. Kemal Yildirim, who has been serving in trade
NGOs for 15 years, has served as Chairman of the Board of TIM-
DER (Installation Construction Material Traders Association) for four
years. Voicing the significance of organizing and education at every
opportunity, Yildirnm has made important contributions to the for-
mation of Installation and TIMFED (Construction Material Traders
Federation) established in 2007; and TIMDER Academy which has
managed to be the educational focus point of the industry for eleven
years. Always drawing attention with his active personality in the
NGOs he serves at, Yildirim presently serves as Deputy Chairman
of the Board at TIMFED, TIMDER and Turkish Ceramics Federation,
and also as Member of the Assembly of TOBB Turkish Ceramic and
Refractories Industry. Ceramic was presented to Mr Kemal Yildirim
by Kale Group Chairman and CEO Ms Zeynep Bodur OKkyay.

Mr. Mehmet Baler started as Sales Supervisor at Eczacibasi Seramik
in 1957, working in the group for 25 years. He has served as Chair-
man of the Board, Managing Director and General Manager in vari-
ous Eczacibasi Building Industry firms, of which
he was the founder and name giver; Dasa, In-
tema, Artema, ABS and Kaynak Teknigi. He is
the one who came up with the brand name Vitra
for Eczacibasi Sanitary Ware Group. Baler, who
retired from Eczacibasi in 1982, then became
Managing Director of newly established Toprak
Seramik, working there until 1995. He is among
the founders of Istanbul Rotary Club in Turkey
in 1956. He was a member of assembly of Istan-
bul Chamber of Commerce from 1981 to 1983.
Now, retired for 20 years, Baler is a member of
Supreme Advisory Board of Fenerbahce Sports
Club, Chairman of High Advisory Board in Moda
Deniz Club and the Commodore of the same club.
Ceramic Honors Award was presented by Eczacibas!
Holding CEO Mr. Erdal Karamercan to Mr. Baler.

Abdurrahman Ozkaya — Ahmet Yamaner
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Zeynep Bodur Okyay — Kemal Yildirim Mehmet Baler — Erdal Karamercan ve esi — Ahmet Yamaner ve esi
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Mehmet Baler — Erdal Karamercan

Sayin Zeynep Bodur Okyay, Temmuz 2007’den beri Kale Grubu Bas-
kani ve CEO’su olarak goérevini slrdirmekte, pek cok sivil toplum
Kurulusu, dernek, vakif ve odanin yonetim Kkurullarinda faal olarak
calismaktadir. istanbul Sanayi Odasi (ISO) Meclis Baskan, iSOV M-
tevelli Heyeti Baskanligi, iktisadi Kalkinma Vakfi(iKV) Baskan Vekili,
Dis Ekonomik iliskiler Kurulu (DEIK) Yénetim Kurulu ve icra Kuru-
lu Uyeligi ve DEIK italyan is Konseyi Baskan, italyan ticaret Odasi
Yonetim Kurulu Uyeligi, Tirkiye Sanayici ve isadamlar Dernegi (TU-
SIAD) Uyeligi, ITU, TEV Miitevelli Heyeti Uyeligi, Tiirkiye Odalar ve
Borsalar Birligi (TOBB) Seramik ve Refrakter Meclisi Baskanligi aktif
olarak Ustlendigi gorevlerden bazilaridir. Sayin Bodur, kuruculari ara-
sinda bulundugu Harvard Mezunlar Dernedi’ndeki calismalari ile Har-
vard Universitesi’nde Tiirk Kiirstisti kurulmasina da destek vermistir.
Kale Grubu blnyesinde Turkiye'nin bilim, Kultlr ve sanat hayatina
katkida bulunarak pek cok faaliyet gerceklestiren Zeynep Bodur Ok-
yay, Dr. ibrahim Bodur Kaleseramik Saglik ve Sosyal Yardim Vakfi'nin
Baskanligi'ni da yapmaktadir. Tirk-italyan iliskilerine yaptig kat-
kilar ve hizmetler nedeniyle 2006 yilinda italyan Devleti tarafindan
“Caveliere di Lavora” nisani ile taltif edilen Zeynep Bodur Okyay,
2014 yilinda da “Ufficiale Ordine al Merito della Repubblica Italiana”
Ust dizey devlet nisanini almistir. 2010 yilinda Turkiye ve Avrupa Bir-
ligi Ulkeleri arasindaki iliskilere bulundugu katkilardan dolayr ‘Tur-
Key in Europe’ kapsaminda verilen Franco Nobili Odili'ne layik gé-
rilmdstar. Ayni yil, Turkiye Blyuk Millet Meclisi tarafindan, tlkesine
ulusal ve uluslararasi dizeyde Ustin
hizmetlerde bulunanlara, Turkiye'nin
tanitimina katki saglayanlara, halkin
refahi, egitimi, mutlulugu ve sosyal
gelisimi icin yararli hizmetlerde bu-
lunanlara verilen TBMM Ustin Hiz-
met Oduili verilmistir. Sayin Zeynep
Bodur Okyay’a seramik onur édalu
Federasyon Baskani Sayin Ahmet
Yamaner tarafindan takdim edilmis-
tir.

Seramik Onur Odiil téreninden son-
ra sahne alan sanat¢cimiz Candan
Ercetin esliginde, misafirlerimize
neseli bir aksam yemegi sunulmus-
tur.
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Ahmet Yamaner - Zeynep Bodur Okyay

Ms Zeynep Bodur Okyay has been the Chairman and CEO of Kale
Group since July 2007 with active duties in the boards of numer-
ous NGOs, associations, foundations and chambers. Some of her ac-
tive duties have been Istanbul Chairman of Industry (ISO) Assembly
President , ISOV Chairman of Board of Trustees, Acting Chairman of
Economic Development Foundation (IKV), Member of the Board and
Executive Board of Foreign Economic Relations Board (DEIK), Presi-
dent of DEIK Italian Business Council, Member of the Board of Italian
Chamber of Commerce, Member of Turkish Industrialist and Busi-
nessmen Association (TUSIAD), Member of Board of Trustees of ITU
and TEV, and President of Turkish Union of Chambers of Exchanges
(TOBB) Ceramic and Refractories Assembly. Ms. Bodur has also giv-
en support to the establishment of a Turkish department at Harvard
University with her work at Harvard Alumni Association she was a
founder of. Involved in numerous activities in the Kale Group organi-
zation contributing to Turkey’s science, culture and art life; Zeynep
Bodur Okyay also serves as Chairman of Dr. Ibrahim Bodur Kaleseramik
Health and Social Aid Foundation. Zeynep Bodur Okyay, who was hon-
ored by “Caveliere di Lavora” medal by state of Italy in 2006 because
of her contribution and services to Turkish-Italian relations, has also
received “Ufficiale Ordine al Merito della Repubblica Italiana” superior
state medal in 2014. She was given Franco Nobili Award as part of Tur-
key in Europe program because of her contribution to the relationship
between Turkey and European Union countries in 2010. In the same
year, Turkish Grand National Assem-
bly has granted her TBMM Superior
Service Award which is given to those
with superior service at international
and national level for their country,
those contributing to the promotion of
Turkey and those with useful services
in the welfare, education, happiness,
social development of the people. Ms
Zeynep Bodur Okyay was presented
the ceramic honors award by Federa-
tion President Mr. Ahmet Yamaner.

An enjoyable dinner was offered to our
guests after the ceramic honors award,
accompanied by famed musician Can-
dan Ercetin.
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SERAMIK ARASTIRMA MERKEZi (SAM)’NIN

2014’E KATTIKLARI

CERAMIC RESEARCH CENTER (SAM)’S

CONTRIBUTIONS TO 2014

Seramik Arastirma Merkezi (SAM) 16 yildir seramik
sektori mensuplarina ar-ge hizmeti sunmaya gay-
ret etmektedir. Kurulusundan bu yana is kapasitesi,
personel sayisi ve niteligi, yeni is alanlar ve isbirligi
ortakligi bakimindan surekli blylmeyi kendine hedef
olarak belirlemistir. ilk kuruldugunda on iki isbirligi or-
tagl olan SAM, su an 51 ishirligi ortagina hizmet ver-
mektedir.

72
2\ /a
SAM

Ceramic Research Center (SAM) is striving to provide
RRD services to the members of the ceramic industry
for 16 years. Since its inception, it has made its target
to grow continuously in terms of work capacity, number
and quality of personnel, new fields of business and col-
laboration partnership. SAM, which had just twelve col-
laboration partners when it was established, now serves
51 collaboration partners.

2014 yili de@erlendirildiginde, kisa ve uzun vadeli ol-
mak Uzere Seramik Arastirma Merkezi; devlet destek-
i, ikili, danismanlik ve teknik destek hizmeti gibi farkli kapsamlarda
12 projeye imza atmistir. Teknolojik destek hizmetleri alaninda yak-
lasik 1850Q’si nihai Urln testleri olmak tGzere 5850 analiz gerceklesti-
rilmistir. Egitim hizmetleri kapsaminda ise 2 acik ¢agdrili calistay ve 4
adet firma bazli egitimverilmistir ve bu sayede 200 Kisiye ulasilmis-
tir. Nihai Griin testleri kapsaminda 2014 yilinda TURKAK tarafindan
yapilan gbzetim denetimi basari ile tamamlanmistir ve akreditasyon
sertifikasi 13 Temmuz 2015 tarihine kadar yenilenmistir. Bu saye-
de seramik Karolar icin 4 yeni test metodu akreditasyon kapsamina
alinmistir.Bu kapsama alinan testlerle Pendulum deneyi, i1slak dina-
mik ve dinamik strtlinme Katsayisi tayini ve yol ve havaalani ylzey
karakteristikleri deneyleri uygulanabilmektedir.

Tm bu hizmetlerin verilmesinde SAM, nitelikli insan kaynagi gu-
clinden, Anadolu Universitesi’nin kendilerine saglamis oldugu genis
altyapidan ve ishirligi ortaklariyla kurdugu giiclu iletisimden destek
almaktadir. Altyapinin gelistirilmesi konusunda, kendi imkanlari da-
hilinde donanim temini yoluna giderek ishirligi ortaklarinin taleple-
rini hizli ve givenilir bicimde karsilamaya gayret etmektedir. insan
kaynagi gicint ve niteligini artirmak adina ¢alisma alaniyla ilgili
ulusal ve uluslararasi fuar, kongre, egitim, seminer gibi aktiviteler
diizenli olarak takip edilmektedir. SAM ve Anadolu Universitesi Mal-
zeme Bilimi ve Muhendisligi Bolumu ortaklasa 2014 yilinda ilk kez
UNICERA Fuari’nda katilimci olmus ve ziyaretcilerle gerceklestirilen
faaliyetler hakkinda bilgi paylasiminda bulunulmustur. 2015 yilinda
da benzer sekilde fuar katilim calismalari devam ettirilmistir. isbirligi
ortaklarimizin bizleri ziyaret etmesi bizleri onurlandirmistir.

Seramik sektoriniin son donemde glindemini olusturan enerji, cevre,
dijital dekorasyon, fonksiyonel Urtnler gibi Konular, Seramik Aras-
tirma Merkezi tarafindan da takip edilmekte ve konuyla ilgili ar-ge
calismalar yurttilmektedir. Bunlardan bir tanesi ar-ge merkezlerini
bir araya getiren ilk proje olarak kayitlara alinan ve Vitra inovasyon
Merkezi, Kale Ar-Ge Merkezi ve SAM isbirligiyle yurttdlen “Sirli-sirsiz
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An evaluation of 2014 shows that Ceramic Research
Center has been engaged in 12 projects both short and
long-term; that are government supported, bilateral, consulting and
technical support services. In the field of technological support services,
5850 analyses were made, of which approximately 1850 were finished
good tests. As training services, 2 workshops with open invitation and
4 firm-based courses were provided, reaching 200 people. As finished
good tests, the inspection carried out by TURKAK in 2014 was complet-
ed successfully and the accreditation certificate was renewed until July
13, 2015. To that end, 4 new test methods for ceramic tiles were made
part of the accreditation process. With these tests; Pendulum test, de-
termination of wet dynamic and dynamic friction coefficient and road
and airport surface characteristics tests may be made.

In providing these services, SAM gets support from its high quality hu-
man resources, the broad infrastructure provided by Anadolu Univer-
sity and the powerful communication it has set up with its col-
laboration partners. Regarding development of infrastructure, it
strives to meet the demands of its collaboration partners swiftly
and reliably by procuring equipment within its own means. Na-
tional and international trade fairs, conventions, courses, semi-
nars are followed regularly for increasing its human resource
force and its quality. SAM and Anadolu University Materials Sci-
ence and Engineering Department have participated for the first
time in UNICERA Trade Fair in 2014 jointly; sharing information
with guests regarding performed activities. Trade fair participa-
tion was continued similarly in 2015 as well. Visits by our col-
laboration partners have made us proud.

Topics like energy, environment, digital decoration and functional
products which form the agenda of the ceramic industry recently
are being monitored by Ceramic Research Center, and R&D stud-
ies are conducted regarding these topics. One of these is the joint
benefit project themed “Studies on solution of Kiln exit delayed
deformation problems in glazed-unglazed porcelain tiles” con-
ducted with the collaboration of Vitra Innovation Center, Kale

SERAMIK ARASTIRMA MERKEZ!
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porselen karolarda firin cikisi gecikmeli deformasyon problemlerinin
¢6zimine yonelik calismalar” konulu ortak yarar projesidir. Strekli
gelisen pazar, boyutu 1 metre veya Uizerinde olan duvar Karolarinin
beklentisi icerisindedir. Bununla birlikte hem hammadde tasarrufu,
hem de nakliye masraflarinin azaltilabilmesi icin karolarin kalinligi
giderek azaltilmaktadir. Dekorasyon amagli uygulamalar giderek
zenginlesmekte ve uygulanan sir kalinliklari artmaktadir. Bu neden-
lerden dolayi geometrik olarak diiz bir karo yapabilmek giderek zor-
lasmaktadir. Proje kapsaminda porselen karolarda firin ¢ikisinda ve
gecikmeli olarak ortaya ¢ikan boyutsal deformasyonlara neden olan
dogrudan ve dolayli faktorler arastirilarak bu tir deformasyonlarin
¢cozimune yonelik yaklasimlarin gelistirilmesi amaclanmistir. Proje
calismalari 2014 yili son doneminde basariyla tamamlanmis ve bir
sonraki ishirliklerine 6n ayak olabilecek sonuglara ulasilmistir.

(2) ]|

e (d)
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R®D Center and SAM, noted as the first project bringing together
RAD centers. The continuously evolving marketplace is in the
expectation of wall tiles of 1 meter or above dimension. Along-
side of it, the thickness of tiles is coming down progressively to
ensure savings in raw material and transportation cost. Applica-
tions with decorative purposes are continuously increasing with
thicknesses of applied glaze going up. Therefore, it’s becom-
ing more difficult to produce a geometrically smooth tile. The
project aims at developing approaches for solution of dimen-
sional deformations occurring at the Kiln exit in delayed form
on porcelain tiles, by researching direct and indirect factors
causing this. The project work was completed successfully in
late 2014, achieving results which could lead to subsequent
collaborations.

Hesaplamalar
sonucunda (a) sirsiz
bunye Uzerinde olusan
sicaklik dagilimi, (b) sirli
bunye Uzerinde olusan
sicaklik dagilmi, (c) sirsiz
bunye Uzerinde olusan
yer degistirme ve (d)
sirsiz blnye Uzerinde
olusan gerilim dagilimi.

Calculations showing (a)
temperature distribution
formed on unglazed
body, (b) temperature
distribution formed

on glazed body, (c)
displacement occurring
on unglazed body and
(d) stress distribution
occurring on unglazed
body.
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1979 yilindan beri seramik sektérii icindesiniz. 36 yil icinde
sektorde neler degisti? izlenimlerinizi anlatir misiniz?

Ben seramik sektorindn vitrifiye tarafindayim. Sektore ilk basladigimda,
devlette bir Uretici 6zel sektorde bir Uretici vardi. Yildiz Cini Fabrikasi dev-
let adina alaturka hela taslarin tretiyordu. Ozel sektorde ise Eczacibasi
faaliyet gdsteriyordu. ic piyasa agirlikli bir tiretim s6z Konusu idi. ihracat
streklilik gostermiyordu. Ara sira ihracat firsatlar gikiyordu. O kadar cok
nadir ¢ikiyordu ki; Irak bizden yliksek miktarda alaturka hela tasi talep et-
misti. Biz bile bu talebe sasirmistik.

Dlzenliihracat 80'li yillarda ihracata verilen tesviklerle basladi. Sektorde o
glnlerde yazili olmayan, fakat herkesin uydugu bir centilmenlik anlagmasi
vardi. Bir firma armatdr Gretirdi, hir firma vitrifiye, bir firma ise fayans tre-
tirdi. Birbirlerinin alanlarina girmeden tretim yapilirdi.

80’li yillarda gikan ekonomik kriz, bu anlasmanin yavas yavas bozulma-
sina sebep oldu. Sektdre yeni oyuncular girmeye basladi. Vitrifiye Ureten
firmalar fayansla ilgilenmeye basladi, armatir Ureten firmalar vitrifiyeye
de ilgi gdsterdi. 83 yilindan sonra sektdrde rekabet kizismaya baslad. i¢
piyasa ekonomik kriz nedeniyle daralmisti. ihracat seramik sektérii icin bir
cikis oldu. 80'li yillar sektoriin ihracati 6grendigi yillar oldu. 90°li yillarda
ise ihracat gelisti. Artik seramik Urlinleri ABD ve Asya Ulkelerine ihracat
edilmeye haslandi. Seramik Uretici Glkeleri olan ispanya ve italya’ya bile
seramik ihracati yapma konusu giindeme geldi.

2000’li yillarda ise sektor, marka yaratma yonlnde gelisti. Bu yonde daha
fazla yatinmlar yapildi, daha fazla tasarima énem verildi. Taklit Grin yap-
maktan ¢ikip, 6zgln tasarima yonelme de bu yillarda basladi. Sektor yeni
teknolojilere yatinm yapmaya basladi. 90°li yillarin sonunda Tirk vitrifiye
sektorl Avrupa’nin en buyUk kapasitesine sahip tlke konumuna gelirken,
kaplama malzemeleri Uretiminde ise 3. siraya ylkselmisti.

2000’li yillarin basinda yasanan ekonomik Kriz, sektorin blyUmesini olum-
suz etkiledi ve blylme hizi yavasladi. Su anda seramik sektorl kapasite
olarak blylUme yerine pazarlarda blylmeye odaklanmis durumda.

2001 krizi ve Marmara Bolge’sinde yasanan deprem sonrasi i¢ dinamikler



You have been a member of the ceramic industry since 1979. What
changed along these 36 years? Could you give us your impressions?
I’'m on the vitreous china side of the ceramic industry. When | first
started, there was one manufacturer on the state side and one in
the private sector. Yildiz China Plant was producing Turkish style WC
stones in the public sector. In the private sector, on the other hand,
Eczacibasi is in operation. The production was predominantly local
oriented. There was no continuity in exports. From time to time, the-
re were opportunities of exports coming up. They were so rare that
Irag had asked for a large quantity of Turkish style WC stones from
us. Even we were surprised to have this order.

Regular exports started in 1980s with the subsidies granted to ex-
ports. There was a gentleman’s agreement in the industry those
days which was unwritten but which everybody observed. One firm
would manufacture taps, one firm vitreous china, and one firm tile.
They wouldn’t interfere in each other’s areas.

The economic recession in 1980 caused this agreement to deteriora-
te slowly. New players came into the industry. Vitreous china produ-
cing firms got interested in tile, tap producing firms got interested
in vitreous china. After 1983, competition started to get hot in the
industry. The local market was contracted because of the economic
crisis. Exports were a way out for the ceramic industry. The 80s were
times when the industry learned about exporting. In 1990s, exports
really took off. Then ceramic ware started to be exported to the USA
and Asian countries. There were ceramic exports even to Spain and
Italy; ceramic manufacturing countries.

In 2000s, the industry advanced in the path of creating brand na-
mes. There were more investments made in that direction, with more
emphasis in design. Leaving making imitation products, going for
original design started in those years. The industry started to invest
in new technologies. By the end of 1990s, the Turkish vitreous china
sector had the largest capacity in Europe with the country ranking
3rd in tile production.

The recession at the beginning of 2000s impacted the growth in the
industry adversely. Presently the ceramic industry is focused on
growth in markets instead of capacity growth.

After the earthquake in the Marmara Region and the 2001 crisis,
internal dynamics changed. The construction industry became dif-
ferent. Construction transformed into living spaces, project based
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degisti. insaat sektdrii farklilasti. insaatlar birey-
selden, yasam alanlarina, proje bazli insaatlara
déndstd. Turizmin gelismesiyle birlikte blyUk otel-
ler yapilmaya baslandi. Sadece tatil otelciligi degil,
sehir otelciligi ortaya cikti. insaatin her yerinde ka-
lite 6n plana ¢ikti. Bu da seramik sektorii agisindan
ic piyasa talebini arttirdi.

Ekonomik krizden 2004 gibi cikildi. 2001-2004 yi-
linda Duravit olarak ihracatla blytdik. Seramik
sektoru artik olgunlasti. Sektorlimiizin ciddi tek-
nolojik altyapisi ve kalite algisi sonucu Urettigi
urlnler dinyada saygt ile karsilaniyor.

Gegmise baktiginizda seramik sektdriiniin ne
gibi sorunlari vardi ve bu sorunlari nasil asti?

Gecmiste en 6nemli sorunumuz Kalite idi. ic piya-
sada Urln kalitesi gegmiste cok sorgulanmiyordu.
Fakat ihracat yapilmaya baslandiginda bu sorun
net hir sekilde ortaya cikti. Kralin ciplak oldugu-
nu herkes gordu. Kaliteyi arttirabilmek icin ithal
hammadde kullanilmaya baslandi. Teknolojik ya-
tinmlar yapilmaya baslandi. Emek yogun isletmelerden, teknoloji yogun
isletmelere gecildi. Uriin én plana cikmaya basladi. Uriinle ilgili yenilikler
bizim tarafimizdan aranmaya baslandi.

Sektdrin trendini koyucular Avrupalilardi. Biz uzun yillar benzerlerini yap-
maya calistik. Benzerini yapmamizin gecmise baktigimda o kadar da kotu
hir sonug ortaya ¢ikarmadigini diistintyorum. Taklit Griin yapmak Kalici ol-
saydi sorun olusturabilirdi. Oysa taklit Uriin yapilarak bu isin yapilabilirligini
gordik. Bizim 6z gtiven kazanmamiza neden oldu. Sektérimiiz ucuz Urlin
yaparak daha fazla ilerleme olmayacagini gérmeye basladi.

Bu durum 80°li, 90’1 yillar icin gecerli degildi. Fakat artik Turkiye o yillari
coktan geride biraktl. Su anda enerji maliyetlerinde en pahali Ulkeler ara-
sindayiz. iscilik maliyetlerinde de artik o kadar diisik maliyetli bir Gilke de-
giliz. AB Uyesi tlkeler icinde bile Turkiye'den daha distik tcretlerle calisan
yerler var. Biz rekabet GstUnligiimuz yenilik ve inovasyonda gordik. Tek-
noloji ihrag eder hale geldik.

Diinya 6lceginde diistindiigiimiizde seramik sektoriimiizii nerede
goriiyorsunuz?

Biz tum dunya ulkeleriyle artik rekabet edebiliyoruz. Tabi ki bazi sorun-
larimiz var. italya ve ispanya kendilerine ekol yaratmis (ilkeler. italyan ya
da ispanyol seramidi gérdiiginiizde, bu italyan ya da ispanyol seramidgi di-
yebiliyorsunuz. Ama bizim seramiklerimiz icin ayni sey s6z konusu degil.
Bizim kalite konusunda hichir sorunumuz yok. Seramik tretimimizin Kalite
acisindan hicbir eksigi yok. Bunun yaninda bir ekol yaratamadigimizi kabul
etmek durumundayiz.

Cin blytk miktarlarda Uretim yapabiliyor. Turkiye'de ise daha esnek bir
Uretim soz konusu. Avrupa’ya yakinligimiz bir avantaj. Cin'de ¢ok hizli bir
sekilde rekabet kosullarini kendi lehine cevirebiliyor. Cin kendi i¢ piyasasi
da ¢ok blyUk bir pazar. Seramik sektorini strtkleyebiliyor. Nakliye agi-
sindan ABD'’ye cok yakin. Orada daha hakim. AB pazarinda ise bizi fazla
etkileyemiyorlar.

Tdm bunlari g6z éntnde bulundurarak yerli Gretim teknolojilerini destek-
lememiz lazim. italya ve ispanyanin teknolojik tistiinliigii tiretimlerini des-
tekliyor. Yeni teknolojik imkanlar ile yeni Griinler gelistirebiliyorlar. Dolayi-
siyla yeni Urlinlerden elde edilen katma degeri onlar elde ediyorlar. Biz ise
gelisimi arkadan takip etmek durumundayiz.

Cin bu Konuda hizden daha hizli. Yeni ylizeyler elde edebilmek icin baski
teknolojilerini gelistirmemiz lazim. Klasik fayansi en iyi Uretip yeni ylzey-
lere sahip fayanslar Gretmiyorsaniz fark etmiyor.

Vitrifiyede 6rnedin malzeme inceliyor. Teknoloji buna izin veriyor. Tekno-
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construction rather than the individual. As to-
urism progressed, large hotels started to be
built. Not only holiday hotels but also urban
hotels started to appear. Quality beca-
me important in all parts of construc-
tion. This too increased the domestic
demand for the ceramic industry.

The economic crisis was over in about
2004. We grew as Duravit with exports
in 2001-2004. The ceramic sector now
has matured. The products manufactu-
red by our industry, thanks to its serio-
us technological infrastructure and qu-
ality perception, are respected all over
the world.

Looking at the past, what kind of problems
did the ceramic industry have and how
were they overcome?

In the past, our most important problem
was quality. In the domestic market,
product quality didn’t really matter
much. But when exports started, this
issue became clearly visible. Everybody
saw that the King was naked. To inc-
rease quality, imported raw materials
started to be used. There were techno-
logical investments being made. A move was made from
labor intensive operations, to technology intensive ones.
The product became to be what was important. Innovati-
ons relating to the product started to be sought by us.
Trend setters in the industry were the Europeans. For
many years, we strived to imitate them. | don’t think that
this was really that bad looking behind. This could have
been a problem if this was permanent but making imitati-
on ware, we saw how the job could be done. This helped
us gain self-confidence. Our industry started to see that
there couldn’t be more progress producing cheap wares.
This didn’t apply in 1980s and 1990s. But Turkey is now
long over this. Right now, we are among countries that are
most expensive in terms of energy cost. Our labor cost
is not that long either. There are places among even EU
member countries where wages are lower than in Turkey.
We found our competitive edge in innovation. We became
exporters of technology.

When you look at it in the global scale, where does our ceramic
industry stand?

We are now able to compete with all countries of the world. Of co-
urse, we have some prohlems. Italy and Spain have created schools
for themselves. When you see an Italian or Spanish ceramic piece,
you can call that it is Italian or Spanish, but the same does not go for
our ceramic ware. We have no issues in terms of quality. Our ceramic
production has no deficiency as far as quality is concerned. But we
have to admit that we were unable to create a school.

China can produce in large scales. In Turkey, on the other hand, there
is more flexible production. Our proximity to Europe is an advanta-
ge. China can turn competitive conditions to its favor very rapidly.
China’s domestic market is also huge. It can drag along this ceramic
industry. It’s very close to USA as far as freight is concerned. They
are more advantageous there. Yet, in the EU market, they cannot do
much against us.

Considering all these, we have to give support to local production
technologies. Italy and Spain’s technological superiority boost their
production. They can develop new products by new technological
means. Therefore, they take the value added derived from new pro-
jects. We, on the other hand, have to just follow the progress.

China is faster than us in this area. To get new surfaces, we have
to develop printing technologies. If you produce the best classical
tile but are unable to manufacture tiles with new surfaces, then it
is to no avail.

For example, in vitreous china, the material is thinner. Technology
allows this. Technology has to support design in this manner. You
can’t get permanent superiority without technology. Ceramic ware
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endustri roportaji / industry interview

lojinin bu sekilde tasanmi desteklemesi lazim. Teknolo-
jive sahip olmadan Kalicr Ustinlik sadlanamaz. Seramik
Urdnleri Uretenler ile seramik teknolojileri Uretenler ishiidi
idinde olmalan lazm. Universite ve sanayinin iletisiminin i
olmasi gerekiyor:

80 6ncesi Turkiyehin ihracat odadj yoktu. ihracat tesvikleri
kot amacl da kullanildi. Ama k6t niyetli olanlar bir stire
sonra sektorden giktilar: Gergek ekonomide gercek rekabet
edenler; isini dodru ve dizgin yapanlar ayakta kalabilier
Oyledeoldu.

ARGEnin hayatimiza girisi daha gok yeni. Bu konuda tesvik-
ler var. Ama igsellestirilmis degjil henliz. Bunlann baslamis
almasi 10 yil sonra teknolajinin hayatimiza gimmesiyle ethi-
sini daha qok gosterecek Gergek sonuclan o zamandahalyi
degerlendime imkanimiz olacak. Bunlan yapmis olmak icin
yapilimamas gerekiyor, bunlar bize teknolojik sicramalar ve
rekabet UstUnlUgU sadlamas gerekiyor:

Gelecege yonelik beklentileriniz nelerdir?

Lider sirketini bir yola dogru yonlendirir. Sirket bu planlama dogrultusunda
gelisir. Devlet de sanayiyi bir yone yonlendirmeli. Gelecege yonelik planla-
malar yapmall.

Sektdrin en biylk maliyeti enerji konusunda. Bu konuda yapilacak diizen-
lemeler rekabet acisindan bizi cok etkileyecek. Devlet enerji maliyetlerini
dustirme yoninde calismalar yapmali. Bizde hala devlet sanayinin yaninda
degil gibi duruyor. Karisimizda gibi hissediyoruz.

Turkiye bu kadar gtines Ulkesi. Glnesin hayatimiza girmesi igin yeterli tes-
vikler yok. Bu konuda calisma yapmak isteyene uzun vadeli tesvikler veril-
miyor. Bu konuda yapilan 5-10 yillik hir tesvik maliyet anlaminda devlet igin
fazla hir sey ifade etmezken, bir isletme icin cok sey ifade edebilir. Tesvikler
comertce olmalidir. Comertce oldugu kadar da akillica yapilmalidir. Halen
isin icinde birokrasi var. Devletin, sanayinin tlkenin refahi icin vazgecilmez
oldugunu gdrmesi gerekir. Sanayinin dinya ile rekabet edebilmesi icin para
kazanmasi gerektigini gormeli. Para kazanmak demek, daha cok yatinm
yapmak demektir. Yatinm yapmak icin sanayicinin daha ¢ok sermayeye ih-
tiyag duydugu ortadadir.

Ulkemizde borclanmanin maliyeti cok yiksek. Bunun dustirilmesi gerekiyor.
Batili sanayiciler cok daha diistk maliyete, cok daha uzun borglanabiliyorlar.
Eder sanayi desteklenirse, bu sayede kurulacak giicli isletmeler belki 50-
100 sene yasayacak. Bu da daha ¢ok istihdam demek, daha ¢ok vergi demek,
daha cok katma deder demek. Eger sermaye yeterli dedilse bunlar olmaz. Bu
nedenle krediler uzun vadeli ve diistik maliyetli olmali. Baska tirl strddirii-
lehilir bir durum degil.

istindam yaratan firmalara gerekirse vergi muafiyeti getirilmesi gerekir. Bun-
da devlet kaybetmez. 10 yil sonra ekilen bu fidanlarin ormana donistugint
goririiz. Ulkemizin refahi artar.

Seramik Sekt6rii icinde Duravit’i nerede goriiyorsunuz?

Duravit ilk kalicr yabanci sermayeli firma tlkemizde. Tum firmalar icinde farkli
bir yeri oldugunu distndyorum.

Duravit bu isi ¢oK iyi yapti. Hem bir yandan yerli oldu,hem de marka tarzini
bozmadi. Bizim saglik geregleri bélimiinde ciddi bir dinamizm ve hareketlilik
getirdi. Gegmis 15 yila baktigimizda Duravit ile vitrifiye sektorl daha reka-
betci, daha saglikli bir sektor olmustur. Teknolojiye, Uriin gelistirmeye nem
veren bir sektor olmustur. Bu agidan biz tasarima gergekten bk 6nem ver-
mekteyiz. Dlnya ¢capinda Unld mimar ve tasarimcilarla ¢alisarak yeni Grlnleri
tuketicilerimizin ilgisine sunuyoruz.
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producers and ceramic technology develops
must collaborate. The communication between
the university and the industry must be good.
Before 80s, Turkey was not focused in exports.
Export subsidies were also abused. But the
abusers got out of the industry after a while.
In the real economy, true competitors, who do
their job correctly and properly, can stay alive.
And that’s what happened.

R®RD’s entrance into our life is quite new. There
are subsidies in that area. But it hasn’t yet been
assimilated. This will have more impact as tech-
nology is part of our lives in a decade. We will be
able to assess the real results then. These things
shouldn’t be done just to have done it. They have
to bring us technological leaps and competitive

‘ edges.

What are your expectations from the future?

A leader guides his company towards a path. The company develops
in line with that planning. The state too must guide the industry
towards a direction. Planning for the future must be done.

The largest cost of the industry is energy. Regulations to be int-
roduced in that area will affect us in terms of competition a lot.
The government must work for reducing energy cost. With us, the
government still appears not to be beside us. We feel that they are
against us.

Turkey is a country of so much sun. There aren’t enough subsidies
for sun to be part of our life. No long-term subsidies are granted to
those wishing to work in that area. A 5-10 year subsidy in that area
is not much for the government but may be a lot for an enterprise.
Subsidies must be generous. They must not only be generous but
also intelligent. There is bureaucracy everywhere. The government
should see that the industry is indispensible for the welfare of the
country. It has to see that the industry has to make money to com-
pete with the world. Making money is, making more investments.
Obviously, the industry needs more capital to make investments.
Cost of borrowing is too high in our country. This has to come down.
Western industrialists can borrow at a much lower cost for a longer
term. If industry is given support, then maybe the powerful enterp-
rises to be set up could live 50-100 years. This would mean more
employment, more taxes, more value added. If capital is insufficient,
these cannot happen. Therefore, loans should be long-term and low
cost. Otherwise, it cannot be sustainable.

Where necessary, tax exemptions should be introduced for firms cre-
ating employment. Here, the government would not be the loser. We
would see that these planted trees would turn into a forest in 10
years. The welfare of our country would increase

Where does Duravit stand in the Ceramic Sector?

Duravit is the first firm with permanent foreign capital in our co-
untry. | believe that it has a different place among all firms. Duravit
did this very well. It became local and also did not change its brand
style. It introduced serious dynamism and movement in the sani-
tary ware sector. Looking at the past 15 years, the vitreous china
industry has become a more competitive, healthier industry with
Duravit; becoming an industry committed to technology and product
development. In that context, we are truly committed to design. We
work together with world famed architects and designers and offer
new products to our consumers.



OO o () i i 1 . .

SERAMIK SEKTORUNE 0ZEL ERP AXtIIe

BOLOGNA dan iSE UYGUN ERP

Seramik 6zel kurumsal kaynak planlama yazilimi
ISE UYGUN

Seramik 0zel siparis takibi. ...Seramik 0zel stok takibi...Seramik 0zel proses parametreleri takibi.. Seramik
o0zel recete yonetimi.. Seramik 0zel Uretim planlama.. Seramik 6zel prim takibi.. Seramik 6zel makinalardan
veri toplama.. Seramik ozel kimyevi maddeler risk takibi..

MICROSOFT TEKNOLOJiSi(DYNAMICS AX)
Outlook-Word-Excel Entegrasyonu.. Is Zekas.. Esnek Raporlama.. CRM.. HR.. Uretim.. Satis.. Satinalma..
Maliyet.. Muhasebe(mevzuata uygun).. Sabit Kiymet.. Cek-Senet.. Tim Diger Mali Uygulamalar

MUSTERILERiIMIZDEN BAZILARI..
Emilceramica, Gruppo Ceramiche Ricchetti, Group Riwal, Sichenia, Gardenia Orchidea,
Panaria Group, Atlas Concorde Group, Cooperativa Ceramica d ‘Imola, Ceramics

Novabel, Group Fincibec Serenissima, Rondine Group, Group Fincuoghi, Ariana, Coem,
St. Augustine, Cerdomus, Footprint, Elios, Tagina....

oge.0je% PARTNERS ASSOCIATES | TURKIYE

Ali Nihat Tarlan Cad.Kahraman Sok.Hoffman Is Merkezi No:2 K:1 D:3
Bostanci- Kadikoy ISTANBUL Tel:0216 416 60 91
WWW.pa-group.com.tr



haber / news

MIMAR SIiNAN
GUZEL SANATLAR UNIVERSITESI
Seramik ve Cam Tasarimi Bolumii

DIJITAL CAM BASKI MERKEZI

MIMAR SINAN
UNIVERSITY OF FINE ARTS
Ceramic and Glass Design Department

DIGITAL GLASS PRINTING CENTER

Seramik torxive 42




Yrd. Dog.Dr. / Asst. Prof. Dr. ilhan Hasdemir
ilhan.hasdemir@msgsu.edu.tr

Dijital Cam Baski

Cam sanayi, dijital baski teknolojisi ile yaklasik 20 yil kadar once ta-
nismistir. Bu yolla geleneksel dekorasyon yontemlerinden olan serigrafi
gibi teknikler yerini, dogrudan cam Uzerine grafik tasarimlar veya fotog-
rafik gorseller uygulanarak yapilan hizli ve verimli bir teknige birakmis-
tir. Dizcam ylizeylere uygulanan dijital cam baski, tim i¢ ve dis mekan
uygulamalari yapilabildigi gibi biytk 6lcekli projelerde de kullanilabil-
mektedir.

Dijital cam baski kullaniminin diger malzemelere oranla énemli bir
avantaji da camin iki ylzeyinin de degerlendirilebiliyor olmasidir. On ve
arka yuzeyine yapilacak farkli tasarimlarin basilmasiyla derinlik, boyut
etkisi 6n plana cikar. Boylece iki farkli tasarimin birbirini tamamlamasi
da camin seffafliginin kazandirdigi gorsel bir faydadir.

Dijital cam baski teknolojisi ile daha kisa zamanda teslimat, maliyet,
zamandan tasarruf, misteriye 6zel ¢ozumler, sinirsiz renk ve tasarim
6zgurlugu, hizli Gretim, sinirsiz olgekli tasarimlar yapilabilmektedir.
Dolayisiyla mimarlar ve tasarimcilar igin yeni bir soluk saglamaktadir.
Dijital Cam Baski, giinimuizde dekoratif veya fonksiyonellik anlaminda
kullanilabilen devrim niteligindedir.

