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Seramik karo, seramik saglik gerecleri,

slis ve sofra esyalarindan, gati kiremiti ve
izolatér Ureticilerine kadar cok genis yelpazede
farkli sektorlere hizmet veren Akcoat;

seramik malzemelerinin yapi taslari olan

frit, sir, angop, granilla, pigment, dijital
miirekkep ve efekt ile komple ¢6zim sunar
ve global Ureticileri igin surekli

Granilla
Granillas

Dijital efektler
Efectos digitales
Digital
mirekkepler
Tinta digitales

® Engoblar
Engobes

® Govde
Body

® Mikro Granilla
Micro Granillas

yeni teknolojiler gelistirir.
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Akcoat tarafindan cam seramik teknolojisi ile

gelistirilen ve patentlenen 6zel islenmis fritler:

v/ Lavabo, kiivet gibi 3 boyutlu vitrifiye Grinlerde sira

kazandirdigi homojen akis sayesinde ulasilmasi
zor yerlere dahi sirin ulasmasini,

v Ylzeyin daha parlak ve plrtzsiz olmasini,

v Ergitme sicakliginin diismesiyle enerji verimliliginin

artmasini, ikincil islem ve iskartanin dismesiyle

dretim verimliliginin artmasini saglar.

Mikro
Granilla
Micro Granillas

Emaye, seramik, yapismaz ve dekoratif kaplamalar, pigment ve cam kaplamalar endiistrisinde alaninda lider olan

global markalarin ¢éziim ortagi Akcoat, daha suirdiriilebilir bir gelecek igin inovatif coziimler gelistirmeye devam ediyor.

akcoat
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+ Seramik malzemelerle ilgili (cam, gimento, emaye dahil) orijinal arastirma, davetli makale, derleme, teknik rapor ve haber tliriindeki yazilar PC Word formatinda yazilmis olarak seramikturkiyedergisi@gmail.com

elektronik posta adresine gonderilmelidir.

+ Yazilarda kullanilan sekil, sema ve grafikler Word belgesi igine yapistirilsa bile, her biri ayri resim belgeleri olarak génderilmelidir. Gonderilen gérseller 304 dpi ¢6zinirlikte olmalidir.

« Atif yapilan kaynaklar metin iginde numaralandirilmali, metin sonunda mutlaka toplanmalidir. Bilim ve sanat makalelerinde 6zet bélima bulunmalidir. Makalelerin uzunlugu 2200 s6zctigl gegmemelidir.
+ Gelen makaleler, sanat ve bilim editdrlerine yonlendirilir. Editorler makaleleri hakemlere gonderir. Her makale en az iki hakem tarafindan kor degerlendirme stirecinden gegirilir.

« Dergideki yazilardan kaynak géstermek kosuluyla alinti yapilabilir. Ozgiin ya da derleme yazilardaki bilgiler ve gériisler yazarin sorumlulugundadir.

+ Ticari ilanlar firmalarin sorumlulugundadir.
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B baskanin mesaji / chairman’s message

Erdem CENESIZ
Turkiye Seramik Federasyonu
Yonetim Kurulu Baskani

Degerli okurlarimiz,

Tim Diinya 2022 yilini bircok sektorde degisim ve
dontsiimi zorunlu Kilan sert gelismelerle karsiladi. Covid
sonrasl yeni dénem adaptasyonu yani sira Rusya-Ukrayna

savasl da maalesef dolayli olarak sektorimiizi ve Uretimimizi etkilemis
durumda.

Enerjide artan maliyetler, dogalgaz fiyatlarindaki artis ve hammadde
tedarik sikintisi sektorimizi ¢ok olumsuz bir sekilde etkiledi. Tim bu
zorluklara ragmen seramik sektorli 2022 yilinda gecen seneye oranla
% 22,5 blyumeyi basarmistir. Tirkiye Seramik Federasyonu destegdiyle
ekonomistler tarafindan hazirlanan ‘Tiirkiye ihracat Katki Endeksi’nin
2022 yiliilk yari sonuglari agiklandi. Endekse gore insaat seramikleri; 22,89
ihracat katki oraniyla yilinilk yarisini zirvede tamamladi ve 732 milyon dolar
katki saglad.

Sektorimuz ve ulkemiz icin dnemli olan UNICERA Uluslararasi Seramik
Banyo Mutfak Fuari 07-11 Kasim 2022 tarihlerinde Istanbul Fuar
Merkezi'nde kapilarini acacak. Katma degerimize biyik katkilari olan bir
sektorde sahibi oldugumuz, seramik sektoruni tek cati altinda bulusturan,
yerli ve yabanci katilimcilar tarafindan 1.200’Un tizerinde markanin yenilikgi
Urinlerinin tanitilacagl bu fuara énemli sayida yerli ve yabanci ziyaretci
beklenmektedir. Sektorimiiziin gelisimi acisindan 6nemli is baglantilarinin
kurulmasi, hedeflenen ziyaretci katiliminin saglanmasi, alim heyetlerinin
olusmasi hedefleriyle tGlkemize yakisir bir fuar olacagini disliniyoruz.

Yarattiklari katma deder acisindan Tirkiye’nin en dnemli sanayi Kkollari
arasinda yer alan seramik, cam ve cimento sektdrlerinin basarisinda
tasarimin onemi cok buyuktir. Bu U¢ sektorimiiz Uretim ve tasarimdaki
glicimiiz sayesinde ulkemizin katma degeri yiksek ihracatina blyuk katki
sunmaktadir. Turk tasarimlari hepimiz icin 6ving kaynagi olurken, gecmis
yillarda ihracat gerceklestiremedigimiz Ulkelerde dahi pazar payimizin
artmasini saglamaktadir.

iki binin tizerinde Gyesi bulunan, tek ve koordinatér ihracatc! birligi olarak,
tasarimlarimizi gelecede ve dinyaya 6zgiin bir kimlikle agma stratejimiz
dogrultusunda diizenledigimiz XONE Design ile bu glicimiizl bir kez daha
gostermis bulunuyoruz.

Binlerce yilllk seramik gelenegini yasatan Ulkemizde cagdas seramik
sanatinin diger sanat disiplinleri arasindaki ayricalikli yerini vurgulamak
amaciyla diizenlenen Uluslararasi Seramik Bienali 20 Ekim- 22 Kasim 2022
tarihleri arasinda Bursa’da gerceklestirilecektir. Tlrk Seramik Dernedi (TSD)
tarafindan duizenlenen Bienal kapsaminda TSF’nin ¢ok dederli seramik
koleksiyonu da “Zamanin izinde” basligiyla katilimcilarla bulusacaktir.

Kiymetli Okurlarimiz;

Sektoériimiize verdiginiz destek ve giiven sayesinde bugiinlere geldik. Ulke
ekonomisine katma deder sagladik ve saglamaya her daim devam edecegiz.
Bu vesileyle en icten duygular ile tesekkir eder, paydaslarimiz ile yiz yuze
bulusacagimiz ve sektorimuziin gelisimine katkida bulunacagimiz gelecek
gunlerde goriismeyi cani goniilden dilerim.

Seramik turcive 6

Erdem CENESIZ
Turkish Ceramics Federation
Board Chairman

Dear Readers,

Whole world confronted 2022 with drastic developments
that necessitate change and transformation in several sectors.
There’s also the Russia-Ukraine war along with the post-Covid new

era adaptation, which has affected our sector and production indirectly.

The increasing costs in energy, markups in natural gas prices and shortage of
raw material supply, affected our sector in a very negative way. Despite all these
difficulties, ceramic sector has achieved to grow by 22,5 % in 2022 compared
to last year. Prepared by economists with the support of the Turkish Ceramics
Federation, the first half results of the 2022 ‘Export Contribution Index of Turkey’
is declared. According to the index, the construction ceramics finished the first
half of the year at the top with an export contribution rate of 22,89 and made a
contribution of 732 million dollars.

As a notable event for our sector and country, the UNICERA International Ceramics
Bathroom Kitchen Fair will be opening its doors in Istanbul Expo Center between
07*-11 November 2022. A considerable number of local and foreign visitors is
anticipated to attend this fair which will be gathering the ceramics sector we have
under a single roof within a sector with great contributions to our added value
and where over 1200 brands’ innovational products from domestic and foreign
participants will be introduced. We believe this to be a fair that befits our country
with such goals in our mind for notable business contacts to be established,
targeted attendance to be achieved and procurement committees to be set up for
the sake of our sector’s progress.

Design has a significant role in the success of ceramics, glass and cement sectors
partaking among the most important industrial branches of Turkey in terms of the
added value they create. Thanks to our strength in production and design, these
three sectors are offering great contributions to our country’s high added value
export. While Turkish designs are a pride for all of us, it makes our market share
to grow bigger even in countries which we were not able to export to in the past

years.

As the one and only coordinating exporters’ association with over two thousand
members and with the XONE Design we organize in line with our strategy to open
up our designs to the future and to the world with a genuine identity, we have once
again proved our strength.

Organized to lay emphasis on the privileged place of modern ceramics art among
other art disciplines in our country that keep the thousands of years ceramics
customs alive, the International Ceramics Biennial will be held in Bursa between
20" QOctober- 22 November 2022. Under this Biennial organized by the Turkish
Ceramics Association (TSD), TSF’s inestimable ceramic collection will also be
meet the attendees with the title “On the Trail of Time”.

Our Dear Readers;

We made to these days with your support and faith in our sector. We provided will
always continue to provide added value to national economy and. On this wise, |
thank with my sincerest feelings and with my heart and soul wish to see you soon
in the days to come when we will be meeting with our stakeholders face to face
and contributing to the advancement of our sector.
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Uluslararasi
Seramik Bienali

2022 Bursa

ONUR SANATCILARI (HONORARY ARTISTS)

ilanrrert Turkiyal /K

KURATORLER (CURATORS)

www.bursaseramikbienali.org
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International Ceramics Biennial
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ULUSLARARASI
SERAMIK BiENALI
BURSA’DA

Tirk Seramik Dernegi (TSD) tarafindan Durma
Sanat ana sponsorlugunda diizenlenen Uluslararasi
Seramik Bienali 20 Ekim-20 Kasim 2022 tarihleri
arasinda Bursa’da gerceklestiriliyor.

Binlerce vyilllk seramik gelenegini yasatan Ulkemizde cagdas
seramik sanatinin diger sanat disiplinleri arasindaki ayricalikli yerini
vurgulamak amaciyla diizenlenen Uluslararasi Seramik Bienali 20
Ekim- 20 Kasim 2022 tarihleri arasinda Bursa’da gerceklestiriliyor.
Tirk Seramik Dernegi (TSD) tarafindan Durma Sanat ana
sponsorlugunda diizenlenen Bienal’in bu vyilki ilk edisyonunun
ana temasi “Zamanin Ruhu: Mavi”. Bienalin onur sanatcilari Beril
Anilanmert ve Kim Yong Moon. Kiratorligini Mutlu Baskaya,
Fatma Batukan Belge ve ilhan Marasal’nin yapti§i Uluslararasi
Seramik Bienali'nin sergileri ve etkinlikler Bursa Mimarlar Odasi
BAOB Yerleskesi, Tofas Anadolu Arabalari Mizesi bahgesi, CEK
Sanat Vakfi galerisi, Hilton Oteli fuayesi ve bahcesi, Akeramos Sanat
Merkezi ve Turgut Tuna Cini Ciftligi olmak Uzere cesitli mekanlara
yayilacak.

Seramik turcive s
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0 Ekim - Kasim 2
Zamanin ruhu
Zeltgeist

GARSELMARKE

INTERNATIONAL CERAMIC
BIENNIAL IS HELD
IN BURSA

Organized by the Turkish Ceramics Society (TSD)
under the main sponsorship of Durma Sanat, the
International Ceramics Biennial is held in Bursa
between 20 October-20'" November.

Being organized to emphasize the modern ceramics art’s exclusive
place among other art disciplines in our country which keeps the
thousands of years old ceramic tradition alive, the International
Ceramics Biennial is held in Bursa between 20th October - 20th
November. Organized by the Turkish Ceramics Society [TSD] under the
main sponsorship of Durma Sanat, the main theme of the Biennial's
first edition this year is “The Spirit of Time: Blue”. The honorary
artists of Biennial are Beril Anilanmert and Kim Yong Moon. With
the curatorship of Mutlu Baskaya, Fatma Batukan Belge and Ilhan
Marasali, the exhibitions and events of the International Ceramics
Biennial spreads among various places such as Bursa Chamber
of Architects BAOB Campus, Tofas Museum of Cars and Anatolian
Carriages garden, CEK Art Foundation’s gallery, Hilton Hotel's foyer
and garden, Akeramos Art Center and Turgut Tuna Cini Farm.
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7mm’lik ince formuyla tasarlanan Bien seramikler,
= yasam alanlarinda sinirsiz hayal gicu sunuyor.
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HANTERRA SERAMIK YARISMASI 2023 BASLADI!

HANTERRA CERAMICS COMPETITION 2023 HAS STARTED!

hanterra seramik vyarismasi, seramige
ilginin cok yogun oldugu bu dénemde, iyi
tasarimin, 6zgiin olmanin, kaliteli Gretimin
onemini hatirlatmayi; yaraticiligi ve hayal
guiclini yansitan, el yapimi seramik eserleri
ozendirmeyi; seramikginin el yapimi islevsel
bir seramigi yaratirken harcadigi zaman ve
emedi 6dillendirmeyi hedefliyor.

Sibelco, Colorobbia Art, Valentine Clays
ve Mars Hobi ve Stidyo Firinlar’nin
sponsorlugunda diizenlenen yarismanin
2023 yili konusu kapakli kap. Turkiye'de
yasayan ve seramikle ilgilenen herkese
acik olan yarismaya katilan eserlerin 6zgtin
olmasi, bu yarisma icin Uretilmis, baska bir
yarismaya katilmamis ve daha once sosyal
medya dahil baska bir yerde yayinlanmamis
olmasi kosulu araniyor.

hanterra seramik yarismasi 2023’e katilan
eserler, Elif Aydogdu Adatekin (Turkiye),
Gungor Guner (Tdrkiye), Mieke Montagne
(Hollanda), Tuba Onder  Demircioglu
(Tdrkiye)’nun icinde yer aldigi uluslararasi bir
juri tarafindan degerlendirilecek. Yarismayi
kazananinbasari 6duli ve 15.000 TL dederinde
hanterra hediye ceki ile ddillendirilecegi
yarismada, li¢ adet mansiyon ddiiliine 3.500’er
TL degerinde hanterra hediye ceki verilecek.

hanterra seramik yarismasi 2023 ile ilgili tim detaylara www.
hanterrayarisma.com web sitesinden ulasilabilir.

Seramik sektoriine farkli bir bakis acisi getirmek, kaliteli ve yenilikgi
olmak hedefi ile kurulan hanterra, diinya capinda kalitesiyle taninan
uUreticileri bir araya getirerek, en iyi seramik malzemelerinden
bazilarini Turk seramik sanatgilarina tanitti. Seramik malzemesi
satis yani sira, seramik sanatiyla ilgili bircok yenilige imza atmayi
hedefliyor.

<isiBELCO  COLOROBHIA (6‘"9 Valentine Clays Lid

YARISMA TAKVIiMi/COMPETITION CALENDAR

30.12.2022 Katilim icin son tarih/Deadline for participation
14.01.2023 1. elemeyi gecen eser sahiplerine bildirim yapilmasi
Notification to the participants who passed the first stage of judging

31.01.2023 Kazananlarin Duyurusu
Announcement of the award winners

hanterra ceramics competition, within the
rising popularity of ceramics, aims to remind
the importance of good design, uniqueness and
quality of build; to encourage handmade ceramic
works that reflect creativity and imagination; to
reward the time, effort and care the ceramist
spends while creating a handmade functional
ceramic.

Sponsored by Sibelco, Colorobbia Art, Valentine
Clays and Mars Hobby and Studio Kilns, this year's
subject matter is a lidded form. Open to everyone
living in Turkey and interested in ceramics. The
submitted works must be original, made for
this competition and have not participated in
any another competition. The works should not
have been exhibited anywhere including on social
media, in newsletters or on websites.

This year's entries for hanterra ceramics
competition shall be evaluated by international
jury that includes Elif Aydogdu Agatekin (Turkey],
Gingér  Giner (Turkeyl, Mieke Montagne
[Netherlands] and Tuba Onder Demircioglu
(Turkey). The winner of the competition will
be awarded with an achievement award and a
hanterra gift voucher worth 15,000 TL and three
honourable mentions will be awarded with a
hanterra gift voucher worth 3,500 TL each.

21.01.2023 Eserlerin teslimi/Deadline for delivery of the selected works

All details about the hanterra ceramics competition 2023 can be found
on the website: www.hanterracompetition.com

hanterra has been established with the aim of bringing a fresh
perspective, and to target innovation and quality within the ceramics
sector. In this regard, by bringing together local and foreign producers
renowned for quality all over the world, hanterra has succeeded in
introducing some of the best materials to Turkish ceramic artists.
Apart from ceramics materials, equipment and kilns sales, hanterra
also aims to bring many more innovative ideas to the art of ceramics.



CERAMICS-GLASS

Turkiye'de ve diinyada kalitesiyle taninan
seramik sanat malzemeleri, seramik firinlari,
seramik makine ve ekipmanlari hanterra‘da.

Valentine Clays Ltd

COLOROBBIA
Art
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hanterra Giizelyali: ;
Guzelyall Mah. Hatice Ana Sok. No:9, Pendik, Istanbul

hanterra Kozyatag: ;
Kozyatagi Mah. Abdilezel Pasa Sok. No:14/1A, Kadikoy, Istanbul

ﬁwww.hanterra.com hanterra.istanbul




VITRA-TOM DIXON
ISBIRLIGIYLE
DOGDU: LIQUID

ingiliz tasarim ikonu Tom Dixon ve VitrA’nin
ishirligiyle gelistirilen banyo koleksiyonu
Liquid, Esma Sultan Yalisi’nda diizenlenen 6zel
bir davetle tanitildi. Koleksiyon, bugiine kadar
Wallpaper ve Red Dot’tan 6diil aldi, iF Design
Award 2022’den ise biri altin cifte ddille dondui.

| lll;lmﬂf '

BORN FROM THE
VITRA-TOM DIXON
COLLABORATION: LIQUID

A bathroom collection developed with the
collaboration of the British design icon Tom Dixon
and VitrA, the Liquid has been introduced with

a private invitation organized in Esma Sultan
Mansion. The collection has got awards from
Wallpaper and Red Dot to this day and returned
with a double award with one being gold from iF
Design Awards 2022.




Londra Tasarim Madalyasi sahibi Tom Dixon ve VitrA'nin ishirligiyle
gelistirilen banyo Kkoleksiyonu Liquid’in Turkiye lansmani yapild.
Avrupa lansmani ilk olarak Londra'da, ardindan Paris’teki
Maison®0bjet’de  gerceklestirilen koleksiyon, bugiine kadar
Wallpaper dergisinden ve Red Dot’tan 6dil aldi, iF Design Award
2022’den biri altin, ¢ifte 6dulle déndi. Tom Dixon’in tasarim dehasi
ile VitrA’'nin tasarim ve Uretim yetKinligini bulusturan koleksiyon,
banyolari yuvarlak hatlar ve heykelsi formlarla tanistiriyor.

Tasarimlari Londra’daki Victoria ® Albert, New York’taki MOMA ve
Paris’teki Centre Pompidou gibi diinyanin en Gnli mizelerinde yer
alan Tom Dixon, Liquid ile ilk banyo koleksiyonuna imza atarken,
yuvarlak hatli seramik tabure, koleksiyonun adeta simgesi. ingiliz
tasarimcinin “disavurumcu minimalizm” olarak tanimladigi felsefeyi
banyolara tasiyan Liquid, dayanikli ve beyaz seramigin yumusak
hatlariyla Kalicilik hissi uyandiriyor, tek parca armatirler ve ikonik
aksesuarlarla banyo tasarimina kontrast ve netlik kazandiriyor.
Uyumlu mobilyalar ve genis segenekli duvar karolariyla bitlnsel
banyo ¢oziumleri sunan koleksiyon, Viktorya donemi banyolarinin
etkilerini pop art 6gelerle birlestiriyor. Tom Dixon’in “andan bagimsiz
olarak cagdas” diye tanimladig koleksiyon; son yillarda yayginlasan
ince hatli minimalist tasarimlara adeta meydan okuyan bir alternatif
sunuyor.

Liquid Koleksiyonu'nda seramik saglik geregleri, banyo mobilyasi,
ayna, armatlr, dus sistemi, banyo aksesuari ve tamamlayici Urlinler
olmak tizere 57 modelde 115 gesit Urlin bulunuyor. Krom ve parlak siyah
lavabo bataryalarinin bulundugu Koleksiyonun déne gikan drdinlerinin
arasinda ikonik seramik tabure, ¢anak ve monoblok lavabonun yani sira;
iki renkli ayna, yerden lavabo bataryasi, tuvalet firgaligi ve kagitligi
yer aliyor. Koleksiyondaki tim karolar 20x20 cm. ebadinda ve parlak
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The bathroom collection developed with the collaboration of the London
Design Medal holder Tom Dixon and VitrA, the Liquid has been launched
in Turkey. The collection was launched in Europe first in London
and then in the Maison&Objet in Paris and has got awards from the
Wallpaper magazine and Red Dot to this day in addition to the double
awards with one being gold from iF Design Award 2022. The collection
brings Tom Dixon’s mastermind in design and VitrA's perfection in
design and production and introduces round lines and sculptural forms
to the bathrooms.

