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Bu dergi Seramik Tanitim Grubu’nun katkilariyla yayinlanmaktadir.
This journal is published with contributions from Ceramic Promotion Group

Seramik malzemelerle ilgili (Cam, Cimento, Emaye dahil) orijinal arastirma, davetli makale, derleme, teknik rapor ve haber turiindeki yazilar bilgisayarda yazilmis olarak PC Word belgesi formatinda
e-posta ile iletilmeli, ayrica kadit ¢iktisi da Turkiye Seramik Federasyonu adresine gonderilmelidir. Yazar, makalesinde yer alacak gorseller 304 dpi ¢ozinurltkte elektronik olarak taranip CD'de teslim
etmelidir. Eger bu mimkiin dedilse mutlaka dia ve kart baski (10x15 cm) seklinde gonderilmelidir. Yazilarda kullanilan sekil, sema grafikler “Word Belgesi” igine yapistirilmamali, her biri tek bir
resim belgesi olarak CD ile gonderilmelidir. Kullanilan kaynaklar metin icinde numaralandirilmali, metin sonunda mutlaka toplanmalidir. Bilim ve sanat makalelerinde 6zet kisminin olmasi zorunludur.
Gonderilecek makalelerin maksimum 1500 s6zctgu gegmemesi gerekmektedir. Gonderilen ya da istenen her yazinin kabul edilip edilmemesi ya da diizeltme istenmesinde Yayin Kurulu tam yetkilidir.
“Sanatsal ve Bilimsel” basligi altinda degerlendirilecek makaleler mutlaka en az bir hakem tarafindan degerlendirildikten sonra Yayin Kurulu'nca incelenmektedir. Dergideki yazilardan kaynak gostermek
kosuluyla alinti yapilabilir. Dergiye génderilen yazilar yayinlansin ya da yayinlanmasin yazarina iade edilmez. Ozgiin ya da derleme yazilardaki hilgiler ve gorisler yazarin sorumlulugundadir. Ticari
reklamlar firmalarin sorumlulugundadir.



editérden

editorial

Yerel olana dikkat gekmek, yerellik ile modernligi bir araya getiren ornekleri sunmak ve ulagmasi gereken yere zamaninda
duyurmak amaciyla sizlere bizden haberler vermek tizere tekrar huzurlarinizdayiz... 3imdi ve her zaman...

Son dénemde bir ¢ok iyi ige imza atan Teget Mimarlik’1 yakindan tanima imkanimiz oldu. Istanbul Deniz Miizesi iizerine bilgileri
Ertug Ugar’in kalemiyle paylagirken ve son projeleri iizerine Mehmet Kiitiikgiioglu ile sdylesi yaptik.

Cephesinde seramik kullanilacak olan Konya Yagam Merkezi 6rnek tegkil eden bir proje. Tiirkiye’nin her gehrine oziirliiler igin
boyle yaganilacak mekanlar kurulmasi dilegi ile detaylan sizlerle paylagtik.

Daha evvelden kendisi ile soylesi yaptigimiz, her projesini dzenle takip ettigimiz Emre Arolat yine ¢ok ses getirecek bir projesi ile
sayfalarimizda: Mozaikler iizerine kurulmakta olan Antakya’daki Otel Projesi ile.

Zamansiz eserleri ile hafizalarimizda yer edinen Seyhun Topuz’un 42 yillik sanat yagamindan bir se¢ki sundu. Ayni malzeme ve
temel formlar ile her zaman farkl igler iiretebilmeyi kendisinden dinledik...

Her saymmizda modern zamanda pisirilmis topragmn kullamldigi “iyi mimarlik” 6rneklerini sayfalarimiza tagidik: simdi de
Brandhorst Miizesi’ni inceledik. Buna devam edecegiz.

Arada durup “iyi mimarlik” tireten mimarlarimiza ayni soruyu yoneltiyoruz: Mimar i¢in cephede seramik, terracotta, vb. malzeme
kullamiminin avantaji nedir? Gok samimi cevaplar aliyoruz. Bu sayida da devam ettik.

Seramik ve tagin diyar ltalya sayfalarimiza mimar Metehan Kahya’'nin kalemi ile konuk oldu. Ezber Bozan seramik cepheleri
Mimar Selin Biger’den aktariyoruz.

fyi mimarlik srneklerini huzurlarimza getirmek konusundaki israrimuzi yineleyip, yeni sayida gériismek iizere diyelim. Mimarinin
diinyay: giizellegtirme ¢abasina destek olmak dilegiyle...

Séz ugar, yaz1 kalir...

Macka Sanat Galerisi, Yeni Yil Agaci-New Year Tree

Mimar / Architect, Heval Zeliha Yiksel
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bagkan mesaji chairman’s message

Degerli Okurlar,

2013 yilini geride biraktik. Bu stirecte seramik sektériintin uluslararasi pazarlardaki gelismesini inceledigimiz-
de, miktarsal biiyiimenin devam edecegini ve katma degeri daha yuksek trtinlere ydnelerek birim fiyat artisi
olusacagini sdyleyebiliriz. ¢ pazarin olumlu gelismesi, 5niimiizdeki dénemde ihracati azaltmayacak, mevcut
fazla kapasiteler kolayca devreye alinabilecektir. Buna bagli olarak da Ureticilerimiz teknolojik ve estetik agI-
dan daha stiin Urinlere yonelecektir ki bu oldukga olumlu bir gelismedir.

Avrupa’daki ekonomik krizde Italya, Portekiz ve ispanya’nin ic pazarda yasadigi asirni daralma, bizlerin de

pazari olan Orta/Kuzey Avrupa ve ingiltere’ye, bu {ilkelerden asir mal arzlarina neden oldu. Bu da Uretici-

lerimizin hamle yapmasini engelledi. Her gecen giin artan nitelikli Cin Grinleri, anti-damping yasalariyla

engellense de bu urinlerin Avrupa pazarlarina girdigini unutmamak gerekir. Uzakdogu pazarlari ¢cok gicla

yerel Ureticiler, gimrik duvarlari ve lojistik nedenlerle sektrde firsat olarak gériilmuyor. Buna karsilk Kuzey

Amerika, 6zellikle ABD karo icin bir firsat bdlgesi olarak 6ne cikiyor. Afrika ile ilgili olarak da dernegimiz ve
Orta Anadolu Ihracatcilar Birligi (OAIB) calismalar yiiritiyor.

Turk seramiginin marka algisinin gelistiriimesi, en az orta segmene-
te yonelik Grtinler Gretmekten ve kalici pazarlara yatinm yapmaktan
geciyor. Sektordeki oyuncularin miktar yerine Griin niteliklerini ar-
tiran yatinmlara yénelmesi, Turk seramigini, ucuz triin algisindan
bir kademe Uste taslyacaktir. Bu noktada, Turquality desteklerinin
ureticiler icin blyik bir yardim, Eximbank kredilerinin ise 6nemli bir
destek unsuru oldugunu da unutmamak gerekir.

2014’un tim birey ve kurumlarin hayatina yeni ve olumlu acilimlar
getirmesini diliyorum.

Dear Readers;

We left behind year 2013. Examining the development of the ceramic
industry in international markets in this period, we can say that quantita-
tive growth will continue and that there will be an increase in unit prices,
moving towards higher value added values. The positive progress in the
domestic market will not decrease exports in the upcoming period, with
present excess capacity being activated easily. Hence, our manufacturers
Ahmet Yamaner will move towards products that are higher technologically and aestheti-

SERFED Bagkani cally, which will be a quite positive development.
FEI

The excessive contraction experienced by ltaly, Portugal and Spain in

domestic markets in the economic recession in Europe was cause for over-supply from these countries to Central/
Northern Europe and Britain, which are also our markets. This prevented our manufacturers making moves. Chinese
ware with increasingly better quality are prevented by anti-dumping laws; yet one must not forget that these prod-
ucts are penetrating European markets. Far Eastern markets do not appear to be opportunities for our industry due
to very powerful local manufacturers, customs barriers and logistical reasons. However, North America, specifically
USA, stand out as an area of opportunity for tiles. Our association and Central Anatolia Exporters Union (OAIB) are
engaged in studies in connection with Africa.
The advancement of the brand perception of Turkish ceramic depends on producing ware at least catering to the
middle segment and investing in the permanent markets. If the players in the industry opt for investments increasing
product quality instead of quantity, Turkish ceramic will be taken to one higher level than the perception of ‘cheap
product’. At this point, we should not forget that Turquality supportis a great help for manufacturers, with Eximbank
loans serving as an important element of support.

I wish that 2014 brings new and positive approaches to the lives of all individuals and companies!...
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DUNYANIN EN ONEMLI MARKETLERINDE KURULU
300’DEN FAZLA MAKINE

YUKSEK URETIM, DUSUK YONETIM GIDERLERI, YEREL YEDEK PARCA DESTEGI,
DIJITAL SIR, REAKTIF VE DEGERLI MALZEMELER iCIN COZUMLER

% % YEREL TEKNIK ASISTANLIK HIZMETi (TECNOEX AMINA)
‘ . N \ ’

tile revolution

Gruppo TECNOFERRARI S.p.A. for TECNOEXAMINA
Via Ghiarola Vecchia, 91 - 41042 Fiorano Modenese (MO) - ITALY - Tel. +39 0536 915000 - Fax +39 0536 915045 - www.tecnoferrari.it
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short news

BANYODAN BEKLENTISi YUKSEK OLANLAR iCiN CREAVIT VERTI BANYO MOBILYASI iLE BANYO DE-
KORASYONUNDA SPA HAVASI ESiYOR. SPA WIND BLOWS IN BATHROOM DECORATION WITH THE
CREAVIT VERTI BATHROOM FURNITURE FOR THOSE WITH HIGH EXPECTATIONS IN BATHROOMS.

Banyolari evlerin cazibe merkezine donustiren Creavit'in
ilgi cekici banyo mobilyasi Verti, rahatlidi ve konforuyla,
SPA tadinda banyolara imza atiyor. Dodanin insana arma-
gani ahsap, Creavit Verti banyo mobilyasi ile yeniden yo-
rumlaniyor. Govde ve kapaklarinda kullanilan agik cevizin
blyusiu nefes alan banyolara imza atarken, banyolariniza
SPA havasini da veriyor. Ozgin tasarmli led aynali Ust
modul icerisinde gizlenen raflar pratik kullanim saglarken,
kapakli alt modul havlular ve temizlik malzemeleri igin
ideal alani olusturuyor. Ayrica uyumlu lavabo ve armattir-
le, goruntl ve islevsel bltlnluk saglanirken; 130 cm boy
dolabi fonksiyonelligiyle banyonuzdaki ihtiyaci en islevsel
bicimde Kkarsiliyor.
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The attractive bathroom furniture of Creavit which transforms
bathrooms into the center of attraction of homes, Verti, puts its
signature on bathrooms in spa flavor, with its comfortable at-
mosphere. Nature’s gift to mankind, wood, is reinterpreted with
Creavit’s Verti bathroom furniture. Not only the charm of light
walnut used in the bodies and lids makes an imprint on bath-
rooms, it also adds a spa atmosphere to your bathrooms. While
the shelves hidden in the top module with LED mirrors of origi-
nal design ensure practical use, lidded lower modules offer an
ideal space for towels and cleaning materials. Also, visual and
functional integrity is assured, thanks to matching basins and
taps with the 130-cm-tall cabinet satisfying all needs in your
bathroom in the most functional manner with its functionality.



Karsinizda dunyanin en lyi
seramik baski kafasi...

...bunu soyleyen
sadece biz degiliz.

Onde gelen iiretim firmalan daha uzun makine ¢alisma siiresine
ek olarak Xaar 1001’in daha zengin renkler, carpici fayans
tasarimlari ve milkemmel detay sundugu konusunda hemfikir.
Seramik fayansa baski yapan firmalar, bu baski kafasinin her
seferinde kusursuz performans gdsterecegine giiveniyorlar;
tozlu fabrika ortamlarinda bile.

Xaar 10071’in dur durak bilmeyen performansinin ardinda patentli
Hybrid Side Shooter™ ve TF Technology™ teknolojilerimiz yatiyor.
Bu iki teknoloji sayesinde, murekkep, diger baski kafalarinin
hepsinden daha hizli bir akis hiziyla nozilin hemen arkasindan
devir daim edilir. Bdylece tikanmalara neden olan partikil ve hava
kabarciklar ortadan kaldiriimig olur. Agir pigmentli mirekkepler bile
kolayca karistirilip askiya alinarak en iyi baski kalitesi ve guvenilirlik
saglanir.

Zorlu sanayi ortamlarini kaldiracak sekilde inga edilmis, Gstiin bir
kendi kendine geri yUkleme 6zelligine sahip Xaar 1001, piyasanin en
hizli baglatilan baski kafasidir.

Baski kafasinda uzman Xaar’a giivenin.

Uétrcilerin brr maumaralr Tercitv

bizi arayin ya da info@xaar.com‘a eposta gdnderin
veya Www.ceramics.xaar.com’u ziyaret edin

TECHNOLOGY™

0 Xaar 1001 hakkinda daha fazla bilgi icin +44 1223 423 663‘ten



SADELIGIN RENGIi BEYAZ,
GRANISER'DE YENIDEN YORUMLANIYOR

Haber

news

COLOR OF PLAINNESS WHITE IS REINTERPRETED

AT GRANISER

Estetik tasarimlariyla dikkat ceken Graniser, yeni modeli
Lily Elite ile beyazin sadeligini banyolariniza getiriyor.
Graniser, duslediginiz sade banyolar icin 1sil 1sil bir seri
sunuyor. Beyazin sadeligini ufak cicekler ile bltinleyen
Graniser’in yeni serisi Lily Elite, 6zgln tasarimi ile banyo-
larinda sadeligi ve sikligi arayanlarin tercihi oluyor. Zarif
cicek desenlerinin hakim oldugu seri, hijyenik yapisiyla da
dikkat ¢ekiyor. Kir tutmayan yuzeyleri ile temizligin isiltili
goruntusund her daim yasatmayi basaran Lily Elite serisi
yer Karolari 45x45 ve 25x75 ebatlarindan olusuyor. Gerek
yatay gerekse dikey ylzeylerde rahatlikla uygulanabilen
seri, beyaz, gri, kahverengi, bone ve antrasit renk sece-
nekleri ile saglam, guvenli ve uzun omurld kullanimiyla
banyolara kalici ¢6zimler sunuyor.
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Drawing attention with its aesthetical designs, Graniser brings
the plainness of white new its new model Lily Elite.

Graniser offers a glittering series for the plain bathrooms in your
dreams. Lily Elite, the new series of Graniser integrate the plain-
ness of white with minute flowers, is the choice of those seek-
ing plainness and elegance in their bathrooms with its original
design.

The series dominated by elegant floral designs also comes to
attention with its hygienic structure. Lilt Elite series floor tiles,
achieving to make the glittering look of cleanliness with its dirt-
proof surfaces all the time supports 45x45 and 25x75 sizes. The
series, which can be easily applied both in horizontal and also
vertical surfaces offers permanent solutions to bathrooms with
its color choices and sound, secure and long lifespan usage.
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Haber

news

GRANISER'DEN YASAM ALANLARINA YENI SERi: TOSCANO
NEW SERIES FROM GRANISER FOR LIVING SPACES; TOSCANO

Graniser, yeni Urunleri ile yasam alanlarinizin vazgegilme-
zi olmaya devam ediyor.

Graniser, dodanin esintilerini yasam alanlarinda gormek
isteyenlere yeni bir seri sunuyor. Doga kadar gercek, doga
kadar dayanikli yeni serisi Toscano ile Graniser, eskitilmis
ahsap dokusunu evinize tasiyor. Parlaklig ve renk alter-
natifleriyle mekanlara ferah bir gérinim saglayan seri-
nin, bianco, grigio ve nut renkleri bulunuyor. Ayrica, 45x90
ebatlarinda olan seri, cizilmeye karsi dayanikliligr ile tim
yasam alanlarinizda rahatlikla kullanilabiliyor.
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Graniser continues to be the indispensable of your living spaces
with its new products.

Graniser is offering a new series for those who wish to see the in-
spirations from nature in their living spaces. With its new series,
Toscano, real as nature, resilient as nature, Graniser carries the
aged wood texture to your home.

The series, affording a spacious look to venues with its bright-
ness and color choices, offers bianco, grigio and nut colors. Also,
the series which comes in at 45x90 format may be used easily in
all living spaces with it scratch-resistant feature.
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Haber

news

KALE GRUBU'NA, STEVIE AWARDS'TAN 3 ODUL BiRDEN

THREE STEVIE AWARDS AT ONCE FOR KALE GROUP

Kale Grubu, diinyanin en saygin is 6dullerinden Stevie Awards'ta,
3 ayn Kategoride altin, giimis ve bronz odillerine layik gorildu.
50'den fazla tilkeden 3 bini askin bagvurunun degerlendirildigi Ste-
vie Awards'ta finale kalan Kale Grubu, “Sarayli” koleksiyonu ile
“Yilin Pazarlama Kampanyas!” kategorisinde altin, “Kale Katalog”
teknolojisi ile “Entegre Mobil Deneyimleri” kategorisinde glims,
“Kadin Usta” projesiyle de “Avrupa'da Yilin Kurumsal Sosyal So-
rumluluk Projesi” Kategorisinde bronz Stevie édtillerinin sahibi oldu.
Dinya ¢apinda sirket ve organizasyonlarin farkli kategoriler-
de yanstigi “Stevie - International Business Awards’a bu yil
50’den fazla Glkeden 3 bin 300 basvuru yapildi. Uluslararasi sir-
ket ve organizasyonlarin yil iginde gosterdikleri performans ve
sosyal hayata yansiyan pozitif katkilari cercevesinde ddullen-
dirildigi program kapsaminda, 3 ay stiren inceleme sonucu fina-
le kalmayi basaran Kale Grubu, finalde de jiri karariyla, “Yapi
Malzemeleri - Yilin Pazarlama Kampanyasi”, “Bilgi Teknoloji-
leri - Entegre Mobil Deneyimleri” ve “Sirket / Organizasyon -
Avrupa'da Yilin Kurumsal Sosyal Sorumluluk Projesi” kategori-
lerinde altin, giimis ve bronz 6dlleri almaya hak kazand.
Kale Grubu'nun, binlerce sirket ve organizasyonu ge-

ride birakarak bu ddilleri kazandigini belirten Kale

Grubu Yapi Uriinleri Grubu Pazarlamadan Sorumlu
Baskan Yardimcisi ihsan Karagéz, “Tilketicilerin ter-
cihlerinden yola gikarak gelistirdigimiz Canakkale Se-

ramik ‘Sarayli’ koleksiyonu ile blyik basari kazandik.
‘Sarayli’ satis noktalarinda serinin ismiyle aranan bir

Urdn oldu. 25 kilograma varan agirliktaki basili kata-

lodu, ipad ve Android tabletlere sigdirmayi basarip
sektorde ilklere imza attigimiz online ‘Kale Katalog’
teknolojisiyle de tiketici ve profesyoneller icin sinirsiz
secenekler olusturduk” dedi.

“Avrupada Yilin Kurumsal Sosyal Sorumluluk
Programi” kategorisinde layik gortldikleri 6dilin
kendileri icin ayri bir 6nemi oldugunu vurgulayan

ihsan Karagdz, “Kadin Usta projesi ile insaat sek-
torinde ilk defa kadin istihdamina yonelik faali-

yet baslatan Dr. lorahim Bodur Kaleseramik Egitim, Saglik ve
Sosyal Yardim Vakfi (KSV) catisi altinda kadinlara kendi ala-
ninda sertifikall usta olma avantaji sagliyoruz. Maddi imkan-
lar olmayan kadinlara umut 1sigi olan projemizle; 25'i gegen
yil olmak Uizere toplam 50’ye yakin kadin usta, AB kriterlerine
uygun ve nitelikli isglicline sahip olarak, yurtici ve yurtdisinda
zanaatlarini icra edecek diizeyde vetisti. ik olarak Ankara'da
baslattigimiz Kadin Usta projesini Turkiye'nin her bolgesinde
yurltmeyi hedefliyoruz. Yenilikgi Grlinlerimiz ve modern uygu-
lamalarimizin yani sira sosyal sorumluluk alaninda attigimiz
onemli adimlarin, uluslararasi platformda édullendirilmesinden
dolayr gururluyuz” diye konustu.

Yunanca'da “taglandirma” anlamina gelen, “yonetim, sirket-or-
ganizasyon, pazarlama, halkla iliskiler, mlsteri iligkileri, insan
kaynaklari, yeni Urlnler, IT ve web site” kategorilerinde verilen
“Stevie” 6dulleri, 14 Ekim'de ispanya’nin Barselona kentinde dii-
zenlenecek gala gecesinde sahiplerini buldu.

THE INTERMNATIOMNAL
Fil

SINESS AWARD
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Kale Group was found worthy of gold, silver and bronze prizes in 3
different categories in one of the world’s most reputable business
awards program; Stevie Awards. Kale Group, a finalist in the Ste-
vie Awards where more than 3,000 applications from more than 50
countries are assessed, won the gold prize in the “Year's Marketing
Campaign” category with its “Sarayli” Collection, the silver prize in
the “Integrated Mobile Experiences” category with its Kale Catalog
technology and the bronze Stevie Award in the “Europe’s Year's
Corporate Social Responsibility Project” category with its “Woman
Craftsman” project.

This year, 3,300 applications were made from more than 50 countries
to “Stevie - International Business Awards” where worldwide com-
panies and organizations compete in different categories this year.
Under the program where intermnational companies and organizations
are assessed under the framework of their positive contributions to
social life and their yearly performance, Kale Group managed to be-
come a finalist as a result of the reviews taking 3 months, and gold,
silver and bronze medals in the “Construction Materials Year’s Mar-
keting Campaign”, “Information Technologies — Integrated Mobile Ex-
periences” and “Company Organization” Europe’s Year's
Corporate Sacial Responsibility Project by jury decision.
Kale Group Building Products Group Vice-President in
charge of Marketing, lhsan Karagdz, who noted that
Kale Group won these awards leaving behind thousands
of companies and organizations, said, “We had great
success with the Canakkale Seramik ‘Sarayli’ Collection
which we developed based on consumer preferences.
‘Sarayl” became a product sought by the name of the
series at points of sale. Also, we created unlimited op-
tions for the consumers and professionals with the
online ‘Kale Catalog’ technology which was the first in
the industry where we managed to squeeze a 25 kilo-
gram weighing printed catalog into ipad and Andrdoid
tablets”. Stressing that the prize they won in the “Eu-
rope’s Year's Corporate Social Responsibility Program”
category has great significance for them, ihsan Karagoz
said, “We offer the advantage of becoming a certified crafts person to
women under the Dr. Ibrahim Bodur Kaleseramik Education, Health
and Social Support Foundation (KSV) framework which is conduct-
ing activities for employment of women in the construction industry
with the “Woman Craftsman” project. With our project, which is a
light of hope for women with no financial means, close to 50 woman
craftsmen came to a level to perform their trades domestically and
internationally in line with EU criteria. We aim to conduct the woman
craftsman project which we started first in Ankara, in all regions of
Turkey. We are proud that in addition to our innovative products and
modemn applications, our important steps taken in the field of social
responsibility are gaining awards in international platforms.

The “Stevie” awards offered in the “management, company-or-
ganization, marketing, public relations, customer relations, human
resources, new products, IT and website categories, which means
crowning in Greek, went to the winners at the gala held in the city of
Barcelona of Spain, October 14.
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KALE'NIN TASARIM GAZETESI,
YENi OKUYUCULARIYLA BULUSUYOR
KALE'S TASARIM NEWSPAPER MEETS NEW READERS

KALE TASARIM MERKEZi TARAFINDAN HAZIRLANAN “TASARIM GAZE-
TESI”, RADIKAL GAZETESI’NIiN YANI SIRA APPSTORE VE ANDROID MAR-
KETLERDE OKUYUCULARIYLA BULUSUYOR. “TASARIM NEWSPAPER”
PREPARED BY KALE DESIGN CENTER IN ADDITION TO RADIKAL NEWS-
PAPER MEETS ITS READERS IN APPSTORE AND ANDROID MARKETS.

[TaARITAZLICS

Kale Tasarim Merkezi tarafindan yayimlanan “Tasarim Gazetesi” her ayin ilk Cumartesi glinu
Radikal Gazetesi ile tum Turkiye ile bulusuyor. Yayin hayatina ilk defa bundan dort sene once,
2009 Ocak ayinda baslayan gazete, tasarim bakis acisi ile Turkiye ve dinya glindemini takip
etmeye devam ediyor. Tasarim Gazetesi, tipki platformun kendisi gibi, tim yaratici disiplinle-
re acik bir yayincilik anlayisina sahip. Hayatin her alanini tasarim perspektifinden sorgulayan
gazete, giincel, elestirel ve yenilikci bir dili benimsiyor. Uriin tasarimindan mimariye, modadan
web tasarimina pek ¢ok konudaki son gelismeleri masaya yatiran Tasarim Gazetesi'ni iPhone
ve iPad’lerde okumak icin AppStore’dan, android isletim sistemine sahip cihazlarda okumak icin
Android Market’ten Ucretsiz olarak indirebilirsiniz.

18

mimari architecture

“Tasarim Newspaper” published by
Kale Design Center meets whole
Turkey through Radikal Newspa-
per on the first Saturday of each
month. The newspaper, which went
into publication for the first time
four years ago in January 2009,
continues to monitor Turkey and
world news. Like the platform it-
self, Tasarim Newspaper has a
publication concept open to all
creative disciplines. The newspa-
per, questioning every field of life
through design perspective adopts
a current critical and innovative
language. To read Design Newspa-
per, which brings to the table the
latest developments in many fields
ranging from product design to
architecture, from fashion to web
design on iPhones and iPads, you
can download it from AppStore and
read it on devices with Android op-
erating system from Android Mar-
ket free of charge.
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kisa kisa short news

VITRA'DAN DAR BANYOLARA ZARIF GOZUMLER...

ELEGANT SOLUTIONS BY VITRA FOR COMPACT BATHROOMS ...
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VitrA’nin  Alman endUstriyel tasarim
stidyosu NOA’nin imzasini  taslyan
Metropole serisi, yaratici ¢ozimleriyle
dar banyolarda yer kazandiriyor. Seri,
kisisel banyo deneyimini zarif mimari
cozUmlerle birlestiriyor. Tezgah Us-
tinde ya da duvara monte edilerek
kullanilabilen Metropole lavabo, ayak
kullanimina gerek kalmadan estetik bir
gorinim sunuyor. 50x38 cm ebadindaki
lavabo, sag ve soldan armatir kulla-
nimina imkan taniyor. Optimum hazne
derinligi, suyun sigramasini ve Kirin yu-
zeyde birikmesini engelleyerek hijyenik
ve guvenli bir kullanim sagliyor. Gizli su
tasma kanalli sifonu ve seramik sifon
kapagi ise tasarim bltlnlugu yaratiyor.
Serinin, 48 cm boyundaki asma klozet-
leri, ideal olclleriyle dar banyolara ta-
sarim 6zgurlugl getiriyor. Gizli montaj
ozelligi ve girintisiz yuzeyi sayesinde
asma Kklozetler, kullanicilarina kolay
temizlik imkani sunuyor. Yavas kapanan
klozet kapad! ise glivenli ve sessiz kul-
lanim sagliyor.

VitrA’s Metropole series, which bears
German industrial design studio NOA's
signature, allows space to be gained in
compact bathrooms with creative so-
lutions. The series combine personal
bathroom experience with elegant arc-
hitectural solutions. Metropole basin,
which may be used as countertop or
wall mounted, offers an aesthetic look
without use of pedestals. The basin of
50x38 cm allows right or left handed
taps to be used. The optimum tank
depth brings a hygienic and secure use
ensuring that no water is splattered
and dirt does not accumulate on the
surface. The flush tank with concealed
overflow duct and ceramic tank lid cre-
ate design integrity. The 48-cm-long
suspended bowls of the series bring
design freedom to compact bathro-
oms with ideal dimensions. Thanks to
the concealed installation feature and
smooth surface, the suspended bowls
allow ease of cleaning to users. The
gradually closing lid allows safe and
guiet usage.
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short news

SENTO VE BELLA iLE TUVALETTE KOLAY TEMIZLiK
EASY CLEANING IN THE BATHROOM WITH SENTO AND BELLA

VitrA, modern banyolara tasarim esnekligi getiren Sen-
to ve Bella'yi kullanicilariyla bulusturuyor. Asma klozetlerin
zarif tasarimi ve gizli montaj 6zelligi, banyolara estetik bir
gorinim Kkazandiriyor. Yalin formlari ise kolayca temizlen-
melerini sagliyor. Sento ile Good Design ve Plus X ddullerine
sahip Bella, hijyene dnem verenler icin ideal kullanim imkani
sunuyor.
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VitrA brings Sento and Bella which introduce design fle-
xibility to modern bathrooms together with the consumer.
The elegant design and concealed installation feature of
suspended bowls bring an aesthetic look to bathrooms.
Plain forms allow easy cleaning. Sento, and Good Design
and Plus X award winner Bella offer an ideal usage facility
for those committed to hygiene.



Neden Yildiz
Seramik Atolyesi?

Atolye deyince, her yer seramik camuruna bulasmis, malzemelerin etrafta sacili bir mekan akla gelir...Yada mahalle arasinda bir apart-
manin dairesinden atélye ortamina doéniistiiriilmiis kutu gibi bir atélye oldugunu canlandiririz; Sanat ortaminda sessizce konsantre halde
calisan insanlar, hayali mutlulugun pesinde olup yumusak seramik kilinden formlarin yapimi ile ugrasanlar ...

Yildiz Seramik atolyesi; otantik bir pasajda, oniinde cay bahcesi olan, 2 katli, aydinlik eski mimariye sahip genis bir mekanin icindedir.
“Bulundugu Hazzopulo Pasaiji, asi gencligin, giizellik arayan turistlerin, 68renci ve sanatcilarin bulusma yeridir.

Bu siirsel mekanda, icra ettigimiz sanat, geleneksel tarzindan cikip cagdas sanata dogru yiikselen bir deger ile aciga cikmaktadir.

Bizi ziyaret eden herkes bulundugumuz ortam ve calistigimiz atmosfere hayran kalmaktadir.

Kursumuza katilan yetiskin veya cocuk, hesapli adimlarla sadece sanatin yoluna girmis olmasi ile sinirh bir ‘teknedeymis’ gibi hissetmiyor.
0z hayalini kullanmasini saglayip, calisma tekniklerinde haps etmeden, spontane dokunuslan kesfetmesine miisaade ediyoruz.