Dijital cam baski makinelerinde seramik boyalari kullanilmakta olup,
genis bir yelpazede renk cesitliligi mevcuttur. Boyalar, ic mekan ve dis

news / haber

Digital Glass Printing

Glass industry was introduced to the digital printing technology about
20 years ago. By this method, techniques like serigraphy, one of the tra-
ditional decoration techniques, have been replaced by a fast and efficient
technique carried out through application of graphic designs or photo-
graphic images directly on glass. The digital glass printing applied to flat
glass surfaces, may be used for all interior and exterior applications, and
may also be employed in large scale projects.

Another important advantage over other materials of digital glass print-
ing is that both sides of the glass may be made use of. By printing of dif-
ferent designs on the front and back surfaces; the depth and dimension
effect comes to the fore. These two different designs complement each
other, leading to a visual feature brought about by the transparency of
glass.

By digital glass printing technology; shorter delivery time, cost and time
savings, customer-specific solutions, unlimited color and design free-
dom, fast production, and designs of unlimited scale may be achieved.
Therefore, architects and designers are allowed to experience a new
path. The Digital Glass Printing is a revolution which may be employed
decoratively or functionally today.

Ceramic dyes are used in digital printing machines offering
color diversity in a wide spectrum. Dyes may be used in inte-

Mansueto Library, Chicago, USA

4 Turkive Seramik
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mekan uygulamalarinda kullanilabilmektedir. Seramik boyalari ile baski
yapilmis cam temper firininda pisirilir ve 30 yil boya stabilitesi ve sol-
mazlik garantisi vardir. Cizilmeye dayanikli, seffaflik seviye kontrollidur.
Cok renkli baskilarda, yUksek ortictluk, yiksek hizda baski sirasinda
renk yapilandirilmasinda herhangi bir bozulma olmadan basabilmekte-
dir.

Ink-jet dijital cam baski teknolojisinin kullanildigi alanlar oldukca ge-

nistir.

. Bina dis cephe camlari

. Magaza tertibatlari

. Bar dekorasyon

. Fuarlar

. Cam mobilya

. Hediyelik esya sektorleri

. Cam bolmeler

. Oyun makineleri

. Cam Karo/Bordur

. Ayna

. Cam merdiven korkuluklari, cam basamak
. Cam Kap!

. Dlzcam Uzere baskili duvar aksesuarlari
. Cam tavan ve yer uygulamalari

Diinyadan Bazi Ornekler

TUm bu dijital cam baskinin giiniimize getirdigi sinirsiz ve yenilikci te-
masiyla yapilmis basarili uygulamalardan bir kacini soyle siralayabiliriz.

"

:..\"'i

rior and exterior space applications. Glass on which patterns
are printed using ceramic dyes is fired in a tempering Kiln ac-
complishing 30-year dye stability and unfading warranty. The
material is scratch-proof, with level controlled transparency. In
multi-color prints, there is no deterioration in color composi-
tion during high speed printing.

Fields where inkjet digital glass printing technology is used are quite
varied:

. Building exterior facade glazing
. Store mechanisms

. Bar decoration

. Trade fairs

. Glass furniture

. Giftware industry

. Glass partitions

. Arcade machines

. Glass tile/border tiles

. Mirrors

. Glass stair barriers, glass steps
. Glass doors

. Wall accessories with prints on flat glass
. Glass roof and floor applications

World Examples

We can cite a few of the successful applications carried out under the
unlimited and innovative theme brought about by digital glass printing.
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hlx-. &

¢ Gusnen

= i
IERER, J0%E

Harlem Hastanesi, New York, USA / Harlem Hospital, New York, USA

Dijital cam baski teknolojisinde NewYork Harlem Hastanesi'nde gérul-
diigu gibi istenilen herhangi bir grafik illstrasyon veya fotografi bire-hir
basma yetenedi ile ahsap, mermer, tas ve dokular taklit edebilmesiyle
de dekoratif cam uygulamalarini cesitlendirmistir.

Chicago Universitesi'ndeki ‘Mansueto Library'de cam kubbe kismi yine
dijital cam baski uygulamasi yapilarak tasarlanmistir. Soyle Ki; kubbe-
nin Ust alaninda camin yalitilmis dis ylzeyinin i¢c Kkismina uygulanan
geleneksel nokta dokusu ile %57 golgelendirilmesi distndlerek ta-
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Digital glass printing technology has diversified decorative glass appli-
cations as it is capable of printing —as you may see in New York Harlem
Hospital- any graphic illustration or photograph exactly with the ability
to imitate wood, marble, stone and other textures.

‘Mansueto Library” in Chicago University has a glass dome designed
using digital glass printing application. The dome is designed so that
57 % shading is achieved using the traditional point texture applied on
the interior of the insulated exterior surface of glass at the top. With
this point effect printing, 50 % of visible light and 99 % of UV light is



sarlanmistir. Bu noktasal efekt baskisi ile gérindr isigin %50°sini; UV isigin
ise %99’unu bloke ederek okuma odasina uygun rahat bir calisma ortam
yaratmak icin los 1si1gin igeri girmesine izin verilmistir. Boylelikle uygulanan
baski sayesinde uygun bir kittiphane ortami hem gorsel hem de fonksiyo-
nel anlamda basarili bir dis mekan mimarisi olarak gortlmektedir.

Mansueto Library, Chicago, USA / Mansueto Library, Chicago, USA

Dis mekan fonksiyonel mimari de yapilmis bir baska 6rnek olarak Amster-
dam ‘dabulunan ‘The Fletcher Hotel'i gosterebiliriz. 590 ayri disuk demirli,
temperli 8 mm Kalinigindaki camlarin; 3 farkli renkteki mavi noktalarin doku
olusturup basilmasiyla ortaya ¢ikan bir gérsel efekt tasarlanmistir.

news / haber

blocked, allowing the reading room to be dimmed to offer a com-
fortable studying environment. Hence, thanks to the applied
printing system, both an appropriate library setting and also
visually and functionally successful exterior architecture are
accomplished.

Another example of exterior functional architecture is ‘The
Fletcher Hotel’ in Amsterdam. The visual effect was designed by
texturing and printing of 590 individual low iron, tempered, 8-mm
thick glazing on which 3 different color blue points were applied,
forming a texture.

Fletcher Hotel — Amsterdam, NL / Fletcher Hotel - Amsterdam, NL
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Cam merdiven Kkorkulugu
Glass stair barrier

Dusakabin / Shower cabin Orta Sehpa /Coﬁee table

MSGSU GLASSPRINTIST-Dijital

Cam Baski Merkezi

Merkezimiz 2014 yili basinda bir istanbul Kalkinma Ajansi Projesi
kapsaminda kurulmustur. Son teknoloji Dijital Cam Baski Makinasi
Temmuz 2014 tarihinde isletmeye alinmistir. Makinamiz 2-19 mm
kalinliginda ki diizcamlar ile seramik karo ve ceraflex gibi her tirli
diiz seramik ylzeylere baski yapabilmektedir. En blyuk baski ebat-
larimiz 1200x2500 cm’dir. Makinemizin maksimum ¢ozUnrlGga 1440
dpi’dir. Tasarlanan gorselin dosya formatlari; PDF, EPS, TIFF, BMP,
PNG, JPEG olabilmektedir.

Dijital Cam Baski Mak.inam|z / Digital Glass Printing Machine

Merkezimizde Gorsel Tasarim + Dijital Baski + Kurutma + Firinlama is-
lemleri yapilmaktadir. Kisiye ve projeye 6zel tasarimlar istenilen ebat-
larda ve miktarlarda basilabilmektedir. Misterinin kendi tasarladigi ya
da cektigi bir fotograftan hizla basim islemi yapilabilmekte hoylelikle
tasarimlar kisisellestirilebilmektedir. Ayrica tasarim ekibimiz tarafin-
dan, istenilmesi halinde, proje verilerine uygun sanat ve tasarim teo-
rilerini gdz 6nlinde bulunduran akademik tasarimlar da yapilmaktadir.
Yurtdisinda genis bicimde kullanilan bu yeni teknoloji artik Universite-
mizde mimarlarin ve tasarimcilarin kullanimina agiktir.
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Okul binasi cam bélme / School building glass partition

MSGSU GLASSPRINTIST-Digital Glass
Printing Center

Our center was established as part of Istanbul Development
Agency Project in early 2014. The state-of-the-art digital glass
printing machine was commissioned on July 2014. Our machine
is capable of printing on 2-19 mm thick flat glass and any type of
ceramic surfaces like ceramic tile and ceraflex. Our largest print-
ing size is 1200x2500. The maximum resolution of our machine is
1440 dpi. The file formats of designed image may be PDF, EPS,
TIFF, BMP, PNG or JPEG.

Our center offers Visual Design + Digital Printing + Drying +
Firing processes. Individual and project specific designs may
be printed in desired sizes and quantities. Printing can be
done swiftly from the customer’s own design or photograph,
allowing customization. Also, as an option, our design team
may prepare academic designs considering art and design
theories fit to the data of the project.

This new technology, which is widely popular abroad, is now
open to the use of architects and designers in our university.
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Hot Glass Workshop
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1956 yilinda Hollanda'nin Leerdam sehrinde diinyaya gelen Bernard
Heesen, lisans egitimini mimarlik Gzerine tamamladi. Genclik yillarin-
da esasen fazla ilgi duymadigi camla tanismasi seksenli yillarin basina
dek gelmistir diyebiliriz. Zira kendisi 1983 yilinda Royal Leerdam Cam
Fabrikasinin Bas Tasarimcisi olan babasi Willem Heesen tarafindan
Hollanda'da ilk olarak acilan ‘Ou de Horn’ isimli ilk stiidyo cam atol-
yesinde kismi zamanli olarak calismaya baslad. ilk zamanlarinda baba
Heesen’in eserlerinin Uretimine yardim eden Bernard Heesen, zaman
icinde camla daha yakin bir bag kurmaya basladi.

Fabrikadan babasiyla birlikte ayrilan cam ustalarinin yaninda teknik be-
cerisini gelistiren sanatgl, atolyede gegirdigi zaman icerisinde cami yal-
nizca plastik bir malzeme olarak gormekten yavas yavas uzaklasip, sa-
natsal yonu Kuvvetli isler denemeye basladi. Bu gelismede 1986 yilinda
Ou de Horn’da gergeklestirilen calistayin da énemli bir yeri vardir. Bu
calistay kapsaminda daha sonralari Pilchuck Cam Okulunu hayata ge-
cirerek Stlidyo Cam Hareketini baslatacak olan Dale Chihuly, Lino Tag-
liapietra, Bill Morris ve Petr Novotny gibi Unll isimler davet edilmistir.
Bu cam sanatcilarinin disinda cami daha 6nce kullanmamis heykeltras
ve ressamlar bulusturulup, farkli disiplinlerin bir araya getirilerek cama
yeni ve glcli sanatsal bir perspektif kazandirlmasi hedeflenmistir.

Ayni yil sanatsal Kariyerinin baslangici olarak gosterdidgi Etna Yanar-
dagr'ndaki macerasi tam anlamiyla Bernard’in hayatinda bir milat ola-
rak gosterilebilir. italyan bir televizyon kanalinin esliginde yanardaga
tirmanarak aktif lavlarl Gflemeye calisan sanatgl o an itibariyle camin,
dogadaki ilk halinden gunimuze kadar gecirdigi streci gozlemleyerek,
deneyimleyerek malzemenin sundugu imkan ve imkansizliklarin sinirla-
rini zorlamaya galismistir.

Kariyerinin ilk yillarinda hayata gecirdidi eserlerinde, 17. ylzyilda Ure-
tilen tipik Dutch formlarindan esinlenen sanatgi; diger sanatgilarin ak-
sine, olagan cizgi ve renk skalasindan sapan yeni formlar elde etmeye

Born in Leerdam Netherlands in 1956, Bernard Heesen completed his
undergraduate studies in architecture. It can be said that his being in-
troduced to glass which actually he did not have interest in much in his
youth, was in early 80s. He started to work part-time in the first studio
glass workshop named ‘Ou de Horn' for the first time in Netherlands by
his father Willem Heesen who was the Head Designer for Royal Leer-
dam Glass Factory in 1983. Bernard Heesen, who helped father Hessen'’s
works’ production at the beginning, in time started to establish a closer
link to glass.

The artist, who developed his technical skill beside glass craftsmen who
left the factory with his father; during the time he spent in the workshop,
started to get distanced from seeing glass just as a plastic material
slowly, beginning to attempt artistically strong endeavors. The work-
shop held in Ou de Horn in 1986, played an important part of this. Famed
names like Dale Chihuly, Lino Tagliapietra, Bill Morris and Petr Novo-
tny, who were going to initiate the studio glass movement launching
Pilchuck Glass School, were invited to the workshop. Beside these glass
artists; sculptors and painters, who had never used glass before, were
brought together aiming to bring a new and powerful artistic perspective
to glass.

His adventure in Etna Volcano, which he points to as the beginning of
his artistic career the same year, can be taken as a beginning point in
Bernard’s life. The artist, who tried to blow out active lava climbing to
the volcano accompanied by an Italian TV channel crew; starting from
that moment, observed the process experienced by glass from its initial
state in nature until present, tried to push the limits of the possibilities
and impossibilities afforded by the material.

The artist, who was inspired by typical Dutch forms created in the 17th

century in his early works; in contrast to other artists, attended to obtain
new forms deviating from the ordinary line and color scale. Not using
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calisti. Urettigi eserlerde yardimci herhangi bir
materyal kullanmayan sanatgi, yardimci malze-
meleri genel olarak cami sekillendirmek ve so-
nu¢ forma giden yolda destekleyici bir ekipman
olarak gortyor.

Klasik Dutch formlarini ¢ikis noktasi olarak alan
ve deforme ettikleriyle yeni bir form anlayisi
yakalan Heesen; camin, Uretim asamasinda,
isleyenini yonlendirerek tasarmi etkiledigini
distnenlerdendir. Tasarim ilkesi veya sanatsal
hedef olarak kendine belirledigi kelime genel
olarak eserlerini anlatmaya vyeterli diyebili-
riz; ‘Kusurluluk’. Fakat Heesen'in 30 yila yakin
sanat hayatini yalnizca ‘kusur’ kelimesinin ar-
kasinda, anlik kararlarla urettigi eserlerine ba-
karak kendisini dederlendirmek buiytk haksizlik
olur. Ozellikle giinlik calismalarindaki spontan
tavra ragmen kendileri, 1,4 milyon euroluk bit-
cesiyle, Avrupa’nin gelmis ge¢mis en blytk cam
projesi ‘GlasTower’in tasarim ve uygulayicisidir.
Bunun yaninda tevazu gostererek siklikla bah-
setmedigi, Hollanda Kraligesi tarafindan kendi-
sine verilen ‘Kraliyet Nisani’ni da unutmamak
gerek.

Calistay, fikir asamasindayken davet edilecek

sanatcinin Kim olacadi ve ne gibi dgretilerle katilimcilara hitap edece-
gi onemliydi. Sanatcinin camla yeni tanismis bolim ogrencilerinden,
profesyonel cam sanatcilarina kadar genis bir Kitleye hitap edebilmesi;
camla uygulanan tekniklerin belirlenen slre igerisinde tatbikini sag-
lamas! ve sanatciyla gerceklestirilen ‘6grenci-sanatgl’ diyaloglarinin,
katilimcilarin sanatsal perspektiflerini genisletecek nitelikte olmasi
birincil onceligimizdi. Bu baglamda Bernard Heesen, bohem gorliniisu-
nin altinda yatan naif Kisiligi, sabri ve 6gretici kimligi ile calistayi farkli
bir boyuta tasidi. Zira sanat hayati, eserleri ve dlinya gorist goz onu-
ne alindiginda Bernard Heesen; Universite yillarinda bir ¢ok dgrenciye
ornek olabilecek 6nemli bir figlir olarak karsimiza ¢ikti. Kaldi ki sanat
hayatinin yaninda mitevazi Kisiligi ve siki calisma programi, gercekles-
tirilen calistay boyunca katilimci 6grencileri oldukca etkiledi.

Mimar Sinan Giizel Sanatlar Universitesi Seramik ve Cam Tasarimi
Bolimi’nde gecirdigi iki hafta slresince 24 eser Ureten sanatcl bu par-
calarin 6nemli bir kismini calistaya Katilan 6grenciler esliginde hayata
gecirdi. Iki hafta boyunca, hem hir eserin yaratilisina bastan sona sahit
olan hem de surece katkida bulunarak verimli bir donem gegiren 6gren-
ciler artik cama daha korkusuz ve yaratici bakmakta.
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any auxiliary material in his works, the artist
basically looks at auxiliary materials basically
as equipment helping glass to be given a form.

Classical Dutch forms as his starting point,
capturing a new form concept with those he de-
forms, is one of those who think that glass influ-
ences the design, giving directions to its shaper
in production stage. The word he chose as his
design principle or artistic objective is probably
adequate to explain his works; ‘imperfection’.
But it wouldn’t do justice to Heesen to evaluate
him only behind the word ‘imperfection’, looking
at his works created by instant decisions. Pres-
ently, they are the designer and implementer of
Europe’s greatest ever glass tower with a budg-
et 1.4 million Euro, despite the spontaneous at-
titude in their day-to-day work. In addition, it
shouldn’t be forgotten that he was given the
‘Royal Medal’ by Dutch Queen which he humbly
almost never mentions.

When the workshop was just an idea; who the
guest artist would be and would address the
participants with what kind of presentations
was important. Our first priority was that the
artist could cater to a broad population; ranging
from department students who were just introduced to glass, to profes-
sional glass craftsmen, allowing glass technique to be applied within
a specified time period, and that the student-artist dialogues with the
artist would help expand the artistic perspective of participants. In that
sense, Bernard Hessen took the workshop to a different dimension with
his naive personality hidden behind his bohemian appearance, his pa-
tience and teacher personality. Because considering his art life, works
and work perspective; Bernard Heesen emerged before us as an impor-
tant figure who could act as a model to many students in their univer-
sity years. Furthermore, his humble personality and strict work program
highly impressed participating students through the workshop beside
his art life.

The artist, who created 24 works during the two weeks he spent at Mi-
mar Sinan Faculty of Fine Arts/ Ceramic and Glass Design Department,
brought an important segment of these works, accompanied by students
participating in the workshop. The students, who witnessed not only the
creation of a piece of work from beginning to the end for two weeks, also
experienced a productive time period contributing to the process, who
are now looking at glass with less fear and through a creative eye.
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MSGSU-VITRA SERAMIK SANAT ATOLYESI CALISMALARI
MSGSU-VITRA CERAMIC ART WORKSHOP ACTIVITIES

Bilent TATLICAN

Birt egitimde digeri sektorde oncii iki kurumun
isbirligiyle olusturulan MSGSU-ViirA Seramik
Sanat Atolyesi, esas olarak; iiniversite ogrencile-
ri tle seramik sanatgilariny bir araya getirerek,
sanatsal gelisimlerine katki saglamayt ve bakug
acilanim genisletmeyi amaglyyor. MSGSU-VitrA
Seramik Sanat Atolyesi, her yil 2 yabanct ve 2
Tiirk  sanatcinin  davet edilmesint  ongoriiyor.
Atolyede ¢alisan sanatcgilarin eserleri, yilda bir
kez MSGSU Tophane-i Amire Binasi'nda sergi-
leniyor. Ayrica, Universite biinyesinde “MSGSU-
VitrA Calistaylart” diizenlenmest de planlanvyor.
Prof. Siileyman A. Belen, Mimar Sinan Giizel Sa-
natlar Fakiiltesi Seramik ve Cam Tasarvmu Boliim
Bagkani. Prof. Belen’den iiniversite biinyesinde
faaliyet gosteren MSGSU-Vitra Seramik Sanat
Atolyesi’nin 2014 yilinda yiiriittiigii ¢aligmalar-
la ilgilt bilgi ald.
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MSGSU-VitrA Ceramic Art Workshop created with
the collaboration of two institutions, one a leader
in education, the other one in the industry bast-
cally six to contribute to the artistic developments
of unwversity students and ceramic artists bringing
them together, expanding them their perspectives.
MSGSU-VitrA Ceramic Art Workshop envisions
two foreign and two Turkish artists to be invited
each year. The works of the artists engaged in the
workshop are put in display at MSGSU Tophane-i
Amire Building once a year. Also, MSGSU-Vitra
workshops are being scheduled at the University.
Prof. Siileyman A. Belen ts head of Mimar Sinan
Faculty of Fine Arts Ceramic and Glass Design
Department we got information from Prof. Belen
on year 2014 activities of MSGSU-VitrA Ceramic
Art Workshop operating as part of the university
organization.



Gecen yila baktigimizda iiniversite biinyesinde etkinlik acisindan
nasil bir yil gegirdiniz?

MSGSU-VitrA Seramik Sanat Atélyesi, alanlarinda 6ncli iki kuru-
mun 2011 yilinda birlesmesiyleyeni bir olusum olarak sanat ve Kultlr
diinyasina hizmet vermeye baslamistir’. Bu olusum 2012 yilinda ingi-
liz tasarimci Max Lamb ve Norvecli seramik sanatcisi Ole Lisrerud
calistaylariyla faaliyetlerini baslatmis, seramik sanatgisi Prof.Glingér
Giiner calistay! baslarken Universitenin Findikli yerleskesindeki dep-
rem glglendirme insaatinin baslatilmasi ile faaliyetlerine ara vermek
zorunda Kalinmisti. iki yil siiren bu insaat calismasi nedeniyle egitim,
6gretimin durma noktasina geldidi bir strecten gecildikten sonra ya-
vas, yavas toparlanip Kasim 2014’de Hollandali cam sanatgisi Ber-
nard Heesen ile yeniden basladik. Aralik 2014°de B6limiz mezunu
olan seramik sanatcisi Ayfer Kalsin’i misafir ettik.

2015 yili icin planlanan etkinlik nelerdir?

2015, bolimimUizin 85’inci yili. 85 yildir egitimini kesintisiz olarak, Mi-
mar Sinan Giizel Sanatlar Universitesi, Glizel Sanatlar Fakiiltesi Se-
ramik ve Cam Tasarimi Bolimd, olarak strdirmektedir. Sonug olarak
2015 yili bizler igin ayri bir nem tasimakta.

2015’ de ilk sanatcimiz, yine
mezunumuz, 9 Eylil Universi-
tesi, Guzel Sanatlar Fakltesi,
Seramik ve Cam Bolimt Baska-
ni Prof.Sevim Cizer Nisan ayi
ortasinda bizlerle olacak. 2012
yilinda ertelenen Prof. Giingor
Giiner calistayi ise Mayis-Hazi-
ran aylari arasinda gergeklese-
cek. Etkinliklerimize, Eylul ayina
kadar kisa bir sire atolyemiz
ara verecegiz. Eylul-Ekim aylari
arasinda Belgikali tasarimci ve
sanatgl Piet Stockmans bizler-
le olacak. 16 Kasim, 20 Aralik
tarihleri arasinda Mimar Sinan
Universitesi,Tophane-i ~ Amire
Kiltir ve Sanat Merkezi Bes
Kubbe salonunda, 2014-2015
yillari arasinda yapilan calistaylara ait sanat eserlerini iceren bir ser-
giyi, Seramik ve Cam Tasarimi Bolimu 85’inci yil etkinligi kapsaminda
yapacagiz.

Yapilan etkinliklerin 6grencileriniz lizerindeki etkilerini nasil bu-
luyorsunuz? Sonuclarini degerlendirir misiniz?

Boyle bir sorumluluk isteyen bu projeye baslarken, en 6nemli distn-
celerimizden biri birlikteligimize kadar Vitra yerleskeleri icinde yer alan
sanat atolyesini, periferiden sehrin merkezine tasimak ve kentimizin en
onemli KultUr ve sanat Kkoridoru Uzerinde yer alan Universitemizin catisi
altina alarak 6grencilerimiz ile bulusturmak oldu. Yaratilan bu sinerjinin
verdigimiz egitimin seviyesini arttirma konusunda blyUk bir yarar sag-
ladiialinan sonuclardan da acikca anlasilmaya baslandi. Ogrenciler
Turk veya yabanci olsun, kitaplardan dergilerden veya kongrelerden,
fuarlardan, uzaktan tanimaya calistiklan sanatcilari kendi bolimlerin-
de calistiklari atolyelerde yanlarinda galisirken gérme, izleme yakindan
tanima sansini elde edebilmektedirler. Bu sayede konuk ettigimiz sa-
natci ve tasarimcilarin calisma tarzlarini, yontemlerini ve en onemlisi
sanata/tasarima dair disulncelerini 6grenip tartisabilme imkanina sa-
hip olabilmektedirler. Ayrica bu etkinlikleri izlemek, diger egitim kurum-
larinda ki 6grencilere ve 6gretim gorevlisi meslektaslarimiza da agik
olup katilimlari bizleri mutlu etmektedir.

news / haber

Looking at last year, what kind of a year did you have activity-
wise?

MSGSU-VitrA Ceramic Art Workshop has started to serve the com-
munity of art and culture as a new formation with the union of two
institutions that are leaders in their fields in 2011. This formation has
initiated its activities in 2012 with workshops by British designer Max
Lamb and Norwegian ceramic artist Ole Lisrerud forced to suspend
its activities when Prof. Giingor Gliner workshop was just about to
begin because the earthquake fortification construction started at
University’s Findikli Campus. Because of this construction work, aca-
demic studies almost came to a stop for two years so we re-started in
November 2014 with Dutch glass artist Bernard Heesen. In October
2014, we played host to Ayfer Kalsin, a ceramic fine artist who is a
graduate of our department.

What are your scheduled events in 2015?

2015 is our the 85th year of our department. Mimar Sinan University
of Fine Arts/ Faculty of Fine Arts/ Ceramic and Glass Design Depart-
ment has been serving its students for 85 years without interruption.
So 2015 has a different meaning for us.

In 2015, our first artist, once
again a graduate of ours, Prof.
Seim Cizer, Head of 9 Eylul Uni-
versity/ Faculty of Fine Arts/
Ceramic and Glass Department
will be with us in mid-April. Prof.
Gungor Guner workshop, which
was postponed in 2012, will take
place in the months of May and
June. We will give a break to
our events until September for
a short time. In September and
October, Belgian designer and
artist Piet Stockmans will be
with us. Between November 16
and December 20, we will have
an exhibition featuring the art
works from workshops held in
2014 and 2015 and Mimar Sinan
University, Tophane-i Amire Culture and Art Center Bes Kubbe hall on
the occasion of 85th year festivities of Ceramic and Glass Design De-
partment.

What is your view on the impact of held events on your stu-
dents? Could you assess their results for us?

When starting this project which requires such a responsibility,
one of our important objectives was to move the art workshop
which was in Vitra campus until the union from periphery to city
core, bring it to our students, placing it under roof of our Univer-
sity which lies on the most important culture and art corridor of
our city. It can be seen from the results that this created synergy
is highly beneficial in enhancing the level of the education we're
providing. Turkish or foreign, students are getting the chance to
see, observe and get to know closely the artists they know from
books, journals or conventions or trade fairs in workshops in their
own departments. Hence, they are able to learn and debate the
working styles, techniques and most importantly, the opinions on
art/design of our guest artists and designers. Also, the students
and members of academic staff in other academic institutions also
get the chance to follow these events and their participation more
than delights us.
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Hasan Sahbaz, 1975 yilinda Aksehir/Konya’'da dogdu.
2001 yilinda Anadolu Universitesi GSF Seramik Bo-
liimiinde Lisans egitimini tamamladi. Ayni yil Afyon
Kocatepe Universitesi Giizel Sanailar Fakiiltesi Sera-
mik Boliimiine Ogretim Gorevlisi olarak atandi. 2006
yilinda Anadolu Universitesi SBE Seramik Ana Sanat
Dalinda Yiiksek Lisans egitimini tamamlad. Ulusal ve
uluslararasu bir¢ok etkinlikte yer alan sanatci, 100°den
fazla karma ve yarismaly sergiye kauldu. Ozel ve kamu
kolekstyonlarinda eserleri bulunan sanatgt yurtiginde 7
kisisel sergi acti. Hasan SAHBAZ in TRT Seramik Ya-
rismast ve Devlet Restm Heykel Yarismalarinda almug
oldugu Basaru Odiilleri basta olmak iizere 9 édiilii bu-
lunmaktadur. 2001 yilinda Afyon Kocatepe Universitesi
Giizel Sanatlar Fakiiltest Seramik Boliimiinde basladigu
gorevine halen yiiriitmektedur.
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Hasan Sahbaz was born in Akgehir/Konya in 1975. He
completed his Undergraduate Studies at Anadolu Univer-
sity FFA Ceramics Department in 2001. In the same year,
he was appointed as Instructor to AfyonKocatepe Univer-
sity Faculty of Fine Arts Ceramics Department. In 2006,
he finished his Master’s Studies in Anadolu University SBE
Ceramic Main Arts Discipline. The artist, participating in
many national and international events, participated in
more than hundred mixed and competition exhibitions.
The artist, with works in private and public collections, held
7 solo shows domestically. Hasan SAHBAZ has 9 awards
lead by the achievement awards in TRT Ceramic Competi-
tion and State Paintings and Sculptures Competitions. He
has been pursuing his assignment started in 2001 in Afyon-
Kocatepe University Faculty of Fine Arts Ceramics Depart-

ment .




Bize egitim hayatinizdan s6z eder misiniz?
ilkogretim, ortaokul ve lise egitimimi
Aksehir'de tamamladim. 1997 yilinda Ana-
dolu Universitesi GSF Seramik Bélimun(
kazandim. 2001 yilinda mezun olduktan
bir aysonra Afyon Kocatepe Univer-
sitesinde kurulma asamasinda olan
GSF Seramik Béliminde Ogretim
Gorevlisi olarak goreve basladim.
2006 yilinda Anadolu Universite-

si SBE Seramik Anasanat Dalin-

da “Modern Seramik Sanatinda
Minimalizm”baslikli tezimle yiksek
lisans editimimi tamamladim.Sa-
natta Yeterlik sinavlarinda on sart
olarak dayatilan yabanci dil sinavi
baraj puani nedeniyle akademik egi-
timim yuksek lisans egitimi ile sinirli
kaldr.

“Sanatta VYeterlik’basvurusunda“yabanci

dil yeterliligi” 6n sart olmamalidir. Yabanci dil

bilgisi bireysel arti bir durumdur ve o puan si-

navlarda 6n sart yerine makul oranda ylzdelik puan

katkisiyla degerlendirilmelidir. Sanat gibi 6zel bir alanda
dayatilan bu kural, daha oénceki yillarda ALES puani sartinin
kaldinlarak olumlu sonuglarin alindigi akilci ¢oziimlere benzer bicim-
de ivedilikle gozden gecirilmelidir. Kendi alaninda basarili bir sekilde
sanat ugrasi veren, uluslararasi platformlarda calismalariyla kendini
ispat etmis, editimci kimliginin gereklerini yerine getiren ve kendini ge-
listirmek isteyenlerin,ist diizey gramer bilgisine bogulmus bir yabanci
dil test sinavinda basari saglayamamalarina bagli olarak, akademik
editimlerinin 6ndnUn tikanmasi ve bircok 6zlik hakkindan mahrum bi-
rakilmalari acil ¢c6zim bekleyen bir sorundur. Sadece bir belge tizerinde
yeterli yabanci dil puani alinamamis olmasi nedeniyle iyi bir egitim-
ci-akademisyen olunamayacagi distincesi gozden gecirilmeli,egitimde
firsat esitligi ilkesine aykiri olan bu probleme “adil” ve “akilci” ¢dzim-
lerle yaklasilmalidir.

Odiilli bir sanat ge¢misiniz var. Ginimiize kadar hangi édiillere
layik goriildiiniiz? Bize sanat hayatinizdan s6z eder misiniz?
Lisans 3. sinif 6grencisiyken yapmis oldugum “Sinirli Yasamlar” isimli
dizenleme ile 2001 yilinda 1. TRT Resim ve Seramik Yarismasinda ve
ayniyilbu diizenlemenin devami niteliginde olan “Dirilis” isimli diizenle-
mem ile 62. DRHY Seramik Dalinda “Basari Odiilii” aldim. Heniiz4. sinif
ogrencisi olarak ulusal capta kazandigim bu iki bayudk 6dil o glinlerde
bana biytk bir motivasyon olmustu. Mezuniyet sonrasi géreve basla-
digm ilk yillar, lisans doneminde basladigim seramik diizenlemeler ve
calismaktan her zaman bulyUk keyif aldigim ve dnemsedigim ¢omlekgi
tornasliyla yogun calisma donemleri olmustu ve o ¢alismalarimla Altin
Testi ve Devlet Resim Heykel Yarismalarinda birgok odul almistim.Bu
odullerin yani sira Kisisel sergilerim ve katildigim ulusal-uluslararasi
dizeyde yarismali-jlrili sergilerde calismalarimin kabul gérmesi ve al-
digim olumlu elestiriler,calismalarimi 6zgiinlik ve yenilik noktasinda
konumlandirmamda bana her zaman yol gésterici olmustur.

artinterview / sanat roportaji

Could you tell us about your education?
| completed my primary,middle school and high
school education in Aksehir. In 1997, | won the
entrance exams of Anadolu University FFA
Ceramics Department. One month after
graduating in 2001, | started as lecturer
in FFA Ceramics Department which was
being set up at AfyonKocatepe Univer-
sity. | completed my graduate studies
with my thesis entitled “Minimalism in
Modern Ceramic Art” in Anadolu Uni-
versity Social Sciences Institute Ce-
ramic Main Art Discipline in 2006. My
academic studies remained at master’s
level because of the foreign language
examination criterion introduced as a

prerequisite for art proficiency exams.
“Foreign language proficiency” should not
be a prerequisite in “Art Proficiency” appli-
cation. Foreign language proficiency is a plus
individually and should be assessed on percent-
age basis reasonably instead of being a prerequisite
in exams. This rule enforced in a private area like art
should be re-considered in a manner similar to the rational
solutions from which positive results were obtained by elimination
of the ALES points criteriaurgently. it is a problem waiting for an urgent
solution that those who have been dealing with art successfully in their
own fields, proven themselves with their work internationally, who fulfill
the requirements of the identity of an educator wishing to improve them-
selves are precluded from further academic studies and are deprived of
numerous benefits just because they are not successful in a high level
foreign language test which is overwhelmed with grammer. The idea that
one cannot be a good educator-academician just because one has not ob-
tained an adequate foreign language score just on one document should
be reconsidered, and “fair” and “rational” solutions must be brought to
this problem which is in violation of the equal opportunity principle in edu-
cation.

An art history full of awards. Which awards were you found wor-
thy of so far? Could you tell us about your art life?

In 2001, | won the “Achievement Award” in ceramic discipline in 1st
TRT Paintings and Ceramic Competition with my work “Limited Lives”
| created when | was a junior. In the same year, | won the “Achieve-
ment Award” in 62nd DRHY Ceramic Discipline with my work entitled
“Reincarnation” which was the continuation of the previous one. These
two major awards | won at national level as a senior were a great mo-
tivation for me. The first years | started working after graduation were
times when | got great pleasure from working with the potter’s wheel
| found so important beside the ceramic works | started in my under-
graduate period; and | won numerous awards at Golden Jug and State
Paintings and Sculptures Competitions with those. In addition to those
awards, my solo shows and acceptance of my works to national-inter-
national level competition-juried exhibitions | participated in, and the
positive criticism | received have guided me in positioning my works in
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Seramikle tanisali 18 yil oldu. Son
14 yilda “Ogretim Gérevlisi” akade-
mik unvanimla ylUzden fazla ulusal-
uluslararasi etkinlikte ¢alismalarim-
la yer aldim. Ulusal diizeyde 9 &dul
aldim, 7 Kisisel sergi actim ve yine
ulusal-uluslararasi dizeyde hircok
etkinlige davetli sanatci olarak ka-
tildim. Bu etkinliklerin timu aka-
demisyen kimligimi olumlu yénde
besleyerek egditimci olarak gelisimi-
me onemli katkilar saglamistir. Son
donemlerde Faenza ve Westerwald
Seramik Yarismalari, Manises, Cluj
ve Gyeonggi Seramik Bienali gibi
dinya capinda tim seramikcilere
aclk olan uluslararasi etkinliklerde
calismalarimin  kabul gormesinden
dolayr mutluyum.

Yillardir ok samimi ve ciddi bir bi-
cimde hem emek hem de duslince
olarak yogun caba verdigim seramik
camuru ile birbirimizi sekillendiriyo-
ruz. Sanatin icinde bir hayatim oldu-
gu icin, hep “yeni” duslincenin pesinde oldugum ve Uretebildigim icin
kendimi sansli sayiyorum.

Calismalarinizi anlatir misiniz? Eserlerinizde nelerden
esinleniyorsunuz?

Yasaminiza dokunan olumlu-olumsuz her sey esin kaynagdiniz olabilir.
Onemli olan sizi etkileyen konulari ne kadar icsellestirdiginiz ve onu en
dogru ifade edecek teknikleri, bigimleri yakalayip ne kadar 6zgtn bir
anlatim dili olusturdugunuzdur. Eseri 6zgun kilan, konuyu icerik olarak
ifade biciminde yakaladiginiz orijinal yaklasimlar ve yaptidiniz bulus-
lardir.

Son on yildaki calismalarima baktigimda birbirini destekleyerek yol
alan ¢alisma dénemlerimin oldugunu gérebiliyorum. 2005 yilinda ikinci
kisisel sergim ve tez dénemine denk gelen ve dodadan izler taslyan
soyut-0zgln form ve ylzey ¢alismalarimin, dogada binlerce yillik st-
rece yayilan tektonik hareketler sonucunda yer kabugunu olusturan
kayac ve toprak katmanlarinin Ust Uste binerek, sikisarak, bukulerek,
kirilarak olusturdugu cizgisel dokularin etkisinde gerceklestigini soy-
leyebilirim. 2010 yilinda, Mekanlar-Sinirlar
serisi kentlerin yerlesim alanlarina, sehir
planlarina,mimari  yapilara gondermeler
yapan, olasi herhangi bir kentin topografik
verilerine tepeden bir gdz kirpma olarak de-
gerlendirebilir. Bu calismalari takip eden5.
Kisisel sergimin hazirligi strecinde Mekan
ve Sinir kavramlarina minyatir figdrlerin
eklendigi “Mekanlar-Sinirlar-insanlar” serisi
olustu. Bu seri ile birlikte hep aklimda olan
ama daha once hi¢ denemedigim PaperClay
teknigi ile(kagit katkili seramik camuru)
calistim. Mimari yapilari olusturan “duvar”
elemanin ilk ornekleri olan kerpic duvarla-
rin dokularini yakaladigim paperclay teknigi
bu konuya tam uymustu. Bireyler arasinda
ekonomik-sosyal statl belirleyicisi haline
gelen yapilarin temel elemani olanduvar-
larin, mekanlari sinirlandiran, bolen, cev-
releyen, orten yapisiyla adeta bir metafora
dontsmesinden hareket ederek,ben de bu
calismalarimda “barinak™ kavramini sim-
geleyen, Ustl acik dort duvardan olusan
yapilarin ve labirentlerin icinde, gevresinde
ginimuz yasam kosullari icinde var olma
savasl veren ve tek tip haline gelen insan-
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terms of originality and innovation.
It has been 18 years since | got in-
volved in ceramics. | took part with
my works at more than one hundred
national-international events with
my lecturer academic title in the last
14 years. | won 9 national awards
and held 7 solo shows. | participated
in numerous national-international
level events as a guest fine artist.
The entirety of these events nur-
tured my academician identity very
positively, contributing significantly
to my development as an educator.
I’'m happy that in recent times, my
works have been accepted in inter-
national events open to all ceramics
globally like Faenza and Westerwald
Ceramic Competitions, Manises, Cluj
and Gyeonggi Ceramic Biennials.