Having his designs taking place in the Victoria & Albert in London,
MOMA in New York and the Centre Pompidou in Paris, Tom Dixon is
putting his signature under his first bathroom collection with Liquid and
the roundabout stool is the symbol of the collection so to speak. Liquid
brings the philosophy described as “the expressionist minimalism”
by the British designer into the bathrooms and evokes a feeling of
permanence with the round lines of the durable white ceramic as well
as gaining contrast and clarity to bathroom design with the single-part
fixtures and iconic accessories. Offering integral bathroom solutions
with tuneful furnitures and wall tiles with several options, the collection
brings the influences of Victorian Era bathrooms together with pop art
elements. Defined by Tom Dixon as the “contemporary independent
from the moment” the collection is offering almost a challenging
alternative to the fine-detailed minimalist designs gaining popularity in
recent years.

With ceramic sanitarywares, bathroom furniture, mirror, fixture,
shower system, bathroom accessories and complementary products,
there are 115 sorts of products in 57 models in the Liquid Collection.
The iconic stool, bowl and monoblock sink; and also the two-colored
mirror, on-ground sink faucet, toilet brush holder and paper holder
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yuzeye sahip. Adacay! yesili, gri, siyah,
beyaz ve ebru olmak Uzere 5 renkte ve
5 desende hazirlanan duvar Karolari,
farkli doseme alternatifleriyle sonsuz
tasarim olasiligi sunuyor. Mat siyah
lake gdvdeye sahip lavabo dolabi,
cizgili seritleriyle iskandinav stili
camdan ya da saglamligiyla one ¢ikan
perfore siyah metal 6rgl kapaktan olusan iki secenek sunuyor.

Dixon’u VitrA’nin vizyonu ve yetkinligi etkiledi

“Bence banyoda isteyecegimiz son sey sert koseler! Suyun akisinda
bir yuvarlaklik var. Her sey bdyle basladi!” diyen Tom Dixon’a neden
VitrA ile calismayr tercih ettigi soruldugunda soyle yanitliyor:
“Karolar, armatdrler, seramik saglik gerecleri, banyo aksesuarlari ve
mobilyalarindan olusan entegre bir sistem tasarlamak istiyordum.
Cok az uretici bunu basarabilecek yetkinlige veya hepsini tek bir
koleksiyon olarak uretebilecek vizyona sahip. Tasarim ve arastirma
uzmanliginin yani sira, seramik, akrilik, porselen ve kromdan imal
edilen Grunleri ayni cati altinda Uretebilme kapasitesine erisebilmek
slreci daha da kolaylastirdl. Kullanici goziiyle bakinca da ayni
mekanda kullanilacak Grinlere tek noktadan erisebilmek kiymetli.”

Banyo tasariminda estetigin yani sira insan sagligi, hijyen, ergonomi,
guvenlik, yiksek performans ve Kaliteyi bitilincul bir yaklasimla
ele alan VitrA, tum dinyadan kullanicilarin ihtiyag ve zevklerine
uygun banyo deneyimi gelistirmek Uizere 2000’lerden bhaslayarak
Unll tasarimcilar ve tasarim ofisleriyle isbirligi yapiyor. Benzersiz
bir banyo deneyimi yaratmak icin bugline kadar tasarim, inovasyon
ve Uretim yetKinliklerini Tom Dixon, Arik Levy, Claudio Bellini, Terri
Pecora, Sebastian Conran, Christophe Pillet, Matteo Thun ve Ross
Lovegrove gibi tasarimcilar ile Indeed, NOA, Pentagon Design, Pilots
Design gibi tasarim ofislerinin uzmanliklariyla bulusturdu.
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are among the prominent products in the collection having chromium
and glossy black sink faucets. All the tiles in the collection are 20x20
cm in size with glossy surfaces. Designed in & colors and 5 patterns as
sage green, grey, black, white and marbling, the wall tiles offer endless
design possibilities with different tiling alternatives. The sink cabinet
with a matt black lacquered body, offers two options comprised of
Scandinavian style glass with streak strips or perforated black metal
knitting door standing out with its" durability.

What impressed Dixon is VitrA’s vision and competency

“I'think the last thing we want in a bathroom is the hard corners! There's
a roundness in the flow of water. Everything started with this!” says
Tom Dixon and when they ask him why he preferred to work with VitrA
he replies "I wanted to design an integral system comprised of tiles,
fixtures, ceramic sanitarywares, bathroom accessories and furnitures.
Very few manufacturers have the competency to achieve this or the
vision to be able to combine all of these in a single collection. Along with
design and research expertise, it made the process easier to be able
to reach a capability of manufacturing the products made of ceramic,
acrylic, porcelain and chromium under a single roof. And when we look
by the eyes of a user, it's valuable to reach the products used within the
same space from a single point.”

Taking human health, hygiene, ergonomics, safety, high performance
and quality along with aesthetics in bathroom design with an integral
approach, VitrA is collaborating with famous designers and design
offices since the 2000s in order to develop a bathroom experience fitting
the needs and tastes of all consumers. To this day, it has brought its’
design, innovation and production competency with the expertise of
designers such as Tom Dixon, Arik Levy, Claudio Bellini, Terri Pecora,
Sebastian Conran, Christophe Pillet, Matteo Thun and Ross Lovegrove
and design offices such as Indeed, NOA, Pentagon Design, Pilots
Design, to create an unmatched bathroom experience.
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CEVRECIVITRA
DOGANIN DESENLERINI
YUZEYE AKTARIYOR

VitrA, gelistirdigi ylizey teknolojileriyle ahsap,
beton, tas ve mermer gibi dogaldan ayirt
edilmeyecek goriiniimleri yasam alanlarina
tasiyor. Uzun yillar dayanabilen bu iiriinlerin
doga ve biitce dostu olmalari en 6nemli
ozelliklerinin basinda geliyor.

Ahsap, beton, dogal tas ve mermer goriinimiini karolarin yiizeylerine
birebir tasimay! saglayan VitrA reaLook baski teknolojisi, dogaya
zarar vermeden arzu edilen mekanlar yaratiyor. Bu teknoloji
sayesinde en zorlu kosullarda bile gercekci dokusunu kaybetmeyen
karolar, uzun yillar kullanilabildiginden dogaya ve biitceye saygili bir
¢6zUm sunuyor.

VitrA reaLook baski teknolojisiyle diinyanin en gelismis baski
olanaklari, VitrA’nin seckin tasarimyetkinligiyle birlesiyor. Yiizeylerde
dogaldan ayirt edilemeyecek goriintuler yaratan teknoloji, pek
cok karo Kkoleksiyonunda hayat buluyor. VitrA'nin CementMix
koleksiyonu, mimari derinlik, dayaniklilk ve sadelidi birlestiren
goriinimuyle beton sadeligini mekanlara tasiyor. Urban Travertino ile
dogal tas gorinumi yiizeylere yansitilirken, MarmoMix mermerden
vazge¢meyenlerin tercihi oluyor. VitrA'nin Craft Koleksiyonu ise
ahsaba tutkuyla baglananlara alternatif ve sirdrilebilir bir ¢oziim
sunuyor.
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THE SURFACES

VitrA is bringing the looks which cannot be
distinguished from nature such as wood, concrete,
stone and marble with the surface Technologies it

developed. Being environment and budget friendly,
is the primary characteristic of these products that
are durable for many years.

Making it possible to carry the wood, concrete, natural stone and
marble look onto the tile surfaces one-to-one, the VitrA realook
printing technology creates aspired areas without doing any harm
to the nature. Thanks to this technology, tiles can be used for many
years without losing their realistic texture even under the harshest
conditions so offer a solution respecting nature and budget.

With VitrA realook printing technology, the most advanced printing
facilities of the world are combined with VitrA's outstanding design
competency. The technology creates look on surfaces which cannot
be distinguished from nature and comes to life in many tile collections.
The CementMix collection of VitrA, bring the simplicity of concrete to
the spaces with its" look combining architectural depth, durability and
simplicity. While Urban Travertine reflects the natural stone look to
the surfaces, the MarmoMix is the preference of those who persist
on marble. And VitrA's Craft collection offers an alternative and
sustainable solution to those who are infatuated with wood.
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YUKSEK HIJYEN TEKNOLOJISINE
"MERHABA"
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SERAMIKSAN
2023 YENILIKLERINI
UNICERA’DA TANITACAK

Sektoriniin en dnemli yerli oyuncularindan biri olan Seramiksan, 2023 icin hazirladigi en yeni trinlerini
ilk kez UNICERA'da tanitacak. Standini ve fuar etkinliklerini siirdiiriilebilirlik ve geri déniisiim temasiyla
tasarlayan firma, fuarda vitrifiye uriinlerinin yani sira biiyiik ebatli porselen karolarini sergileyecek.

Seramiksan Direktori Sireyya Cagdlar fuarda rdnlerini tanitmanin
Otesinde iyi donlisim hareketi baslatmayi hedeflediklerini belirtti:
“8-9 Kasim'da Gnlii mimarlari agdirlayacagimiz ‘lyi Yasam icin lyi
Donlsiim  Atolyesi’ dizenliyoruz. Seramiksan’in geri kazanim
tesisindeki kirik seramik parcalarinin altinla birlesmesinden dogan ve
15. ylizyila dayanan bir Japon tamir sanati olan Kintsugi ile seramigi
farkli objelere donustirecegiz. Ayrica yine geri kazanimi vurgulamak
icin kirlk seramiklerden olusturdugumuz fotograf alanindaki buyik
cerceve onlarca Kisinin el emedi ile ortaya cikti.”

2023icinhazirladigikoleksiyonlarincogunuilkkez fuardasergileyecek
Seramiksan’in global tasarim trendine doniisen parlak mermer ve
tas dokusunu ylzeylere tasiyan biyik ebatli karolari dikkat cekiyor.

Farkli cografyalarin tarihi zenginliklerinden ve dogasindan ilham alan
karolar Amos, Bahama, Rosella gibi isimler tasiyor.

Seramiksan’in vitrifiye grubunda ilk kez sergilenecek Urinlerin
basindaKlasik stildeki etajerlilavabo yer alirken, AuraKoleksiyonu’'na
da iki yeni formda canak lavabo ekleniyor. Hem batarya delikli hem
de batarya deliksiz olarak dUretilen lavabolar, genis haznesiyle
kullaniciya rahat ve islevsel bir alan agiyor. 2,5 - 4,5 litre ile fonksiyon
yaparak yaklasik %30 su tasarrufu saglayan Rim-out asma klozetler
ise banyolardaki hijyen ve konforu arttiriyor. Bir pisuvardan ¢ok daha
fazlasini sunan Hill Akilli Pisuvar serisine yeni eklenen, Rim-out
asma bide ve Klozetler ise birbirini tamamlayarak bitiinsel bir banyo
Konsepti sunuyor.

Seramiksan, one of the most important domestic players in its sector, will introduce its newest products
prepared for 2023 at UNICERA for the first time. The company, which designs its stand and fair events
with the theme of sustainability and recycling, will exhibit large-sized porcelain tiles as well as sanitary

ware products at the fair.

Director of Seramiksan Sureyya Caglar stated that they aim to initiate
a good transformation movement beyond promoting their products at
the fair: “On November 8-9, we are holding the ‘Good Transformation
Workshop for Good Life’, where we will host famous architects.
We will transform ceramics into different objects with Kintsugi,
a Japanese repair art dating back to the 15" century, arising from

the combination of broken ceramic pieces with gold in Seramiksan’s
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recycling facility. In addition, the large frame in the photographic area,
which we created from broken ceramics to emphasize recycling, was
created with the handiwork of dozens of people.”

Seramiksan, which will exhibit most of the collections it has
prepared for 2023 at the fair for the first time, draws attention with
its large-sized tiles that bring the glossy marble and stone texture to
the surfaces, which has become a global design trend. Inspired by
the historical richness and nature of different geographies, the tiles
bear names such as Amos, Bahama and Rosella.

Among the products to be exhibited for the first time in Seramiksan’s
sanitary ware group is the Classic style shelf washbasin, while two
new forms of bowl washbasins are added to the Aura Collection. The
washbasins, which are produced both with and without tap hole, open
a comfortable and functional space for the user with their large bowl.
Rim-out wall-hung WC pans, which provide approximately 30% water
savings by functioning with 2.5 - 4.5 liters, increase hygiene and comfort
in bathrooms. Rim-out wall-hung bidet and toilet bowls, which are newly
added to the Hill Smart Urinal series that offer much more than a urinal,
offer a holistic bathroom concept by complementing each other.



Bustling Nest’in  2022’nin i¢ mekan
trendlerinin nabzini tuttugu anketine gore
modernizmin sadelik ve siklikla bulustugu
minimalist ~ tasarimlar  dekorasyon
trendlerinde ilk siralarda yerini aliyor.
islevselligin, net cizgilerin ve Kesintisiz
bir gorinimin o6ne ciktigi minimalist
dekorasyon stili, banyolar basta olmak
lzere evdeki tim yasam alanlarinda
kendine yer aciyor. 1994’ten bu yana yer
ve duvar Karolari, vitrifiye ve dekoratif Urlinler lireten Seramiksan da
banyoda minimalizm trendini Cement, Lava ve Bold serilerine tasiyor.

Seramiksan Direktorii M. Suireyya Caglar, evlerde kullanicisinin tarzini en
cok yansitan mekanlarin basinda gelen banyolarda minimalizm trendinin
ylzeylerden basladigini vurguluyor: “Bliyiik ebatli Cement ve Lava karo
serileriyle kesintisiz ylizeyler olusturuyoruz. Tasarim bltinligunin yani
sira, endustriyel dekorasyon trendlerinin vazgecilmezibeton gorinimini
banyolara taslyan yer ve duvar karolari, minimalist dekorasyon trendine
yeni bir bakis acisi katiyor. Agik ve koyu gri renklerdeki Lava serisi
metropolitan zevklere hitap ederken, gri, bej ve antrasit tonlarindaki
Cement Kkarolar banyolarinda etkileyici bir atmosfer olusturuyor”.

Minimalist banyo trendini bitinsel tasarm anlayisiyla
desteklediklerini belirten Caglar, yeni karo koleksiyonlarinini minimal
cizgilere sahip Vvitrifiyelerle kombinleme olanagi sunduklarini
soyliyor ve “Seramiksan olarak lavabo, klozet ve bidelerden olusan
Bold serimiz ile islevselligi estetikle bulusturuyoruz. Dar banyo

mekanlarinda da kullanilabilen seri, mekanlari ferahlatiyor” diyor.

eramiksan, yiikselen dekorasyon
trendi minimalizmi Cement, Lava ve
Bold serileriyle banyolara tasiyor. Dar
banyo mekanlarinda da kullanilabilen
seri, mekanlari ferahlatiyor.
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TREND IN
BATHROOMS

Seramiksan brings the
uprising decoration
trend minimalism into
the bathrooms with
the Cement, Lava and
Bold series. The series
can be used also in
narrow bathroom
spaces and comforts
them up.

Seramiksan brings the uprising decoration trend of 2022, minimalism
into the bathrooms with the Cement, Lava and Bold series. The series
can be used also in narrow bathroom spaces and comforts them up.

According to Bustling Nest's questionnaire sounding the interior space
trends out, minimalist designs where modernity and simplicity meets
with elegance, take place near the top among decoration trends.
The minimalist decoration style where functionality, clear lines and
continuous look are standing out, makes its"place in every living space of
a house, particularly in bathrooms. Manufacturing wall tiles, vitrified and
decorative products since 1994, Seramiksan is also brings minimalism
trend into the bathrooms with Cement, Lava and Bold series.

Seramiksan Director M. Sureyya Caglar underlines that minimalism
trend is starting from surfaces in the bathrooms, one of the primary
places which mostly reflects the style of its" user: “We create
continuous surfaces with big sized Cement and Leva tile series. The
floor and wall tiles carries one of the essentials of industrial design
trend - the cement - into the bathrooms alongside with design
integrity and brings a new point of view to the minimalist decoration
trends. While the Lava series appeals to the metropolitan tastes with
light and dark grey color tones, the Cement tiles in grey, beige and
anthracite tones creates an impressive atmosphere in bathrooms”.

Caglar remarks that they support the minimalist bathroom trend with
total design approach and says that they offer the opportunity to combine
their new tile collections with vitrified products in minimal lines and
adds "As Seramiksan, we bring functionality and aesthetics together
with our Bold series involving sinks, toilets and bidets. The series can be
used also in narrow bathroom spaces and comforts them up”.
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TWO NEW PORCELAIN TILE
SERIES FROM SERAMIKSAN

Seramiksan introduced its’ two new porcelain
tile series which combines functionality,
contemporary design and sustainability together.
While offering powerful and timeless spaces in
Marka and Trio series, it creates a contemporary
look in Harmony series with the prominent grey
natural stone and warm toned lines.
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Being in service since 1990 with floor and wall tiles, granite, vitrified
products and building chemicals, Seramiksan introduced its" new
porcelain tile series Harmony and Trio in the past few days, which are
designed with distinctive lines and colors. Functionality, contemporary
design and sustainabilityelements are combined together in these series
where the big sized tiles make the living spaces of users functional and
besides create a design integrity both in indoor and outdoor spaces.

Produced with the latest technology, timeless and elegant looks are
carried into the spaces in the Trio series. The tiles are enriched with
Pietra Grigia from the Alps, Pietra Grey from Verona and colorful
stones from the south of Spain and met with an aesthetical perspective.
By bringing 3 characteristic stone textures together in these series,
Seramiksan offers powerful and timeless spaces to the home owners
and allows them to create a design integrity on surfaces with the
distinctive colors and motifs used. The tiles with prominent grey and
white colors, bring ease of use to the users with their big sizes of 60x120
centimeters and make their living spaces comfortable.

Seramiksan turns indoor and outdoor spaces into functional and
aesthetical areas, and its"Harmony series is also drawing attention with
its" gray marble main theme and contemporary look. Using light and
dark grey colors, the series makes it possible to achieve a luxurious
look with gold colored streaks. While the 60x120 centimeters sizes of
the Harmony series is also bringing an integral design approach to the
areas, both series open a door to creating sustainable spaces with their
eco-friendly qualities.
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Yenilikci renk ve desenleriyle mekanlarin havasini degistiren Bien, 7 mm. inceligindeki yeni seramik
karolariyla inovatif calismalarina bir yenisini daha ekledi. Daha ince ve hafif yapisiyla kaynaklarin
kullanimini ve yapilara binen yiikii azaltan seramik karolar, cevreci 6zellikleriyle 6n plana cikiyor.

DAHA iNCE
SIMDI YEDI
Fmen Tk ince farmuylo

tavarfonan Bien seramibfer,

s lank tid
syal e sunuyer.

Changing the atmosphere of spaces with its’ innovational color and
patterns, Bien added a new one to its’ innovative works with its’ 7
mm thin new ceramic tiles. The ceramic tiles are reducing the use of
resources and the load on structures with their thinner and lighter

form and standing out with their eco-friendly features.

18 aylik uzun bir Ar-Ge calismasi sonucu daha az ham madde
kullanilarak, o6zel recetelerle gelistirilen 7 mm’lik yeni karolar,
hem kullanicisina hem uygulayicisina hem de dogaya deder katan
bircok avantaj sagliyor. Optimizasyon calismalari ile tasarlanan bu
incecik seramik karolar uretim stirecinde hammadde kaynaklarinin
verimli kullanilmasi, daha az atik ve daha az eneriji tiiketimi gibi
cevreci faydalarla gelecekte de yasanabilir bir diinya icin katki
veriyor.

Metrekare basina ylizde 20-25 arasinda daha az ham madde kullanimi
ile Uretilen 7 mm. inceligindeki seramik karolar pisirme sirasinda da
daha az enerji tiketiyor. Yine ince yapisinin sunmus oldugu avantajla
kutu ve palet kullanimini aza indirgeyerek kagit ve ahsap tasarrufu
sagliyor. Tek seferde daha fazla Griiniin tasinabilmesi ise lojistik ve
yakit tiketiminin azalmasina biyuk élclide katki sagliyor.

incelikleri ve hafiflikleriyle uygulama siirecini de kolaylastiran yeni
seramik karolar, daha az yapistirici kullanimi gibi ekonomik uygulama
artilarini da beraberinde getiriyor. Hafif yapilari sayesinde yapilara
binen yUki azaltiyor. Yapilardaki esnemelerden kaynakli seramik
kirilma ve ¢atlama oranini en aza indirgiyor.
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Developed with special recipes using less raw material as a result
of the 18 months of long R&D study, 7 mm new tiles provide several
advantages both to their user, operator and to the nature by enriching
it. Designed with optimization studies, these thin as a wafer ceramic
tiles contribute for a more habitable world in the future with
benefits like efficient use of raw materials, less waste and energy
consumption during production process.

Produced with 20-25 percent less raw material use per meter
square, the 7 mm thin ceramic tiles consumes less energy also
during the firing process. It also reduces the box and pallet use again
with the advantage of its’ thin form and provides saving on paper and
wood. And transferring more amount of product at one go, greatly
contribute to reduce the logistic costs and fuel consumption.

With their thinness and lightweight, the new ceramic tiles make the
application process easier too and bring in economic operational
advantages such as lower use of adhesives. They reduce the load
on the structures thanks to their light form and minimizes the rate
of ceramic fractures and cracks caused by the flexions occurring in
the structures.



AQUA SERISI
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Son dénem trendleri arasinda yer alan ince
ve minimal goériiniminin 6zel bir konsept
ile harmanlandigi AQUA Serisi banyolara
bambagka bir hava katiyor.

Kusursuz tasarimi ve akiskan haznesiyle yasam alanlarinizi
glzellestiren Aqua serisi; rimless asma klozet ve asma
bide Grdnlerinin yanisira 80x40cm, 60x40cm ve 42x27cm
tezgah Ustl lavabo ebatlarina ek olarak seriye yeni eklenen
75x42cm ve 55x42cm duvara sifir lavabo modelleriyle hem
tasarim hem de Urln gesitliligiyle 6ne ¢gikiyor.