Atolye ilyemizin acikca dile getirdigi duygu:

Saadet Yiirek Cesmect :

“Paylasimlariniz icin

cok tesekkiirler. Bize miithis ilham

vertyor, yol gosteriyor egitiyor. ‘ I z
emeginize saghk...”

Atilyeris et Toaw| &
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ULUSLARARASI MIMARI YAYINLAR SERGISI
“ARCHIZINES", ISTANBULDA!

INTERNATIONAL ARCHITECTURAL PUBLICATIONS
EXHIBITION"ARCHIZINES" AT ISTANBUL!

SEHRIN MIMARI ODAKLI YENI ETKINLIK VE SERGI ALANI IT’S OPEN, 20 FARKLI SEHIRDEN
TOPLAM 100 MIMARLIK DERGISINi AGIRLAYACAK. “IT’S OPEN, THE CITY’S NEW EVENT AND
EXHIBITION GROUNDS WITH ARCHITECTURAL FOCUS, HOSTS 100 ARCHITECTURE MAGAZINES
IN TOTAL FROM 20 DIFFERENT CITIES.

It’s Open, bir etkinlik ve
sergileme alamidir. Geri
donistiiriilmiis, yeni-
den kullammma kazandi-
rilmis ii¢c konteynerde
faaliyet gosterir; bu hali
ile sehrin hizh ve de-
gisken karakterinin bir
parcasidir.

It's Open is an event and
exhibition area. It oper-
ates in recycled and re-
covered three containers;
in this state, it is part of
the fast and variable char-
acter of the city.

Mimarlikla ilgili dinyanin farkli Glkelerinde yayinlanan yeni fanzinleri, gazeteleri ve dergileri bir araya
getirerek, mevcut mimarlik basinina alternatif sunan ve kiratorligint Elias Redstone’ nun Ustlendigi
“ARCHIZINES”, 4-22 Kasim tarihleri arasinda ilk defa istanbul’da olacak. JOTUN’un sponsorlugunda,
It's Istanbul tarafindan istanbul’a getirilen gezici sergi, It's Open'da ziyaret edilebilecek. Sergi kapsa-
minda Avrupa, Amerika basta olmak tzere Cin, Tanzanya, Sili gibi diinyanin 20 farkli Glkesinden 100
6zel yayin sergilenecek. It's Open’in ilk uluslararasi projesi olma 6zelligini de taslyan proje kapsa-
minda, sergide yer alan dergilerin editorlerinin katilimlariyla atélye calismalari ve konusmalar da ger-
ceklestirilecek. Sergide yer alan yayinlar, bigcim ve icerik itibari ile farklilik gosterse de, kullandigimiz
mimari alanlari basili olarak belgeleme ve tartisma konusunda ortak bir paydada birlesiyor. Bu yayinlar
mimari sdyleme, genelde radikal ve énemli katkilarda bulunurken, dijital cagda basili malzemeye karsi
hala var olan artik duygularin kaniti olma niteligini de tasiyor-
lar. ARCHIZINES Victoria ve Albert Mizesi, Ulusal
Sanat Kitlphanesi Londra'da daimi ko-
leksiyonda yer almaktadir. Kolek-
siyonun tamamina www.arc-
hizines.com adresinden
ulasilabilir.
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It’s Open,
It’s Istanbul’'un
projesidir. Istanbul
Bilgi Universitesi Mimarhk
Fakiiltesi isbirligi ile
gerceklesmektedir. http://
www.its-open.org/It's Open is
an It’s Istanbul’s project. It is held
in collaboration with Istanbul
Bilgi University School of
Architecture. http://
WWW.its-open.org/

kisa kisa short news

“ARCHIZINES", bringing together the new fanzines, newspapers and magazines published in different countries of the world in connection
with architecture offering alternatives to the present architecture press, the curator of which is Elias Redstone, will be in Istanbul for the first
time November 4-22. The mohile exhibition brought to Istanbul by It’s Istanbul under the sponsorship of JOTUN may be visited at It's Open.
Under the exhibition, 100 special publications will be on display from 20 different countries of the world like China, Tanzania and Chile lead by
Europe and the US. Under the project which is also It's Open’s first international one, also featured will be workshops and addresses with the
participation of the editors of the magazines on display at the exhibition. Although the publications in the exhibition differ in terms of style and
content, they do meet at a common denominator on the subject of documentation and debating of architectural spaces we use in print. Such
publications not only make radical and significant contributions to the architectural message but also serve as proof of the residual sentiments
which are still present for printed materials in this digital age. ARCHIZINES is in permanent collections in Victoria and Albert Museum, National
Art Library London. The entirety of the collection may be accessed at www.archizines.com.

I'T’SISTANBUL ts1stanbulevrenselkiiltiirel mirasileyerelbilgiarasindadinamik etkilesim bagi saglayan bir
platformudur.Sehredairyaraticifikirlericinbirkatalizorgorevigoriir. Platform,2009yilindahayatagecmisvekendi-
niterkedilmisyadaneredeysehickullamilmamismekanlardakiiltiireletkinliklervesergiler diizenlemeyeadamstir.
http://its-istanbul.com/ It’s Istanbul is a platform providing a dynamic interaction between cultural heritage and local
knowledge. It serves as a catalyst for creative ideas on the city. The platform was launched in 2009 and has been dedi-
cated to holding cultural events and exhibitions in abandoned or almost never used venues. http://its-istanbul.com/
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Oncelikle sizi basarili projeleriniz
icin kutlayarak baslamak istiyo-
rum. Teget Mimarlik’in adi hep iyi
projelerde geciyor. Genel bilgilen-
dirme olarak; baslangictan bugiine
kat ettiginiz yolu bize kisaca anla-
tir misiniz?

Mehmet Kiiclikclioglu: Tesekkir ederim.
TEGET'i 1996'da Ankara'da kurduk. O zaman-
ki ortagim Kerem Yazgan ile Bandirma Kent
Merkezi yarismasini kazandiktan hemen sonra.
2000°de Istanbul’a tasindik. Bu arada Kerem
¢ikti, onun yerine Ertug geldi. Her ne kadar
bir mimarlik firmasina bu tip “anlamli” isimler
koymak bana biraz tuhaf gelse de, oldu bir
kere; aciklayayim: Oncelikle, bizimle birlikte
calisanlarin da Kolaylikla kendilerini 6zdesles-

First of all, I'd like to start con-
gratulating you for your successful
projects. Teget Mimarlik’s name is
always mentioned in good projects.
Could you briefly tell us the road
you covered starting from the be-
ginning as general information?

Mehmet Kiiclikglioglu: Thank you. We set
up TEGET in 1996 in Ankara. Right after we won
Bandirma City Center contest with my then-part-
ner Kerem Yazgan, in 2000 we moved to Istanbul.
In the meantime Kerem left, Ertug took his place.
Although it sounds a little strange to me to give
such type of “meaningful” names to a firm of ar-
chitecture, it happened. Let me explain: Firstly,
| didn’t want to name it after me so that those
working with us can identify themselves easily

tirebilmeleri icin kendi ismimi koymak istemedim. Ote yandan : also. On the other hand, the expression ‘not inside, nor on outside
‘ne icindeyiz cemberin, ne disinda’ ifadesi, bizim piyasa ile of the loop’ describes our relationship with the marketplace a lit-
iliskimizi biraz anlatiyor. Akilli ve uyumlu insanlarla ca- tle. We work with smart and well adjusted people. We're making
listyoruz. Devamina erdirmek icin bly(k caba harciyoruz. great efforts to continue doing so.
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Yarisma ile kazandiginiz biiyiik projeler oldu
son dénemde: Izmir Opera Binasi, Istanbul
Deniz Miizesi gibi... Yarisma ile yapilmasi kri-
terini de goz oniinde tutarak Teget Mimarlik
olarak bugiinkii mimarlik ortamini nasil de-
gerlendiriyorsunuz?

Yarisma soz konusu olunca da ‘ne icindeyiz, ne disinda’ tav-
rimizi devam ettirdigimizi soyleyebilirim. Seyrek katiliyoruz;
onda da konuyu ve juriyi iyice tarttiktan sonra inangla ¢ali-
slyoruz. Rekabet, bizim icin basli basina bir deger, bir icerik
olamadi; ancak atlatilmasi gereken, altindan kalkmayi ba-
sardifimizda yapmak isteyecegimiz seylerin yolunu agan bir
sey. Aksi takdirde, her daim cazip gortinebilme durtiistiyle o
tatsiz tuzsuz imajlar diinyasina savrulabilirsiniz.

Bugiinkii diinyada “modernlik ile yerellik”,
“yenilik ile eskilik” bir arada sorgulanan kav-
ramlar. Boyle bir zamanda bir Bogaz yapisi
yapmak cok énemli ve kiymetli. Bogaz kiyi-
si genelde eski yapilar ile dolu. Bu baglamda
Istanbul Deniz Miizesi projenizde modern bir
yeniyi, artik yerel olan eskisinin icinden nasil
cikardiniz?

Evet. Bodaz'da artik buginin yapisini yapmaya izin yok. An-
cak eskiden var olanin replikasi yapilabilir. Son 100 seneye
baktiginizda da bu kimenin disinda bir Bogaz Koprisunu/
koprulerini, Tarabya Oteli gibi bir iki yapiyi ve kacak binalari
gorurslintz. Bu agidan bakildiginda Deniz Muzesi, ¢ok istis-
nai bir firsat. Yerel, eski, yeni, modern, kapsam ve sinirlari
yeterince tartisiimadiginda cok sorunlu kategoriler. Ornegin
Deniz Muizesi kayik galerisi, endlstriyel limanlardaki ¢cekek
yapilarinin bir versiyonu olarak yorumlanabilir; ancak bunun
ne kadar (sadece) istanbullu oldugu tartisili. Ote yandan,
mUize Dolmabahge’'den Ortakdy’e uzanan saraylar silsilesinin
bir pargasi olarak distinilmus; 6n planda deniz gizgisini vur-
gulayan glglt yatay bantlardan biri olarak tasarlanmistir. Bu
haliyle kendine has tektonigi siluet icerisinde aykir durmuyor.
Yakin cevresi ve ilistigi bina ile iliskileri de ¢ok hassas kurgu-
lanmistir. O ylzden de yaklastiginizda yolunu kaybetmis bir
yaratik gibi durmadigini distinGyorum.

istanbul Deniz Miizesi’nde eski yapidan neleri
tuttunuz? Neleri degistirdiniz?

Eski yapidan, Besiktas meydaninin kosesini tutan 1950 ya-
pimi, sonradan Deniz Mizesine devredilen eski Maliye Vezne
Binasi’ni tuttuk. Kopri ve pasajlarla yeni yapiya baglanarak
dolasimin bir parcasi haline gelecek. Restorasyonu tamam-
lanmadigi igin hentiz sisteme dahil olamadi.

istanbul Deniz Miizesi’ni gezdigimde ilk dii-
siindiigiim, denize bakan cephesindeki yarik-
lardan iceri sizan 1sigin ¢ok iyi oldugu idi. Di-
geri de bu etkiyi hemen kesen ¢ok sayida kayik
ve kadirganin sergileniyor oldugu gercegi idi.
Icerisi biraz kalabalik degil mi? Bu konuda ne-
ler sdylemek istersiniz?

Fark ettiysen yariklar tavanda da devam ediyor. Bu acidan
gun 1siginin stirekliligi bozulmuyor. Sikisikliga gelirsek: Kayik
galerisinde iki birbirine zit mekan hissiyati bir arada. Ana fikir
de bu zaten. Birincisi her bir kayik icin 6zel bir dilim, ikincisi ise
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mimari sdylesi architectural interview

Lately, there were big projects you won as a result
of competitions. Like Izmir Opera Building, Istan-
bul Marine Museum. Also considering the compe-
tition criteria, how do you assess the architectural
environment of the present as Teget Mimarlik?

| can say that we have our ‘neither inside, nor outside’ attitude for
as far as competitions are concerned too. We seldom take part in
them and then we work with dedication after weighing the subject
and the jury fully. Competition has never been an asset, a content
by itself for us. But it is something you have to overcome, paving
the way to things we would want to do if we manage to do that.
Otherwise, you can be thrown into that world of tasteless images
with the motivation of appearing attractive all the time.

In today’s world, modern and local, new and old
are concepts questioned together. It is very impor-
tant and valuable to build a Bosphorus structure
in such times. The shore of Bosphorus is typically
filled with old buildings. In this context, how did
you produce a modern new in your Istanbul Marine
Museum project out of the old which is already lo-
cal?

Yes. You're not allowed to construct today’s buildings in the Bos-
phorus anymore. You can only replicate what'’s already there. Look-
ing at the last hundred years, you see only the Bosphorus bridge-
bridges, a couple of buildings like Tarabya Hotel and contraband
buildings outside this cluster. From this perspective, Marine Muse-
um is a highly exceptional opportunity. The local, the old, the new,
the modern are very problematic categories when their scope and
limits are not debated adequately. For example, the boat gallery of
Marine Museum may be interpreted as a version of the breathtaking
structures in industrial ports; however, how much (only) Istanbulian
this is may be debated. On the other hand, the museum is planned
as part of the array of palaces extending from Dolmabahge to Or-
takoy; designed as one of the powerful horizontal bands stressing
the sea line. In this state, its dedicated tectonic is not in contrast
with the silhouette. Its relations to its close environment and the
building adjacent to it were designed very precisely. Therefore, |
think it does not stand as a lost soul when approached.

What did you keep out of the old building in Istan-
bul Marine Museum? What did you change?

We kept the 1950-built, old Ministry of Finance Teller Building later
transferred to Marine Museum at the comner of Besiktas Square. It
will become a piece of circulation connected to the new building
with bridges and passage ways. It's still not in the system as its
restoration has not yet been completed.

When | toured Istanbul Marine Museum, what first
came to my mind was that the light seeping inside
out of the slots on the facade facing the sea was
very good. Another one was the fact that there
were a large number of boats and galleys immedi-
ately bring an end to this effect. Isn’t inside a little
crowded? What would you want to say about this?

If you noticed, the slots extend to the ceiling. Therefore, the conti-
nuity of daylight is not interrupted. Coming to being crowded: The
two contrasting space impression is together in the boat gallery.
This is the main theme anyway. The first one is a special tranch for
each boat, the next one is that all boats are together as if docked.
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tim kayiklar rihtima yanasmis gibi bir arada. Sikisiklik, yer
ekonomisi ve dolayisiyla yogunluk rihtimin dogasinda var. O
ylUzden bana yerli yerinde geliyor. Ayrica rampadan cikarken
ve Ust kattan farkli agilardan ikinci bakislar da saglanmis ol-
dugu icin algryr sekteye ugratmiyor.

Ana caddeden giriliyor yapiya ancak mey-
dana yani doguya bakan cepheden giris yok.
Meydan ile iliskisine dair neler séylemek is-
tersiniz?

Ana caddeden, tam Besiktas carsisinin karsisindan giris,
binanin kentle iliski kurmasi agisindan daha elverisli. Bura-
da bina geriye cekilerek kendi meydanini yaratiyor ve bina
boyunca saglanan seffaflik araciligiyla cadde bogaza gorsel
olarak baglaniyor. Zaten kosedeki tescilli binanin kolonat-
lar da caddeye yonlenmis durumda. Meydana bakan cep-
hede ise iliskiyi bir avlu araciligi ile kuruyoruz. Tescilli bina
ile arasinda olusan avlu meydandaki Barbaros heykelini cer-
ceveliyor. Bu avluda Kalintilar var ve yapi yapmak sakincall.
Dolayisiyla dolasimin digumlenecedi giris mekani icin biraz
karambol bir yer. Bizim o cephede avlu Uzerinden tescilli bi-
naya baglanan bir koprumuz var. Kayik galerisindeki yirtik
ise icerideki promenati meydana acarak dolasima yon ver-
mesi agisindan disinuldd.

Cini duvarin hikayesini merak ediyoruz. Montaiji
tekrarlandi. Biraz aciklik getirebilir misiniz?

Daha onceki Deniz Mlzesi yapisinin cephesinde kabartma
bir Piri Reis haritasi vardi. Biz onu yeni binaya aktarmak is-
tiyorduk ancak sokiim sirasinda parcaladilar. Bunun Gzerine,
meydana bakan cephede bu tip bir elemanin varligi akilla-
ra kazindigi icin, bakirdan bir rélyef distndtk. O da cesitli
sebeplerle olamayinca Heybeliada'da yikilan Deniz Harp
Okulu’nun cephesini stisleyen ve sokulemedidi (!) icin yok edi-
len Mozaik Pano’nun yeniden canlandirilmasini énerdik. Fer-
ruh Basaga'ya ait olan bu eser, Preveze Deniz Savasini anla-
tan figUrlerin birlesip tek bir kayik formunu aldigi glizel bir is.
Deniz Kuvvetleri, Cini Vakfiyla anlasma yaptidi igin, ressamin
varislerinden izin alinip ¢ini, karolarda yeniden canlandirildi.
O kadar uyarmamiza ragmen, ilk versiyon ¢ok cig renklerle
yapilmisti. Acimizi paylasan ilahi bir glic sayesinde cini karo-
lar teker teker dokulmeye baslayinca hepsini asagiya indirdik.
ikinci cini versiyonda biraz bastirdik, orijinal renklerine daha
yakin bir sonug elde ettik. Simdi nispeten makul bir pano var
duvarda.

Konya Yasam Merkezi projeniz icin de tebrik
ederiz. Yerel olana 6vgii ve selam barindiran
bir proje. Neler sdylemek istersiniz?

Bizim de heyecanla yapimini bekledigimiz bir proje. Bir
kere konusu cok 6zel. Otistik bireyler ve aileleri igin bir
merkez. Burada egitim, rekreasyon, sanat, spor, konakla-
ma her sey var. Toplum disi kalmis sikintili bir topluluk igin
rahatlayacaklari, vakit gecirip deneyimlerini paylasacak-
lari, toplumlun geri kalani ile kaynasacaklari bir mekan.
Donatilari kuvvetli bir kdy. Bu vizyonu gelistiren Konya
Selcuklu Belediyesi'ni tebrik etmek lazim. Hatta bizim
arazi degisikligi onerimizi bile dikkate alip projeyi farkli ve
daha genis bir alanda yapmamizi sagladilar. Evet, hakli-
sin, burada bir selam var. Catalhoylk’ten Konya Ovasi’nin
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Crowdedness, economy of space and therefore, concentration is
inherent in the nature of a quay. Therefore, it appears to me to be
in place. Also perception is not disrupted as secondary looks are
provided when going up the ramp and from the upper floor from dif-
ferent angles.

The building is entered from the main street but
there is no entrance from the facade looking to-
wards the square, that is the east. What would you
like to say about its relationship with the square?

Entrance from the main street right across Besiktas market is more
convenient so that the building may set up a relationship with the
city. Here, the building is set back creating its own square and the
street is connected visually to Bosphorus with the aid of transpar-
ency achieved along the building. In fact, the colonnades of the reg-
istered building at the corner are also directed towards the street.
On the front facing the square, on the other hand, we set up the
relationship with the aid of a yard. The yard formed between the
registered building surrounds the Barbaros statue in the square.
There are remnants in this yard and to build a building is not al-
lowed. Therefore, it is a rather problematic area for the entrance
where circulation will be concentrated. We have a bridge connected
to the registered building over the yard on that front. The tear in the
boat gallery, on the other hand, was considered for directing circula-
tion opening the promenade inside to the square.

We are curious about the story of the cini wall. It
was reinstalled. Could you clarify a little?

There was a reliefed Piri Reis map on the facade of the previous
Marine Museum building. We wanted to transfer it to the new build-
ing but it was fragmented during removal. So we thought of a cop-
per relief as the presence of such type of an element which was en-
graved in minds on the front facing the square. When that couldn’t
happen because of various reasons, we proposed revitalization of
the mosaic panel decorating the fagade of the Marine Cadet School
torn down in Heybeliada which was destroyed because it couldn’t
be removed (!). This work by Ferruh Basada is a nice work where
figures depicting Preveze Sea Battle combine into the form of a sin-
gle boat. Since Navy had an agreement with Cini Foundation, it was
revitalized in tiles, getting permission from the heirs of the artist.
Despite all our wamnings, the first version was in very raw colors.
Thanks to a divine force sharing our pain, cini tiles started to drop
one by one so we took all of them down. We persisted a little in
the second gini version, getting a result closer to the original colors.
Now, a relatively reasonable panel stands on the wall.

We also congratulate you for your Konya living
center project. It is a project accommodating praise
and salute to the local. What would you like to say?

It is a project we too are expecting to be done anxiously. First of
all, it has a great theme. It is a center for autistic individuals and
their families. Here, there’s everything including education, recrea-
tion, arts, sports, accommodation. It is a space for a community
with problems left out of society where they can spend time, share
their experiences, where they can melt into the others in the soci-
ety. Itis a village with strong equipment. We have to congratulate
Konya Selcuklu Municipality which developed this vision. Actually,
they even considered our land change proposal, allowing us to build
the project in a different and broader area. Yes, you're right. There
is a salute here. From Catalhdytk to the adobe villages of Konya
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kerpic koylerine. Ve biliyor musun? Hala var onlardan. Yer
ile hemhal olmus, alabildigine yayvan muthis yerlesimler.
Toprak neyse koy de o.

Cephede seramik esasli malzeme kullaniminin
sizce avantaji veya dezavantaji nedir? Son do-
nemde bir projenizde kullandiniz mi?

Dogal bir malzeme oldugu icin nefes alma ve cevreyle daha
Kolay uyum Kurabilme Kabiliyetlerinden yararlanmak la-
zim seramik cephelerde. Renk, doku ve tonlar igin mimarla-
ra olanaklar saglayacagini dustnirim. Ozellikle dokunma
hissine cok hitap ettigini soyleyebilirim. Biz Konya Yasam
Merkezi'nde ikinci ofset bir cephe olarak terra cotta ¢ubuklar
kullandik. Bir kere cevredeki toprak hissi, kerpic koyler gibi
bina cephelerinde surdirallyor. Cok iyi bir derinlik ve doku
kazandi yizeyler. Ayrica Orta Anadolu'nun ekstrem soguk ve
sicak donemleri icin yaply! koruyucu etkileri var. Enerji yikle-
rimizi hissedilir derecede azaltt!.

ic mekan diizenlemelerinizde seramik kullani-
minizi biraz anlatir misiniz? Tercihlerinizi se-
killendirirken nelere dikkat edersiniz?

Oncelikle dogal hallerini seviyorum. Dogal renkler, nefes alabi-
len ylizeyler hosuma gidiyor. Sirli seramiklerin alelade kullani-
mi ¢ok yaygin ve itiraf etmeliyim ki bu kotd uygulamalar insani
uzaklastiryor malzemeden. Kdse donusler, yer duvar birlesim-
leri, bitirisler, derzler, hizalar ve iscilik bir tirll halledilemedi.
Bazen eski bir yapida, derzsiz dosenmis nefis seramikleri gor-
dikge hayiflaniyorum; buglin niye bunlari yaptiramadigimiza.
Sanki teknoloji gelisip hicbir sey sansa birakilmadikca ustalik
ve zevk denen sey de sonuyor. Yoksa sagladidi imkanlar ne ka-
dar cok. Renkler, dokular, imalat ve Kullanim kolayliklari. inan-
cimizi tazelemenin yollarini bulmaliyiz.

Son olarak biraz yakin gelecek projelerinizden
bahsedebilir misiniz?

Cok cesit ve baglam var. izmir de Opera, Beyoglu Galatasaray
Meydani’nda YKB Kultur Sanat, bir grup otel isi, Madrid ve
Muskat’'ta Blyukelcilik yapilar, Cezayir de bir havaalani, bir
grup konut kompleksi, eski bir mezhahadan dondstlirme sos-
yal bir merkez, Topkapi’da mutfak mizesi. Aklima gelenler
bunlar.

Vakit ayirdiginiz igin tesekkir ederim.
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planes. And do you know, they still exist. These are totally flat,
great settlements merged into the earth. Whatever the earth is,
that is the village.

What are the pros and cons of using ceramic based
materials on the facade? Did you use them in any
project recently?

On ceramic facades, one has to make use of their capabilities
of breathing and matching the environment easier as they are
natural materials. | believe that this will provide opportunities to
architects for color, texture and tones. | can say that especially
it caters to the sense of touch. We used terracotta bars as a sec-
ond offset facade at Konya living center. First of all, the sense
of earth around is maintained on building fagades like adobe vil-
lages. The surfaces gained a very good depth and texture. Also,
they have protective qualities for the building for extremely cold
and hot periods of Central Anatolia. They reduced our energy load
remarkably.

Could you tell us your use of ceramics in your inte-
rior designs? What do you pay attention to when
shaping your preferences?

Firstly, | like their natural states. | like natural colors, breathable
surfaces. Ordinary use of glazed ceramic tile is very widespread
and | must confess these types of bad applications distance one
from the material. Corner turns, floor wall joints, finishes, tile
joints, lineups and workmanship couldn’t be solved yet. Some-
times, when | see exquisite tiles laid without joints in an old build-
ing, | wail; why can’t we have these done today? As technology
advances and nothing is left to chance, the thing called crafts-
manship and taste is lost. In fact, the opportunities they afford are
great. Colors, textures, application and usage facilities. We have
to find ways to refresh our belief.

Lastly, could you tell us about your projects in the
near future?

There is great diversity and context. The Opera Building in Izmir,
YKB Culture Art at Beyoglu Galatasaray Square, a group hotel
project, Embassy buildings in Madrid end Muskat, an airport in Al-
geria, a group residential complex, a social center converted from
an old slaughterhouse, a kitchen museum in Topkap! are what
come to mind.

Thank you for your time.
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DOLMABAHCE SARAYI

DOLMABAHCE PALACE

istanbul Deniz Miizesi, Besiktas'taki bahcesinde bulunan
depolarin yerine insa edilen yeni kayikhane binasiyla 2103
sonbaharinda ziyarete acildi. Proje, 2005’te acilan Ulusal
Mimari Proje Yarismasi ile basladi. Yarismanin konusu,
mUze bahgesindeki depolarda bulunan 30’a yakin saltanat
kayiginin sergilenecedi cagdas bir mize yapisi projesinin
elde edilmesiydi. Yarismada birincili§i ortagim Mehmet
Kitlkcloglu ile hazirladigimiz proje kazandi. 2008’e dek
projeyi hazirladik. insaat hazirliklari 1 sene, insaat 4 sene
slrdi. Tescilli binanin restorasyonu projelerini de Teget
Mimarlik olarak biz hazirladik. Bu ¢alismalar hala surtyor.
Ziyaretciler simdilik saltanat kayiklarinin ve Unll kadir-
ganin bulundugu yeni binayi gezecekler. 2014’Gn sonunda
tescilli bina calismalari da tamamlaninca mize kompleksi
ziyaretcilerin eski ve yeni binay tek seferde gezebilecek-
leri bir bUttn olacak.

Istanbul Marine Museum was opened to visits in the fall of 2013
with its new boat house constructed in place of the warehouses
in its garden. The project started with the national architecture
design competition held in 2005. The subject matter of the com-
petition was derivation of the design of a contemporary museum
building where close to 30 royal boats in the warehouses in the
garden of the museum would be exhibited. In the competition, the
first prize was won by our design prepared with my partner Meh-
met Kitukcloglu. We prepared the design until 2008. Construction
preparations went on for 1 year, the construction for 4 years. We,
as Teget Mimarlik, prepared the restoration designs of the regis-
tered building too. This work is still ongoing. Visitors from now will
tour the new building where the royal hoats and the famed galleys
are. When, at the end of 2013, the registered building work is com-
pleted, the museum complex will be a whole where the visitors
may tour the old and new buildings at the same time.

ISTANBUL DENizZ MUZESi BINASI PAHA BICILEMEZ iCERIGINDEN BASKA
MIMARI VE INSAAT ACISINDAN DA BUYUK ONEM TASIYOR. ISTANBUL
MARINE MUSEUM HAS GREAT SIGNIFICANCE IN TERMS OF ARCHITECTURE AND
CONSTRUCTION TOO IN ADDITION TO ITS PRICELESS CONTENT.




iSTANBUL DENiZ MUZESi
iSTANBUL MARINE MUSEUM
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ilki Bogaz'a yapilan cagdas bir yapi olmasi. Bildiginiz gibi Bo-
gazici kanununa gore Kiyida bir yapi, ya mevcut yapinin resto-
rasyonu seklinde, ya da o noktada daha 6nceden bulundugu-
nu gorsel kayitlarla kanitladiginiz bir yapinin yeniden yapimi
seklinde olur. Proje yarismasiyla istanbul’a cagdas bir miize
yapisi kazandirilmak isteniyordu. Bir istisna uygulandi. Tek
kisit mlze yapisinin yuksekliginin Dolmabahce ve Ciragan Sa-
raylarinin gegmemesiydi.

ikincisi Istanbul’'da yapilan yeni bir miize yapisi olmasi. Se-
hirdeki miizelerin neredeyse hepsi (SSM’ye yapilan ek ve
Santral istanbul’a yapilan ve simdi egitim yapisina cevrilmis
olan Cagdas Sanatlar Muzesi gibi tek tik ornek disinda) tari-
hi yapilarin restorasyonu olarak karsimiza cikiyor. Sehirde ilk
tasarlandiginda ve insa edildiginde islevi miize olan yapi ara-
digimizda karsimiza 1891’e tarihlenen ve Osman Hamdi Bey'in
Alexander Vallaury'ye 1smarladigi Miize-i Himayun (istanbul
Arkeoloji Mizeleri) ¢ikiyor.