For years, with ceramic clay | have
worked on intensively both in terms
of labor and also ideas in a most
profound and serious manner; we
have been shaping each other. | find myself lucky that | have a life
within art, that | always pursue “new” ideas that | can create.

Could you tell us about your works? What inspire your works?

Positive-negative; anything that touches your life may be your inspira-
tion. What'’s important is to what extent you absorb the topics which
affect you and how original a language of expression you create cap-
turing the techniques and forms which will express them best. What
makes a work original is the original approaches you capture in the
style of expression in terms of content and the inventions you make.

Looking at my work in the last decade, | can see that there are periods
covering a distance supporting each other. | can say that my abstract-
original form and surface works corresponding to my second solo show
in 2005, and my thesis period bearing traces of nature, have been cre-
ated under the impact of the linear textures formed by overlapping,
tightening, bending and breaking of rock and earth layers, forming the
layers of earth’s crust as a result of tectonic movements spreading
over millennia. My Spaces-Boundaries series of 2010 may be seen as
an overhead blink to the topographic data
of any city with references to the areas of
settlement of cities, urban plans and archi-
tectural structures. The “Spaces-Bound-
aries-People” series where miniature hu-
man figures were added to, the space and
boundary concepts were featured during the
preparation of my fifth solo show following
these works. With these series | worked
with Paper Clay technique which had always
been in my mind, but which | hadn’t tried be-
fore. The paper clay technique, with which
| captured the textures of adobe walls, the
first specimens of the “wall” element form-
ing architectural structures, was exactly
what was needed for this topic. Walls are
transformed into a metaphor limiting, di-
viding surrounding and covering spaces as
the basic element of buildings which have
become a status identifier economically-
sacially among individuals. So in these
works, | used a seal print of miniature male
and female figures with references to hu-
man beings fighting to exist under today’s
living conditions, becoming uniform, in an
around buildings and labyrinths with open
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lara géndermeler yapan kadin ve erkek fi-
gurlerini minyatdr 6lgekte muhir baskilar
yaparak kullanmistim. Arkeoloji calisma-
larinda geometrik bir diizene gore kazilan
agma duvarlari ile ortaya cikarilan yer-
lesim yerlerinin duvarlarinin birbirleriyle
kesismesiyle olusan geometrik planlarda
bu calismalarimda yer alan diger bir konu
olmustu.

iki yildir calistigim ve“Organik-inorganik
Objeler” olarak isimlendirdigim son do-
nem calismalarimda daha once kullandi-
gim “duvar” olgusu daha soyut hir anlatim
bicimine ve yeni bir teknik dile dontsmuUs-
tlr. Bazen organik bazen de geometrikbir
dizenle kurguladigim duvarlarin icerisine
kictk olcekli odaciklar-hticreler olustu-
ran birimleri cok yogun bicimde istif yapi-
yorum. Bu sikistirilmis organik birimlerin
kendilerini sikica saran ve sinirlandiran dis
duvar ile kurduklari diyaloglar Gzerinden “yeni” calismalar yapiyorum.
Her calisma dénemimde hir éncekinden beslenerek, bir seriden bir di-
gerine evirilerek yol aliyorum. Ozgiinliigin, bireysel buluslardan gecti-
gini ve herkes tarafindan bilinen, kullanilan bir teknikte,size ¢zel tavir
tavirlar ortaya koyabildiginiz 6lgtide farklilik yaratabilecedinizi dusu-
nlyorum. Bu nedenle teknik ¢coziimlemelerle sasirtan, distindiren ca-
lismalari 6nemsiyorum.

Her sanatginin kendine 6zgii bir tarzi vardir, sizin belirli bir tar-
zinizin olustugunu diistiniiyor musunuz? Tarzini begendiginiz sa-
natcilar kimlerdir?

Yaptigim calismalarin icerigi ve tekniginden daha cok, tekrara disme-
mek adina gosterdigim ¢abanin benim tarzim oldugunu soyleyebilirim.
“Yeni” olani bulmayi sanat anlayisinizdan cikarirsaniz geriye ne kalir?
Yillarca ayni teknige-konuya, anlatim bicimine takilip kaldiginizi go-
rUrsuintiz. Bu hesaplasilmasi zor bir durum bence. Bir sey yakalayan,
bir teknik bulan, bu benim teknigim,benim cizgim, tarzim diye simsiki
sarilip yillarca benzer isler yapiyor ve birakmaya Korkuyor adeta. Ken-
dini tekrarlayan islerle iscilik-amelelik yapip-yaptirip sunuyor. Sunu
distinmelisiniz, buldugunuz her ne ise(teknik, konu, bicim, dekor, sir
vs.) sonsuz Uretim alternatifi vardir zaten, hepsini yapmaya bir 6mur
yetmez.Sol Lewitt'in “Kavramsal Sanat Uzerine Paragraflar” kitabinda
soyledigi gibi “Fiziksel hale gelen her sanat eseri icin fiziksel olmayan
bircok varyasyon vardir”. Onemli olan bu sonsuz alternatifler icinden
dogru olanlari yakalamaya ¢alismaktir. Baska, yeni orijinal fikirler bul-
mak gereklidir?Eger iyi bir fikir bulursan sonrasi oyun halidir. Hal boy-
leyken yeni yeni oyunlar kesfetmek yerine yillarca ayni oyunu oynamak
niye?Ben,lUretken olan sanatci-tasarimcilarin akla hitap eden tasarim-
larini degerli buluyorum, onlardan besleniyorum.

Seramik sizin icin nasil bir anlam tasiyor?

Seramik, diger sanat disiplinleri gibi “kendini ifade etme” yollarindan
bir tanesidir. Seramidi ¢ok ylceltmeyi ona ¢ok 6zel anlamlar yukle-
meyi biraz abarti buluyorum. “Seramiksiz yasayamazdim” diyemem,
ama cizmeden, Uretmeden duramazdim diyebilirim. Resim veya Heykel

tops and made up of four walls,
depicting the concept of “shel-
ter”.These works were part of the
new geometric plans formed by
intersection of settlement walls
il - unearthed in excavations car-
| 1 i | ﬂ BUIINR  ried out in a geometrical order in
archaeological work. The “wall”
phenomenon | had used previ-
ously took on a more abstract
style of expression and technical
language in my recent period en-
deavors | call “Organic-Inorganic
Objects” on which | have been
working for two years. | inten-
sively pile units forming small
scale chamberettes-cells inside
the walls | set up sometimes in
an organic or sometimes geomet-
rical order. | try to do “new” works
through the dialogues set up by these compacted organic units with
the external wall tightly embracing and containing them tightly. | go on
my way nurtured in my each work period by the previous one, evolving
from one series to the next. | think that originality is a result of indi-
vidual inventions, that a difference can be created to the extent of your
own style in techniques known and used by everyone. Therefore, | em-
phasize surprising, thought revoking works using technical analyses.
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Each artist has his own style. Do you think that you have a cer-
tain style? Who are the artists the styles of whom you like most?
| can say that rather the content and technigue of my works, my efforts
not to repeat myself is my style. What’s left over if you subtract finding
what’s “new” from your understanding of art, you would see that you
would be stuck with the same technique-subject, the same style of
expression. | think this is a situation hard to reckon with. Whoever cap-
tures something finds a technigue, embraces it, saying it is my tech-
nique, my style, keeping on producing similar works over the years,
almost being scared to abandon. It performs-causes to be performed
labor-manual jobs with works reiterating themselves. You should think
whatever it is you have found (technique, subject, form, décor, glaze
etc.), it already has countless production alternatives. One life is not
enough to do them all. As Sol Lewitt says in his book, “Paragraphs on
Conceptual Art”, there are many non-physical variations for all physi-
cal art works”. What's important is trying to capture the right ones
among these infinite number of alternatives. You have to find other
new original ideas. If you find a good idea, the rest is a play. When
this is the case, why stage the same play through the years instead of
discovering new ones? | find intellectual designs of productive artist-
designers valuable, I'm nurtured by them.

What does ceramic mean for you?

Like other art disciplines, ceramic is one of the ways to “express your-
self”. | find it an exaggeration to exalt ceramic, charging it with very
special meanings. | can’t say “I couldn’t do without ceramic” but | can
say that | couldn’t do without drawing, producing. Perhaps | could
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bolumUnd kazanip yasamima oyle de devam edebilirdim belki. Clnku
her sanat disiplini bize kendimizi ifade etme yollarini sunar ve siz han-
gisinde firsat bulmussaniz onda anlatirsiniz kendinizi. Anlatacaginiz,
soyleyeceginiz bir seyleriniz ve yetenediniz de varsa bunu resimle de
yaparsiniz heykelle de, grafiti ile de anlatirsiniz mizikle de, ya da siirle.
Yeter ki anlatacak, paylasacak bir seyleriniz olsun. Sonug olarak her
sanat disiplini kendine 6zeldir ve zordur, ¢ozilmesi gereken problem-
leri, Ustesinden gelinmesi gereken teknikleri vardir.

Ulkemizdeki seramik egitimini, diger ilkelerle kiyasladigimizda
nerede goriiyorsunuz?

Sayisi oldukca fazla olan Seramik bolimlerimiz, hem teknik-
akademik donanimlari hem de dgrenci profilleri acisindan degis-
kenlik gostermektedir. Bu bolimlerin codu hala teknik-akade-
mik altyapr olusturma cabasi verdigi icin Kiyaslama icine almak
objektif olmayacaktir. KKli 4-5seramik bolimimiz her trlt
imkanlariyla diger Ulkelerdeki egitim kurumlariyla yarisir durum-
dadir. Avrupa egitim sistemine akreditasyon slrecinde, sadece
derslerin saat ve kredisi ile oynayarak kagit Gzerinde uyumlan-
dirma cabalarinin sonuclarini da ilerleyen yillarda hep birlikte
gorecediz. Son yillarda, Ulkemizdeki seramik egitiminden gelen
yeni nesil gen¢ akademisyenlerin yurtdisi etkinliklerde sikca
kendilerini gosterebiliyor olmalari Glkemizdeki seramik egitimi-
nin iyi oldugunun bir gostergesi olarak gorulebilir. Sonug olarak
biz profesoriinden arastirma gorevlisine kadar, akademik unvan
egosundan uzak, ortak akla onem veren bir akademik yasami
icsellestirdigimiz zaman, egitim seviyemizin yetismeye, Kiyas
yapmaya calistigimiz Ulkeler ile ayni seviyeye kendiliginden ula-
sacagini gorebilmeliyiz.

Ulkemizde Seramik Sanati hak ettigi degeri gériiyor mu? Bu ko-
nuda diistinceleriniz nelerdir?

Bir seyin deder gormesi icin dnce o bilincin olusmasi - olusturulma-
si gerekiyor. Bu dogrultuda Ulkemizdeki en tutarli ve halk ile seramigi
bulusturan o bilinci asilayan, toplanti ve kongre salonlarina veya bir
seramik bolimanin atélyelerine sikisip kalmadan bulundugu bolgeyle,
halkiyla kucaklasan somut isler ortaya koyan ve okul niteligi kazanan
etkinlik Uluslararasi Eskisehir Pismis Toprak Sempozyumudur. Ulkemi-

go on my lifewinning the paintings or sculptures department too.
Each art discipline offers us ways to express ourselves. On which-
ever one you find your opportunity, that’s where you express your-
self. If you have something to say and if you have talent, you can do
this with paintings, sculptures or graffiti, music or poem. As long as
you have things to tell, to share. In conclusion, each art discipline
is specific and hard. It has problems to be solved, techniques to
overcome.

Where do you see the ceramic education in our country compared
to other countries?

Our ceramic departments of quite a large number in fact, verify both
their technical-academic equipment and also student profiles. Most
of these departments are still endeavoring to form their technical-
academic infrastructure; that’s why it will not be an objective evalua-
tion if we do a comparison. Our 4-5 established ceramic departments
may compete with the academic institutions in other countries, with all
their facilities. In our orientation accreditation process for European
Education System, in the next years we will be able to see if we can
achieve successful results of harmonization merely with changing the
courses’ hours and credits.

In recent years, our seeing the new generation young academicians
who are products of the ceramic training in our country, showing up
frequently in international events, may be seen as yet another indi-
cation that the ceramic education in our country is pretty good. As a
result, when we assimilate an academic life distanced from the ego
of academic title, committed to commonsense from professors to re-
search assistants, we must see our education level will automatically
go to the same level as the countries we’re trying to be compared with.

Does Ceramic Art in our country get what it deserves? What do
you think about this?

For something to be worthy, first that awareness must be created.
Accordingly, the most consistent event in our country is International
Eskisehir Fired Earth Symposium which brings people and ceramic to-
gether, which instills that awareness, producing concrete works em-
bracing its own region and people, without being confined to confer-
ence or convention halls or the workshops of a ceramic department.
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zin ilk seramik parkinin olusu-
munu saglayan ve sayisi 100e
yaklasan seramik heykeliyle
kentin icinde, halkin arasinda
yasamaktadir. Baska bu kadar
canli, somut ornek hatirladigim
kadariyla yoktur. Diger yapilan
ve cok emek verilen etkinlik-
lerin blyUk cogunlugu halktan
uzak, akademik platformlarda
baslayip bitmektedir. Seramik
sergileri ise cogu galerinin
bile uzak durdugu bir alandir.
Dolayisiyla ne zaman ki ulke
genelinde anaokulu ve ilkog-
retim cadinda cocuklarimizi
muzelere, sergilere gotlrmeye
baslar ve sanat bilincini asi-
lariz ancak o zaman sanatin
her alani Ulkemizde hak ettigi
dederi gormeye baslayacaktir.
Umarim Glke olarak o bilince
ulasabiliriz.

Hem egitimci hem de sanatgi
olarak ililkemizdeki Seramik
sanatinin akademik ve sanat
boyutuyla ile ilgili diistince-
lerinizi 6grenebilir miyiz?
Once bir durum tespiti yapmak
istiyorum. Ulkemizde akade-
misyenlikle organik baglari
olmayan kendi 6zgin tavriyla
varligini sdrdiren seramik sa-
natgisi  sayimizin  neredeyse
bir elin parmaklari kadar az
olusunu, Seramik Sanatimizin
zenginlesmesinin,daha  guclu
olmasinin 6niini tikayan bir durum olarak gériyorum. Ulkemizde Se-
ramik Sanatinin -birkag 6zel 6rnek disinda- neredeyse timiyle aka-
demisyen kimligine sahip seramikgiler tarafindan icra ediliyor olmasini
isin dogasina aykiri buluyorum. Turk Seramik Sanatina katki saglayan
bagimsiz seramik sanatcilari ve akademisyen seramikgiler arasindaki
orantisiz bu durum bizi “akademisyen-seramikgi” tekellesmesine dog-
ru gotirmekte ve Seramik Sanati Uzerinde timuyle akademik camianin
hakimiyet kurmasina neden olmaktadir. Diger Ulkelerde durum boyle
degdildir. Turk Seramik Sanati ¢ok acilen “akademisyen - seramikgi”
tekelinden kurtulmali, “sanatgi” kimligini one c¢ikarmis sanatci-aka-
demisyenlerin 6nl agilmali, bireysel sanatgi atolyeleri desteklenmeli
ve bagimsiz sanatcilarin sayilarinin artmasi icin tesvik edici projeler
gelistirilmelidir.

Akademik zorunluluklar ve puan toplama telasiyla 6zgunlukten, yeni-
likten 6dun verilerek kuramsal yaklasimlardan uzak acilan sergilerve
daha cok teknoloji adirlikli olarak yapilan yayinlar (bildiriler, makaleler
vh.) nedeniyle, teknolojisi-hilimi, gelenekselligi-islevselligi, dekoratif-
ligi, ve sanat-zanaat noktasinda zaten bicak sirtinda ince bir cizgide
duran ve tam anlasilamayan seramik sanatimiz bir “Sanat” disiplini
olarak algilanma gucligl yasamaya devam edecektir. Acilan sergiler,
yapilan yayinlar akademik zorunluluk olarak degil bilimsel-sanatsal
degerler, fikirler Uretildikge sunulmalidir, bu slire¢ dodal akisinda sur-
melidir.

Gelecekte yapmak istediginiz projeler nelerdir?

Yakin gelecek igin henliz netlesen, olgunlasan buytk capli bir projem
yok. Uzun vadede ise yurtdisindaki 6nemli seramik merkezlerini gor-
mek, oralarda calismalar yapmak istiyorum. Ayrica henliz hig yurt disl
Kisisel sergim yok, profesyonel bir galeriyle basarili bir sergi organizas-
yonu yapmak isterim. istedigim imkanlarda Kurabilecegim bir atélyeye
sahip olursam cocuklarla galisabilecegim projeler yapmak istiyorum.
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Ceramic statues, allowing the
first ceramic park of our country
to be formed, numbering close to
100, do live among people in the
city. As far as | know, there is no
other example which is so live
and concrete. Most of the other
events for which lots of labor is
spent, start and end at academic
platforms distanced from folks.
Ceramic exhibitions, on the other
hand, is an area even most gal-
leries stay away from. Therefore,
only when we start taking our
Kids to museums, exhibitions all
over the country in kindergarten
and primary school age, instilling
them art awareness; all disci-
plines of art will find their worth
they deserve in our country. |
hope to reach this awareness as
the whole country.

Both as an educator and also
as an artist, can we learn your
thoughts on the academic and
artistic dimension of ceramic
art in our country?

First, I have to take a photograph.
The number of ceramic fine art-
ists in our country who have no
organic links to being an acad-
emician, who survive with their
own attitudes, is as few as the
fingers of a hand almost. | see
this as a problem, obstructing
our ceramic art to get richer to be
more powerful. | find it unnatural
that ceramic art in our country is being executed by academician ce-
ramicists almost entirely, save a few special examples. The dispro-
portionate situation between independent artists and academician ce-
ramicists contributing to Turkish ceramic art, is taking us towards the
monopolization of “academician ceramicist”, allowing the academic
community to dominate art of ceramics entirely. It is not so in other
countries. Turkish Ceramic Art, most urgently should release itself
from the monopoly of “academician-ceramicist”, the paths of artist-
academicians with strong artist identities must be opened, individual
artist studios must be sponsored and projects must be developed so
that the number of independent artists grows.

Our inexplicable ceramic art, which already sits on a thin line on the
edge of a knife in terms of technology-science, traditionality-func-
tionality, decorativeness and art-craft because of the publications and
exhibitions with rather technology emphasis removed from theoreti-
cal approaches compromising from originality and innovation due to
academic requirements and the haste of scoring points will continue
to have a hard time being perceived as an “Art” discipline. Opened
shows, made publications must be presented not as an obligation but
as scientific-artistic values and ideas are created; this process must
run in its natural course.

What are your future projects?

Right now, there is no large scale project that is clear and matured. In
the long-term, I'd like to see important ceramic centers abroad doing
work over there. Also, | still don’t have any international solo shows,
I'd like to go into a successful exhibition organization with a profes-
sional gallery. I'd like to go into projects where | can work with children
should | get the chance to have a studio with facilities | desire.
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Seramik Sektoriinde
Lazer Teknolojileri

Laser Technologies in

Ceramic Industry

Lazer teknolojileri, hayatimizin bircok alanina girdigi gibi seramik sek-
térinde de daha yogun Kullanilmaya baslanmistir. Lazer uygulamasi,
yapisi itibari ile seramik, dogal tas, metal, ahsap, plastik ve daha bircok
malzeme Uzerine calisabilmektedir.

Bu genis uygulama 6zelligi sayesinde lazer teknolojisi, farkli cihazlar
ile seramik Karolarindan vitrifiye ve armatir Urlinlerine Kadar bircok
Urnde ve aksesuarda kullanilabilmektedir. Lazer teknolojisi dinyada,
diger Urlinlerden farkli olarak Green Teknoloji olarak tanimlanmaktadir.
Bu teknoloji ile birgok malzeme Uzerinde herhangi bir boya, ekstra bir
renklendirici veya farkli kimyasal islem yapilmadan renklendirme yap-
mak mumkuinddr.

Hizli, kalici ve natirel goriintl elde etmek isteyen firmalar artik boyali
baski sistemlerinden lazer sistemlerine gecis yapmaktadir.

Resimlerde gorildigu tzere vitrifiye Urtinlerde distk iscilik ve uygulama
maliyetleriile marka, model, logo veya desenleri sinirli sayida farkli renk-
lerle yapmak mum-
kin olabilmektedir.
Yine resimlerde go-
raldigu Gzere sera-
mik karolar ve dogal
taslar Uzerine lazer
uygulamalari ile
desen islenerek do-
gal ve kalicr Griinler
Uretilebilmektedir.
Bu sekilde ayrica
her donem degisen
trendlere gore farkli
desenleri ve Kisiye
6zel UrUnleri Gre-
tebilmek  mumkin
olmaktadir.
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Murat Ozking
www.laserdunyasi.com

Laser technologies are being used more frequently in the ceramic
industry too, like in many fields of our lives. Laser applications may
be done on ceramic, natural stone, metal, wood, plastics and many
more other materials because of its structure.

Thanks to this broad application capability, laser technology may be
used on many products and accessories ranging from ceramic tile to
vitreous china and mixer tap products by various devices. In contrast
to other products, laser technology is defined as a Green Technol-
ogy in the world. By this technology, it's possible to do coloring on
various materials without applying any dye, extra colorant or other
chemical process.

Firms wishing to obtain fast, permanent and natural looks, now are
transitioning from painted print systems to laser ones.

As shown in the photographs,
it is now possible to create
trademarks, models, logos or
patterns in a limited guantity
with different colors on vitre-
ous china products, with low
labor and application cost.
Again, as shown in the photo-
graphs, natural and non-fad-
ing products may be produced
applying patterns on ceramic
tile and natural stone by laser
applications. In this manner,
it is now possible to produce
different patterns and cus-
tom-made products by trends
that keep on changing.
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Tasarum Kenti olma yolunda ilerleyen ve bu
yonde ¢alismalar yapan Izmir’e énemli bir
katkr da Dokuz Eyliil Unwersitesi Giizel Sa-

natlar Fakiiltesi’nden. ..

Another contribution to Izmir, advancing
on the path of being a design city, comes
from Dokuz Eyliil Uniwversity Faculty of Fine
Arts...

I.ULUSLARARASI
SANAT VE TASARIM
KONGRESI

1st INTERNATIONAL
ART AND DESIGN
CONGRESS

Dokuz Eylil Universitesi Glizel Sanatlar Fakultesi, 20-25 Ekim 2014
tarihleri arasinda “Dontsim” temali “Uluslararasi Sanat ve Tasarim
Kongresi” gerceklestirmistir.

“Dontisum*“ temali Uluslararasi Sanat ve Tasarim Kongresi, sanat ve
tasarimi merkeze alarak irdeleme olanagi saglamak, daha ¢ok insani
“Donlistm” kavrami Uzerine distinmeye yonlendirmek ve bu tartis-
malardan yeni agilimlar tiretecek fikirleri gelistirmek icin zemin ha-
zirlamayi amaclamistir.Bu baglamda bircok sanatgi ve akademisyeni
bir araya getirerek diizenlenen konferans, konuyu, bildiri, calistay ve
sergiler yoluyla irdelemistir.

Kongre suresince; Teoriye ve Pratige Dair Yeni Yaklasimlar, Dinyada
Kalturel Politikalar ve Ekonomik Uzantilar, Sanat ve Tasarimda Yeni
Ogrenme Bicimleri, Zaman Baglaminda Hiz, Teknoloji ve Utopya, Oz-
guinlik, Bicim ve icerik, Dénlstimiin Sirekliligi ve Strdurilebilirlik ile
Kimlik ve Temsilin Guncelligi gibi alt basliklar tartisilmistir. Ayrica
Kongre, “Tasarim Kenti” olma yolunda ilerleyen izmir’e bu anlamda
¢ok dnemli bir katki saglamistir.

Bildiriler, makaleler, calistaylar ve sergiler yolu ile bilim adami, aka-
demisyen, sanatgi, dgrenci, kisaca, “Dontdsim” kavrami hakkinda
s6zU olan her kesimden katilimci, Kongre araciligiyla fikirlerini pay-
lasma olanagi bulmustur.

Kongre stresince,farkli mekanlarda“Dontstm” temali Gg farkli sergi
gerceklestirilmistir. Bu sergilerden birisi olan “Bellek Sergisi” DEU
Glzel Sanatlar Fakultesi’nin kurulusundan giinimuize kadar gelen
slre icinde bir arsiv calismasinin temelini olusturmak amacini tasi-
mis, dokimanter icerikli bir sergi serisi olarak tasarlanmistir.

60'in Uzerinde seramik, tekstil, resim, fotograf ve grafik eserden
olusan karma sergilerkongre suresince ¢esitli mekanlardasanatse-
verlerin begenisine sunulmus, bir sonraki kongrenin iki sene sonra
gerceklestirilmesi planlanmistir.

Seramik rurxive es

Senay Sen, Homo - Disegno, 2014, R 50 cm, kalip ve elle sekillendirme, sirli pismis toprak
Senay $en, Homo - Disegno, 2014, R 50 cm, mould and handmade, glazed terra-cotta

Dokuz Eylul University Faculty of Fine Arts held a “Transformation”
Themed “Art and Design Convention” from October 20 to October 25,
2014.

The “Transformation” themed International Art and Design Convention,
sought to prepare and allow discussions on art and design, to make
more people think on the concept of “Transformation” and to create
a platform for ideas to bring new approaches from these debates. The
conference, which brought numerous artists and academicians togeth-
er, discuss the topic with paper, workshops and exhibitions.

Through the convention; sub-titles like New Approaches on Theory and
Practice; Global Cultural Policies and Economic Extensions; New Ways
of Learning Art and Design; Speed in the Context of Time; Technology
and Utopia; Originality; Form and Content; Continuity of Transformation
and Sustainahility; and Contemporariness of Identity and Representa-
tion were debated on. Also the Convention provided significant contri-
bution in this sense to Izmir which is advanced on the road to being a
“Design City”.

Through papers, articles, workshops and exhibitions; scientists, acade-
micians, artists, students; in short, participants from all segments who
have a say on the concept of “Transformation”, had the chance to share
his or her ideas at the convention.

Three different exhibitions on the theme “Transformation” were held at
different locations through the convention. One of these exhibitions, the
“Memory Exhibition”, attempted to be the foundation of an archive
study for the period covering the inception of DEU Faculty of Fine Arts
until the present, and was designed as a documentary content exhibi-
tion.

Group shows comprising more than 60 ceramic, textile, drawing, pho-
tograph and graphic works, were offered to the art lovers at various
locations through the convention; the next convention is scheduled in
two years.
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Giiler Oguz, closer, Kagit Katkili Porselen, 2014
Giiler Oguz, closer, paper mixed porcelain, 2014

Safak Cetin Ozkan,Kirkiki, 2014, Serbest Elle Sekillendirme
Safak Cetin Ozkan, Kirkiki, 2014, free handmade

67 TURKvE Seramik



sergi / exhibition

D.E.U. G.S.F Seramik ve
Cam Tasarimi Béliimiin’den
“Iklim Degisikligi ve
Kiiresel Isinma” Konulu
Ogrenci Projeleri

Student projects with the theme
“Climate Change and Global
Warming” from D.E.U. FF.A Ceramic
and Glass Design Department

Dokuz Eylil Universitesi Glizel Sanatlar Fakiiltesi Seramik ve Cam Tasarimi
Bolimd lisans programi son sinif 6grencileri ile yiksek lisans 6grencileri egi-
timin hirinci doneminde “iklim degisikligi ve Kiresel 1sinma” konusu Uzerine
cesitli projeler gelistirdiler. Ogrencilerin, tasanmlarina gore, cesitli tekniklerle
sekillendirdigi ve degisik pisirim teknikleriyle tamamladigi projeleri, bu konu
Uzerine her birinin farkli bir bakis agisi ile bakmasi ve ¢6zim onerileri sunmasi
bakimindan goriilmeye degerdi. Projeler, 19 ve 23 Ocak tarihleri arasinda fakul-
tenin gesitli mekanlarinda sergilendi.

Dokuz Eylil University Faculty of Fine Arts Ceramic and Glass Design Depart-
ment undergraduate seniors and graduate students developed various pro-
jects on the theme “climate change and global warming” in the first semester
of their year. The student projects, shaped by different techniques and com-
pleted using various firing techniques depending on design, were worth seeing;
as each one looked at the subject from a different perspective and presented
different solution proposals. The projects were on display at various locations
of the faculty, from January 19 until January 23.

Emre Kantar Ozge Erkan

Seramik rurxive es

Fatih Simsek



Ebru Karaaslan

Gokhan Olmezoglu

.rl

Onur Findik Senay Oztiirk

Melike Saygi
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Tayland’da Kiiltiirel Cesitliligin Birlikteligi
Uluslararasi Sergi, Calistay ve Sunumlar

Co-Presence of Cultural Diversity in Thailand:

International Exhibitions, Workshops and Presentations

Mutlu Bagkaya
Hacettepe Universitesi

Mutlu Baskaya
Hacettepe University

Tayland'daki Khon Kaen
Universitesi, Uygulamali
Guzel Sanatlar Fakultesi ve
Bathma Kaew-ngok Atélyesi
ishirligi ile seramik 6grenimi-
ni tesvik etmek ve Kultdrel
cesitliligi yerlestirmek ama-
cyla 3.Uluslararasi  Cag-
das Seramik Projesi “Bond
Clay Ceramic llI”, 22-26
Ocak 2015 tarihleri arasinda
KhonKaen Universitesi'nde
dizenlendi.Daha  onceleri
Tayland ve Glney Asya Ul-
kelerinden sanatcilarin co-
gunlukla katildigi bu etkinli-
ge, bu sene 40 Giiney Asyali
sanatclya (Tayland, Filipinler
ve Singapur) ilaveten Kore,
Hindistan, Cin ve Turkiye'den
de toplam 10 sanatcl ka-
tildi.  Tarkiye'yi Hacettepe
Universitesi'nden Mutlu
Baskaya ve Kim Yong Moon,
Anadolu  Universitesi'nden
Clneyt Er ve Cigdem Er tem-
sil etti. Davetli sanatgilarin
Kisisel teknik ve tarzlarini
ogrencilere ve ziyaretgilere
gostermek icin dizenlenen
calistayta, raku pisirimi ve
sanatgl sunumlari basariyla
tamamlandi.

Etkinliklerin ilk ayadr Smith
Takroodkaew koordina-
torliginde  Khon  Kaen
Universitesinde 26 Ocak
2015 tarihinde tamamlandi.
Etkinligin ikinci ayaginda,Sa

yumpornKasormnsuwan’in koordinatorliiginde Silpakorn Universitesi'nin
Bangkok’taki Nakhonpathon Yerleskesinde 1 gece kalinarak bu Univer-
sitenin Seramik Bolimu sanatgilara gezdirildi. Davetli sanatgilara torna
gosterisi yaptirilarak ogrencilerin izlemesi saglanirken,diger taraftan
Prof. Supphaka Palprame baskanliginda davetli akademisyen sanatci-
lara, Silpakorn Universitesi tanitimi yapildi. Ogrenci-egitimci degisimi
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Kim Yong Moon’un odun pisirim firini - Kim YongMoon's wood fired kiln

3rd International Contempo-
rary Ceramic Project, “Bond
Clay Ceramic IlI”, was held
at  KhonKaen University
from January 22 to Janu-
ary 26, 2015, with the pur-
pose of encouraging ceramic
studies, and to put in place
cultural diversity with the
collaboration of KhonKaen
University Faculty of Ap-
plied Fine Arts and Bathma
Kaew-ngok Workshop in
Thailand. This year, in addi-
tion to 40 artists from South
Asia (Thailand, the Philip-
pines and Singapore), 10
fine artists from Korea, India,
China and Turkey attended
the event previously mostly
participated in by artists
from Thailand and South
Asian  countries.  Turkey
was represented by Mutlu
Baskaya and Kim Yong Moon
from Hacettepe University,
and Cuneyt Er and Cigdem
Er from Anadolu Univer-
sity. Raku firing and artist
presentations were com-
pleted successfully at the
workshop organized so that
guest artist could display
their personal techniques
and styles to students and
visitors.

The first leg of the event
was completed on Janu-
ary 26, 2015 at Khon Kaen

University, coordinated by Smith Takroodkaew. In the second leg of
the event under coordination of SayumpornKasornsuwan, participants
stayed at Bangkok Nakhonpathon Campus of Silpakorn University for
one night and toured the Ceramic Department of the university. Guest
artists presented a hand wheel show to students. On the other hand,
guest academicians were briefed on Silpakorn University by Prof. Sup-
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Canak; Mutlu Baskaya - Bowl, Mutlu Baskaya

Rungsilpa Seramik Fabrikasi

. s Canak; Mutlu Baskaya
Rungsilpa Ceramics Plant

Bowl, Mutlu Baskaya

v

Clneyt Er Lee Sung Woong Joey de Castro
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konusunda programlarin tartisiimasinin ardindan,KhonKaen Universite-
sinin otobusUyle en son etkinlik alani olan Hua Hin Beach'e gecildi.
Etkinligin bu son ayagi da 5 Gniversiteden akademisyenlerin onderliginde
100’den fazla ogrencinin Katilimiyla HuaHin Beach'te 28-30 Ocak 2015
tarihleri arasinda gerceklestirildi. Bu galistayda var olan insaat tugla-
larindan deneysel olarak oridlen 4 farkli odun pisirimi firini, 3 gazli raku
firni ve farkl tipte cukur finnlar insa edildi. Ogrenciler burada kisa sii-
rede eldeki imkanlarla yaratilan firinlarda islerini pisirirken pisirim su-
recinin mantigini kavrayarak farkli pisirimleri tecrlbe ettiler. Pisirimler
bittiginde,0grenciler okyanus sahilini adeta bir sergi alanina donustu-
rerek seramik calismalarini, doganin imkanlarini kullanarak enstalas-
yonlara donusturduler. Sergiden sonra da her grubun lideri olan davetli
sanatclilar tarafindan ogrencilere pisirim sonuglari hakkinda bilgi verildi.
Ayrica her aksam yemekten sonra davetli sanatgilar tarafindan sunum-
lar yapildi ve ogrenciler tarafindan kamp atesinde eglenceli sovlar ger-
ceklestirildi.

3. kez davet edildigim ve katildigim bu etkinlikte her zaman 6grenci-
ler ve sanatcilar tarafindan deneysel farkli firinlar insa edilmektedir.
ilkinde 6grencilerle birlikte Kagit Firin, ikincisinde raku calistayini
gerceklestirmistim ve bu sene de raku calistayiyla tamamladim.
Ogrenciler bu yil da hem eglendiler, hem 6grendiler. Blytk bir ishirligi
ve cabayla Silpakorn Universitesi, King Monggot Universitesi, Khon
Kaen Universitesi ve Chulalongkorn Universitesi hocalarini ve 6§-
rencilerini gostermis olduklari ev sahipligi icin ylrekten kutluyorum.
Kamp ateslerinin her yil daha blyUk bir heyecanla devam etmesi di-
legiyle...

Student installation
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phaka Palprame. Following the discussion of student-instructor ex-
change programs, the final event venue Hua Hin Beach became the last
stop for participants who were taken there by KhonKaen University bus.
This final leg of the event was held from January 28-30, 2015 at HuaHin
Beach with the participation of more than 100 students lead by acad-
emicians from five universities. Four different wood firing kilns, 3 gas
raku kilns and different pit kilns were constructed out of construction
bricks. Students fired their works in these Kilns created using whatever
means were available, getting the chance to try different firing tech-
niques, grasping the logic of firing process. At the end of firings, students
transformed the ocean shore into an exhibition area, creating installa-
tions using the amenities of nature. Following the exhibition, the guest
artist, who was the leader of his or her group, briefed the students on
the results of the firings. Also, presentations were held by guest artists
after supper each evening and students presented entertaining shows
beside camp fire.

Experimental different kilns are being constructed by students and art-
ists at this event which | was invited to and participated in for the third
time. In the first one, | ran the Paper Kiln and in the second, the raku kiln
workshops with students and | did the raku workshop this year too.
Students both enjoyed themselves and also learned this year as well. |
congratulate the instructors and students of Silpakorn University, King
Monggot University, Khon Kaen University and Chulalongkorn University
for their hospitality. With the hope that camp fires keep on going each
year with an even greater passion...

Ogrenci enstelasyonu (grup lideri: Prof Lee JungSuk ve Lee SungWoong
Student installation (Group leader Prof.LeeJungSuk and Lee SungWoong. Rungsilpa Ceramics Plant

Rungsilpa Seramik Fabrikasi
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... from thickness limits
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SIRIN KOCAK SERAMIK SERGISI IS SANAT IZMIR GALERISI'NDE
SIRIN KOCAK CERAMIC SHOW AT IS SANAT IZMIR GALLERY
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Usak Universitesi’nde Yard. Dog. Dr. Sirin
KogaK'in eserleri 17 Aralik 2014- 9 Ocak
2015 tarihleri arasinda is Sanat izmir
Galerisi’nde ziyaret edildi. Sanatcinin son
donem calismalarini kapsayan sergi 37
eser ile ziyaretcileri hayata dair keyifli bir
kesfe davet etti.

Suya birakilan bir dizi yasam parcasi Sirin
Kogak'in son sergisinde Kiylya vuruyor-
du. Sanatginin sergisinin butlndne bak-
tigimizda bizlerle, yUregine dokunanlari
paylastigini gorduk. Seramiklerin arka
planinda yatan hikayelerin, gomild an-
lam katmanlarina inmeye basladigimizda
sanat¢inin ‘kendinden olanlar’ sergile-
digini anladik.KocaK'in kendisiyle 6zdes-
lesmis olan karakteristik kalp formlari bu
sergide de atmaya devam ediyor.