CeraStyle

el

@ TU rkuaz www.cerastyle.com
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HER ZEVKE
UYGUN ¢OzUM

Kisisel hijyenin yiizyillardir degismeyen
¢6ziimii olarak bedeni ve ruhu dinlendiren
banyo deneyimi, giiniimiizde kullanici
beklentileriyle gelismeye devam ediyor.
Duvar oniindeki miithendislik giiciiyle
yasam alanlarina deger katan Geberit,
tasarladigi dus ve kiivetlerle her tiirli
ihtiyaca ve zevke yanit veriyor.

olustururken tiiketicilerin banyo

ortaya koyan

Tasarimlarini
aliskanliklarini
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RS

KUVET YA DA DUS,

arastirmalardan da
yararlanan Geberit dus ve klvet c¢oziumleriyle rahatligin
kapisini araliyor. Geberit Tirkiye Uriin Mudiri Nazan
Seremet, “Geberit olarak banyo ihtiyacini karsilamak igin
Urettigimiz ¢ozimlerle tiiketicilerimize genis bir Griin gami

BATHTUB OR SHOWER,
A SOLUTION FOR EVERY
TASTE

Makinguse ofthe researcheswhichdemonstrate the bathroom
habits of consumers while creating its” designs, Geberit paves
the way for comfort with its" shower and bathtub solutions.
Geberit Turkey Product Manager Nazan Seremet said “As
Geberit we offer a wide product range to our consumers with
the solutions we create to satisfy the bathroom needs. And
while doing so we make use of the current researches and
develop strategies intended for this. When we examined the
research made by the Consumer Researches Association,
we see that bathroom is an important place of seclusion for
41 percent of the survey participants. Bathroom plays an
important role for relaxing for 70 percent of the participants.
According to another finding of this research, 70 percent of
those over 55 years old say that personal hygiene is important
feel themselves younger. These data we obtained greatly
contribute to our innovational point of view.”

Factors affecting the shower and bathroom preference
Seremet mentions about the factors affecting the users’

sunuyoruz. Bunu yaparken de mevcut arastirmalardan faydalaniyor
ve buna uygun strateji gelistiriyoruz. Tuketici Arastirmalari Dernegi
tarafindan yapilan arastirmayi inceledigimizde, ankete

katilanlarin ylzde 41’i igin banyonun nemli bir inziva
yeri oldugunu gériyoruz. Katilimcilarin yiizde 70’i
icin banyo, rahatlama igin 6nemli bir rol oynuyor.
Arastirmanin didger bulgusuna gore de 55 yas
Uzerindeki kisilerin ylzde 70’i, kisisel hijyenin
kendilerini genc hissetmek igin énemli oldugu
soyluyor. Elde ettigimiz bu veriler yenilikgi
bakis acimiza ciddi katki sagliyor” dedi.

Geberit Turkiye

Uriin Mudiiri Dus ve kiivet tercihini etkileyen faktorler

Nazan Seremet W Kullanicilarin dus ve kivet segimlerini
Geberit Turkey L etkileyen faktorlere deginen Seremet,
Product Manager sozlerine su sekilde devam etti:
Nazeg@e iy “Banyonun yapisal durumu, dus ve
kivetlerin kullanimini etkileyen 6nemli

s unsurlarin  basinda geliyor. Alan

problemi olmayan banyolarda kivet
kullanim orani daha yiksek bir paya
sahipken daha kicuk bir alana sahip
banyolarda ise pratik dus c¢ozimleri
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As an unchanging solution of personal hygiene for centuries, the body and spirit relaxing bathroom experi-
ence continues to develop with user expectations today. Adding value to the living spaces with its’ wall-step
engineering power, Geberit addresses all the needs and tastes with the shower and bathtubs it designed.

preferences of shower and bathroom and continued her words: “The
structural situation of the bathroom comes at the first place among
the important factors affecting the use of showers and bathtubs.
While bathtub usage rate has a higher share in bathrooms with no
space problems, practical shower solutions are the preference in
bathroomswith smallerspace. Alongside this, the culturaldifferences
of the country is another factor affecting this preference. For
example, when we compare Turkey and Europe, we see that bathtub
usage rate in Turkey is not quite popular. The effect of bathrooms
on the decoration is also affecting the consumer preferences. While
shower solutions create a dynamic effect in bathrooms bathtubs
makes a better-settled and more stylish expression.”

Safe nonskid surface

One of the shower solutions of Geberit, the CleanLine shower canals
brings a modern look to bathrooms with its" open surface and
practical lid. The new member of the series, CleanLine80 offers a
total solution with the inclined structure, anti-scratch coating and
integrating profile in its” design. Being featured as a first in Turkey

tercih ediliyor. Bunun yani sira yasanan Ulkenin Kiltdrel farkliliklari
da bu secimi etkileyen bir diger etken. Mesela Tirkiye ve Avrupa’yi
karsilastirdigimizda Tirkiye'de kivet kullanim oraninin ¢ok fazla
yaygin olmadigini gérmekteyiz. Banyolarin dekorasyona yaptigi etki
de tuketici tercihlerini ayrica etkiliyor. Dus ¢ozimleri banyolarda
hareketli bir etki yaratirken kivetler ise daha oturakli ve havali bir
izlenim olusturuyor.”

Giivenli kaydirmaz yiizey

Geberit’in dus ¢ozimleri arasinda yer alan CleanLine dus kanallari,
acik yuzeyi ve kullanisli kapagiyla banyolara modern bir goriinim
katiyor. Serinin yenilikci Uyesi CleanLine80’in tasariminda sahip
oldugu egimli yapi, cizilmeyi onleyen kaplama ve toplayici profili,
bitunsel ¢dzim sunuyor. Kaydirmaz yiizeyi sayesinde Turkiye'de

ilk olma o6zelligine sahip Olona dus teknesi, DIN 51097:1992 ve XP
P05-011 standartlari cergevesinde kaydirmazlik sinifi B sinifindan
C sinifina yikseltilen yizeyiyle Ustin performans godsteriyor.
Elegan bir durusa sahip Nemea dus teknesi ise parlak ve mat beyaz
secenekleriyle sunuluyor.

Banyoda vakit gecirmekten hoslananlara kiivet
Alan ozgirlugiine sahip banyolar icin Geberit’in kiivet alternatifleri
de bulunuyor. Tawa akrilik kivet, SlimRim tasarimiyla organik ve

with its” antiskid surface, the Olona shower tray shows a superior
performance with its” antiskid surface that's ranked up from class
B to class C pursuant to DIN 51097:1992 and XP P05-011 standards.
And the Nemea shower tray with an elegant look, is presented with
glossy and matt white options.

Bathtub for those who enjoy spending time in bathroom

Geberit has also bathtub alternatives for bathrooms with free space.
In favor of organic and geometrical shapes in its” SlimRim design,
the Tawa acrylic bathtub provides a minimalist and comfortable
look. Standing out with its" elegant and fine design, Tawa's structure
manufactured with acrylic material, brings the hotness and relaxing
feel quicker than steel bathtubs. Besides, its" back rest makes it
possible to lie down and relax with its" ergonomic shape. Developed
for a relaxing bathroom experience, the Supero bathtub suits the
contemporary and simple bathrooms with its" clear lines. Standing
out with its" curve detail which brings out the geometrical form in
narrow sides, the Supero’s flush out and overflow can be optionally
adjusted to the middle section at the long side or the narrow side.

geometrik sekillerin kombinasyonu sayesinde minimalist ve rahat
bir gorinim sagliyor. Zarif ve ince tasarimiyla 6ne ¢ikan Tawa’nin
akrilik malzemeden dretilen yapisi ise celik kivetlere kiyasla daha
cabuk sicaklik ve rahatlama hissini yasatiyor. Ayrica, ergonomik
sekilli sirt kismi da uzanma rahatligini mimkin Kiliyor. Rahatlatici
bir banyo deneyimi icin gelistirilen Supero kiivet ise net hatlariyla
modern ve sade banyolara uyum sagliyor. Dar kenarlarda geometrik
formu belirginlestiren kivrilma detayiyla 6ne ¢ikan Supero’nun gider
ve tasmasi istege bagli olarak uzun kenarda ya da dar kenarda orta
Kisma ayarlanabiliyor.
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SEREL RITA SERISIYLE =~
BANYOLARA FERAH BIR ESINTI

A FRESH BREEZE INTO BATHROOMS

WITH SEREL RITA SERIES

Tasarim ve teknolojiyi yasamin vazgecilmez
unsuru haline getiren E.C.A. SEREL Rita Serisi,
kullanici deneyimini iyilestiren ozellikleri ve
getirdigi ferah esinti ile 6ne cikiyor.

Modern ve ferah bir goriinimi disleyen Kkullanicisina banyo
mobilyalariyla uyumlu Uriin yelpazesi sunan SEREL Rita
Serisi’nin her bir parcasi, minimal tasarimiyla goz kamastiriyor.
Banyolara biitiinsel ¢oziimler sunan SEREL Rita Serisi; tezgah
st lavabo, asma Klozet, askilik, kagitlik ve sabunluktan olusan
Urtin gamiyla elegant bir goriinimd mamkun kiliyor.

Koseli hatlarin hakim oldugu tasarimiyla banyolarin dikkat
ceken Uyesi olan tezgah Usti lavabo, ylizde 100 akrilik levhadan
uretilen yapisi sayesinde Ustiin dayaniklilik sagliyor. Uriiniin
puriizsiiz ylzeyi bakteri olusumunu dnlemenin yani sira kolay
temizleme imkani da sunarak banyolarda hijyeni Ust diizeye
cikariyor. Yenilikgi tarzi ve alan dekorasyonuna uyum saglayan
ozelliklere sahip tezgah usti lavabonun rafine tasarim dili,
siradanliga meydan okuyor.

Serinin 6zglin bir diger parcasi olan asma klozetler, daha az su
ile temizlenebilme fonksiyonu sayesinde su tasarrufuna katkida
bulunuyor. Klozetlerde bulunan entegre klozet bataryasiyla
ergonominin yani sira kisisel hijyene de hizmet ediyor. Serideki
klozetler, opsiyonel olarak inovatif glimis iyon yiizey teknolojisi
olan Hygiene Plus uygulamasiyla da uyum sagliyor. Boylelikle
banyolarda hijyeni surdirilebilir Kiliyor. Klozetlerin temizlik
konusundaki pratik yapisi, kullanicisina Gstin Kkonfor sagliyor.
Son derece pratik, kolayca cikarilip takilabilen Serel Easy
Release ve yavas kapanma ozelligine sahip Serel Soft Close
kapaklar, kullanici deneyimini iyilestiriyor.

SEREL Rita serisinin goz alici aksesuarlari arasinda yer alan
askilik, etajerli tuvalet kagitligi ve sabunluklar banyolardaki
butlnlugl tamamliyor. SEREL Rita Serisi'nin her tasarim ve
begeniye uygun genis lriin yelpazesinde 6zel bir yere konumlanan
aksesuarlari, yuzde 100 piring ve paslanmaz malzeme yapisiyla
sorunsuz Kullanim garantisi veriyor. SIk gorinimi ve kolay
montajiyla zarif bir gérinim sergileyen urlnler, kromun verdigi
elegant durusla sikligi modern banyolara tasiyor.
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Making design and technology an essential
element of life, the E.C.A. Serel Rita Series is
standing out with its’ features enhancing the
user experience and the fresh breeze it brings.

Offering a product range harmonizing with bathroom furnitures for
users who are dreaming of a modern and fresh look, the SEREL Rita
Series’s every part is dazzling with their minimal designs. Offering
total solutions for bathrooms, SEREL Rita Series makes an elegant
look possible with its" product range comprising of over-the-counter
sink, wall-hung toilet, hanger, toilet paper holder and soap dish.

The over-the-counter sink is a standing out member of bathrooms
with its” design of prominent cornered lines, and provides superior
durability thanks to its" 100 percent acrylic structure. The smooth
surface of the product prevents bacterial growth and offers easy
cleaning opportunity to bring hygiene to top levels in bathrooms.
With its" innovational style, the over-the-counter sink features
harmonization with space decoration and its" refined design
language challenges the ordinariness.

Another unique part of the series, the wall-hung toilets contributes
to the water-saving thanks to its’ feature of being able to be cleaned
with less water. With the integrated toilet faucet placed in the toilets,
it serves for personal hygiene along with ergonomy. The toilets in
the series are optionally yielding with the Hygiene Plus application,
the innovative silver ion technology. This way, it makes hygiene
sustainable in the bathrooms. The practical structure of the toilets
by means of cleaning, offers superior comfort to its’ user. Featuring
the highly practical and easily attachable and detachable Serel Easy
Release and slow closing, the Serel Soft Close lids are enhancing
the user experience.

One of the dazzling accessories of the SEREL Rita series, the
hangers, the toilet paper hangers with shelf and the soap dishes
complements the integrity in the bathrooms. The accessories in the
SEREL Rita Series with a wide product range suiting every design
and taste, warrants problem-free use with its" 100 percent brass and
stainless steel material structure. The products displays a gracious
look with their elegant style and easy mounting and bring elegancy
to modern bathrooms with the classy stance from the chrome.




ISVEA'nIn yeni tasarimlarini kesfetmek ve tim renkleri ile
tanismak isteyen ziyaretgileri 7-11 Kasim tarihlerinde
istanbul Fuar Merkezi'nde diizenlenen Uluslararasi
A Seramik Banyo Mutfak Fuari UNICERA'ya bekliyoruz.

ISTANBUL
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GEBERIT'TEN YENI DONEMDE
DORT YENILIKCI URUN DAHA

Ar-Ge siirecine yaptigi yatirnmlarla iiriin gamini genisletmeye devam eden Geberit; New iCon, Bambini
lavabo bataryasi, Geberit ONE ve Nemea ile kullanicilarin farkli ihtiyaclarina uygun ¢éziimler iiretiyor.
Dort yeni iirtinle teknolojiyi tasarimla biitiinlestiren markanin yarattigi zarafet, bugiiniin ve gelecegin

diinyasina kalitesini isliyor.

Yenilikci mihendislik guctyle kullanicisinin ihtiyaglarini eksiksiz
karsilayan Geberit, cagdas yasam alanlarinin dontisimiinii sagliyor.
Mimariye glic katan marka; daha fazla depolama alani sunan Geberit
New iCon, kromun sikligiyla cocuklara edlenceli hijyen deneyimi sunan
Bambini lavabo bataryasi, Turkiye pazarinda yatay ¢ikisli ilk lavaboya
sahip Geberit ONE banyo mobilyasi ve dokuz farkli dlciistyle farkli
banyo tipleriyle uyumlu Nemeaile giinimuz diinyasini sekillendirirken,
inovatif glicliyle yasam alanlarina bitiinsel cazibe getiriyor.

Daha fazla depolama alani ve renk cesitliligi: Geberit New iCon

Yaratici bir mobilya tiirli ve aksesuar cesitliligi sunarak kullanicisina
kendi benzersiz banyosunu yaratma imkani sunan Geberit New iCon,
guncel trendlere cevap verentasarimiyla dikkat ¢ekiyor. Genis cekmece
ici sayesinde daha fazla depolama alani ve estetik goriiniime sahip
olan Urln, gelistirilmis ergonomik tutusa sahip lavabo dolaplariyla da

farkli renk secenekleri sunuyor. Genis kapi agikligina sahip diiz boy
dolabin kapag, dolaba ulasimi kolaylastirirken fonksiyonel kullanima
olanak veriyor. Tim dolaplarin montajinin kolay ve givenli sekilde
yapilabilmesi, kullanicisina zaman tasarrufu sagliyor.

Cocuklara eglenceli hijyen: Bambini lavabo bataryasi

Banyo deneyimi konusunda ¢ocuk banyolari alanina farkli bir soluk
getiren Bambini serisinin yeni nesil Gyesi krom kapli Bambini lavabo
Fonksiyonel tasarimi sayesinde banyoda cocuklar igin olusabilecek
tehlikeleri minimuma indiren Uriin, minimal boyuttaki termostati
ile asir sicak su akisini dnluyor. Krom rengin verdigi siklikla renkli
banyolara kolaylikla uyum saglayan krom kapli Bambini lavabo
bataryasi, pilli ve elektrikli se¢enekleriyle kullanicinin ihtiyaglarina
gore sekilleniyor.

FOUR MORE INNQOVATIVE PRODUCTS
FROM GEBERIT IN THE NEW PERIOD

Continuing to expanding its’ product range with the investments made in R&D process, Geberit, with
New iCon, Bambini sink faucet, Geberit ONE and Nemea, is manufacturing different solutions that fit
for the consumers’ needs. Integrating technology with design with four new products, the brand is
indwelling its’ quality to today’s and tomorrow’s world with the elegance it creates.
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Meeting the demand of its" consumers with its" innovative
engineering power, Geberit ensures the transition of modern living
spaces. Bringing more strength to the architecture; and with the
Geberit New iCon offering more storing spaces, the Bambini sink
faucet offering fun hygiene experience to kids with the elegance
of chrome, the Geberit ONE bathroom furniture having the first
horizontal outlet sink in Turkish market and the Nemea suiting
various bathroom types with its’ nine different sizes, the brand is
shaping the world of today and bringing total appeal to living spaces
with its” innovative power.




Turkiye’de yatay cikisli ilk lavabo Geberit ONE’da

Banyolarin tamaminda daha fazla alan, esneklik ve temizlik imkani veren
Geberit ONE, yatay cikisli lavabosuyla Tirkiye pazarinda bir ilke imza
atiyor. Giderinin orta alanda bulunmamasi sabun ve su sicramalarinin
online gegiyor. Ar-Ge yatirimiyla giicl bir teknik detaya sahip tiriiniin yatay
gorinime sahip stizgeg sistemi, kendi icinde 10°dan fazla parcaya sahip
yapisiyla fark yaratiyor. Ayna ve aynali dolaplarin aydinlatma teknolojisi
glindiiz ve gece banyo Kullanimini kolaylastiracak sekilde kendiliginden
farkli modlarda calisirken, tas ve mermer goriinimli tezgahlar ise isiya,
cizilmeye, darbelere, suya ve leke olusumuna karsi dayaniklilik sagliyor.

Mat beyaz secenegiyle Tiirkiye pazarinda ilk: Nemea

Akrilik malzemeye sahip yapisini parlak beyaz secenegiyle

More storing spaces and color varieties: Geberit New iCon

Geberit New iCon is offering to the consumer to create his/her
own unique bathroom with a creative furniture type and accessory
diversity and is standing out with its’ design addressing the current
trends. The product has more storing spaces with its” wide drawer
space and offers various color options with its” sink cabinets having
ergonomic holding grips. While the flat long cabinet door with a wide
door opening makes it easier to access the cabinet, it also enables a
functional use. Being able to make the assembly of all cabinets easily
and safely, gains saving on time for its" user.

Fun hygiene for kids: Bambini sink faucet

Bringing a new breath of fresh air to the bathroom experience, the
new generation member of the Bambini series, the chrome covered
Bambini sink faucet brings a new view to the hygiene development of
kids. The product minimizes the possible hazards which may occur
in the bathroom for kids thanks to its’ functional design and prevents
the excess hot water flow with its" minimal sized thermostat. Easily
fitting with colorful bathrooms with the elegance of chrome color,
the chrome covered Bambini sink faucet comes with battery and
electrically operated options according to the user’s needs.
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zenginlestiren Nemea’nin mat beyaz secenedi Tirkiye pazarinda
ilk olma ozelligini tasiyor. 9 farkli 6lclist sayesinde fark banyo
tiplerine uyum saglayan Nemea, yasam alanlari igin pratik
¢6zUm sunuyor. Zemin seviyesinde bir dus teknesi olarak monte
edilebilen Urlin, bunun yani sira 6zel montaj setleriyle yerden
yikseltilebiliyor. Nemea’nin kare ve dikdortgen secenekleri,
kullanicisi tarafindan begeni kazanirken kaydirmaz ve saglam
yapisi guvenli dus imkani sunuyor.

The first horizontal outlet sink in Turkey in Geberit ONE

Enabling more space, flexibility and cleaning opportunity in whole
of the bathrooms, the Geberit ONE is leading the way in Turkish
market with its” horizontal outlet sink. With its’ drain down not being
at the middle area, prevents soap and water splashes. The product
has strong technical details and its’ drain system with a horizontal
view makes a difference by having more than 10 parts involved in it.
While the lighting technology of mirrors and mirror cabinets works
in different modes on their own to ease out the use of bathroom at
daylight and night, stone and marble-look counters bring resistance
to heat, scratches, impacts, water and stain forming.

Afirstin Turkish market with its” matte white option: Nemea

Enriching its” acrylic material structure with its” glossy white option,
the Nemea's matte white option is bringing new grounds to the Turkish
market by being a first. Nemea is fitting the different types of bathroom
with its” 9 different sizes and offering practical solutions for living
spaces. The product can be mounted as a shower tube at ground level
and on the other hand can be leveled up from the ground with special
mounting sets. Nemea's square and rectangle options gain appreciation
by its"user and its strong structure offers a safe shower opportunity.

Seramik tureive 29



M vitrin /

SEREL SLIMLINE

LAVABOLARIYLA 3 [

ZERAFET

Bugiiniin yalin tasarim anlayisiyla gelecegin trendlerini belirleyen Serel, yeni
gelistirdigi Slimline Lavabo Serisi’ni kullanicisiyla bulusturdu. Bu yeni lavabo serisi
modern tasarim ile yeni nesil teknoloji Hygiene Plus 6zelligini bir arada sunuyor.