Projenin bir diger énemli noktasi insaatindaki zorluklar. Miize
arazisi tarihi Ihlamur derenin altvyonlarini biraktidi alanda yer
aliyor. Burada hdyle bir yapi ingaatinin mimkin olabilmesi igin
once o hélgedeki yol seviyesinin 35 metre altina dek ilerleyerek
saglam kaya zeminine ¢elik kaziklar ¢akildi. Daha sonra bu ka-
zKklarin sayesinde temel olusturulabildi. Ote yandan 400 ile 500
sene eski oldugu tahmin edilen (ve bdylece Dinyada korunarak
bugtine getirilmis en eski kayik unvanina sahip olan) Tarihi Ka-
dirga ve diger kayiklar araziden disari ¢ikarilamiyordu. Kayiklarin
uzunluklar 4-5 metreden 30 metreye dek farklilasiyordu. Ayrica
tarihi 6zellikleri sebebiyle cok fazla yerlerinden kipirdatilirlar-
sa zarar goreceklerinden endise ediliyordu. Boylece biz projeyi,
insaatin 2 etapta tamamlanabilecedi sekilde tasarladik. Once
kayiklarin bulundugu mevcut depoya dokunulmayarak, arsanin
bugiin bina girisinin baktigi meydana denk gelen noktasinda hir
gecici celik depo tasarladik. Daha sonra mevcut deponun arka
cephesinde hir delik acildi. Kayiklar tek tek, 6zel makarali sis-
temler ile gecici binaya cekildi. Tarihi Kadirga ise cok dzel ted-
birlerle gelik profiller Uzerinde bir gunlik galismayla 60 metre
kaydirildi. Gecici bina daha sonra glvenlik, yangin, nem alma
sistemleri ¢alistirilarak kapatildi. Ardindan éndeki depolar yikildi
ve Yeni miize binasinin ilk etabi insa edildi. Bu bélim insa edil-
dikten sonra gecici depo acildi. Once kadirga daha sonra diger
kayiklar ayni makarali sistemler kullanilarak son olarak sergi-
lenecekleri yerlere cekildiler. ikinci katta yer alacak kayiklar icin
binanin Bogaz'a bakan 6n cephesi dev menteseli kapilar seklinde
planlandi. Kayiklar vinglerle Bogaz tarafindaki cadde trafige ka-
patilarak binaya ikinci kattan alindi. Cepheler kapatildi.

|
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First one is its being a contemporary building by the Bosphorus. As
you Kknow, under Bosphorus Act, a building may be either a restora-
tion of an existing one or reconstruction of a building you proved to
have been there previously by visual records at the coast. The pur-
pose was to introduce a contemporary museum to Istanbul in the de-
sign competition. There was an exception applied. The only restraint
was that the height of the museum would not be greater than those
of Dolmabahce and Ciragan Palaces.

The second oneis that it is @ new museum built in Istanbul. Almost all
museums in the city (except for a couple of examples like the appur-
tenance built to SSM and Contemporary Art Museum built in Santral
Istanbul now transformed into an educational building) appear before
us as restored historical buildings. If one searches for a building which
has been a museum when first designed and constructed in the city,
what comes before us is Miize-i Himayun (Istanbul Archaeology Mu-
seums) dating back to 1891, commissioned by Osman Hamdi Bey to
Alexander Vallaury.

Another important point of the project is the problems in construction. The
museum land lies in the area where the historical Ihlamur creek leaves its
alluviums. For a construction to be made here, first steel piles were driven
to the sound rock floor advancing up to 35 meters below the road level in
the area. Then the foundation could be laid thanks to these piles. On the
other hand, the historical galley and other boats estimated to be 400 to
500 years old (and hence, with the title of oldest boat conserved and sur-
vived in the world) could not be taken out of the area. Planks of the boats
ranged from 4-5 meters to 30 meters. Also, there was the worry that they
could be hammed if they were displaced too much because of their histori-
cal characteristics. Therefore, we planned the project so that the construc-
tion would be completed in two phases. First, the warehouse where the
hoats were in was not to be touched and we designed a temporary steel
warehouse on the point corresponding to the square where the building
entrance faces today. Then, a hole was made on the back fagade of the
existing warehouse. The boats were pulled into the temporary building us-
ing special pulley systems one by one. The historical Galley, on the other
hand, was shifted 60 meters, working onit one day on steel profiles, taking
very special precautions. Afterwards, the temporary building was closed
running security, fire and dehumidifier systems. Then the warehouses in
front were tom down and the first phase of the museum building was con-
structed. The temporary warehouse was opened once that section was
constructed. First, the galley, then the other boats were pulled to their final
destination of exhibition using the same pulley systems. For the boats to
be exhibited on the second floor, the front fagade of the building facing the
Bosphorus was planned in the form of giant hinged gates. The boats were
takeninto the building through the second floor with the street on Bospho-
rus side close to traffic. The facades then were covered.

BESIKTAS MEYDANI

BESIKTAS SQUARE



Binanin en 6nemli boliimii Kayikhane. Bu me-
kanin zemin katinda, demiryolu képrulerine benzeyen cesitli
uzunluklarda 5 makasli kopri sayesinde Kolonsuz, serbest
bir sergileme sagladik. Kayiklarin sergilenisi onlara her an
Bogaz’'a bakan buyik kapilardan disari, denize cikacaklar-
mis havasi veriyor. Bazen kayiklarin burunlarini dogrulttugu
Bogaz'da bir Kadikdy vapuru silueti veya bir tanker goryor
insan. Muzenin i¢ mekani, genelde ice donik miize mekanlari-
nin aksine Bogaz’la birlesiyor. Zemin kati gezmeyi bitirdiginde
ziyaretciyi uzun bir rampa asma kata aliyor. ic mekanin toplam
yiksekligi 14 metreye yakin. Ust katta kopriilere uzanmis ka-
yiklar yine Bogaz’a bakiyor. Ayni zamanda biraz 6nce yanla-
rinda dolasti§imiz iri kayiklarin ve en dnemlisi de kadirganin
manzarasini bir kez de yukaridan izliyoruz. Tescilli binanin res-
torasyon ¢alismalari tamamlandiginda asma Kattan bir Koprii
bizi diger yariya alacak ve gezimiz giris holtinde bitecek. Girig
hollinde mizenin ziyaretgilerine sundugu diger olanaklar da
kesfetmek mimkin. Mize dukkani, kafe, ¢cocuk oyun bolima,
gun igerisinde belirli araliklarla filmlerin oynayacadi kiigtk bir
gosterim odasl, sergi salonu ile 200 kisilik bircok amagli salon.
istanbul Deniz Miizesinin dnemli bir dzelligi de kendisini du-
varlarla sehirden ayirmayan bir mize olmasi. Besiktas ¢arsl
tarafina ylz veren cephesini, bu amacla geri, arazi sinirlari-
nin gerisine gektik. Burada, sehrin kesmekesinin icinde kiiguk
ama tanimli bir cep meydani tasarladik. Mizenin lobisi biletsiz
olarak girilip kullanilabilecek. insanlar dilkkan, kafe ve cocuk
salonunun baktigi ve miizenin sessiz ve yesil avlusuna agilan
bu mekani rahatca kullanabilecek. Bdylece bu meydan sehir-
lilerin bulusmak, dinlenmek icin kullanabilecedi kamusal bir
alan olacak. Besiktas Meydanina bakan tarafta ise bina sehirle
farkli sekillerde iliski kuruyor. Yeni bina cephesinin blyUk bir
bolimi yakinlarda kaybettigimiz ressam Ferruh Basaganin
Preveze Deniz Zaferi mozaiginin reprodiiksiyonuna ev sahip-
ligi ediyor. iki binayi baglayan cam kopriiden gecen ziyaret-
ciler icerideki hareketi disariya tasiyor. Ayrica tescilli ve yeni
binalar arasinda Kkalan yesil avlu seffaf bir sekilde Barbaros
AnitI'na ve meydana aciliyor.
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The most important part of the building is the Boat-
house. At the ground floor of this space by virtue of 5 truss bridges
of different links similar to railroad bridges, we achieved a column
free, standalone display. The staging of the boat houses give them
the atmosphere as if they would go outside to the sea through the
large gates facing Bosphorus. Sometimes, in Bosphorus, to which the
hoats point their bows to, a Kadikdy ferry silhouette or a tanker ap-
pears. The interior of the museum, in contrast to museum spaces that
are typically inwards, merge with Bosphorus. When you finish touring
the ground floor, a long ramp takes the visitor to the mezzanine. The
total height of the interior space is close to 14 meters. On the upper
floor, boats extending to bridges again face Bosphorus. At the same
time, we view this time from above the scene of the large boats and
most importantly, the galley we walked around a little bit before.
When the restoration of the registered building is completed, a bridge
from the mezzanine will take us to the other half and our tour will
end at the entrance hall. At the entrance hall, it’s possible to discover
other opportunities the museum offers its visitors. It is a 200-person
multipurpose hall with museum shop, café, children’s play area and a
small screening room where films will be offered at specific intervals
during the day.

Another feature of Istanbul Marine Museum is its being a museum
not partitioning itself from the city by walls. To that end, we drew
the facade facing Besiktas market behind the boundaries of the
land. Here, we designed a small but distinct pocket square within
the hustle-bustle of the city. The lobby of the museum may be used
without a ticket. People will be able to use this space where the café
and children’s hall faces opening to the home and green yard of the
museum. So this square will be a public area which may be used by
the dwellers of the city for meeting and leisure. On the site facing
Besiktas Square, the building sets up a relationship with the city
in different ways. A large portion of the new building facade hosts
a reproduction of Preveze victory of painter Ferruh Basaga who we
lost recently. Visitors passing through the glass bridge connecting
the two buildings carry the motion inside to outside. Also, the green
yard between the registered and new buildings transparently open
to Barbaros Monument and the square.
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Deniz cephesi ise en 6zgun iliskiyi Kuruyor sehir ve Bogaz ile.
Aksamlar kayikhanenin gece modunda aydinlatilmasi sayesin-
de vapurlardaki veya kaldirmdaki sehirliler kayikhanedeki ka-
yiklarin endamini seyredebilecek. Ote yandan binanin bir dolu
bir bos parmaklardan olusan cephesi burada da geri ¢ekilerek
Bogazici'yle arasina bir yansima havuzu aliyor. Boylece kaldi-
rimlar arasina da yumusak ve seffaf bir sinir koymus oluyor.
Muze dis cephesinde iyi yillanacak, guizel eskiyecek bir mal-
zeme kurgusu distndik. Bakir, tas ve fiber paneller. Bakir,
denizcilikte detaylarda kullanilan, ayrica istanbul’daki bircok
tarihi yapinin catilarinda kullanilan bir malzeme. Ozelligi 1siya
gore hareket eden esnek bir malzeme olmasi ve yillar igerisin-
de renk degistirmesi. Belki 20 yil sonra deniz miizesinin baz
yerlerinde bakirin o karakteristik oksit yesilini gorebiliriz. Tas
da tescilli yapida kullanilmis. Biz burada gékkusagi renklerin-
de bir kumtasi tercih ettik. Glnisigiyla renkten renge giriyor.
Beyaz ise denizcilerin rengi. Cimento katkili fiber paneller cep-
henin blydk bir bolimint kapliyor.

Biz ortagimla Teget Mimarlik'i yonetiyoruz. Konut, kultdr, egi-
tim yapilar tasarliyoruz. Ancak Deniz Mlzesi'nin yeri cok 0zel.
Bogaz'a bir yapi tasarlamak, hem de kamuya acik bir kultdr
yapis! tasarlamak her mimara nasip olmaz. Biz bu sansi bile-
gimizin hakkiyla, bir yarisma neticesinde kazandik. Bu da ¢ok
onemli. Deniz Mizesi yillardan beri bahgesinde Dunyadaki en
zengin tarihi kayiklar koleksiyonunu barindiriyordu. Deniz Kuv-
vetleri bu Koleksiyonu bugline tasimis ve korumustu. Ancak
kayiklar bir miizede degil depolarda ziyaretgilere sunuluyordu.
Mize duvarlar ardinda, davetkar olmayan bir haldeydi. Biz bu-
rada insanlari davet eden, sehirle ve Bogazici'yle bltlinlesen
bir acik mlze tasarlamak igin yola ¢iktik. Umariz basarmisizdir.

mimari architecture

project detail

The sea facade sets up the most original relationship with the city
in Bosphorus. At night, as the hoat house is illuminated in evening
mode, the people of the city in ferries or on sidewalks will be able to
view the bodies of boathouses. On the other hand, the facade of the
building formed of one full-one blank fingers is set back here, taking
a reflection pond between itself and Bosphorus. Hence, a soft end
transparent boundary is set between sidewalks.

For the exterior of the museum, we planned a material setup that will
age well, age nicely. Copper, stone and fiber panels!... Copper is a ma-
terial used in marine details also used in the roofs of many historical
buildings in Istanbul. Its property is being a flexible material acting ac-
cording to temperature and its changing color over the years. Maybe
in twenty years, we may see that characteristic oxide green of copper
at certain places of the Marine Museum. Stone has been used in the
registered building. Here we opted for sandstone in rainbow colors. It
changes color in daylight. White is the color of cement. Cement added
fiber panels cover a large section of the facade.

We run Tedet Mimarlik with my partner. We design residences,
cultural and educational buildings. But the place of Marine Mu-
seum is very special. Not every architect will be blessed with the
chance of designing a building for Bosphorus and also a public
cultural building. We got this chance deservedly as a result of
competition. This is very important.

Marine Museum, for years, was accommodating the world’s rich-
est historical boats collection in its gardens. Naval forces have
preserved this collection, bringing it to present. But boats were of-
fered to visitors not in a museum but in warehouses. The museum
was behind walls, not looking inviting. Here, we set out to design
an open museum inviting people in, integrating the city with Bos-
phorus. | hope we have accomplished that.
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KONYAYASAMMERKEZi,KONUMUVEPROGRAMIDAHILINDESEKILLENDIRILDI.

ORTA ANADOLU KOYLERINDE GORULEN ALCAK KERPIC YAPILARIN ORGANIK
BiR DOKU DAHILINDE YAN YANA GELMESI iLE OLUSAN YERLESIM, iKLIMSEL
GEREKSINIMLERE UYGUNLUGU BAGLAMIYLA PROJE TASARIMINDA BAZ
ALINDI. KONYA LIVING CENTER WAS SHAPED ACCORDING TO ITS LOCATION AND
PROGRAM. THE SETTLEMENT FORMED BY COMING TOGETHER UNDER AN ORGANIC
TEXTURE OF LOW ADOBE STRUCTURES SEEN IN CENTRAL ANATOLIAN VILLAGES
WAS USED AS FOUNDATION IN THE DESIGN OF THE PROJECT IN THE CONTEXT OF
FITNESS TO CLIMATIC REQUIREMENTS. I
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Konya'daki otistik ve down sendromlu ¢ocuklar icin yapilan
bu sosyal merkezin vaziyet planini sekillendiren ana tasarim
kararlarindan biri de enerji verimliligidir. Bagimsiz olarak kur-
gulanan bloklar ortalarina aldiklari ic yasami iklimin olumsuz
etkilerinden korumak icin dbeklenirler. Proje gizimlerden go-
rllecedi Uzere, bir araya gelerek ortalarinda yari agik bir i¢
sokak olusturan Kutlelerden olusur. Dis ylzeyleri soyut ve
kapali bloklar kislari sicak, yazlari serin kalan bir ic mekan
yaratirlar. Olusan i¢ sokak yapinin zemininde yayilmis ana
dolasim mekanidir. Kapali mekanlardaki aktiviteler buraya
tasar ve bir karsilasma mekani da olusmus olur. Bu durum
da goz ontinde tutularak cift cephe olarak tasarlanan blok-
larin ikinci cephesinde terracota malzeme kullanilmistir. Bu
malzeme ile arada kalan kesitte kontrolll bir alan yaratila-
rak ic mekanda iklimlendirme saglanmistir. Kiitlelerin cephe-
leri 1siya dayanikli terracotta bagetlerden ikinci bir cidar ile
sarilir. Cephede kullanilan bu toprak bazli malzeme binanin
1sik-golge Kontroliinl saglar. Konya Yasam Merkezi her yasa
acik bir kamusal islev goren bir komplekstir. Ancak 6zellikle
otizmli cocuklarin egitimi icin diizenlenmis egitim siniflar bu-
lunmaktadir. Bu siniflarin yaninda sosyal islevleri barindiran
yemekhane, ¢cok amagli salon, spor salonlari ylizme havuzu
kafeterya ve atlar igin bir ahir ve manejden olusmaktadir.
Yapinin bu ¢ogulcu program dgeleri kendi kabuklarinda birer
kitle olusturup yan yana gelerek yari acik ve acik i¢ sokak-
larla birbirine baglanirlar. Yasam merkezi yatay iliskiler dahi-
linde birbiriyle iliskilenen bir yapilar bitUnadur.

detay project
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One of the main design criteria shaping the layout plan of this
social center built for autistic and Down syndromed children
is energy efficiency. The blocks set up independently are clus-
tered to protect the inner life they surround from the adverse
impacts of the climate. As design drawings will show, they
comprise masses creating a semi-open inner road in the mid-
dle coming together. The blocks with abstract exteriors create
an interior space which remains warm in winters and cool in
summers. The formed inner road is the main circulation area
spread over the floor of the building. Indoor activities extend
here so a meeting venue is formed. Terracotta was used in
the second facade of the blocks designed with two facades
considering this situation. A controlled area was created in
the section between with this material, allowing interior cli-
matization. The facades of the masses are surrounded by a
second wall out of heat resistant terracotta baguettes. This
earth-based material used on the fagade allows light shade
control of the building. Konya living center is a complex serv-
ing a public function, open to every age. However, there are
classrooms designed specifically for education of autistic chil-
dren. Beside these classrooms are a cafeteria, multipurpose
hall, sporting halls, swimming pools and a stable and course
for horses. This pluralistic program elements of the building
each form a mass in their own shelves connected to each
other by semi-open and open inner roads coming together.
The living center is a cluster of buildings related to each other
horizontally.
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Proje Bilgileri:

Teget Mimarlik

isveren Konya Selcuklu Belediyesi

Tarih 04.04.2012

Yer Selcuklu, Konya

Proje Alani 7588 m2

Ekip Mehmet Kituketoglu, Ertug Ucar, Alev Dagli, Hande
Cigerli, Gokgen Erkilig, Tuberk Altuntas, Miige Kuzubasioglu
Proje Kategorisi Kiltlr, Karma Kullanim, Egitim, Kamu
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Client Municipality of Konya-Selguklu

Date 2012-04-04

Location Konya-Selcuklu

Construction Area 7588 m?
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Muze, yollarin kolay bulunmasini sagla-
yan genis bir merdiven ile baglanmis Ug
kat seklinde duzenlenmistir. Siralama,
boyut ve gin 1siginda belirli degisiklik-
ler olusacak sekilde bir dizi sergi alani
tasarlanmistir. Bunlar bir araya gelerek,
her odayl her dizeyde belirlemektedir.
Alt Kattaki bir gin 151§ ile aydinlanan
veranda, medya ve grafik sanata ayril-
mis hir galeriler alaninin odak noktasini
olusturmaktadir. Zemin Kattaki genel
sergi alanlari, bir dizi prizmatik yansitici
sayesinde tepe Isigini iceriye tasiyan bir
karmaslk sistemile aydinlatilmaktadir. Cy
Twombly’nin Lepanto Cycle'r igin tasarla-
nan poligon seklindeki salon dahil, Ust kattaki genis odalarin
timd yukaridan dogal i1sik almaktadir. Binanin yenilikci cevre-
sel kavrami, yiksek olclde enerji verimlidir ve sanat eserleri
icin mikemmel Kosullar saglamaktadir.

Muzenin zemin Uzerinde gorinen kisimlari, bir boyuna bina
(1=98m, w=18m, h=17m) ve bir ana giris binasindan olusmak-
tadir (1=34m, w=17m, h=23m). Bu alanlar, binayi gorsel olarak
iki kata bolen bir strekli serit pencere ile baglanmistir. The-
resienstrasse’deki 6n bélimde, bu bant ana girisin comert
camlamasina akmaktadir. Burada, daha kiictk bir camli alan,
fuaye kafesini kuzeye ve batiya acarken, ek pencereler bina-
nin icine ve disina dogru hirlesik gorinimler saglamaktadir.
Bati yondeki zemin islemesi ve peyzaj, binanin yeralti boli-
mind agiga koymaktadir (w=27m, [=97m, d=15m). Binanin
ortalama Kat ylksekligi 9 metre olan Ug sergi diizeyi vardir.
GUneyde, her biri 3.90 metrelik sekiz kat Gzerinde idare ve
depo bolimleri bulunmaktadir.

Dis kabuk, 23 farkli renkte cam iceren 36 000 dlsey seramik
batondan olusmaktadir. ikinci bir katman, yatay olarak kat-
lanmis bir metal kabuktan olusmaktadir. Hem katmanlama,
hem de ¢ok renklilik, binaya dedisken hir goriinim kazandir-
maktadir. Uzaktan diiz ve homojen gdriinenler, yakinlastikca
daha canli ve g boyutlu hale gelmektedir. Bu sekilde cephe,
muzenin ruhunu sanatin canlandidi bir yer olarak iletmektedir.
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The museum is arranged on three floors con-
nected by a generous staircase that ensures
easy orientation. A series of exhibition spaces
are designed to have distinct variations in
sequence, dimensions and daylight; these
combine to subtly characterize each room on
every level. A day-lit Patio’ on the lower level
forms the focal point for a suite of galleries
dedicated to media and graphic art. The uni-
versal exhibition spaces on the ground floor
are illuminated by a complex system that
brings zenith light into the interior through a
series of prismatic reflectors. The large rooms
on the top floor, including the polygonal hall
designed for Cy Twombly’s Lepanto Cycle, are
all naturally lit from above. The innovative environmental concept
of the building is highly energy-efficient and creates excellent condi-
tions for the art works.

The parts of the museum that are visible above ground consist of a
longitudinal building (=98m, w=18m, h=17m) and a main entrance
building (1=34m, w=17m, h=23m). These volumes are connected by
a continuous strip window that divides the building visually into
two floors. On the “head” at Theresienstrasse, this band flows into
the generous glazing of the main entrance. Here, a smaller area of
glazing opens the foyer café toward the north and west; additional
individual windows provide composed views into and out of the
building.

The ground treatment and landscaping to the west reveals the
extent of the building underground (w=27m, [=87m, d=15m). The
building has three exhibition levels with average floor heights of
9 meters. To the south, the administration and depots are accom-
modated on eight stacked floors of 3.90 meters each.

The external skin is composed of 36.000 vertical ceramic batons,
glazed in 23 different colours. A second layer comprises a hori-
zontally folded metal skin. Both layering and polychromy lend the
building a varied appearance: what is smooth and homogenous from
afar will appear more vivid and three-dimensional close-up. In this
way the facade communicates the spirit of the museum as a place
where art comes alive.
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Cephe bilgileri

Miizenin iginin ana amaci, ideal sergileme kosullari yarat-
mak olsa da; disinda gldilen amag, bir canli sanat arsivi
roltne dikkat ¢ekmektir. Cok renkli cephe, bir biylk abstre
tabloya benzemektedir. Dis kabuk, birka¢ katmandan yapil-
mistir. Altyapi ve termal tesisatin onlinde Tuerkenstrasse ve
Theresienstrasse’nin trafik glrtltisini emen ince delikli bir
yatay katlamali, iki renkli metal levha kabuk vardir. Cephenin
bu yatay olarak vurgulanmis elemaninin dniinde diisey ola-
rak eklenmis ve 23 farkli renkte camli 36.000 ayri seramik
cubuk bulunmaktadir (4cm x 4cm x 110cm). Uc farkli renk
karisim ve ton ailesinden gubuklar (acik, orta, koyu) binanin
Ug¢ birbirine ge¢mis ayri alandan olustugu etkisini birakacak
sekilde Ug bélge halinde dizenlenmistir.

TUm olarak cepheye bakildiginda, yatay ve disey hatlarin
katmanlanmasi, renklerin zitligi ve birlesmesi ile birlikte, bi-
nanin kapali dis duvarlarinda bir genel osilasyon — neredeyse
maddesizlesme — izlenimi olusturmaktadir. Clnki bakan Kisi
hareket ettikce, binanin goriinir yiizeyi de dedismektedir. Se-
ramik gubuklarin gorsel olarak kati bir diizleme birlestigi acili
bakis ve mineral katmanin yatay c¢izgili arka plani, gorinur
ve baskin hale gelmesine izin verecek sekilde araliklandigi
0n akis arasinda sayisiz gorsel madde ve yapi degiskenlikle-
ri mimkun olmaktadir. Uzaktan bakildiginda, tg renk grubu
farkli parlaklik ve ton tasiyan bir notr renk olusturmak icin bir
araya gelmektedir. Yakindan bakildiginda, bu alanlardan her
biri, kendi renklerini kazanmaktadir.
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Facade details

Whereas the main aim inside the museum is to create ideal display
conditions, the exterior is intended to direct attention to its role as
arepository of lively art. The poly- chromatic facade appears similar
to a large, abstract painting. The exterior skin is constructed of
several layers. In front of the substructure and the thermal instal-
lation, there is a horizontally folded bi-coloured sheet-metal skin
with fine perforations that absorb the noise of traffic from Tuerk-
enstrasse and Theresienstrasse. In front of this horizontally em-
phasized element of the facade are 36,000 separate ceramic rods
(4em x 4cm x 110cm), attached vertically and glazed in 23 different
colours. The rods, in three families of differing colour mix and tone
(light-medium-dark), have been ar ranged in three areas in such a
way that the building appears to consist of three interlocking indi-
vidual volumes.

At the scale of the facade as a whole, the layering of horizontal and
vertical lines along with the contrast and merging of colours create
ageneral impression of oscillation in the closed exterior walls of the
building — almost of dematerialisation — because the visible surface
of the building alters as the observer moves. Between an angled
view, in which the ceramic rods merge visually into a solid plane, and
the frontal view, in which the mineral layer parts to let the horizon-
tally striated background become visible and dominant, countless
visual variations of materiality and structure are possible. Seen from
afar, the three colour groups coalesce to form a neutral colour with
respectively differing brightness and tone. Seen from close to, each
of these fields resolves into its individual colours.

mimari architecture



proje detayi

Seramik Cephe Hakkinda

“Mimaride renk asla sadece renk
degildir; o, karakterini belirleyen
bir madde varligi tasimaktadir.
Yansiticl bir ylzey, mat olanla-
rindan farklidir; ylzey, dokulu
olanlar ile ayni degildir. Beton
Gzerinde mineral boyalar, cam
veya seramik sirlar Uzerinde
mineli katmanlar gibi bir taban
malzemeye bagli olan renk kap-
lamalari, basit renk finislerinden
blylk olclide daha dengelidir.
Her iki durumda da, en zor is is-
tenilen rengin eldeki malzemeye
verilebilmesidir.”
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‘ project detail

About Ceramic Facade

“Colour in architecture is never just
colour; it has a material presence
that qualifies its character. A
reflective surface is different
from a matt one; a plane surface
differs from a textured one. Colour
coatings that are bonded to a base
material, such as mineral paints on
concrete, enamel layers on glass
or ceramic glazes, are considerably
more stable than simple paint
finishes. The most challenging part
in either case is the translation of
the desired colour into the actual
material.”
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| Proje Bilgileri:
Brandhorst Mizesi

yer Milinih

Ozel koleksiyon miizesi

yil 2009

briit zemin alani 12 100m?

sergi alani 3 200m?

brit bina hacmi 68 000m?3

mimarlar Sauerbruch Hutton, Berlin

Matthias Sauerbruch, Louisa Hutton, Juan Lucas Young
proje ekibi David Wegener (proje lideri), Peter Apel, Rasmus
Jorgensen, Mareike Lamm, Jiirgen Bartenschlag, Philip
Engelbrecht, Andrea Frensch, Michaela Kunze

owner Freistaat Bayern

statik muhendislik Ingenieurburo Fink, Berlin

peyzaj mimarisi Adelheid Grafin Schénborn, Minih
HVAC Ingenieurbdiro Ottitsch, Minih

Elektrik mihendisligi: Zibell Willner ® Partner, Berlin
Gunisig planlama Arup Lighting, Londra

Onleyici koruma teknik 6geleri Doerner Institut, Miinih

2l

Project Credits:

Museum Brandhorst

location Munich

brief Museum for a private collection

year 2009

gross floor area 12 100m?

exhibition area 3 200m?

gross building volume 68 000m?

architects Sauerbruch Hutton, Berlin

Matthias Sauerbruch, Louisa Hutton, Juan Lucas Young

project team David Wegener (project leader), Peter Apel, Rasmus
Jorgensen, Mareike Lamm, Jurgen Bartenschlag, Philip Engelbre-
cht, Andrea Frensch, Michaela Kunze

owner Freistaat Bayemn

structural engineering Ingenieurbtiro Fink, Berlin

landscape architecture Adelheid Gréafin Schénborn, Munich

HVAC Ingenieurbtro Ottitsch, Munich

electrical engineering: Zibell Willner ® Partner, Berlin

daylight planners Arup Lighting, London

technical aspects of preventive conservation Doemer Institut, Munich
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Oncelikle sizi bu yenilik¢i projeniz icin kutlarim. Cok basarili buldu-
Jumu, ziyaret icin bitmesini sabirsizlikla bekledigimi sdyleyerek bas-
lamak istiyorum. Arkeolojik bir buluntu lzerine yeni bir sey yapmak
Tirkiye'de az rastlanir bir uygulama. Hatta ¢ok yeni bir tutum oldugu
acik. Genelde tutum “lizerine bir sey yapmamak” olabilirdi. Mimar
olarak siz nasil degerlendiriyorsunuz; Mimar icin bu proje bir “fir-
sat” mi yoksa isverenin
1 istegine  katlandiginiz
l 1 bir “sikinti” mi? isvere-
nin 6n yatinm maliyeti
ylksek bu projeyi de-
gerlendirme hikayesini
sizden dinleyebilir mi-
yiz? First of all, I'd like
to congratulate you for
this innovative project.
I'd like to start saying
that | find it very suc-
cessful, awaiting it to
be finished impatiently
to pay a visit. To do something new on an archaeological finding is
a practice seldom found in Turkey. Actually, it’s clear that it's a very
new attitude. Typically, the attitude could be “not to do anything
over it". How do you assess this as an architect? For an architect, is
this project an opportunity or a frustration with which you bear the
wish of the client? Could we hear the story of the client’s assessment

of this project with high pre-investment cost from you?
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rkeolojik buluntularin oldugu alanlarda daha
once de yapilar gerceklestirildi. Cengiz Bektas'in
Afrodisyas Muzesi EK Binasl, Zumthor’un
Koln'deki Kolumba ve Tchumi'nin Atina'daki
Akropolis Miizeleri aklima ilk gelen nitelikli ya-
pilar. Antakya'daki Mize-Otel de bu yapilar gibi arkeolojik
kazi alaninin Gzerine insa ediliyor ve yine onlar gibi zeminle
hayli hassas bir iliski kuruyor. Ancak bildigim kadari ile bu
projelerin hichirinde kazi alani ile Ustlindeki yapinin gorsel
iliskisi Antakya Muize Otel Projesi’ndeki kadar éncelikli ya da
belirleyici degil. Burada ise bir yandan yapinin ‘tipik’ bir otel
olma durumundan uzaklasmasina, diger yandan da muzenin
asina olugumuz mizelerden belli bir oranda farklilasmasina
neden olan bu 6nceligin projeye karakterini veren asli unsur
oldugunu soyleyebiliriz.
rojenin EAA'ya gelis siireci biraz karmasik. ilk asa-
mada, yani biz stirece dahil olmadan 6nce, arazi
sahibi ve yatirmci Asfuroglu Grubu bu alanda bir
otel insa etme fikri ile isletmeci kurulus Hilton ile
gorismeye basliyor. Yapilan ilk degerlendirme-
lerde otelin otopark ve servis ihtiyaclarinin karsilanmasi
icin en az iki bodrum Kata ihtiyag olacagd belirleniyor. Parsel
Antakya'da 3. Derece Arkeolojik Sit Alani icinde bulunuyor
ve insaata baslamadan once Kiltlr ve Tabiat Varliklari-
ni Koruma Kurulu'ndan gorts alinmasi, ardindan da temel
kazisi oncesi alanda sondaj kazilarinin yapilmasi gerekiyor.
Konunun icinde olanlar bilirler, bu tlr sondaj kazilari arsa-
nin belirlenen noktalarinda elle acilan kuyular vasitasi ile
yapilir. Amag zemin altinda herhangi bir Kulttr varligi olup
olmadigindan emin olmaktir.

architectural interview

uildings were built previously in areas where there are
archaeological findings. Cengiz Bektas’s Afrodisias
Museum Annex Building, Zumthor’s Kolumba in Co-
logne and Tchumi’s Acropolis Museum in Athens are
the first high quality buildings that come to mind. The
Museum-Hotel in Antakya, like these buildings, is constructed on
an archaeological excavation area and just like them, sets up a
highly sensitive relationship with the ground. But as far as | know,
in none of these projects, the visual relationship of the excavation
field and the structure on it is as prioritized or characterizing as in
Antakya Museum Hotel Project. Here, we can say that this prior-
ity, which on the other hand causes the building to be distanced
from the state of being a ‘typical’ hotel; and on the other hand,
causing the museum to be rather different from the museums
we come to know is the principal element giving the project its
character.
he process of the project’s reaching EAAis a little com-
plex. In the first phase; | mean before we were involved,
landowner and investor Asfuroglu Group starts to talk
to operator Hilton with the idea of building a hotel in
this area. In the first assessment made, it is determined
that minimum two basement floors are needed to meet the car
park and service requirements of the hotel. The lot is in a third de-
gree archaeological conservation area in Antakya and it is neces-
sary to get the opinion of the board of conservation of culture and
natural assets and then making drilling excavations in the field
prior to foundation digging. Those involved would know. These
types of drillings are done by wells dug by hand at specific points
of the lot. The purpose is to be sure whether there is any cultural
asset under the ground or not.
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2009 yilinin yaz aylarinda yapilan ilk kazilarda mevcut ze-
minin 5-6 metre altinda yogun bir kilttr varligr dokusuna
rastlaniyor. Bunun Uzerine Mize ve Kurul’un da dahil ol-
dudu yeni bir stire¢ baslatiliyor. Parselin timuni kapsayan
bilimsel kazi, bir yandan deneyimli teknik yetkKililerin diger
yandan da yatirmcinin kararli tutumu sayesinde hizlandiri-
liyor. Ortaya ¢ikan buluntularin niteligi, yogunlugu ve kap-
ladigr alanin blyUkliga karsisinda bu alanda herhangi bir
yapinin insa edilebilmesi ile ilgili olarak yatirimcinin cesa-
reti blyiik dlctide kirilliyor. iste tam bu asamada Necmi As-
furoglu projenin akademik danismanlarinin yonlendirmesi
ile beni ariyor ve konuyu 6zetlemek Uzere ofise geliyor.