Sirin Kogak’'in seramiklerine ve kendisine
dair A. Feyza Cakir 0ZGUNDOGDU’nun
degerlendirmesi soyledir: “Sirin Kogak
Uretken, arastirmaci, paylasimci, enerji
dolu ve micadeleci ruha sahip bir geng

sanat¢l ve akademisyendir. GUnimuz Turk seramik sanatinda yeni
bir donemi agmakta olan geng jenerasyonun temsilcilerinden biridir”.

Evrim 0ZESKiC

Resim Sergjsj

exhibition / sergi

Asst. Prof. Dr. SirinKocak of Usak Universi-
ty exhibited her works December 17, 2014
— January 9, 2015 at Is Sanat Izmir Gallery.
The exhibition, covering the latest works of
the artist, invited the visitors to a pleasur-
able journey of life with 37 works.

A series of life elements drifting on water
landed ashore in Sirinkogak’s latest exhi-
bition. Looking at the whole of the exhibi-
tion of the artist, we saw that she shared
with us what touched her heart. We figured
out that as we started to descend to the
embedded sense layers of stories lying
on the background of ceramic works, that
the artist showed ‘what’s of herself’. The
characteristic heart shaped identified with
Kocak herself continue to pulsate in this
exhibition too.

A. Feyza Cakir 0ZGUNDOGDU has this to
say about SirinKocak’s ceramics and her-
self: “SirinKocak is a young artist and
academician who is productive, research-
ing, sharing, full of energy, with a fighting

spirit. She is one of the representatives of the young generation
which is opening a new period in contemporary Turkish ceramic art.”
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Cocuk mu Serisi - Is Child Series

Gocen Asklar Serisi - Transmigratory Loves Series

ELIF AYDOGDU AGATEKIN “BOSU BOSUNA” SERAMIK SERGISI

ELIF AYDOGDU AGATEKIN "FOR NOTHING" CERAMIC SHOW

Atk seramiklert kullanarak bicimlendirdi-
g1 kavramsal ve politik icerikli eserleriyle
taninan Elif Aydogdu Agatekin’in ilk kigi-
sel sergist “bosu boguna” 16 Ekim 2014-8
Kasim 2014 tarthlerindeAnkara Nurol Sa-
nat Galerisi’nde, 14 Kasim-6 Aralik 2014
tarthlert arasinda ise Bodrum Nurol Sanat
Galerisi’nde izleyicistyle bulustu.
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The initial solo show of Elif Aydogdu
Agatekin who is known for conceptual
and political works shaped using waste
ceramics; “for nothing”, was held Oc-
tober 16, 2014 — November 8, 2014 at
Ankara Nurol Art Gallery, and November
14 — December 6, 2014 at Bodrum Nurol
Art Gallery.



Elif Aydogdu Adatekinson dénem calismalarini sundugu sergilerde,
atik olarak anilan seramik pargalar kullanilarak olusturulmus seriler
ile ziyan olmus duygular, émdrler, doga, cocukluk, savas ugruna yitip
gidenler, rehin olmus hayatlarimiz anlatiliyor. Sergiyi olusturan on
bir seri, sonunda “bosu bosuna” duygusu uyandiran tim yasanmis-
liklarimizdan izlerini tasiyor bedeninde. Adatekin, “bosu bosuna” adli
sergisini “kacis” adli eseriyle soyle hitiriyor; eger tUm bu parcalar
ziyan olmus 6murlerin rehinliginden kacabilmenin bir izine dénusebi-
lirlerse bir giin, “bosu bosuna” yasanmamis olacak bu kadar zulim...
Sanatgl, 1977’de Ankara’da dogdu. TED Ankara Koleji’'nde tamamla-
digi lise egitiminin sonuna kadar bu sehirde yasadi. Anadolu Univer-
sitesi Glzel Sanatlar Fakultesi Seramik Bolumi’nden 2000 yilinda
mezun oldu. YUksek lisans egditimini ayni Universitenin Sosyal Bi-
limler Enstitlisi Seramik Anasanatdalinda 2002 yilinda tamamladi.
Kisa sure Toprak Seramik’de dekor uygulayicisi olarak daha sonra
Eczacibasi Karo Seramik’de riin gelistirme departmaninda dort yil
kadar gérev yapti. 2012 yilinda Anadolu Universitesi Giizel Sanatlar
Enstitlisi Seramik Anasanat Dali'nda Sanatta Yeterlik Programini
“Alternatif Bir ifade Araci Olarak Atik Seramiklerin Seramik Sana-
tinda Kullanimi” konulu teziyle tamamladi. Atik seramikleri kulla-
narak bicimlendirdigi kavramsal ve politik icerikli eserleriyle yurt
icinde ve yurt disinda pek cok etkinlige katildi. Alaninda bes odul
sahibi olan, farkli mize ve koleksiyonlarda eserleri bulunan sanatgl,
halen Bilecik Seyh Edebali Universitesi Giizel Sanatlar ve Tasarim
Fakiltesi Seramik ve Cam Bélumi’'nde Yardimcl Dogent olarak go-
rev yapmaktadir.

exhibition / sergi

At the shows where ELlif Aydogdu Adatekin presents her most recent
works; wasted sentiments, lives, nature, childhood, those wasted in
the name of wars and our captive lives are described through series
formed using waste ceramic pieces. The eleven series comprising
the exhibition carry the traces of all that is lived, creating the senti-
ment of “for nothing” in the end in its body. Adatekin ends her exhibi-
tion called “for nothing” with her work named “escape”; if some day
all these pieces may be transformed into a trace of being able to
escape from the captivity of wasted lives, then so much tyranny will
not have been experienced “for nothing”...

The artist was born in Ankara in 1977. She lived there until the end
of her high school education completed at TED Ankara College. She
graduated from Anadolu University Faculty of Fine Arts Ceramic
Department in 2000. She completed her graduate studies in 2002
at Social Sciences Institute Ceramics Department. For a short time,
she worked as decor applier at Toprak Seramik and later, for four
years at the Product Development Department of Eczacibasl Karo
Seramik. She completed her Art Proficiency Program of Anadolu Uni-
versity Faculty of Fine Arts Ceramics Department with her thesis
“Use of Waste Ceramics in Art of Ceramics as an Alternative Tool of
Expression”. She participated in numerous local and international
events with her conceptual and political works shaped using waste
ceramics. The artist, who is holder of five awards, with works in dif-
ferent museums and collections, presently serves as an Assistant
Professor at Bilecik Seyh Edebali University Faculty of Fine Arts and
Design Ceramic and Glass Department.

Ankara Nurol Sanat Galerisi acilisi - Opening for Ankara Nurol Art Gallery
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Ankara Nurol Sanat Galerisi acilist  Bodrum Nurol Sanat Galerisi acilisi
Opening for Ankara Nurol Art Gallery  Qpening for Bodrum Nurol Art Gallery

Carpik Elektriklesme Serisi
Irregular Electrification Series
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MosBuild

Rusya’nin Lider Yapli ve
Dekorasyon Fuari

Seramik ve Banyo

31 Mart — 3 Nisan 2015
Expocentre, Moskova

www.mosbuild.com

Karo ( Yer & Duvar )
Dekoratif Seramik Uriinleri
Banyo

Vitrifiye & Sihhi Tesisat Gerecleri

L]

L]

¢ Dusgakabin / Klvet / Sauna

L]

* Banyo Mobilyalari ve Aksesuarlari

* Evyeler

MosBuild aum

DESIGN & DECOR
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ALASHIA YENIDEN DOGUYOR

“2. Uluslararasi Akdeniz Pismis Toprak Sempozyumu”

ALASHIA REBORN

“2nd International Akdeniz Fired Earth Symposium”

Opr.Goér. Aydan BIRDEVRIM (Istanbul Universitesi TBMYO Cam Seramik Cinicilik Programi)
Aydan BIRDEVRIM,Lecturer(IstanbulUniversity TBMYO GlassCeramicTileMaking Program)
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Kibris'in Kultlr dederlerinin korunmasi, yasatilmasi, gelecek nesillere
aktarilmasl amaciyla baslatilan projeyle, Universiteler, sivil toplum or-
gutleri, konularinda uzman bilim insanlari ve 41 sanatginin katiimiyla
8-22 Eylul tarihinde Akdeniz koytnde gerceklesen 1.Uluslararasi Sera-
mik Pismis Toprak Sempozyumu’nun ardindan 17-30 Kasim tarihlerinde
Lefkosa Bedesten'de 2.UluslararasiAkdenizPismis Toprak Sempozyumu
gerceklesmistir.

Kibris, Akdeniz’in dogusunda yer almaktadir ve adini Tung Cagi’ndan
baslayarak isletilen zengin bakir yataklarindan almistir. Konumu itiba-
riyla sahip oldugu zeytin, ta-
hil, narenciye, GzUm gibi dogal
zenginlikler, Kibris't 6nemli bir
ticaret merkezi haline getir-
mistir. Bu ozellikleri ile Kibris,
pek cok eski uygarligin eline
gecirmek icin ugdras verdidi ve
aday! eline gegiren bu uygar-
liklarin her birinin geride 6nemli
kaltir miraslar biraktigr  bir
cazibe merkezi olmustur. Mi-
sirlilar, Asurlular, Fenikeliler,
Persler, Romalilar, Bizanslilar,
Lzinyanlar, VenediKliler ve Os-
manlilar adada hikim slrms
bu eski uygarliklarin en 6nem-
lileridir.  Kibris, gerek dogal
glzellikleri gerekse tarihi zen-
ginlikleri ile ginimuzde cazibe
merkezlerinden biridir. Kibris'in
10 bin yillik bu kiltdr mirasinin
yasal veya yasal olmayan yol-
lardan yurt disina cikarildiklari
ve dinyanin bircok Ulkesinde
sergilendikleri bilinmektedir. Bu
eserlerin sempozyum boyun-
ca yeniden Uretilmeleri ve ait
olduklar bu topraklarda mu-
hafaza edilmeleri icin bir mize
distnulmektedir.

Projenin  hedefleri icinde
Kibris'in uluslararasi platform-
da “Kultir ve Sanat” yolu ile
tanititlmasini saglamak da yer
almaktadir.

Dénemin kdy papazi tarafindan
rastgele bulunan bir heykel
parcasiyla, 1929 yilinda Kilise
yanindaki bir tarlada yarim daire seklinde ortaya cikarilan sunagin cevre-
sinde insan boyutlarina ulasan 2000 heykel, yapildiklari ilk glinku gibi el
degmeden bulunmustur. Cogu erkek olan ve baslarinda konik baslik bu-
lunan bu heykellerin tanrilara sunulmak Uzere birakildigi dustintlmek-
tedir. M.0. 750-500 yillar arasindaki tarihi yansitan kalintilarin biyik
cogunlugu, o dénemin Koloni ingiliz idaresi izniyle isvec’e gétiirilmiistiir
ve buglin Medelhavet mizesinde sergilenmektedir.Geriye kalan kismi da
Guney Lefkosa'da bulunan Kibris Miizesi’nde sergilenmektedir.
1.Uluslararasi Pismis Toprak Sempozyumu proje baskani Rauf ARSE-
NAL, AKCEVdernegi (Akdeniz Koyl Kalkindirma, Cevreyi Koruma ve
Yasatma Dernedi) organizasyonu ve Ayhatun ATESIN Kiratorliiginde
8 Eylul 2014 tarihinde 41 sanatcinin katilimiyla Akdeniz kdyinde ger-
ceklestirilmistir. Sempozyum sonunda daha 6nce heykellerin bulundugu
alanda ve tarihi Kilise icinde sanatgilarin yapmis oldudu arkaik déneme
ait replikalar sergilenmistir.

event / etkinlik

With the project initiated with the purpose of conservation, survival and
transfer to future generations of cultural values of Cyprus, following the
1st International Ceramic Fired Earth Symposium held in Akdeniz village
September 8-22, with participation of universities, NGOs, expert scientists
and 41 fine artists; Lefkose Bedesten was the stage of 2nd International
Akdeniz Fired Earth Symposium from November 17 to November 30.
Cyprus lies on the east of Mediterranean, getting its name from the rich
copper deposits which were processed starting from the Bronze Age.
Natural assets like olive, grains, citrus fruits and grapes it owns, thanks
to its position, have transformed
Cyprus into an important trade
center. With these characteris-
tics, Cyprus has become a center
of attraction many ancient civili-
zations strive to seize, on which
each one of these civilizations
left some cultural heritage.
Egyptians, Assyrians, Phoeni-
cians, Persians, Romans, Byz-
antines, Lusitanians, Venetians
and Ottomans are the most im-
portant ones among these old
civilizations which have reigned
on the island. Cyprus today is
still a center of attraction with
its natural beauty and its his-
torical wealth. It is known that
Cyprus’s cultural heritage of 10
thousand years has been taken
out of the country by legal or il-
legal means, exhibited in many
countries of the world. A mu-
seum is planned so that such
works are reproduced through
the symposium and are kept on
these lands they belong to.

One of the targets of the project
is to ensure that Cyprus is pro-
moted on the international plat-
form by way of “Culture and Art”.
With the aid of a piece of stat-
ute found by the village priest
of the period by coincidence,
2000 statutes of human size
were found in pristine condition
around an altar unearthed in
a semi-circular form on a field
beside the church in 1929. Conceivably, these statues, which are mostly
male with conic caps on them, were left as offerings to gods. A major part
of the remnants, reflecting the period between 750 BC and 500 BC, were
taken to Sweden with the permission of the colonial British administra-
tion of the period; and are still in display today in Medelhavet museum.
The remaining part is exhibited in Cyprus Museum in Southern Lefkosa.
1st International Fired Earth Symposium was held in the village of Ak-
deniz, with Rauf ARSENAL as project head; organized by AKCEV asso-
ciation (Akdeniz Village Development, Environmental Conservation and
Survival Association), and with Ayhatun ATESIN as curator, with the
participation of 41 fine artists on September 8, 2014. At the end of the
symposium, replicas from the archaic period made by artists were put on
display on the site on which previously statues were, and in the historic
church.

Participants in 1st International Fired Earth Symposium were Maru-
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1. Uluslarararasi Pismis Toprak Sempozyumu
Katilimcilari sdyledir-MarutaRaude, Semral Oz- 17-30 KASIM
i i ) ) NOVEMBER
tan, Ar Oktem, Ali Asgar Cakmakci,MaximDelia, .
Senay Bulug Blueart, Aydan Birdevrim, Mehmet At e noc
Berkem, Serdar Aslan, Hasan Saydam, AzizBaha
Orken, Sevcan Cerkez, Melike Ozcan, Hikmet
Ulugam, Kale, Miimine, Sinem Saydam, Candan
Onay Yaras, Nergiil Gezer Diindar, Bilal Deniz,
Senol Ozdevrim, Sirin Kogak, Maged Zaky Has-
san, H.Nurhayat Yenice, Eda Tasli, Tolga Yurtoz-
veri, Pinar Baklan Onal, Ali Asgar Cakmakgi,Efe
Tirkel, Kaan Canduran, Valentins Petjko, Ros
Ruhiye Onurel, Fatma Ergene, Ayhatun Atesin,
Vedia Okutan, ,Nezih Basgelen,Kadriye Kantik,
Guzin Okutan, FahimehHeydari,Cevdet Alpars-
lan, Hasan Isik,Rauf Ersenal.
“Alashia’nin Kayip Mirasi Yeniden Canlaniyor”
baslikli 2.Uluslararasi AkdenizPismis Toprak
Sempozyumu, Kuzey Kibris Cumhuriyeti, Vakif-
lar idaresi Baskanligi tarafindan organize edi-
lerekDogu Akdeniz Universitesi'nin akademik
ev sahipligiyle proje sorumlusu Rauf Ersenal
ve Ayhatun Atesin’in Kuratorliginde, 17-30
Kasim 2014 tarihinde vakiflara ait Lefkosa'daki
Bedesten’de sanatgilarin katiimiyla gercekles-
mistirSempozyumun 2. gunu farkli dallardaki
seminerlerle devam etmistir. Bu cercevede, ta-
rihgi bilim adami Nezih Basgelen “Uygarliklarin
Sessiz Dili Seramik”, Bilent Kizilduman “Alas-
hia Ulkesinde Kral Tepesi”, Sevim Cizer “Anadolu
Comlekgiliginin Son Kadin Ustalarn” Levent Zoroglu “Antik Kibris-Kilikya
Bolgesi iliskileri”, Luca Zavagno “Ortacag’da Kibris”, Riza Tuncel “Tarih
Oncesi Kibris'tan Betimler”, gazeteci Ozgen Acar “Kibris’ta Tarih Yagma-
s1” isimli sunumlar gerceklestirmislerdir.
Sempozyum sonunda sanatgilarin yapmis oldugu replikalar Lefkosa
Bedesten(de sergilenmistir.
Bu sempozyumun Katilimcilar soyledir:Vedia Okutan, Eda Tasli, Kad-
riye Kantik, Senol Ozdevrim, Ayca Akarcan, Hikmet Ulucam, Onur Fin-
dik, Rauf Ersenal, Nergll Gezer Dindar,Ayhatun Atesin, H.Nurhayat
Yenice, Tolga VYurtozveri,Aydan Birdevrim, Senay Bulug Blueart,
Aziz Baha Orken,Serdar Aslan, Mehmet Piro,Sinem Saydam, Hasan
Saydam,FahimehHeydari, Aykut Hizliok, Ali Asgar Cakmakel , Bilal
Deniz,Cevdet Alparslan,Hayal Dimilliler.
Universitemiz 2.sinif 8drencileriyle, istanbul Universitesi T.B.M.Y.0
Cam, Seramik ve Cinicilik programi atélyelerinde yapilarak Kib-
ris’agotlrilen54 heykel ilebirlikte sempozyuma Katilarak bu Kalici
serginin hayata gegirilmesine katkida bulunmus olmaktan mutluluk
duymaktayiz .
29 Kasim aksami Mustafa Ersenal tarafindan sempozyumun icerigi
ve katilimcilarla yapilan roportajlarin ve galismalarin bulundugu film
gosterimi gergeklestirilmistir.
Yerli ve yabanci bircok ziyaretcinin hayranliklarini belirttikleri bu
sempozyumlar sayesinde, Kibris'in binlerce yillik tarihi icerisinde Ure-
tilen binlerce essiz eserin yeniden tanitiminin saglanmis olmasinin
yaninda bu eserlerin ait olduklari topraklarda kopyalarinin dahi olsa
sergilenmesi amaciyla blyUk bir adim atilmistir. Kibris'ta gercekles-
tirilen bu iki sempozyumdan sonra Nisan 2015’de 3.’slintin gercekles-
tirilmesi beklenmektedir.

Sempozyum afisi
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“Tarih Yeniden Canlaniyol

taRaude, Semral Oztan, Ar Oktem, Ali Asgar
Cakmakci,MaximDelia, Senay Bulug Blueart,
Aydan Birdevrim, Mehmet Berkem, Serdar Aslan,
Hasan Saydam, Aziz Baha Orken, Sevcan Cerkez,
Melike Ozcan, Hikmet Ulucam, Kale, Mimine,
Sinem Saydam, Candan Onay Yaras, Nergiil
Gezer Dindar, Bilal Deniz, Senol Ozdevrim,
Sirin Kocak, Maged Zaky Hassan, H.Nurhayat
Yenice, Eda Tasli, Tolga Yurtozveri, Pinar Bak-
lan Onal, Ali Asgar Cakmakcl,Efe Tiirkel, Kaan
Canduran, Valentins Petjko, Ros Ruhiye Onurel,
Fatma Ergene, Ayhatun Atesin, Vedia Okutan,
,Nezih Basgelen,Kadriye Kantik, Guzin Okutan,
FahimehHeydari,Cevdet Alparslan, Hasan Isik
and Rauf Ersenal.

2nd International Akdeniz Fired Earth Sympo-
sium entitled “Alashia’s Lost Heritage Reborn”
was organized by Republic of Northern Cyprus,
Foundations Administration and was held No-
vember 17-30, 2014 with the participation of
fine artists at the Bedesten in Lefkosa, owned
by foundations; academically hosted by East-
ern Mediterranean University, with Rauf Ersenal
as project officer and Ayhatun Atesin as curator.
The second day of the symposium went on with
seminars in different disciplines. In this context,
historian scholar Nezih Basgelen gave a presen-
tation entitled “Mute Language of Civilizations;
Ceramic”, Bulent Kizilduman “King Hill in Alashia Country”, Sevim Cizer
“Last Women Masters of Anatolian Pottery Making”, Levent Zoroglu “An-
tique Cyprus Cilicia Region Relations”; Luca Zavagno “Cyprus in Middle
Ages”, Riza Tuncel “Depictions from Prehistoric Cyprus” and journalist Oz-
gen Acar “Historical Pillaging in Cyprus”.

The replicas made by fine artists were put on display at Lefkosa Bedesten
at the end of the symposium.

The participants in the symposium were: Vedia Okutan, Eda Tasli, Kadriye
Kantik, Senol Ozdevrim, Ayca Akarcan, Hikmet Ulucam, Onur Findik, Rauf
Ersenal, Nergul Gezer Dindar,Ayhatun Atesin, H.Nurhayat Yenice, Tolga
Yurtdzveri,Aydan Birdevrim, Senay Bulug Blueart, Aziz Baha Orken,Serdar
Aslan, Mehmet Piro,Sinem Saydam, Hasan Saydam,FahimehHeydari, Ay-
kut Hizliok, Ali Asgar Cakmake! , Bilal Deniz,Cevdet Alparslan and Hayal
Dimilliler.

We are proud to have participated in the symposium with 54 statues built
by our university’s sophomore students in Istanbul University T.B.M.Y.0
Glass, Ceramic and China Making Program studios, contributing to launch-
ing of this prominent exhibition.

On the evening of November 29, a film screening was presented by Musta-
fa Ersenal involving the contents of the symposium, featuring interviews
with and works by participants.

Thanks to these symposiums, for which a large number of visitors, local
and foreign, express their admiration; not only thousands of unique works
created through millennia long history of Cyprus have been promoted; but
also a major step was taken for exhibiting these works on the land they
belong to, albeit as replicas. The third one of these symposiums held in
Cyprus will take place in April 2015.

AKDENIZ
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MERTMARBLE

MARBLE, TRAVERTINE, LIMESTONE, ONY X se—

We have a go back long trade and way related to Raw Block Sale (China and other Far East Counties) and Dimensional Products
(USA, Canada, Spain and all other Latin America Countries) with allthe manufacturers in all the regions of the Turkey.

Conseguently, our customers are really satisfied with our serves and services we gave and always be pleased working with us...
Factory (Kaklik, Honaz / Denizli)

MERT MINING, established on 2005, has 10.000m2 closed area and 50.000m2 total area on the Kaklik region of Denizli. Our
factory is only 4 km farway from Denizli Travertine Mines and 80 km far away from Burdur Beige Marble Mines. On the machine
park; carries out the manufacture of Burdur region Beige and Denizli Travertine by using 2 units Gangsaws Machine, 1 unit
Tunnel Furnace, 1 unit Polish Line and 1 unit Shearing Machine and has the capacity of ~ 200.000 m2 plate and dimensional
marble manufacture as annually.

Warehouse (Atasehir, Ferhatpasa / istanbul)

15.000m2 Beige Plate and 5.000m2 Dimensional Material is always available in our warehouses thanks to the new plate and
dimensional stock warehouses that our company opened in Istanbul on the year of 2011. Our warehouse is carried out the supply
of all our products especially Beige Stones to the Plant and Project companies in all Marmara Region.

Burdur Beige;
Mert Mining is well known as a Burdur Beige producer in Turkey. Due to a central location in the region, the company can easily
get any kind of Burdur Beige bloks from all region.

Gangsaw Plate;

Isparta, Burdur, Antalya Beige stones, Travertine and our all cut rock solutions related to all other alternatives;
1,6cm - 1,8cm - 2cm - 3cm (Thickness) between 2mt - 3mt (Length) between 1,20cm - 1.80cm (Height)

Dimensional;

Isparta, Burdur, Antalya Beige stones, Travertine and our Dimensional solutions related to all other alternatives;
1,8cm, 2cm (Thickness) Free Length
1,8cm, 2cm (Thickness) 100 x 100cm — 91,5 x 91,5¢cm - 80 x 80cm - 61 x 61cm - 60 x 60cm - 30 x 60cm

Our new branch is available to see in Miami

E F ETU w Address: 2001 NW 15th Ave., Suite 106, Pompano Beach, FL 33069
g ]
'- = Mail: a.tasci@mertmarble.com Phone: 001 954 415 38 10
istanbul Head Quarter Factory Stockyard
Address :Fenerbahge Mh. Fenerbahge Kalamis Cd. Address : Istasyon Mah. Denizli Cimento Address . Ferhatpasa Mh. Akdeniz Cd.
Oniki Ap. No 18/11 Fabrikasi Yolu Uzeri, Mermer Fabrikalan Yolu Uzeri G-49 Sok. No:49
Kadikdy Istanbul - TURKEY Kaklik/Honaz Denizli - TURKEY Atasehir istanbul - TURKEY
Phone :+80 216 550 66 92 Phone : +90 258 816 27 14 Phone : +90 216 661 52 67

Fax - +80 216 336 07 60 Fax . +90 258 816 27 56 Fax : +90 216 661 52 68
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VARBONJ - 2014

01 -14 Agustos 2014 tarihleri arasin-
da bu yul ilki diizenlenen “Internatio-
nal Colony of Ceramic Arts” etkinligt ) ’

. ’ . A.Clneyt Er, Caydanlik, Raku, 18 x 12 cm
Hirvatistan’in Hvar adast Varbonj kasa- A. Ciineyt Er. Teapot, Raku, 18 x 12 cm
basinda gerceklestirildu.

“International Colony of Ceramic
Arts” event, the first one of which
was organized this year from August
01 to August 14, 2014 took place in
the town of Varbonj in the island of
Hvar in Croatia.

Cuneyt Er, Caydanlik, Raku, 25 x 12 cm
Cuneyt Er, Teapot, Raku, 25 x 12 cm
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Hirvatistanli seramik sanatcilari Frane Abramovic ve Aiga Abra-
movic tarafindan duzenlenen sempozyumda bes Ulkeden yedi sa-
natcl yer aldi. Varbonjda gerceklestirilen Uluslararasi seramik
Sempozyumuna bu yil Polonya'dan Anna Malicka, isvicre’den Edi-
ta Rydhag, Slovenya'dan Barba Stembergar Zupan ve Niko Zupan,
Hirvatistan'dan Frane Abramovic, Tirkiye'den ise Anadolu Universi-
tesi Entegre Engelliler Yiksekokulu Ogretim Gérevlilerinden A. Ci-
neyt Er ve Mersin Universitesi Taki Teknolojisi ve Tasarimi Yikseko-
kulu Ogretim Gérevlilerinden Serkan Géneng katild.

Sempozyum siresince sanatgilar yapmis olduklari seramik calisma-
larini geleneksel Japon pisirim tekniklerinden biri olan Raku tekni-
gini kullanarak 1050 °C’de gergeklestirdiler. Sempozyum, yalnizca
sanatcilarin seramik calismalarindan ibaret kalmadi. Her bir sanatci
konferanslar vererek birikimlerini katilimcilarla paylasti. Ogretim
Gorevlisi Serkan Goneng ve A. Clneyt Erise kendi calismalarindan
olusan bir sunum yaptilar.

“International Colony of Ceramic Arts” etkinligi kapsaminda Uretilen
eserler farkli tarihlerde gerceklestirilecek g sergi ile Hirvatistan ve
Slovenya'da sanatseverlerle bulusacak.

Serkan Goneng, Varbonj Homes, Raku, 50 x 30 cm

event / etkinlik

At the symposium organized by Croatian ceramic fine artist Frane
Abramovic and Aiga Abramovic, seven artists from five countries
were enrolled. This year, Anna Malicka from Poland, Edita Rydhag
from Switzerland, Barba Stembergar Zupan and Niko Zupan from
Slovenia, Frane Abramovic from Croatia, and Anadolu University In-
tegrated Handicapped College Instructor A. Clneyt Er and Mersin
University Jewelry Technology and Design College Instructor Serkan
Goneng participated in the International Ceramic Symposium held in
Varbonj.

Through the symposium, artists carried out their ceramic work at
1050 °C using Raku technique, one of the traditional Japanese firing
methods. The symposium did not stop just at the ceramic works of
artists. Each artist shared his or her store of knowledge with partici-
pants through conferences. Instructor Serkan Goneng and A. Clneyt
Erise gave presentations comprising their own works.

Works created as part of “International Colony of Ceramic Arts”
event will be offered to art lovers in Croatia and Slovenia in three
exhibitions to be held on different dates.
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DEDE KORKUT ANIT DUVARININ CINILERI iZNiK MAVI CINIDEN
DEDE KORKUT MONUMENT WALL'S TILES FROM IZNIK MAVI CINI

Tiirk Diinyast Kiiltiir Bagkenti olmast nede- Iznik Tiles were used on Dede Korkut
niyle Eskisehir’e yapilan Dede Korkut anut monument wall built in Eskigehir as it is
duvarinda Iznik Cinileri kullanildu. a Culture Capital of Turkish world.
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Tasarim ve sorumlulugunu Bekir Siddik SOYSAL'In yapti§i projede
12 Adet Dede Korkut hikayesi iznik cinisine aktarilarak anit duvarda
yerini aldi.Proje hakkinda bilgi veren iznik Mavi Cini isletme miidii-
ri Mahmut CALISKAN; Eskisehir Kalkinma Ajansinin finanse ettigi
projedeki Dede Korkut hikayelerinin tasarimini Diinyaca tnlii Ozbek
minyatur sanatgilarinin, Konulara gore tasarladiklarini soyledi. Ca-
liskan sozlerine soyle devam etti:

“Tasarimlar Mavi Cini atélyesinde iznik cinileri (izerine uzman ekibi-
miz tarafindan 6zenle islendi.Atolye olarak ilk defa, bu kadar buyuk
minyatur pano calistiklarini belirten Caliskan 100 m2’lik bir isi 3 aylik
bir zamanda yaptik, sanirim boyle bir proje Dinyada ilk defa yapildi.
Boyle bir projede emegimizinolmasindan son derece mutlu olduk.”
Dede Korkut Anit Duvari Eskisehir Odunpazar ilcesindeki Doga
Parki’nin icine yapildi.20 metre uzunlugunda 5 metre yuksekliginde
mermerden yapilan anit duvardagini panolarin alt kisminda mermer
Uzerine hikayeleri anlatan metinler yer aldi.Ayrica anit duvarin ya-
ninda 3 ¢esmeli birde sebil bulunmaktadir.Ttrkgenin anit duvari 10
Eylal 2014’te Milli Egitim Bakanimiz Sayin Nabi AVCI tarafindan t6-
renle acildi.

In the project designed by Bekir Siddik SOYSAL, 12 Dede Korkut
tales found a place on the wall transferred to IzniK tiles. Iznik Mavi
Cini plant manager Mahmut CALISKAN, who provided information on
the project, said that the design of the Dede Korkut tales on the pro-
ject financed by Eskisehir Development Agency, was done by world
famed Uzbek miniature artists depending on the themes. Caliskan
added:

“The patterns were processed diligently by our team of experts on
Iznik tiles at Mavi Cini workshop. This was the first time we worked
on such a large miniature mural, finishing a 100 m2 work in a time
period of 3 months. | think this is a first in the world. We're so happy
that we’re part of such a project”.

Dede Korkut Monument Wall was built in Doga Pak in the district
of Odunpazari of Eskisehir. Texts telling the tales were inscribed on
marble at the bottom of the tile murals on the monument wall made
of 20-meter-long, 5-meter-high marble. There is also a 3-fountain
sebil beside the monument wall. The monument wall of Turkish was
unveiled with a ceremony by Minister of National Education Nabi
AVCI, Esqg. September 10, 2014.
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HAMIYE COLAKOGLU'NUN
ARDINDAN...

IN MEMORIAM:

HAMIYE COLAKOGLU...

Zeynep Bodur Okyay
Kale Grubu Baskani ve CEO
Kale

Gr
ale Group President and CEO
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Degerli sanatcli Hamiye Colakoglu'nu 1973 yilinda Ankara'daki Sanat
Galerimizde dizenledigi sergi sonrasinda babam ve annem ile kurdugu
yakin dostluk vesilesi ile tanidim. Ben o zamanlar ilkokul ikinci sinif-
taydim.

Rahmetli ilk tanismamizi hi¢c unutmadigini her goristigimizde bana
“Zeynepcigim hatirlar misin seni ilk gérdtgimde minicik bir kiz gocu-
guydun ve Kirmizi bir palto ile ¢evremizde pervane olur vebana Hami-
yetteyze derdin” diye hatirlatirdi.

Bir yil sonra da fabrikalarimizin sanat atélyelerinde ¢alismaya basladi.
Bu yildan baslayarak glinimize kadar her yil yaz aylarinda sanat calis-
malarini fabrikalarimizda strdtrdu.

Camiamiz mensuplari ve ailemizle sanatglya duyulan saygl ve sanata
olan sevgi cercevesinde sicak bir dostluk gelistirdi. Boylece camiamizin
ve ailemizin guvenilir sanatgl dostu oldu.

Yaz tatillerinde ben de onun galistidi atolyeye ugrar, bir taraftan oyun
meraki dider taraftan onun yonlendirmeleri ile tornanin basina gecer
kendimce sanat eserleri Uretmeye gayret ederdim. Sabirla benimle il-
gilenir, ugrasirdi.

Hamiye Hanim her yénden son derece Ustiin vasiflara sahip bir sanatcl
olarak, fabrikalarimizdaki sanat atélyemizde galisirken cevresindekilere
de ¢ok seyler ogretti. Mihendisinden teknisyenine, midurinden iscisine
kadar tim ¢alisanlarimizla kurdugu olaganustu iletisimle onlar igin bas
taci ettikleri bir dost, bir “Abla” oldu.

Ustiin calisma gayreti ve yiiziinden eksik etmedigi sevecen giilisilyle
cevresindekilere pek cok sey ogretti. Sanat disinda teknik konulara olan
meraki nedeniyle fabrikalarimizin diger birimlerinde incelemeler yapar-
ken, -kendisi 0 zaman Universitede Seramik Bolimii égretim gorevlisi
oldugu halde- endustriyel Uretim teknolojisiyle ilgili bilmediklerini bi-
yUk bir algakgonallilikle ilgililerden 6grenirdi.

Hamiye Colakoglu’'nun iki 6nemli 6zelligi var ki soz etmeden gegeme-
yecegim. ilki 6zgiirlige, 6zglrligine olan tutkusu, ikincisi ise insana,
insanlara karsl besledigi, cok az insanda gordigim soyuta biraz da
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article / makale

| met esteemed fine artist Hamiye Colakoglu, in the wake of the exhibi-
tion she held at our art gallery in Ankara in 1973, as a result of her close
friendship with my father and mother. | was in the second grade then.

The late artist always reminded me of our first meeting each time we
saw each other saying “Dear Zeynep, do you remember you were a tiny
little girl when | first saw you, running around us wearing a red coat and
you would call me Auntie Hamiyet.

A year later, she started working in the art workshops of our factories.
Starting then, she continued with her art work at our factories in the
summer of each year.

She developed a warm friendship with the members of our community
and our family under the framework of respect to artists and love for
art. Hence she became the reliable artist friend of our community and
our family.

On summer holiday, | would drop by her workshop, go by the potter’s
wheel; on the one hand as a play curiosity, on the other hand her guid-
ance, and attempted to create art work to the best | can. She used to
work with me with patience.

As an artist with extremely superior qualities, Ms Hamiye taught a lot
to those around her when working in the art workshop in our factories.
She became an utmost friend, a “Big Sister” with all our employees, from
engineers to technicians, from managers to workers; thanks to her ex-
ceptional communication skills.

She taught a lot to those around her with her superior efforts and her
ever-present warm smile. She did studies in other units of our factories
because of her interest in non-art technical topics — although she was an
instructor in Ceramic Department at the University — she humbly learned
what she didn’t learn about industrial production technology, from those
who did.

Hamiye Colakoglu has two important characteristics which | have to
mention. The first one is her passion for her freedom, and the second one
is the abstract and even surrealist love for human beings | have found in

91 TORKivE Seramik



makale / article

sUrrealist sevgi... Etik yonden son derece
glglu bir karakteri vardi.

Sanirm bu, Kale Ailesi calisanlari icin de
blyUk bir sans oldu. Hamiye Hanim gibi
bir sanat¢lyl tanima ve onunla birlikte ca-
lisma firsatini elde ettiler.

Hamiye Hanim tanidigim en verimli sa-
natcilardan ve gorevini blyUk bir 6zveri
icinde gerceklestiren ogretim gorevlile-
rinden biriydi. Ogrencileri ile iliskilerinde
algakgondlld, onlara kol kanat geren, se-
vecen, sabir ve bilgelik dolu davranislar
sergileyen ender insanlardandi.

Seramik sanatinin yayginlasmasi ve uy-
gulamalarinin zenginlestirilmesi yonin-
deki cabalari, bir egitmen olarak degisik
kurumlarda verdigi ozverili hizmetler,
Kiiltiir Bakanligi'nda DOSIM’in kurulusu
ve geleneksel sanatlari yasatmaya do-
nik projelere Katkilari, kendine 6zgu bi-
¢im anlayisi ve pisirme teknikleriyle Kisi-
likli bir seramik-heykel dili gelistirmesi,
Tiirk seramik sanatini italya’dan ABD'ye
yabanci Ulkelerde basariyla temsil etmesi ve ilk gtinki heyecanini kay-
betmeden calismasi ve topluma verdigi katkilar nedeni ile de son derece
onemli bir sanatciydi.

Canakkale Seramik
Sanat yayinlar 1998

Kendisi uzun siire italya'da Floransa,Faenza ve Perugia'da yasamisti ve
italyancayi cok severdi. Ben italyan Lisesini kazandigimda cok mutlu
olmustu. O giinden sonra da ne zaman beni gérse hep italyanca soh-
bet etmek isterdi. Hamiye Colakoglu'nun italya'da aldigi egitim seramik
teknigi Gzerindeki hakimiyetinin en dnemli temeliydi elbette. En énemli
ozelliklerinden biri gozlemledigimkadari ile atolye disiplini ve isine gos-

s

Canakkale Seramik Fabrikalar Seramik Sergisi Acilis Toreni
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very few people... She had an extremely
powerful character ethically.

| believe this was a great opportunity for
Kale Family employees too. They got the
chance to know and work with an artist
like Ms Hamiye.

Ms Hamiye was one of the most produc-
tive artists | knew and an academician
who performed her duties with great sac-
rifice. She was one of those rare people
who was humble with her relations with
her students, who spread her wings over
them; displaying loving, patient and wise
conduct.