Guncel

ihtiyaclara cevap verecek bir anlayisla tasarlanan
Serel Slimline lavabo serisi, vitrifiye ve aksesuarlardan olusan
koleksiyonlara kolaylikla uyum sagliyor. Kusursuz bir mekan
planlamasi icin modern, estetik ve minimal ¢dziim yaratiyor. Evlerin
yanisira otel, restoran ve cafe gibi ortak alanlarda da kullanilabilmesi
icin Hygiene Plus 6zelligiyle desteklenen Slimline, yuvarlak ve koseli
alternatifleriyle farkli kullanici beklentilerine cevap veriyor.

Cozumcu detaylarla titizlikle tasarlanan yeni Slimline lavabo serisi,
Uretimde mikemmelligi Ust dizey hassasiyetle bulusturuyor.
Modern ince formlariyla banyolara tasarim 6zgurligli sunan seri,
fazlaliklardan arindirilmis bitiinsel tasarim anlayisi ile sicak
bir banyo atmosferi yaratiyor. Sehir mimarisinin gerekliliklerine
uygun islevsel ¢oziimlerle donatilan iriin, modern yasam tarzini
zenginlestiriyor.
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ELEGANCE WITH SEREL SLIMLINE SINKS

Determining the simple design mentality of today and the trends of tomorrow, Serel
. presented its” newly developed Slimline Sink Series to its’ consumer. This new sink
- series offers modern design together with the next-generation Hygiene Plus feature.

Designedwithamentalitytoaddress currentneeds, the SerelSlimline
sink series easily adapts with the collections involving vitrifieds and
accessories. It creates a modern, aesthetic and minimal solution for
a perfect space planning. Slimline is supported with Hygiene Plus
feature in order to be able to be used in hotels, restaurants and
cafeterias along with houses and addresses different user tastes
with its"round and cornered alternatives.

Designed meticulously with solutioning details, the new Slimline
sink series brings excellency together with top level precise at
manufacturing. The series offers design freedom to the bathrooms
withits"modern fine forms and creates a warm bathroom atmosphere
with its'total design approach cleared of from surpluses. The product
is equipped with functional solutions fitting the urban architectural
needs and enriches the modern life style.
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E.C.A. ILE YUZDE
70’E VARAN SU
TASARRUFU

Uretim siirecinden itibaren yenilenemeyen dogal
kaynak tiiketimini en aza indiren E.C.A.; fotoselli,
elektronik, zaman ayarli ve termostatik bataryalar
basta olmak lizere genis iiriin gamiyla yiizde 70’ e
varan su tasarrufunu miimkiin kiliyor.

Hammaddenin sturdirilebilirligi i¢in Grlnlerini minimum &lculerde
tasarlayan E.C.A., bu sayede yiizde 70’ e varan su tasarrufunu
mumkun kilarak gelecek nesillere yasanabilir bir diinya birakmak igin
calisiyor. Genis urlin gamiyla su tasarrufunu standart bir uygulama
olarak benimseyen ve surdirdlebilirligi amag edinen marka, fazla su
kullanimini 6nleyen teknolojiler gelistiriyor.

Yeni nesil Urtnleriyle gelecede deder katan elektronik bataryalar,
minimum sicaklikta minimum debi ile maksimum tasarruf yapmayi
sagliyor. Ozellikle ortak alanlarda istiin hijyen saglayan fotoselli
bataryalar, ayni zamanda otomatik agilma ve kapanmasi sayesinde
bir yilda binlerce ton su tasarrufunu mimkin kiliyor. Bunun yani
sira zaman ayarli bataryalar sadece belirlenen silire boyunca
akarak fazla su kullanimini engellerken, termostatik bataryalar
da istenilen sicakliga gelene kadar gegen siire boyunca akan fazla
suyu engelleyerek dogal kaynaklarin korunmasina yardimci oluyor.
Armatdrlerin 1s1 ve debi ayarli 6zel seramik Kkartuslari, su miktari
ve sicakligini dengelerken standart bir lavabo bataryasina gore cok
daha fazla su tasarrufu saglayan miks bataryalar da cevre dostu
konseptiyle kullanicisina fayda sunuyor.

Uriinlerin yani sira diger is siireclerinde de su tasarrufunu korumaya
yonelik adimlar atan E.C.A. inovasyon calismalariyla ambalajlari
daha az boya ve daha ¢ok geri donisturilmis malzeme kullanarak
Uretiyor. Bu sayede ekosistemde yilda ortalama 4 bin 500 agag
oksijen yaymaya devam ederken daha az CO2 salinimi ile cevreye
duyarli tasimaciligi mimkun kiliyor.
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Minimizing the non-renewable natural resource
consumption from the manufacturing process,
E.C.A. enables water-saving up to 70 percent with
its” wide product range with time-adjusted and
thermostatic faucets coming at the first place.

Designing its" products at minimum sizes for the raw-material
sustainability, E.C.A. makes it possible to save on water up to
70 percent with this and elaborates to leave a habitable earth for
future generations. The brand embraces water-saving as a standard
practice with its" wide product range and aims for sustainability, and
develops Technologies which prevents excess consumption of water.

Adding value to the future, the electronic faucets with next-generation
products, enables to make maximum saving with minimum flow at
minimum temperature. Ensuring hygiene especially in common use
areas, the photoelectric faucets makes it possible for thousands of tons
of water to be saved in a year with automatic opening and closing at the
same time. In addition to this, the time-adjusted faucets flows only for the
specified time, prevents excess consumption of water and the thermostatic
faucets prevents the excess water flowing during the time passing until
it's reached to the desired temperature and helps to protect the natural
resources. The special heat and flow adjusted ceramic cartridges of the
fixtures balances the water amount and temperature and the mix faucets
which enable way much more water-saving than a standard sink faucet,
offers a benefit to their users with their eco-friendly concept.

Taking steps intended for preserving water-saving also in other work
processes alongside its” products, E.C.A. produces the packings at
smaller sizes by using more recycled materials with its" innovation
studies. This way, an average of 4 thousand 500 trees are continuing
to emit oxygen in a year and enables eco-friendly transportation with
less COZ emission.
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GUVENLI DUS KEYFi

Artema’nin AquaHeat Bliss ve Bliss S dus kolonlari
suyun sicakligini istenilen seviyede sabit tutarak
ozellikle cocuk ve yaslilar icin giivenli bir dus keyfi
sunuyor.

Artema’nin AquaHeat Bliss ve Bliss S dus kolonlari, kare ve yuvarlak
hatli iki tasarim secenegdi sunuyor. Banyo tasarimlarini sik bir sekilde
tamamlayan bataryalar, termostatik ozelligiyle suyun sicakligini
istenilen seviyede sabit tutarak dus keyfini glivenli hale getiriyor.
Cocuk ve yaslilar igin glivenli bir ¢c6ziim olarak 6ne ¢ikan dus kolonlari,
emniyet butonuyla, 38°C tizerindeki sicakliklara yanlislikla ¢ikilmasini
engelliyor, soguk suyun kesilmesi durumunda ise otomatik kapaniyor.
Sicak su ile gdvdesi arasinda izolasyon tabakasi bulunan bataryasi,
hicbir zaman dokunulmayacak ya da el yakacak kadar isinmiyor.

Su sicakligi kisa surede istenilen seviyeye ayarlanabilirken, dus
boyunca basingtaki dalgalanmalar kontrol edilerek tisime ve yanma
riski ortadan Kkaldiriliyor. Sabit sicaklikta kesintisiz dus keyfi sunan
Bliss ve Bliss S, dusta fazladan harcanan saniyeleri de onleyerek
su tasarrufuyla da dikkat ¢ekiyor. Yaz aylarinda artan su tiiketimi
diistunildigiinde, Artema hem aile biitcesine hem de su kaynaklarinin
korunmasina katkida bulunuyor. Paslanmaz celik gévdesi bulunan dus
kolonu, sivaalti sisteme ihtiyac duyulmadan kolayca monte edilebiliyor.
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Artema’s AquaHeat Bliss and Bliss S shower
columns keep the water temperature at a desired
level and offer a safe shower pleasure especially
for kids and elders.

Artema’s AquaHeat Bliss and Bliss S shower columns offer two design
options with square and round lines. The faucets are complementing
the bathroom designs in an elegant way and keep the water temperature
at desired levels with their thermostatic feature to make the shower
pleasure safe. Standing out as a safe solution for kids and elders, the
shower columns prevent it to exceed by mistake to temperatures above
38°C with their safety button and automatically turn off when cold water
is cut. With an isolation layer between hot water and its” body, the faucet
never gets as hot as to make it unable to touch or burn one’s hand.

While the water temperature can be adjusted to a desired level in a
short time, the pressure fluctuations are taken under control during
the whole shower time and eliminate the risk of chilland burn. Offering
an uninterrupted shower pleasure at a stable temperature, Bliss and
Bliss S prevent also the extra time wasted in the shower. Bliss and
Bliss S faucets are also standing out with their water-saving feature.
When considered the increasing water consumption in summers,
Artema is contributing both to the family budget and the protection of
water resources. The shower columns with its’ stainless steel body,
can be mounted easily without the need of an under-plaster system.

MJIE : _., *I’”“"'”'"”’f'k'l"r"




CycloJet & Cyclovent
Tozsuzlastirma ve Vakum Sistemleri

"Isletmenizi Kolayca Temizleyin”

Yiksek Basin¢h Vakum Uniteleri

Vc63 Vc24
Yiiksek Basingh Vakum Unitesi Yiiksek Basingh Vakum Unitesi

CycloJet VC vakum iiniteleri,
isletmelerde lokal ya da merkezi temizlik sistemleri
olusturmak iizere kullanilmaktadir.
isletme icine, yangin hatlarina benzer cabuk baglantili
" bir tesisat olusturularak, istenilen istasyona
YUkcsok: Basmslt Velasn Unitest esnek hortum baglamak suretiyle
o0 bolgede hizli ve pratik bir
temizlik calismasi yapilabilmektedir.
Temizlenen malzemeler,
merkezi vakum iinitesi iizerinden
istenilen yere gonderilebilmekte ya da
bigbag cuvala biriktirilebilmektedir.

Uniteler istenirse mobilize edilebilmektedir.

Toz Toplama Sistemleri Rehberimizi
web sitemizden indirebilirsiniz Ornek Uygulamalar izleyebilirsiniz
www.aselteknik.com.tr/kataloglarimiz www.youtube.com/aselendustriyel

£ YouTube
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ZARAFETIN EN SADE HALI: VB AVEO

Diinyanin en eski seramik markasi olan Villeroy ® Boch’un Aveo kiivet
Koleksiyonu sadeligin zarafetini sunuyor. Unlii tasarimci Sebastian
Conran’in tasarladigr iF odullu Kkoleksiyon, yasam alanlarinda
huzur ve esenligi temsil ediyor. Net ve oval formlariyla dikkat
ceken Aveo’nun solo Kiiveti, dogadan ilham alan organik formuyla
banyolara dengeli bir uyumun estetigini getiriyor. Rahatlamanin
semboli Kiveti, koleksiyonun her seyi diizenli tutan ceviz kaplamali
banyo dolaplariyla kombinlemek miimkdin oluyor.

SIMPLEST FORM OF ELEGANCE:

The oldest ceramic brand of the world Villeroy & Boch's Aveo bathtub
collection brings in the elegance of simplicity. The iF awarded collection
designed by the famous designer Sebastian Conran, represents peace
and well-being in living spaces. Standing out with its’ clear and oval
forms, the solo bathtub of Aveo, bring a balanced aesthetics of
harmonization to the bathrooms with its" organic form inspired from the
nature. It's possible to combine its” bathtub as a symbol of relaxation
with the walnut covered bath cabinets that keep everything in order.
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1748 yilinda kurulan Villeroy®Boch (VRB); banyo grubu, Karo
seramik ve sofra gerecleri olmak lzere Ug ana is kolunda Uretimini
surdiriyor. Villeroy&Boch sirketinin karo seramik alanindaki
faaliyetlerini yiriten V&B Fliesen GmbH, 2007'den bu yana
Eczacibasl biinyesinde bulunuyor. Almanya, Fransa, Tirkiye ve
Rusya’daki fabrikalarinda Giretim yapan Kurulusun banyo triinlerinin
Tirkiye'deki dagitim ve satis faaliyetleri, Eczacibasi Yapi Uriinleri
Grubu tarafindan yurataluyor.

V&B AVED

Founded in 1748 Villeroy&Boch (V&BJ; is continuing its" manufacture
in three main business branches as the bathroom group, tile
ceramics and tableware. The V&B Fliesen GmbH carrying out
Villeroy&Boch company’s activities in tile ceramics area, is included
under Eczacibasi since 2007. The Corporation is manufacturing in
its" factories located in Germany, France, Turkey, Russia and the
sales and distribution activities of its” bathroom products in Turkey,
is being carried out by Eczacibasi Building Products Group.
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Seramik Kalip Alcilarinda
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CICEKLER

Villeroy®Boch’un karo serilerinden Jardin, cicek formlarindan
esinlenilerek tasarlanan rolyefli dekorlariyla tarihi kosklerin
dokusunu modern bir yorumla sunuyor. Klasik oldugu kadar zamansiz
mekanlar yaratan Jardin serisindeki karolar, briit beton goriinimli
yuzeyleriyle dikkat cekiyor. Dalgali ylzeyler firca efekti olusturarak,
duvarlarda sonradan boyanmis hissi yaratiyor.

Villeroy®Boch’un Jardin serisindeki 40x120 cm. ebadindaki cigekli
dekorlarin rolyefli yuzeyleri, dogal bir golge etkisi ortaya koyuyor.
Bronz efektli alternatifleri de bulunan cicekli dekorlarla ayni ebatta
sunulan buzeri dekorlar ise oyma bezemeli ahsap gériiniimiine sahip.
Gri ve beyazin mat tonlarinin hakim oldugu seri, bronz bordrlerle
tamamlaniyor.

SIMPLEST FORM OF
ELEGANCE: V&B AVEQ

The Jardin tile series of Villeroy&Boch introduces a modern
interpretation the._textures of historical mansions with its" relief
decors designed with inspiration from floral forms. Creating both
classic and timeless spaces, the Jardin series tiles are standing
out with their surfaces of exposed concrete look. Wavy surfaces
form a brushed effect and creates a feeling that the walls are dyed
afterwards.

The relief surfaces of the 40x120 cm. floral decors in the Jardin
series of Villeroy&Boch, exhibits a natural shadow effect. Offered
in the same -sizes as the floral decors with the bronze effect
alternatives, the boiseries decors have the appearance of wood with
carved adornment. The series with predominant matt hues of gray
and white, are complemented with bronze edges.
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SEKTORUN EN BUYUK BULUSMASI:

UNICERA

Tiirkiye'nin marka degeri en yiiksek fuari UNICERA Seramik Banyo Mutfak Fuari 07-11 Kasim 2022 tarihleri
arasinda istanbul Fuar Merkezi’nde gerceklesiyor. 1200’{in izerinde markanin yer aldigi ve UNICERA Uluslararasi
Fuarcilik A.S. tarafindan hazirlanan fuarin organizasyonunu TG Expo Uluslararasi Fuarcilik yapiyor.

Tiirkiye Seramik Federasyonu (TSF) biinyesinde, Tesisat Insaat
Dernegi’nin (TIMDER) destegiyle
faaliyetlerine 2021 yili itibariyle baslayan UNICERA Uluslararasi
Fuarcilik A.S.’nin Genel Koordinatdrii Aydin Eser fuarla ilgili olarak
sunlari séyledi: “TSF ve TIMDER olarak uzun yillardir UNICERA
Fuarimizi sektorle bulusturuyor ve tum sureclerinde aktif olarak

Malzemecileri kurulan ve

yer aliyorduk. Katilimcilarimizin buytk bir kismi ayni zamanda
TSF’nin ve TIMDER’in de liyesi, bu sayede fuarcilikta oldukca hassas
olan katilimci iligkilerini uzun vyillardir basariyla surdiriyoruz.
Geldigimiz noktada yapisal bir degisikligin fuarin gelecedi icin elzem
olduguna karar vererek kendi biinyemizde yeni bir sirket kurduk
ve faaliyetlerimizi UNICERA Uluslararasi Fuarcilik A.S. adi altinda
strdirmeye basladik. Yeni olusumun

en blyuk avantaji fuar Uzerindeki
artirmasi oldy,
siregleri daha kontrolli olarak ele
alabiliyor, ¢6ziim Uretme noktasinda
hareket
oluyoruz. Yeni

. hakimiyetimizi

kabiliyetimizi artirmis
sirket bulnyesinde
gerceklestirecegimiz ilk fuarimiz olmasi
dolayisiyla bu yilki fuar icin ayrica
heyecanliyiz. Katilimcilarimizla
slrdirdigumiz ikili temaslar,
UNICERA Uluslararasi Fuarcilik
A.S’nin
da  olumlu
gosteriyor.”

tarafindan
karsilandigini

sektor

Tirk seramik sektorii

100’den fazla iilkeye ihracat
yapiyor
Seramik
ihracatta vyerli kaynaklari
en cok kullanan ve ithal
Urtnlere bagimliligi en az

sektorunin,

Genel Koordinatorii Aydin Eser

UNICERA Uluslararasi Fuarcilik A.S.

International Fairs Inc. Aydin Eser

Seramik tur«ive j4o

The General Coordinator of UNICERA

Turkey’s biggest exposition with the greatest
brand value UNICERA Ceramic Bathroom Kitchen
Fair is being held in Istanbul Expo Center
between 07"-11"" November 2022. With over 1200
brands taking part and prepared by UNICERA
International Fairs Inc., the fair is being organized
by TG Expo International Fairs.

UNICERA International Fairs Inc. is founded under the Turkish Ceramics
Federation [TSF] with the support of the Installation and Building
Suppliers Association [TIMDER] and started activities as of by 2021.
The General Coordinator of UNICERA International Fairs Inc. Aydin
Eser said the following about the fair: "As TSF and TIMDER, we have
been bringing our UNICERA Fair together with the sector and actively
taking part in all its” steps for years. A large part of our participants
are also the members of TSF and TIMDER and by this means, for many
years we are able to successfully maintain the participant relations
which’s quite critical in fair organization. At this point, we decided that a
structural change would be requisite for the fair's future and established
a new company to continue our activities under the name of UNICERA
International Fairs Inc. The biggest advantage of this new constitution
is the increase in our governance and management over the fair which
allows us to consider processes in a more controlled way and enhance
our mobility in generating solutions. It's our first fair organized under
the new company therefore we are especially excited about this year’s
fair. The bilateral contacts we maintain with our participants shows that
UNICERA International Fairs Inc. is positively accepted by the sector.”

Turkish ceramics sector export to more than 100 countries

Eser underlines that the ceramics sector is the one which utilizes
domestic resources the most in exportation and with the least
independence to imported products and said the following: "By having
the products with the highest added value, the ceramics sector is very
valuable in terms of our national economy. We're one of the countries
with a voice in the world in ceramic coating exportation and we're
conventionally realizing a significant amount of exportation every
year. When we look at the countries we export to, we see that these
are mainly developed countries. In 2020 and 2021, we have made our



olan sektorlerden biri oldugunu vurgulayan Eser soyle konustu:
“Seramik sektorl, en yiksek katma dederi olan Uriinlere sahip
olusuyla ulke ekonomimiz agisindan c¢ok kiymetli. Seramik
kaplama ihracatinda diinyada s6z sahibi llkelerden biriyiz ve her
yil geleneksel olarak 6nemli bir ihracat gerceklestiyoruz. ihracat
yaptigimiz lilkelere baktigimizda da agirlikli olarak gelismis tilkelerin
yer aldigini goriiyoruz. 2020 ve 2021 yillarinda seramik kaplamada
en cok ihracati ABD’ye, iKinci en yliksek ihracatimizi ise Almanya’ya
yapmisiz, bu rakamlar sektérimuzin bulundugu yeri gostermesi
acisindan cok kiymetli. Seramik saglik gerecleri ihracatinda da
diinyada 6nemli bir yerde bulunuyoruz. ihracat yaptigimiz ilk 10 iilke
icinde blyuk olctide gelismis Ulkeler yer aliyor. En yiiksek ihracati
Fransa’ya sonrasinda Almanya’ya gerceklestiriyoruz. Geldigimiz
noktada; seramik kaplama malzemeleri ureten firmalarimizin 113
Ulkeye, saglik gereci Ureten firmalarimizin ise 95 Ulkeye ihracat
yaptigini  gorldyoruz. Sektorimizin dinya pazarlarinda

elde ettigi taninirlikta fuarimizin da nacizane bir katkisi

olduguna inaniyor ve bu Katkiyi artirmak adina
gayretlerimizi heryil daha da artiriyoruz. Ayrica seramik

sektord Tirkiye ekonomisine 40 bin dogrudan, 330

bin dolayli istihdam saglayarak da onemli bir katkida

bulunuyor. Tim bu unsurlari géz oniine aldigimizda

seramik sektoriiniin ekonomimizin lokomotiflerinden biri
oldugunu ve daha fazla tesvik saglandigi takdirde daha biiyiik
basarilara ulasilabilecegini soyleyebiliriz. Biz UNICERA Uluslararasi
Fuarcilik A.S olarak sektorimiziin tanitimi ve yurt disindaki
etkinligini artirabilmesi icin gerekli tim calismalar yiruttyor, her
yil Uzerine yeni calismalarimizi da ekleyerek devam ediyoruz. Bu
yilki fuarimiza da yine en iyi sekilde hazirlandik, sektoru bir kez
daha ortak bir platformda bulusturmak icin sabirsizlaniyoruz. 7-11
Kasim tarihleri arasinda gergeklesecek fuarimiza tiim sektorimuizi
bekliyoruz.” dedi.