Kisa hir tereddiitten sonra hiraz endise ama daha ¢ok biyik
bir merakla Antakya'ya gittim. Araziyi gordiigimde endisem
daha da artti. Buluntularin yogunlugu ve niteligi kafamda
kurdugum manzaranin ¢ok otesindeydi. Hem arazide hem
de sehirde birkag glin gecirdim. Hem daha dnce kismen bilgi
sahibi oldugum kentin tarihi hem de s6z konusu buluntularin
nitelikleri hakkinda ayrintili bilgi edindim. O gunlerde kendi-

architectural interview

In the first excavations done in the summer of 2009, a dense cul-
tural asset texture is discovered 5-6 meters below the ground.
Thereupon, a new process taking in the Museum and the Board
is started. The scientific excavation covering the whole of the
lot is speeded up, thanks to the determined attitude on the one
hand, of the experienced technical authorities and on the other
hand, the investor. In the face of the quality density of found
artifacts and the size of the covered area, the courage of the
investor is largely broken in connection with constructing any
building in this field. Just at that stage, Necmi Asfuroglu called
me on the suggestion of academic consultants of the project
and visited in my office to summarize the subject.

After a little hesitation, | went to Antakya with some concern
and more with curiosity. My concern even grew higger when |
saw the area. The density and quality of the artifacts were well
beyond the scene | set up in my head. | spent a few days both
on the land and also in the city. | got detailed information on the
history of the town which | partly knew about previously and
also the gualities of the said artifacts. | remember that those

mi bir yandan bu isten kurtulmakla ilgili planlar yapar, ote
yandan da bu alanda yapilabilecekler hakkinda derin derin
hayal kurar halde buldugumu hatirliyorum. Cok zor bir isti.
Araziye el surmek, ziyadesiyle itina gerektiriyordu. Ama
muthis kiskirtici bir projeydi 6te yandan...

Bir mimar igin bu projenin bir firsat mi yoksa isverenin is-
teklerine Katlanilan bir sikinti mi oldugunu soruyorsunuz.
Surasi ¢ok agik ki mimari proje alaninda sikinti sadece is-
verenin istekleriyle ortaya ¢ikmiyor. Hatta benim gibi bir
mimar igin her projenin sikintilarla dolu oldugunu ve ¢ok-
lukla da streg icinde hayli karmasik durumlarla bas edil-
mesi gerektigini kolaylikla soyleyehilirim. Ancak bunlarin
isverenin istekleriyle sinirli gérmek hayli kolayci ve yanil-
tici bir yénelim olur dogrusu. Ote yandan tasarimci olarak
icinde yer almayi kabul ettigim her projeyi bir firsat olarak
gorlrim ben.

Projenin kurucu fikrinin az 6nce s6zu edilen bir tlr tansiyon
Uzerinden, yani mevcut buluntularla yeni yapilacak yapinin
her baglamdaki iliskisi Uzerinden sekillendigini soylemistim
az once. Yerin kendine has kosullari bizi ‘otel mimarisi’ diye
tarif edilebilecek, kendine has tipolojileri olan standartlarin
epey disina dogru ¢ekti. Bir yandan otelin mahremiyet gerek-
tiren islevleri ve ortak alanlari ile kamusal kullanima acik bir
muzenin ihtiyaclarini bir arada tarif etmek; diger yandan da
bu hirimler ve buluntular arasindaki iliskilerin potansiyelleri-
ni agi§a cikarmak onemli idi. Bu anlamda kisitlarin, firsatlarin
ve olaslliklarin irdelenmesinin projenin sekillendirilme stire-
cinde belirleyici oldugunu soyleyebilirim.
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days, | was making plans on how to get rid of this project but
also deeply dreaming about what could be done in that field.
It was a very difficult task. Putting a hand on the land requires
extreme diligence. On the other hand, it was an enormously
provocative project...

You asked me whether this project is an opportunity or a frus-
tration where you would bear the wishes of the client for an
architect. It is very clear that frustration does not emerge in the
field of architectural projects just because of the wishes of the
client. In fact, for an architect like me, | can say that each pro-
ject is full of frustrations and mostly very complex situations
must be coped with during the process. Yet, it would be too
easy and a misleading approach to see these limited to just the
wishes of the client. On the other hand, | see every project for
which | accept to be involved in as a designer, as an opportunity.
| had said before that the founding idea of the project was
formed over a type of previously mentioned tension, | mean
the relationship in each sense of the existing artifacts and the
building to be built. The special conditions of the location drew
us towards quite outside the standards which could be defined
as ‘hotel architecture” with special typologies. It was impor-
tant on the other hand, to define together the functions and
common areas of the hotel requiring privacy and the needs of
a museum open to public use; on the other hand, to reveal the
potentials of the relationships between these elements and
artifacts. In this sense, | could say that the discussion of re-
straints of opportunities and probabilities were determinant in
the formation process of the project.



Peter Zumthor’un Cologne Miizesi 6rnegi ha-
tirima geldi resimlere bakarken. Zumthor’un
orneginden yola cikarsak orada kalintilar iize-
rine miize yapiliyor. Genel temayiil bu yénde.
Insan aklindan gecirmeden edemiyor: Otel ye-
rine Antakya Miizesi olarak daha iyi bir fikir
olmaz miydi?

Bu tip alanlarda miizelerin varolus amaci, kalintilari koru-
yarak ziyarete agmak, ziyaretcilerin kalintilar ile ilgili bilgi
sahibi olmasini saglamak ve bu baglamda kalintilar da icine
alan bir kamusal alan yaratmak olarak tariflenebilir. Antakya
projesinde Kalintilarin bulundugu Kotta olusturulan miize,
bu islevleri eksiksiz olarak yerine getirecek. Ancak su da
unutulmamali. Muze mekanlari, genellikle icinde barindir-
diklarini eserlerin sergilenmesine yogunlasmis, bu sebeple
bir anlamda giindelik hayatin akisindan arinmis yerler ola-
rak ortaya cikarlar. Klasik Mlze’nin zamani ‘donmus’ bir za-
mandir. Antakya Muze-Otel drneginde ise mize deneyiminin
otel islevi ile kesistirilmesi ile yeni hir iliski tarifi ve yeni bir
potansiyel aciga ¢ikiyor. Bildik bir otel yapisinin zemin kat-
ta bulunan sosyal alanlari, yapinin sagak kisminin tzerinde
konumlandirilarak zemin kotunun muze kismini barindiracak
sekilde bos hirakilmasi saglaniyor. Yine benzer yapilardan,
soz gelimi Atina Muzesi’nden farkli olarak Ust yapi kitlesel
olarak olabildigince gevsetilerek parcali bir hale getiriliyor
ve boylelikle kalintilar giindelik hayat deneyiminin bir parca-
si haline geliyor. Kalintilarin ziyaret edilecedi mize kisminin
muzenin igine girmeyenler tarafindan dahi gorilebilmesi adi-
na etrafi seffaf bir duvarla értiiliyor. icerideki rampalar ve
kopruler, mize ziyaretcisinin kalintilarin ¢ok yakinina kadar
gitmesine imkan veriyor. Bu nitelikleriyle alanin tamamiyla
kamusal bir nitelik tasidigini séylemek mimkan. Mizenin
Kulttr Bakanligi tarafindan isletilmesi planlaniyor. Yapinin
kurgusunda otelden muzeye direkt gecis bulunmuyor ve otel
musterisinin mlzeye girmek istediginde dider ziyaretgiler
gibi disaridan girmesi éngorulyor.

Tdm bunlara ilave olarak soz konusu alana sadece bir mize
yapis! yerine esasen arazinin de yegane sahibi olan yati-
rimcinin inisiyatifi ile bir mize-otel yapilmasi durumunun
sure¢ acgisindan pek cok avantaji beraberinde getirdigi ger-
cegini gozden kacirmamak gerekir. Unutulmamali ki buna
benzer alanlardaki benzer durumlarda buluntularin tzerinin
orttlmesi hayli yaygin bir yonelim. Bu alanin yatirmci ta-
rafindan bu sekilde sahiplenilmesi ve kazi sirecinin maddi
olarak desteklenmesi, bu blyUklikte bir kazinin Turkiye'de
esi gorilmemis bir hizda tamamlanmasini sagladi. Antakya
Arkeoloji Mizesi'nin gorevlendirdigi arkeologlar kazi ¢alis-
malarina Mayis 2010°da basladi ve sekiz ay boyunca devam
etti. Bu sure zarfinda 120 isci, 35 arkeolog gozetiminde ton-
larca topradi elle kazdilar. Ozel bir girisimcinin ve dolayisiyla
otel fonksiyonunun yoklugunda, kazinin bu nitelikte ve hizda
gerceklesmesini hayal etmek dahi zor.
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Looking at the pictures, | was reminded of
Cologne Museum by Peter Zumthor. Starting
from Zumthor’s example, there the museum is
built over artifacts. This is the general trend.
One cannot do without thinking of it: Wouldn’t
an Antakya Museum instead of the hotel be a
better idea?

In these types of areas, the reason d’etre of museums is to
conserve artifacts opening them to visits, to have visitors be
informed about the artifacts and to create a public area in-
cluding the artifacts in this context. In Antakya project, the
museum formed at the level where the artifacts are will ful-
fill these functions completely but this shouldn’t be forgot-
ten either. Museum spaces are typically venues concentrated
on exhibition of works they accommodate and therefore free
from the flow of the day-to-day life. The time of the Classi-
cal Museum is a ‘frozen’ time. Yet in Antakya Museum-Hotel
example, the definition of a new relationship and a new po-
tential emerges when the museum experience is intersected
with the hotel function. The social areas on the ground floor of
a hotel building as we know are positioned on the eaves sec-
tion of the building, leaving the ground level to accommodate
the museum section. In contrast to again similar buildings, for
example, Athens Museum, the superstructure is relaxed as
much as possible massively, becomes fragmented and hence
artifacts become a part of the day-to-day life experience.
There is a transparent wall around so that the museum sec-
tion where artifacts will be visited can be seen even by those
not entering the museum. The ramps and bridges inside al-
low the museum visitor to go very close to the artifacts. With
these qualities, one can say that the area bears a fully public
quality. The museum is scheduled to be operated by Ministry
of Culture. There is no direct passage to the museum from the
hotel in the setup of the building and it is foreseen that the
hotel guest, just like other visitors, goes into the museum if
he/she so wishes from outside.

In addition to all these, one shouldn’t disregard the fact that
building of a museum-hotel on the said area instead of just
a museum with the initiative of sole owner of the investor
brings along a lot of advantages in terms of the process.
One shouldn’t forget that coverage of the artifacts in similar
situations is a highly widespread trend. The investors own-
ing up to this area like this and giving financial support to the
excavation process allowed an excavation of this magnitude
to be completed at a pace unheard before in Turkey. The ar-
chaeologists assigned by Antakya Archaeology Museum
started the excavation work in May 2010 which continued for
eight months. During this time period, 120 workers dug tons
of earth by hand under supervision of 35 archaeologists. In
the absence of a private entrepreneur and therefore the ho-
tel function, one can’t even dream that the excavation would
take place in this quality and at this speed.
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Ust yapinin ayaklarini konumlandirirken en az
zarar verecek noktalar nasil tespit edildi?

ilk gérismeleri yapti§imiz sirada arazide kazi calismalari
arkeologlar ve sanat tarihi uzmanlarindan olusan genis
bir ekip tarafindan surdariliyordu. Araziyi ilk defa ziyaret
ettigimizde Kkarsilastigimiz manzara, yapi kalintilari, du-
varlar, devrilmis Kolonlar, genis mozaik ylzeylerin hakim
oldugu kadim Antakya’'nin izleri ile kapli, cok katmanli bir
éren yerini andiriyordu. ilk etapta arazideki ekibin calis-
masini takip ederken, bir yandan da kazi alani Uzerine bir
yapinin insa edilmesi icin gerekli asgari sartlarin arastir-
masini da yapiyorduk. Asgari sartlar derken, tarihi bulun-
tularin dis hava kosullarindan korunmasini saglayacak bir
st ortinln insasi icin gereken destek noktalarinin basa-
bilecedi uygun yerleri kastediyorum. insai agidan zemine
oturmasi gereken kolonlarin yerlesebilecegi ve toplamda
catinin ayakta durmasini saglayabilecek bir aga ihtiyaci-
miz olacakti. Kazi alanindaki ¢alismalarin belli bir asama-
ya gelmesinin ardindan koruma ¢alismalarini yapan ekibin
gortslerini de alarak ve statik agidan kazi alanina zarar
vermeyecek en uygun taslyici sistem Uzerinde ¢alismaya
basladik. Mimkun olan en az noktada zemine basan bir
sistem Uzerinde karar kildik. Bu donemde bir zamanlar
arazinin ortasindan gecen hir dere yataginin tespit edil-
mesi binanin kaderi icin 6nemli oldu. Parselin ortasindan
gecen ve yatagi Uzerindeki eserleri alip gotlren bu dere
yatagl binanin taslyici elemanlarinin yerlesebilecegi bir
hatti da tarif ediyordu. Bu dere yatagi olmasaydi belki de
bu binanin (en azindan simdiki haliyle) insa edilmesi mim-
kin olmayacaktl. Diger kolonlar ise arsanin kalinti barin-
dirmayan ceperlerine konumlandi.

Arazinin zorluklari nedeniyle beklenmedik sorunlar ve
slrprizlerle karsilasilan bir sire¢ oldu bizim igin. Bu strp-
rizlerden bazilari bizi mutlu etti. Kendi aramizda G2 moza-
igi olarak adlandirdi§imiz mozaigin bulunusu bu tir mutlu
slrprizler igin bir 6rnek olabilir. Koordinati danisman go-
rusu de alinarak belirlenen kolonlarin bulundugu nokta-
larda kuyu temel kazisi, kazi alanindaki buluntulara zarar
vermemek amaciyla eskiden kalma yontemlerle, baska
bir deyisle kazma kirekle yapildi. Santiye ekibi acisindan
bir hayli zorlu olan bu sirecin yararini G aksi Gzerindeki 2.
kolonun temel kazisi sirasinda gordik. Kuyu temeli ka-
zan ekip zeminin yaklasik 8m asagisinda 2. veya 3. ylzyil-
dan kaldigi dusiintlen oldukga iyi Korunmus bir mozaikle
karsilastl. Bu beklenmedik durum Karsisinda s6z konusu
kolonu kaydirmamiz ve projede hatiri sayilir bir revizyon
yapmamiz gerekti. Simdi bu 6nemli Mozaik Mize'deki ser-
ginin en 6nemli parcalarindan birini olusturuyor.

architectural interview

When positioning the legs of the superstruc-
ture, how were the least harmful points de-
termined?

As we were having the first meetings, the excavation on the
land were being pursued by a broad team comprising archae-
ologists and art history experts. The scene we saw when
we first visited the land was reminiscent of a multi-layered
archaeological site covered by the traces of ancient Antioch
dominated by wide tile surfaces. In the first stage, while we
were monitoring the work of the site team, we were also
researching the minimum necessary conditions for having a
structure built on the excavation site. When | say minimum
conditions, | mean suitable locations where support points
necessary for construction of a top cover to ensure protec-
tion of historical artifacts from climatic conditions could step
on. We would need a network on which columns required for
sitting on the ground could be placed and in total, allowing
the roof to stand. Once the excavation work came to a certain
stage, taking the views of the conservation team, we start-
ed to work on the most suitable load bearing system which
would not harm the excavation site structurally. We decided
on a system stepping on the ground on as few points as pos-
sible. During that period, it was important for the fate of the
building that a creek bed going through the middle of the land
at sometime was found. This creek bed crossing the lot at the
middle, carrying away the artifacts on the bed also defined a
line on which the load bearing elements of the building could
be placed. If this creek bed were not there, perhaps it wouldn’t
be possible for this building to be built (at least as it is). Other
columns, on the other hand, were positioned on the perim-
eters of the lot which did not have any artifacts.

Because of the problems of the land, there was a period dur-
ing which we faced unexpected problems and surprises. One
of these surprises made us happy. Discovery of the mosaic we
named G2 mosaic among ourselves, may be cited as an exam-
ple of such happy surprises. At points where columns were
located, the coordinates of which were picked taking the view
of the consultant, the well foundation excavation was done
by ancient techniques, in other words, by pick and shovel so
that the artifacts in the excavation site were not harmed. We
saw the benefit of this process which was quite difficult for the
construction team during the foundation excavation of column
2 on G axis. The team digging the well foundation encountered
a rather well conserved mosaic believed to date to second
or third century approximately 8 m below the ground. In the
face of this unexpected situation, we had to shift the set col-
umn and revise the drawings significantly. Now, this important
piece of mosaic is one of the most important pieces of the
exhibition in the museum.
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Odalarin baktigi kalintilar bir nevi manzara
gibi mi degerlendirildi?

Daha once de s6zUnU ettigimiz gibi, kalintilarin varligi ote-
lin konvansiyonel yapisinin degismesine yol acan temel
etmen olarak ortaya ¢ikiyor. Bu yapi degisikliginin arka-
sindaki temel motivasyonlardan birinin, oteldeki mekan-
larin (odalar, restoran, kafe, genel kullanim alanlari vh.)
kalintilarla olan iliskisinin olabildigince arttirilmasi oldu-
gunu soyleyebiliriz. Bu sebeple konvansiyonel otel tipo-
lojisinin aksine, oteli olusturan islevler birbirinden gorece
bagimsiz, tekil elemanlar haline getirildi ve bu iliskinin en
iyi kurulabilecegdi sekilde konumlanip birbirine baglanacak
sekilde tasarlandi. Bu konumlama Kkararlari sirasinda sta-
tik, altyapisal, islevsel ve teknik diger parametrelerin de
devrede oldugunu unutmamakta fayda var, fakat yine de
kalintilarin varliginin, tasarimi etkileyen en temel bilesen
olarak orta yerde durdugunu soyleyebiliriz. Bazi odalarin
direkt kalintilara bakti§ durumda ise kalintilari bir tir se-
yirlik, ya da bunun da 6tesinde, odanin genel atmosferini
etkileyecek temel bir bilesen olarak gérmek mumkuan.

architectural interview

Were the remnants faced by the rooms be tak-
en as a type of scenery?

Like we said before, the presence of remnants is the basic fac-
tor causing the conventional structure of the hotel to change.
We can say that one of the basic motivations behind this
structure change is enhancement of the relationship of the
spaces in the hotel (rooms, restaurant, café, public areas, etc.)
with remnants as much as possible. Therefore, unlike conven-
tional hotel typology, the functions forming the hotel were
made into individual elements relatively independent of each
other and designed in such a way to be positioned and tied
to each other so that this relationship could be set up best.
One shouldn’t forget that during these positioning decisions;
structural , infrastructural, functional and other technical pa-
rameters were also taken into consideration. Still, we can say
that the presence of remnants stands at the center as the
most basic component affecting the design. In cases where
certain rooms face directly the remnants, it’s possible to see
those as a type of scenery or beyond it, a basic component to
effect the overall atmosphere of the room.

mimari architecture
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architectural interview

Bugiin bitmis hali ile yapi kesiti hakkinda ne-
ler soylemek istersiniz?

Tasarim slrecinde, bir yandan kazi alaninda sergileme
kosullarini iyilestirecek ve buluntularin yerinde kalmasi
durumunda dis hava kosullarindan (yagmur, camur vs.)
zarar gormesini engelleyecek bir Ust 6rtU olusturmak ge-
rekiyordu; ote yandan otelin yogun ihtiyag¢ programini bu
buylk sergi mekani baglaminda nasil bicimlendirecegimizi
distinmek. Kazi alaninda eserlere zarar vermeyecek se-
kilde yerlestirilen bir tasiyici sistemin olusturdugu Kirik-
li bir 1zgara sisteminin, farkli katmanlarda mize ve otel
hacimlerinin Gst Uste gelmesine izin verecek esnek ve
gecirgen bir yapiyr olusturmasi fikri bu sorunlar etrafin-
da dénerken ortaya cikti. Yapiy! yatayda dedil de kesit-
te bélumlere ayirmak hem mize, hem de otel icin zengin
mekansal imkanlar sunan cazip bir ¢ozimdu. Kesitte en
altta kentin kullanimina ayrilmis olan mizenin yari agik ve
kapali alanlari, sonra otelin lobi, bar ve restoran mahalle-
ri, bunlarin Ustlnde otel odalari ve blyuk hacmin Gzerini
orten genis bir sacak. Otelin balo salonu, toplanti odalari,
ylzme havuzu gibi sosyal alanlar da bu blyik sacagin
Gzerinde yer alacak.

Kesitte sagaktan sonraki ikinci 6nemli ayrim hatti otel odalari-
nin izerine oturdudu gecirgen 1zgara sistemidir. imalat kolay-
lgr acisindan otel oda modullerinin arazi disinda imal edilerek
tasinmasi ve yerine konmasina Karar verildi. Bu stiregte parsel
icinde herhangi bir buluntuya rastlanmayan oldukca dar bir ki-
sim da tespit edildi. Neyse ki otelin bir kisim teknik islevleri ve
siginak gibi mekanlari bu bélimde ¢ozulda.
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What would you like to say about the build-
ing’s cross-section in its finished state now?

During the design process, it was necessary to form an up-
per cover which would improve the display conditions in the
excavation site and if artifacts stay where they are, to be pro-
tected from climatic conditions (rain, mud, etc.). On the other
hand, we had to think how we would shape the dense requisi-
tion program of the hotel in the context of this large exhibition
space. The idea of a fragmented grid system formed by a load
bearing system placed in such a way not to harm the artifacts
in the excavation site forming a flexible and porous structure
to allow the museum and hotel spaces to overlap at different
layers emerged when revolving around these problems. Sepa-
rating the building not horizontally but on its cross-section
was an attractive solution affording rich spatial opportunities
both for the museum and also for the hotel. In the cross-sec-
tion at the very bottom, the semi-open and enclosed areas
of the museum dedicated to the use of city, then the hotel’s
lobby, bar and restaurant spaces, over them hotel rooms and
a wide canopy covering the top of the large space. The social
areas like the ball room, conference room and swimming pool
of the hotel will stand on this large canopy.

The most important separation line next to the canopy in the
cross-section is the porous grid system on which hotel rooms
sit. In terms of fabrication ease, it was decided that hotel
room modules were fabricated outside the lot, carried and put
in place. During this process, a quite narrow section with long
artifacts was found in the lot. So, some technical functions
and spaces like shelter of the hotel were sold in this section.
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Proje arazisi, Antakya’nin merkezinde, Hristiyan dinyasinin
hac noktalarindan biri olan St. Pierre Kilisesi'ne yakin bir Ko-
numda yer aliyor. Arazinin sondaj kazilarindan cikan nemli
kalintilar, bu alanda bir bes yildizli otel yapmak isteyen isve-
reni mlize-otel fikrine yoneltti. Korunarak ziyarete agilacak
olan tarihi kalintilarin gerektirdigi kamusal alan kullanimi ile
otel programinin gerektirdigi 6zel alan kullaniminin olustur-
dugu zitlik, tasarimi tetikleyen etmenlerin basinda yer aldi
ve bu durum Konvansiyonel otel tipolojisini ters-yliz etmeyi
gerektirdi.

Otel tipolojisi genellikle, sosyal alanlarin zemin katta yer al-
dig, yekpare, disa kapali bir kiitleyi dngorar. Antakya Muze-
Otel 6rnedinde ise yapinin kazi alaninin Uzerine, zemini bos
birakacak sekilde yayilmasi 6ngorildi. Bu tutum, kalintilarin
bulundugu zemin kotun kamusal kullanima acilmasini sagla-
di. Koprii ve rampalar ile olusturulan dolasim parkuru, alanin
bir arkeolojik park olarak ziyaret edilmesine ve kalintilarin
yakindan gorilmesine imkan verdi.

Yaply! taslyan kompozit Kolonlar, kazi alaninin ortasindan
gecen dere yatagi izinin olusturdugu bosluk Gzerine ve alanin
ceperlerindeki noktalara yerlestirildi. Kolonlarin tasidigi ana
sacak, hem arkeolojik alani isaret eden bir Gst 6rtd, hem de
Uzerinde balo salonu, toplanti salonu, agik havuz ve sosyal
tesislerin bulundugu, peyzaj ile zenginlesen bir Ust platform
olarak tasarlandi.

Otelin ana govdesini olusturan odalar, gelik Kirislerden olu-
san bir 1zgaranin Uzerine istiflenmis tekil kompartimanlar
olarak distnlldi. Odalar, yatay baglanti yollar ve képruler
ile ana dolasima bagland. Sacak altinda yer alan bu dolasim
mekani; disaridaki iklimsel kosullardan soyutlanmayan, ze-
mindeki kalintilar ile gorsel iligkinin strdtrilduga bir mekan
olarak tasarlandi. Lobi, restoran, lounge gibi birimler ise, ka-
lintilarin bulundugu Kottaki kamusal kullanima acik alanlara
yakKin seviyede konumlandi.

Yaply olusturan elemanlarin, alanda yapilacak yerinde Ureti-
mi en aza indirecek sekilde prefabrike Uretilmesi ongoraldi.
insa edilmekten cok ‘yerinde kurulan’ yapinin, bu niteligiyle
kazi ekiplerinin arkeolojik alanda kurdugu gecici konaklama
tesislerini akla getirdigi soylenebilir.

ANTAKYA MUZE OTEL

project detail

¥ -

PROJE KUNYESI-PROJECT CREDITS

mimari proje architectural project: eaa - emre arolat architects
proje sorumlusu responsible architect: emre arolat, basak
akkoyunlu, (konsept proje / concept project) ; serif sliveydan (kesin
proje / final project) ; gonca pasolar, serif stiveydan, selin gtindtiz
(uygulama projesi / construction project) ; sezer bahtiyar, serif
stiveydan (ruhsat projesi / municipality approval project); Elvan Arolat
Friedrich, Ozge Ertoptamis (ic mimari projesi / interior design project);
Neset Arolat (detay projeleri/detail projects)

proje ekibi team: nikhet ak, emre tunay, nurgul yardim, tansel
dalgali, hasan sitki glimlssoy, guilsen gencalp, kaya sert, tnal ali 6zger,
anil biger, rifat yilmaz, metin tuncel, elif ekinci, beliz gérgtl, bahar
sener, ali hakan yolcu

proje yeri location: Antakya, Turkey proje tarihi project date: 2011
ongoriilen proje bitis tarihi expected completion date: 2014
ingaat alani built area: 34.100 m?igveren client: asf tourism
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ANTAKYA MUSEUM HOTEL

project detail

The archeological findings discovered in an excavation on the project
site in Antakya which is close to St. Pierre Church (an important Chris-
tian pilgrimage site), directed the employer who was planning to build
afive-star hotel, to build a museum-hotel on the site. The dichotomy
between the public program of an archeological park and the private
use of the hotel becomes a major input in the design process.