Her efforts for making ceramic art popular
and diversification of its applications, her
self-sacrificing services in various institu-
tions as an instructor, her contributions to
the establishment of DOSIM at Ministry
of Culture and projects oriented to make
traditional arts survive, her original form
concept and her development of a ceramic-
sculpture language with personality with
her firing techniques, her representing Turkish ceramic art successfully in
foreign countries ranging from Italy to USA, and her always working without
losing her passion she had the first day, and her contributions to society
made her an extremely important fine artist.

She had lived for a short time in Florence, Faenza and Perugia in Italy and
loved the Italian language. She was so happy when | won the entrance ex-
ams for Italian High School. After that, whenever she saw me, she always
wanted to chat with me in Italian. The training Hamiye Colakoglu got in
[taly was indeed the most important foundation of her proficiency of ceramic




terdigi titizligiydiki bencebu, onun basarisinda 6nemli bir faktérddr.
Oylesine alcakgantilliiydi ki 1990 yilinda Kaleseramik Yayinlarindan ci-
kardigimiz kitabin ismini “Topragin Erki Hamiye Colakoglu” olarak ver-
mek icin kendisini epey zor ikna etmistik.

Hamiye Hanim, yasadigi topraklarin ve milli degerlerimizin farkinda ola-
rak Uretim yapan ender sanatgilardan hiriydi. Yasama ve sanata karsl
cosku dolu bu insan Ulkesine de ayni sevgiyle bagliydi.Anadolu insani,
ezgileriyle, umutlariyla, heyecanlariyla, nakisladiklari her nesne ileonu
cok etkilerdi. Anadolu’nun zengin etnografik yasamini ¢ok yakindan in-
celemis ve eserlerinde bunu en giizel sekilde yansitmisti. iste beni de
cok etkileye onun su dizeleri ne kadar da guizel anlatiyor bu hasletini:

Merhaba Dostum

Ben Anadolu’yum, Elif'in kagnisinda
Edirne’den Ardahan’a

Ben rlizgarim...

Sevgi tasinm mor daglarin 6tesinden

Bir sana, bir ona...

Bulut olurum, yagmur olurum avuglarinda
Bereket olurum topraklarinda Anadolu’nun
Ben Ana tanricayim

Ben ana, ben asker, ben irgat...

Ama gérdigin tim glzellikte varim.

Sen olurum ylreginde Korkusuz

Destanlar yazilir adima ¢aglar boyu sdylenen
Cogalinm sevginde, biz oluruz baris dolu
Evet dostum, sen, ben, o, biz Anadolu’yuz.
Atatirk’Un inandigi Dinya’nin tanidigi

Ben Tirk kadiniyim

Ben Anadolu’yum.

Hamiye Colakoglu

Yerel olmadan evrensel olunamayacaginin bilincinde olan bir sanatgl
olarak Hamiye Colakoglu’nun
eserlerinde her zaman dayan-
dirdidi tarihsel bir konu, bir kok
bulmak mimkdinddr. Bu da onu
uluslararasi bir sanatci kil-
maktadir.

Belki biz de Kale Grubu ola-
rak milli degerlere verdigimiz
6nem ve Canakkale'nin bere-
ketli topraklarinda yeserttigi-
miz seramik fabrikamiz, onun
bu o6zelligi ile ortustigu icin
cok iyi kaynastik ve anlastik
ki bu dostluk uzun yillar str-
da.

Turk Seramik Sanati Duayen
bir sanatcisini ben ise Sevgi-
li Hamiye Ablam’i yitirmenin
derin  UzUntUsd  icindeyim.
Ama yaptigi eserleriyle ve ye-
tistirdigi yUzlerce ogrencinin
ortaya koyduklarinda yasaya-
cagina olan inancim sonsuz.
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technigue. One of her most important characteristics, as far as | could see, was her
meticulousness on workshop discipline and her work. This is an important factor in
her achievements. She was so humble that we had a hard time persuading her that
the title of the book we published among Kale Seramik publications in 1990 to be
“Hamiye Colakoglu, the Power of Earth’”.

Ms Hamiye was one of the rare fine artists producing being aware of the land she
lived on and our natural assets. This person full of enthusiasm for life and art, was
dedicated to her country with the same love. Anatolian people affected her a lot with
their tunes, hopes, sentiments and each object they embellished. She had examined
the rich ethnographic life of Anatolia very closely, reflecting these most beautifully in
herworks. These lines of hers which affected me most as well, tells this best:

Hello Friend

I’'m Anatolia in Elif's kagni

From Edirmne to Ardahan

I’'m the wind

| carry love from beyond purple mountains

One to you, one to her

|'am a cloud, | am rain in her palms

| am fertility on the earths of Anatolia

| am the mother goddess

| am mother, | am soldier, | am farmhand...

But | am in all the beauty you see

| become you with no fear in your heart

Sagas are authored in my name told through ages
| reproduce in your love, we become full of peace
Yes my friend, you, |, her, we are Anatolia

What Ataturk believed in, what the world got to know
| am Turkish woman

| am Anatolia

Hamiye Colakoglu

As an artist, | am aware of the fact that one could not be universal with-
out being local, it is always pos-
sible to find a historical subject,
a root relied upon in Hamiye
Colakoglu’s works. This makes
her an international fine artist.

Perhaps we bonded so well
because the significance we
attributed to national values
as Kale Group and our ceramic
plant we had burgeoned on ce-
ramic tile soils of Canakkale,
coincided with this characteris-
tic of hers, allowing this friend-
ship to last long, long years.

Turkish Ceramic Art has lost a
Doyenne artist and | am feel-
ing the deep sorrow of losing
my dear Big Sister Hamiye. But
| believe totally that she will
live in her works and the works
of hundreds of students she
groomed.

Yazidaki resimler; Topragin Erki Hamiye Colakoglu, Canakkale Seramik Sanat Yayinlari, 1998 adli kitaptan alinmistir.
The photographs in this article are taken from the book named Topragin Erki Hamiye Colakoglu, Canakkale Ceramic Art Books, 1998.
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KADiM DOSTUM HAMIYE
COLAKOGLU'NA

TO MY OLD FRIEND

HAMIYE COLAKOGLU

Mustafa Tuncalp
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Hamiye Colakoglu'nu, 1957 senesi Ankara Ari sinemasinda pano mon-
tajinda tanidim. Dostlugumuz 47 yil boyunca gliglenerek devam etti. Bu
birliktelik Canakkale Seramik’te 1972 yilinda abla kardes ve ailenin hir
ferdi olarak sure geldi. Esim ve cocuklar onu ¢ok sevdiler. Cocuklarin
Hamiye teyzesi oldu. Cok farkli bir insandi. Kdlturl ve sevecenligi ile her
ortamda saygl goruyor, seviliyordu.

insanlara sevecen yaklasimlarindan dolayifabrikada iscisinden, yéne-
ticisine kadar herkes onu ¢ok sevdi ve saydi.O herkesin gonlinu Ka-
zaniyordu. Sayin ibrahim Bodur ve ailesi de onu cok sevdiler. Ona her
tarll imkani sagladilar. O, herkesin Hamiye ablasiydi. Can onun icin ¢ok
onemliydi. Soyle derdi: “Burasi benim huzur buldugum dinyam. Sende
benim kardesim gibisin.” Zaman zaman garaj amiri Muammer Candan ile
daglara cikar orman icinde yUrirduk. Tabiati, cicekleri ¢ok severdi. Calis-
ti§i masasinda camura saplanmis ya Kir gicedi ya da bahar dali olurdu.
Ben Kkendisine olan saygimdan, sevgimden dolayi ona her tirlt imkani
sunmaya c¢alistim. O, her seyi fazlaslyla hak ediyordu.

Yine bir sohbette Zeynep Bodur Hanimla ilgili soyle sdylemisti (ayni
soyledigi gibi aktariyorum clinkii ona hep Zeynep derdi):“Bak Mustafa
bu kiz cok galiskan glizel isler yapiyor ¢ok da basarili babasinin yerini
dolduruyor.”

Bana da bazen “Sen nasil bir insansin? Nasil bu kadar sevgi dolu, saygili
oluyorsun?” derdi. “Sen Canakkale Seramik icin bir renk ve ruhsun. Clin-
ki butln glzelliklerin yaratilmasinda sen varsin” derdi. Bunu hep dile
getirirdi. Herkesin Hamiye ablasi, benimde Hamiye dostumdu. Onunla
bircok konuda oldugu gibi, sanatsal calismalarimizdada Karsilikli yo-
rumlar yapardik. Onunla ¢ok sey paylastik. Anlatmakla, yazmakla bit-
mez. Ankara'da, istanbul'da, yurt disi seyahatlerimizde, sergilerde, kon-
feranslarda, sempozyumlarda hep birlikte olduk.

Hamiye'nin buttn hayati sanat ve seramikti. Ben bu kadar zamanini sa-
natina adamis, ugras vermis kimseyi tanimadim. Bazen yemek yemeyi
unuturdu. Oglenleri iki dilim ekmek arasi beyaz peynir ile savustururdu.
Yemek yemeye gitmekle zaman kaybetmek istemezdi. Ayni zamanda
sanatin buttin dallari ile ilgiliydi. Yakindan takip ederdi. Hamiye'ninCan’a
gelip iki ayini Can’da gegirmesini dort gozle beklerdim. Cinkl onunla
sanatimi paylasiyor, tartisiyorduk. Anlatilacak ¢ok glizel anilarimiz var.
Bunu bir kitapta toplamak lazim. Hamiye'yi kaybettigimizde beni cok
Kisi aradi. Siz cok iyi dosttunuz diyerek bas sagligi dilediler. Gergekten
bu boyleydi.

Hamiye'yi ozellikleriyle anlatmak
cok Kolay.

0, Cumhuriyet kadiniyd.
0,Ataturk’Un neferiydi.

0, insan asigiyd.

0,sevgi yumagiydi.

0, yardim severdi.

0,yol gostericiydi.

0,seramik asigiydi.

O,Ureten, cok calisand.

0O,bildigini paylasandi.

0,sairdi.

0,iyi 6gretmendi.

Bu ozellikleri tek tek irdelesek
sayfalarca yazilir. Onunla yasan-
mis ylUzlerce anim var. Anlatmak-
la bitmez. Beni en ¢ok etkileyen
Uclnd anlatacagim. Hamiye cok
glizel hitabete sahipti. Elleri ile ses tonlamalariyla gucld bir anlatimi
vardi. Hamiye 27 Temmuz seramik bayramlarina énemli isi olmazsa mu-
hakkak katilirdi. ibrahim Bodur seramik miizesinin ilk acilis merasiminde
9. Cumhurbaskani Stileyman Demirel, bakanlar, Ust yiizey birokratlar ve
davetli konuklara hitaben bir konusma yapti. Bodur ailesine ve sanata
katkilarindan dolayi, seramik mizesinin 6nemini belirten konusmasini
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| met Hamiye Colakoglu during a panel installation in Ankara Ari movie
theater in 1957. Our ever-growing friendship continued for 47 years. This
togetherness went on as sisters and as family members in 1972 at Can-
akkale Seramik. My wife and children liked her a lot. She became Auntie
Hamiye for the Kkids. She was a very different person. She was respected
and loved in every setting with her culture and warmth.

Because of her warm approach to people, everybody loved and re-
spected her from workers to executives. Ibrahim Bodur and his family
too loved her a lot. They provided her all facilities. She was our big sister
Hamiye to everyone. Can was very important for her. She used to say
“This is my world of peace. And you are like my brother”. At times, to-
gether with garage supervisor Muammer Candan, we would go on the
mountains and track in forest. She loved nature and flowers. There was
always a wild flower or a spring twig thrust in clay on her desk. | tried
to give her all opportunities because of my respect and love for her. She
deserved everything and more.

Again in a chat, she had this to say for Zeynep Bodur. (I'm quoting her
because she always called her Zeynep): “Look Mustafa, this girl is very
hardworking; she is doing good jobs. She’s so successful and fills the
shoes of her father”.

Sometimes, she asked me “What kind of a person are you? How can you
be so full of love and respect?”. “You are a color and spirit for Canak-
kale Seramik. Because you are part of creation of all things beautiful”
she used to say. She always articulated this. She was Hamiye Abla for
everyone, and my friend Hamiye. We used to share our opinions on our
art work too like in all other topics. We shared a lot with her. | can’t tell
or write enough. We were always together in Ankara, Istanbul, in our
overseas trips, exhibitions, conferences and symposiums.

Hamiye’s all life was art and ceramic. | never knew a person who was
such dedicated to and toiled in art. Sometimes, she forgot to eat. She
just had lunch with a piece of white cheese sandwich. She didn’t want to
waste time by going to eat. At the same time, she was interested in all
disciplines of art. She followed them closely. | couldn’t wait for Hamiye
to come to Can and spend her two months in Can. Because we were
sharing and discussing my art with her. We have great memories to be
told. They should be compiled in a book. Many people called me when we
lost Hamiye. They expressed their condolence to me by saying you were
very best friends. It was really true.

It’s very easy to described Hamiye
with her traits.

She was a Republic woman.

She was AtatlrK’s troop.

She loved human beings.

She was a ball of love.

She was a samaritan.

She was a guide in life.

She was a lover of ceramics.

She was productive and hard-
working.

She was who shared what she
knew.

She was a poet.

She was a good teacher.

One could write pages and pages
if we wanted to discuss these
traits one by one. | have hundreds
of memories | shared with her. | wouldn’t be able to stop telling them.
| will tell three that affected me most. Hamiye was a very good orator.
She had a powerful style of expression with her hands and voice tones.
Hamiye participated in July 27 ceramic festivals unless she had impor-
tant business. In the inauguration ceremony of Ceramic Museum, lbra-
him Bodur gave a speech addressing ninth president Stleyman Demirel,
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herkes ¢ok hlylk saygi ve sessizlik icerisindedinledi-
ler. Bende onur duyarak, gozlerim dolu dolu boyle bir
dosta sahip oldugum icin mutluydum. Cumhurbaska-
ni ve konukKlar, ibrahim Bodur Bey Hamiye'yi évgiiler-
le tebrik ettiler.

Bir animi daha anlatmak istiyorum. Can’da, fabrika-
da benim elemanimin sevdidi kizin kéyine Hamiye
ile istemeye gittik. Kizin babasi vermek istemiyor-
du. Yanimiza ¢ikmadi. O sirada kizin engelli amcasi
odaya girdi. Cok sevimliydi. Bizlere gdzleriyle ve el-
leriyle duygularini ifade etmek istiyordu. Kizin amca-
sI Hamiye'nin yanina oturdu. Hamiye engelli amcayi
oksadi, sevdi, yanaklarindan optl. Onun bu igten
gelerek yaptigi davranislari hepimizi duygulandir-
di. Tabi bu durum ortami da yumusatti. Kizin babasi
geldi, tekrar istedik ve baba razi oldu. O aksam nisan
yUzUKlerini taktik. Pastalar yenildi, caylar icildi. Bu
benim unutamayacagim hir hatiraydi.

Sene 1975 sonbahar. iran Kralicesi Sahbanu’nun Tah-
ran’daki sergi davetine hazirlaniyoruz. Sergi calisma-
larina mesaiden sonra bende Katiliyorum. Bazen ca-
lismalarimiz geg vakitlere kadar devam ederdi. Yine
boyle bir calismanin sonunda vakit ¢ok gec olmus-
tu. Hamiye'ye seslendim:“Meral arkadaslarina yarin
parti verecek. Onun pastalari, ¢orekleri ¢ok glzel
olur biliyorsun. Hadi bize gidelim bir seyler atistiririz.” dedim. Eve gel-
dik esim Meral salondaki masada milfdy pastasini dilimliyordu. Meger
Hamiye’'nin en cok sevdidi pastaymis. “Kenarlarini yiyebilir miyiz Meral
?” dedi. Biz kenar kése derken pasta tepsisini yariladik. Cayda
demlenmisti. Keyfimiz yerine geldi. Batlin yorgunlugumuz bit-
ti. Meral’in en cok sevdigi sey yaptiklarini ikram etmekti. “Siz
yiyin ben yenisini yaparim”dedi. Biz Meral’e yeni pastay! ya-
parken sohbetimizle eslik ettik. Sabah olmustu. Hamiye'nin bu
aniyi bircokdefa sevgi ile dostlarina anlattigini hatirliyorum.
Hamiye hayatini dolu dolu yasadi. Hedeflerine blyik micade-
leler vererek ulasti. Aklina koyduguna,zekasi ve bilgisi saye-
sinde hep sahip oldu. Dinya ve Turkiye, sanat camiasi yeri dol-
durulamayacak birini kaybetmistir. Hamiye, 6mur bitti camura
paydos. Nurlar icinde ol sevgili Hamiye. Seni unutmak, sensiz
yasamak benim icin de ¢ok zor olacak.

ministers, senior bureaucrats and guests. Everyone
heard his address noting the significance of the ceramic
museum with great respect and quiet because of her
contributions to Bodur family and art. | too was happy
that | had such a friend with honor, with tears inmy eyes.
The president and guests and Ibrahim Bodur congratu-
lated Hamiye with praise.

I'd like to share another anecdote. We went to the vil-
lage of the girl one of my staff at the factory was in love
with to get her family’s blessing. Her father didn’t want
to give his permission. He didn’t come beside us. Then
the handicapped uncle of the girl came into the room. He
was very sweet. He wanted to express his feelings with
his eyes and hands. The girl’s uncle sat beside Hamiye.
Hamiye patted the handicapped uncle and kissed him on
the cheeks. These sincere acts moved all of us. Of course,
this also softened the atmosphere. The father of the girl
came in, we asked once again and he gave his blessing.
That evening, the engagement rings were wom. Cakes
were eaten, teas drunk. This was a piece of memory | could
never forget.

Year 1975 autumn. We're getting ready for the exhibition
function by Iran Queen Sahbanu in Iran. | too attend the
exhibition preparations after work. Sometimes this con-
tinued until very late. Again, at the end of such a day, it
was very late at night. | called to Hamiye: “Tomorrow Meral is having a party
for her friends. You know her cakes, pastry is great. Let’s go to our house and
have some snacks”. We came home, my wife Meral was slicing her mille-feuille
pastry. This happened to be the cake Hamiye loved most. She asked “Can we eat
the edges?”. Edges and comers; we halved the cake tray. Tea was also steeped.
We felt great. We got rid of all our fatigue. What Meral loved to do most was
to share what she made. She said “Go ahead, eat it, I'll make a new one”. As
she made the new cake, we accompanied Meral with our conversation. It was
already morming. | remember Hamiye telling this to her friends with love many
times.

Hamiye lived her life to the full. She accomplished her targets through great
struggles. She always got what she wanted, thanks to her intelligence and
knowledge. The world and Turkey, the art community have lost someone that
cannot be replaced. Hamiye, life is over, end to clay. Rest in lights dear Hamiye. It
will be very difficult for me to forget you, to live without you.
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HAMIYE COLAKOGLU’
HACETTEPE YILLARI VE SONRASI
HAMIYE COLAKOGLU*

HACETTEPE YEARS AND THEIR AFTERMATH

Candan Dizdar Terwiel
Hacettepe Universitesi Glizel Sanatlar Fakiltesi Seramik Bolimu
Candan Dizdar Terwiel
Hacettepe University Faculty of Fine Arts Ceramics Department
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Ozet

Hamiye Colakoglu; Ustiin yetenekli sanatgl kimlidi ile uluslararasi sanat
ve KiltUr arenasinda varligini basarilari ile kanitlamis, seramik sanati-
nin en 6nemli isimlerinden birisi olmustur.Sahip oldugu birikimi yetis-
tirdigi 6grencilerine bir vizyon kazandiracak bicimde aktarmayi basara-
bilmis drnek akademisyen sanatgi olarak tlkemizin 1950-2000’li yillari
kapsayan donemine sadece uUrettigi seramik eserlerle dedil aktif politik
durusu, Anadolu kultirane Katkilarr ve duzenledigi organizasyonlarla
kalici bir iz birakabilmistir. Hakkinda yazilan kitap, makale ve réportaj-
larin yani sira radyo, televizyon yayinlari da bulunmaktadir. Dinya ¢apinda
taninirligi olan bu degerli sanatgimizin yasam diliminde kisa gibi gortinen 17
yillik Hacettepe Universitesi calisma seriivenine iliskin olarak hazirlanan bu
yazi, akademik ortam ve Ulkemizin glizel sanatlar egitimine gegis strecinin
yasandigi kosullarn Hamiye Colakoglu 6zelinde ele almaktadir.

Anahtar Kelimeler: Hamiye Colakoglu, Seramik Sanati, Seramik Egi-
timi, Hacettepe.

Sanat daima yalniz ¢ikilmasi gereken bir yolculuktur. Bir mdir stiren bu
yolculukta sanatci nelerle Karsilasmaz ki... Her yasanti, her yeni iklim
ve her yeni mekan onu “o” yapan ozellikleri besler, korur ve giiclendirir.
Sanatcinin, goreceli olarak uzun, ancak yapitlari ile kaliciigi sagladigi
bu yolculukta kimi zaman oyle duraklar vardir ki bu noktalar sadece onu
degil, onunla gecen streci paylasanlari da derinden etkKiler, iz birakir ve
baska turld bir kalicilik soz konusu olur. Sanatgi bu yolla da farkliligini

ortaya koyabilendir.

Hamiye Colakoglu’nun sanat yolculugunda pek ¢ok 6nemli duraklar bu-
lunmaktadir. Sirmene’de baslayan bir yasamin, Ayvalik, Karamursel,
Ankara, istanbul gibi sehirlerin yani sira, sadece seramikle ugras verdigi
italya’da Faenza, israil'de Ein-Hod, (ilkemizde Sogiit, Bozilyilk, yasami
suresince bambaska bir yere sahip Can’daki Canakkale Seramik Atdlye-
leri ve Hacettepe. Seramik sanati ve egitimi bakimindan bu cok 6nemli
duraklardan Hacettepe onun icin pek cok guizelligin, umudun ve sevginin
de yeri olmustur. Sanatgi kimligi ve kisiligi ve mithis birikimiyle katildigi
bu Universiteye sanat ve egitim adina Kattiklari ile yicelmistir Cola-
Koglu. Universiteye basladigi 1983 yilindan emekli olarak ayrildigi 2000
yilina kadar kazandirdiklari ile basli basina bir konudur aslinda. Univer-
sitenin ¢ehresini degistiren, Ankara'daki ilk olma 6zelligini tasiyan Glzel
Sanatlar Fakultesi onun varligi ile gtcli bir Seramik Bolimdnin olus-
masini saglamistir. Eserleri, yasam oykisu coktan kitaplastirilmis, pek
cok makaleye konu olmustur.

Ancak Hamiye Colakoglu’nun hic yazilmamis bir “Hacettepe” 6ykustdur
simdi anlatilanlar. Bu dykude yer alanlarin da tanikliginda bu sergi ve
katalog vesilesi ile onun bu yazilmamis duradi Hacettepe'dir s6z konusu
olan su anda.

Seramik  Bolimd  kuruldugunda ona ayrilan mekan, Edebiyat
Fakiltesi'nin alt kati ve Antropoloji Bolumi'nln tam karsisinda bulu-
nan atil koridor ve o Koridora bagli salonlar ve kapali kiigtik odaciklardir.
Bolim kurulmustur ancak tipki diger bolumlerde de oldugu gibi mekan
henliz bir seramik bolimintin sahip olmasi gereken bicimde planlanma-
mistir. Once boya badana isiyle baslar. Colakoglu tanidiklar ve sevdigi
cevresinden bu yeni kurulan okul i¢in yardim ve destek alma girisim-
lerinde bulunur. Atdlyelerin olusturulmasi, seramik hammaddelerinin
saglanmasi, seramik firini ve saklama sandiklarinin yaptirilmasi, egitim
yapilabilecek sik ve temiz bir ortamin hazirlanmasi asamasinda biyik
caba gostermis ve sahip oldugu her seyi Universite ile paylasmistir. Tip-
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Abstract

Hamiye Colakoglu has been one of the most important names of ceramic
art, who has proven her existence in the international art and culture
arena with her highly talented artist identity, with her successes. She
was able to transfer her store of knowledge to her students so that they
would gain a vision, leaving a permanent impression on our country’s
1950-2000 period as a model academician artist not only just with her
ceramic art but also her active political stance, her contributions to Anato-
lian culture and the events she organized. There are books, articles, inter-
views and radio and television broadcasts about her. This article, prepared
in connection with her work at Hacettepe University for 17 years, which ap-
pears to be short in the life tranch of this esteemed artist, who is recognized
worldwide; addresses the conditions of the academic setting and our coun-
try’s transition to fine arts education, looking at Hamiye Colakoglu.

Keywords Hamiye Colakoglu, Ceramic Art, Ceramic Education, Hac-
ettepe.

Art is a journey which should be taken always alone. The artist encounters so
many things in this lifelong journey... Each experience, each new climate and each
new space nurtures, protects and reinforces the characteristics which make her
what “ she” is. There are some stops at times in this journey of the artist which
is relatively long, in which she achieves permanency with her works, that these
points impact not only her but also those who share the process, with her leaving
its impressions leading to a different type of permanency. The artist is one who is
able to state that she is different by this means as well.

There are many important stops in the art journey of Hamiye Colakoglu. A journey
starting in Strmene, going on in addition to cities like Ayvalik, Karamursel, An-
kara and Istanbul; also Faenza in Italy, Ein-Hod in Israel, Sogut and Bozuyik in
our country where he was engaged only in ceramics; Canakkale Seramik studios
in Can, and Hacettepe which were really special during her life. One of these im-
portant stops in terms of her ceramic art and education, Hacettepe was the loca-
tion of many beauties, hopes and love. Colakoglu has grown with what she has
contributed to this university she joined with her artist identity and personality
and extraordinary store of knowledge, in the name of art and education. Actually,
Colakoglu is a subject by herself with what she brought in, starting from 1983
when she started the university, until 2000 when she retired. The Faculty of Fine
Arts, which was a first in Ankara, changing the face of the University, and a pow-
erful Ceramic Department, thanks to her. Her works and life story were already
made into a book, becoming the subject of numerous articles.

However, this is the story of Hamiye Colakoglu’s never written “Hacettepe” en-
deavor. This unwritten stop of hers, Hacettepe, is our current topic on the occa-
sion of this exhibition and catalog with those taking part in the story, acting as
witnesses.

The space assigned to her when the Ceramic Department was set up, was the
bottom floor of School of Literature, the idle hall right across Anthropology De-
partment and connected halls and small closed rooms. The department was es-
tablished but just as in other departments, the space was not planned in the way
which a ceramic department should be. She first started with painting and white-
washing. Colakoglu asks for support from her acquaintances and the ones around
her. She has made a great effort in creation of studios, supplying of ceramic raw
materials, building of ceramic kilns and maintenance crates and preparation of
an elegant and clean environment fit for education, sharing everything she had
with the university. Just like what other founding teachers and artists did... What
distinguished the ceramic department from others, was the technology she was
dependent on and the requirement that this technology should be applied by the
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ki diger kurucu hocalarin ve sanatcilarin
yaptigi gibi... Seramik B&lUmana digerle-
rinden ayiran o6zellik ise bagimli oldugu tek-
noloji ve bu teknolojinin saglik ve glivenlik
kurallarina gore yapilmasi zorunlulugudur.
Yiksek voltajli elektrik hatlarinin gekilme-
si, laboratuvar malzemelerinin bulunmasi,
yerlestirilmesi, tornalarin hazirlanmasi ve
daha pek ¢ok detayli calisma. Bu kurulus
asamasindaki zorlu streg, tUm ogrenci ve
calisanlarin tipki bir seferberlik havasinda
her trl ise yilmadan Kosturmalari ve Co-
lakoglu'nuntitizligi, kontrolU ile aksamadan
tamamlanmistir.

Onun onderliginde bu atil sayilan mekan

blydll bir sanat ortamina kavusmus ve onun

varligr her zaman hir glivence olarak hissedilmistir. Sadece Seramik Bolimu
degil Universitenin her yeri, seramik bolimd égrencilerinin mezuniyet pro-
jeleri ile sergi alanina donustlrilmds, seramik eserler sadece taninmakla
kalmayip nitelikli eser bilincini de yayginlastirmistir. Bir yandan da Seramik
BolUm koleksiyonu -hir anlamda arsivi- bu yolla olusturulmustur.

Hamiye Colakoglu'nun Seramik Bolimiinde var oldugu tim slre¢ onun
6grencisi olan kusaklar icin ayri bir anlam tasimakla beraber, onunla ca-
lisma olanadi bulanlar igin ikinci bir akademi niteligine blrinmdstir. Se-
ramik Bolimiiniin hocalarindan Sitki M. Ering, Kaya Ozsezgin ve Nazan
Sénmez ile her sabah cay, kahve esliginde aksamadan yapilan sabah
sohbetleri, o sohbete katilma sansini elde edebilenler icin gercek bi-
rer sanat sdylesisi tadinda gecmekteydi. Kimler yoktu ki sohbete konu
olan, Turk Sanati ve politikasinin en 6nemli isimleri, en carpici olaylar
ve glncel sanata dair her sey konusulurdu bu nitelikli hocalar arasin-
da. Sanat ve egitimle ilgili anilar, yasantilar ve cesitli olaylar aslinda
Cumhuriyet doneminin de yazilmamis anekdotlari idi. Sohbet konulari;
sanat galerileri, sanatci sorunlari, devletin sanat politikasi, yapilan ya-
rismalar, sinema, tiyatro, bale ve operanin sorunlari, sanat egitimi, 6g-
rencilerin sorunlari, hangi sanatcinin saglik sorunu var ve ne yapilmasi
gerektigi gibi detaylar da icermekteydi.

Basta Universite olmak tzere tUm Ankara ve Turkiye'ye seramik sanati-
nin ne oldugunu ya da nasil olmasi gerektigini yillarca anlatti ve uygu-
ladi. Hemen ¢ozilemeyen bir ifade olan “seramik ilkesinden hareket
edin” soylemi ancak yaptigi cesur uygulamalarla anlasilabildi.Bu sa-
nat dali onunla gelisti, yenilendi ve sanat adina anlam kazand. Sera-
migi canak-comlekten ayiran, baskalastiran ve siradan obje disinda
varlik kazandiran bir 6ncl olarak 6grencileri onu tanidi. Refrakter fi-
rin tuglalarini dizerek yaptigi dizenlemeyi sergilediginde kavramsal
sanatin seramik boyutu gorilebildi. Yillarca her tarld toplantida se-
ramik sanatinin erdemli, ylice bir sanat dali oldugunu ve ‘kil’'in soy-
lulugunu 6rneklerle gostermeye ¢abaladi.O her zaman yaptiklari ile
bu llkenin sanat seviyesinin ilerisinde evrensel bir ¢izgide yer ald.
Aldigr oduller ve yurt disinda yapilan sergilerde gordigu saygi ile de
bunu defalarca kanitladi.

Universite yillarinda duizenledigi egitici sohbet toplantilarini bir gele-
nede dondstirmenin yani sira hi¢ aksamadan surdurilen unutulmaz
editim ve kiltur gezileri ve bu gezilerin 6grenci ve yeni yetisen hocala-
ra kazandirdiklari ile sanatgi egitiminde sadece okul ici egitimin yeterli
olamayacagini gosterdi. Colakoglu yurt ici ve bir kez de italya olmak
Uzere hemen hemen her yil 6grenci gezilerini yapma konusunda Israr-
li ve istekli oldu. Yurt disina ¢ikmak isteyen tim 6grencilerine 6nce
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health and safety rules. Laying of high
voltage electric lines, finding and placing
laboratory supplies, preparation of hand
wheels and a lot more detailed work.
The tough process in this foundation
phase was completed as all students
and employees ran errands in the at-
mosphere of mobilization and meticu-
lousness and supervision of Colakoglu
without disruptions.

Under her leadership, this idle space

has gained an enchanted art environ-

ment and her presence being felt all

the time as an assurer. Not just the

Ceramic Department but all locations
of the university were transformed into
exhibition areas with the graduation projects of ceramic depart-
ment students, allowing ceramic works not just to get known,
also popularizing the awareness of a high quality art work. Also,
the Ceramic Department collection - in a sense archive — was formed
in this manner.

Although the whole time period Hamiye Colakoglu was present in the Ceramic
Department has a different meaning for the generations who were her students, it
served as a second academy for those who got the chance to work with her. Morn-
ing chats done without interruption accompanied by tea or coffee every morning,
with ceramic department teachers Sitki M. Ering, Kaya Ozsezgin and
Nazan Sénmez were true art discussions. Everything could be the sub-
ject of these chats. The most important names of Turkish art and poli-
tics, the most striking events and everything involving contemporary
art were debated among these highly qualified teachers. Memories,
experiences and various events relating to art and education actually
were the unwritten anecdotes of the Republic period. Chat topics in-
cluded art galleries, artist problems, government’s art policy, art con-
tests, cinema, theater, ballet, opera, art education, the problems of
students, and details like which artist had a health problem and what
should be done.

She, for years, told whole Ankara and Turkey lead by the University what the art
of ceramics was or how it should be, and implemented it. The message “start
from the ceramic principle”, which was an expression that could not be deciphered
right away; could be figured out only through her bold applications. This art dis-
cipline developed and renewed itself with her, gaining a meaning in the name of
art. Her students got to know her as a pioneer, making a distinction between
ceramic and pottery, making it different, giving an existence outside the ordinary
objects. When she exhibited her installation she built by lining up refractory kiln
bricks, the ceramic dimension of conceptual art became visible. In all the confer-
ences over the years, she tried to show with examples that the art of ceramics
was a virtuous high art discipline and strived to demonstrate the nobility of clay
with examples. She always stood on a universal line beyond the art level of the
country, with her works. She proved this time and time again with the awards she
won, and the respect she gathered in the exhibitions abroad.

In addition to transforming her educational chats she held in university years into
a tradition, she demonstrated that solely school education was not enough in
training of fine artists with the unforgettable educational and cultural trips con-
tinued without interruption, and what these trips brought to students and new-
bie teachers. Colakoglu was persistent and desirous in performing these student
trips almost every year within the country and once in Italy. She recommended to
tour first Anatolia to all his students wishing to go abroad. On these occasions,



Anadolu’yu gezme 6nerisinde bulundu. Bu vesile ile Turkiye'nin sanat
tarihi, arkeoloji bakimindan 6nemli merkezleri ve dogal guzellikleri go-
raldd, seramik Ureten her bolge ve fabrikaya defalarca gidilebildi. Egi-
timin ilk yillarinda zorunlu olan fabrika stajlari ile seramik sanatinda
tasarim ve Uretim agisindan sanatsal bakis acisini gelistirme olanagi da
yaratilmakta idi. Ogrencilerin fabrika catisi altinda tecriibe kazanmala-
rinda Colakoglu'nun etkisi blyUktd.

Universitenin olanak verdigi tatil siiresi Hamiye Colakoglu icin “ibadet-
hanem” dedigi Canakkale Seramik Fabrikasinda can dostu Mustafa Tun-
calp ile ylksek pisirimli eserlerini olusturdugu ayr kiymetli zamanlardi.
Bu 6zel anlarda onunla birlikte kimi zaman calisma olanagi bulan iki
degerli seramik sanatcisi Hiiseyin Ozcelik ve M. Dogan Ozgiindogdu ol-
mustur. Oyle ki, 1997 yilinda Bilkent Universitesi Kiitiiphane duvarinda
yer alan "Bilimin Is1g1” isimli seramik duvar uygulamasina onlarla birlik-
te imzasini atmistir. Glven duydugu ogrencilerini daima izlemis onlari ve
calismalarini gonilden desteklemistir. O kadar ¢ok 6drencisi olmustur
Ki, 0 her zaman 6grencilerini sahiplenmis “kim demis benim ¢ocugum
yok diye” soylemi ile hepsini evladi yerine koyahilmis, son yolculuguna
onlarin esliginde gikmistir.

Colakoglu'nun yasaminda cok da uzun sayilamayacak on yedi yilin
gectigi Universite sureci kurum ve sanatcl arasinda Karsilikli bir sa-
hiplenmeye de déniismistir. Oyle ki onun bir 6diil heykelcigi tasarimi
Hacettepe’nin sembol 6dull olmus, o kendini gururla Hacettepeli ola-
rak gérmUstdr. Hacettepe'nin her yerinde ona ait bir iz gérmek olasidir.
Beytepe girisine 1986 yilinda yuksek pisirim seramik kompozisyondan
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olusan ve merhum kardesi Derman’a adadigi “Derman Cesmesi” bir ilktir.

Universite icinde sanat ve bilim alanlari arasindaki yakinlasmalarda ve
bilgi paylasimlarinda da Colakoglu 6zel bir yere sahiptir. Bozkurt Giivenc, io-
anna Kuguradi, Bilge Karasu onun odasinda Karsilasma sansini buldugumuz
degerlerden bir kacidir sadece. Eder odasinda Karsilasmadi iseniz mutlaka
onemli biri ile yaptig telefon konusmasina denk gelirdiniz. Cep telefonunun
var olmadigi ogiinlerde, Hamiye Colakoglunun telefon defteri daima dop-
dolu ve aranmaktan yipranmis sayfalar nedeniyle her yil yenilenirdi. Birgok
telefon numarasini ezberinden soyler ozellikle belirli yasin Gzerindeki sa-
natgilari ziyaret etmeyi bir gorev bilirdi Colakoglu.

Onun yoneticiligi suresince seramik bolimuine pek cok degerli konus-
maci misafir olmustur. Seramik sanati ve sektorinin yani sira Glkemizin
onde gelen isimleri konuk olarak agirlanmislardir. Sektor ve Universite
ishirligini savunur ve bu dogrultuda bilimsel toplantilarin diizenlenme-
sine onciiliik ederdi. Ogrencilerine sik sik (ilkemizin degderleri olan yasli
sanatgilarimizin kapilarini ‘bir merhaba’ demek igin calmalarini ve onla-
rin birikimlerinden yararlanmalarini 6gttlemistir. TUm bu gayret 6gren-
cilerin daha iyi olabilmeleri icindi elbette.

Seramik Bolimu ogrencileri atélyeleri geceli-glindtzli kullanabilmis,
sanat yapmayi sinirlamamislardir. Colakoglu 6drencilere odasinin anah-
tarini vererek uyumak istediklerinde odasinda bulunan kanepeyi kulla-
nabileceklerini séylemistir. Hemen hemen her dgrencisinin sorunuyla
ilgilenmis onlari gercek bir aile ruhu ile kucaklamistir. Onlarla aglayip,
onlarla gilebilmistir. Sadece 6grencileri ile mi, hizmetlisi, sekreteri, so-
runu olan kim ise dertlesmeye ve yardim istemeye ona kosmustur. Ka-
pisi hi¢ kapanmamis hep acik olmustur.