Banyo zemin-duvar kaplamalari, seramik isleme

teknolojileri, mutfak urinleri, dekorasyon urlnleri, ambalajlama,

Urtnleri,

depolama gibi pek ¢ok Uriin grubunun bir arada sergilendigi,
Avrupa’nin 2.en blyiik seramik fuari UNICERA Seramik Banyo Mutfak
Fuar’na Ucretsiz davetiye alabilmek icin https://unicera.com.tr/
adresi ziyaret edilebilir.

highest amount of exportation to USA and the second highest amount

to Germany. These numbers are very considerable in terms of showing
the place where our sector is. We're also ranked at an important place in
the world in ceramic sanitaryware exportation. There are substantially
developed countries among the first 10 we export to. We're making the
highest exportation to France and then to Germany. At this present
situation, we see that our companies manufacturing ceramic
coating materials are exporting to 113 countries and our
companies manufacturing sanitaryware to 95 countries.
We believe that our fair has a humble contribution in our
sector’s recognition achieved in the global markets and we
augment our efforts to better this contribution every year.
In addition, the ceramics sector makes a great contribution
to the Turkish economy by providing directly 40 thousand and
indirectly 330 thousand employment. When we consider all these
factors, we can say that the ceramics sector is one of our country’s
leading sectors and has a potential to reach greater successes as long as
it is provided with more incentive. As UNICERA International Fairs Inc.,
we are carrying out all the required actions for the sake of our sector’s
promotion and for it to be able to increase its” efficiency abroad and we
continue by adding new actions every year. We are again prepared at our
best to this year's fair and we can't wait to bring the sector together on a
common platform once again. Whole our sector is welcomed to our fair
to be held between 7th-11th November”.

The fair exhibits several product groups such as bathroom products,
floor-wall coverings, ceramic processing technologies, kitchen
products, decoration products, packaging and storing. To get a free
invitation to the 2nd greatest ceramic fair of Europe the UNICERA
Ceramic Bathroom Kitchen Fair, visit https://unicera.com.tr/.
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INSAAT SERAMIKLERI IHRACATA
732 MILYON DOLAR KATKI SAGLADI

Tiirkiye Seramik Federasyonu destegiyle
ekonomistler tarafindan hazirlanan ‘Tiirkiye
Ihracat Katki Endeksi’nin 2022 yili ilk yari sonuglari
aciklandi. Endekse gore insaat seramikleri;

22,89 ihracat katki oraniyla yilin yarisini zirvede
tamamladi ve 732 milyon dolar katki sagladi.

TURKIYE [HRACAT KATKI ENDEKS|

INGAAT SERAMIKLER] KATKI ORANI VE MUTLAK KATKIS!
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Prepared by economists with the support of the
Turkish Ceramics Federation, the 2022 first half
results of the ‘Turkey’s Export Contribution Index’
has been announced. According to the Index, the
construction ceramics finished the first half of the
year at the top with an export contribution rate of
22,89 and contributed 732 million dollars.

There were a lot of developments going on in the first half of 2022
which negatively affected the global trade and our export markets.
The contraction in monetary policies with the Russian-Ukrainian
war and global high inflation, has led to a slowdown in global
economy and trade. Despite this, Turkey has shown a performance
with high increases in importalong with a high export performance
in the first half of the year. An increase of 20 percent has been
realized in Turkey's export in the first half of 2022. The energy
and commodity price increases were a determinant factor in this
situation. While the general export contribution rate of Turkey's
manufacturing industry has closed 2021 positively with a score of
1,09 the contribution index has declined to 0,97 in the first half of
2022. But the export has shown a faster increase.

Construction ceramics again at the top

In terms of the contribution index data at the last of the first half
of 2022, the highest export contribution rate has been realized
by construction ceramics with a score of 22,89. The export of
construction ceramics has increased by 22,7 percentin the first half
of 2022 compared to the same of the last year. Thus, the absolute
export and the net export contribution of the sector has made it to
the highest level. The net contribution of construction ceramics
to the export, has increased to 416 million dollars in the second
quarter of 2022. And the absolute contribution of construction
ceramics to the export has been 732 million dollars.



2022 yilininilk yarisinda diinya ticaretini ve ihracat pazarlarimizi olumsuz
etkileyen bircok gelisme yasandi. Rusya-Ukrayna savasi ve kiresel
ylksek enflasyon ile para politikalarinda sikilasma kiiresel ekonomide ve
ticarette yavaslamaya yol acti. Turkiye, buna ragmen yilin ilk yarisinda
ylksek bir ihracat performansiyla birlikte ithalatta da yiksek artislarin
yasandigi bir performans gosterdi. 2022 yilinin ilk yarisinda Turkiye’nin
ihracatinda ylizde 20 artis gercgeklesti. Enerji ve emtia fiyat artislari bu
durumda etKili ve belirleyici oldu. Turkiye imalat sanayinin ihracat genel
katki orani 2021 yilini 1,09 puan ile pozitif kapatirken, katki endeksi 2022
yili ilk yarisinda ise 0,97 puana indi. ithalat ise daha hizli artis gosterdi.

insaat seramikleri yine zirvede

2022 ilk yari sonu katki endeksi verileri itibariyla en yiiksek ihracat
katki oranini 22,89 ile insaat seramikleri gerceklestirdi. insaat
seramiklerinin ihracati 2022 yili ilk yarisinda gegen yilin ayni donemine
gore ylizde 22,7 arttl. Boylelikle sektorin mutlak ihracati ve net
ihracat katkisi en yiiksek seviyeye ciktl. Insaat seramiklerinin ihracata
net katkisi 2022 ikinci ceyrekte 416 milyon dolara yiikseldi. insaat
seramiklerinin ihracata mutlak katkisi ise 732 milyon dolar oldu.

Seramik kaplama malzemeleri ihracati deger olarak yiizde 28,5
artarak 581 milyon dolara yiikseldi. Seramik saglik gerecleri ihracati
ise ylizde 6,6 artarak 175,1 milyon dolara ulasti. Seramik kaplama
malzemeleri ihracati miktar olarak 5,5 artarak 1,47 milyon tona
cikarken, seramik saglik gerecleri ihracati ise miktar olarak yiizde 0,3
artarak 98.441 ton oldu. Seramik saglik geregleri ihracat birim fiyat
2022 ilk yarisinda 1,78 dolar/kg’ye yukselirken, seramik kaplama
malzemeleri ihracat birim fiyati 39,62 cent/kg’ye ¢iKtl.

TURKIYE [HRACAT KATK| ENDEKSI

Inganr IkLER IHRACAT KATKI ENDEKSE AT)

“Sektor, tiim olumsuzluklara ragmen hedefini yakaladi”

Turk seramik sektoriiniin dinyada onemli bir oyuncu, ihracatin
lokomotif sektorlerinden biri oldugunun altini gizen Turkiye Seramik
Federasyonu Baskani Erdem Cenesiz; “Yerli kaynaklarla Uretim
yapilarak ihracatta one c¢ikan seramik sektoru Ulke ekonomimize
biylk destek sagliyor. Hedefimiz, yeniden sekillenen dlinya pazarinda
ve tedarik zincirinde Tlrk seramiklerinin Kalici olarak yer almasidir.
Bugiin bu kadar iyi ihracat yapabiliyor olmasinin altinda yatanin son
derece modern fabrikalarin kurulmus olmasi yatiyor. Son iki yilda
pandeminin tim olumsuz etkilerine ragmen biylimeye, hedeflerimizi
yakalamaya devam ettik. Basta Amerika pazari olmak Uzere ihracat
yaptigimiz tlkelerde daha da gliglenmeye ve yiiksek yerli katma degder
oranimizla net ddviz girisini artirmaya devam edecediz” dedi.
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Tirkiye Seramik Federasyonu Baskani Erdem Cenesiz

Turkish Ceramics Federation President Erdem Cenesiz

The ceramic coating materials export has increased by 28,5 percent
in value and made it up to 581 million dollars. And the ceramic
sanitaryware export has increased by 6,6 percent and reached to
175,1 million dollars. While the ceramic coating materials export
has increased by 5,5 percent in quantity and made it up to 1,47
million tons, the ceramic sanitaryware export has increased by
0,3 percent in quantity and became 98.441 tons. While the ceramic
sanitaryware export unit price has increased to 1,78 dollars/kg in
the first half of 2022, the ceramic coating materials export unit
price has med it up to 39,62 cents/kg.

“Sector has achieved its’ goal despite all the problems”
Underlining that the Turkish ceramics industry is an important
player in the world and a leading sector of export, the Turkish
Ceramics Federation President Erdem Cenesiz says: “Making
manufacture with domestic resources and becoming prominent
in export, the ceramics sector is making a great support to our
national economy. Our goal is making the Turkish ceramics
permanently take a part in the newly shaped global market and
supply chain. The reason behind it to make exportation this good,
is the establishment of highly modern factories. We kept going on
growing and achieving our goals for the last two years despite all
the problems of the pandemic. We will continue to get stronger
in the countries we export to particularly in USA and increase
the net inflow of foreign currency with our high domestic added
value rate.”
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10. SERAMIK SEKTOR BULUSMASI
ISTANBUL'DA GERCEKLESTIRILDI

Turkishceramics tarafindan diizenlenen 10. Seramik Sektér Bulugsmasi, sektor temsilcilerinin yogun katilimi
ile 20 Ekim’de istanbul’da gerceklesti. Toplantida yapilan sunumlarda Tiirkiye ve Diinya ihracat verileri

paylasildi, sektor beklentileri ve tahminlere deginildi.

Organized by Turkishceramics, the 10" Ceramic
Industry Meeting was held in Istanbul on October

20 with the intense participation of industry
representatives. In the presentations made at the
meeting, Turkey and World export data were shared,
sector expectations and forecasts were mentioned.
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CCSIB Yénetim Kurulu Baskani Erdem Cenesiz'in acilis Konusmasi ile
baslayan toplanti, CCSIB Miidirii Ering Tarhan'in Tiirkiye ve Diinya
ihracat verilerini paylastigi sunum, Seramik Federasyonu Genel
Sekreteri Mehmet Mercan’in AB ve Tiirkiye'de Seramik Sektori sunumu
ve Kamu iletisim Koordinatdrii Ozkan Aydin’in faaliyetler hakkindaki
bilgilendirmesi ile devam etti. CCSIB Ekonomi Danismani Dr. Can Fuat
Glrlesel ise kiiresel ekonomi hakkinda degerlendirmelerde bulundu,
sektor beklentileri ve tahminlerine degindi.

Sektor Bulusmasi’nda Seramik Kaplama Malzemeleri ve Seramik Saglik
Geregleri olmak Uzere es zamanli iki oturum da yapildi. Bu oturumlarda
Turk Seramik Sektori’niin gelecedi, karsilastigi sorunlar ve olasi ¢6ziim
yontemleri tartisildi.

The meeting started with the opening speech of CCSIB Chairman
of the Board of Directors Erdem Cenesiz, continued with a
presentation by CCSIB Manager Erinc Tarhan on Turkey and
World export data, a presentation by Turkish Ceramics Federation
General Secretary Mehmet Mercan on the Ceramics Industry in
the EU and Turkey, and information about the activities by Public
Communications Coordinator Ozkan Aydin. On the other hand,
CCSIB Economic Advisor Dr. Can Fuat Gurlesel made evaluations
about the global economy and touched upon the expectations and
forecasts of the sector.

At the Sector Meeting, two simultaneous sessions were held,
namely Ceramic Tile Materials and Ceramic Sanitary Ware. In
these sessions, the future of the Turkish Ceramics Industry, the
problems it faced and possible solution methods were discussed.



KALE GRUBU’NUN ACI KAYBI
DR. SULEYMAN BODUR
VEFAT ETTI

THE PAINFUL LOSS OF THE KALE GROUP
DR. SULEYMAN BODUR

PASSED AWAY

Founder and Honorary President of Kale

Group, Dr. Ibrahim Bodur’s brother, Kale Group
President and CEO Zeynep Bodur Okyay'’s uncle,
Kale Group Deputy Chairman of the Board Dr.
Suleyman Bodur passed away at the age of 88.

haber / news Bl

Kale Grubu’nun Kurucusu ve Onursal Baskani Dr.
ibrahim Bodur’un kardesi, Kale Grubu Bagkani
ve Ust Yoneticisi (CEO) Zeynep Bodur Okyay’in
amcasi, Kale Grubu Yonetim Kurulu Baskan Vekili
Dr. Siileyman Bodur, 88 yasinda hayatini kaybetti.

Kale Grubu Yonetim Kurulu Baskan Vekili Dr. Stileyman Bodur’un
cenazesi, 12 Ekim'de Marmara Universitesi ilahiyat Fakiiltesi
Camisi’nde kilinan 6gle namazindan sonra 13 Ekim’de Can Kaleseramik
Fabrikalari Camisi’nde diizenlenen toren sonrasi dogum yeri olan
Nevruz Koyl mezarligindaki aile kabristanina defnedildi.

Kale Grubu Baskani ve CEO’su Zeynep Bodur Okyay amcasinin
kaybiylailgi olarak “Kale Grubu’na biiyiik emekleri olmus, caliskanligi,
egitime onem veren ve arastirmaci kimligiyle o6ne ¢ikan, sporcu, vefall,
hem iyi hem Koti glinde dostlarinin yaninda olan, insanlara saygi ve
nezaketle yaklasip hayatlarina degen amcam, kiymetli Dr. Stileyman
Bodur’u kaybetmenin derin Gizlintlisiini yasiyoruz.” diye konustu.

Doktora derecesini Almanya Justus Liebig Universitesi Isletme
Fakiiltesi Zirai isletme Béliimii’nden alan Siileyman Bodur, 1965 yilinda
Canakkale Seramik A.S. de goreve basladi. H. ibrahim Bodur Holding
A.S., Kaleseramik A.S., Kale Holding A.S., Bodur Menkul Gelistirme ve
Ticaret A.S., Kale ida Saglik Hizmetleri A.S., Dr.(h.c.) ibrahim Bodur
Kaleseramik Vakfi Yonetim Kurulu yeliklerinde bulundu. istanbul
Sanayi Odasi’nda, Seramik ve Refrakter Dernegi’nde, Seramik
Ureticileri Dernegi ve Tiirkiye Golf Federasyonu Uyelidi yapti. Ayrica
Galatarasay Spor Kulubii Divan tyesi idi.

The funeral of Suleyman Bodur, Kale Group Deputy Chairman of the
Board, buried in the family cemetery of the Nevruz Village cemetery,
where he was born, after the noon prayer performed at the Marmara
University Faculty of Theology Mosque on October 12, and after the
ceremony held at the Can Kaleseramik Factories Mosque on October 13.

Regarding the loss of her uncle, Kale Group President and CEO Zeynep
Bodur Okyay said, “We are deeply saddened by the loss of my uncle,
Dr. Suleyman Bodur who has made great efforts for Kale Group, gave
importance to education and came to the fore with his researcher
identity, was an athlete, loyal, has been with his friends in both good
and bad times, who approached with kindness and touched their lives.”

Suleyman Bodur, who received his doctorate from Justus Liebig
University, Faculty of Business Administration, Department of
Agricultural Management in Germany, started to work at Canakkale
Seramik A.S. in 1965. He was @ member of the Board of Directors of H.
Ibrahim Bodur Holding A.S., Kaleseramik A.S., Kale Holding A.S., Bodur
Menkul Development and Trade Inc., Kale Ida Health Services Inc.,
Dr.(h.c.] Ibrahim Bodur Kaleseramik Foundation. He was a member of
Istanbul Chamber of Industry, Ceramics and Refractory Association,
Ceramic Manufacturers Association and Turkish Golf Federation. He
was also a member of the Galatarasay Sports Club Council Committee.
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XONE DESIGN
ODULLERI

SAHIPLERINI
BULDU

XONE DESIGN
AWARDS ARE GIVEN
TO WINNERS

Turkiye'nin seramik, cam ve cimento sektorlerindeki ihracat
basarisinda énemli bir yer tutan tasarim giicinin gelismesine
katki sunmak iizere Cimento, Cam, Seramik ve Toprak Uriinleri
ihracatcilari Birligi (CCSIB) tarafindan dgiinciisii diizenlenen
XONE Design programinda odiiller sahiplerini buldu. Seramik,
cam, ¢imento sektorlerinde faaliyet gosteren kurumlarin XONE
Design Award, profesyoneller ve dgrencilerin ise XONE Design
Competition kategorisinde Katildi§i programin kapanis toreni,
Tiirkiye ihracatcilar Meclisi Baskani ismail Giille ve sektor
temsilcilerinin katilimiyla gerceklesti. Ticaret Bakan Yardimcisi
Ozgiir Volkan Agar da térene video mesaj gonderdi.

Erdem Cenesiz: “Sektdrlerimizi diinyaya 6zgiin bir kimlikle
acmayi hedefliyoruz”

Yarattiklari katma deger acisindan Turkiye’'nin en 6nemli sanayi
kollari arasinda yer alan seramik, cam ve ¢cimento sektdrlerinin
basarisinda tasarimin énemine dikkat ceken CCSIB Yonetim
Kurulu Baskani Erdem Cenesiz, “Bu Ug sektdrimiz uretim
ve tasarimdaki giicimilz sayesinde Ulkemizin katma degeri
yuksek ihracatina blyik katki sunuyor. Tirk tasarimlari
hepimiz icin oving kaynadi olurken, gecmis yillarda ihracat
gerceklestiremedigimiz  Ulkelerde dahi
artmasini sagliyor. ki binin Gzerinde lyesi bulunan, tek ve

pazar payimizin
koordinator ihracatgl birligi olarak, tasarimlarimizi gelecege
ve diinyaya 6zglin bir kimlikle agma stratejimiz dogrultusunda
diizenledigimiz XONE Design ile bu glicimizli bir kez daha
gosterdik” dedi.

Oniimiizdeki yillarda XONE Design’i uluslararasi katilima acik
bir yarisma ve 6dil programina donistirmeyi hedeflediklerini
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Cimento, Cam, Seramik ve Toprak Uriinleri
ihracatcilar Birligi (CCSIB) tarafindan diizenlenen
XONE Design'da odiiller sahiplerini buldu. Odiil
toreninde konusan CCSIB Yonetim Kurulu Baskani
Erdem Cenesiz, Tirkiye'nin tasarim alanindaki
gliciine vurgu yapti.

The awards has been given to the winners in the
XONE Design organized by the Cement, Glass,
Ceramic and Soil Products Exporters Association

[CCSIB). Speaking in the award ceremony the CCSIB
Chairman of Board of Directors Erdem Cenesiz has
underlined Turkey’s ability at design area.

The awards has been given to their winners in the XONE Design program
which is organized for the third time by the Cement, Glass, Ceramic and
Soil Products Exporters Association (CCSIB] in order to contribute to the
development of Turkey's design ability which has an important role in its’
success at export in the ceramic, glass and cement industries. With the
establishments doing business in ceramic, glass and cement industries
attending in the XONE Design Award category and the professionals and
students in the CONE Design Competition category, the closing ceremony
of the program is organized with the participation of the Turkish Exporters
Assembly Chairman Ismail Gulle and the sectoral representatives. And the
Deputy Minister of Commerce has sent a video message to the ceremony.

Erdem Cenesiz: “Our goal is to open our sectors to the world with a
genuine identity”

Remarking the importance of design in the success of ceramic, glass and
cement industries which are among the most significant industry branches
of Turkey by means of the added value they create, the CCSIB Chairman of
Board of Directors Erdem Cenesiz said: “Thanks to our ability in production
and design, these three industries are making a great contribution to our
country’s export with a high added value. While Turkish designs are becoming
a pride for all of us, they enable us to increase our market share even in
the countries which we haven't been able to export before. As the only and
a coordinator exporters assembly having over two thousand members, we
again showed this ability of ours once again with the XONE Design that we
organized intended for our strategy of opening our designs to the future and
world with a genuine identity.”

Telling that they're planning to turn XONE Design into a competition and
award program open to international attendance for the future years, Cenesiz
continued his words: “This point we achieve in just three programs has shown



XONE

soyleyen Cenesiz soyle devam etti; “Yalnizca Ug¢ programda
geldigimiz nokta, bizi XONE Design'i uluslararasi arenaya
Mevcut Kkategorilerimize yenilerini
ekleyerek, cok daha genis kapsamli, uluslararasi arenada ses

taslyabilecegimizi gosterdi.

getirecek bhir organizasyon dizenlemeyi hedefliyoruz. Bu hayali;
tasarimin glictine inanan, cevreye duyarli, strduirulebilir, Uretilebilir,
uygulama kolayli§i sunan,
odaklanan

yenilik¢i tasarimlar gelistirmeye

tasarimcilarimizla  birlikte  gergeklestirecegimize

inaniyoruz.”

Cenesiz’in konusmasinin ardindan XONE Design Award ve XONE
Design Competition’da kazananlarin aciklandigi torene gecildi.
Seramik, cam ve cimento sektorlerinde faaliyet gosteren tim
kurumlarin basvurdugu XONE Design Award’in Christina Bardelli,
Gillay Gamze Giiven, Mehmet Tiizim Kizilcan, Asli Ozbay ve Ali
Osman Oztiirk’ten olusan jirisi, dokuz tasarimi dile layik buldu.
Torende, odul kazanan Eczacibasi Yapi Gerecleri, Ege Vitrifiye,
ISVEA, Kaleseramik, Matel - Serel Seramik, NG Kiitahya, Seranit,
Turkiye Sise ve Cam Fabrikalari, Yorglass’a sertifikalari takdim
edildi.