The findings discovered during the excavations and the physical and
sociological characteristics of Antakya act as primary sources of con-
textual information. The hotel, a placeless building-type defined by
its own programmatic codes; tums itself inside out to deal with the
specific characteristics of this unique situation and place. Since the
hotel will be situated on a site characterized by archeological findings,
in order to deal with this unique situation the program elements are
considered as individual units spread on the site under a protective
canopy, rather than building a compact, introverted, conventional ho-
tel building. The location of the findings discovered on site determines
the exact location of the columns. The composite columns are situat-
ed on the trace of former riverbed that goes through the middle of the
site and on the periphery of the site in order to minimize any potential
damage to the findings. The canopy supported by these columns acts
both as a marker for the archeological park and as a platform housing
program elements such as the ballroom, meeting rooms, swimming
pool and fitness center. This platform creates vista points to enjoy the
view of the city and StPierre Hill and sustains the local tradition of
roof terraces. Slits on the platform act as skylights for the archeologi-
cal site below and provide a visual connection between the findings
and the hotel amenities located on the platform. The main body of
hotel is consisted of prefabricated hotel-room units stacked on top of
each other. The room-units placed on the steel sub-structure are con-
nected to the main circulation with walkways and bridges. The rooms
are located under the main canopy and this semi-open space creates
an inner world where one can experience the climate and local condi-
tions and has visual contact with the excavation site all the time. Ter-
races and gardens located under the canopy enhance the experience.
The lobby, restaurant and lounge are located on the lower levels in
relation with the archeological site. The pre-fabricated components of
the hotel help minimize in-situ fabrication. The building is assembled
on site rather than being built there and reminds one of the temporary
structures built by archeologists during the excavation.
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project detail

KAT PLANLARI / FLOOR PLANS
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‘ project detail

ODA PLANLARI / ROOM FLOOR PLANS
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Dogup  biiyiidiigiim
topraklardan  ayril-
digimda  cocuktum.
Kente dair bir bi-
lincim yoktu. Zaten
konjonktiirel  olarak
Giineydogunun  en
hararetli  sehirlerin-
den birinde var olma
miicadelest vertlirken
kent  bilinct  kimin
umurundaydi ki? Be-
yin gociiniin yasan-
digr yillardi. 20 kii-
sur sene gectt. Artik
kopriiniin altindan ¢ok sular akti. Durum
degisti, degisiyor. Yerel halkin kentine sa-
hip ciktigr bir donemden gecilvyor. Yillar
sonra yamumda fikrine giivendigim mes-
lektas dostlarum ile kvymetli insanlarin
rehberliginde, Belediye Baskani nin vest-
lesiyle memleketimdeydim. Kisa zamana
stgdirilmis mimari bir gezi programu ile
kitaplara, efsanelere konu olmus, UNES-
CO yolcusu bes bucuk kilometre uzunlu-
gundaki SUR i¢inde yasanan giinliik ha-
yata ve yapilan yeniliklere sahit olurken
attigim her adimda ge¢cmis ile bir bag
kurwyordum...

*
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I was a child when
I departed the lands
where I was born
and raised. I had no
awareness of the city.
Actually, who cared
about city aware-
ness when a fight was
given for existing in
one of the cities of the
south-east most heated
conjuncturally. Those
were vyears of brain
migration. More than
20 years have gone
by. Now, a lot of water has run under the
bridge. The situation has changed and is
changing. We are in a time period where lo-
cal people own up to their cities. Years later

‘m home, thanks to the mayor, guided by
esteemed people and my colleagues whose
ideas I trust. [ was setting up a link with
the past in each step I took as I witnessed
the day-to-day life experienced and in-
novations done within the sur (walls) that
are fwve and a half kilometers long on the
way to UNESCO, the subject of books and
legends in an architectural tour program
Jjammed into a short time period.

“DiYARBAKIR; HARCI, ACl VE HUZUNLE KARILMIS AMA UMUDU HER ZAMAN DIiRi TUTMUS, EBEDi KENT...
DiYARBAKIR; BEDENINDE DERIN YARALAR ACILMIS YARALI KENT... DIYARBAKIR; AHIR ZAMANLARDAN BU
YANA, ZAMANIN VE iNSANIN SAYILAMAYACAK KADAR COK MUSIBET VE FELAKETINE KARSI DURABILMIS,
DAYANABILMIS BiR KENT. BiR ERDEMLI YUREK. DiYARBAKIR; ACISI, HUZNU VE UMUDU HENUZ YETERINCE
SESLENDIRILMEMIiS KENT...” “DIYARBAKIR IS AN ETERNAL CITY WHOSE MORTAR IS MIXED WITH PAIN AND
SADNESS BUT WHO HAS KEPT HOPE ALWAYS ALIVE... DIYARBAKIR IS THE INJURED CITY IN WHOSE BODY
THERE ARE DEEP WOUNDS. DIYARBAKIR IS A CITY WHICH WAS ABLE TO WITHSTAND COUNTLESS NUISANCES
AND DISASTERS OF TIME AND MAN SINCE LATER TIMES. A VIRTUOUS HEART. DIYARBAKIR IS THE CITY WHOSE
PAIN, SADNESS AND HOPE HAVE NOT YET BEEN ARTICULATED ENOUGH...”
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Gitmeden sorup sorusturdum. Duydugum bilgiler eskiden sur
icinin gezmenin neredeyse imkansiz oldugu yonindeydi. Tim
olumsuzluklar bir yana tekinsiz oldugu kulagima calinmisti.
Oysa simdi benim tanik oldugum “sur ici” bambaska yer idi.
Sehir uysallasmis, barisin ylizt de gériinince yapilan hizmetler
daha da hissedilir olmus. Sokak aralarinda ise hayat kendi bildi-
gi gibi ttim renkleri ile devam ediyordu.
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| asked around before | went. What | heard was that in the old
times, it was almost impossible to tour the sur ici. Let alone
all adversities, | was told that it wasn’t safe. Yet, the “surici” |
witness now was totally different. The city has become tamer.
As the face of peace became visible, the services given have
become more visible. On back streets, on the other hand, life
was going on with all its colors as it pleased.
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Sur icinin iki metre genisligi zor bulan tas doseli dar sokakla-
ri (Kigeler), surlarin kendilerini zoraki sinirlandirdigr yogun-
luga ragmen aniden bosluklar yaratip kictk avlular ve avlu
icinden sokada tasan hayatlari disari sunuyordu. Yol tsttinde
ugradigimiz; son dénemde restore edilip kullanima gegirilen
Esma Ocak Kultlr Evi gibi avlulu evlerin eyvanlari serinligi
ile misafirleri sokaktan iceri davet ediyordu. Ug bin yillik ta-
rihe sahip kendine 6zgl karakteristidi olan, iyi birer sivil mi-
mari drnedi olan bu evler mevsime uygun olarak sekillendi-
rildikleri icin sicaga ragmen ferahlik hissini hala koruyorlardi.
GUnUmuzde Kkafelere donusen; zemini

ve duvarlari yoreye 6zgu delikli gri ba-

zalt taslardan 6rilmts eski evler, bas-

ta gengler olmak tizere kalabaliklar ile

dolup tasiyordu. Her daim avlusunda

ses ylUkselen Dengbej Evinin duru-

mu cok etkileyiciydi. Hem yapinin iyi

bir restorasyon ile kullanima agilma-

sl hem de sahit oldugumuz karsilikli

savrulan stranlar gozlerimizi yasartti.

Sur icine dair turistik bilgi merkezin-

de 40 m2 alana yayili bir maket Uze-

rinden de her sey gériilebiliyordu. lyi

baskili brostr ve degerli bilgilerin yer

aldigr sehir tanitim kitapgigr bedel-

siz veriliyordu. Seyh Mutahhar Cami

1500 yilinda yapildig gibi duruyordu;

érnedi olmayan, islam’in dért mezhe-

bini temsil ettigi distunilen dort ayakli

minarenin golgesinde. Hala, Camii ile

degil de Minaresi ile cagriliyordu. lyi

mimarisi ile meshur Cemil Pasa Kona-

g Haremlik ve Selamlik bolimlerinde

slren restorasyon siir gibiydi. Cemil

Pasa Konagi'na yapilmak istenenin

blyUk vizyon gerektiren bir is oldugu,

her kalem isinde, her detayda kendini

belli ediyordu. Sayilari bir ¢cirpida sayilamayacak kadar ¢ok
cocuk ile cevrili kadinlar, kapi 6ntinde elisi yapiyorlar, gelene
gecene iki dilde selam veriyorlardi. Diyarbekir'’de cocuklar
hep kalabalik ve neselidir zaten. Zaman onlari hi¢ degistir-
memis. Yine tam o sirada, kah Sinan eseri olan Behram Pasa
Camii’nin avlusunda top Kosturan, kah bir el arabasinin pesi-
ne takilan figliranlari idiler o sahnelerin.
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The narrow cobblestone laid roads of the sur ici barely two me-
ters wide (Klces), creating sudden gaps despite the concentra-
tion the walls force them into, displayed lives overflowing to the
road from small yards. The eyvans of yarded homes like Esma
Ocak Culture Home restored and put in use recently invited the
guests from the road to inside with their coolness. These homes
of three thousand years with a three-millennium-history with
their own characteristics, being each an example of civil archi-
tecture, still preserved the feeling of spaciousness despite the
heat since they were shaped fit for seasons. Old homes trans-
formed into cafés these days, the floors
and walls of which were woven with
grave basalt stones with holes dedi-
cated to the region were flooded with
crowds lead by the youth. The state of
Dengbej Home from the yard of which
voices were heard all the time was quite
impressive. That the building was made
available to use with a good restoration
and the strans thrown reciprocally that
we witnessed brought tears to our eyes.
Everything could be seen over a mockup
covering 40 m2 at the touristic informa-
tion center for sur ici. The city profile
book containing valuable information
and a smartly printed brochure were
handed out free of charge. Seyh Mutah-
har Mosque stood just as it was built in
1500, in the shade of the four footed min-
aret believed to represent the four sects
of Islam. It was still mentioned not by its
mosque but its minaret. The restoration
ongoing in the harem and selamlik sec-
tions of Cemil Pasha Mansion renowned
for its good architecture was like poetry.
It was clear in each detail that what was
sought to be done on Cemil Pasha Man-
sion was a project requiring great vision. Women surrounded
by countless children were knitting in front of the doors salut-
ing passers-bye in two languages. Indeed, children are always
large in number and happy all the time in Diyarbakir. Time has
never changed them. They were the extras of a film, at one point
running after a ball in the yard of Sinan’s work; Behram Pasha
Mosque, running after a wheelbarrow next.
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RESTORASYON PROJELERINDEN BURADA KISACA S0z
EDERKEN DiNi YAPILAR, iLGIMDEN OTURU ONCELIK
KAZANIYOR. CUNKU SUR iCi SOKAKLARI, EVLERIYLE
OLDUGU KADAR DiNi YAPILARI iLE UNLUDUR.
KILISELERIN CAN KULELERIi KOMSU DAMLARIN
SEYiR HiZMETINDEDIR. “NE KADAR COK KIiLiSE VAR,
NE FARKLI KiMLIKLER YASAMIS BU TOPRAKLARDA,
KiM GERGCEK SAHIBi BU MEKANLARIN?” DIYE
DUSUNMEDEN EDEMIiYOR iNSAN O DAR SOKAKLARA
BAKAN YUKSEK DUVARLARIN ARDINDAKi HEYBETLI
KULELERi GORDUGUNDE. 0YSA BUGUN BiR ERMENI’Yi
PARMAKLA ANCAK GOSTEREBILiRiZ KENTTE. BEN
COCUKKEN KOMSULARIMIZ VARDI, SONRA ONLAR
DA GOCUP GITMISLERDI. NE COK CEKMIiSLERDI
ERMENILER HER iKi TARAFTAN! KiTAPTA ANLATILDIGI
GiBi: SOYLE MARGOS NERELISEN? SiMDi iSE YILLAR
SONRA GELEN BIiR TELAFi GiBi, KiLISELER RESTORE
EDILiP HiZMETE ACILIYOR.
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AS WE BRIEFLY MENTIONED, THE RESTORATION PROJECTS,
RELIGIOUS STRUCTURES GAIN PRIORITY BECAUSE OF MY
INTEREST. BECAUSE SUR ICI ROADS ARE RENOWNED FOR
THEIR RELIGIOUS BUILDINGS AS MUCH AS THEIR HOMES.
THE BELL TOWERS OF CHURCHES OFFER THE PLEASURE OF
WATCHING FROM NEIGHBORING ROOFS. ONE CAN'T STOP
TO THINK “SO MANY CHURCHES. SO MANY DIFFERENT
IDENTITIES HAVE LIVED IN THESE LANDS. WHO ARE THE
TRUE OWNERS OF THESE SPACES?”, LOOKING AT THE
MAGNIFICENT TOWERS BEHIND HIGH WALLS FACING
THOSE NARROW ROADS. YET, OUR FINGERS WOULD BE
ENOUGH TO POINT TO AN ARMENIAN TODAY. WHEN |
WAS A KID, WE HAD NEIGHBORS, THEN THEY HAD ALSO
MIGRATED AWAY. HOW MUCH PAIN HAD ARMENIANS
SUFFERED FROM EITHER SIDE. JUST AS TOLD IN THE
BOOK; “TELL ME MARGOS, WHERE ARE YOU FROM?”! YET,
NOW, AS A YEARS LATER REDEMPTION, CHURCHES ARE
RESTORED AND PUT BACK IN SERVICE.
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Surp Giragos Kilisesi Restorasyon haberleri gazetelere konu
oldugunda yerinde gorilmesi gerektigini anlamistim ¢linki ca-
tisinin olmadigi halini gérmlsttm kigtikken. Ve Diyarbakir'da
hemen hi¢ Ermeni vatandasi kalmamisken boyle blyUk capli
bir yatinm yapilmasi da ilgi ¢ekiciydi. Hikayesi ilging; muzeye
cevrilmek isteniyor. Ermeni Vakfi ibadethane olarak kalmasi-
ni istiyor, kendileri toplanip kiliseyi yasatma karar aliyorlar.
Buyiiksehir Belediyesi de bltceye destek oluyor. Boylece
Ortadogu’nun en blylk Ortodoks Ermeni Kilisesi tekrar kul-
lanima acilabiliyor.

Yaklasik 3000 m2'’lik alana yayili kilisenin 1610-1615 yillarin-
da yaptinldigi saniliyor. Ginimuze ulasan mimarisi ile 1880
yilina ait oldugu dustnulen 7 apsitli, enine 5 nefli tek kilise
olan Surp Giragos Ermeni Kilisesi’nin restorasyon ¢alismalari
blyUk bir titizlik ile yaritilmds. Yapilan arastirmalar, 1939 ve
1953 yilinin sur ici bolgesine ait hava fotograflari, “Diyarbakir
Kiliseleri” adli kitaptan ve yapinin Mehmet Alper tarafindan
hazirlanan 2001 tarihli rolove, restitlisyon, restorasyon pro-
jelerine dayanilarak hazirlanmis.*® Diyarbakir Surp Giragos
Kilisesi’nin 1914 yilinda top atisiyla yikilan ¢an kulesi, 2010
yilindan bu yana devam eden restorasyon calismalari Kap-
saminda yeniden yapilmis. Yikilma rivayeti biraz tuhaf. Dort
Ayakli Minare'den daha uzun oldugu igin yikildi§i soyleniyor.
Neyse ki dyle glinler geride kalmis diyorum icimden.
Diyarbakir Bilyiiksehir Belediyesi imar ve Sehircilik Daire Bas-
kanligi ve yuklenici firma tertemiz bir is ¢ilkarmislar. Bir nevi
gecmisin telafisi olarak hediye vermisler Ermeni Cemaatine.
Kilise, Kuglk Kilise, Papaz Evi, misafirhane Kisimlarina ilave
cennet gibi bahgesinde icilebilen demli cayi ile misafirlerini
bekliyor.

72

mimari architecture

When the news of the restoration of Surp Giragos Church were
in papers, | knew that it had to be seen in place because | had
seen it without a roof when | was a child. And it was interesting
that such a large scale investment was made when there was
almost no Armenian left in Diyarbakir. The story is interesting;
an attempt was made to transform it into a museum. Armenian
Foundation asks that it stays as a place of worship; convening,
they make the decision to make the church live, Metropolitan
Municipality contributes to the budget. Hence, the largest Ortho-
dox Armenian Church of the Middle East gets open to use once
again. Itis believed that the church covering approximately 3,000
m2 was built in 1610-1615. The restoration work of Surp Gira-
gos Armenian Church, the only one with 7 apsides, 5 horizontal
naves believed to date back to 1880 with its surviving architec-
ture was conducted with great meticulousness. It was based on
done research, aerial photographs of sur ici from years 1939 and
1953, the book named churches of Diyarbakir and layout restitu-
tion and restoration plans of 2001 prepared by Mehmet Alper for
the building.*® The bell tower of Diyarbakir Surp Giragos Church
knocked down by cannon fire in 1914 was rebuilt as part of the
restoration work going on since 2010. The hearsay for knocking
downis a little strange. It is said that it was not knocked down as
it was taller than Four Footed Minaret. | say to myself it's a good
thing that those days are gone.

Diyarbakir Metropolitan Municipality Zoning and City Planning
Department and the contractor have produced a spick-and-span
clean job. They have given a gift to the Armenian Community as
sort of a compensation for the past. The church awaits its guests
with its steeped tea which may be had in its paradise garden
added to the chapel, Papaz Evi and guest house sections.



12. ylzyilda yapildigi sanilan Kilise, Katolik Keldaniler tarafin-
dan kullanilmis. Kemerler ile bolinmis dort nefli kilisede, ana
malzeme olarak Diyarbakir'da pek cok eski yapida kullanilan
siyah gri bazalt taslari goze carpiyordu. Bu vesileyle kadim za-
manlardaki meslektaslarimiza yerellige saygilarindan dolay:
dvglimizd, yapilan tertemiz restorasyon icin yetkililere tesek-
kirlmdizy bildiriyoruz.

The Church believed to be dating back to 12th century was
used by Catholic Keldanis. As the main material, black and
gray basalt stones used in many old buildings in Diyarbakir
struck the eye in the church with four naves divided by arches.
We take this occasion to express our praise to our colleagues
of ancient times because of their respect to the local and our
gratitude to authorities for the clean restoration done.

Once Pagan Tapinagi, sonra Mar Toma Kilisesi, 639 yilindan
beri de Cami-i Kebir... Diyarbakir Ulu Cami, Anadolu’nun en
eski camilerinden biri. Hatta besinci Mukaddes Mabed ola-
rak sayiliyor. Caminin dért cephesi Muslimanligin dort ayri
mezhebini temsil ediyor. Hanefiler, Safiler ayri namaz kila-
bilmisler burada. Uzun zamandir kullanilamaz ya da baska
deyisle ibadet edilemez haldeydi. En son gecen sene gel-
digimde icinde bile duramamistim. Simdi ise restorasyonu
biten kismin tertemiz bir ibadethane olarak kullanildigi-
na sahit oldum. Cami hakkinda restorasyon calismalarini
meslektasimiz Diyarbakir Milletvekili Mine Lok Beyaz'dan
dinledik. Kendisi Sur ici ile bizzat ilgilenenlerden biri. Daha
yapilacak ¢ok is oldugunu anlatti. Ulu Cami arkasinda silteti
bozan yiksek Katli yapilarin yikimlarina baslandigindan ve
Cami cevresinin dokuya uyumsuz yapilardan zamanla arin-
dinlacagindan bahsetti.
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First a Pagan Temple, then Mar Toma Church and since
639, Cami-i Kehir... Diyarbakir Ulu Mosque is one of the old-
est mosqgues of Anatolia. In fact, it's mentioned as the fifth
Sacred Temple. The four facades of the mosque represents
four different sects of Islam. Hanefis and Safis were able to
pray separately here. It was out of use or in other words, un-
worshipable, for a long time. | was unable to even stand in it
when | was there last year. Yet, now | witness that the already
restored portion was used as a perfectly clean temple. We
were briefed about the mosgue’s restoration by our colleague
Diyarbakir MP Mine Lok Beyaz. She is one of the people who is
personally involved with sur ici. She explained that there was
still a lot to do. She mentioned that the multi-storey buildings
unbecoming of the silhouette behind Ulu Mosgue started to
be wrecked and the area around the Mosque would be freed
from structures inconsistent with the texture in time.
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UNESCO yolu icin adim

Diyarbakir’in tarihi cok eskilere dayaniyor. Kadim uygarliklar
mesken tutmus bu sehri. TUm mirasina ragmen uzun zaman-
dir kentin gektigi sikintilar herkesin malumu. Etnik kimlik ko-
nusu glindemin en Ustlindeydi. Gun gelecek sira UNESCQ’ya
basvuruya gelecek deseler inanmak gucti eskiden. Simdi
oyle degil. Yerel yonetim ve ilgili kurumlar siki calisiyor. Sur-
larin diplerine yapilan gecekondular yikilmis yer yer. Bilingli
bir farkindalik programi yurattliyor. Konu Cumhurbaskani’na
ve Basbakan’a kadar tasinmis, onaylanmis. Yakin gegmise
dayanan bir mazisi var bu cabanin. Biyuksehir Belediyesi,
Surlar ve Hevsel Bahceleri ile ilgili calismasina énce imar
Plani olusturulmasi ile baslamis. Planin bir pargasi olarak
olusturulan Sur ici Koruma Amacli imar Plani, “Diyarbakir
Surlari UNESCO Diinya Miras Listesi” icin taslak dosyaya ek-
lenmis. Bu arada Sur ici Alan Yonetim Plani hazirliklarina hiz
verilmis. Eylil 2013’te Kiltur ve Turizm Bakanligi Gzerinden
UNESCO Diinya Kilturel Miras Sekretaryasi'na iletilen taslak
dosya UNESCO uzmanlari tarafindan incelenmeye alinirken,
asil dosya Subat 2014’te ayni yolla UNESCQO’ya sunulacak.
Hayirlara vesile olmasini diliyoruz.

Sur ici: 158 Hektar

Diyarbakir'daki mimari gelismeler cok sevindirici. Yetki-
liler ile hemfikirim; yapilacak ¢ok is var ama istek de var.
1914’ten beri yerde olan ¢an takilmis semalara daha ne ol-
sun! Ancak yapilan bunca iyiligin yaninda yapilacaklarin sa-
bir, planlama, uzlasi ve dayanisma gerektirdigini soylemek
gerekiyor. CUnKkU Sur ici, kendi iginde kiglk, farkll bir sehir
gibi. Eski dokunun korunmasi baz alinarak Sur igi icin yo-
gun bir dontisim programi yurttullyor. Bizzat ilgililerinden
dinledim. 1952 tarihli tapu kadastro haritalari, 1953 tarihli
hava fotograflar dogrultusunda hazirlanilan imar planina
dayanilarak Sur ici icin planli gelisim slrecinin takip edil-
mesi ve 6nUnUn agilmasi gerektigini énemle vurguladilar.
Kentler donustr, degisir, evrilir bunlar gayet anlasilir. Degdi-
simi kucaklayip dontstirmektir mesele. Yikmak en kolay!.
S0z konusu olan, binlerce yillik tarihe taniklik eden Diyar-
bekir Sur ici bdlgesi olunca konu daha fazla énemli hale ge-
liyor. Fazlaliklan yikip yerine sadece yesil alan yapmak igin
alan ¢ok blyUk, onun yerine orantili olarak yesili barindiran
sosyal alanlarin da oldugu mevcut dokuyu kismen tutup
donustirmek cok daha énemli goriintyor.
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A step towards UNESCO road

Diyarbakir dates to very ancient times. Ancient civilizations have
inhabited this city. The problems the city has had for a long time
despite all its heritage is known by everyone. The ethnic identity
matter was at the very top of the agenda. Once it was hard to
believe if they said there will be a time when an application will
be made to UNESCO. Now it’s not so. Local administration and
relevant institutions are working hard. The slum houses built at
the bottom of the walls are wrecked here and there. A conscious
awareness program is in place. The matter has been taken to the
president and prime minister and approved. This effort has a re-
cent past. Metropolitan Municipality has started its work on the
Walls and Hevsel Gardens by first creating a zoning plan. Sur ici
conservation zoning plan created as part of the plan was ap-
pended to the “Draft Folder for Diyarbakir walls, UNESCO World
Heritage List”. In the meantime, preparations of the sur ici area ad-
ministration plan were speeded up. As the draft folder delivered to
UNESCO World Cultural Heritage Secretariat via Ministry of Cul-
ture and Tourism in September 2013 is being reviewed by UNESCO
experts, the principal folder will be presented to UNESCO in the
same way in January 2014. We hope that everything will be fine.

Sur ici: 158 Hectars

The architectural developments in Diyarbakir are extremely pleas-
ing. | concur with authorities; there is a lot to do but there is also a
lot of will. The bell which was on the ground since 1914 is now in-
stalled in the skies! What more would one want? But one has to say
that in addition to all this good already done, what has to be done
requires patience, planning, reconciliation and solidarity. Because
sur ici is like a small different town within itself. An intense trans-
formation program is being conducted for sur ici based on conserva-
tion of the old texture. | heard it directly from those involved. They
couldn’t stress enough that the plant development process should
be followed and given support based on the zoning plan prepared
in line with land registry cadaster maps of 1952 and aerial photo-
graphs of 1953. It is understandable that cities are transformed,
change and evolve. The problem is to embrace and transform
change. Wrecking is the easiest. When Diyarbakir sur ici area, the
witness of thousands of years is in question, the matter becomes
evenmore important. The area is too large for wrecking the surplus,
tumning it into only a green space. It seems much more important
to keep and transform the existing texture to include green accom-
modating social areas proportionally instead.
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Notlar: Notes .

*2 Sirrini Surlarina Fisildayan Sehir: DIYARBAKIR, Seyhmus Diken'in eserinin ismi.

*2 Sirrini Surlarina Fisildayan Sehir: DIYARBAKIR, title of Seyhmus Diken’s work.

*3 Surp Giragos Ermeni Kilisesi Roleve Raporu, Hazirlayan: Meral Halifeoglu, Belda Kiran

*3 Surp Giragos Armenian Church Layout Report, Prepared by: Meral Halifeoglu, Belda Kiran
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SERAMIK DEY]NCI:: AKLINIZA NE GELIYOR? CAGDAS MIMARLIK ORTAMLARINA BAKACAK
OLURSAK SERAMIGI, MIMARIN CEPHEYE YAKISANI TASARLAMASI OLARAK TANIMLAYABILIRIZ.
BIR SUREDIR DUNYA CAPINDA MIMARLAR, ESKI GELENEGI YASATAN BIR MALZEME OLAN
SERAMIGI KULLANARAK CEPHELERE HAYAT VERIYOR. SONUC ISE BEKLENENIN OTESINDE,
SURDURULEBILIR VE SUSLU! WHAT COMES TO MIND WHEN ONE SAYS CERAMIC? FROM
THE PERSPECTIVE OF CONTEMPORARY ARCHITECTURE SETTINGS, WE CAN DESCRIBE
CERAMIC AS ARCHITECTS DESIGNING WHAT FITS THE FACADE. FOR A LONG TIME,
WORLDWIBE, ARCHITECTS HAVE BEEN BREATHING LIFE INTO FACADES USING THE
CERAMIC WHICH IS A MATERIAL MAKING OLD TRADITIONS SURVIVE. THE RESULT IS
BEYOND THE EXPECTED: SUSTAINABLE AND EMBELLISHED!
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rt Nouveau cephelerin dokulu ve slslu
tarzi son yillarda blyik bir donts yapti.
Londra merkezli FAT'in tasarladii gizgi
filme benzer bir 6n cepheye sahip olan
Blue House ve bir Squire ® Partners
tasarimi olan, cephesi 4.000 aluminyum
bronz yaprakla kapli Mayfair'deki konut
bu dénlise oncllik etti. Boylece isciligin nasil bir erdem oldu-
gu da hatirlandi. Kendine has ve tuhaf olan bu cepheler tek
malzemeden olussa bile artik sikici degiller.
Bu egilim nedense bliylk 6lcekli yapilarda mat veya parlak
seramik cephelerle karsimiza ¢ikiyor. Bu kaginilmaz donus
Antoni Gaudi'nin yanardoner catili Casa Battld'su, Alexand-
re Bigot'nun Paris’teki fayans kapli cepheye sahip Ceramic
Hotel'i ve Briksel'de yer alan Guillaume Janssens'’in el yapimi
cinileriyle Unld Villa Marie’si gibi Art Nouveau binalari aklimiza
getiriyor. Herzog ® de Meuron bu baglama bir yenilik getirdi. 3
boyutlu seramik kullandig Basel'deki Museum der Kulturen'in
catisi ozellikle gucli glnes 151§ altinda goz kamastiriyor. Dik
acili catl, kasitli olarak gevresindeki Ortacag’a ait binalarin ¢a-
tilarinin adeta bir yansimasi haline geldi.
8. ylizyildan kalma iran’daki rengarenk camiler eski gelenek-
ten kalma goz kamastiran 6rnekler. 20. ylzyilin yalinci moder-
nizmi sayesinde bu eski gelenedin pabucu dama atildi. Buna
ragmen ylzyilin ortalarinda Jern Utzon Sydney Opera Binasi
ve Alvar Aalto Seinajoki Belediye Binasi ile bunu kirdi ve cep-
helerdeki heykelsilik yeniden kesfedildi.
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Museum der Kulturen, Basel, Herzog & de Meuron

he textured and embellished style of Art
Nouveau facade made a great comeback
in recent years. Blue House which has a
front facade similar to the animated film
designed by London based FAT and the res-
idence in Mayfair which is a Squire ® Part-
ners design, the facade of which is covered
by 4,000 aluminum bronze leaves were pioneers of this comeback.
Hence, what kind of a virtue craftsmanship is was also remem-
bered. These facades that are self styled and strange are not bor-
ing any more even if they are made of a single material.
This trend appears before us for some reason with matt or glossy
ceramic facades in large scale structures. This inevitable come-
back reminds us of Art Nouveau buildings like Antoni Gaudi’s Casa
Battlo with iridescent roof, Alexander Bigot’s Ceramic Hotel with
a faience covered facade in Paris and Guillaume Janssens'’s Villa
Marie renowned by its handmade tiles.
Herzog ® De Meuron brought an innovation to this concept. The
roof of Museum der Kulturen in Basel where he used three-dimen-
sional ceramics lines the eye especially under strong sunlight. “The
right angled roof deliberately hecame almost a reflection of medi-
eval buildings’ rooflines around. Masks in all colors in Iran dating to
8th century are smashing examples of the old tradition. Thanks to
the plainest modernism of 20th century, this tradition was thrown
aside. Still, Jarn Utzon broke this trend with Sydney Opera Build-
ing and Alvar Aalto Seinajoki City Hall in the middle of this century;
hence, the statuesqueness on fagades was rediscovered.
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One Eagle Place, Londra, Eric Parry Architects

Seramik cephenin biiytstne inanan glniimtiz mimarlari bu ge-
leneklere hakim durumdalar. Ancak bu gelenege yeni yorumlar
katmayi da ihmal etmiyorlar. Art Nouveau'nin seramigi deko-
ratif olarak kullanisindan farkli olarak artik minimalizmi este-
tik ve cesur heykelsilikle birlestirerek soyut formlar olusturu-
yorlar. Buna ek olarak da bunu yerel baglamda kullaniyorlar.
Tum bu séylediklerimiz Herzog ® de Meuron’un 2011'de ta-
mamladigi yapilarindan Museum der Kulturen'de viicut bulu-
yor. Su anda etnografik eserlere ev sahiplidi yapan yapi, 1849
yilinda Melchior Berri tarafindan yapildi. 1917°de Vischer ®
Sohne tarafindan da bir yapi eklendi. 30.000 nesneyi icinde
barindiran yapiya mevcut mekanlar yeterli olmayinca Herzog
R de Meuron ise el atti. Midyeyi hatirlatan cokgen konsol cati,
gri seramikle bezenmis. Alman mimari seramik uzmani Agrob
Buchtal bu i¢ ve dis bikey ¢ati formuna bir de 3 boyut vererek
heykelsi ozelligini arttirdi. Catinin purizld, asimetrik silueti
adeta gotik bir masali cagristiriyor.