Bolim icinde yarattigi sicak hava daima “hiz blyUK bir aileyiz” sézleriy-
le tamamlanmistir. “Hayat devam ediyor”,” sevgilim stingeri uzatir mi-
sin ?” ,"daha c¢ok cilginliklar yapacagiz” ondan duymaya aliskin olunan

ifadeler oldu tim Universite yillarinda. O, bir basariyr alkislamayi ve
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Turkey’s most important centers in terms of history of art and archaeology
and its natural beauties were seen, ceramic producer regions and factories
were visited many many times. With the plant training sessions which were
mandatory in the initial years of education, the opportunity to develop the
artistic perspective as regards designer production was created in the ceramic
art. Colakoglu played a major factor in students’ gaining experience under
factory roofs.

The holiday time allowed by the university was a precious time pe-
riod during which she created her high fired works with her true friend
Mustafa Tungalp at Canakkale Seramik factory Hamiye Colakoglu called
“My Temple”. Two esteemed ceramic fine artists, with whom she had
the chance to work with at these special moments, were Hiiseyin Ozce-
lik and M. Dogan Ozgindogdu. In fact, she put her signature together
with them on the ceramic mural called “Light of Science” situated on
the wall of Bilkent University library wall, made in 1997. She has al-
ways monitored and supported the works of her trusted students. She
has had so many students that she has owned up to them all the time,
has said, “Who says | don’t have children” starting her final journey
escorted by them.

The university period where Colakoglu spent seventeen years, which is not actu-
ally that long compared to her whole life, was also transformed into a mutual
owning up between the institution and the artist. In fact, one of her award trophy
design has become the symbol trophy of Hacettepe’s and she has been herself a
proud Hacettepe alumni. One can see her impression all around Hacettepe. The
“Derman Fountain” she dedicated to her late brother, comprising a high tempera-
ture fired ceramic composition built in 1986 at Beytepe entrance, is a first.

Colakoglu has a special position in the rapprochement and knowledge shar-
ing among art and science disciplines at the university. Bozkurt Guveng, loanna
Kuguradi and Bilge Karasu were just a few of the assets we have the chance to
meet with in her room. If there was nobody in her room, then you could definitely
hear her, holding a phone conversation with someone important. Those days,
when there were not mobile phone, Hamiye Colakoglu’s phone number book was
renewed each year because of pages full to the hilt and worn from made phone
calls. She would know a lot of telephone numbers by memory, making it a duty to
visit fine artists above a certain age.

Many valued speakers were guests of the ceramic department dur-
ing her tenure as a director. Besides ceramic art and industry, lead-
ing names of our country have been hosted as guests. She defended
Industry-University collaboration and was playing the role of a leader
in organizing such scientific conferences. She has often told her stu-
dents to knock on the doors of our aged artists just to say ‘hello’” and
to benefit from their knowledge. Indeed, all these were so that her
students could better themselves.

Ceramic Department students were able to use the studios night and day with
no limitation imposed on their making art. Colakoglu has given the keys to her
room to her students, telling them that they could use the sofa in her room if
they wanted to sleep. She was concerned with the problems of all her students,
embracing them in a true family spirit. She was able to cry and laugh with them.
Not just her students but her helpers, secretary, anyone who had a problem. Her
door was never closed, always remaining open.

The warm atmosphere she created in the department was completed with the
words “We are a big family”. During all university years, “Life goes on”, “Would
you pass me the sponge dear?”, “We have more crazy stuff to do” were expres-
sions | used to hear all the time. She was one of the rare artist-teachers who
knew how to applaud and celebrate a success, who could turn it into a ritual.
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kutlamay! bilen ve bunu bir ritliele donUstUrebilen ender sanatcl hoca-
lardan birisiydi. Girdigi atolye derslerinde KicUk tasarimlara verdigi bu-
yUk olctlendirmelerle 6grencinin hayal glicint asmasina ve seramikle
zorlu ama heyecanli bir iliskiye girmesine de defalarca yol agmistir. “Ben
aramam bulurum” diyerek seramige ne kadar hakim oldugunu anlatir.
Daima "imkansiz diye bir sey yoktur, yeter ki isteyin” diyerek seramikte
yasanacak zorluklarin Ustesinden gelinebilecegini anlatmistir. Ders-
lerini kimi zaman yazdidi siirleri ve soyledigi aryalarla stslemis, sinif
ortamindan daima sanat ortamina dgrenciyi ¢cekebilmistir. 1988 yilinda
ameliyat olmak icin gittigi isvicre’den Nazim Hikmet icin yazdigi orijinali
italyanca olan siiri ile dénmiistiir. Bir baska siirinde ‘Ben Anadolu’yum,
Ben Ana Tanricayim’ diye seslenmistir. Evrenin olusumu ve sonsuzluga
acilan Kapilar sadece seramikte vicut bulmamis, yaziya dokilerek de
pek cok kereler anlatilmislardir onun kaleminden.

Seramik yaptigi anlar onun icin zamanin ve mekanin unutuldugu anlar-
di. Kendini yaptigi calismayla bir bitlin gorip o ¢alisma tamamlanana
kadar hi¢ durmaksizin tim hcreleri ile kendini bu agir ise verirdi. Sonu
gelmeyen agri ve kramplar bu buyik cabadan ona kalan olumsuzluklar
oldu. Ancak hayranlik ve blyUk hazaldiran eserleri, insana ‘ bunu ya-
pabilmek her seye deger’ dedirtecek bir glice sahipti. Kendine 6zgu bir
kompozisyon becerisi ve kesim teknikleri konusunda da sadece onda
gordugimuiz ozgun fikirleri vardi. Seramik yaparken ortaya koydugu in-
sanustu cabanin arkasinda sadece sanatgi tutkusu degil, seramik sana-
tinin dlkemizdeki gecmisinin de etkisi oldugu dustintlebilir.

Cagdas Turkiye'nin kurulusuna paralel izlenen sanat politikalari ne yazik
ki Plastik Sanatlar alaninda 6zlenen gelismeye olanak tanimadi. Seramik
Sanati ise ¢agdas sanatin icinde yer alabilme noktasinda pek ¢ok zorlukla
karsilastl. Bu zorluklar felsefi bir varolmadan ote, malzeme ve teknolojik
olanaksizliklar seklinde kendini gosterdi. Hamiye Colakoglu ve onun Ku-
sagindan olan seramik sanatgilari malzemelerini yaratma Konusunda hem
bir yaris icindeydiler hem de yardimlasma.Bingll Basarir, Tizim Kizilcan
ve Alev Ebuziyya gibi sanatgilar eski gtnlerini ve teknik yoksunluklarini
anlattiklarinda yapabildikleri konusunda ortaya mucizelerin ¢iktigi da dui-
sunulebilir. Kil alabileceginiz bir yer olmadan, istediginiz derecede pisirim
yapamadan, sekillendirme, sirlama ve monte etme konusunda seceneklerin
kisitli oldugu bir ortamdan evrensel sanat eserlerine ulasabilmek pek de
kolay olmasa gerek. Seramik yapmada gereken bu asamalar, glinimdzde
sadece tek bir atolye blnyesinde Kolayca ¢ozilebilirken 1950'li yillarda se-
ramik Uretmenin her bir basamagi igin seyahat etmek gerekehiliyordu. Bu
degerli sanatcilarimizin eserleri degerlendirilirken iginde yasadiklari kosul-
larin unutulmamasi gerekiyor.

“Benim kusagim, hammadde ve mineraller acisindan hi¢ sansli degildi”
diyerek bu ginin gencliginin bunun kiymetini bilmesi gerektigini tim
ogrencilerine soyleyen Colakoglu'nun fab-
rikalarla kurdugu yakin iliskinin nedeni de
anlasilabiliyor. Turkiye'de seramik sekto-
rinln gelisimine paralel seramik sanatgi-
lari igin yeni umutlar dogdu ve fabrikalar
da iclerinde sanatgilar icin sanat atol-
yeleri olusturmaya basladilar. Fabrika
ortamlar Hamiye Colakoglu'nun daima
icinde oldugu ve Uretime de tavsiye ve
gozlemleri ile Katkida bulundugu verler [
oldu hep. Her zaman aranan ve beklenilen
bir sanatc idi fabrikalarda. O calisirken
onu izleyenler de ¢ok seyler 6grendiler bu
cilgin seramikgiden.
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Many times, she has caused the student to surpass her imaginative
power, going into a tough but exciting relationship with ceramic, thanks
to her emphasis on small designs in studio courses. She conveyed how
proficient she was with ceramic, saying “I don’t look for something,
| find it". Saying “There’s nothing that is impossible, as long as you
want to”, she has explained that problems that could be experienced in
ceramics could be overcome. She adorned her courses sometimes with
her poems and arias, being able to draw the student from a class set-
ting to an art setting. When she went to Switzerland for an operation in
1988, she came back with a poem she wrote for Nazim Hikmet in Italian.
In another poem, she had said “I'm Anatolia, I'm the Mother Goddess”.
The doors opening to the formation of universe and infinity were not
just embodied in ceramic but were also told many times through her
pen in script.

Her ceramic making moments were those time and space were forgotten for her.
She saw herself as part of her work dedicating herself to this tough job with
all her cells, without stopping until that work was completed. Never ending
pains and cramps were the adversities that were the legacy of these great
efforts. Yet, her works resulting in admiration and ecstasy for viewers had
the power to make one say ‘being able to do this is worth everything’. She
had her own composition skill and original ideas we only saw in her regarding
cutting technigues. Behind the extraordinary effort she revealed when making
ceramic, drew not only her artistic passion but also the history of ceramic art
in our country.

Art policies followed in parallel with the foundation of contempo-
rary Turkey, unfortunately did not bring the advance yearned for in
the field of plastic arts. Ceramic Art faced many difficulties in its
endeavor to be part of contemporary art. These hardships emerged
as lack of material and technology beyond a philosophical exist-
ence. Hamiye Colakoglu and her generation ceramic artists were
competing and also helping each other in creating their own materi-
als. When artists like Bingul Basarir, Tizdm Kizilcan and Alev Ebuzi-
yya tell about their old days and technical deprivation, one can say
that what they have achieved is a miracle. It shouldn’t have been
that easy to reach universal art works without a place you can get
clay from, without being able to fire at desired temperature, with
limited choices for shaping, glazing and mounting. These stages of
ceramic making can be sold easily within a single studio today. Yet,
one would have to travel for each stage of ceramic production in the
1950s. One must not forget the conditions they experienced when
evaluating the works of these esteemed artists.

One can see the reason for the close relationship set up with factories by

Colakoglu who told all her students that the youth of today should be thankful,

saying “My generation was not lucky at
all with raw materials and minerals”.
In parallel with the ceramic industry
in Turkey, new hopes arose for ceramic
artists too and factories started to
form art studios for fine artists in their
organizations. Factory settings were
always locations Hamiye Colakoglu
were in, contributing to production
with her recommendations and obser-
vations. She was always a sought for
and anticipated artist in factories. They
learned a lot from this crazy ceramicist,
viewing her as she worked.



Hamiye Colakoglu, Hacettepe yil-
larinda verdigi esin, umut ve cev-
resine yaydigl given duygusuyla,
Universitenin varligina anlam katan
ve bu anlami yeni kusaklara en dog-
ru bicimiyle aktarmasini bilen 0z-
verili bir sanatgi idi. Bugin Turkiye
ve Avrupa’da onun vyetistirdigi 6§-
renciler sanat¢i veya akademisyen
sanatcl olarak ciddi bir gii¢ olabil-
mislerdir. Once Universitenin sonra
Ankara Kentinin ve tim ddnyanin
tanidigi bir merkezdir artik Hacette-
pe, seramik sanati yontnden.

Onun sanat yolculugu Universiteden
ayrildiktan sonra da hiz kesmemis,
istanbul ve Ankara’'da olmak Uzere
tc ayri Kisisel sergi gerceklestirmis, Bilkent Universitesi Kong-
re Merkezi girisine iki blyuk duvar uygulamasi yapmis, Cagdas
Sanatlar Vakfi’'ndan Onur Oduld, Hacettepe Universitesi’nden Sa-
nat Odull, Mevlana Vakfi tarafindan Yilin Plastik Sanatlar Dali
Oduld, izmir'de gerceklestirilen Ege Art Organizasyonunda ‘Onur
Sanatcis’Odilil ve bir sergi, 2012 yilinda 23. Ankara Uluslararasi
Film Festival’inden Ankara’nin Cinari Odili’ nii kazanmistir. Ulus-
lararasi Seramik Akademisi Uyeligi, Ulusal ve Uluslararasi sera-
mik yarismalari ya da etkinliklerde secici kurul tyelikleri ya da
Danisma Kurulu Gyelikleri, verdigi anlamli konferanslar ve davet
edildigi toplantilarda yaptidi konusmalari ile bilgi ve deneyimleri-
ni sadece Hacettepe'de degil tlkemizdeki tim kesimlerleaktif ve
araliksiz olarak surdirmustur.

2009 -2014 yillari Hamiye Colakoglu igcin onun hic de alisik olma-
digi yeni ve zorlu bir slireci de beraberinde getirmis, saglik so-
runlari onu ¢ok sevdigi mesledinden alikoymus ve sevgili karde-
si ULkl Polatoglu’nun himayesinde yasama tutunabilmistir.31
Aralik 2014 ‘de soguk bir kis gini aramizdan ayrilmis ve 05
Ocak 2015 tarihinde emek verdigi Universitesinde biyuk katilimli
bir térenin ardindan égrencilerinin omuzlarinda ve tim sevenleri-
nin dualari ile kendisinin hazirladigi Karsiyaka Aile Kabristani’'nda
sonsuzluga ugurlanmistir. Hacettepe Universitesi'nde acilmasi-
ni istedigi ve sahip oldugu Koleksiyonu armagan ettigi “Hamiye
Colakoglu Seramik Miizesi” ve onun anisina yapilacak ¢alismalar
simdi bizleri beklemektedir.Onun actigi isikla yetistirdigi ogren-
cileri tlkemizin dort bir yaninda sanata ve kulture katkilarinistr-
durmeye devam ediyorlar.Hamiye Colakoglu sanat yasaminda pek
cok ilki baslatmis ve yasam felsefesini bireysel 6zgurliginden
o6dun vermemek Uzerine kurmustur. Bu blyluk sanatclyl hepimiz
cok ozleyecegiz.

Yararlanilan Kaynaklar:

-Ering, Sitki M., Topragin Erki Hamiye Colakoglu, Canakkale Seramik Yayinlari,
Ankara,1998.

-Seramik Turkiye, Mart- Nisan 2006, Sayfa:98-103.
-www.hamiyecolakoglu.com

‘Bu yazi 13 Ocak-04 Subat 2010 yilinda Hacettepe Universitesi Ahmet Gégus Sanat
Galerisi’nde acilan “Hamiye Colakoglu Retrospektif Seramik Sergisi” nedeniyle ha-
zirlanan katalogdan alinarak yazari tarafindan giincellenmistir.

art article / sanat makalesi

Hamiye Colakoglu was a self-sacrific-
ing artist introducing a meaning to the
existence of the university, with the
inspiration and hope she instilled in
people and the feeling of confidence
she spread around, who knew how to
convey this sense to new generations
in its most correct form. Today, stu-
dents she groomed in Turkey and Eu-
rope are a serious power as artists or
academician-artists. Now, Hacettepe is
a center; first the university, then the
city of Ankara and the whole world rec-
ognizes as far ceramic art is concerned.

Her art journey did not lose speed af-
ter she left the university. She held
three solo shows in Istanbul and An-
kara, created two large murals at the entrance of Bilkent University
Convention Center, winning “Honor Award” from Contemporary Arts
Foundation, Art Award from Hacettepe University, Year’s Plastic Art
Discipline Award from Mevlana Foundation, Honorary Artist Award
at Ege Art Organization in Izmir, also having an exhibition there;
and won Ankara’'s Plane Tree award at 23rd Ankara International
Film Festival. She has shared her knowledge and experience with all
segments not in just Hacettepe, but also in our country actively and
without interruption; through her membership of International Ce-
ramic Academy, elective committee memberships or advisory com-
mittee memberships at national and international ceramic contests
or events, her conferences and her addresses at the conferences she
was invited to.

Years 2009 -2014 were different and hard. Health problems
kept her away from her profession, being able to hold onto
life under the protection of her dear sibling ULkl Polatoglu.
She left us on a cold winter’s day on December 31, 2014
and was greeted away to ever-lasting existence at Karsiyaka
Family Tomb she herself prepared, on the shoulders of her
students, with the prayers of her loved ones, after a crowded
ceremony at her university on January 05, 2015. Awaiting us
now is the “Hamiye Colakoglu Ceramic Museum” she wanted
to be opened at Hacettepe University, to which she donated
her own collection and studies to be carried in her memory.
Her students raised under her light keep on contributing to
art and culture all over our country. Hamiye Colakoglu has
started many firsts in her art life, setting up her life philoso-
phy with no compromise from her individual freedom. We will
miss this grand artist a lot all.

Bibliography:

-Ering, Sitki M., Topragin Erki Hamiye Colakoglu, Canakkale Seramik Yayinlari,
Ankara, 1998.

-Seramik Turkiye, March- April 2006, Sayfa:98-103.
-www.hamiyecolakoglu.com

‘This article was excerpted from the catalog prepared on the occasion of
Hamiye Colakoglu Retrospective Ceramic Exhibition held at Hacettepe Univer-
sity/ Ahmet Gogus Art Gallery from January 13 to February 04, 2010 and was
updated by its author.
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YUKSEK PLASTISITEYE SAHIP KiL iCEREN VITRIFIYE
SERAMIKLERIN URETIMi VE KARAKTERIZASYONU

PRODUCTION AND CHARACTERIZATION OF VITRIFIED

CERAMICS CONTAINING HIGH PLASTICITY CLAY

Ozet:

Vitrifiye seramikler, sinterleme sonrasi ince dokulu yapi, yiksek yogunluk ve diisiik poroziteye sahip olarak gelisirler.
Opak veya yari saydam ve genellikle beyaz renkli seramiklerdir. Ustin 6zelliklerde vitrifiye seramik Gretimi ile ilgili
bilimsel calismalarin sayisi glin gegtikce artmaktadir. Bu calismanin amaci, distk su emme ve yiksek mekanik
ozelliklere sahip ylUksek plastisiteli kil iceren vitrifiye seramik Uretmektir. Calisma, camur hazirlanmasi, yUksek
plastisiteli kil iceren camurun reolojik ve teknolojik 6zellikleri, dokim kinetiginin ¢ikariimasi yaninda, uygun suemme
ve mekanik 6zelliklerdeki vitrifiye seramik icin optimum sinterleme sicakligini belirlemeyi icermektedir. Reolojik,
teknolojik ve mekanik o6zellikler camurun vizkozite olgimleri, farkl sicakliklarda Gretilen vitrifiye seramiklerin
yogunluk, pisme cekilmesi ve basma mukavemeti 6lctimleri ile belirlendi. En iyi 6zellikler 1250°C'de 2 saat sUre ile
sinterlenen vitrifiye seramikler ile elde edildi ve basaril bir sekilde slip dokim yontemiyle sekillendirildi.

Abstract:

Vitrified ceramics are formed by having fine textured structure, high density and low porosity after sintering. They
are opaque or translucent and generally white coloured ceramics. The number of scientific studies concerned
with produced vitrified ceramics with excellent properties are increasing day after day. The aim of this study is to
produce vitrified ceramic containing high plasticity clay with low water absorption and high mechanical properties.
Besides preparation of slurry, this work includes, rheological, technological properties and casting kinetic of slurry
containing high plasticity clay and to determine optimum sintering temperature for vitrified ceramic with suitable
water absoption and mechanical properties. The rheological, technological and mechanical properties were
determined by measuring viscosity of slurry, density, firing shrinkage and compression strength measurements of
produced vitrified ceramics at different sintering temperatures. The best properties were achieved with vitrified
ceramic sintered at 1250°C for 2 hours and this vitrified ceramic was shaped by slip casting method successfully.

Anahtar Kelimeler: Vitrifiye seramik, yiksek plastisiteli kil, mekanik ¢zellikler, reolojik 6zellikler, sinterleme.
Keywords: Vitrified ceramic, high plasticity clay, mechanical properties, rheological properties, sintering.
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1.Giris

Vitrifiye seramikler, genellikle aliminaca zengin olarak Uretilmis kil
mineralleri (plastik malzemeler), kuvars ve feldispatlarin karisimindan
uretilirler. Feldispatlar dogal akiskanlastirici ajanlardir ve seramik bin-
yelerin birlesmesinde rol oynayan viskoz sivi faz miktarinin artmasini
saglar. Vitrifiye seramik Urlnler, disik su emme ve iyi mekanik direng-
lerinden dolayi sofra Uriinleri ve sadlik gerecleri olarak yaygin olarak
kullanilmaktadir. Bu trtnlerin teknolojik 6zellikleri, hammaddelerin kim-
yasal, mineralojik kompozisyonlari ve sinterleme durumlarindan (isitma
sicaklig, bekleme zamani, atmosfer ve 1sitma hizi) etkilenmektedir [1,2].

Vitrifiye seramik Urlinler, yarl saydam veya opak olma 6zelligine gore
siniflandirilabilirler. Bu ayrim 6zellikle masa Ustd Griinler olarak kullani-
lacak beyaz seramik Urtnler icin gegerlidir. En cok kullanilan masa Ustl
seramik tUrleri; pismis toprak Urlnleri, vitrifiye cinileri, sert porselen ve
kemik cinidir. Ozellikle sert porselen ve kemik cinileri sahip olduklari asi-
ri derecede beyazlik, yiksek kirilma toklugu, yar saydamlik gibi tstin
estetik nitelikleri ile yiksek Kalitedeki seramik Grlin pazarina hitap et-
mektedir [3,4].

Literatlrde farkli hammadde kaynaklari kullanilarak Uretilen vitrifiye
seramikler ve bunlarin mekanik, mikroyapisal ve teknolojik 6zelliklerinin
arastirilmasi ile ilgili ¢esitli calismalar mevcuttur.

Kamseu ve calisma ekibi [5], volkanik kil kullanarak distk kuvars
iceren vitrifiye seramiklerin sinterleme davranisi, mikroyapisi ve meka-
nik ozelliklerini arastirmislardir. Yapilan calismada, en iyi yogunlasma ve
mekanik ozellikler 1125°C-1150°C sinterleme sicakligi araliginda elde
edilmistir. Volkanik kil iceren seramigin porselen gibi geleneksel vitrifiye
seramiklere gore Ustlin 6zellikler gosterdigi ortaya konmustur. Yiksek
viskoz sivi faz sonucu olusan yogun ve mukavemetli malzemede, ge-
leneksel vitrifiye seramiklerden farkli olarak anortit, diopsit, spinel gibi
fazlar elde edilmistir.

Njoya ve ¢alisma ekibi [1], vitrifiye seramik malzemelerin teknolojik
ozellikleri Gzerinde Uretim parametrelerinin etkisi ve mikroyapisal karak-
terizasyonu incelemislerdir. Uretilen vitrifiye seramiklerde, Kamerun'dan
temin edilen kaolinitik Kil, feldispat ve kuvars kullanilmistir. Hazirlanan
numuneler 1150-1250°C sicaklik araliginda sinterlenerek, teknolojik
ozellikler ve olusan fazlar belirlenmistir. Her bir sicaklik icin, su emme
ve pisme ¢ekilmesi degerleri Uzerinde feldispat miktarinin etkisi arasti-
rilmistir. Tim sonuglar degerlendirilerek Uretilen bu vitrifiye seramik icin
uygun sinterleme sicakligi belirlenmistir.

Demirkol ve Capoglu [6], akrilik ttrde emdlsiyon baglayici iceren di-
stk kil icerikli yarisaydam vitrifiye seramik camurlarinin reolojik ve ham
mukavemet davranisini incelemislerdir. Slip dokim metoduyla Uretilen
vitrifiye seramiklerde akrilik baglayici olarak DuramaxTM B-1007, elekt-
rolit olarak Acumer 9420 kullanilmistir. Reolojik 6zelliklerin degerlen-
dirilmesi igin, slip dokim yontemiyle farkli kati iceriklerinde numuneler
dretilmistir. Hacimce %40 Kat icerikli, agirlikca %2 baglayici, agirlikca
90,03 elektrolit iceren numuneler ile 2 MPa ham mukavemet degeri elde
edilmistir.

Bu calismanin amaci, optimum sinterleme sicakliginda diistik suemme
ve yuksek mekanik 6zelliklere sahip yiksek plastisiteli kil iceren vitrifiye
seramik Uretmektir ve slip dokiim metoduyla sekillendirmektir.

Slip dokum, degisik boyutlarda kompleks sekilli seramik bazli malze-
melerin Uretiminde Kullanilan ekonomik bir sekillendirme yontemidir. Bu
yontem; seramik el sanatlari, ¢ini, pota, filtre, boru ve 1si motor bilesen-
leri gibi malzemelerin Uretiminde kullanilmaktadir. Su ile hazirlanan toz
stspansiyona slip adi verilir. Hazirlanan slip algi kalip igerisine dokulir

bilim makalesi / science article

1. Introduction

Vitrified ceramics are produced with quartz, feldspar and clay miner-
als (plastic materials) which are rich with alumina content. Feldspars
are natural fluidity agent and they provide viscous liquid phase which
contributes to bond the ceramic bodies. Vitrified ceramics are commonly
used as table wares and sanitary wares because of low water absorp-
tion and high mechanical strength. Technological properties of these
products are effected by chemical and mineralogical compositions of raw
materials and sintering conditions (heating temperature, soaking time,
atmosphere and heating rate) [1,2].

Vitrified ceramics are classified as opaque or translucent. This distinction
is available for white wares which will be used as table wares. Mostly
used table wares are; fired pottery products, vitreous china, hard por-
celain and bone china. Hard porcelain and bone china are designed to
appeal to high quality ceramic product market because of having aes-
thetic qualities as extremely whiteness, high fracture toughness and
translucence [3,4].

There are various studies concerned with production of vitrified ceramics
by using different raw material sources and researches about mechani-
cal, microstructural and technological properties of these ceramics.
Kamseu et.al.[5] investigated sintering behaviour, microstructure and
mechanical properties of vitrified ceramics containing low quartz con-
tent by using volcanic ash. In this study, the best densification and me-
chanical properties were obtained in the sintering temperature ranges of
1125°C-1150°C. Ceramic containing volcanic ash exhibited superior me-
chanical properties to conventional vitrified ceramics such as porcelain.
Differently from traditional vitrified ceramics, anorthite, diopside, spinel
phases were obtained in the considerably dense and strengthed mate-
rial formed in the result of highly viscous liquid phase.

Njoya et. al.[1] investigated effect of production parameter and micro-
structural characterization on the technological properties on the vitri-
fied ceramic materials. Kaolinitic clays obtained from Kamerun, feldspar
and quartz were used in the produced vitrified ceramics. Technological
properties and formed phases of prepared samples were determined by
sintering in the range of 1150°C-1250°C sintering temperatures. Effects
of feldspar content on the water absorption and sintering shrinkage
were examined for all sintering temperatures. Suitable sintering tem-
perature was determined for produced vitrified ceramic.

Demirkol and Capoglu [6] examined rheological and green strength be-
haviour of low clay content translucent vitrified ceramic slurries con-
taining acrylic type emulsion binder. DuramaxTM B-1007 as a binder and
Acumer 9420 as an electrolyte were used in produced vitrified ceramics
by slip casting method. Samples with different solid contents were pro-
duced by slip casting to evaluate rheological properties. It was found
that for the highest solid content employed (40 vol.%) with the presence
of 2 wt.% binder, slurries stabilized with ~0,03 wt.% deflocculating agent
consequently produced slip-cast specimens with 2 MPa green strength
value.

The aim of this study is to produce vitrified ceramic containing high
plasticity clay with low water absorption and high mechanical proper-
ties at optimum sintering temperature and to shape it by slip casting
method.

Slip casting is an economical shaping method for the production of ceramic
based material with different dimensions and complex shapes. This method for
used at the production of materials as ceramic hand crafts, tile, crucibles, filter,
pipe and heat motor components. Powder suspension prepared with water is
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veya pompalanir. Algl Kalibin dogasindan gelen kilcal emis gticl, asilti
ortamindaki sivinin emilmesine ve boylece toz partikillerinin kalip duva-
rina yogun bir sekilde paketlenerek depolanmasina sebep olmaktadir [2].

2. Deneysel Yontem

Yiksek plastisiteye sahip Kil iceren vitrifiye seramiklerin Gretimi ve
karakterizasyonunun calisilmasi icin Tablo 1°de kimyasal analizi verilen
kompozisyon hazirlandi. Vitrifiye seramik binyeyi yapmak icin kullani-
lan baslangi¢ malzemeleri; Tlrkiye'de bulunan Duravit sirketinden temin
edilen kaolen, Eczacibasi ESAN sirketinden temin edilen kaolen, kuvars,
feldispat ve yiksek plastisiteli kildir. Kullanilan kaolen, kuvars, feldispat
ve topak kilinin ortalama tane boyutlari sirasiyla 10.5, 17, 27 ve 4 pm’dir.

Acumer 9420 (Rohm and Haas, Fransa) ismiyle bilinen ticari olarak
saglanabilen elektrolit, camurun stabilize edilmesi igin kullanilmaktadir.
Kullanilan elektrolit tamamen suda ¢ozUntrdur ve sulu sollisyon seklin-
de Uretici tarafindan temin edilmektedir. Soltsyonun aktif madde miktari
diger karakteristik ozellikler ile birlikte Tablo 2'de verilmektedir.

Vitrifiye seramik bunyeyi hazirlamak icin, uygun miktarlarda baslangig
malzemeleri tartildi ve alimina bilya iceren porselen pot icerisinde 24
saat yas karistirma/ogutme yapildi. Karistirma/ogutme isleminden son-
ra camur ettvde kurutuldu ve sonra olusan kek halindeki toz parcala-
nip muhtemel topaklanmalar ortadan kaldirmak icin elekten gegirildi.
Hazirlanan karisimin ortalama tane boyutu yas 6lcim yapilarak Mal-
vern Instruments Mastersizer 2000 marka tane boyut 6l¢iim cihazi ile
belirlendi. Camur icerisindeki ytksek kati icerigi partikillerin ayrilmasini
onlemek, kuruma esnasinda ¢ekilmeyi minimize etmek ve yiksek ham
mukavemet elde etmek icin faydalidir [6].

Tablo 2: Acumer 9420
elektrolitin 6zellikleri.

Tablo 1: Hazirlanan
Vitrifiye Seramik
Camurunun Kimyasal Analizi.

named as a slip. Prepared slip is casted or pumped into plaster mold. Water is
absorbed from slip because of capillary suction plaster mold and it causes that
powder particulates are stored to mold wall by packing densely [2].

2. Experimental Procedure

To study the production and characterization of vitrified ceramics con-
taining high plasticity clay, the chemical composition of which is given in
Table 1 was prepared. The starting materials used to make the vitrified
ceramic body were Kaolin supplied by Duravit company, quartz, feldspar
and high plasticity ball clay supplied by Eczacibasi ESAN company, in
Turkey. Mean particle sizes of kaolin, quartz, feldspar and ball clay are
10.5, 17, 27 and 4 pm, respectively.

A commercially available deflocculating agent was used for slurry stabi-
lization known with the commercial names Acumer 8420 (Rohm and Haas,
France). The deflocculating agent is completely watersoluble and was pro-
vided by the manufacturer in the form of agueous solutions. The amount
of active matter of solution, together with other characteristic properties is
givenin Table 2.

To prepare vitrified ceramic body, suitable amount of starting materi-
als were weighed and wet mixed/milled for 24 hours in a porcelain pot
containing alumina balls. After mixing/milling, the slurry was dried in an
oven and then the powder cakes were broken up to form powders which
were sieved to eliminate probable agglomerates. Mean particle size of
prepared mixture was determined with Malvern Instruments Mastersizer
2000. A high solid loading in the slurry is beneficial to avoid particle seg-
regation effects, to minimise the shrinkage during drying and to obtain
high green density [6].

Table 1: Chemical Analysis
of Prepared Vitrified
Ceramic Slurry.

Table 2: Properties of Acumer 9420
Deflocculating Agent.
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Element | % Miktar Karakteristik Ozellik Acumer 9420 Element | Amount (%) Characteristic Properties Acumer 9420
0 503 Kimyasal Dogasi Polikarboksil 0 503 Chemical Nature Policarboxylate
Na 178 Sinif Sodyum tuzu Na 1.78 Grade Sodium Salt
Mg 108 Ortalama Molekdler Agirlik (MA) 3500 Mg 198 Mean Molecular Weight (Mw) 3500
Al 9.47 Toplam Kat) Miktar (%) =42.5 Al 9.47 Total solids (%) =425
Si 32.23 PHES0 -8 S 3223 pH (@t 25°0) -8
005 Kiitle Yogunluk (25°C) =13 0.05 Bulk Density (at 25°C) =13
0.13 0.13
Cl 0.05 Cl 0.05
K 2.24 K 2.24
Ca 092 Ca 092
Ti 0.04 Ti 0.04
Fe 0.66 Fe 066
\Y Eser \Y; Eser
Cr Eser Cr Eser
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Toz yogunlugu Helyum piknometresi ile 6lcildi. Ug élciim
yapildi ve ortalama toz yogunlugu tanimlandi. Agirlikca % 0.13
elektrolit iceren hacimce %40 kati icerikli slip hazirlandi. Hazir-
lanan slipin viskozitesi viskozimetre ile belirlendi (Brookfield
Viskozimetre).

Silindirik cubuk seklinde egme mukavemet 6l¢im test numu-
neleri slip dékimle hazirlandi (10 mm ¢ap ve 80 mm uzunluk).
Slip, tim kalip yas dokim numunesi ile dolana kadar algi kalip
icerisine bosaltildl ve kati cubuk elde edildi. Dokiimden sonra,
numuneler alc¢l kalip icinde yaklasik 1 glin sire ile bekletildi.
Hacimce % 40 Kati icerikli slipin dokim Kinetigi de cikarildi.
Slip farkli sekillerde hazirlanan alci kaliplarin igine dokaldd ve
ayri ayri 5, 10, 15 ve 20 dakika bekletildi. Sonra et kalinliklari
olculda.

Ham numuneler 1150, 1200 ve 12500°C sinterleme sicaklikla-
rinda 2 saat bekletme siresi uygulanarak sinterlendi. Yogunluk
6lcimleri igin, slip dokim yoéntemiyle disk seklinde numuneler
hazirlandi ve farkli sinterleme sicakliklarinda sinterlendi. Sin-
terleme sonrasi yodunluklar disklerin hacim ve kutlelerinden
belirlendi. Pisme cekilmesi, disklerin ¢caplarinin sinterleme on-
cesi ve sonrasi dlcilmesinden elde edildi. Sinterlenen disklerin
su emmesi suda kaynatma metoduyla olculdu.

Uc nokta egme testleri ASTM C1161-90 standartina gére
Universal test cihazi (Shimadzu) ile yapildi. Her bir sinterleme
sicakligr icin dért numune kullanildi.

3. Sonuclar ve Tartisma

Hazirlanan vitrifiye seramik blinyenin ortalama tane boyutu 14 pm
olarak belirlendi. Sekil 1’de bu karisimin ortalama tane boyut dagilimi
gortlmektedir.

Tane Boyut Dagilim
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Sekil 1: Hazirlanan vitrifiye seramik blnyenin ortalama tane boyut dagilimi.

DusUk viskoziteye sahip slip daha kolay akmaktadir. Yiksek
viskoziteli slip ise her zaman zorlukla akmaktadir. Slip igerisin-
deki i¢ surtunmeler, kil minerallerinin karsilikli etkilesimlerinden
dolay! yuksek akma egilimi gostermektedir [7]. Hacimce %40 kati
icerikli hazirlanan slibin 1 RPM donme hiziyla élgllen viskozite
degeri 3200 cP’dir. Slip icerisindeki katr icerigi ince partikul duzeni
icin mimkun oldugunca yliksek olmalidir. Hazirlanan slibin ortala-
ma pH degderi 9.95 olarak belirlendi.
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Powder density was measured with helium picnometer. Three meas-
urements were done and mean powder density was determined. Slip
containing 0.13 wt. % defloculating agent with solid content 40 vol. %
was prepared. Viscosity of prepared slip was determined with a rotating
spindle viscometer (Brookfield Viscometer).

Cylindrical rod shape bending strength measurement test specimens
were prepared by slip casting (10 mm. diameter and 80 mm. length). Slip
was poured into the plaster mould until the whole mould was filled with
the green cast specimen and a solid rod was obtained. After casting, the
specimens were waited in the Paris plaster mould about a day. Also,
casting kinetic of slip with 40 vol. % solid content was studied. Prepared
slip was poured into the plaster moulds with different shapes and it was
waited for 5, 10, 15 and 20 minutes, seperately. Then, their wall thick-
nesses were measured.

Green samples were sintered at 1150, 1200 and 1250¢C sintering tem-
peratures with the soaking time 2 hours. For density measurements,
disc shape specimens were prepared by slip casting and they were sin-
tered at different sintering temperature. The densities after firing were
determined from the volume of discs and their masses. The firing shrink-
ages were determined by measuring the diameter of discs before and
after sintering. The water absorption of the sintered discs was measured
by a boiling water method.

The three point bending tests were done with an universal testing
machine (Shimadzu) according to ASTM standard C1161-90. Four speci-
mens were used for each sintering temperature.

3. Results and Discussion

Mean particle size of prepared vitrified ceramic body was deter-
mined as 14 pm. Mean particle size distribution of this mixture is seen
in Fig.1.

Pacticle Size D

Volume (%)

M W s wn

Fig.1: Mean particle size distribution graphic of prepared vitrified ceramic body.

Viscosity is about the ability of a slip to flow slowly due to internal
friction. A slip with a low viscosity will flow more easily. A slip with a
high viscosity will hardly flow at all. Internal frictions in a slip tend to
be high due to the mutual attraction of the clay minerals [7]. The vis-
cosity value of slip prepared with 40 vol. % solid content measured
at 1 RPM spindle speed as 3200 cP. Solid content must be as high as
possible in the slip in order to obtain fine particle formation. Mean pH
value of prepared slip is determined as 9.95.
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Sekil 2: Yiksek plastisite kil iceren vitrifiye seramik camurun dékim zamanina
bagli olarak elde edilen dékim et kalinligi.

Vitrifiye seramik ¢camurunun dokum kinetigi belirlendi. Bosaltmali do-
kiim metodu ile sekillendirilen numuneler farkli dokiim zamanlari (5, 10,
15 ve 20 dk.) hazirlandi ve numunelerin et kalinliklari 6lclldd. Numune-
lerin et kalinliklari Sekil 2'de gorildigu gibi artan dokiim zamani ile artti.
5 dakikada 5 mm. et kalinlig elde edilirken, 20 dakika sonunda 17 mm.
et kalinligina ulasildi.