XONE Design Competition ise dgrenci ve profesyonel olmak lzere
iki ayri kategoride duzenlendi. Onurcan Cakir, Yelin Evcen, Hasan
Demir Obuz, Feleksan Onar ve Enis Onciioglu’nun jiri tyesi oldugu
profesyonel kategorisinde yedi Uriin ‘Platinum’ derece aldi. Bu
kategoride toplam 29 uriin 6dile layik goruldd.

Aktan Acar, Ece Ceylan Baba, Sertac Ersayin, Pinar Gokbayrak, Sule
Koc, Niliifer Kozikoglu ve Diirrin Ster’in jiri Gyeliginde gerceklesen
ogrenci Kkategorisi yarismasinda ise farkli kategorilerdeki alti
Urinin tasarimcilari ‘Platinum’ derece ile ddiile hak kazand..
Ogrenci kategorisinde toplam 30 iiriine 6dil verildi.
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CCSIB Yonetim Kurulu Baskani Erdem Cenesiz

CCSIB Chairman of Board of Directors Erdem Cenesiz

us that we can carry XONE Design to the international arena. We're
planning to adding new ones to our existing categories and organize a
way much more comprehensive event which will make an impact in
international arena. We believe we can realize this dream with our
designers who trust the power of design, and focused on developing
environment-conscious, sustainable, productable, innovative designs

offering ease-of-implementation.”

After Cenesiz's speech, the ceremony has begun where the winners of
CONE Design Award and XONE Design Competition were announced.
Appealed by all establishments doing business in ceramic, glass and
cementindustries, the XONE Design Award jury comprised of Christina
Bardelli, Gulay Gamze Guven, Mehmet Tuzum Kizilcan, Asli Ozbay and
Ali Osman Ozturk, has awarded nine designs. Eczacibasi Building
Materials, Ege Vitrifiye, ISVEA, Kaleseramik, Matel - Serel Seramik,
NG Kutahya, Seranit, Turkiye Sise ve Cam Fabrikalari, Yorglass has
won awards in the ceremony and been presented their certificates.

On the other hand, XONE Design Competition has been organized
in two separate categories as student and professional. In the
professional category with Onurcan Cakir, Yelin Evcen, Hasan Demir
Obuz, Feleksan Onar and Enis Oncuoglu in the jury, seven products
in the professional category have been graded "Platinum’. A total of
29 products have been awarded in this category.

The student category made with Aktan Acar, Ece Ceylan Baba, Sertac
Ersayin, Pinar Gokbayrak, Sule Koc, Nilufer Kozikoglu and Durrin
Suer in the jury, designers of six products in different categories has
been awarded with ‘Platinum’ grade. A total of 30 products has been
given an award in the student category.
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USTALAR E.C.A.’NIN

TEKNIK EGITIMINDE BULUSTU

Elginkan Toplulugu’nun, armatiir ve vitrifiye alanindaki oncii ve koklii iiyesi E.C.A. SEREL,
300 sihhi tesisat ustasina Ankara ve Kayseri'de teknik egitim verdi.

Elginkan Community’s leading and well-established member in fixtures and vitrified areas,
E.C.A. SEREL has given technical training to 300 master plumbers in Ankara and Kayseri.

Tirkiye seramik saglik gerecleri pazarinin oncii markasi E.C.A.
SEREL; sektoriine sundugu Katkiyi verdigi egitimlerle siirdiirmeye
devam ediyor. Yilin ilk yarisindaki son egitimler, Ankara ve Kayseri’de
300 sihhi tesisat ustasinin katilimiyla gergeklestirildi. E.C.A. Armatdr,
E.C.A. Teknik Urinler, SEREL Seramik Saglik Gerecleri ve SEREL
Gomme Rezervuar urln gruplariyla alakali Griin bilgileri, teknik
bilgiler ve montaj sureclerini iceren bilgilerin paylasildigi egitim
siiresince katilimcilar bilgi ve tecriibelerini de paylasma firsati buldu.

Genis Urtin gami ve giicli bayi yapisiyla Tirkiye’'nin pek cok ilinde hizmet

sunan E.C.A. SEREL, egitimle birlikte Urunlerin yenilikci sistemleri
hakkinda da ustalar bilgilendirdi. 2022 yilinin ilk yarisinda 9 farkli
sehirde yaklasik 1500 kisiye verilen egitimler sayesinde, katilimcilar

...........
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The leading brand of Turkish ceramic and sanitaryware market, E.C.A.
SEREL keeps on contributing to the sector with the educations it gives.
The last trainings in the first half of the year is organized in Ankara
and Kayseri with the participation of 300 master plumbers. Product
information, technical information and information including mounting
processes regarding the E.C.A. Fixture, E.C.A. Technical Products,
SEREL Ceramic Sanitaryware and SEREL Built-In Reservoir product
groups, have been shared during the training where participants got
the chance to share their knowledge and experiences.

Serving in many cities of Turkey with a wide product range and strong
dealer network, E.C.A. SEREL has also informed the masters about
the innovational systems of the products along with the training.
With the trainings given to nearly 1.500 people in 9 different cities for
the first half of 2022, the participants has got the chance to see the

~ technologies and developments of the new period.
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ECZACIBASI TOP!_ULUfiU’NDAN
80. YILINDA YENI YATIRIM

Karo seramikte Tiirkiye’nin ihracat sampiyonu VitrA Karo, Boziiyiik’te biiyiik ebatli porselen karo iiretimi
yapacak yeni tesis yatirimina imza atti. Eczacibasi Yonetim Kurulu Baskani Biilent Eczacibasi “80. yilimizda
yatirimlarimiza devam ediyoruz. Toplulugumuzun bu yilki yatirimlari 250 milyon avroyu gececek” dedi.

Bu yil 80. yilini kutlayan Eczacibasi Toplulugu, Tirkiye ekonomisine
katki yapan, ihracat odakli yatirimlarini sirdlriiyor. Eczacibasi
Toplulugu’nun en bilylk is alanini olusturan yapi Urtinleri sektdriinde
faaliyet gosteren ve Tirkiye'nin karo sektdriinde ihracat sampiyonu
Vitra Karo A.S.’nin Bilecik Boziyik’teki tamamlanan yeni tesisi
diizenlenen torenle hizmete girdi. Yeni tesisin hizmete girmesi
nedeniyle VitrA'nin BozlyiK’teki Gretim kampisiinde dizenlenen
torene, Sanayi ve Teknoloji Bakani Mustafa Varank, Enerji ve Tabii
Kaynaklar Bakani Fatih Dénmez, Eczacibasi Holding Yonetim Kurulu
Baskani Biilent Eczacibasi, Eczacibasi Holding Yonetim Kurulu
Baskan Yardimcisi Faruk Eczacibasi, Eczacibasi Toplulugu CEO’su
Atalay Glmrah, VitrA Karo A.S. CEO’su Hasan Pehlivan, Eczacibasi
Toplulugu calisanlari ve davetliler katildi.

Yeni tesisiyle yillik 3,5 milyon metrekare buyuk
ebatli porselen karo Uretim Kkapasitesine sahip
olan VitrA Karo, ayni zamanda enerji verimliligini
artirip, israfin 6nline de gegerek surdirilebilirlige
sagladigi katkiyi blyitecek. VitrA Karo, ihracat
odakli, kapsamli Endustri 4.0 uygulamalari ile
veriye dayall Uretim yoOnetimini hayata geciren

yeni tesisiyle birlikte Avrupa pazarindaki
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Eczacibasi

Celebrating its" 80th year, the Eczacibasi Community is keeping on
its" export-oriented investments contributing to Turkish economy.
Serving in construction products being the biggest area of business of
Eczacibasi Community, the export champion of Turkey in tile industry,
VitrA Karo A.S.’s new plant completed in Bilecik Bozuyuk, has been
put into service with a ceremony. Due to the new plant being put into
service, The Minister of Industry and Technology Mustafa Varank, the
Minister of Energy and Natural Resources Fatih Donmez, Eczacibasi
Holding Chairman of Board of Directors Bulent Eczacibasi, Eczacibasi
Vice Chairman of Board of Directors Faruk Eczacibasi, Eczacibasi
Community CEO Atalay Gumrah, VitrA Karo A.S. CEO Hasan Pehlivan
along with Eczacibasi Community employees together with the guests
have participated in the ceremony organized in VitrA's production
campus in Bozuyuk.

Having a 3,5 million meter square big-sized tile
manufacturing capacity with its" new plant, VitrA
Karo will also increase the energy efficiency,
prevent wastage and enhance its" contribution
With  its’
comprehensive new plant carrying out data-based

to  sustainability. export-oriented,

production management with Industry 4.0 practices,
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A NEW INVESTMENT FROM ECZACIBASI
COMMUNITY IN THEIR 80™ YEAR

The export champion of Turkey in tile ceramics, VitrA Karo made a new plant investment which will be manufac-
turing big-sized tiles in Bozuyuk. Eczacibasi Chairman of Board of Directors Bulent Eczacibasi said: “We keep on
our investments in our 80th year. Our community’s investment this year will go beyond 250 million euros.”

blyumesini de hizlandiracak. VitrA Karo, bu yil yeni tesis, verimlilik
ve modernizasyona yonelik toplam 25,5 milyon Euro’luk yatirimini
tamamlamayi planliyor.

2022’de 250 milyon Euro yatirim

Eczacibasi Holding Yonetim Kurulu Baskani Biilent Eczacibasi, acilis
toreninde yaptigi konusmada Topluluk’un 80. yilinda kiiresel rekabet
glicunt artirmak amaciyla her alanda inang¢ ve istikrarla yatirma
devam ettiklerini vurgulayarak, “Eczacibasi Toplulugu 80 vyildir,
Turkiye’de cadgdas, Kaliteli ve saglikli yasamin bayragini tasiyor.
Toplulugumuz bugiin 46 kurulusu, 39 Uretim tesisi ile 120’den fazla
uluslararasi pazarda faaliyet gosteriyor. 80 yildir stiren bu yolculukta,
once Tirkiye'nin sanayilesme hikayesinin énemli bir parcasi olduk,
ardindan yarattigimiz markalarla Tirkiye'nin sinirlarini asarak, bugiin
3 kitada uretim yapan, 12 bin arkadasimizin hayat verdigi uluslararasi
bir oyuncuya donustuk. Kiresel rekabette glicimizu artirmak lzere
faaliyet gosterdigimiz her alanda yatirimlarimizi strduriyoruz. 2022
yilinda 250 milyon Euro’nun Gizerinde yatirim planladik. Bu yatirimlarin
arasinda bulunan VitrA Karo’nun yeni isletmesini buglin devreye
aliyoruz. Kisa bir siire sonra da seramik saglik geregleri tretimi icin
yine Bozlyik’te besinci isletmemizin yatirimi tamamlanacak” dedi.

VitrA Karo will also speed up its” growth in European market. VitrA

Karo is planning to complete its” investment of this year worth a 25,5
million Euros in total towards plant, efficiency and modernization.

250 million Euros investment in 2022

Eczacibasi Holding Chairman of Board of Directors Bulent Eczacibasi has
emphasizedin his speechin the opening ceremony thattheyare continuing
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Yapi Urilnlerinin, Eczacibasi Toplulugu’nun en biyik faaliyet alanini
olusturdugunu ifade eden Biilent Eczacibasi, “Ulkemizin toplam
seramik saglik geregleri ihracatinin yiizde 50’sinden fazlasini
gerceklestiriyor; AB Ulkelerine yapilan ihracatta karo trtinlerimizle
birinci sirada bulunuyoruz. Banyoda kullanilan tim Urinleri
tasarlama yetKinligine sahibiz. Karo uriinlerimizle bu yetkinligi
banyo disindaki alanlara da tasiyoruz. VitrA Karo‘da devreye
aldigimiz yeni tesisimizle kapasitemizi bir adim oteye tasiyoruz*
diye konustu.

Kapasite ve istihdam artisi saglayacak

VitrA Karo’nun Bozlyik kamplslindeki Gretim kapasitesi, yeni tesis
yatirimiyla birlikte 22 milyon metrekareden 25,5 milyon metrekareye
cikarken, yurt disindaki yatirimlarimla birlikte toplam kapasitesi de

URUNLERI 75 ULKEDE SATILIYOR

Ulkemizden AB’ye yapilan ihracatta birinci sirada yer alan VitrA
Karo, 1991 yilinda Istanbul Tuzla, 1992°de Bilecik Boziiyiik te
iretime basladi. Yurt disinda Almanya ve Rusya’'da lretim tesisi
bulunan Vitra Karo'nun drinleri, basta Tirkiye ve Almanya
pazarlari olmak (lzere, 75 (lkede satisa sunuluyor. Vitra
Karo'nun satislarinin yizde 80 den fazlasini ihracat olusturuyor.
VitrA'nin “TSE Cift Yildiz" Belgesi'ne sahip karolari, Avrupa
Birligi'nin Tirkiye'den bir seramik markasina verdigi, sektdrin
ilk eko-etiketini de elinde bulunduruyor. VitrA Karo'nun Uretim
tesislerinde gelistirdigi atik 1si geri kazanim projesi, Birlesmis
Milletler'in  2012'deki  Sirddrilebilir - Kalkinma  Konferansi
‘Rio+20"de sunulan Tirkiye Ulusal Raporu'nda yer aldi. Bu
proje sayesinde, firinlarda olusan atik isiyi sprey dryerlarda
kullanilarak dogalgaz tiketimi ve COZ salinimi azaltildl.
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investments in every area with faith and persistence in Community’s
80th year to improve their global competitive power and said: “Eczacibasi
Community is carrying the flag of modern, quality and healthy life in
Turkey for 80 years. Our Community is active in more than 120 markets
with its" 46 establishments and 39 production plants today. In this journey
of 80 years, we first have been a part of Turkey's industrialization story
and then gone beyond the borders of Turkey with the brands we created
and became an international player brought into life by our 12 thousand
mates producing in 3 continents today. We continue our investments in
every area we serve in to iImprove our competitive power. We planned a
total investment of over 250 million euros in 2022. We're putting the VitrA
Karo’s new plant into service today which is a part of these investments.
And soon after that, we will be completing the investment of our fifth
plant in Bozuyuk for the ceramic sanitaryware production.”

Stating that construction products is making the biggest area of
business of Eczacibasi Community, Bulent Eczacibasi spoke as
follows: “We make more than 50 percent of our country’s ceramic
sanitaryware export; and ranked at first with our tile products in the
export made to EU countries. We have the competency to design all
the products used in a bathroom. And with our tile products, we carry
this competency to the spaces out of bathroom. We take our capacity
one step further with the new plant we put into service in VitrA Karo.”

Will provide increase in capacity and employment

While VitrA Karo's production capacity in the Bozuyuk campus raises
from 22 million meter squares to 25,5 million meter squares with
the new plant investment, it's total capacity reached to 30 million
meter square all together with the investments made abroad. And
as the new plant provides an employment for 83 the total number of
employees in VitrA Karo's Bozuyuk campus reached to 1080.

VitrA Karo is at the leading position in luxury segment in Turkey with
its" brands VitrA, Villeroy & Boch premium. The big sized tile that's



30 milyon metrekareye ulasti. Yeni tesis, 83 yeni istihdam saglarken
VitrA Karo’nun toplam Boziiyiik kampusiindeki calisan sayisi ise
1080’e ulasti.

Vitra Karo, markalari VitrA, Villeroy ® Boch premium ile liiks
segmentte Turkiye’de lider konumda bulunuyor. VitrA Karo’nun yeni
tesisinde Uretilmeye baslayan biylk ebatli karo, Avrupa’da son
yillarda 6nemli 6l¢lide bliylime gdsteren karo seramik kategorisinde
yer aliyor. VitrA Karo da yeni tesis yatirimini, biylyen pazar
ve buyltyen Kkategoride ilham veren modern tasarimlari hayata
gecirmek, surdirulebilirlik konusunda enerji verimliligi artirmak
ve israfi azaltmak olmak Uzere U¢ ana hedeften yola cikarak
gercgeklestirdi.

Yapay zekayla israf onleniyor

VitrA Karo CEO’su Hasan Pehlivan, “Yeni tesisimizle birlikte
blyik ebatli porselen karo Uretim yetkinligimizi ve kapasitemizi
arttiriyoruz. Bu kategori Avrupa hedef pazarimizda ciddi bliytyen
bir kategori. Amag sadece ebat degdil. Yatirrm sonucu ¢ikacak
Urinler, dogal tas ve mermer gibi malzemelerin ylzey hissini
veren, tasarimlarimizi daha gercek bir sekilde hayata gecirecek
dijital teknik uygulamalari da birlestirdigimiz Urinler olacak.
Tasarim iddiamiz daha da artacak. Butin bunlarla birlikte
surdurilebilirlik alani da bizim icin cok 6nemli. Yeni tesisimizde
Uretim safhasinda rekor seviyede enerji verimliligi sagliyoruz.
Bu hattimizda eneriji tiiketimi normal hatlara gore yizde 15 daha
azaldi. Ayrica israf dedigimiz Uretim atiginin online gegiyoruz.
Dijital sensorlerle sagladigimiz data akisiyla yapay zeka
algoritmalarini kullanarak, Gretim hatasi ile ¢ikan trilinleri en aza
indiriyoruz. 2017’de yiizde 8 ortalama Uretim atigini 6nce ylizde
4.5 seviyesine cektik. Eczacibasi Toplulugu’nun yapay zeka ve

PRODUCTS BEING SOLD IN 75 COUNTRIES
Ranked at the top in t made f

Karo h
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began to be manufacturedin VitrA Karo's new plant, takes place in the
tile ceramics category which shows a significant growth in Europe in
recent years. And VitrA Karo realized its" new plant investment based
on three amin goals as realizing inspiring modern designs in the
growing market and growing category, increasing energy efficiency
regarding sustainability and reducing the wastage.

Wastage prevented with artificial intelligence

VitrA Karo CEQO Hasan Pehlivan said: “We increase our big sized
porcelain tile production competency and capacity with our new
plant. This is a significantly growing category in our European target




data veri analizi yapan birimi ile is birligi yaparak gelistirdigimiz
¢ozumler sayesinde ylizde 4,5 olan iskarta oranini en son ylizde
3,5’e indirmeyi basardik. Bu orani daha da asagi cekmek igin
calisiyoruz. Bu hattimizda ulastigimiz Endistri 4.0 ve 6tesindeki
uygulamalari, tim dretim hatlarimizda da yayginlastirmayi
planliyoruz” dedi.

Kampiisiin tamami siirdiiriilebilirlige katki saglayacak

VitrA Karo’nun Bozliylik kampusiinde yeni tesisle birlikte yenileme,
verimlilik ve modernizasyon yatirimlari da bulunuyor. Baz firinlarda
verimliligi artirmak icin kendi inovatif sirecleri cergevesinde
ortalama ylizde 4 oraninda enerji verimliligi saglandi. Kamplste
kurulmus olan ilk 2 firin Gretim siirecinden kaldirilacak ve alt yapilari
yenilenerek en verimli teknolojiyle yeniden kullanima alinacak,
boylelikle strdurilebilirlik faaliyetleri ivme kazanacak. Karbon ayak
izini azaltmak icin yesil enerjiye agirlik veren ve yeni tesisin ¢atisina
guines enerjisi kurmak icin lisans iznini alan VitrA Karo, sonbaharda
tamamlayacagdi yatirimla kullandigi elektrik enerjisinin ylzde 7’sini
yesil enerjiye cevirecek.

market. The goal is not only the size. The products which will be
obtained as a result of the investment, will be the products which
we will be combining also the digital technical applications that give
the surface feeling of materials like natural stone and marble and
will be bringing our designs into life in a more realistic way. We will
have a greater design bet. Besides all these, sustainability is also
very important for us. We provide record high energy efficiency in
the production phase in our new plant. Energy consumption in this
line got lower by 15 percent compared to normal lines. And we also
prevent the tail which we call wastage. We minimize the products
with flaws through using artificial intelligence with the data flow we
enabled with digital sensors. We first reduced down the average tail
of 8 percent first to 4,5 percent in 2017. Thanks to the solutions we
developed in collaboration with the Eczacibasi Community’s unit that
conducts artificial intelligence and data analysis, we recently succeed
at reducing down the 4,5 percent of wastrel to 3,5 percent. And we
endeavor to reduce down this ratio lower. We're planning to generalize
the Industry 4.0 and above practices in all of our production lines.”

Whole campus will contribute in sustainability

There are also renovation, efficiency and modernization investments in
VitrA Karo's Bozuyuk campus. An average of 4 percent energy efficiency
has been provided in some of the kilns to increase efficiency within
the framework of their own innovative processes. The first 2 kilns
installed in the campus will be removed from the production process
and taken into service again with the most efficient technology after
their infrastructures are renewed and this way sustainability activities
will gain a pace. Focusing attention green energy to reduce the carbon
footprint and obtaining the license to install solar energy on the roof of
the new plant, VitrA Karo will turn the 7 percent of the energy it uses
into green energy with the investment to be completed in autumn.



ECZACIBASI
VITRA’YA YENI
IK DIREKTORU

2008’de Eczacibasi Toplulugu’na katilan Asli Siel,
Mayis ayinda Eczacibasi Yapi Geregleri’nin insan
Kaynaklari Direktorliigi’ne atandi. Siel, yurt ici
ve disinda 5 bin kisilik bir ekibin K siireclerini
yonetiyor.

VitrA markasiyla Turkiye'nin ilk ve en blyik seramik saglik
gerecleri Ureticisi ve ihracatcisi olan Eczacibasi Yapi Gerecleri’nin
insan Kaynaklari Direktérliigi'ne Asli Siel atandi. Son olarak
Eczacibasi ilag Pazarlama’da insan Kaynaklari Direktérii olarak
gorev yapan Asli Siel, yurt icinde ve disinda yaklasik 5 bin Kisilik
ekibin K sireclerini yonetecedi yeni goérevine 1 Mayis 2022
tarihinde basladi.