Benzer bir egilimle Manuel Herz Architects’in Yahudi Toplu-
lugu Merkezi’nde karsilaslyoruz. Avrupa Yahudiligi Uzerinde
entelektlel bir etkiye sahip Mainz sehri 6zellikle 1938 yilinda
Nazilerin sinagogu yerle bir etmesinin ardindan iyice zulim
gordu. Gunlimiizde ise buradaki Yahudi toplulugu iyice gelisti
ve yeni mekanlara ihtiyac duydu.

Yesil seramikle bezeli Yahudi Toplulugu Merkezi'nin ¢ilgin agi-
sal hicimi akla Ibranice bir sézciik olan ve kutsal anlamina ge-
len “Q’dushah’yi getiriyor. Herz'in bu yapi icin asil amaci ula-
silabilir olmasiymis. Bu nedenle mimar, cephenin sembolizme
hitap etmekten ¢ok malzemeyle ozellikle giin 1si§inda ortaya
¢ikan gorsel bir s6len olusturduguna dikkat ¢ekiyor.
Londra'daki Piccadilly’de bulunan One Eagle Place’in beyaz
seramik cephesi sanat¢l Richard Deacon tarafindan tasar-
landi ve kirmizi pencereleri ortaya ¢ikarildi. One Eagle Place
kesinlikle Art Nouveau’'nin ruhuna sadik kalmis bir yapi. Eric
Parry Architects tarafindan tasarlanmis ve Deacon’in yarat-
tig1 desenlerle goz kamastiran cephe Piccadilly Circus’un gok
renkliligini yansitiyor.

Seramik ve seramik isciligine tutkun olan Toni Cumella, 1989
ve 1992 yillar arasinda Gaudi’nin Casa Battlé ve Park Guell
restorasyonlarina katkida bulundu ve bir seramik atolyesi
kurdu. Bu atélyenin adi Ceramica Cumella ve Barselona ya-
kininda bulunuyor. Atdlye ozellikle ¢ok konusulan mimari
projelere imza atti. 2005 yilinda Enric Miralles ve Benedetta
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Jewish Community Center, Mainz, Manuel Herz Architects

Contemporary architects who believe in the magic of ceramic
facade have mastery of these traditions. Yet, they don’t neglect
adding new interpretations to this tradition either. Different
from Art Nouveau’s use of ceramic decoratively, they are cre-
ating abstract forms now comhining minimalism with aesthetic
brave statuesqueness. In addition, they employ this locally.

All of these are embodied in Museum del Kulturen, Herzog ® De
Meuron’s building completed in 2011. The structure which hosts
ethnographic works presently was built by Melchior Berri in
1849. A building was added by Vischer ® Séhne in 1917. When
present space was inadequate for the structure accommodat-
ing 30,000 objects, Herzog ® de Meuron was involved. The
polygonic cantilever roof reminiscent of a mussel is decorated
with gray ceramic. The German architectural ceramic special-
ist Agrob Buchtal increased the statuesque feature by adding
three dimensions to this convex and concave roof form. The
rough asymmetrical silhouette of the roof is reminiscent almost
of a gothic tale.

We face a similar trend in Manuel Herz Architects Jewish Com-
munity Center. The city of mines which has a intellectual impact
on European Judaism was prosecuted especially after the Nazis
knocked down the synagogue in 1938. Today on the other hand,
the Jewish community there grew requiring new spaces.

The wild angular shape of the Jewish community center dec-
orated with green ceramic reminds us of “Q’dushah” which is
a Hebrew word meaning sacred. The real purpose of Herz for
this building is its accessibility. Therefore, the architect draws
attention to the fact that the facade creates a visual festival
especially revealed in daylight with a large number of materials
rather than addressing symbolism.

The white ceramic facade of One Eagle Place in Piccaddily Lon-
don was designed by fine artist Richard Deacon and its red win-
dows were revealed. One Eagle Place definitely is a structure
loyal to the spirit of Art Nouveau, the facade designed by Eric
Parry Architects blinding the eye with patterns created by Dea-
con reflecting the polychrome nature of Piccadilly Circus.
Obsessed with ceramic and ceramic workmanship, Toni Cumella
contributed to Gaudi’s Casa Battlé and Park Guell restorations
from 1989 to 1992 and set up a ceramic workshop. The name of
this studio is Ceramica Cumella and is located near Barcelona.
The studio was the author of famous architectural projects;
also collaborating for the wavy roof of the magnificent Santa
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Tagliabue tarafindan tasarlanan muhtesem Santa Caterina
gida pazarinin 325.000 ¢ini ile olusturulmus dalgali catisi igin
de ishirligi yaptl.

Ve Cumella, Mestura Arquitectes tarafindan 2010'da tasarla-
nan Barselona yakinlarindaki Cornella de Llobregat’de bulu-
nan CEIP ilkokulu'nun cephesini cift cidarli ve seramik parcala-
riile bir kafes olusturacak sekilde yapti. Seramik parcalari, bir
yonde kirmizi dider yonde ise yesil sir ile kaplanmis ve farkli
yonlere bakan agisal bir cam kutu olusturuyor.

Seramik elemanlari icin daha sira disi uygulama ise ispan-
ya'daki Ushuaia Ibiza Otel'de
karsimiza ¢ikiyor. Bu kivrilmis
cephe ayni zamanda gece ku-
lUbdne bitisik durumdaki ote-
lin restorani icin ses yalitimi
sagliyor. Seramik sarap raflari
modas! ge¢mis hazir eleman-
lar duvara yeni bir soluk geti-
rip bir dikey bahce olusturuyor.
Urbanarbolismo tarafindan
tasarlanan yapinin  seramik
cephesi Endilis’lin saksilarla
susli teraslari karsisinda basi-
ni egiyor. Kis aylarinda ayda bir
Kez, yaz aylarinda ise haftada
bir sulanmasi gereken hitkiler,
duvarin az bakim gerektirme-
sini ve surdurdlebilir olmasini
sagliyor.

Gergekten de, seramik kap-
lama surdirdlebilir  oldugu
icin glnimiz mimarligina hi-
tap ediyor. Ornegin ispanyol
seramik Ureticileri artik atik
UrUnleri geri donlstUrayor ve
bu nedenle su ve kil gibi ham-
maddeleri daha az Kkullaniyor.
Ve buglin, seramik daha gevreci oldudu icin daha yaygin hale
geldi.

Ortaya ¢ikan Urlinler dekoratif olsalar da cephelerde kullanilan
seramik hakkinda yuzeysel bir sey kesinlikle yok. Bu durumda
da “aman cephe” deyip ge¢menin bir anlami da kalmiyor.
http://www.architonic.com/

Ushuaia Ibiza Otel, Ispanya, Urbanarbolismo

Caterina food market designed by Enric Miralles and Benedetta
Tagliabue in 2005 formed by 325,000 tiles.

Cumella built the fagade of CEIP Primary School in Cornella de
Llobregat near Barcelona, designed in 2010 by Mestura Arqui-
tectes, double walled in such a way to create a lattice using
pieces of ceramic. These pieces form an angular glass box fac-
ing different directions lined with red glaze in one direction and
green glaze in the other.

A more extraordinary application for ceramic elements appears
before us in the Ushuaia Ibiza Hotel in Spain. This curved fa-
cade, at the same time provides
sound insulation for the restau-
rant of the hotel adjacent to the
night club. The old fashioned
readymade elements with ce-
ramic wine shelves introduce a
new breath to the wall, forming
a vertical garden. The ceramic
fagade of the building designed
by Urbanarbolismo bows its
head against the terraces of
Andalusia decorated with flow-
er pots. The plants which need
watering once a month in winter
months and once a week in the
summer allow the wall to be
low maintenance and sustain-
able.

Indeed, ceramic covering caters
to contemporary architecture
because of its sustainability.
For example, Spanish ceramic
manufacturers now cycle their
products and therefore employ
raw materials like water and
clay less and less. And today,
ceramic becomes more popular
as it is more environmentalist.

Although the created products are of decorative nature, there is
nothing superficial on the ceramic used in facades. And there-
fore, saying “just a facade” and forgetting about it becomes
meaningless.

http://www.architonic.com/
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ITN.Y

Sarawuk e tas diyar X Ceramics and done

Yazan / By : Metehan Kahya, Mimar - Architect

HERKESIN “BURADA YASANIR!” DIYE THERE ARE CITIES WHICH CAN MAKE EVE-
SAYABILECEGI $EHIRLER VARDIR. RYONE’S “ONE CAN LIVE HERE!” LIST.
BAZI INSANLAR GORMEK IQIN GEZIP, SOME PEOPLE HAVE THE ABILITY TO TOUR
BIRIKTIRIP, HATTA EGLENIP AKLI AND SAVE JUST TO SEE, EVEN HAVE FUN
KALMADAN EVLERINE DONECEK THERE; RETURN HOME  WITHOUT

VE RUTININE KALDIGI YER-
DEN DEVAM EDEBILECEK
KABILIYETE SAHIPTIR. BE-
NiM GIBILER ISE GOGEBE
HISLERLE BiR YERI SANKI
ORAYA  YERLESECEKMIS
GiBi GEZER, ERTESI SABAH
DA  KARSILASABILECEK-
MiS GiBi INSANLARLA KAY-
NASIR, HER KOSE BASINDAKI

THINKING BACK TO IT, PICK UP
THEIR ROUTINE WHERE THEY
LEFT OFF. THOSE LIKE ME
WITH NOMADIC FEELINGS ON
THE OTHER HAND, TOUR A
PLACE AS IF THEY’RE GOING

TO SETTLE DOWN THERE,
BOND WITH PEOPLE AS IF THEY
WOULD MEET THEM THE NEXT
MORNING, COME BACK HOME,

TASTA AKLININ YARISINI BIRA- : LEAVING HALF OF THEIR MINDS IN
KARAK GERi DONER. THE STONE AT EACH CORNER.

Bir sabah istanbul'dan Napoli'ye ucarken aklimdan bunlar When | was flying from Istanbul to Naples one morning, these were
geciyordu. Ugus siiresince, Ustiinde kocaman “ITALYA” ya- what | was thinking. During the flight, | queried potential settle-
zan rehber kitaptan potansiyel yerlesim alanlari sorgulamasi ments from the guide book which said “ITALY” on it in big letters.
yaptim. Boylece “Mutlaka goriin!” basliklarini isaretleme fir- So | got the chance to mark the headings “Must see!”. The landing
satl buldum. Neyse ki ucusun en guizel yani olan inis anlari moments which are the best of the flight were pleasurable than |
Napoli’ye inerken tahmin edebilecegimden Keyifliydi. Capri could think when coming down to Naples. As | was delighted that
Adasinin Uzerinden gegiyoruz diye sevinirken elimi uzatsam we were crossing over Capri Island, Vesuvius appeared at a dis-
tutabilecedim mesafede Vezlv gorindu. Buraya iniste meger tance that could be reached almost by hand. Apparently, one flies
bir stire daga paralel uguluyormus sanki turistik bolim burada parallel to the mountain for a while when landing there as if the
basliyormusgasina. touristic part was starting right there.
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Uzun bir sehir turu yaptik. Turkiye'den gelen bir grup olarak
ayak bastigimiz andan itibaren gegen ilk bir saatte, tim dun-
yanin buradaki trafik konusunda soylediklerinin oldukga abar-
till, italyanlarin kiiltiirel ve sosyolojik agidan Tiirklere benze-
tilmesinin ise hig abartisiz oldugunu diistinduk.

Sehrin en buyuk Kiliselerinden biri olan “San Francesco di Pa-
ola” Roma'daki Pantheon’dan esinlenilerek yapilmis. Kilise,
valiler icin yapilmis bir Rénesans sarayi olan “Palazzo Reale”
ve bir glin sonra gorecegim “San Pietro”dakinden esinlenilen
kolanatlar, bize ¢oplu hali denk gelen biylk meydani tarifliyor.
COop toplama islerinin ihalesini ele gegiren mafya icraatta bu-
lunmadig icin — ki mesela bu da sosyolojik olarak bir benzerlik
bence - etraf ugusan posetler, kirik siseler ve yirtik kagitlarla
doluydu. Tuhaf ortama ragmen bu meydan, hem denize hem
de Avrupa’nin en uzun slredir kesintisiz agik olan “San Carlo
Tiyatrosu” ve yine Avrupa'nin ilk blyuk alisveris pasajlarindan
“Galleria Umberto I"e yakinligi nedeniyle goze sevimli gorini-
yor. Rehberimizin 1srarla AVM diye tarif ettidi galerinin ici cok
etkileyici. Kapisindaki zafer taki disinda ¢ok da etkileyici ol-
mayan “Castel Nuovo” kalesini de gezdikten sonra sehrin go-
begindeki devasa metro insaatinin 6nlinde bulusup Pompei’ye
dogru yola ¢ikiyoruz.

Buradan itibaren simdiye kadar gezdiginiz tim antik sehirle-
ri unutun. Napoli'nin yaklasik bir saat uzagindaki antik sehir
Unind, M.S. 62'de patlayan Vezlv'ln kallerinin altinda kaldid
icin bugiine neredeyse hi¢ bozulmadan kalan dokusundan ali-
yor. Meydanlar, sokaklar, arena, evler ve hatta evlerin zemin
mozaikleriyle duvarlarindaki rolyefler bile iki bin yil gegmemis
gibi dylece duruyor. Biiylk patlama sonucu sehrin neredeyse
tamami 6nce hafif tif tabakasinin, ardindan da katilasan lav
akintilarinin altinda kalmis. Bu kabuk sanki mimarlik tarihi
derslerinde 6grenilen Roma mimarisini yerinde de gorebilelim
diye btln ayrintilan dis etkilerden korumus. Antik sehir baki-
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We had a long tour of the city. During our first hour in the city as a
group coming from Turkey, we thought that what the whole world
said about the traffic there was quite exaggerated but that those
who said that Italians look like Turks culturally and sociologically
were not far from the truth.

One of the largest churches of the city, “San Francesco di Paola”,
has been built under inspiration by Pantheon in Rome. The church
“Palazzo Reale”, which is a Renaissance palace built for governors
and colonnades inspired by “San Pietro” which | would see one day
later characterize the large square, which we saw in a state full
of garbage. Since mafia who was awarded the tender for picking
up trash was not performing - for example this too is a sociologi-
cal similarity — all around were flying bags, broken bottles and torn
pieces of paper. Despite the strange setting, this square appears to
be nice due to its proximity to the sea and also “San Carlo” Theater
which is the theater that has been open longest in Europe and also
“Galleria Umberto I” which is the first large shopping atriums of Eu-
rope. The interior of the gallery our guide persistently described as
a shopping center is quite impressive. After touring, “Castel Nuovo”,
which is not really impressive except for the victory arch at its door,
we meet in front of the giant subway construction at the center of
the city and take off towards Pompeii.

From here on, forget about all antique towns you have toured so
far. The antique town approximately one hour away from Naples
gets its fame from its texture surviving almost intact since it re-
mained under the ashes of Vesuvius blasting 62 AD. The squares,
roads, arena, homes and even floor mosaics of homes and reliefs
on walls just stand there as if two thousand years have not gone
by. As a result of the big blast, almost the entire town was first
covered by a slight tuff layer, then a solidifying lava. This shell has
preserved all details from external impact so that we can see the
Roman architecture taught in architectural history courses also in
place. Traces which cannot be found even in our own geography
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mindan oldukca zengin olan kendi cografyamizda dahi rastla-
namayan izler her sokakta karsiniza ¢ikiyor.

Sonug olarak Napoli; toplanmayan ¢op yiginlari, kaba ama
sicak Akdeniz insani ve bence slrekli devam eden yer hare-
ketlerinin yaninda neredeyse her sokaktan gortlebilen saatli
bombasi Veziviyle tam bir gogebe sehir gorinimdnde. Bu
kaniya Ulkenin gordugim geri kalan bolumundeki yerlesik me-
deniyet halini gozlemleyince vardim. Yapi Kalitesindeki dustik-
LUK ve sehirdeki Avrupa sehirlerinde pek rastlanmayan ¢arpik
blylme de bu dustincemi destekliyor.

ftalya’nin 1946'da resmen ilan edilen cumhuriyeti nispeten
genc. Roma Imparatorlugu'nun ¢ékiisilyle ortaya cikan sehir
kralliklari 19. ylzyilda birlesip tek bir kralliga dontusmus. Ku-
zey ve guney farkini Roma'ya gelince hissetmeye basliyorsu-
nuz. Glney'in dizensizligi etkisini kaybederken sizi daha Av-
rupai bir sehir karsiliyor. Uc saatlik kara yolculugu sirasinda en
dikkat cekici olan bliylk araziler iginde yapilmis Roma villalari
ve binadan arazi girisine kadar uzanan iki yani sik selvilerle ta-
riflenmis patikalar oluyor. italyan otoyollarindan Almanya'dan
sonraki en mikemmele yakin yiksek yollar olarak bahsedili-
yor. Bunun nedenlerinden biri italya’nin, hiz tutkunu herkesin
hayali Ferrarilerin ana vatani olmasi. Otoyollarin iki yanina
gurltlyt minimuma indirmek icin yerlesim bélgelerinin ya-
kinlarinda mutlaka yiksek paneller yapilmis. Diyecegim o
Ki; Fellini’nin “Roma” filminin basindaki neredeyse 15 dakika
stren o “Roma’ ya Karayoluyla gelis” sahnesinden pek eser
kalmamis.

Roma ilk andan itibaren “Burada yasanir” dedirtmeye basliyor.
Yapi Kalitesi oldukca yiiksek, ana caddeler genis ve musait
olan her yerde yine selvi ya da fistik cami var. Antik DUnya’nin
en blylk medeniyetlerinden olan Roma, sehre ismini ver-
mekle kalmamis; sehrin buglnki halinin de bircok noktada
belirleyicisi olmus. Su kemerleri, sur kalintilar, eski sehrin ko-
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which is quite rich in terms of antique towns appear before you on
every road.

In conclusion, Naples has the look of totally a nomadic city with its
unpicked piles of trash, unrefined but warm Mediterranean people
and earth movements which | think to be continuing all the time
and its time bomb Vesuvius which can be seen from almost any
road. | reached this conclusion when | observed the settled civi-
lization in the rest of the country which | saw. The low quality of
buildings and the distorted growth which one does not see in usual
European towns support this opinion of mine.

ltaly’s republic proclaimed officially in 1946 is relatively young.
The city kingdoms as a result of the collapse of the Roman Empire
have turned into a single kingdom uniting in the 19th century. You
start to feel the difference between the north and the south when
you come to Rome. As the disorder of the south loses its effect,
a more European city welcomes you. What are most striking dur-
ing the three-hour-long land journey are the Roman villas built in
large pieces of land and paths, two sides of which are character-
ized by closely knit cypress trees extending from the building to the
entrance of the grounds. Italian highways are mentioned as those
close to perfect next to the ones in Germany. One of the reasons
for this is that Italy is the homeland of the Ferraris, the dream of
everyone who is speed crazy. There are high panels built between
settlements to minimize noise on either side of the highways. | have
to say that there is almost no trace of the scene “arriving in Rome
by highway” which lasted almost 15 minutes at the start of Fellini’s
film “Rome”.

From the first moment, Rome leads one to say “One can live here”.
The building quality is quite high. Main streets are wide and wher-
ever possible, there are again cypress or pine nut trees. One of the
largest civilizations of antique world, Rome, not only has given its
name to the city but has been the definer of its present state in
many points. Aquaducts, ancient wall remnants, the portion of the
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runabilmis bolimu ve tabi ki Colosseum fazlasiyla etkileyici.
Tiber Nehri de biraz daha genis olup bogazi animsatabilseymis
sanki fetih dncesi Konstantiniyyesine yani ikinci Roma’ya ¢ok
benzeyecekmis hissine kapiliyorsunuz. Eski istanbul’ a diyo-
rum ¢Unki Roma’nin basarabildigini bu topraklardakilerin ya-
pamamis olmasi ¢ok hazin.

Antik sehir, Dlnya’nin en Kkiguk Ulkesi Vatikan ve Roma'da
gortlmesi gereken tUm noktalar birbirlerine yUrinebilecek
uzakliktalar. Ben ozellikle Colosseum, antik sehir, San Pietro
meydani ve bazilikasi, ispanyol merdivenleri, Trevi cesmesi,
Nuovo meydani gibi turistik noktalari turla gezdikten sonra bir
glnUmU de yalniz basima istedigim yerleri gezmeye ayirdim.
Kaldigim otelden metroyla ulastigim Popolo Meydani; biyuk-
LUgu, her kosesini tutan anitlari, neredeyse tim Roma meydan-
larindaki karakteristik dikilitasi ve cesmesi, Rafael’in basladigi
ve Bellini’nin tamamladigi Chigi Sapeli’'ni barindiran Santa Ma-
ria Del Popolo Kilisesi ve meydana basamaklarla inen, antik
Roma villalarinin bulundugu Pincio Tepesi'yle gevreleniyor.

“Roma icin irili ufakli meydanlar
birbirine baglayan sokaklardan
olusuyor demek mtimkiin.”

Buradan Panteon’a ulasan rota Uzerinde bakanliklar ve likse
yakin denilebilecek magazalari barindiran caddelerle sokaklar
var. Panteon’u gezerken pagan donemden Hristiyanliga ge-
cisin mimari etkisini hem binanin dis gorlntistinde, hem de
merkezi vurgulayan mikemmel daire tavan isikliginda hisse-
debiliyorsunuz. Ardindan sokak ressamlari ve kafeleriyle Unli
Navona Meydani’na ulasabilir, popllasyonu artan rahip ve ra-
hibe gruplarini takip ederek San Pietro’yu karislayan Castel
Sant Angelo’ya ulasabilirsiniz. Melekler Kalesi adini, 6niinden
gecen Tiber Nehri Uizerindeki, mermerden melek heykelleriyle
donatilmis kopriistinden aliyor.

San Pietro Meydani ve Unll kolonatlari Bernini'ye ait. Aslinda
meydana girdidiniz andan itibaren resmen Vatikan toprakla-
rina da girmis oluyorsunuz. Bazilika ve muzelerle bazi bo-
limler disariya acik olmasina ragmen Papa’nin sehrine ancak
pasaport ve 0zel izinle girilebiliyor. Bazilika ayni zamanda
Dlnya’nin en buytk Kiliselerinden biri oldugdu, onlarca sapel
barindirdig, ilk papa ve Katolik kilisesinin kurucusu kabul edi-
len San Pietro’dan itibaren nekropoliinde tim papa ve onemli
din adamlarinin mezarlarini bulundurdugu icin ok ilgi gekiyor.
Zeminden tavana kadar mermer, tavanda ise varakli orna-
ment ve sanat eseri fresklerle stsli bu Kilisenin iginde bulu-
nan neredeyse “Mona Lisa” kadar dikkat cekici olan eser ise
Michelangelo’nun “Pieta” heykeli. Vatikan miizeleri de bazili-
kadakiler gibi paha bigilemez bir koleksiyona ev sahipligi ya-
piyor. Mizeleri hakkini vererek gezmek iki tam giin gerektire-
bilir ancak hizli bir turla iki saat kadar sonra Sistine Sapeli'ne
ulasiyorsunuz. Tavan ve duvarlar stsleyen Michelangelo’nun
basyapitini birakip cikmak oldukca zor. Sirf Sistine Sapeli bile
dolu dolu “Burada yasanir!” demek icin yeterli belki de.
Roma'nin blyUklugu, hareketliligi ve kalabaligindan sonra
Floransa insanda Istanbul’dan sonra Ankara izlenimi uyandi-
riyor. Ronesans’in dogdugu bu sehir “Santa Maria Del Fiore”
katedrali ve yapinin Brunoleski tarafindan yapilan caginin ok
ilerisindeki kubbesiyle Unli. Kilise ¢an kulesi ve vaftizhane
kafeler ve restoranlarla gevrili blyik meydanda bulunuyor.
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old city which could be conserved and also the Coliseum are highly
impressive. If Tiber River was a little wider, reminiscent of Bospho-
rus, you get the feeling that it could have been quite similar to the
pre-conguest Constantinia, that is the second Rome. I'm saying old
Istanbul because it’s very sad that those in these lands have not
been able to achieve what Rome has done.

Antigue city, the world’s smallest Vatican and all points which
must be seen in Rome all are at a walkable distance. After tour-
ing touristic points like the Coliseum, antique city, San Pietro
square and Basilica, Spanish stairs, Trevi fountain and Nuovo
square, | dedicated one day to see the places | like on my own.
Popolo Square where | reached by subway from my hotel draws
attention with its size, monuments at each corner, the charac-
teristic obelisk and fountain found almost in all Roman squares,
Santa Maria Del Popolo Church accommodating Chigi Chapel
started by Rafael and completed by Bellini and Pincio Hill, which
accommodates antique Roman villas, descending to the square
with steps.

“One can say for Rome that it
comprises routes connecting squares
large and small to each other.”

On the route to Panteon are ministries and streets and roads
featuring luxury-like stores. When touring Panteon, you can feel
both the architectural impact of transition from the pagan period
to Christianity and you can feel the architectural impact of transi-
tion from the pagan period to Christianity both in the exterior of
the building and also the perfect circle ceiling skylight stressing the
center. Then you can get to Navona Square known for its street art-
ists and cafés following groups of priests and nuns with increasing
population, you may reach Castel Sant Angelo spanning San Pietro.
The Fort of Angles gets its name from the bridge on River Tiber run-
ning in front of it equipped with marble angle statues.

San Pietro Square and its famed colonnades are by Bernini. Actu-
ally, from the moment you enter the square, you are officially in
Vatican grounds. Although the basilica, the museums and some
sections are open to outside, one can enter Papa’s city only by
passport and special permission. The basilica also draws great at-
tention because it’s one of the largest churches of the world, ac-
commodates tens of chapels and the graves of all Popes and sig-
nificant clergies in its necropolis, starting with San Pietro deemed
to be the founder of the Catholic Church. In this church decorated
with marble from floor to ceiling and with gilded ornaments and
artistic frescoes on its ceiling, there is Michael Angelo’s “Pieta”
statue which is almost as attractive as Mona Lisa. Vatican Museum
hosts a priceless collection like in the Basilica. To tour the muse-
um properly may require two full days but with a speedy tour, you
reach Sistine Chapel about two hours later. It's quite hard to leave
the masterpiece where Michael Angelo decorated the ceilings and
walls is quite difficult. Just Sistine Chapel may be enough to say
fully “One can live here!”.

Because of the magnitude, liveliness and crowdedness of Rome,
Florence gives the impression of Ankara after Istanbul. This city
where Renaissance was born is known for “Santa Maria Del Fiore”
Cathedral and the dome of the building built by Brunelleschi well
ahead of its time. The church, bell tower and baptism house are
in a large square surrounded by cafés and restaurants. Although
when looked from outside, the church gives one the sentiment of
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Kilise disaridan bakilinca insanda her Kosesini fotograflama-
liym hissi yaratsa da icerisi inanilmayacak kadar sade. Tek
detayli b6lumi Kubbe ici. Sehrin her yeri Rénesans’in izlerini
tasiyor. Baska kag sehirde yurirken donemin simgelerinden,
Michelangelo’nun Golyat'i nasil oldirecegini Dustnen Da-
vut’unu gorebilirsiniz ki? Sehrin bircok Gnli sanat eserini ba-
rindiran Uffizi Galerisi de Vatikan muzeleri gibi hakkiyla gezi-
lirse iki tam glin harcatabilir.

Medici ailesinin blyUk Katkisiyla gelismis ve blylmUs bu kral-
lik, tim Toscana holgesini kapsiyor. Buraya kadar gelmisken
mutlaka italyanin cizme seklinden sonraki en Gnlii simgesi
olan Pisa Kulesi'ni de gorlyorsunuz. Pisa sehri Floransa'ya
bir saat mesafede. Duomo’nun ve vaftizhanenin bulundugu
meydana girince ayni anda kuleyle yaraticiligi zorlayacak po-
zisyonlarda poz vermeye calisan onlarca insanla karsilasiyor-
sunuz. Kilisenin ici bana sorarsaniz kulenin kendisinden ¢ok
daha etkileyici. Duvarlardaki tablolarla heykeller Santa Maria
Del Fiore’nin yalin i¢ mekanindan sonra insana abartili gelse
de kulenin rol ¢almasi nedeniyle bazilikanin fazla bilinmemesi
Uzlca.

Toskana bolgesinde mutlaka gorilmesi gereken iki sehir daha
var. Ortagagdan beri neredeyse hi¢ degismemis olan San Gi-
miniano ve Sienna. San Giminiano’nun Unlu saraplart disindaki
en ilgi cekici yonleri ortacagin gokdelenleri diye bilinen zengin
ailelere ait yiksek kuleleri ve tabelalar olmasa rahatlikla film
setine donusebilecek tamami korunmus sakin sehir dokusu.
Siena ise ayni korunmuslugun daha biiytk ve daha hareketli
bir halini barindiriyor. Her yil at yarislarina ev sahipligi yapan
yelpaze planli Piazzo Del Campo Meydani’nin her kosesinde
yere oturmus gruplar, kafelerde kahvesini yudumlayan ciftler
ve cepheleri meydana bakan, Kokl ailelere ait bitisik nizam
binalar var. Egik kuleden sonra en ilgi ceken turistik bolge tar-
tisilmayacak bicimde Floransa'ya U¢ saat uzakliktaki Venedik.
inanilmaz bir turist niifusu séz Konusu.

“Venedik gezerken bes dakikada
bir gondola binmis gelin ve damat
gormek miimkiin.”