1150,1200 ve 1250°C sinterleme sicakliklarinda sinterlenen numune-
lerden elde edilen yogunluk degerleri Tablo 3’te gorilmektedir. Yogunluk
artan sinterleme sicakligi ile artti. En yiksek yogunluk degeri 1250°C
sicaklikta 2.73 g/cm3 olarak olguldu.

Tablo 3: Farkli sinterleme sicakliklarinda
sinterlenmis yUksek plastisiteli kil iceren vitrifiye
seramiklerin yogunluk degerleri.

Sinterleme Sicakligi (°C) Yogunluk (g/cm3)
1150 2.25
1200 2,62
1250 2.73

Hazirlanan numunelerin farkli sinterleme sicakliklari icin pisme ce-
kilmesi degerleri hesaplandi. Sekil 3’te gortldigu gibi artan sinterleme
sicakligi ile pisme cekilmesi artti. 1150°C’de sinterlenen numuneler ile
9%710.2 pisme gekilmesi elde edilirken, 1250°C’de sinterlenen numuneler-
de pisme cekilmesi %11.97 olarak belirlendi.
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Sekil 3: Yiksek plastisite kil iceren vitrifiye seramigin farkli sinterleme sicaklik-
larindaki pisme cekilme davranislari.
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Fig.2: Wall thickness-Casting time graphic of vitrified ceramic slurry containing
high plasticity clay.

Casting Kinetic of slurry was determined. Samples formed with drain
casting method were received at different casting times (5,10,15 and 20
min.) and wall thicknesses of samples were measured. Wall thicknesses
of samples increased with increasing casting time linearly as seen as
in Fig.2. Whereas wall thickness of sample was obtained as 5 mm. in 5
minutes, it was achieved as 17 mm. in 20 minutes.

Density values of samples sintered at 1150, 1200 and 1250¢C sintering
temperatures were seen in Table 3. Density increased with increasing
sintering temperature. The highest density value was obtained as 2.73
g/cm3 at1250°C sintering temperature.

Table 3: Density values of vitrified ceramics
containing high plasticity clay sintered at different sintering
temperatures.

Sintering Temperature (°C) | Density (g/cm3)

1150 2.25
1200 262
1250 2.73

Firing shrinkage values of prepared samples sintered at different tem-
peratures were determined. Firing shrinkage increased with increasing
sintering temperature as seen as in Fig. 3. While samples sintered at
1150°C exhibit about 10.2 % firing shrinkage value, samples sintered at
1250°C have about 11.97 % maximum firing shrinkage value.
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Fig 3: Firing shrinkage behaviour of vitrified ceramics containing high plasticity
clay sintered at different sintering temperatures.



Sekil 4 hazirlanan vitrifiye seramik blnye icin artan sinterleme
sicakligi ile su emmede meydana gelen degisimi gostermektedir.
Sinterleme sicakliginin 1250°C’ye kadar artmasinin numunelerin
su emmesinin azalmasi Uzerinde olumlu bir etkisi oldugu gordl-
mektedir. Saglik gerecleri sektdriinde basta gelen malzemeler
olan vitrifiye seramikler sinterleme standartlari disunildigun-
de su emme degerinin % 0.5'ten kiclk olmasi istenmektedir [8].
1250°C’de uretilen vitrifiye seramik ile % 0.38 su emme degeri
elde edildi.

Sekil 5, 1150-1250¢C sicaklik araliginda sinterlenen blnyelerin
Uc nokta egme mukavemeti davranisini gostermektedir. Malzeme-
nin egme mukavemeti artan sinterleme sicakligi ile artti. Bu ¢a-
lismada, sinterlenen malzemenin egme mukavemetleri yogunluk
degderleri ile orantili elde edildi. Yogunluk ve egme mukavemeti
degerleri artan sinterleme sicakligi ile artti. 12500 "de sinterlenen
yUksek plastisiteli kil iceren vitrifiye seramik ile 84 MPa egme mu-
kavemeti elde edildi.
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Sekil 4: Yiksek plastisiteli kil iceren vitrifiye seramiklerin farkli sinterleme sicak-
liklarindaki su emme davranislari.
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Sekil 5: YUksek plastisiteli kil iceren vitrifiye seramiklerin farkli sinterleme sicak-
liklarindaki e§me mukavemeti davranislari.

Sekil 6 yUksek plastisiteli kil iceren vitrifiye seramik camurdan slip
dokim metoduyla sekillendirilen, 1250°C'de 2 saat sure ile sinterlenen
Urlinleri gdstermektedir. Yapilan ¢alismada, trlnlerin slip dokim meto-
duyla kolaylikla sekillendirilebilecedi, hazirlanan ¢amurdan purlzsiz,
dlizgtin yzeyli trinler elde edilebilecedi ortaya konmustur.

/ bilim makalesi

Figure 4 shows the variation in water absorption with increasing sin-
tering temperature for prepared vitrified ceramics body. It is evident from
the results that there was a beneficial effect on reducing water absorp-
tion of samples with progressive increase of sintering temperature up to
1250°C. This is also expectable due to the increasing shirinkage (porosity
decreases) with increase in sintering temperature. Water absorption of
vitrified ceramics which are the leading materials for sanitaryware sector
must be less than 0.5 % [8]. Water absorption value of vitrified ceramic
sintered at 1250°C was obtained as 0.38 %.

Figure 5 shows the three point bending strength behaviour of bod-
ies sintered in the temperature range from 1150 to 1250°C. The bending
strength of the material increased with increasing sintering temperature.
In this study the bending strengths of the sintered material were found
to be proportional to their bulk densities. Density and bending strength
values increased with increasing sintering temperature as expected. 84
MPa bending strength value was obtained with vitrified ceramic contain-
ing high plasticity clay sintered at 1250°C sintering temperature.
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Fig 4: Water absorption behaviour of vitrified ceramics containing high plasticity
clay sintered at different sintering temperatures.
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Fig.5: The bending strength behaviour of vitrified ceramics containing high plas-
ticity clay sintered at different sintering temperatures.

Figure 6 shows the vitrified ceramic products containing high plas-
ticity clay and sintered at 1250°C sintering temperature for 2 hours.
In this study, it was revealed that products can be shaped easily by
slip casting method and smoot surfaces will be obtained on these
products.
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4. Ozet

Yiksek plastisiteye sahip kil iceren vitrifiye seramik tretimini, ham-
madde hazirlama ve Uretim esnasindaki analizleri icerecek sekilde ger-
ceklestirmeyi amaclayan bu calismada elde edilen bulgular asagida be-
lirtilmistir.

1. Bu calisma, Uretilen vitrifiye camurun slip dokim ydntemiyle se-
killendirilebilecegini, 12500C "de
sinterlendikten sonra yiiksek muka-
vemet ve yogunluk degerine sahip
Urlinler elde edilebilecegini goster-
mistir.

2. Vitrifiye seramik trlnlerin sekil-
lendirilmesinde genellikle 3-4 mm.
dokim Kkalinligi yeterli olmaktadir
[8]. Bu calismada, uretilen vitrifiye
seramik camuru ile bu et kalinligi-
nin 4-5 dakikada elde edilebilecedi
ortaya konmustur.

3. 1250°C sinterleme sicakliginda
2 saat sure ile sinterlemenin yiksek
yogunluk (2.73 g/cm3), mukavemet
(84 MPa) ve dustk su emme (% 0.38) degerine sahip vitrifiye seramik
elde edilmesi igin uygun oldugu tespit edilmistir.

4. 12500C sinterleme sicakliginda elde edilen vitrifiye seramik ile %
11.97 pisme cekilmesi elde edilmistir.

5. Bu calismada hazirlanan yiksek plastisiteli kil iceren vitrifiye sera-
mik camurunun sekillendirilip 1250°C "de 2 saat stre ile sinterleme so-
nucunda Kullaniminin uygun oldugu ortaya konmustur.

clay sintered at 12500°C.
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yuksek plastisiteli kil iceren vitrifiye seramikler.
Fig. 6: Slip casted vitrified ceramics containing high plasticity

4. Summary

In this study including production of vitrified ceramics con-
taining high plasticity clay, in such a way as to contain prepara-
tion of raw materials and characterization of vitrified ceramic
during production, findings are concluded as follows;
1. This study showed that produced vitrified slurry can be
shaped by slip casting method and can be produced with high
strength and density after sin-
tering at 1250¢°C.
2. 3-4 mm. wall thickness is
necessary for shaping vitri-
fied ceramics [8]. In this study,
it was revealed that this wall
thickness can be obtained with
produced vitrified ceramic in
4-5 minutes.

Sekil 6: Slip dokim metoduyla sekillendirilip, 1250°C’de sinterlenen 3. |t was determined that

sintering of vitrified slurry at
1250°C sintering temperature
for 2 hours is sufficient to ob-
tain vitrified ceramic with high
density (2.73 g/cm3), high
strength (84 MPa) and low water absorption (0.38 %).
4. 11.97 % firing shrinkage value was achieved with vitrified
ceramic sintered at 1250°C sintering temperature.

5. In this study, it was revealed that when we shaped vitrified
ceramic slurry containing high plasticity clay and sintered at
12500°C for 2 hours, it would be appropriate to use.

References
1- Njoya D., Hajjaji M., Bacaoui A., Njopwavo D., RMicrostructural Char-
acterization and Technological Properties of Vitreous Ceramic Materi-
als”, Materials Characterization 61 (2010) 2839-295.
2- ipek, M., Production and Characterization of Vitrified Ceramics”, Ko-
caeli University, Undergraduate Thesis, (2012).
3- Demirkol, N. “Effect of Organic Binder Addition on the Green Strength
Behaviour of Low Clay Content Anorthite Based Vitrified Ceramics” Ge-
bze Institute of Technology, Master Thesis (2004).
4- Dinsdale A., “Pottery Science Materials, Process®Products” John
Wiley and Sons, Chichester, UK, (1986).
5- Kamseu E., Boaccaccini D.N, Sola A., Rizzuti A., Leonelli C., Chinje M.
V., Billong N. “Sintering Behaviour, Microstructure and Mechanical Prop-
erties of Low Quartz Content Vitrified Ceramics Using Volcanic Ash”, Ad-
vances in Applied Ceramics, Vol.107, No:1, p. 19-26
6- Demirkol N., Capoglu A. “Rheological and Green Strength Behaviour
of Low-Clay TranslucentWhiteware Slurries with an Acrylic Type Emul-
sion Binder Addition”, J.G.Heinrich and C.Aneziris, Proc. 10th ECerS
Conf.,, Goller Verlag, Baden-Baden, 2007, 434-438, ISBN:3-87264-
022-4.
7- Sari H., Kurama S. “Effects of Maodification of Glassy Phase Composition
on Sintering Temperature of Sanitaryware”, Journal oft he Faculty of Engi-
neering and Architecture of Gazi University, Vol 28, No 3, (2013), 445-454.
8- Cetin,T.,”Shaping of Anorthite Based Vitrified Ceramics Containing
Wollastonite Minerale by Slip Casting Method”, GYTE, Master Thesis
(2002).



3S INSAAT SAN. ve DIS TIC. LTD. STI.
Atatiirk Cad. Hasmet Sok. No: 8/1 Alibeykdy 34070 Eyip - Istanbul

Tel: +90 212627 1549  Fax: +90 212 427 69 65 Gsm: + 90 535 273 77 34
http://www.3sinsaat.com www.3sinsaat.com.tr e-mail: info@3sinsaat.com




fuar / fair

SERANOVA, HER ZEVKE UYGUN
TASARIMLARIYLA 2015 UNICERA’DA
SERANOVA AT 2015 UNICERA WITH DESIGNS

CATERING TO ALL TASTES

Seranova, 24-28 Subat 2015 tarihleri arasinda gerceklesecek diinya se-
ramik sektorinin Kalbi ve ikinci blyik seramik fuari olan 27. UNICERA
Seramik Banyo Mutfak fuarinda 3. Hol 325 numarali stant da yerini al-
maya hazirlaniyor. Fuarda birbirinden farkli doku, desen, ebat ve renk
secenekleriyle her zevke hitap eden yeni tasarimlarini ve zengin triin
yelpazesine ait Urlnlerini diinyanin dort bir yanindan ve yurticinden ge-
len sektor profesyonelleri ve ziyaretgilerin bedenisine sunacak.
Seranova'nin fuar hazirliklar konusunda Seranova Seramik Yonetim Ku-
rulu Baskani Hasan Hilmi Alper “Aylardir fuar icin calismalar yapmakta-
yiz. Tuketicilerimize en iyi kaliteyi ve yenilikleri sunmak baslica vazifemiz.
2015 modasini belirleyecek her zevke uygun yeni tasarlarmis birbirinden
farkll Grinimiizi Ik kez UNICERA'da tiketicilerimizle bulusturacak ol-
manin heyecanini yasiyoruz. Unicera’nin bizim icin ulusal ve uluslararasi
alanda marka hilinirligini arttirma, tanitim, pazarlama ve yeni pazarlara
erisebilme konusunda en iyi firsat oldugunu dustinmekteyiz.” seklinde
goruslerini bildirdi.
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Seranova is getting ready to take its place at Hall 3, stand no. 325 at
27th UNICERA Ceramic Bathroom Kitchen Trade Fair, which is the heart
of the world ceramic industry and its second largest ceramic trade fair,
to be held from February 24 to February 28, 2015. At the trade fair, the
firm will present its new designs catering to every taste, and its products
from its rich product range to industry professionals and guests coming
from all over the world and locally, with different texture, design, size
and color options.

Seranova Seramik Chairman of the Board Hasan Hilmi Alper had this to
say about Seranova’s Trade Fair Preparations; “We have been working
on the trade fair for months. Our main task is to present the best qual-
ity and innovations to the consumer. We are proud to bring newly de-
signed products, all different from each other, catering to all tastes, to
set the trend for 2015 to the consumers for the first time in UNICERA. We
believe that UNICERA, for us, is the best opportunity to increase brand
recognition in the national and international platforms and promotion
marketing and access to new markets”.
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SEREL SERAMIK
DESIGN TURKEY
YARISMASI’NDA
3 ODULE LAYIK
GORULDU

SEREL WINS 3
AWARDS IN SEREL
SERAMIK DESIGN
TURKEY CONTEST

SEREL Seramik Urinleri Turkiye'nin en prestijli tasarim yarismasi olan
Design Turkey yarismasinda, Yapi Kategorisi'nde Ug édlle layik gortl-
di. Bu yil ilk kez uluslararasi basvurulara acilan ve toplamda 405 bas-
vuru alan organizasyonda 65 (riin ‘lyi Tasarim Oduld’ almisti. SEREL
Tasarim Ekibi, fonksiyonel ve yenilikci yaklasimlarla sundugu tasarim
degeri yUksek urlnleriyle uluslararasi platformda birgok basariya imza
attigi gibi Ulke icerisinde de onemli basarilarina yenilerini eklemeye de-
vam ediyor.

Zafer Dogan, Aldonat Sunar, Ali Yildiz, Didem Durmaz ve Metin Murat
Elbeyli'den olusan tasarim ekibi “Estetik ve fonksiyonu birlestiren
tasarim driinlerimize 6zenli dokunuslar ile yaklasiyor ve sekillen-
diriyoruz, dolayisi ile 6zellikle son zamanlarda aldigimiz ddiiller ve
elde ettigimiz bu basarilarin tesadiifi olmadigi diisiiniiyoruz”diyor
ve ekliyorlar: “Banyo ¢6ziimlerinde, her zaman yenilik¢i olmayi
hedefliyoruz ve ciktilarimiz da genellikle 6nemli yenilikler barindi-
riyor. Yine de tasarimlarimizi, bizce digerlerinden ayiran en nemli
nokta, Anadolu insaninin yaraticiligina, zekasina, hissiyatina ve
emegine deger veren ve yiicelten bir organizasyonun, Elginkan
toplulugunun bireyleri olarak, kiiltiiriimiizii fonksiyon ve cagdas
estetik ile cizgilere tasiyor ve yasatiyor olmaktir.”

Yumusak gegislerin hakimiyeti altina girerken, mekanda sade ve minimal
esintiler birakan SEREL Purity Asma Klozet,kullanicisini estetigiyle
etkilemekle kalmiyor, tak cikar slim klozet kapagdiyla banyolarda hijyeni
arttiriyor.

SEREL Purity Lavabo, sadeligi fonksiyonellikle birlestirmek kaygisiyla
tasarlanmis olup, benzersiz hazne formuyla mevcut lavabo algisini de-
gistiriyor ve suyun geri donis yolculuguna gegis kapisini gériinmeyen bir
pozisyonda bulunduruyor. Kullaniciya yeni bir akis algisi ve estetik su-
nuyor. Haznenin iki yaninda bulunan etajerler, kullanima konfor katiyor.

SEREL 4life Asma Klozet ise, sert hatlari ile banyolardaki karakte-
ristik hakimiyetinin yeni timsali olarak yerini aliyor. Cevreye duyarli
klozet hem estetigiyle etkiliyor, hem de tak ¢ikar slim klozet kapa-
giyla saglanan maksimum temizlik ve masumiyetle bulusarak dogaya
sayg! duyuyor.
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SEREL Seramik Urunleri won three awards in the building category in
Design Turkey contest, Turkey’s most prestigious design competition.
Sixty-five products won ‘Good Design Awards’ in the event which was
open for the first time to international entries this year, which received
405 entries in total. SEREL Design Team continues to add new ones
to its important achievements domestically besides his numerous ac-
complishments on the international platform, with its high design value
products presented with functional and innovative approaches.

The design team comprising Zafer Dogan, Aldonat Sunar, Ali Yildiz, Di-
dem Durmaz and Metin Murat Elbeyli, says “We approach and shape
our design products combining aesthetics and function through
diligent touches; therefore, we believe that our recent awards and
successes are not products of chance” and adds “In bathroom so-
lutions, we always aim to being innovative and our deliverables
usually accommodate important innovations”. Still, we think that
the point, which distinguishes our designs from others, is that as
the members of Elginkan community which is committed to the
creativity, intelligence, sentiment and labor of Anatolian people,
we are carrying our culture to the lines through function and con-
temporary aesthetics”.

SEREL Purity Suspended Bowl, which leaves plain and minimal im-
pressions in the space, while dominated by gradual transitions, not only
impresses the user by its aesthetics but also enhances hygiene in the
bathrooms with its slip-on slim toilet bowl cover.

SEREL Purity Wash Basin is designed with the concern of combining
simplicity with functionality, transforms the existing wash basin percep-
tion with its unique tank form, holding the door of water’s return trip in
aninvisible position. It offers a new flow perception and aesthetics to the
user. The dressers on either side of the basin brings comfort to usage.

SEREL 4life Suspended Bowl, on the other hand, is the new symbol of
its characteristic dominance in bathrooms with its tough lines. The en-
vironmentally friendly toilet bowl not only impresses with its aesthetic,
but pays respect to nature, combining maximum cleanliness and inno-
cence brought about by the slip-on slim toilet bowl cover.



event / etkinlik

Purity Lavabo 4life Klozet Purity Klozet
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Kalebodur, Hexagon

serisi ile ‘Iy| Tasarim
Odiilii’ kazandi

Kalebodur wins ‘Good
Design Award’ with
Hexagon line

Gelistirdigt iiriin ve teknolojilerle ayri-
calikly yasam alanlart yaratan Kale-
bodur, Tiirkiye'nin en prestijli tasarum
ve inovasyon organizasyonlarindan
‘Design Turkey Endustrzyel Tasarim
Odiilleri’nde, ‘Hexagon’ serisi ile ‘Tyi
Tasarum Odiilii’ne layik goriildii.

“Yaraticiliginizin yapi tasi” sloganiyla, mimarlar ve tasarimcilar igin
ozel Urlnler gelistiren Kalebodur, Turkiye'de 4’tncl kez diizenlenen
‘Design Turkey Endustriyel Tasarim Oduilleri'nde; kaplama malzeme-
leri kullanimina getirdigi yenilik¢i yaklasimdan dolayi, Hexagon serisi
ile ‘En lyi Tasarim Odiili’ni kazand..

Turquality programi etkinligi olarak Ekonomi Bakanligi, Tirkiye ih-
racatcilar Meclisi (TiM) ve Endiistriyel Tasarimcilar Meslek Kurulusu
(ETMK) ishirligiyle diizenlenen 6dul organizasyonunda, toplam 13 ka-
tegoride 351 Urlin basvurusu degerlendirmeye alindi. Yerli-yabanci 37
uzman tasarimcidan olusan jurinin dederlendirmesi sonucu, 351 Urlin
arasindan secilen 65 (riin, ‘lyi Tasarim Oduld’ almaya hak kazand..
Tirkiye'nin jenerik markasi Kalebodur da, yeni serisi Hexagon ile ‘lyi
Tasarim Odiili'ne layik gérildi.

Yeni tasarimlarimizla pazarda

fark yaratacagiz
Kale Grubu Yapi Uriinleri Grubu Pazarlamadan Sorumlu Baskan
Yardimcisi Bahadir Kayan, “Yenilikci Grlnlerimiz ve modern uygula-
malarimizla attigimiz onemli adimlarin, ‘Design Turkey Endustriyel
Tasarim Odiilleri’ gibi prestijli plat-
formlarda odullendirilmesinden
dolayl gururluyuz. Kaleseramik
blnyesinde gelistirdigimiz tasa-
rimlarin ve tasarim yonetimi ala-
ninda olusturdugumuz stratejide
emin adimlar ile ilerledigimizi, bu
odulle bir kez daha kanitlamis ol-
duk. Yeni tasarimlarimizla pazarda
fark yaratmaya devam edecegiz”
dedi.

‘Design Turkey Endustriyel Tasa-
rim Oduilleri, Ekonomi Bakani Nihat

Seramik rurxive 118

.S.- KAPEBODUR '@!

iy

akkale Kal

-—
@

fyi Tasarim Odiilii

NS0 2

PLAMA MALZEMELER] ORON TAS,
SARIM MOQURY
DESIGN AND TECHND* ~=y ISBIRLIGI e v

Creating distinguished lwing spaces
with the products and technologies it de-
velops, Kalebodur was found worthy of
the ‘Good Design Award’ with ‘Hexagon’
line at ‘Design Turkey Industrial Design
2014 Awards’, one of Turkey’s most prestigious
design and innovation events.

Kalebodur, which develops special products for architects and designers
with the slogan “The building block of your creativity”, won the best design
award with Hexagon line at ‘Design Turkey Industrial Design Awards’ held
for the fourth time in Turkey, with its innovative approach to tile consump-
tion.

In the awards program, organized with the collaboration of Ministry of
Economy, Turkish Exporters Assembly (TIM) and Industrial Designers Pro-
fessional Association (ETMK), under the Turquality Program, 351 products
were evaluated in 13 categories in total. As a result of the evaluation of the
jury comprising 37 local and foreign experts designers, 65 products picked
from amongst 351 won ‘Best Design Award’. Turkey’s generic brand Kalebo-
dur was found worthy of a ‘Good Design Award’ with its new line; Hexagon.

We will create a difference in the marketplace with

our new designs

Bahadir Kayan, Kale Group Building Products Group Vice-President in
charge of Marketing, said, “We're proud because the important steps
we have taken with our innovative products and modern implementa-
tions are winning awards at prestigious platforms like ‘Design Turkey
Industrial Design Awards’. So we have once more proven
that we are taking sure steps with the designs we develop
at Kaleseramik and our strategy we formed in the area of
design management with this award. We will continue to
create a difference in the marketplace with our new de-
signs”.

‘Design Turkey Endustriyel Tasarim Oduilleri, Ekonomi
Bakani Nihat Zeybekci’nin de katildigi Hali¢ Kongre
Merkezi'nde dizenlenen torenle sahiplerini  bulurk-
en, Kaleseramik adina odili Kaplama Malzemeleri
Urin®Tasarim Mddurl Zeliha Ozay ve Tasarim Yonetimi
Yoneticisi Gozde Tufekci Mercan aldi.

“Design Turkey Industrial Design Awards went to the



Zeybekci'nin de katildigi Hali¢ Kongre Merkezi'nde diizenlenen toren-
le sahiplerini bulurken, Kaleseramik adina 6duld Kaplama Malzeme-
leri Urin®Tasarim Midurt Zeliha Ozay ve Tasarim Yénetimi Yonetici-
si Gozde Tufekgi Mercan aldi.

Hexagon serisinde biitiin karsitliklar

ahenk icinde

Gegmis ve modernin zarif birlikteliginden zamansiz bir siklik yaratan Ka-
lebodur, birbirinden bagimsiz uglari Hexagon serisinde bir araya getiriyor.
Bu seride, bitin renkler ve duygular birbirinin iginde; sert ve yumusak,
sicak ve soguk, koseli ve yuvarlak... Serideki buttin renkler, hem mekana
apayri bir hava katiyor, hem de tek hir biitlnUn pargasi gérintlsu veriyor.
Butdn Karsitliklarr ahenk iginde sunan Kalebodur’un Karolari 20x20 cm
ve 20x60 cm gibi sira disi ebatlardan olusuyor.

Hexagon serisinin zengin dekorlari iki farkli dinyayi birlestiriyor; ‘Bold’
ve ‘Heritage’. Dekor setleri ‘Bold’ ve ‘Heritage’ ile modern ve mimari ge-
ometrik detaylar, tarih ile i¢ ice yorumlaniyor. Hexagon serisinde, siyah
ve krem renklerinin yaninda cotto ve taupe tonlarindan olusan dort farkli
rengin Kusursuz uyumu éne gIKiyor.
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winners in a ceremony held at Halic Convention Center participated in
by Ministry of Economy Nihat Zeybekci. On behalf of Kaleseramik, the
award was received by Tile Product ® Design Director Zeliha Ozay and
Design Management Executive Gozde Tufekci Mercan.

All contrasts in harmony

in the Hexagon line

Kalebodur, creating a timeless elegance from the chic union of the past and
the modern, brings together independent ends in the Hexagon line. In the
series, all colors and sentimens are intertwined; hard and soft, warm and
cold, edged and round... All colors in the line not only add a totally different
atmosphere to the space but also gives the impression of being parts of a
single whole. The tiles of Kalebodur, offering all contrasts in harmony, come
in extraordinary formats of 20x20 cm and 20x60 cm.

The rich decors of the Hexagon line combine two different worlds; ‘Bold’ and
‘Heritage’. With decor sets ‘Bold” and ‘Heritage’, modern and architectural
geometrical details are interpreted, meshed with history. In the Hexagon
line, the perfect harmony of four different colors; black, cream, cotto and
taupe comes to the fore.

HEXAGON- Bold - e W P
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MUSTERI GEREKSINIMLERINE
GORE TASARLANMIS OCAKLAR

VESTA, FARKLI PAZAR KESIMLERINE HiZMET
VERMEK iCiN TERMAL TEKNOLOJIYE ODAKLANIYOR

istanbul/Tirkiye'de temel olarak seramik sektéri icin anahtar
teslimi fabrikalar tasarlamak Uzere kurulmus bir sirket olan
Vesta, 2000 yilindan beri tamamen termal teknolojiye odak-
landi. Su anda Vesta, aralikli olarak veya sirekli seramik,
cam, metalurji ve kimyasal
uran sektorlerinde kullani-
lan Kurutucular, elektrik ve
gaz finnlarindan olusan bir
portfoye sahip. Gegen ay, Ri-
mini Tenargilla'da Vesta'nin
yonetici direktord Dr. Hakan
Oz. Ozbay (HO), hize sirketin
stratejisini anlatti.

Onlara her seferinde optimal
ekipmani sagladiginizdan emin
olabilmek icin miisterilerinize
nasil yaklasiyorsunuz?

Uretilecek Grine gore, dogru
pisirme egrisini ve gereken at-
mosfer kosullarini tasarlamak
icin, malzemelerin 6zglin 6zel-
likleri (egzotermik ve endo-
termik reaksiyonlar, buharlasan gazlar, vs.) hakkinda ilgiyi gerek
duyuyoruz. Geometrik boyutlar, planlanan kapasiteler, kullanila-
bilecek yakit, tesisteki mevcut is akisi ve diger belirli 6zellikler, o
musteri icin cok 6zel bir tasarim yapabilmemizi sagliyor.

Coziumlerinizin piyasadaki diger tasarimlardan farkli ol-
masini nasil sagliyorsunuz?

Musterilerimiz, bir Vesta firini aldiklarinda piyasanin en iyi bile-
senlerini aldiklarini, 6rnegin Eclipse’in brulorleri, Siemens veya
Telemechanique’in  kumanda sistemlerini, Kromschroder’in
termal islemcilerini, Unifrax'in refrakterlerini, Bosch’un va-
nalarini kullandigimizi sadece birkac 6rnek olarak saydim,
biliyorlar. Musterilerimizi anormal pahali bir yedek parca hiz-
meti ile bize baglamak istemiyoruz. Musterilerimize kendi pi-
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Sekil 1. Dr. Hakan O. Ozbay (solda) ve VESTA ekibi
Fig. 1 Dr Hakan O. Ozbay (left) and the VESTA team

Established in 1985 in Istanbul/TR as company engineering turnkey
plants mainly for the ceramics industry, Vesta has focussed exclu-
sively on thermal technology since the year 2000. Today the Vesta
product portfolio comprises dryers, electric-

and gas-heated kilns operated
intermittently or continuously in
the ceramics, glass, metallurgi-
cal and chemicals industries. At
Tecnargilla in Rimini last month,
Vesta's Managing Director, Dr
Hakan O. Ozbay (HO), ex plained
the company strategy to us.

How do you approach your cus-
tomers to make sure you supply
them with the optimal equipment
ineach case?

Depending on the product to

be manufactured, we need in-
formation on the specific prop-
erties (exothermic and endo-
thermic reactions, evaporated
gases, etc.) of the materials to
design the appropriate firing curve and atmosphere conditions need-
ed. The geometric dimensions, capacities planned, available fuels,
the existing workflow in the plant and other specific aspects then
lead to a very individual design for the customer.

How can you make sure your solution stands out from the oth-
er designs available?

Our customers know that with a Vesta kiln they get the best com-
ponents available on the market, e.g. bumers from Eclipse, control
systems from Siemens or Telemechanique, thermal processors
made by Kromschroder, refractories from Unifrax, valves from
Bosch, just to mention a few examples. We don’t want to tie
our customers to us with an extortionately expensive spare
parts service. We ask our customers which customized com-



yasalarinda hangi ¢zel bilesenlerin
kolayca bulunabildigini soruyoruz
ve ekipmani ona gore tasarliyoruz.
Dolayisiyla, musterilerimiz, gerek-
tiginde Kisa sure icinde standart bir
piyasa fiyatindan yedek parca bula-
bileceklerinden emin olabiliyorlar.

Vesta, baslangicta, anahtar tes-
limi fabrikalar icin bir miihendis-
lik sirketi olarak kurulmustu. Bu
calisma odagi neden degisti?
Termal teknolojide genis uzmanli-
ga sahibiz ve bunu daha da gelis-
tirmeyi hedefliyoruz. Biz, 20 kadar teknisyen ve mihendisten
olusan bir ekibiz. Piyasada bulunabilecek en Ustin standart
bilesenleri kullaniyoruz. Celik yapi ve gereken diger bilesenler
icin Turkiye'de bir alt tedarikciler agr kurduk. Satin alinan ttim
parcalarin tasarimi ve Kalite Kontrolinden ve ekipmanin ca-
lismasi misteriler tarafindan kabul edilene kadar, calistirma
dahil son montaj ve kurulumdan sorumluyuz.

Vesta Miihendislik’in kékeni seramik endiistrisi idi. On-
dan beri, calismalarinizi genislettiniz mi?

Uzmanligimizi cam, kimyasal ve metalurji sektorlerinde de
kullanabiliyoruz. Dogrusu, bazi diger sektorlerde fiyat savasi, se-
ramik sektorindekinden daha
yumusak. Ancak, i¢ pazarda ve
disarida iyi referanslara sahip
oldugumuzdan, seramik sekto-
rinden ¢ikmay planlamiyoruz.
MUsterilerimiz hem  seramik,
hem de seramik disl alanlarda
uzun donemli ortakligimiza gu-
venehilirler. Sloganimiz, “En Ust
muUsteri tatminkarligr”.

Bize vakit ayirdiginiz icin
tesekkiir ederiz.

Sekil 2. Vesta mekik firin - Fig. 2 Vesta shuttle kiln

Sekil 3. Vesta ttnel finn - Fig. 3 Vesta tunnel kiln
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ponents are easily available on their
home market and design the equip-
ment accordingly. Our customers
can therefore be sure that spare
parts will be available for them on
short notice at a standard market
price.

Vesta was originally founded as an
engineering company for turnkey
plants. Why was this working focus
changed?

We have comprehensive expertise in
thermal technology and are aiming
to develop this further. We are a team of about 20 technicians and
engineers. We use the best standard components available on the
market. For steel construction and any other components needed
we have an established network of subsuppliers in Turkey. We are
responsible for the design, the quality control of all parts purchased,
the final assembly and the installation including the start-up until
the performance of the equipment is accepted by the customers.

The origin of Vesta engineering was the ceramic sector. Have
you since expanded your activities?

Of course. We can also use our expertise in the glass, chemicals and
metallurgical industries. To be honest, in some other sectors, the
price war is less fierce than in the
ceramics industry. But we don’t
plan to pull out of the ceramics
sector

as we have good references in
our domestic market and abroad.
Our customers can rely on a
longterm partnership both in the
ceramics and non-ceramics fields.
Our motto is “Ultimate customer
satisfaction”.

Thank you for talking to us.
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BIEN’LE BASKETBOL HEYECANI
BASKETBALL SUSPENSE WITH BIEN

Ozgiin ve yenilik¢i seramik tasarumlaryy-
la begeni toplayan Bien, Rionesans TED

Ankara Kolejliler Basketbol A Takimi’na

sponsor oldu.

Farkli branslarda binlerce kupa kazanan TED Ankara Kolejliler
Spor Kullibli'ntin Basketbol takimi, 2014 — 2015 sezonunda basa-
rilana Bien destedi ile devam ediyor.

Bien, Tenis ve atletizm branslarindaki sponsorluklarin ardindan
genclerin daha iyi sartlarda spor yapabilmelerini hedefleyen TED
Ankara Kolejliler Spor Kullibli’'niin Basketbol alanina destek veri-
yor. Biinyesinde 12 brans bulunduran kullp, her yastan dgrenciye
sporu sevdirmeyi, ahlakli, saglikli ve micadele glicti yiksek nite-
likli sporcular yetistirmegi hedefliyor.

Ronesans TED Ankara Kolejliler Takimi, 2014-2015 sezonunda
Darlissafaka, Tofas, Banvitspor, Fenerbahce Ulker, Galatasaray
Liv Hospital, Besiktas Integral Forex, Trabzonspor Medical Park,
Turk Telekom, Anadolu Efes, istanbul B.S.B., Royal Hali Gazian-
tep, NSK Eskisehir Basket, Usak Sportif, Torku Konyaspor, Pinar
Karsiyaka ile karsi karsiya gelecek.

Bien, bundan sonraki donemde de spora ve sporcuya destek ol-
maya devam edecek.
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Collecting admiration with its original
and innovative ceramic designs, Bien
became the sponsor of Ronesans TED

Ankara Kolejliler Basketball A Team.

The basketball team of TED Ankara Kolejliler Sports Club, which has
won thousands of titles in different branches, continues with its suc-
cessful operation with Bien’s support in the 2014 - 2015 season.
After its sponsorships in the branches of tennis and athletics, Bien
is giving support to the basketball division of TED Ankara Kolejliler
Sports Club, aiming to have youth to get involved in sports under bet-
ter conditions. The club, accommodating 12 branches, has set it as its
target to get students of all ages to like sports and to groom athletes
with high morals, good health and high competitiveness.

Ronesans TED Ankara Kolejliler Team will compete with Darlssafaka,
Tofas, Banvitspor, Fenerbahce Ulker, Galatasaray Liv Hospital,
Besiktas Integral Forex, Trabzonspor Medical Park, Turk Telekom, An-
adolu Efes, istanbul B.S.B., Royal Hali Gaziantep, NSK Eskisehir Bas-
Ket, Usak Sportif, Torku Konyaspor and Pinar Karslyaka in the 2014-
2015 season.

Bien will continue to give support to sports and athletes in the periods
to come.
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Arkitera’nin mimarlik alaninda her yil
diizenledigt en biiyiik etkinlik olan ARKI-
MEET 2014 édiil toreninde seramik sekto-
riiniin geng ve yentlik¢i markast BIEN 20
mm kalinligindakt full body teknik porse-
len karolar ile 6diil alda.
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Arkitera tarafindan 21. ylzyilin mekansal ve sosyal degdisimlerinin
tim boyutlari ile ele alindigi Arkimeet 2014 etkinliginde dijital ta-
sarim, akilli kentler gibi konular 60’1 askin konusmaci ile birlikte
degerlendirildi.

iki glin siiren etkinligin son gecesinde Arkitera Mimarlik Merkezi
tarafindan her sene verilen ddiiller dagitildi. “Geng Mimar, isve-
ren ve Yapi Malzemesi” basliklar altinda verilen 6ddllerde bu
yil BIEN “Yapi Malzemesi” adi altinda &diil aldi. Tirkiye'de ilk kez
Bien teknolojisiyle tretilen 20 mm kalinligindaki full body teknik
porselen karolar Arkimeet 2014 etkinliginde édullendirilerek fark-
Liligini gostermis oldu.

Catlamaya ve Kirilmaya karsi dayanikli karolar hem i¢ hem de dis
mekanlarda kullanilabiliyor. Balkon, teras, bahce ve havuzlarda
tercih edilen karolar kalin ve dayanikli olmasi nedeniyle is yerle-
rinde agir malzemelerin tasindigi mekanlarda, giris rampalarinda
otopark ve garajlar da kullanilabiliyor.

Pratik ve Hizli Uygulama

Uriiniin en 6nemli ézelliklerinden hiri, son derece dayanikli olma-
sinin yani sira zahmetsizce dosenebilmesi. Karolar yalnizca yere
birakilarak, yani kuru olarak uygulanabiliyor. Yapistirici, siva, derz
ve iscilik gerektirmeyen zeminler de hemen kullanima hazir hale
geliyor.

20 mm’lik Bien Kkarolari ayrica tasiclyl aparatlar tzerine de yer-
lestirilebiliyor. Boylece altlarina sulama ve aydinlatma sistemle-
ri dosenebiliyor, gerektiginde kablo ve borular kolaylikla kontrol
edilebiliyor. Yikseltilmis doseme sistemi ayrica isi ve ses yaliti-
mini da artiriyor.

Dis mekanlarda tasiyicilarin kullanilmasi hem cimlere zarar veril-
mesini engelliyor hem yagmur sularinin seramiklerin altindan akip
gitmesine imkan sagliyor. Zemin egrilikleri ve ¢cokmeler de tasiyi-
cilar sayesinde sorun olmaktan ¢ikiyor.