1976 yilinda dogan Asli Suel, lisans egitimini 1997’de Brighton
Universitesi Matematik Bélimii’nde, yiksek lisans egitimini ise
20071’de Dokuz Eyliil Universitesi isletme Boliimii’nde tamamladi.

is yasamina 1997 yilinda National Britannia'da Denetmen
olarak baslayan Stel, 1998-2005 arasinda Sony Eurasia’da 6nce
satis ve pazarlama, ardindan insan kaynaklari departmaninda
calisti. 2005-2008 doneminde Japan Tobacco International'da
ise Alim, Egitim ve Gelistirme Midiirii olarak gérev yapti.
2008’de Eczacibasi Toplulugu’na katilan Siiel, Eczacibasi ilag
Pazarlama’da sirasiyla IK Mudiirii ve IK Direktorii olarak gérev
yaptl. 2017-2019 doneminde ise Eczacibasi Saglik Grubu’nun
insan Kaynaklari Direktori oldu.
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NEW HR DIRECTOR TO
ECZACIBASI VITRA

Joining to the Eczacibasi Community in 2008,

Asli Suel is appointed to the Human Resources
Directorship of Eczacibasi Building Materials in
May. Suel is directing the HR procedures of a team
of 5 thousand people at home and abroad.

Asli Suel is appointed to the Human Resources Directorship of
Eczacibasi Building Materials which becomes the first and the biggest
ceramic sanitaryware manufacturer and exporter of Turkey with the
VitrA brand. Formerly serving as the Human Resources Director in
Eczacibasi Pharmaceuticals Marketing, Asli Suel has begun her
new assignment on Ist May 2022 where she will be directing the HR
procedures of a team of nearly 5 thousand people at home and abroad.

Born in 1976, Asli Suel has finished her undergraduate in 1997 in
Brighton University Mathematic Department and postgraduate in
2007 in Dokuz Eylul University Business Management Department.

Beginning her careerin 1997 as an auditor in National Britannia, Suel
has worked first in sales and marketing and then in human resources
departments of Sony Eurasia between 1998-2005. She has assigned
as the Recruitment, Education and Development Manager in Japan
Tobacco International between 2005-2008. Joining the Eczacibasi
Community in 2008, Suel has assigned as the HR Manager and HR
Director respectively in Eczacibasi Pharmaceuticals Marketing. And
between 2017-2019 she has become the Human Resources Director
of the Eczacibasi Healthcare Group.
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VITRA COVERINGS FUARI’NDA
ODULLU KAROLARINI SERGILEDI

Las Vegas’'ta diizenlenen Coverings Fuari’na katilan VitrA, odilli karolarini sergiledigi standinda,
Amerika pazarinin en cok tercih edilen iiriinlerinden mozaiklere de 6zel bir bélim ayirdi.

VITRA DISPLAYED ITS" AWARDED TILES IN COVERINGS EXPO

Attending the Coverings Expo organized in Las Vegas, VitrA has displayed its’ awarded tiles and also
reserved a special place for mosaics which are among the mostly preferred products of American market.

Kaplama ve dogal tas endustrileri alaninda diinyanin en 6nemli ihtisas
fuarlari arasinda yer alan Coverings, 5-8 Nisan 2022 tarihlerinde
ABD’nin Las Vegas Kentinde gerceklestirildi. 30 yili askin siredir
diizenlenen fuara bu yil da katilan VitrA standinda, 6dilli karolarinin
yani sira, Amerika pazarinda kullanicilarin sikca tercih ettigi mozaik
Urlinlerini sergiledi.

30'dan fazla Ulkeden 750 sirketin katildigi Coverings 2022°de
VitrA, ingiliz tasarim ikonu Tom Dixon’la birlikte gelistirilen Liquid
Koleksiyonu’nun iF odali alan duvar karolarini Amerika’'da ilk kez
sergiledi. Stantta ayrica Red Dot ve Good Design ddiillerini alan Atelier
01 ve Alman Tasarim Konseyi tarafindan verilen Iconic Awards’a layik
gortlen marmomix karo Koleksiyonlari da sergilendi.

VitrA, dogal tas gortinimli dokusuyla glincel dekorasyon trendlerine
cevap veren Urban Travertino ile beton ve tasin mikemmel uyumunu
yasam alanlarina tasiyan SET6.0 serisini de Coverings’de begeniye
sundu. Amerika pazarinin en ¢ok tercih edilen triinlerinden mozaiklere
standinda 6zel bir bolim ayiran VitrA, az sayida driinle sinirsiz bir
tasarim cesitliligi ve benzersiz bir doseme modeli sunan miniworx
Koleksiyonu’na da standinda yer verdi.
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Being one of the most significant specialized expositions of the
world in coverings and natural stone industries, Coverings has been
organized between 5-8 April 2022 in the Las Vegas city of USA. VitrA
has again attended the expo which is being organized for more than
30 years and alongside its” awarded tiles displayed also its" mosaic
products which are often preferred by users in the American market.

In Coverings 2022 hosting 750 companies from over 30 countries,
VitrA has displayed the iF awarded wall tiles of its” Liquid Collection
which’s designed together with the British design icon Tom Dixon
for the first time in USA. There were also the Atelier 01 that got the
Red Dot and Good Design awards and the marmomix tile collections
that's awarded with Iconic Awards given by the German Design
Council, displayed in the stand.

VitrA has also presented the Urban Travertino addressing the recent
decoration trends with its’ natural stone look and the SET8.0 series
bringing the excellent harmony of concrete and stone into the living

spaces, to the likings in Coverings. Reserving a special place for
mosaics in its" stand which are the mostly preferred products of the
American market, VitrA has also given a place in its’ stand for its’
miniworx Collection which offers a limitless design diversity and a
unique tiling model.




NG KUTAHYA SERAMIK’TEN
LAS VEGAS CIKARTMASI

NG Kiitahya Seramik, tiiketici ve profesyonellerin degisen ihtiyaclarina
yonelik gelistirdigi yenilikci koleksiyonlariyla Las Vegas’ta diizenlenen
Coverings Fuari’nda yerini aldi. 30’'u askin iilkeden seckin markalarin
katilimiyla diizenlenen fuar, diinyanin ve Amerika’nin en prestijli seramik

fuarlari arasinda yer aliyor.

NG Kitahya Seramik, Nisan ayinda ABD’nin Las Vegas kentinde
gerceklestirilen Coverings Fuar’'nda biylk bedeni toplad.
Dogadan ilham alarak tasarladigi buylk ebatli koleksiyonlarini ve
yasam alanlarina kazandirdigi yenilikleri gozler 6niine serdi. 2022
koleksiyonuyla bugiine kadar tretimi denenmemis renk alternatiflerini
Urlinlerine yansitan marka, yasam alanlarinda yeni bir trend baslatti.
Bookmatch Kkoleksiyonuna yeni tasarimlar ekleyen NG Kitahya

Seramik, birbirini uyum icinde takip eden kreatif desenler ile
mekanlara hareketlilik ve sira disi bir siklik kazandiriyor. Bookmatch
koleksiyonunun en iddiali tasarimlarindan biri olan Savana, siyah
ile beyazin muhtesem dansini sunuyor. OKyanus mavisi rengiyle
mekanlarda g6z alici bir etki birakan “Pasifik”, 120x240 cm ebadiyla
fark yaratan “Comet”, parlak ve canli mermer dokusundan meydana
gelen “Fusion” serileri ise fuarin basyapitlari arasinda yer ald.

LAS VEGAS LANDING FROM NG KUTAHYA SERAMIK

With its’ innovational collections developed for the ever changing demands of consumers and
professionals, NG Kutahya Seramik took place in the Coverings Exposition organized in Las Vegas.
Made with the attendance of top line brands from over 30 countries, the exposition is among the most

prestigious ceramic fairs of the world and USA.
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VITRA 2023 YENILIKLERINI i‘,\-

CERSAIE’'DE SUNDU
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Diinyanin en biiyiik seramik fuari Cersaie’ye 18. kez katilan VitrA, yeni entegre karo sistemleri ve malzeme
kiitiiphanesi seceneklerinin yani sira, linlii tasarimcilarla birlikte gelistirdigi odiillii banyo koleksiyonlari ve

siva alti ¢oziimlerini de sergiledi.

VITRA PRESENTED ITS’ 2023 INNOVATIONS IN CERSAIE

Attending the world'’s biggest ceramic exposition Cersaie for the 18" time, VitrA, alongside its’ new
integrated tile systems and material library options, has also displayed its” award winning bathroom
collections developed together with famous designers and its’ flush mounted solutions.

N |
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VitrA, Eylil kentinde 39.su

italya’nin
gerceklestirilen diinyanin en blyik seramik fuari Cersaie’ye bu yil
18. kez katildi. Firmanin standinda, dodadan ve yasamin 6ziindeki

ayinda Bolonya

yaratici dongiden ilham alinarak tasarlanan yeni entegre karo
sistemi ¢6zlmleri ve malzeme secenekleri paylasildi. VitrA'nin
2023’e dzel yenilikleri ilk kez Cersaie’de sunuldu. Bunlar mekana
yaratici, cesur ve ince bir dokunus yapan Resincrete, dogal tas
gorunimunlbeyazayakinagik renkler ve dogal dokularlabirlestiren
LightStone ve dis diinyanin canlandirici etkisini, buttnlik icerisinde
ic mekanlara tasiyan CobbleMix karo sistemiydi.

VitrA’nin en yeni ve uluslararasi odiillere layik gorilen banyo
koleksiyonlarindan Tom Dixon imzali Liquid, Claudio Bellini
isbirligiyle gelistirilen Equal ve Terri Pecora’nin tasarladigi Plural,
Cersaie’deki stantta goriicliye cikti. VitrA Tasarim EKibi'nin
imzasini tastyan Origin ve ArchiPlan Koleksiyonlarinin yani sira,
her banyonun ihtiyacina 6zel pratik tasarimlariyla dikkat ceken
Sento’nun seramik saglik gerecleri ve Root koleksiyonundaki
banyo mobilyasi ve armatirler de sektor profesyonelleriyle
bulustu. V-Box, gomme rezervuar gibi siva alti ¢oziimlerin ve
V-Care teknolojilerinin de goriilebildigi Cersaie standinda, seramik
saglik gereglerdeki farkli renkler de sergilendi.
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Thisyear, VitrA has attended the world's biggest ceramic exposition Cersaie

for the 18th time, which was organized for the 39" time in September in
the Bologna city of Italy. Partaken in the company’s stand, are the new
integrated tile system solutions and the material options designed with
inspiration from nature and the creative cycle in life's essence. VitrA's
innovations specific to 2023 have been displayed for the first time in
Cersaie. These were the Resincrete that makes a creative, bold and fine
touch to the space, the LightStone that combines natural stone look with
whitish light colors and natural patterns and the CobbleMix tile series that
brings the refreshing energy of the outdoor into the indoors in @ harmony.

VitrA's newest bathroom collections which are deemed worthy of
international awards, the Liquid with Tom Dixon’s signature, the Equal
developed with Claudio Bellini’s collaboration and the Plural designed by
Terri Pecora have made their debuts in their Cersaie stand. Alongside its’
Origin and ArchiPlan collections bearing the signature of its’ design team,
VitrA has also brought the ceramic sanitary wares of Sento that stands
out with its" practical designs unique for every bathroom’s needs and the
bathroom furnitures and armatures in the Root collection before the eyes
of sector professionals. The flush mounted solutions like the V-Box built-in
reservoir and the V-Care technologies may also be viewed in the Cersaie
stand where various colors in ceramic sanitary wares were also displayed.



SERAMIKSAN
YENI SERILERINI
ITALYA'DA TANITTI

26-30 Eyliill 2022 tarihleri arasinda italya’da
gerceklestirilen diinyanin en biiyiik seramik fuari
Cersaie, pek cok iilkenin dncii markalarina ve en yeni
trinlerine ev sahipligi yapti. 1994’ten bu yana karo
ve vitrifiye Uriinleri Greten Seramiksan da 2023 icin
hazirladig yenilikleri ilk kez Cersaie’de tanitti.

Yeni serilerini hem sektor profesyonellerinin hem de tiiketicilerin
begenisine sunan Seramiksan, diinyanin en biiylk seramik fuarinda,
banyolarda tasarim algisini gli¢lendiren vitrifiye Urlnlerinin yani
sira, dekorasyonun vazgecilmezi parlak mermer ve tas gorinimli
porselen Karolarina da yer verdi.

Seramiksan’in 2023 igin hazirladigi yeniliklerin arasinda zeminler
icin, toplam 11 karo serisi bulunuyor. Yedi seride, global tasarim
trendine doniisen parlak mermerleri ylzeylere taslyan biyuk
ebatli karolar dikkat gekiyor. Bunlarin arasinda mavi damarli Amos,
sofistike goriniimli Bahama, mistik ruhu animsatan sicak renklerin
hakim oldugu Giza’nin yani sira, Joy ve Rosella gibi seriler de yer
aliyor. Harmony, Trio ve City serileri ise mat ylzeyleriyle dogal tas
dokusunun degisik renk kartelalarini yansitiyor. Her bir seri renk, doku
ve desenleriyle kullanicilarin farkli yasam tarzlarina hitap ederken,
vitrifiye Urlnleriyle de birleserek tasarim bitlnligi yaratiyor.

Vitrifiye Urlin grubu kapsaminda iki yeni canak lavabo modelini ilk
kez fuarda sergileyen Seramiksan’in Sole ve Form adindaki tezgah
Ustu lavabolari hem batarya delikli hem de batarya deliksiz olarak
Uretiliyor. Genis haznesiyle kullaniciya rahat, islevsel bir alan sunarak
su akisini kolaylastiran
Satlirn lavabo serisine
eklenen vyeni kanalsiz
Rim-out asma klozetler
ise antrasit ve mat siyah
renkleriyle banyolardaki
hijyen ve
artiriyor. Bir pisuvardan
cok daha fazlasini sunan
Hill Akilli Pisuvar serisine
yeni eklenen, mat siyah,
mat beyaz ve parlak siyah
renklere sahip Rim-out
asma klozet ve asma bide
ise birbirini tamamlayarak
biutiinsel  bir

konforu

banyo
Konsepti sunuyor.

Held in Italy between 26'"-30" September 2022,
the world’s biggest ceramics exposition Cersaie
hosted the leading brands of several countries
and their newest products. Manufacturing tile
and vitrified products since 1994, Seramiksan has
introduced the innovations designed for 2023 for
the first time in Cersaie.

Presenting its" new series to both sector professionals’ and
consumers’ taste, Seramiksan, in world’s biggest ceramic
exposition, has given place for its” glossy marble and stone looking
porcelain tiles which are the essentials of decoration as well as its’
vitrified products that supports design perception in bathrooms.

There are a total of 11 tile series for the floors, among Seramiksan’s
innovations prepared for 2023. In seven of these series, the big sized
tiles are standing out by bringing glossy marbles to the surfaces
that become a global design trend. Alongside the blue veined Amos,
the Bahama with a sophisticated look and the Giza with warm colors
that reflect a mystical spirit, there are also series like the Joy and
Rosella among all these. Harmony, Trio and City series on the other
hand, are reflecting various color charts of the natural stone pattern
with their matte surfaces. Every series addresses the different life
styles of users with their patterns and colors and creates a design
integrity when combined with vitrified products.

Seramiksan displayed its” two new bowl sink models under the
vitrified products group for the first time in this exposition, and its’
over-the-counter sinks called the Sole and the Form are being
manufactured both with a faucet hole and without a faucet hole. Added
to the Saturn sink series which offers a comfortable and functional
area to the user and eases the water flow with its's large reservoir,
the new ductless Rim-out wall-hung toilets enhances hygiene and
comfort in bathrooms with their anthracite and matte black colors. A
new addition to the Hill Smart Urinal series that's way beyond being
a urinal, the Rim-out wall-hung toilet and wall-hung bidet series with
matte black, matte white and glossy black colors, are complementing
each other and present a wholistic bathroom concept.
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EGE SERAMIK 50 YILDIR MODANIN ADRESI

Tiirkiye’nin 6ncii seramik iireticilerinden Ege Seramik, 1972’de tam da izmir’in kurtulus giinii olan 9
Eyliil'de, ibrahim Polat tarafindan kurulmustu. Bu yil 50. kurulus yildéniimiinii kutlayan marka, seramik
sektoriinde modanin adresi olma iddiasini siirdiiriiyor.

Ege Seramik Ibrahim Polat tarafindan izmir'de 1972 yilinda, 9 Eyliil
giinii kurularak, yarim asirlik yolculuguna adim atmis oldu. Ozellikle
90’li yillarda altyapi, teknoloji, tasarim ve Kalite standartlarina
agirlik vererek istikrarli yatirim, biyime azmi ve sektdre kazandirdidi
yenilikler ile yapi sektorliniin en 6nemli oyuncularindan biri haline geldi.

Bugiin Ibrahim Polat Holding catisi altindaki lokomotif sirket
konumunda olan Ege Seramik kuruldugu giinden bugtine her yeni
kilometre tasinda seramik sektoriine kattigi ilklerle 6nci olmus, yerli
hammaddeyi katma degere dondsturdigl Grunleriyle Tirkiye'nin
yuksek istihdam saglayan en degerli markalarindan biri konumunda.
Global trendlere paralel, global zevklere hitap eden yenilikgi, cesitli,
sektore yon veren tasarimlari ile, seramik sektoriinde modanin
adresi olma iddiasini sirdirtyor.

Ege Seramik Yonetim Kurulu Baskani Murat Polat yapmis oldugu
aciklamada; “Turk sanayisinin yarim yizyilina taniklik eden,
kuruldugu giinden bu yana kendini gelistiren ve yenileyen markamiz
Ege Seramik bugiin 50 yasini doldurdu. Basarilar ve ilklerle dolu bu
50 yili geride biraktigimiz icin son derece mutlu ve gururluyum” dedi.

Ege Seramik Yonetim Kurulu Baskani Murat Polat

Ege Seramik Chairman of Board of Directors, Murat Polat
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Ege Seramik has been founded by Ibrahim Polat in 1972 on the
9th of September and begun its" journey that's half a century old.
With its” consistent investments by 90s weighted particularly on
infrastructure, technology, design and quality standards and its’
tenacity for growth and innovations brought to the sector, it became
one of the most important actors in the construction sector.

Being the leading company under Ibrahim Polat Holding's roof today,
Ege Seramik has been a Pioneer with the groundbreaking innovations
it brought to the ceramic sector at every milestone since the day it
was founded and became one of the most valuable brands of Turkey
providing high employment with its’ products that turn domestic raw
material into an added value. With its" several innovational designs
that are in parallel with global trends, addressing the global tastes
and taking turns in the sector, it preserves its’ claim to be the address
of fashion in the ceramic sector.

Ege Seramik Chairman of Board of Directors, Murat Polat narrated
as follows; “Witnessing half a century of Turkish industry, developing
and renovating itself since the day it was founded, our brand Ege
Seramik made its’ 50 today. I'm very glad and proud to leave this 50
years back full of successes and firsts”.

And he added: “Our brand is competing in the domestic and global
markets today and took its’ power from its" experience, human
resources and its’ continuous investment and sustainability
manner. Ege Seramik is a huge family with strong bindings with its’
management, employees, workers and business partners and that
creates value forits’ society and nation with its"value added products.
This family concept forms the basis of our values. In the name of
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“Bugtiin i¢ piyasa ve diinya pazarlarinda rekabet
eden markamiz glicini; deneyim, insan kaynagi,
surekli yatirim ve surdurilebilirlik bakis acisindan
almaktadir. Ege Seramik yonetimi, calisanlari,
iscisiyle ve is ortaklariyla birbirine bagli, katma
degerli Urlinleriyle toplumuna ve Ulkesine degder
yaratan cok blyik bir ailedir. Aile kavrami

5C. | dlazssamu

Polat Family, | owe gratitudes to everyone from
the highest level executives to our employees
and business partners elaborated at all levels
who have contributed to our brand and company
in this half a century period”.

And he finished his speech as follows: “Our

company’s foundation anniversary coincides with

degerlerimizin temelini olusturmaktadir. Yarim
asirlik bu siirecte markamiza ve sirketimize katki
saglayan en Ust diizeydeki yoneticisinden, tim
kademelerde emek vermis calisanlarimiza ve tim is ortaklarimiza
Polat Ailesi adina tesekkurd borg bilirim” diye ekledi.

“Sirketimizin kurulus yildoniimii topraklari izerinde yer aldigi izmir’in
Kurtulusu olan 9 Eylil tarihine denk geliyor. Bu vesile ile, Tirkiye
Cumbhuriyeti’nin kurucusu Mustafa Kemal Atatiirk onderliginde, Turk
milletinin bagimsizligi ve kurtulusunun sembolii olan 9 Eylal’in 100.
yilini da kutluyorum. Ege Seramik, 50 yildir oldugu gibi, gelecekte de
uzun yillar boyunca llkesine katma deder saglayacak faaliyetlerini
araliksiz sirdirerek, Turk Milleti'ne gururla hizmet etmeye devam
edecektir.” diyerek konusmasini sonlandird.