Buglin suyun tekrar hilkmetmeye baslayarak geri almaya ¢a-
listidi, lagtin Gzerine kurulu bu sehri benzetebilecek hicbir yer
yok gercekten. Yine Roma ve Floransa'daki gibi sehirde korun-
mamis ya da korunamamis hicbir yer yok. Adalarin tamami
sokaklar ve binalar dahil yapildi§i glinkt gibi duruyor. Ancak
sehir stirekli su baskini tehdidi altinda oldugu igin ikamet eden
insan sayisi oldukca azalmis. Binalarin alt katlari ne kadar
hareketli ve bakimliysa Ust katlar o kadar bos ve bakimsiz.
San Marco meydanina ismini veren, ylzyil baslarinda tehdit
olusturdugu icin yikilip tekrar yapilan kule gibi bircok egilmis
binaya hayretle bakiyorsunuz. En eglenceli bolimse gondol
gezisi ve hirbiriyle italyanca dalasan ya da sakalasan Kirmizi
beyaz t-shirtler giymis gondolcular.

italya’nin en Avrupai kenti ise tartisilmaz Milano. Tasarimin ve
modanin baskenti olan bu Kuzey sehri diger italyan sehirlerine
gore oldukca modern. Cadde ve sokaklar diger sehirlerin ak-
sine ¢ok genis ve dizenli. Binalar fazlasiyla bakimli ve lUks.
Sehir merkezindeki yine diinyanin en buyik gotik kiliselerin-
den olan Milano Duomosu italya'da gezebileceginiz en etki-
leyici katedrallerden biri. Cephesi, vitrayli pencereleri, incecik
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“I must photograph each corner”, the inside is incredibly plain. The
only detailed section is the dome’s interior. Every location of the
city bears the traces of Renaissance. In how many other cities when
you're walking could you see David of Michael Angelo, thinking
about how he would kill Goliath, one of the symbols of the period?
If Uffizi Gallery, which accommodates many famed artworks of the
city are toured properly like Vatican Museum'’s, one may spend two
full days.

This kingdom, developed and grown with great contributions of
Medici family, covers the whole Toscana region. Once you're here,
you definitely see Pisa Tower which is the most important symbol
of Italy next to its boot form. Pisa city is one hour away from Flor-
ence. When you enter the square where Duomo and Baptism House
are, you face tens of people trying to pose in positions to force crea-
tiveness with the tower simultaneously. If you ask me, the interior
of the church is much more impressive than the tower itself. The
paintings on the walls and sculptures seem exaggerated after the
plain interior of Santa Maria Del Fiore. Yet, it is unfortunate that the
basilica is not known that well because the tower steals the scene.
There are two more must-see cities in Toscana region. San Gimini-
ano and Sienna, which have almost never changed since the medi-
eval times. The most interesting aspects of San Giminiano except
for its renowned wines are its high towers belonging to the rich
known as the skyscrapers of middle ages and the calm city texture
that is fully preserved, which may easily be transformed into a film
set but for signs. Sienna, on the other hand, accommodates a larger
and more lively state of the same preservedness. At each comner of
the fan-planned Piazzo Del Campo Square, which hosts horse races
each year, there are groups sitting on the ground, couples sipping
coffee in cafés and attached order buildings of established families
with facades facing the square.

The touristic area which draws most attention after the inclined
tower is, beyond dispute, Venice which is three hours from Flor-
ence. Anincredible tourist population is at hand.

“When touring Venice, it’s possible
to see a bride and groom on a
gondola every five minutes.”

There is really no place which one may find similar to this city
founded on a lagoon which today water is trying to get back, start-
ing to dominate once again. Like in Rome and Florence, there is no
place not conserved or which could not be conserved in the city. All
of the islands including roads and buildings stand as the day they
were huilt. Yet, since the city is always under the threat of flooding,
the number of residents has decreased quite a bit. As lively and
well maintained the lower floors of buildings are; the upper floors
are that empty and run down. You look with awe to many inclined
buildings like the tower which gave its name to San Marco Square
which was torn down and rebuilt as it was a threat at the beginning
of the century. The most entertaining section is the gondola tour
and gondoliers with red-white t-shirts either arguing or joking with
each other in Italian.

Undisputedly, Italy’s most European city is Milan. This northern
city, which is the capital of designer fashion, is quite modern when
compared to other Italian cities. Streets and roads, in contrast to
others, are very wide and orderly. The buildings are excessively well
maintained and luxurious. Right at the center of the city, once again,
one of the largest gothic churches of the world, Milan’s Duomo, is
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kalahli kuleleri, payandalari ve kaburga tonozlu tavaniyla bu
katedral tum gotik unsurlar Uzerinde barindiriyor. Napoli'de-
ki galerinin daha buyik ve etkileyici olani, belki de Dinyanin
en Unllsu olan “Galleria Vittorio Emanuele 11”7, Duomo ile ayni
meydanda bulunuyor. Galerinin zemin mozaikleriyle donemi
teknolojisini yansitan celik ve camdan olusan narin tavanini
fotograflamaya doyamiyorsunuz. Duomo meydaniyla diinya-
ca Unlu Scala Operasi’nin bulundugu meydani galeri birbiri-
ne bagliyor. Milano ticaret ve sanayi sehri oldugundan belki,
jtalya'da sadece burada bazi insanlarin da isinde giiciinde
calisanlar oldugunu fark ettim. Milano tarihi dokusundan ¢ok
ticari yonuyle 6n planda. Rehberimiz de Milanolular'in daha
dogrusu tiim Kuzey italyanin tembel ve diizensiz giineyden
cok sikayetci oldugunu, Roma’nin iki bdlum arasinda sinir tes-
kil ettigini, kuzeye Kkalsa ilk firsatta mafyatik Sicilya dahil tim
glineyden Kurtulmak istedigi dedikodusunu bizimle paylasiyor.
Donls ugagimiz Torino zerinden oldudu icin yolumuz Gze-
rindeki Juliette’in sehri Verona'yl da gortyoruz. Dante’nin de
dogdugu bu sehrin italyanca’nin babasi ve ilahi Komedyanin
yazari olan bu Kisilikten cok, ingiliz Shakespeare’in gercekli-
gi mechul Juliette’nin balkonu diye gezdirilen evle ve bir Turk
filmi tadindaki melodramatik aski Romeo’yla meshur olmasi
yazik. Verona ¢ok blyUk bir sehir dedil ancak merkezindeki
antik arenasi ¢ok iyi korunmus ve hala konserler igin kullani-
liyor. Torino ise gordigum tim sehirler arasinda en kicuk ve
en sakin olani.

Diinya turizminin baslangig noktasi, mimarlik dinyasinin 6zel-
likle de restorasyonun en iyi bilindigi yer olan, korumay bilen
ve seven insanlarin yasadig italya, insanda hayata ve meslek
ozelinde mimarliga karsi pozitif bir hava birakiyor. Demek ki
bazi yerlerde insanlar birbirine cok daha sicak davranabiliyor;
bir icglidu olarak tarihi, medeniyeti ve kenti koruyabiliyor diye
distintyorsunuz. Belki de bunun igin daha bir doyamadan ve
akliniz kalarak, ya da benim gibi “Orada yasanir!” diyerek ikinci
Roma'ya, Istanbul’a donilyorsunuz.

observation

one of the most important cathedrals one can visit in Italy. With
its facade, stained glassed windows, very slender coned towers,
braises and its ceiling with backbone vault, this cathedral accom-
modates all gothic elements. It is a larger and more impressive
gallery than the one in Naples. Maybe the most famous one in
the world, “Galleria Vittorio Emanuele II” is at the same square as
Duomo. You cannot stop taking pictures of the floor mosaics of the
gallery and its slender ceiling made of steel and glass reflecting the
technology of the period. The gallery connects Duomo Square to
the square where the world famous Scala Opera Building is. Maybe
since Milan is a city of trade and industry only here in Italy, | no-
ticed that there are working people here. Milan is at the forefront
more than its historical texture with its trade aspect. Our guide, too,
shared with us that all northern Italy complains about the lazy and
disorderly south; that Rome is a border between the two parts and
if north had its way, it would try to get rid of the whole south at the
first opportunity including the mafiatic Sicily.

Since our return flight is over Torino, we also get to see Verona, the
town of Juliette on our path. It is a shame that this city where Dante
was born is known more for the house with the balcony of Juliette peo-
ple are taken to tour, the truthfulness of which is ambiguous by Brit-
ish Shakespeare, and her melodramatic love Romeo, in the taste of a
Turkish film instead of Dante who is the father of Italian language and
author of Divine Comedy. Verona is not that large a city but the antique
arena at the center is very well conserved and is still used for concerts.
Torino, on the other hand, is the smallest and calmest among all the
cities | saw. The starting point of world tourism, Italy, which is the place
where the world of architecture, especially restoration is best known,
where people who know how to conserve and love to conserve live,
leaves a positive atmosphere in one towards life and the profession of
architecture. This means that in some places, people can behave a lot
warmer towards each other. You think that these people can conserve
history, civilization and cities intuitively. Maybe that's why you return to
second Rome, Istanbul, without having enough and leaving your mind
behind or just like me saying “One can live there!”.
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TURKISHCERAMICS
100% DESIGN'DA YENI
SOSYAL ALAN
'‘CHOCKABLOCK'U LANSE

EDIYOR
TURKISHCERAMICS
LAUNCHES
‘CHOCKABLOCK” THE NEW
SOCIAL SPACE AT 100%
DESIGN
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tasarim design

TURKISHCERAMICS, ULUSLARARASI PAVYON iCiN BiR SERAMIK ENSTALASYON OLAN CHOCKABLOCK'UN
TASARIMI iCiN AZMAN MiMARLIK’IN KURUCUSU, LONDRA MERKEZLi MiMAR VE iC DEKORATOR FERHAN AZMAN iLE
iSBIRLiGi iCINDE BUGUN % 100 DESIGN 2013’TE LONDON DESiGN FESTIVAL'E iLK KEZ KATILIYOR. ENSTALASYON
BiR BAR, BULUSMA ALANLARI, BiR OZEL ETKINLiK ODASI VE BiR VIP ALANI SAGLIYOR. TURKiISHCERAMICS, BU
YILKi ETKiNLIKTE ULUSLARARASI PAVYONUN BAS SPONSORU.

@ turkjshcerami

" Chockablock
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tasarim design

insanlar veya esya ile dolu hir yer anlamina gelen Tiirkce
sozclk, “Cok Kalabalik™tan tilretilen Chockablock, 100 %
Design’in yeni sosyal bulusma yeri. Elli dort metre uzunlukta-
Ki bir bar alani, bulusma ve VIP alanlarini bir araya getirerek,
glincel Turk seramiginin kalitesi ve ¢esitliligini ortaya koyuyor.
Chockablock, enstalasyonun ana bar alani ve dramatik 4 met-
relik sttunlarini Kaplayan cesitli heykelsi karolardan olusuyor.
Turk seramik Urinlerinin Kalitesini, gliclu tasarim degerleri-
ni ve yenilikciligini yansitan Azman'in tasarim yaklasimi ¢ok
yaraticl; kendisinin dislnUs tarzi, Londra'daki Alexander
McQueen Flagship Store’da ve Victoria®Albert Mizesi'ndeki
Vivienne Westwood sergisinde oldugu gibi, kendisinin dnceki
projelerinde gorulebiliyor. Enstalasyonun tasarimi hakkinda
gorus bildirirken, Ferhan Azman soyle diyor:

“Turkiye'de seramik Ureticileri, cok cesitli ve teknik agidan
sofistike karo ve saglik gerecleri Uretiyorlar. Bu yil % 100
Design'daki uluslararasi pavyon igin yaptigimiz tasarimda
dramatik ve beklenmedik sekillerde kullandi§imiz bazi merak
uyandirici Urdnler sectik.”

100 % Design'da Uluslararasi Pavyondaki Turkishceramics
Enstalasyonu, 18-21 Eylil 2013 arasinda gezilebiliyordu.

~N
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Turkishceramics

Turkishceramics, Turkiye'deki seramik Uretici ve ihracatgilari-
nin tanitim grubu. Otuz ayri sirketi temsil eden grubun misyo-
nu, yurt disinda Turk seramiginin bilinmesini artirmak ve Tirk
seramik kaplama malzemeleri ve sagdlik gereglerinin Kalitesini
iletmek.

Tirkiye'de seramik Uretiminin uzun bir gegmisi ve zengin bir
gelenegi var. ik seramikler, 8000 yil kadar énce Anadolu’da
yapilmis. Tirk seramik Ureticileri, bugiin bu yenilikgilik gelene-
gini yaratici bir yaklasim ve hem profesyonel, hem de tuketici
pazarlari i¢in genis bir yelpazede Urlinler ile devam ettirmek-
ten gurur duyuyor.

Turkishceramics 1997'de de Orta Anadolu ihracatcilar Birligi
ve Turk Seramik Federasyonu’nun destegi ile Ekonomi Bakan-
ligr Mustesarligr'nin destedi ile kuruldu.

Turkishceramics, 30°dan fazla imalatcl ve ihracatclyl temsil ediyor.
Turkishceramics'in temsil ettidi firmalar sunlar:

Turkishceramics represents over 30 manufacturers and exporters.
Turkishceramics represents:

Creavit Dogvit ECE

Ege Vitrifiye

Esvit

Gural Vitrifiye

Idevit Kale Sanovit

Serel

Turkuaz Seramik

VitrA

Turavit Turan

Euroser

Altin Cini Seramik

Bien Seramik

Dura Tiles

EGE Seramik Graniser Seramik Granist

Hitit Seramik

Kitahya Seramik Pera Seramik Serapool Seramiksan Seranit
Soégutsen Seramik Tamsa Seramik Termal Seramik Umpas Seramik
Usak Seramik Yurtbay Seramik Yiksel Seramik Anka Seramik

Turkishceramics

Turkishceramics is the promotion group for ceramic manufac-
turers and exporters in Turkey. Representing over 30 individual
companies, the group’s mission is to raise awareness of Turk-
ishceramics abroad and communicate the quality of Turkish
ceramic tiles and sanitary ware.

Ceramic production in Turkey has a long history and rich tradi-
tion, with the first ceramics being created in Anatolia over 8000
years ago. Turkish ceramic producers are proud to continue this
tradition of innovation today with a creative approach and a
broad range of products for both the professional and consum-
er markets. Turkishceramics was established in 1997 under the
auspices of the Undersecretariat of the Ministry of Economy
with the support of the Central Anatolian Exporters Union and
the Turkish Ceramics Federation.

FERHAN AZMAN / TASARIMCI-DESIGNER

Seramik malzeme kullaniminin avantajlari nelerdir?

Seramik, dogas geredi tasarimciya hem projelendirme hem de uygulama asamasinda 6zgurlik taniyan bir malzeme. Farkli form, boy-
ut ve renk cesitliliginden dolayr seramik tasarimciya konsept gelistirme ve Konsepti mimariye déndirme asamasinda degisken bir
platform sunuyor. Seramik tasimasi ve depolamasi Kolay bir malzeme oldugu gibi kullanici agisindan da bakimi kolay ve omrl uzun.
Chockablock fuar ziyaretcilerine sosyal bir alan sunmak icin tasarlandi. Mekanin dogasi geregi hem yatay hem de dikey diizlemde genis
ylzeyler yaratarak, ziyaretcinin malzemeyle olan iletisimini kuvvetlendirmeyi amagladik. Bu noktada tim ylzeylerde Kullanilan farkli
seramik Karolar elde etmek istedigimiz renk ve doku cesitliligini en iyi sekilde sagladi.

What is the advantage of using ceramic?

Ceramic, by its nature, is a material affording freedom to the designer both in the design and also application stages. Thanks to the
diversity of different forms, sizes and colors, ceramic offers a variable platform to the designer in the stage of concept development and
transforming the concept into architecture. Ceramic is not only a material easy to transport and store, it’s easy to maintain and has a
long life span for the user. Chockablock was designed to offer exhibition visitors a social area. Because of the nature of the venue, we
sought to reinforce the visitor’'s communication with the material, creating broad surfaces both in horizontal and also vertical plains. At
this point, the various ceramic tiles used on all surfaces achieved the color and texture diversity we strive to obtain in the best manner.
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etkinlik

Platon, mekani, icinde nesnelerin yer aldidi bir tir kap olarak
tasavvur eder. Buna gore mekan, icinde barindirdiklarindan
bagimsiz, degismez bir dis sinirdan ibarettir. Buginki mekan
kavrayisimizin bu tiirden bir anlayista temellendigini soyle-
mek yanlis olmaz. Mekan genellikle duvar, kapi, pencere gibi
yapisal bilesenler Uzerinden tarif edilir. Bu bilesenler bir araya
gelerek mekani olusturur.

Oysa mekan, yalnizca bir dis sinirdan ibaret degildir. Bir
mekanin boyutlari, rengi, 1si§, sicakligi, kokusu, akustidi,
icindeki nesnelerin miktari ve karakteri gibi sayisiz nitelik
o meKani insa eder. insan bir mekana girdigi andan itibaren,
tdim bu nitelikler birleserek o mekanin deneyimini olusturur.
Mekan, yapisal hilesenlerin sinirladidi alan ile o alan icinde
gerceklesen her seyin ayrilmaz butlnselliginden mutesek-
kildir. Bu ytzden, mekanda gerceklesen her degisim o mekani
baska bir mekana dontstirdr.

2. IABA Uluslararasi Antalya Mimarlik Bienali’nin Deneysel
Mimarlik bolimi kapsaminda gergeklestirilen “Mekanin Sesi”
isimli proje, yukarida s6zu edilen bitlinsel mekan kavrayisinin
ifadesi olmayl amaclar. Proje, interaktif bir ses enstalasyonu
araciliiyla, mekanin bitinselligi icinde gergeklesen farklilas-
malari gorinir/duyumsanabilir kilar.

Proje kapsaminda, Antalya Kaleici'nde yer alan Alp Pasa
Otel’in i¢ avlusunda bulunan bir mekan, tavana yerlestirilen
video kameralar araciligiyla strekli bir sekilde track edilir, “iz-
lenir”. Amag, bu mekanin batunselligi igindeki tim farklilas-
malar sessel degjisimlere terciime etmektir. izleyici mekana
adim attig anda, daha 6nce orada olmayan bir ses duyulma-
ya baslar. Bu; melodik olmayan, mekanin genel karakteri ile
iliskilendirilebilecek ‘organik’ bir sestir. Giren izleyici mekan
icinde hareket ettikce bu sesin Ug niteligi (tonu, parlakligi ve
rezonansi) izleyicinin konumuna bagli olarak degisir. Ikinci ve
Uglincl izleyici mekana girdiginde iki yeni ses daha ortaya ¢ikar
ve genel ses seviyeleri yiikselir. ik ses derinden gelen atmos-
ferik bir ses iken ikinci ve Uglncl sesler giderek daha keskin
tinilart barindiran seslerdir. Uc kisi mekanda hareket ettikce
bu seslerin nitelikleri,
farkli  kombinasyonlar
halinde degisir.

Bu stireg soyle bir tek-

event

Tracking 05

nik ile Uretilir: Tavanda
bulunan iki adet ka-
mera, mekénda ger-
ceklesen  hareketleri
algilayan bir programa
(Processing) bagli ola-
rak calisirlar. Mekana
giren her vyeni izleyici
farkli bir sesi aktive

eder. izleyici mekana
girdigi andan itibaren
program, izleyicinin
mekan icinde daha on-
ceden tanimlanmis Ug noktaya olan uzakligini 6lgmeye baslar.
Bu (i nokta, mekanin tic ayr bilesenidir. U¢ noktanin her biri,
kisinin aktive ettidi sesin farkli niteliklerini kontrol eder. Kisi ve
bu noktalar arasindaki mesafe degistikce sesin ilgili nitelikleri
degisir. Boyle bir baglamda mekan da ses de eszamanli olarak
strekli yeniden uretilir. Mekanin sesi, duyulur hale gelir.
(Programlama: Stefan Kuzaj - www.tentactile.com )
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@@ “Anne, Ben Barbar Miyim?” bashgim tasiyan 13. Istanbul
Bienali, kent ve kamusalligi sorguya acan temas: ile
oncesinde ¢ok konusuldu, sergi stiresince cok tartisildi ise
de bes haftanin ardindan sessiz sedasiz bitiverdi.Although
13th Istanbul Biennial entitled “Mom, am I Barbarian?”
was talked about before and debated upon a lot during the
exhibition with its theme questioning the city and public
domain, it came to an end after five weeks with a thud.

Elmgreen & Dragset, istanbul Giinliikleri,
Istanbul Diaries
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Lale Mdldar'an kitabi ile ayni ismi tasiyan sergi, edebiyat-
gorsel sanat/dil-sanat iliskisine goz kirparken, bu yolla kent
(polis) ve kentli-vatandas ekseninde “barbar”in, lengistik bir
dalisla “otekinin, yabancinin, en dislanmis ve bastirilmisin”,
imi Uzerinden kamusal alan sodyleminde “yeni bir toplumsal
sozlesme hayalinin mimkUunligu nd sorma iddiasi tasimakta
idi. Isaret ettigi baglamlar, sosyal yapilar ve “kamusal alan”
ile kentteki temsillerinin buhranindaki istanbul icin kritik ise
de, sehir bunu gormiistl; yaz boyu stren deneyimi ile bienalin
ortaya koydugu sorular, yanitlarini -oldukca beklenmedik bir
bicimde- almis oldu.

Gezi Parki'ndaki direnis ve dayanisma slresince, bahsolunan
“toplumsal sozlesme hayali” Gzerinden yeni kamularin mim-
kinlugu farkli agilimlarla deneyimlenmis olsa da, bienalin bas-
langicta ortaya koydugu alan saglama/olma iddiasinin tim bu
strecin sonunda sozl edilen algida Karsilanmadigi gordltyor.
Yoneltilen elestirilerin basinda da bienalin -belki de bir talih-
sizlikle- protestolarin gdlgesinde Ka-
larak, kurdugu etkilesimin parcali ve
kopuk olusu gelmekte; saglanan, ortik
degil paralel bir birliktelikti ve olaylarin
sosyal yapisindan bagimsiz olarak bile
duvar yazilarinin, sloganlarin, gorsel
yaratilarin ve performanslarin ardin-
dan bienalin dizenlenmesinin anlamsiz
oldugu, ya da dizenlenmemesi gerek-
tigini savunanlar azimsanmayacak bir
sayidaydi. Kurator Fulya Erdemci kurgu-
lanan kamusalligi, sanat ve aktivizmin
gecisli fakat farkli katmanlar Uzerinden
tanilandirarak, yasanan toplumsal de-
vinimin tekrarli bir sergi ile dogrudan
karsilastirilmasini -ve birbiri Uzerine
konumlanmalarini- dogru bulmayisi ile
acikliyor olsa da, sosyal bir Urin olarak
bienalin sorumluluklari diistnildigin-
de bu agiklama biraz karanlik Kaliyor;
sokaklarda olup bitenlere isaret etmek 1 4‘(

adina, kiratorln deyisi ile “varlig, yok- B |
luk ile imleyerek” -zekice, hatta cesurca 10}"1 1 9{}1 3 Ie n n Ia
olarak nitelendirilebilecek hir sekil-

de- duvarlar ardina cekilmesinin, yeni

ve gorlinmez duvarlar yaratarak kendi

koydugu sinirlarin ardinda kalmasini

(Ustelik kendi kendini pasifize etmesini) dogurdudu, bunun ise

didaktiklik ve tekrarciliktan kacinmasini saglasa da bienalin

kent -ve kentli- ile iletisimini sekteye ugrattigi soylenebilir. Fa-

kat yine de bu kararin kritikligi yadsinamaz; baslangigta Taksim

Meydani, Tarlabasi Bulvari, Karakdy gibi donlistmin golgesin-

deki kentsel kamusal mekanlara yayilmayi amaglamis bienalin

ekibi, bu olusu ancak stattikel normlarda var edebileceklerin-

den, kendi cikis noktalari ile ¢elismemek adina bundan vaz-

gectiklerini agiklamistl -timdndn ardindan bienal bes mekani

icine cekilerek Ucretsiz yapildi, boylelikle kendisini “kamusal”

bir alan kild.

Tabii sekuler kapitalist sirketlerin destekleyiciliginde duzenle-

nen -IKSV ile Eczacibasi Holding, istanbul Bienali ile Koc Hol-

ding iliskileri bu noktada hatirlaniyor- kendi kurallari ve sinirlari

olan bir etkinligin, (bu sirketlerin milkiyetindeki bir hinadaki) bir

kapi ile hemen ardindaki guivenlik bankosundan gegilerek ula-
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silan mekaninin kamusalligindan ne ol¢lide s6z edilebilecegini
kestirmek zor; bu birliktelik sanatin gergek hayattaki tecribesi-
nin, onun hir tezahtriine déntismiis oldugunu distindlriyor. Bu
yilki bienalin kavramsal cercevesi, hatta iptal edilen “Kamusal
Simya” programinin yalnizca basliklari bile (Sehri Kamusallas-
tirmak, Kamuya Hitap Etmek, Kamusal Sermaye, Nasil Kamusal
Ozne Olunur? Gelecedin Kamulari /Yeni Kolektifler) yaz mevsi-
minin hareketliligi distndldugunde heyecan verici iken, boyle-
ce iktidar ve gérinirliik sancilar icindeki istanbul’un bienali,
aslinda yineleyici bir simtlasyona dontismis oluyor. Baska bir
deyisle; bienal, sanat ve toplum dinamiklerini kendi Uzerinden
kurguladigi ara ylzde uzlastirma amaci tasiyordu ise de, bu uz-
lastirma mekan ve birerli olarak islerin kurmus oldugu baglarin
Otesine yeterince gecememis gorinyor. Tum bunlara, bienal
mekanlarindaki islere ve sdylemlerine dair aciklama eksikligi
-Ucretli turlar ve 512 sayfalik “agir” sergi kitabi haric- eklenecek
olursa, serginin ¢odu izleyici icin mekan ve islerin formu tzerin-
den bir his/duyum deneyiminde Kaldigi anlasilabilir.

Cagdas sanatin temel taslarindan birisi, 6ne surdikleri ile
mekani ele alis bicimidir; bu yilki serginin mekanlari da (ote-
le donustlrtlmeden once bienale son kez ev sahiplidi yapan
Antrepo ya da sancili bir siirecin ardindan kamu kullanimina
acilan Galata Rum ilkégretim Okulu gibi) bienalin kavramsal
cercevesinde etkin bir yere konumlaniyor. Antrepo’nun yekpa-
re ve tanimsiz mekani, parcalanarak bir sokak ve meydanlar
bltind olarak tasarlanmisti -bu kurgu distintldugiinde, farkl
birliktelikler coklu duyumlarla farkli algilar sagliyor; meydan-
larda birikenler dar bogazlardan sokaklara girerken, cizgisel
uzamlar gegcislerle yayilarak yeni eklemlenmeler yaratiyor.
Halil Altindere’nin Harikalar Diyar’'nin notalari Gordon Matta-
ClarK'in bictigi yapilarin fotograflarina diiserken, Matta-Clark’in
Nil Yalter ve Judy Blum Karsisinda -ya da ikilinin hikayeler ve
yorumlari ile kurduklari platformlarinin, sergi girisindeki dev
duvar Sato/El Castillo dnlinde yarattigi gerilimler, sergi igin-
de veni diizlemler olusturuyor. izleyicinin gdriis/duyum alani,
capraz okumalara imkan sagdliyor; (protestolarin baslamasi ile
AKM Uzerinde tasarladiklar enstalasyondan vazgecerek ser-
giye “maketini” yerlestiren Rietveld Landscape’in, Akademia
Ruchu (“Hareket Akademisi”) Gzerinden “Another Internet Is
Possible” ve “Protest Drives History” ¢ikarmasi gibi -ki, bircok
sanatginin projelerinden vazgegerek sergiye (cogunlugu eskiz,

Shahzia Sikander, Ozgiir Olmasina Ragmen Selvi, Hala Bahcenin Tutsagl, The Cypress, Despite its Freedom, Remains Captive to the Garden
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fikir ya da maket halinde olan) farkli isler koymalari ile bienal
yeni bir bicim kazaniyor) isaretler ve yonlendirmeler, birliktelik-
ler, karsilamalar ve sinirlarla yer yer naif, yer yer kasvetli, hatta
grotesk (fakat kimi zaman 6lgeksiz ve tanimsiz) mekanlar, agik-
liklar Gzerinden sehri de kurgularina dahil ederek, karmasik -ve
Keyifli- bir ag olusturuyor. ilki yerlere, ikincisi tarihe, Giclinciisi
de kamusal alanda sanatin var olusunu incelemek UGizere tasar-
lanan “meydan’larin birbirleri ile iliskileri -ve siralari- da birer-
li islere referans taniyor; ki cogunlugu kavramsal ¢erceveden
bagimsiz olarak hile son derece glicll sdylemler iceren islerin
geleneksel yontemler ile (neredeyse dokimantarist bir bigim-
de) sergileniyor oluslari da bienalde islerin 6ne ¢ikmasini sagli-
yor. Jorge Mendez Blake, Fernando Ortega, David Moreno, Hito
Steyerl, Zbigniew Libera, Carla Filipe, Jifi Kovanda, Amar Kan-
war, Claire Pentecost’un isleri, Antrepo’da géze carpanlardan
birkacl. Islerin baglamlardan bagimsizligi, Arter, Salt Beyoglu
ve 5533’te daha rahat izlenebiliyor; Basel Abbas ® Ruanne

Nil Yalter & Judy Blum, Paris Isik Sehri / Paris City of Light

(many as sketches, ideas or mockups), the biennial gains a new
form); with symbols and directions, unions, hostings and bounda-
ries sometimes naive, sometimes gloomy or even grotesque (but
sometimes with no scale or definition) spaces including the city in
their setups through their spans create a complex — and delight-
ful — network. The relationships with each other and orders — of
squares the first one of which is designed to examine places; the
second, history; and third, the existence of art in public domain
allows references to individual works. That works which include
extremely powerful messages even independent of the concep-
tual framework are exhibited by traditional methods (almost
documentarist) allow the works to stand out in the biennial. The
works Jorge Mendez Blake, Fernando Ortega, David Moreno, Hito
Steyerl, Zbigniew Libera, Carla Filipe, Jifi Kovanda, Amar Kanwar,
Claire Pentecost are a few of that strike the eye in the warehouse.
The independence of the works of contexts may be viewed more
easily in Arter, Salt Beyoglu and 5533. Like those of Basel Abbas

Martin Cordiano & Tomas Espina, Niifuz Alan1 [Domilio] / Domain [Domilio]
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Nathan Coley, Yabancilarin Toplanmasi / Gathering of Strangers

Nil Yalter & Judy Blum, Paris Isik Sehri / Paris City o

Abou-Rahme, Jananne Al-Ani, José Antonio Cega Macote-
la'ninki gibi, hikayeleri 6ne ¢ikaran isler cogunlukta.