Sokiiliip Yeniden Kullanilabiliyor

Dosenmesi kadar seramiklerin sokilmesi de kolay. Usta gerek-
tirmeden yerinden c¢ikarilabilen karolar, tasinip baska bir yerde
tekrar kullanilabiliyor. Seramige dair tim bildiklerinizi degistir-
mek icin Bien kalitesiyle Uretilen 20 mm seramikler ayni zamanda
cevre dostu Urlnler.

At the Arkimeet 2014 event, where the spatial and social changes
of the 21st century were addressed in all dimensions by Arkitera,
topics like digital design and smart cities were discussed with more
than 60 speakers.

On the final evening of the two-day lasting event, the awards grant-
ed by Arkitera Architecture Center each year were presented. In the
awards offered under the titles “Young Architect, Employer and
Building Material” this year, BIEN won a prize in the “Building
Material” field. The 20 mm thick full body technical porcelain tiles
produced in Turkey for the first time by Bien technology, proved
their difference by winning an award in Arkitera 2014 event.

The tiles that are resistant to cracking and breakage may be used
both in interior and also exterior spaces. Opted for on balconies,
gardens and pools; the tiles may also be used on heavy duty
floors, entrance ramps, car parks and garages as they are thick
and resilient.

Practical and Speedy Application

One of the most important characteristics of the product
is that it can be laid easily beside being extremely robust.
The tiles may be applied just by placing on the floor, that
is, in dry form. Floors not requiring binders, plaster, fillers
and labor become ready for use straight away.

20 mm Bien tiles may also be placed on carrier apparatus.
Hence, irrigation and lighting systems may be laid under
them; allowing cables and pipes to be inspected easily
as necessary. The raised floor system also enhances heat
and sound insulation.

Use of carriers outdoors prevents damage to loans, allow-
ing also rainwater to run off under the tiles. Floor curva-
tures and depressions are not a problem anymore because
of the carriers.

May Be Dismantled and Reused

Dismantling of the tiles is as easy as their laying. Tiles, which can be
removed from their locations without requiring a craftsman, may be
carried to another location to be reused. For changing all you know
in ceramic, 20 mm ceramic ware produced under Bien quality are also
environmentally friendly.
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VITRA’NIN KAROLARI “TSE CiFT YILDIZ” BELGELI
VITRA’S TILES HAVE “TSE DOUBLE STAR” CERTIFICATE

VitrA'nin karolari, Turk Standartlar Enstitlist (TSE) tarafindan
verilen “TSE Cift Yildiz” Belgesi’'ni almaya hak kazandi. TS EN
14411 Standardi kapsaminda cift yildiz uygunluk belgesini alan
VitrA'nin karodaki yetkinligi bir kez daha onaylanmis oldu.
VitrA'nin karolari; banyo, antre, salon, teras, mutfak ve bal-
kon gibi i¢ mekanlarin yani sira, havuz, bahce ve cephe gibi dis
mekanlarda da kullaniliyor. Cesidi 4.000’i bulan seramik, porselen
ve cam Urlnlerin boyutlar 1x1 cm ile 75x150 cm arasinda degi-
siyor.

Turkiye'de sanayinin Kalitesini artirmak amaciyla baslatilan TSE
Cift Yildiz uygulamasi, daha 6nce TSE belgesi almis olan ve
standartlarin Ustunde ozellikler tasiyan Urlnlere veriliyor.
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VitrA’s tiles earn the right to obtain the “TSE Double Star” certificate
issued by Turkish Standards Institute (TSE). The capability in tiles of
VitrA which obtained the double star compliance certificate under TSE
EN 14411 Standard, was hence reconfirmed.

VitrA's tiles may be used in addition to interiors like bathrooms, lob-
bies, living rooms, kitchens and balconies; also in outdoor elements
like pools, gardens and facades. The dimensions of the ceramic, por-
celain and glass wares, which come in close to 4,000 types, range from
1x1 cm to 75x150 cm.

TSE Double Star practice initiated to increase the quality of industry
in Turkey, is offered to products which have received TSE certificate
previously, offering features above standards.
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KALESERAMIK CEVRE VE ENERJIDE UC BUYUK ODUL ALDI

KALESERAMIK WINS THREE GRAND PRIZES IN THE ENVIRONMENT AND ENERGY

Tiirkiye'nin enerjiyt en verimli kullanan
tesist olan Kaleseramik,“Is1 Gert Kazani-
mi”, “Aquasmart Klozet” ve “Nem Kont-
rollii Karo”projeleri ile ii¢ odiil alarak
ISO’nun Cevre ve Enerji Odiilleri’ne dam-

gasint vurdu.
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Turkey’s plant complex using energy most
efficiently, Kaleseramik, made its mark on
ISO’s Environment and Energy Awards,
winning three prizes with the “Heat Recov-

ery”, ‘Aquasmart Toilet Bowl” and “Hu-
midity Controlled Tile” projects.



Kale Grubu Sirketleri'nin lokomotifi olan Kaleseramik, istan-
bul Sanayi Odasi’nin (iSO) Cevre ve Enerji Odiilleri'nde Gc ayri
kategoride odul kazanarak buyik bir basariya imza atti. Ka-
leseramik, Isi Geri Kazanim Projesi ile “Enerji Verimliligi Uy-
gulama Kategorisi’nde birincilik; distk su tlketiminde devrim
yaratan klozeti Kale Aquasmart ile “Cevre Dostu Uygulama
Kategorisi"’nde ikincilik; Nem Kontrollii Karo Projesi ile “inovatif
Cevre Dostu Urlin Kategorisi’nde ikincilik aldi. Kale Yapi Uriinleri
Grubu Operasyonlardan Sorumlu Baskan Yardimcisi Selim Ergun,
inovasyon, cevre ve enerji konularina odaklanmis bir grup olduk-
larini belirterek, “Sektériimiiziin lider kurulusu olarak attigi-
miz yenilikci adimlarin iist lste 6diil almasi, motivasyonu-
muzu yiikseltiyor” dedi.

Is1 geri kazanimiyla 8 bin 706 agaclik katki
Kaleseramik’in iISO’nun Cevre ve Enerji Odulleri’nde “Biyiik Ol-
cekli Kurulus Enerji Verimliligi Uygulama” kategorisinde blyuk
odul aldigi Is1 Geri Kazanim Projesi, gercek bir verimlilik or-
negdi olarak gosteriliyor. Sektdrdeki oncu roll ile ¢evreye du-
yarli ve maliyet dusurtct calismalarini strdiren Kaleseramik,
2013 yilinda Is1 Geri Kazanim Projeleri'ne 2,4 milyon TL har-
cadi. Sadece puskirtmeli kurutuculara yapilan yatirim ile yil-
da 1,2 milyon TL'lik enerji tasarrufu saglayan Kaleseramik, bu
sayede 8 bin 706 agaclik ve 2 bin 902 ton CO2'lik bir ¢evresel
katki yaratti.

Kaleseramik gecen yil da Enerji ve Tabii Kaynaklar Bakanligi
Yenilenebilir Enerji Genel Mudurligu tarafindan diizenlenen Sa-
nayide Enerji Verimliligi Proje Yarismasinda “Enerji Verimli En-
dustriyel Tesis (EVET)” kategorisinde birinci olarak Turkiye’nin
enerjiyi en verimli kullanan endustriyel tesisi secilmisti.

Kale Aquasmart ile % 55 su tasarrufu

Kaleseramik’in AR-GE calismalari ile gelistirdigi Kale Aquasmart
Klozet Projesi, yuzde 55 oraninda su tasarrufu sagliyor. Kale
Aquasmart Klozet sayesinde, bir yilda Kisi basi ortalama 4 bin
320 litre su tasarrufu elde edilebiliyor. Aquasmart teknolojisine
sahip klozetlerle, 4 Kisilik bir aile ayda 800-1000 litre su tasarru-
fu gerceklestirebiliyor.

Kale’'nin ozel olarak gelistirdigi Kale Guard ylzey kaplamasi
uygulanan klozetler, standart klozetlere oranla daha purtzsiz
hale getirilip, deterjan kullanimini minimize ediyor ve etkin te-
mizlik sagliyor. Kale Aquasmart klozetlerin elde ettigi su tasar-
rufu ve asgari cevresel etkisi, bu Grinin Cevre Dostu Uygulama
Kategorisi'nde ikincilik almasini sagladi.

Saglik inovasyonu: Nem Kontrollii Karo

Kaleseramik’in “inovatif Cevre Dostu Uriin” kategorisinde ikinci-
lik 6dult aldigi nem kontrollt karolar, havadaki nem orani %65’in
Uzerine ciktiginda nemi icine alma, nem orani %40’ in altina dis-
tigunde ise icine aldi§i nemi ortama verme ozelligine sahip. Prof.
Dr. Joseph Davidovits tarafindan gelistirilen jeopolimer teknolo-
jisi ile Uretilen nem kontrollt karo, bu 6zelligiyle kuru ya da nem-
li havanin yol actigi hastaliklari ve evsel tahribatlari dnlemeye
yardimci oluyor. Duvar kaplamalarinda yeni bir pazar yaratmasi
beklenen nem kontrolll karolarin, ozellikle egitim, saglik ve tu-
rizm binalarinda yayginlasmasi bekleniyor.
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The locomotive of Kale Group of Companies, Kaleseramik, achieved yet
another success winning awards in three different categories at Istan-
bul Chamber of Industry’s (ISO) Environment and Energy Awards. Kale-
seramik won the first prize in “Energy Efficiency Application Category”
with its Heat Recovery Project; the second prize in “Environmentally
Friendly Applications Category” with Kale Aquasmart, its toilet bowl
revolutionizing low water consumption; and the second prize in innova-
tive “Environmentally Friendly Product Category” with the “Humidity
Controlled Tile” project. Selim Ergiin, Kale Building Products Group,
VP in charge of Operations, noting that they are a group focused on
innovation, environment and energy; said, “It raises our motivation
that the innovative steps we have taken as a leading organizati-
on of our industry are winning awards one after another”.

8,706 tree contribution with heat recovery

The Heat Recovery Project, with which Kaleseramik won the grand
prize in the “Grand Scale Institution Energy Efficiency Application” at
ISO’s Environment and Energy Awards, is shown as a true model of
efficiency. Kaleseramik, pursuing its environmentally friendly and cost-
effective work with the role of the leader in the industry, spent 2.4 mil-
lion TL on Heat Recovery Projects in 2013. Kaleseramik, achieving
energy savings of 1.2 million TL a year with its investment just on spray
dryers, hence created an environmental contribution of 8.706 trees and
2,902 tons of CO2.

Last year, too, Kaleseramik won the first prize in “Energy Efficient In-
dustrial Facility (EVET)” category in the industrial energy efficiency
project contest organized by Ministry of Energy and Natural Resour-
ces/ General Directorate of Renewable Energy, and was picked as the
industrial facility of Turkey using energy most efficiently.

55 % water savings with Kale Aquasmart

The Kale Aquasmart Toilet Bowl Project developed by Kaleseramik;
through its R&D efforts affords 55 % water savings. Thanks to Kale
Aquasmart Toilet Bowl, on the average 4,320 liters of water is sa-
ved per capita a year. With toilet bowls employing the Aquasmart
technology, a family of 4 may save 800-1000 liters of water a month.
Toilet bowls on which Kale Guard surface coating developed speci-
fically by Kale are used, detergent consumption is minimized with
their surface smoother than standard ones, and they accomplish
effective cleaning. The water conservation and minimum environ-
mental impact of Kale Aguasmart toilet bowls, assured a second
place for the product in the Environmentally Friendly Application
Category.

Health innovation: Humidity Controlled Tile

Humidity controlled tiles , with which Kaleseramik won the second
prize in the “Innovative Environmentally Friendly Product”, offer the
feature of absorbing humidity when the relative humidity in the at-
mosphere is above 65 %, giving it back when the humidity drops under
40 %. The humidity controlled tile manufactured by the geopolymer
technology developed by Prof. Dr. Joseph Davidovits, hence helps pre-
venting diseases and household destruction caused by dry or humid air.
It is expected that the humidity controlled tiles, which will create a new
market for wall tiles, will be popular especially in educational health
and tourism buildings.
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MADEN KANUNU HAKKINDA GORUSMELER

MINING BILL DELIBERATIONS

3213 Sayili Maden Kanunu ve Bazi Kanunlarda Degisiklik Yapilmasina
Dair Kanun Tasarisi TBMM Komisyonunda 19.01.2015 Tarihinde Eneriji
Bakanligindagorustldi ve 21.01.2015 tarihinde de TBMM Sanayi Komis-
yonunda Kanun Tasarisi goriismeleri gergeklestirildi.

20.01.2015 Sali giinii ise TUMMER yénetimi ile Sn. Enerji Baka-
ni Taner Yildiz makaminda ziyaret edilerek sektorin sorunlari
anlatildi, yiksek orman bedellerinin indirilmesi konusunda yar-
dim talep edildi. Toplantiya Sn. Taner Yildiz, Sn. Nevzat Kavakli
(Enerji Bakanligi Miistesar Yardimcisi ve MIGEM’den sorumlu), Sn.
ibrahim Ciftci (Orman Bakanligi Miistesar Yardimcisi), Sn. izzettin
Yurtoglu (Orman Bakanligi Daire Baskani zam kararini hazirlayan
birokrat), TUMMER Baskani Sn. Raif Tiirk, Baskan Yardimcisi Sn.
Naci ilci, Ege Maden ihracatcilar Birligi Baskan Yardimcisi Sn. Ah-
met Telek ve Afyon Iscehisar Mermerciler Dernegi eski baskani Sn.
ibrahim Alimoglu katildilar.

Orman Bakanligi tarafindan cikarilan 3 Mart 2014 tarih ve 2014/1 sa-
yili genelge ve 18 Nisan 2014 tarih ve 28976 sayili yonetmelikle %333
oraninda artirilan ¢ok ylksek orman bedellerinin indirilmesi konusunda
sektorlin yasayacadi sorunlar Matel Hammadde San. ve Tic. A.S. Maden
Haklari MdUrt Sn. Bayram Altintop tarafindan detayli bir sekilde 6rnek-
lerle anlatildi. Sn. Bakan indirim talebini destekledi ve Orman Bakanligi
Miistesar Yardimcisi Sn. ibrahim Ciftci vasitasiyla Orman Bakani Sn. Vey-
sel Eroglu’ndan indirim bekledigini ifade etti.

Sn. Bayram Altintop goriismede verdidi 6redi soyle ifade etti:
“Istanbul Sile Kil Sahamizda dretilen hedef kilin tretimi sirasinda (ist
kisminda bulunan daha az kaliteli 2. Kil katmani ile kum katmaninin ayri

ayri Uretilerek stoklandigi ve zaman icerisinde (1-10 sene) satilarak eko-
nomiye Kazandirildigi, maliyet hesaplarken de bu durumun dikkate alin-
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Bill on Amendments on Mining Act no. 3213 and Some Acts was de-
liberated at Ministry of Energy on 19.01.2015 at TBMM (Turkish Grand
National Assembly) Commission and at TBMM Industry Commission on
21.01.2015.

On Tuesday 20.01.2015, TUMMER administration and Minister of En-
ergy Taner Yildiz, Esg. were visited at their offices and were briefed
on the problems of the industry; assistance was demanded on
reduction of high forest fees. The meeting was attended by Taner Yildiz,
Nevzat Kavakli (Deputy Undersecretary for Ministry of Energy) in charge
of MIGEM, Ibrahim Ciftci (Deputy Undersecretary for Ministry of Forests),
|zzettin Yurtoglu (Department Head at Ministry of Forests; the bureau-
crat drafting the raise decision), TUMMER President Raif Tiirk, Vice-Pres-
ident Naci Ilci, Ege Mine Exporters Union Vice-Chairman Ahmet Telek
and former head of Afyon iscehisar Marble Traders Association Ibrahim
Alimoglu.

The problems the industry would face in case of forest fees that were in-
creased by 333% by Directive dated March 3, 2014, no. 2014/1 issued by
Ministry of Forests and Regulation dated April 18, 2014, no. 28976, were
explained in detail with examples by Matel Hammadde San. ve Tic. A.S.
Mining Claims Director Bayram Altintop. The Minister gave his support to
the request for reduction and via Deputy Undersecretary for Ministry of
Forests Ibrahim Cift¢i related that he expected a reduction from Ministry
of Forests Veysel Eroglu.

Bayram Altintop detailed the example he cited at the meeting as follows:

It was related that the poorer quality second clay layer at the top por-
tion and sand layer are extracted and piled separately during production
of clay produced in our Istanbul Sile Clay Field, and that they were sold
in due time (1-10 years), and this was considered when calculating the



digr anlatilmistir. Mevcut Uretilmis hammadde yiksek orman maliyeti
nedeniyle hemen satilamaz ise; stokta kaldig ikinci yildan itibaren satis
bedelinin Ustlinde bir degere mal olacadi ve zarar edilmesi nedeniyle de
satilamayarak maden vasfini yitirip toprak parcasi olacag izah edildi. Bu
durumda diger hammaddelerin (2. Kil katmani, kum) ekonomik bir deger
ihtiva etmemesi nedeniyle hedef kil katmaninin da Uretim maliyetinin
yiksek olacagini bazen de ekonomik olamayacagini, ayrica orman izini
alinmis ve Uretimi tamamlanmamis maden sahalarimizda bulunan ve
ekonomik nedenlerle ilerde degerlendirilmesi dngoriilen madenlerin ise
yuksek bedeller nedeni ile terkinin yapilmak zorunda kalinacagi ve tzeri-
ne pasa dokimu yapilacak olmasi nedeniyle de bu madenlerin ekonomik
olarak degerlendirilmeyecedi ifade edilmistir. Bu nedenle ekonomik ola-
rak degerlendirilemedigi icin Uretilemeyen s6z konusu madenlerimizin
maden vasfini yitirerek degersiz olacagi ve milli servet kaybina neden
olunacagi anlatilarak hesaplamalarda kullanilan ve ilave olarak konan
katsayilarin iptal edilmesi talep edilmistir.”

TBMM Sanayi Komisyonunda gorusulen tasarida ise bu taleplerin tama-
mi karsilanmasa da kismi ve 6nemli denebilecek iyilestirmelerin yapildigi
soylenebilir.
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costs. Should the already produced raw material not be sold due to high
forest cost, it would attain a value above its sale price starting from the
second year it’s in inventory; that it would not be sold due to the loss to
be incurred and it would turn into a piece of earth, losing its quality
of being a mineral. It was explained that as the other raw materials
(second clay layer, sand) did not have any economic value, the pro-
duction cost of the target clay layer would be high and sometimes
economical; and mines in our mining fields, for which forest permits
have been obtained with incomplete production, projected to be uti-
lized in the future, would have to be abandoned due to high fees; and
such materials would not be able to be utilized economically. It was
noted that these materials, which would not be able to be produced
as they could not be processed economically, would lose their prop-
erty of being a mineral; causing loss of national wealth, and hence
it was requested that coefficients used in calculations that are ad-
ditionally introduced, be cancelled.

It may be said that partial and perhaps significant improvements
are contained in the bill deliberated at TBMM Industry Commis-
sion.
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BASBAKAN YARDIMCISI VE HUKUMET S0ZCcUSU BULENT ARINC’TAN

UMPAS HOLDING’E SURPRIZ ZIYARET

SURPRISE VISIT TO UMPAS HOLDING BY DEPUTY PRIME MINISTER AND

CABINET SPEAKER BULENT ARINC

Her gecen yil, dizenlenen calistaylarin isiginda daha hedef odakli
calismalar gerceklestiren Seramik Tanitim Grubu’nun bu calistaydaki
baslica amaci Seramik Tanitim Grubu 2015 tanitim calismalari igin
odak pazarlarin ve aktivitelerin belirlenmesi hedefine 1sik tutacak
calisma grubu ciktilarinin olusturulmasi olarak belirlenmistir.

ilk giin 6gleden sonraki oturumda gerceklestirilen grup calismalari
oncesinde her calistayda oldugu gibi son bir sene icerisinde gercek-
lesen ihracat rakamlari incelenmis, hedef Ulkeler tartisilmis, 2014
yili icerisinde yapilan tanitim etkinlikleri paylasilmistir.
Muteahhitler Birligi Genel Sekreter Yardimcisi Bulent Atamer yurt-
disi muteahhitlik hizmetleri Gzerine, Ekonomi Danismani Can Fuat
Gurlesel ise Dinya Ekonomisi ve Ticareti ile Odak Pazarlardaki Ge-
lismeler ve Ongériiler (izerine bir sunum yapmistir.

21 Kasim saat 11.00'da baslayip 22 Kasim 15.00°da sonuglanan
calistaya gesitli firmalarimizdanust duzey yetkililer, Orta Anadolu
ihracatcr Birlikleri, T.C. Ekonomi Bakanligi, Eximbank ve Seramik
Federasyonu’ndan yaklasik 70 Kisi katilmistir.

Toplanti sonucunda, grup calismalarinin ¢iktilari isiginda; ABD,
ingiltere, Fransa, Almanya ve Korfez (S.Arahistan,Dubai) Sera-
mik Tanitim Grubu faaliyetleri igcin odak pazarlar olarak belir-
lenmistir.
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Deputy Prime Minister and Cabinet Speaker Bllent ARINC paid a sur-
prise visit to Umpas Holding where he is a shareholder. At the visit
held in Seranova Seramik, the flagship of the holding, a short briefing
was presented by Chairman of the Board Hasan Hilmi ALPER, Vice-
President Mehmet ATASORKUN and Member of the Board Muhammed
KUZUBASI on the successes of the holding which gained great mo-
mentum recently.

Deputy Prime Minister Bllent ARINC, articulating the delight he felt
because of these positive and successful works by Umpas Holding in
recent times, noted that his achievements should keep on going. He
also added that he would gladly do anything he could for this to hap-
pen.

Mr. Bulent ARINGC, who toured the newly built showroom of Seranova
Seramik after the briefing, was awed by new digital products and Usak
carpet. As a memento of the visit, Umpas Holding Chairman of the
Board Hasan Hilmi ALPER presented an Esme Rug and a photograph
printed on ceramic to Deputy Minister Bulent ARINC. Expressing his
pleasure from Mr. Bllent ARINC’s visit, Hasan Hilmi ALPER touched
upon the significance of Bllent ARINC’s support; and stated that these
meetings would take place more frequently from then on. He thanked
the Deputy Prime Minister for his visit.
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KYK YAPI KIMYASALLARI M.E.B. ONAYLI USTA
EGITIMLERINE 2015 YILINDA DA DEVAM EDIYOR
KYK BUILDING CHEMICALS CONTINUES WITH ITS M.EB
APPROVED MASTER CRAFTSMEN COURSES ALSO IN 2015
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KYK Yapi Kimyasallari yillardir strdlrdigu usta seminerlerinin yani
sira, ulusal ve uluslararasi alanda gecerli M.E.B. Onayli Usta Yeterli-
lik Sertifikasi alma imkani taniyan egitim programi ile egitim hamle-
sine devam ediyor. Milli Egitim Mudurligu ve Eskisehir Baksan Mes-
leki Egitim Merkezi ile ortaklasa diizenlenen egitimlerde ustalara Su
Yalitimi, Seramik Uygulamalari ve Isi Yalitimi gibi konularda teorik ve
uygulamali egitim veriliyor.

Milli Egitim Bakanligi onayli editim programlarinda 2015 yili icin de
ylzlerce ustanin egitimi programlanmis durumda. Milli Egitim Ma-
dirligl ve Baksan Mesleki Egitim Merkezi ile ortaklasa diizenlenen
editimler sonucunda Kurslari basar ile bitiren ustalara uluslararasi
gecerliligi olan “Seramik Uygulama” ve “Dis/i¢ Cephe Kaplama ve Ya-
litim” Usta Yeterlik Belgeleri verilmektedir.

Su yalitimi, Seramik Kaplama ve Isi Yalitimi alanlarinda verilen kurs-
larda ustalara karsilasabilecek olasi yapisal problemlerin ¢cozimleri
aktariliyor. Projelendirme sahalarinda hangi triindn, nasil kullanil-
masi gerektigi gibi konular hem teorik hem de uygulamali olarak KYK
Yapi Kimyasallarinin Eskisehir tesislerinde veriliyor.

Egitime Katilacak ustalarin ulasimlarindan konaklamasina her tirld
egitim masrafi KYK Yapi Kimyasallari tarafindan karsilanarak ustalar
egitim suresi boyunca misafir ediliyor.

Teorik ve uygulamali olarak verilen KYK Usta Yeterlilik Programi’na
su ana kadar Mardin, Gaziantep, Sanliurfa, Canakkale, Samsun, Di-
yarbakir, Adana, Kiitahya, Konya, Isparta, icel, Ankara, Adiyaman,
Burdur, Erzincan, Eskisehir, istanbul, Kayseri, Malatya, Nevsehir, To-
kat gibi iller basta olmak tzere 52 farkli ilden ve KKTC'den katilim
saglanmistir.
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Dis Cephe Isi Yalitim gistemleri

KYK Building Chemicals, besides the master craftsmen seminars it has been
pursuing over the years, is continuing with its education endeavor with the
training program, allowing obtaining M.E.B. approved master craftsmen
qualification certificate. In the courses organized in collaboration with Na-
tional Education Directorate and Eskisehir Baksan Trade Training Center, at-
tendees are offered theoretical and applied training on subjects like Water
Insulation, Ceramic Applications and Heat Insulation.

In the Ministry of National Education approved training programs, courses
for hundreds of potential master craftsmen have been scheduled for 2015.
Master craftsmen, completing the courses successfully at the end of cours-
es organized in conjunction with National Education Directorate and Baksan
Trade Training Center, are given internationally valid “Ceramic Application”
and “Exterior/Interior Fagade Covering and Insulation Qualification Certifi-
cates”.

In the courses offered in the fields of water insulation, Ceramic Covering and
Heat Insulation; potential structural problems and their solutions are ex-
plained to the students. Subjects like what product should be used and how
in project areas, are discussed in Eskisehir plants of KYK Building Chemicals
theoretically and in applied form.

All training expenses of craftsmen to attend the courses from transporta-
tion to accommodation, are covered by KYK Building Chemicals.

So far, attendees from 52 different provinces including Mardin, Gaziantep,
Sanliurfa, Canakkale, Samsun, Diyarbakir, Adana, Kutahya, Konya, Ispar-
ta, icel, Ankara, Adiyaman, Burdur, Erzincan, Eskisehir, istanbul, Kayseri,
Malatya, Nevsehir and Tokat, and Turkish Republic of Northern Cyprus have
participated in the KYK Craftsmen Qualification Program offered in theoreti-
cal and applied form.
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KALESERAMIK, YENILIKCi URUNLERIYLE

UNICERA’DA FARK YARATACAK

KALESERAMIK CREATES A DIFFERENCE

AT UNICERA WITH ITS INNOVATIVE PRODUCTS

Canakkale Seramik, Kalebodur ve Kale'nin yani sira, italya'da
satin aldigi Edilcuoghive Edilgres markalariyla uluslararasi se-
ramik pazarinin en énemli oyuncularindan biri haline gelen Ka-
leseramik, 24-28 Subat 2015 tarihlerinde dizenlenen UNICERA
27. Uluslararasi Seramik Banyo Mutfak Fuari’nda, en yeni Grin-
lerini gdrkemli bir stantta tiiketiciyle bulusturuyor. italyan Mimar
Paolo Cesaretti ve Kaleseramik Konsept Tasarim Ekibi'nin ortak
calismasi ile hazirlanan 750 metrekarelik stantta olusturulan ra-
hat dolasim alanlari
sayesinde, sergilenen
artn ve serilerin alter-
natif kullanimlarindan
ornekler sergileniyor.
Ayrica  Almanya’nin
onde gelen armatir
markasi Hansa'nin
Turkiye'deki is orta-
gi olan Kale, fuarda
Kale markali arma-
tlrlerinin  yani sira
Hansa’nin en vyeni
tasarim ve su sistem-
lerini de kullanicilarin
begenisine  sunuyor.
Kaleseramik Salon
No: 3, Stant No:
322-323
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Kaleseramik, turning into one of the most important players in the in-
ternational ceramic market with the Edilcuoghi and Edilgres brands,
purchased in Italy besides Canakkale Seramik, Kalebodur and Kale;
brings its newest products to consumers at a magnificent stand at
UNICERA 27th International Ceramic Bathroom and Kitchen Trade
Fair held February 24-28, 2015. Thanks to the comfortable circulation
areas formed at the stand of 750 square meters, prepared through
collaboration of Italian Architect Paolo Cesaretti and Kaleseramik
Concept Design Team;
specimens from alter-
nate uses of the prod-
ucts and series on dis-
play are shown. Kale,
which is also the busi-
ness partner in Turkey,
of Germany’s leading
mixer tap brand Han-
sa; also offers Hansa’s
newest design and
water systems to the
consumers, in addition
to Kale brand mixer
taps at the trade fair.
Kaleseramik  Hall
No: 3, Stand No:
322-323
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EGE VITRIFIYE UNICERA FUARI’NA KATILIYOR
EGE VITRIFIYE AT UNICERA TRADE FAIR

I

Seramik Saglik Gerecleri sektorinun lider markalarindan Ege
Vitrifiye, 24-28 Subat tarihleri arasinda Tlyap Kongre ve Fuar
Merkezi'nde gercgeklestirilecek Unicera Fuari'na katiliyor.

Genis urlin yelpazesi ve her zevke uygun Urinleri ile Ege Vitrifiye,
Turkiye ve DUnyadaki bircok misterisinin ihtiyaclarina ve taleple-
rine Karsilik vermeye devam ediyor.

Ege Vitrifiye,estetik acidan goz alici oldugu kadar kullanim ko-
layligi ve su tasarrufu saglayan yeni serilerini 2. hol 225 numarali
stantta tanitmaya hazirlaniyor.

Fuara katiimlariyla ilgili gortslerini aktaran Ege Vitrifiye Genel
MUdurl Merter Savas “27'ncisi dizenlenecek Unicera Fuari’na her
yil oldugu gibi bu yil da en iyi sekilde hazirlaniyoruz. Standimizda
sergileyeceg@imiz yeni serilerimizle bireysel tuketiciden, ithalatgi-
ya, mimarlardan mihendislere ve sektorin ileri gelenlerine kadar
herkese ulasmayi hedefliyoruz.” dedi.
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A leading brand of Ceramic Sanitary Ware industry, Ege Vitrifiye, will
take part in the Unicera Trade Fair to be held at Tuyap Convention and
Trade Fair Center from February 24 to 28.

With its broad product range catering to all tastes, Ege Vitrifiye keeps
on meeting the needs and demands of its many customers in Turkey
and the World.

Ege Vitrifiye gets ready to introduce its new series which are not only
aesthetically pleasing but striking, but afford ease of use and save
water at its stand no. 225 in hall 2.

Ege Vitrifiye General Manager Merter Savas, who gave his views on
their participation in the trade fair, said “Like all other years, we are
getting ready for the 27th Unicera Trade Fair as best as we can. With
our new lines we will exhibit at our stand, we aim to reach everyone
from the consumer to the importer, from architects to engineers and
the leaders of the industry”.
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KONGRE TEMASI
Yenilikgi Uriinler

Kongre Basliklari :

Geleneksel Malzemeler
Arkeolojide Seramik
Cam ve Cam Seramikler
Elektro Seramikler

Sir, Emaye, Frit

Yapi1 Malzemeleri

Teknik Malzemeler
Enerji

Bor Uriinleri
Refrakterler

Kaplama

Is1 Yalitim Malzemeleri
Sinterleme
Sekillendirme

Elmas ve Diger Kesiciler
Endiistriyel Atiklar
Kompozitler

Seramik Sanatlan

Dekor ve Dekorlama
Cevre ve Benzeri Konular

Tiirk Seramik
Dernegi

Mr. O Mrs. O

Kongrenin Amaci :

IX. Uluslararasi Katilml Seramik Kongresi, Uluslararasi boyutta seramik
sanat bilim ve sektdr insanini bir araya getirmek, edinilen bilgi ve
tecriibelerin paylasimini saglamak ve her alanda is birligi imkanlarini
gelistirmeyi amaclamaktadir.

Kongre ana temasi "Yenilikgi Uriinler” Gst bashginin altinda
geleneksel, teknik ve sanatsal seramik ¢alismalarini kapsamaktadir.

Onemli Tarihler :

Ozet Génderme Igin Son Tarih : 01 Eylul 2015

Ozet Kabul Bildirim Tarihi : 30 Eylul 2015
Erken Kayit Icin Son Tarih : 01 Ekim 2015
Bildiri Tam Metni Son Génderme Tarihi  : 16 Ekim 2015
Kongre 1 26-28 Kasim 2015

Kongre Onursal Baskanlari :

Hakan Yusuf GUNER (Afyonkarahisar, Vali)

Prof. Dr. Mustafa SOLAK (Afyon Kocatepe Universitesi, Rektor)
Ahmet YAMANER (Turk Seramik Federasyonu, Baskan)
Tolun VURAL (Turk Seramik Dernegi, Baskan)

Kongre Diizenleme Kurulu :

Dog. Dr. Taner KAVAS
Dog. Dr. Ali Osman KURT
Prof. Dr. Alpagut KARA
Prof. Dr. Ayhan MERGEN
Prof. Dr. Erdal CELIK

(Afyon Kocatepe Universitesi, Bagkan)
(
(
(
(
Prof. Dr. Figen KAYA (Yildiz Teknik Universitesi)
(
(
(
(
(

Sakarya Universitesi)
Anadolu Universitesi)
Marmara Universitesi)

Dokuz Eyliill Universitesi)

Prof. Dr. Hasan GOCMEZ
Prof. Dr. Mehmet Ali GULGUN
Prof. Dr. M. Lutfi OVECOGLU
Prof. Dr. Sedat ALKOY

Dog. Dr. Zafer EVIS Orta Dogu Teknik Universitesi)

Sektdr Kurulu | SanatKurulu |

Dumlupinar Universitesi)
Sabanci Universitesi)
istanbul Teknik Universitesi)
Gebze Teknik Universitesi)

Hasan SAZCI KALE | Mutlu BASKAYA YAGCI HU
Hidayet OZDEMIR ECZACIBASI | Fatma BATUKAN BELGE FU
M. Ayhan CAVUSOGLU MAC DANS. | S. Veysel OZEL AKU
Hasan GULESEN ETI MADEN | Hasan SAHBAZ AKU
Ali KUGUK SERAMIKSAN | Kamuran AK AKU

Dog. Dr. Atilla EVCIN Afyon Kocatepe Universitesi
Yrd. Dog. Dr. Metin OZGUL Mihendislik Fakdltesi
Yrd. Dog. Dr. Z. Ozgir YAZICI  Malzeme Bilimi ve Muhendisligi Bolumii

ANS Kampisii 03200 AFYONKARAHISAR
TIf: 0272 228 14 23 (1303-2309) Faks: 0 272 228 14 22 E-Posta: seramik2015@aku.edu.tr

Kongre Yeri / Congress Venue
Korel Thermal Resort & SPA, Afyonkarahisar
www.korelthermal.com

Sunumun Bigimi: Sézlu O Poster O

Kongreye delege olarak katilmak istiyorum: O
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CERAMIC
CONGRESS
2015

CONGRESS THEME

Innovative Products

Congress Topics :

Traditional Materials
Ceramics in Archaeology
Glass and Glass Ceramics
Electroceramics

Glaze, Enamel, Frit
Building Materials
Technical Materials
Energy

Boron Products
Refractories

Coating

Heat Insulation Materials
Sintering

Forming

Diamond and Other Cutting Materials

Industrial Waste
Composites

Ceramic Arts

Decor and Decorating

Environment and Related Issues

Affiliation:
Address:
Turkish Ceramic ~  ---------
Society
City: - ____

Family Name: __________________

Mr. O Mrs. O

The Aim of the Congress :

The IXth Ceramic Congress with International Participation, to be held in
Afyonkarahisar, Turkey, on November 26-28, 2015, aims to bring together
the people of ceramic art, science and industry at an international level to
provide a common ground for sharing experience and renew the
cooperation possibilities in all fields. The main theme of the congress is
“Innovative Products” with the subheadings of traditional, thecnical and
art ceramics.

Important Dates :

Deadline for abstract submission : 01 September 2015
: 30 September 2015
: 01 October 2015
: 15 October 2015

: 26-28 November 2015

Notification of abstract acceptance
Deadline for early registration
Deadline for full text submission
Congress

Honorary Presidents of the Congress :

Hakan Yusuf GUNER (Afyonkarahisar, Governor)

Prof. Dr. Mustafa SOLAK  (Afyon Kocatepe University, Rector)
Ahmet YAMANER (President of Turkish Ceramic Federation)
Tolun VURAL (President of Turkish Ceramic Association)

Organizing Committee :

Assoc. Prof. Dr. Taner KAVAS
Assoc. Prof. Dr. Ali Osman KURT
Prof. Dr. Alpagut KARA

Prof. Dr. Ayhan MERGEN

Prof. Dr. Erdal CELIK

(Afyon Kocatepe University, Chairmen)
(
(
(
(
Prof. Dr. Figen KAYA (Yildiz Technical University)
(
(
(
(
(

Sakarya University)
Anadolu University)
Marmara University)
Dokuz Eylul University)

Prof. Dr. Hasan GOGCMEZ
Prof. Dr. Mehmet Ali GULGUN
Prof. Dr. M. Litfi OVECOGLU
Prof. Dr. Sedat ALKOY
Assoc. Prof. Dr. Zafer EVIS Middle East Technical University)

Sector Committee : Art Committee :

Dumlupinar University)
Sabanci University)

istanbul Technical University)
Gebze Technical University)

Hasan SAZCI KALE | Mutlu BASKAYA YAGCI HU
Hidayet OZDEMIR ECZACIBASI | Fatma BATUKAN BELGE FU
M. Ayhan CAVUSOGLU MAC Consulting | S. Veysel OZEL AKU
Hasan GULESEN ETI Mine | Hasan SAHBAZ AKU
Ali KUGUK SERAMIKSAN | Kamuran AK AKU

Contact :

Assoc. Prof. Dr. Atilla EVCIN Afyon Kocatepe University

Assist. Prof. Dr. Metin OZGUL  Engineering Faculty

Assist. Prof. Dr. Z. Ozgiir YAZICI Materials Science and Engineering Department

ANS Campus 03200 AFYONKARAHISAR
Phone: 0 272 228 14 23 (1303-2309) Fax: 0 272 228 14 22 E-Mail: seramik2015@aku.edu.tr

Kongre Yeri / Congress Venue
Korel Thermal Resort & SPA, Afyonkarahisar
www.korelthermal.com

Dr. O Prof. O E-Mail:_ . _____.

Type of Presentation: Oral O Poster O

| wish to attend the congress as a delegate: [
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