Galata Rum ilkdgretim Okulu ise kanimca 13. istanbul
Bienali’nin bes mekanindan daha bir parlayani, ¢ok katmanli
ve bir o kadar mitevazi olani. Caddenin bitisik nizamina siki-
san heybeti ile on dokuzuncu ylzyil binasi henliz giristen izle-
yiciyi etkisi altina alarak hazirliksiz yakaliyor; Lutz Bacher’in
GokyUzunin El Kitabi/The Celestial Handbook'undan bir
sayfanin rehberliginde izleyici, “izleyisine” basliyor. Bacher’in
sayfalar, isler -ve mekanlar- arasinda yer yer belirerek bir ta-
nidik hissiyati yaratiyor; sergi i¢inde, tipki Wang Qingsong’un
fotograf serisi gibi giiclii baglar kuruyor. islerin geneli, birbiri
ve yapinin kendisi girift bir iliski halinde; neoklasik koridorlar
odalara ve odalar merdivenlere acilirken sergideki isler de
birbirleri Gzerine agilimlarla yeni algilar olusturuyor, boylece
sureg izleyici icin katmanlardan olusan, neredeyse labirentsi,
eszamanli yatay ve disey bir yola donlslyor -buradaki Gglin-
cU bilinmez olarak da izleyici, kendi kurgusuna eklemleniyor.
(inci Eviner'in Ortak Eylem Aygiti: Bir Etiit'iindeki gibi) yer yer
konum degistirerek “izlenici” ye donlsen izleyici icin panop-
tik alginin iki kiyisi da ulasilabilir -tim slre¢ bastan dene-
yimlenehilir ya da kendisi disarida birakilabilir bir konumda.
Yer degistiren bu pasiflesme héli mekanda yukari hareketle
birlikte tirmanarak, serginin belki de ana gerilim-Kuvvetini
olusturuyor. Farkli bir izlem vaadindeki Elmgreen ® Drag-
set gunliKlerine Karsilik Cordiano ® Espina evinin bulundu-
gu -ve ikisinin ortasindaki Midur/Otorite vurgulu- dordunci
katta oldugu gibi gerilim yer yer artiyor; kamusal ve kisisel

- Y = - :
Galata Rum ilkogretim Okulu / Galata Greek Prir

f Light
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® Ruanne Abou-Rahme, Jananne Al-Ani and José Antonio Cega
Macotela, works emphasizing stories are in the majority.

| think Galata Greek Primary School is one of the five venues of
Istanbul Biennial, one of which is more glittering, with more lay-
ers and that much humbler with its magnificence jammed into
the attached order of the street, the nineteenth century building
catches the viewer off guard affecting him/her right from the en-
trance. The viewer guided by a page from Lutz Bacher’s The Ce-
lestial Handbook starts his/her viewing. Bacher’s pages create a
sense of familiarity appearing between works — and venues - from
time to time, just like Wang Qingsong’s photograph series set-
ting up powerful links within the exhibition. The works as a whole,
individual works and the building itself are in an intertwined re-
lationship. As neoclassical corridors open to rooms and rooms
to stairs, the works in the exhibition create no perceptions with
approaches over each other. Hence, for the viewer, the process
transforms into an almost laborant like, simultaneous, horizontal
and vertical road formed of layers; as the third unknown here, the
viewer is articulated on its own setup (like in Inci Eviner’'s Common
Action Tool: A Study). For the viewer transformed into a “viewed”,
changing locations from time to time, both sides of the panoptic
perception is reachable — all process is either experienceable or
avoidable. This state of becoming passive that changes locations,
climbing in the venue with upward motion perhaps forms the ex-
hibition’s main tension-force. In contrast to Elmgreen ® Dragset
diaries promising a different viewing, tension increases from place
to place like in the fourth floor where Cordiano ® Espina home is
located — with Principal/Authority emphasis in between the two;
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iliskisi ile -s0zU edilebilir ise- sinirlari bu noktada dustndrtyor. Bu-
rada mekanlar-eklenme ve aidiyet-disarida olma sorunsalina kent de
dahil olurken, aktarimlarin kendi basina bir bitin halinde toplandig
kat(man) olan teras (bienal temalari, tartismalari ve kent glindemi
de dustnuldigunde) biraz acimasiz, biraz didaktik, cokca dokiman-
tarist bir sonsoz niteliginde. Sulukule Platformu, Milksuzlestirme
Aglar gibi “pano”lasmis isler izleyiciyi pasifize yada paralize-ederken
kapidan “iceri” girme ile baslayan sureg terasin agik gorusu Uzerin-
den yeniden “disari”, kente tasiyor. Yine de, Uizerine soz edilebilecek
eser miktarda Utopik yada distopik- durum, olay ve tasar (Fikirte-
pe, 3. Koprl, Cendere Vadisi, Tarlabasi ve bircogu) ile bunlarin sos-
yal kinlmalari var iken, buradaki anlatilar “sehrin barbarligindan bir
secki” olarak bir miktar mistesna Kaliyor; bir birlesim/kesisim olarak
Mulksuzlestirme Aglari’'nin, bu baglamda (musterek yapisi ile de) tim
isleri -ve Kavramlari- kucaklayarak oturdugu konum oldukga Kritik.
Sehrin saati islerken, tim stireg ve anlatilar boylece-“Eskinin enkaz
Gzerine yeni kentsel diinyay yapmak icin siddet gerekir.” diye Kent
Hakki’nda soyleyen David Harvey’i dislndurerek- bir oluyor.

13. Bienal, IKSV'nin verilerine gore toplam 337 bin 429 kisi tarafindan
ziyaret edildi; her ne kadar Turkiye'de en ¢ok Kisinin ziyaret ettigi sergi
rekorunu Kirmis olsa da, 13 milyonluk bir sehirde diizenlenen din-
yanin sayili sanat etkinliklerinden birisi, etkilesimli bir toplum varlig
olarak bienal -Ug ay dnce baslayan sosyal devinimin ¢aglayisi strer-
ken kamusallik mottosu ile ortaya ¢ikmis, Ustelik kendini de kamusal
Kilmak adina bu yil Ucretsiz yapilmis bir bienal-icin bu sayinin pek az
oldugu soylenebilir. Bu noktada Tirkiye'de ¢agdas sanatin; kiresel
sirketlerin, sanat simsarlari ile yatirmcilarinin ve var olma cabasin-
daki ufak bir azinligin ekseninde konumlanisinin acikca gorilmesi -ile
bir kez daha hatirlanmasi- bir yana, bu eksenin kendi besleyicisi olan
toplum ile onun dinamiklerine olan uzakligi da diistinddriyor, Antrepo No. 3

Rietveld Landscape, Yogun Bakim / Intensive Care

w A, VWA ° - : N ““\Q.M

Lutz Bacher, Gokyiiziiniin El Kitabi / The Celestial Handbook Inci Eviner, Ortak Eylem Aygiti:Bir Etiit / Co-action Device: A Study

102

mimari architecture



David Moreno, Sessizlik, Silence, Hito Steyerl, Miize Bir Savas Alan1 Midir? /
Is A Museum A Battlefield?

Basel Abbas & Ruanne Abou-Rahme, Tesadiifi isyancilar /
Incidental Insurgents

Galata Rum ilkogretim Okulu / Galata Greek Primary School
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HEYKEL SANATININ ONDE GELEN TEMSILCILERINDEN SEYHUN TOPUZ’UN iSLERI “42 YILDAN BIiR SECKI” iSMIYLE PROJE 4L'DE
SERGILENIYOR. 42 YILDA URETTiGi YAPITLARINI BiZLER iLE BULUSTURURKEN SANATCI; EN SADE BiCiMLER UZERiINDE CALISARAK
HER DEFASINDA AYNILIK DUZEYiNDE BiR BENZERLIK iCINDEN NASIL BiR BASKALIK CIKARILABILECEGiNi, EN TEMEL BiLGiNiN
iCSELLESTIRILEREK NASIL DERINLESTIRILEBILECEGINi GOSTERIRKEN ZANAATKARLIGIN ONEMINi DE BiZLERE ANLATMIS
OLUYOR. CALISMALARINI iSTANBUL'DA SURDUREN DEGERLI SANATCIMIZ SEYHUN TOPUZ iLE iSLERi VE SON SERGISi VESILESI
iLE BiR SOYLESi GERCEKLESTIRDIK... SEYHUN TOPUZ, ONE OF THE LEADING REPRESENTATIVES OF THE ART OF SCULPTURE, IS
ON DISPLAY AT PROJECT 4L WITH THE TITLE “A SELECTION FROM 42 YEARS”. THE FINE ARTIST, BRINGING TO US THE WORKS
CREATED OVER 42 YEARS, MANAGES TO TELL US THE IMPORTANCE OF CRAFTSMANSHIP TOO, WHILE HOW ANOTHERNESS CAN
BE CREATED OVER SIMILARITY AT THE LEVEL OF SAMENESS, EACH TIME WORKING ON THE PLAINEST FORMS; HOW THE MOST
BASIC KNOWLEDGE CAN BE DEEPENED THROUGH ASSIMILATION. WE HELD AN INTERVIEW WITH OUR ESTEEMED FINE ARTIST
SEYHUN TOPUZ, WHO PURSUES HER WORK IN ISTANBUL ON HER WORKS ON THE OCCASION OF HER LATEST EXHIBITION.

Bilinen en eski geometrik bi-
cimler olan kare, licgen, dai-
re ile her defasinda farkli bir
sey yaratiyorsunuz. Eskinin
icinden hep daha yeniyi ci-
karmak gibi. Benzer bicimle-

ri korumak, devam ettirmek,

her seferinde bu bicimler
lizerinden yeni bir sey iiret-
mek lizerine soyleyecekleri-
nizi duymak istiyoruz.

Dustnmekle, calismakla ve ¢ikan sonuglari
ayiklamakla ilgili. Elimde Kalanlari, yani be-
gendiklerimi realize ediyorum. Hayatim s6zint

You create something different
each time with the square, the
triangle and the circle which
are the oldest geometrical
forms known, like always ex-
tracting the newer from the
old. We'd like to hear what
you say on preserving and
maintaining similar forms;
to create something new over
these forms each time.

It concerns thinking, working and to pick
through derived results. | realize those that
remain in my hand, | mean the ones | like. My

ettigimiz bu bicimler icinde strUp gidiyor. life keeps going on over these forms we talk
Cogullastikca biriciklesen daireleriniz ile : ot

attiginiz her diigiimde adeta hipnotize ediyor- You almost hypnotize with each knot you make
sunuz. Nasil bir duygu sizi isin bittigine veya with your circles which become unique as they
sarmala devam etmeniz gerektigi noktasina : are more. What kind of a sentiment takes you to
gotiriyor? : the point that the work is done or that the spiral
Heykellerimi seriler halinde tiretiyorum ama hic biri digerinin ayni has to go on?

dedil. Heykelin bittigine karar vermek nerede durulmasi gerektigini | create my sculptures in series but none is the same as the other.
bilmekle mimkdn. Bu da belli bir birikim ve buna dayali ayikla- H To decide that the sculpture is finished is only possible by know-
yabilme gerektiriyor. Sevdigim hir form yakaladi§imda biraz tadin ing where to stop. And this requires a certain store of knowledge
cikarmak istiyorum ve onlarin versiyonlarini Gretiyorum. and underlying the ability to pick out. When | capture a form | like,

. | want to enjoy it a little and create versions of those.
Kamusal alan, ortak bellek, cevre, parca bii-

tiin iliskileri, doluluk bosluk mimarlar icin cok : Public venue, common memory, the environment,
miihim kavramlar. Bu kavramlari sergi isimle- part and whole relations, fullness and emptiness
rinizde, sergi metinlerinizde ¢cok sik kullandi- are very important concepts for architects. We see
ginizi, bu konulari icsellestirerek eserlerinizi : that you use these concepts in the title of your ex-
ortaya cikardigimizi goriiyoruz. Bir sdylesi- hibitions and your exhibition texts often, putting
nizde heykel cevre iliskisinden bahsettiginizi forth your works, assimilating these topics. | read
okudum. Bu baglamda bize neler séylemek is- in one of your interviews that you mentioned the
tersiniz? : relationship between the sculpture and the en-
Kamusal alan ve heykel-cevre iliskisi gercekten gok onemli. vironment. What would you like to tell us in this
Bizim 6grenci oldugumuz yillarda ders olarak okutulmazdi, context?

buglin durum nedir bilmiyorum. Ancak, hocalarimiz anit yap- : Public venue and sculpture-environment relationship are truly
tiklarinda muhakkak bir mimarla calisirlardi. Ozellikle kamusal H very important. When we were students, this was not offered
alanda heykel Kolektif bir calisma gerektirir ve heykel cevre as a course; | don’t know what the situation is right now. But our
iliskisi 6ne cikar, belki de isin bel kemigi. irdelenmesi ve denge- professors would always work with an architect when making a
lenmesi gereken sosyal ya da tarihsel cevre, dis etkenler, form, : monument. Especially in public space, the sculpture requires a
boyut, malzeme, vs. gibi verileri cogaltmak mimkiin. Yapilacak collective effort and the relationship of the sculpture and the en-
heykel bu verileri g6z dniine alinarak gerceklestirilmeli. Sunu vironment comes to the forefront, maybe it is the backbone of the
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Kirmizi Diig
Aliiminyum/ Aluminium,
200x200x248cm

da vurgulamak isterim, bu tir isler icin ya yetkin heykelciler da-
vet edilmeli veya yarismalar agilmall, her iki durumda da yetkin
jurilerin secimleri belirleyici olmalidir.

Kullandiginiz renkler belirli ana renklerden
olusuyor. Benzer formlara sadakatiniz gibi
ayni renklere duyarliiginiz hakkinda neler
soylemek istersiniz?

Siyah ve beyazi unutmazsak, gergekten Ug ana (sari, kirmizi,
mavi) rengi kullaniyorum. Tipki Ug¢ ana bicim kullandigim gibi.
Bu renklerin formlarima uygun oldugunu dustintyorum. Geriye
turuncu, yesil ve mor Kaliyor, bu renkleri hig kullanmadim.

Sizin isleriniz lizerine diisiiniip, eski sergi ka-
taloglarini okurken notlar aldim. Aldigim not-
larda hep ayni kelimelerin gectigini fark ettim.
Gordiigiim isin, zihnimdeki etkisinin kelime
karsiliginin genelde ayni olmasi anlam acisin-
dan beni cok etkiledi. Islerinizi birkag kelime
ile 6zetlemenizi istesek...

Heykel her seyden once bir form sanatidir. Benim heykellerim
hikaye anlatmaz. Cok erken kaybettigimiz sevgili Nilgiin Ozay-
ten benim heykellerimi ¢ok iyi tanmlamisti. Soyle diyor: “Bir
heykelin betimleme endisesi yoksa dogadan, nesneler dinya-
sindan hig bir seyi taklit etmiyorsa, yasama ait tinsel olgulara
gonderme yapmiyorsa, artik o heykelin bir hikayesi yoktur.”

sanat-sergi
.

s

T, -
Ny ——
1 art-exhibition

iim/ Red Knot 2013,
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Uretmek ve zaman birbiri ile yakinda ilgili. Bir
heykelinizin iiretimi ne kadar zaman aliyor?
Nasil bir siirecte iiretiliyor? Kisaca anlatmaniz
miimkiin mii?

Uzun bir dustinme sureci gegiriyorum, bu stireg icinde her sey
once zihnimde sekilleniyor. Bu bazen bir yil hatta daha uzun
olabiliyor. Sonra desen ve maketler donguisu iginde eliminasyon
ve gelistirme geliyor, Daha sonra da realizasyon. Yeni bir proje
icin calisma dénemim ortalama olarak dort yil gibi bir stire aliyor.
Sergilerime zaman zaman bir st baslik koyuyorum; parcalanmig
kareler, ortak bellek, digumler vb. gibi.

isleriniz sanki her dlcekte olabilirmis hissi ve-
riyor. Milkemmel oranlari var. Neler séylemek
istersiniz?

Evet, islerimin fotograflar boyutlar hakkinda fikir vermez. Bu
benim igin pozitif bir durum, sanirim hemen hepsi imkanlar elver-
digi olcude buyultulebilir. Bir kag denemem var iyi sonug verdi-
gini diistinGyorum.

Bundan sonraki planiniz nedir diye sorabilir mi-
yiz?

80'li yillarda Gzerinde ¢alistigim ve bir dizi maket yaptiktan son-
ra uykuya biraktigim bir projemi yeniden denemek istiyorum.
Eder basarabilirsem onimuzdeki yillarda birlikte gorebiliriz.

Vakit ayirdiginiz icin cok tesekkiir ederiz.

art-exhibition
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Seyhun Topuz’un 42 yil-
lik sanat hayati boyunca
minimalist tavri ve lic-
gen, kare, daire gibi te-
mel geometrik formlarin
cesitlemelerini kullana-
rak realize etmis oldugu
yapitlarindan bir secki
gosterime sunuldu. Bu
ozgiin heykeller ile izle-
yiciye Seyhun Topuz’'un
diisiince diinyasinda bir
gezinti imkani sagland..

24 EKim - 27 Aralik 2013
24 October —27 December 2013
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KULTUREL MIRASIMIZ
'SERAMIKLE’ CAN
BULUYOR...
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art-exhibition

CANAKKALE BELEDIYESI’NIN KENTTEKI TARIHI VE KULTUREL MIRASA YONELIK KORUMA VE YASATMA CALISMALARI
KAPSAMINDA 1904 YILINDA ER HAMAMI OLARAK INSA EDILEN YAPI, ORIJINALINE BAGLI KALINARAK SERAMIK MUZESI
OLARAK YENIDEN KENTIMIZIN VE KENTLILERIMiZIN HiZMETINE SUNULDU. CANAKKALE SERAMIK MUZESI’NIN ACILISI,
YOGUN BIR KATILIMLA GERCEKLESTI. THE BUILDING CONSTRUCTED AS A PRIVATE BATH IN 1904 WAS PUT IN SERVICE
FOR OUR CITY AND CITY RESIDENTS FOR A CERAMIC MUSEUM TRUE TO ITS ORIGINAL AS PART OF THE CONSERVATION

AND SURVIVAL WORK ON THE HISTORICAL AND CULTURAL HERITAGE IN THE CITY BY CANAKKALE MUNICIPALITY. THE
OPENING OF CANAKKALE CERAMIC MUSEUM TOOK PLACE WITH A LARGE PARTICIPATION.

Canakkale Belediyesi’nin kentteki tarihi ve Kiltirel mirasa yonelik ko-
ruma ve yasatma calismalari kapsaminda 1904 yilinda Er Hamami ola-
rak insa edilen yapl, orijinaline bagli kalinarak Seramik Muzesi olarak
yeniden Kentimizin ve Kkentlilerimizin hizmetine sunuldu. Canakkale
Seramik Mizesi'nin acilisi, yogun bir katilimla gergeklesti.

Cevatpasa Mahallesi Kaya Sokak’ta bulunan Tarihi Er Hamami, Ca-
nakkale Belediyesi'nin girisimleriyle yeniden restore edilerek kentin
6nemli degerlerinden biri olan seramigin gelecek nesillere aktarilma-
sinda biytk dnem teskil edecek olan Seramik Miizesi olarak yeniden
hayat buldu. Kentin, seramik alanindaki 6nemli eserlerinin sergilene-
cegi, seramik Uzerine ulusal ve uluslararasi sempozyum, calistay ve
atolye calismalari gibi pek cok faaliyetin yuritilecegi Mize'nin agili-
sina ise, Vali Yardimcisi Hiiseyin Kuléz(, Belediye Baskani Ulgur Gok-
han, Bogaz ve Garnizon Komutani Tugamiral Aydin Sirin, Canakkale
Avustralya Konsolosu Nicholas Sergi, Canakkale Defterdari Mustafa
Isik basta olmak Uzere, ¢ok sayida kurum ve kurulus ile sivil toplum
kuruluslarinin temsilcileri, sanatseverler ve ¢ok sayida kentli katildi.
Seramik Mizesi’'nin acilis toreni, yapilan konusmalarin ardindan emegi
gecenlere plaket ve gigek takdimi ile devam etti. Mlizenin gezilmesi ve
kokteyl ile son buldu.

Muzede, sabit ve gecici olmak Uzere sergi salonlari, konferans salo-
nu, uygulamali seramik calismalarinin yapilacagr atolye, restorasyon ve

The building constructed as a Private Bath in 1904 was put in service for
our city and city residents for a ceramic museum true to its original as
part of the conservation and survival work on the historical and cultural
heritage in the city by Canakkale Municipality. The opening of Canakkale
Ceramic Museum took place with a large participation.

The historical Ancine Bath at Kaya Road in Cevatpasa Neighborhood was
restored with the initiatives of Canakkale Municipality coming to life once
again as a ceramic museum which will be of great significance in transfer
of ceramic, one of the most important assets of the city to future genera-
tions. The opening of the Museum, where significant works of the city in
the field of ceramic will be on display and numerous activities like national
and international symposiums and workshops will be held on ceramic,
took place with the participation of representatives of a large number
of institutions and organizations and NGOs, art enthusiasts and a large
number of city residents lead by Assistant Governor Huseyin Kuldz,
Mayor Ulgiir Gékhan, Straits and Garrison Commander Rear Admiral Aydin
Sirin, Canakkale Australian Consul General Nicholas Sergi and Canakkale
Treasurer Mustafa Isik.

The opening ceremony of the Ceramic Museum went on with the presen-
tation of plagues and flowers to those involved after the given addresses.
The event lasted with a tour of the museum and a cocktail party.

The museum features spaces of activity like permanent and temporary ex-
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konservasyon odalari, kafeterya gibi faaliyet alanlari yer almaktadir.
Kentlilerimizin kullanimina acik olan mizemizde, kentte seramigdin
tarihi, sergi objeleri, gegici sergiler, seramik Uzerine ulusal ve uluslara-
ras| sempozyum, calistay ve yarismalar, atolye calismalari gibi bir ok
alanda faaliyet gosterilmesi planlanmaktadir.
Muzede gerceklesen olan etkinlikle-
rini birisi de sureli sergiler. Canakkale
Belediye’sinin davetlisi olarak burada
ilk sureli sergiyi agan kisi Prof. GUngor
Guner oldu. Sayin Gingor Guner Ser-
gisini ve burada bulunmasinin nedeni-
ni bize soyle anlattr:
“Ben Cumhuriyet Turkiye’sinin ikinci
kusak akademik egitim almis sera-
mikgilerinden birisiyim. Seramik seru-
venim 1958-62 yilinda Devlet Tatbiki
Glzel Sanatlar Yuksek Okulu'na 6g-
renci olarak girmemle basladi. Daha
sonra MEB bursu ile yurtdisinda da
seramik sanati ve seramik muhen-
disligi editimi aldim. Yurda dondukten
sonra 1972-2008 Devlet Tatbiki Glzel
Sanatlar Yuksek Okulu ve onun deva-
mi olan Marmara Universitesi Giizel
Sanatlar Fakultesi'nde Asistan Do-
cent ve Profesor olarak yas haddin-
den emekKli olana kadar gorev yaptim.
Halen istanbul Teknik Universitesi
Glzel Sanatlar Bolimi’'nde konuk
ogretim Uyesi olarak ders veriyorum.
Benim icin SERAMIK: Alti toprak,
Usti cam olandir! insanin yeryi-
zU ile gokylzU arasinda yasadigini
animsatan bir duygudur bu... Ve de
dinyamizin donmesi 6rnedi, donen
bir cark Uzerinde bicime ulasir sera-
mik. O nedenle de, bu yaratici temel
kaynad kullanmak, carki déndirmek
gerek diyorum. Seramigdi daha nesnel
bir bicimde tanimlamak gerekirse SE-
RAMIK, biinyesinde teknoloji ve zana-
ati da igeren resim-heykel biresimi bir
sanat dalidir!
Ben hoca olmanin verdigi yakumlalik
nedeniyle de seramigin islevsel ya da
islevsiz, iki yada Ug boyutlu; zamanin
onumize surdugl sosyo-ekonomik
olaylar ve sanat akimlarina da du-
yarsiz kalmaksizin, seramigin hemen
her dalinda arastirma ve calismalar
yaparak deneyimlerimi 6grencilerim-
le paylasmis bir seramikgiyim. Ancak

her ne yaparsam yapayim, dénip do- aciklamasi yazisinda

“BEN SUYU SERGILIYORUM?” serisinden, sergi

YO ari-exhibition

hibition halls, conference hall, workshop, restoration and conservation
rooms where applied ceramic studies will take place and cafeterias. It
is planned to have activities like national and international symposiums,
workshops and contests on ceramic and history of ceramic, exhibition ob-
jects and temporary shows in our museum which will be open to the use
of city residents.

One of the important events to take
place in the Museum is the term exhibi-
tions. Prof. GUngor Guner was the first
person holding a term exhibition as an
invitee of Canakkale Municipality.

Ms. Glngor Glner told us about her
exhibition and the reason why he was
there. “| am one of the ceramicists of
Republic of Turkey who has received
second generation academic educa-
tion. My ceramic journey started when
| enrolled as a student to State Applied
Fine Arts College in 1958-62. Later, |
studied ceramic and ceramic engineer-
ing abroad with Ministry of Education
scholarship. After returning home, |
served as Assistant Professor, Associ-
ate Professor and Professor at State
College of Applied of Fine Arts and its
continuation; Marmara University Fac-
ulty of Fine Arts, until | retired from
1972 to 2008. Presently, | am a guest
instructor at Istanbul Technical Univer-
sity Fine Arts Department.

For me, CERAMIC is what is earth un-
derneath and glass on top. This is a
feeling reminding a person that he lives
between the earth and the sky. And just
like our world rotates, ceramic gets a
shape on a rotating wheel... And there-
fore, | say that we have to use this crea-
tive basic resource to rotate the wheel.
If we have to define ceramic more ob-
jectively, CERAMIC is an art discipline
which is the combination of painting and
sculpture which includes technology
and trade in its body!

| am a ceramicist who has done re-
searches and studies almost in every
field of ceramic; functional or dysfunc-
tional, two or three-dimensional as a
result of the obligation | have as a result
of being a teacher, sharing my experi-
ence with my students without disre-
garding the socioeconomic events and
art trends placed before us by time. Yet,

bunun neden burada yer whatever | do, the port | stop by after

lasip yeniden ugradim liman ¢omlekgi aldiginin agiklamasi var! going around is the potter’s wheel!

carki olmaktadir. Bu sergi benim elli F,r°mdthe series “I EX
yili asan seramik seriivenimden, me- tion description scrip
kanin Kisitli dlguleri icinde sunulmus

kucuk bir Kesittir! Cok sik sergi acan

bir seramikgi degilim. O nedenle ser-

gilerimde genellikle eski ve yeni bir arada olur. Bu da bir stilsizligi ser-
giler! Dolayisiyla da benim stilimin, stilsizlik oldugu soylenebilir.

mim

HIBIT WATER”, the exhibi-

t explains why this is here! This exhibition is just a small cross-

section of my ceramic journey over fifty

years, presented within the restrictive

dimensions of space. I'm not a cerami-
cist who holds exhibitions often. Therefore, usually, the old and the
new are together in my exhibitions. And this presents lack of style!
Therefore, it can be said that my style is lack of style.
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BURADA OLMAMIN NEDENI

GOrdigunlz gibi burasi eski bir Er Hamamindan devsirilmis. Ve “Ca-
nakkale Seramikleri Mlizesi"ne dondurtlmis bir mekan.

Benim su anda burada olmamin nedeni ise: Bu muzenin kurucusu Sn.
CEVAT INCE’nin benim 2010 yilinda “Ben Suyu Sergiliyorum” konusu
ile ilgili bir bildirimi dinlemesi ve benim bu yapitimi buraya bu gobek
tasinin ortasina yakistirmasi sonucudur!

Evet, ben 1993 yilindan beri “Ben Suyu Sergiliyorum” kavramini ¢a-
lismaya, ilham perilerimin beni ziyaret ettigi oranda devam ediyorum.
Daha onceleri igine su koymak icin sayisiz nesne yapmis olan ben de-
digim gibi bu kez araliklarla suyu gorinir bir bicimde sergilemek Gizere
seramik heykel ya da yerlestirmeler (enstalasyon) yapiyorum. Burada
gormUs oldugunuz heykel de bunlardan bir tanesidir.

Ama bu durum geleneksel seramik calismalar yapmadigim anlamina
gelmiyor! Yukaridaki sergi salonunda da 50 yillik seramik sertivenim-
den KicUkK bir kesit de gorebilirsiniz.”

V

TOPRAK KURS: Bir zamanlar Hitit Giines Kurslari’ni yapmak
cok modaydi, Fiireyya baslatmisti bu furyayi. Ben hem o
zamana bir gonderme yapmak hem de 1992 yilinda yikilan
ahsap evimizin bahgesinde bulunan tiim agaclarin kiillerini
kullanarak yaptigim kiil sirlariyla o agaclarin élumsiizligini
bu yapitimin iizerinde gerceklestirmis oldum.

TERRACOTTA DISC: At one time it was quite fashionable to
make Hittite Sun Discs. This trend was started by Fiireyya.
| realized the immortality of the trees with the ash glazes

| made using the ashes of all trees in the garden of our
wooden home which was knocked down in 1992 and also to
make a reference to those times on this work of mine.

1980 yili askeri darbesine génderme yapan (‘niianslarin
disinda degisen bir sey yok anlaminda’) DUN-BUGUN-YARIN
adli yapitim. Onun yanina bu kez goriintiideki mumluklar
ilave edildi. Onlar bu durumumuza hem agiti hem de umudu
ifade ediyorlar. Ayrica bu nisler béyle bir yerlestirmeye cok
uygundular.

My work titled YESTERDAY-TODAY-TOMORROW with reference
to year 1980 Military Coup (‘in the sense that there is nothing
changing beside nuances’). This time, the candle holders in
view were added beside it. They express both an ode and also
hope against our situation. Also, these niches were quite fit
for such an installation.

WHY I’'M HERE

As you see, this has been transformed from an old Private Bath con-
verted into “Canakkale Ceramics Museum”.

The reason why I'm here today is this: Mr. CEVAT INCE, founder of the
museum heard my presentation on “| Exhibit Water” in 2010, finding this
work of mine befitting of the middle of this tummy stone!

Yes | have been continuing with working on the concept with “I Exhibit
Water” since 1993 as long as | am inspired to do so. |, who previously
have built countless objects to put water in them as | said, this time,
made ceramic sculptures or installations to display water visibly at in-
tervals. This sculpture you see here is one of them.

But this does not mean that | do not make traditional ceramic ware! You ; ;
can see a small cross-section of my 50-year-long ceramic journey at the . . L o "

hibition hall tairs.” Comlekci carkinda bicimlendirilmis “SONSUZLUK”, 2013
exniprtion hall upstairs. “EVERLASTINGNESS” shaped on potter’s wheel, 2013
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Indescribable! |

Turkey produced ceramics long
before the written word.

turkishceramics

Perfecting the art of ceramics for over 8,000 years, www.turkishceramics.com
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