Ege Seramik’in 50 yillik degerleri

Ege Seramik, 50. yilina ozel tasarladigi ve sirketin degerlerini
simgeleyen sembollerin yer aldigi koleksiyon uriliniinde yarim asirlik
yolculuguna dair bir mesaja da yer verdi:

“Tam 50 yildir TOPRAGIN GUCU VE BEREKETI ile iretip iilkesine
katma deder saglayan, giiciini durmaksizin CALISMAKTAN alan,
her giin yeni bastan dogan giines gibi GUCLU, GUVENILIR VE
ISTIKRARLLI, iletisimde ve paylasimda, ESIT VE ADIL, her kosulda
TUM ZORLUKLARI ASARAK yiiziinii giinese dénebilmis, tiim diinyaya
RENGARENK HAYATI GUZELLESTIREN, BENZERSIZ iiriinler sunan,
calisanlari ve is ortaklari ile kékleri giiclii, cok biiyiik bir AILE’yiz.”

the date of 9th of September, the Independence
Day of Izmir, the city of the lands it was founded
on. Hereby, | also celebrate the 100th anniversary of the 9th of
September, the symbol of the independence and salvation of the
Turkish nation under the leadership of the founder of the Republic
of Turkey, Mustafa Kemal Ataturk. Like in the past 50 years, Ege
Seramik will keep on its activities that will provide added value to its’
country and continue to proudly serve the Turkish Nation for many
years in the future”.

50 years old values of Ege Seramik

In the collection product designed in special for the 50th anniversary
and including symbols which represent the company's values, Ege
Seramik has also given a place for a message regarding its” half a
century journey:

“For exactly 50 years, Producing with the STRENGTH AND
BLESSINGS OF THE EARTH, providing added value to its’
homeland, taking its" power from ceaselessly WORKING,
STRONG, TRUSTWORTHY and SELF CONSISTENT like the sun
rising again each day, FAIR and EQUAL in communication and
sharing, able to turn its’ face to the sun by OVERCOMING ALL THE
DIFFICULTIES at all conditions, offering the whole world UNIQUE
products which BEAUTIFIES THE COLORFUL LIFE and having
strongly established roots with its" employees and business
partners, We are a HUGE FAMILY.”
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EGE SERAMIK
50. YILINI
MIMARLARLA
KUTLADI

Ege Seramik’in 50. yilina 6zel diizenlendigi Mimarlar
Bulusmasi, 14 Eyliil’'de izmir’in ge¢cmisten bugiine
izlerini tasiyan mekanlarindan biri olan, Alsancak
Tarihi Hava Gazi Fabrikasi’nda gerceklesti.

Ege Seramik’in bu 6zel bulusmasina izmir’in 6nde gelen mimar ve ic
mimarlari Katildi. Mekédnda Ege Seramik driin portféyintn en giincel
tasarimlari, ortamin ruhuna uyum gosteren sergi konseptinde bir
sunumla sergilendi. Davetin ilerleyen boéliminde Kkatilimcilar jazz
sanatgisi Serra Erkog’un Konseriyle keyifli saatler gecirdi.

Ege Seramik 50. yilina 6zel hazirlanan filmin izlenmesinin ardindan
Ege Seramik Genel Muduri Merter Savas ve Ege Seramik Yonetim
Kurulu Baskan Yardimcisi Goksen Yedigiiller birer konusma yapti.
Organizasyona katilimlari ile katkida bulunan kurumlari temsilen
Mimarlar Odasi izmir Subesi Baskan Yardimcisi Banu Aydin, izmir ic
Mimarlar Odasi Baskani Burcu Yazgan Parlak ve izmir Serbest Mimarlar
Dernegi Baskani Tamer Aksit’e 50.yil anisina Ege Seramik Ydnetim
Kurulu Baskani Murat Polat adina Ege Seramik tarafindan hazirlanmig
ozel Atatirk tablolari takdim edildi.

Ege Seramik Genel Mudiiri Merter Savas konusmasina davete buyik
ilgi gosteren odalara ve konuklara tesekkir ederek basladi; Ege
Seramik markasinin sektordeki yeri, Uretim kampusi, global satis agi
ve Uriin portfoyl konularinda katilimcilan bilgilendirdi. Merter Savas
konusmasinda “Ege Seramik Tirkiye'nin blyUk 6lcekte sayili seramik
Ureticilerinden biridir, Fortune 500 verilerine gore Turkiye'nin ilk 500
ve Brand Finance verilerine gore Tirkiye’nin en degerli 100 markasi
icinde yerini almaktadir. Firmamiz katma degeri ylksek, 6zgtin Griinleri
piyasaya sunarak, tasarim odakli paydaslarla is birligini ilerletmektedir.
Degerli mimar ve i¢ mimarlarimizi izmir Kemalpasa’da yer alan 2000 m2
lik showroom’umuzda da agirlamaktan biiyiik zevk duyariz” dedi.

Ege Seramik Yonetim Kurulu Baskan Yardimcisi Goksen Yedigller
Ege SeramiK’in ilklerle gegen 50 yillik dykiisinden bahsederek, “Ege
Seramik gectigimiz 50 yil icerisinde her yoniyle Turk ekonomisine
ve sanayisine bilylk katki saglamistir” diye konustu. Yedigdiller,
“Siz degerli mimar ve i¢c mimarlarin gorevinin sadece yap! ve mekan
tasarlamak olmadigini, kosullara uygun, birey ve cevre odakli yasam
alanlari éngorduguniizii ¢ok iyi bilen bir sirketiz. Bu ylizden 50.yilimizi
dogru ve bilingli yapilara hayat veren, estetik katan siz paydaslarimizla
kutlamak istedik” diyerek sektérde mimar ve ic mimarlarin 6nemini
vurguladi.



EGE SERAMIK
CELEBRATED

THE 50™ ANNIVERSARY
WITH ARCHITECTS

The Architects Meeting organized by Ege Seramik
in special to its’ 50'" anniversary, is held on 14th
September in the Alsancak Historical Air Gas
Factory, one of the places in Izmir that carries the
traces from past to present.

The prominent architects and interior architects of Izmir has
participated in this special meeting of Ege Seramik. The most
recent designs of Ege Seramik’s product range are displayed with
a presentation in an exhibition concept fitting the spirit of this
ambience. Later in the summon, the participants had pleasant hours
with the jazz artist Serra Erkoc’s concert.

After the screening of the movie prepared for Ege Seramik’s 50
anniversary, Ege Seramik General Director Merter Savas and
Ege Seramik Deputy Chairman of the Board of Directors Goksen
Yediguller have given a speech. In representation of the institutions
contributed to the organization with their participations, Chamber
of Architects lzmir Branch Deputy Chairman Banu Aydin, lzmir
Chamber of Interior Architects Chairman Burcu Yazgan Parlak and
Izmir Freelance Architects Association Chairman Tamer Aksut has
been presented special Ataturk paintings prepared by Ege Seramik
in the name of Ege Seramik Chairman of Board of Directors Murat
Polat in the memory of the 50" anniversary.

Ege Seramik General Director Merter Savas has begun his speech
by extending his thanks to all the chambers and guests who showed
great interest to the summon; then he informed the participants
about Ege Seramik’s brand place in the sector, production campus,
global sales network and product portfolio. Merter Savas in his
speech talked as follows: “Ege Seramik is one of the few large-scaled
ceramic manufacturers of Turkey and ranked among Turkey's first
500 according to Fortune 500 data and Turkey’s most valuable 100
brands according to Brand Finance data. Our company releases high
added-value, unique products to the market and further develops
its" collaboration with design-oriented stakeholders. And we now
take the pleasure of hosting the estimable architects and interior
architects in our 200 m2 showroom located in [zmir Kemalpasa”.

Ege Seramik Deputy Chairman of Board of Directors Goksen
Yediguller mentioned about the 50 years old story of Ege Seramik
that passed with groundbreaking firsts and said: “Ege Seramik has
greatly contributed to the Turkish economy and industry in the past
50 years with all aspects”. Yediguller emphasized the importance of
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Ege Seramik Yonetim Kurulu Baskan
Yardimcisi Goksen Yedigiller

Ege Seramik Genel Miduri
Merter Savas

Ege Seramik Deputy Chairman of the
Board of Directors Goksen Yediguller

Ege Seramik General Director
Merter Savas

architects and interior architects in the sector by talking as follows:
“We as a company know it very well that you estimable architects’
and interior architects” duty is not only designing structures and
spaces but also providing living spaces which fit the conditions
and oriented at individuals and the environment. For this reason,
we wanted to celebrate our 50th anniversary together with you as
our stakeholders who bring accurate and conscious structures into
being and putting aesthetics in them”.
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NG KUTAHYA’DAN MAGAZALASMA ATAGI

Seramik sektoriinde vizyoner bakis acisiyla en yeni trendlerin onciisii olan NG Kiitahya Seramik, konsept
magazacilik anlayisiyla sektérdeki dncii konumunu giiclendirmeye devam ediyor. Ankara Polatli’da bélgenin
en biiyiik, Ordu Fatsa'da ise en yenilikci magazalarini acti.

Yatirimlariyla dinyada ve Tirkiye’'nin her bolgesinde magazalasma

yoniinde hizli adimlarla ilerleyen NG Kitahya Seramik, Ankara
Polatli’da 234., Ordu Fatsa’'da 235. magaza agilislarini gergeklestirdi.
Sirketin Ankara Polatli’da hizmete sundugu yeni magazasi bélgenin
en blylk seramik magazasi olma unvanina sahip bulunuyor. Yaklasik
3 bin metrekarelik bir alanda kurulu olan magazada, inovatif
koleksiyonlarininbasrol oyuncusu oldugu yasam alanlari ve diinyanin
en buyik ebatli seramikleri sergilenecek.

NG Kitahya Seramik’in Ankara Polatli’'daki yeni magazasi Polatli
Belediye Baskani Mirsel Yildizkaya, Polatli Ticaret Odasi Yonetim
Kurulu Baskani Ulvi Sakarya, Ordu Fatsa’daki yeni magazasi ise
Ankara Milletvekili Sadir Durmaz, Ordu Valisi Tuncay Sonel, Fatsa
ilce Kaymakami Omer Liitfi Yaran, Ordu Bilyiiksehir Belediye Baskan
Vekili Celal Tezcan, Trabzon Blylksehir Belediye Baskan Vekili Atilla
Ataman’in katilimiyla dizenlenen torenlerle acildi.

Ekonomi biiyiidiikce talepler de tiiketim de artiyor

Kitahya Seramik olarak imza attiklari ilkler araciligiyla Turkiye’nin
diinya markasli olmayi basardiklarini, sahip olduklari bu misyonu en iyi
sekilde surdiirmeye yonelik kararli adimlarla ilerlediklerini vurgulayan
NG Kiitahya Seramik Yénetim Kurulu Baskani Erkan Giiral, “Ulkemizin
ekonomisi blyldikee talepler ve tlketim artiyor. Aliskanliklarimiz
degisiyor. Ulkemizin niifusunun artmasiyla seramik tiriinleri, insaatin
sadece bir parcasi degil modanin bitinleyici bir kalemleri haline
donlisti. NG Kitahya Seramik olarak vyillardir ileri teknolojilere
yaptigimiz yatirimlarla her gegen gin Kendimizi gelistirdik,
ebatlarimizi bliyuttik, diinya standartlarinin 6niinde gittik, seramigin
devleriyle birlikte yolculuk yaptik. Hedefimiz sektdrde yapilmayani
yaparak kendimize yeni yollar agmak ve bu yollarda siirekli kendimizi
gelistirmek. Teknolojiye yatirm vyapip Kapasitemizi artirarak

Seramik rorcive 64

Tirkiye’'nin degil dinyanin markasi olma yolunda ilerlemeyi amag
edindik. Bu noktada tiiketim kadar yol arkadasligini 6nemli buluyoruz.
Yeni magazalarimizin Ankara ve Ordu’nun insaat sektdrindeki
vizyonuna blyUk bir katki saglayacagina inaniyoruz” dedi.

Yeni firmalara ticari kimlik kazandiracak

Pandemide ara verdikleri magazalasma hareketini Ankara ve Ordu’da
actiklari magaza ile hizlandirdiklarini séyleyen Giral, “iki yeni
magazamizla Turkiye’'de 235 magaza sayisina ulastik. Magazalasma
faaliyetlerimizle Ulke ekonomisine sagladigimiz katma degeri
ve istihdami artirmayi ulkemizin Kkalkinmislik seviyesini ileriye
tasimayi hedefliyoruz. Hem uriin hem de magazacilik alaninda
gerceklestirdigimiz faaliyetlerle sektordeki lider konumumuzu
guclendirerek yeni firmalarimiza ticari bir kimlik kazandirmaktan
buyk bir mutluluk duyuyoruz” diye konustu.

NG Kiitahya Seramik’in Turkiye'de yeni hizmete giren magaza ve
showroom’lari, yasam alanlarinda fark yaratmayi sevenler icin ilkleri ve
eniyileri barindiriyor. Turkiye'nin dort bir yaninda yer alan showroom’lar
sahip olduklari essiz mimari ve Ust diizey tasarimlariyla dikkat cekiyor.
En yeni ve inovatif Uriin kreasyonlarinin sergilendigi magaza ve
showroom’larda sadece Uriin degil yasam alanlari da sergileniyor.

NG Kiitahya Seramik Yonetim Kurulu Baskani Erkan Gural

NG Kutahya Seramik Chairman of Board of Directors Erkan Gural
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GOING-RETAIL ATTACK FROM NG KUTAHYA

Being the Pioneer of the newest trends in ceramic sector with a visioner point of view, NG Kutahya
Seramik is going on to strengthen its’ leading position in the sector with the concept retail store approach.
It opened the biggest store of the region in Ankara Polatli and the most innovational one in Ordu Fatsa.

Fastly advancing towards going-retail all around the world and
Turkey with its" investments, NG Kutahya Seramik has realized
its" 234th store opening in Ankara Polatli and 235th in Ordu Fatsa.
Company’s new store going in service in Ankara Polatli, is qualified
as the biggest ceramic store in that region. Established on an area of
nearly 3 thousand meter squares, the store will present living spaces
with innovative collection featuring the lead role and the biggest
sized ceramics of the world.

NG Kutahya Seramik’s new store in Ankara Polatli is opened with
a ceremony attended by the Polatli Mayor Mursel Yildizkaya, Polatli
Chamber of Commerce Board Chairman Ulvi Sakarya and its" new
store in Ordu Fatsa with a ceremony attended by Ankara Deputy
Sadir Durmaz, Ordu Governor Tuncay Sonel, Fatsa District Governor
Omer Lutfi Yaran, Ordu Metropolitan Deputy Mayor Celal Tezcan,
Trabzon Metropolitan Deputy Mayor Atilla Ataman.

Both demands and the consumption are growing as economy grows

Highlighting that they succeed at being a world brand of Turkey as
Kutahya Seramik through the things they brought in new and they go

on with firm steps to pursue this mission at the best way possible, NG
Kutahya Seramik Chairman of Board of Directors Erkan Gural said:

‘Demands and consumption are growing as our national economy
grows. Our habits are changing. As the population of our country
increases, ceramic products is not only a part of construction
anymore but became the complementary items of fashion now. As
NG Kutahya Seramik, we have improved ourselves day by day with

the investments we did in technologies, enlarged our sizes, gone
ahead of global standards, taken a journey with ceramic giants. Our
goal is to do the things never-done-before, pave new ways for us in
this sector and always improve ourselves in these ways. We aspire
after advancing towards being a brand of the world not only Turkey
through making technological investments and increasing our
capacity. At this point, we value accompany as much as consumption.
We believe our new stores will make a great contribution to the
construction sector of Ankara and Ordu.”

It will bring a commercial identity to new companies

Saying that they sped up the going-retail movement which they
suspend in the pandemic, with the stores they opened in Ankara and
Ordu, Gural continued: “With two new stores we reached a total of 235
stores in Turkey. We aim to increase the added value and employment
we provide to the national economy with our retailing activities and
take our country’s development level further. We're very glad to
strengthen our leading position in the sector through our retailing
activities and bring a commercial identity to our new companies.”

NG Kutahya Seramik’s stores and showrooms newly going in service in
Turkey, contain the firsts and bests for those who like to make a difference
in their living spaces. Showrooms all around Turkey are drawing attention
with their unique architecture and top level designs. The stores and
showrooms displaying the newest and most innovative product creations,
present not only the products abut also the living spaces.
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NG Kitahya Seramik yeni nesil kreasyonlarinin yer aldigi magazasinda
Gliney Koreli seramik sanatgisi Kim Yong Moon’u agirladi. Kim
Yong Moon farkli yontem ve tekniklerle yaptigi yaratici seramik

calismalariyla NG Kitahya Seramik Next Level Showroom’'unda
Ankarali mimar ve sanatseverlere benzersiz bir sov sundu.

Bu o6zel lansmana bilylk cogunlugu Ankara’nin 6nde gelen
mimarlarindan olusan 250’yi askin davetli ile birlikte Gliney Kore
Buyikelcisi Lee Won Ik, ATO Baskani Girsel Baran, TIMKODER
Baskani Fatih Ayhan, ATO Baskan Yardimcisi Temel Aktay, NG
Kiitahya Seramik Yénetim Kurulu Uyesi Giilsiim Giiral katild..

Duzenlenen etkinlikte seramik sanatgisi Kim Yong Moon, “Action
Painting” teknigi ile ‘iklim degisikligi’ temasini seramikle bulusturan
sovunu sanatseverlere sundu. Kim Yong Moon'un 6zel calismasi
etkinlige gelen davetliler tarafindan biyik ilgiyle izlendi. Davetliler
ayrica NG Kutahya Seramik’in yeni kreasyonlarinin yer aldigi Next
Level magazasindaki benzersiz tasarimlarini ilgi ile incelediler. NG
Kitahya Seramik’in bu magazasi ozellikle Ankarali mimarlar ve
davetliler tarafindan tam not ald.
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CLIMATE CHANGE
AWARENESS EVENT

NG | b<id TAMYA

SERAMIK

NG Kutahya Seramik hosted the South Korean ceramic artist Kim

Yong Moon in its’ store where the new generation creations are
presented. With his creative ceramic works made with distinctive
methods and techniques, Kim Yong Moon has presented a unique
show to architects and art lovers from Ankara in NG Kutahya
Seramik’s Next Level Showroom.

Along with more than 250 guests mostly consisted of the leading
architects of Ankara, the South Korean Ambassador Lee Won Ik,
Ankara Chamber of Commerce Chairman Gursel Baran, TIMKODER
Chairman Fatih Ayhan, Ankara Chamber of Commerce Vice
Chairman Temel Aktay, NG Kutahya Seramik Board of Directors
Member Gulsum Gural have participated in this private launching.

In the event organized, the ceramic artist Kim Yong Moon has
presented its” show to art lovers, which brings the ‘climate change’
theme together with ceramics with "Action Painting” technique. Kim
Yong Moon’s special work is watched with great attention by the
guests attending the event. Guests have also viewed NG Kutahya
Seramik’s unique designs in the Next Level store where the new
creations are presented. This store of NG Kutahya Seramik, has got
full marks especially by the architects and guests from Ankara.



Dinyanin onde gelen cimento endistri konferansi INTERCEM’in
110’'uncu bulusmasi, Cimento, Cam, Seramik ve Toprak Uriinleri
ihracatcilari Birligi'nin (CCSIB) is birligiyle 19-21 Eyliil tarihleri
arasinda Istanbul'da diizenlendi. Ulusal ve uluslararasi arenadan

uzman Konuklar ile sektor temsilcilerinin de konusmaci olarak yer
aldigi etkinlige 60’in Uzerinde Ulkeden yaklasik 500 Kisinin katildi.
Konferanslarda; cimento sektdriindeki son gelismeler, Covid-19 ve
jeopolitik gelismelerin sektore etkisi, karbon emisyonu ve pazar
trendlerinin de aralarinda yer aldigi gelismeler masaya yatirildi.

Acilistakonusan CCSIB Yénetim KuruluBaskan Yardimcisi Abdulhamit
Akcay Tirkiye'nin global ¢cimento sektoriindeki 6nemine dikkat cekti
ve enerji krizinin etkilerinden s6z etti. Akcay konferansta ayrica,
“Tlrk Cimento Sektori — Buglinii ve Gelecegi” baslikli bir sunum
gercgeklestirdi. Tirkiye'nin cimento sektdriindeki toplam ihracatin
Ocak-Agustos doneminde bir 6nceki yilin ayni donemine gore yizde
30 arttigini soyleyen Akcay, yil sonu cimento ihracati hedefinin bir
onceki yila gore yuzde 30 artisla 1,7 milyar dolar oldugunu agiklad.

Cimento sektdrinin dijitallesme ve yesil donusim alanindaki
farkindalik bilincinin yiiksek oldugunu
ifade eden Akcay, basta Kalite
yonetimi olmak Uzere pek cok sirecte
yapay zeka kullanilmaya baslandigini,
yesil donlisim alaninda ise verimlilik
calismalari enerji
yatirimlarinin yapildigini belirtti.
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CCSIB Yénetim Kurulu Baskan Yardimcisi Abdulhamit Akcay

The 110 gathering of INTERCEM, world's leading cement industry
conference, is organized in Istanbul between T19th-21st September
with the collaboration of Cement, Glass, Ceramics and Soil Products
Exporters' Association (CCSIB). Nearly 500 people from over 60 countries
have attended the event including also experts and sector representatives
from national and international arena taking place as speakers. Topics
discussed in the conferences include; the latest developments in the
cement sector, the impacts of Covid-19 and geopolitical developments
on the sector, carbon emission and market trends.

CCSIB Deputy Chairman Abdulhamit Akcay has spoken in the
opening ceremony and pointed out the importance of Turkey in the
global cement sector and mentioned about the impacts of the energy
crisis. Akcay has also made a presentation in the conference titled
the “Turkish Cement Sector - Present and Future”. Akcay said that
Turkey's total export in cement sector has raised by 30 percent in the
January-August period compared to the same period of the previous
year and clarified that the year-end cement export target is 1,7 billion
dollars with a 30 percent increase compared to the previous year.

Akcay stated that cement sector has a high
level of awareness in digitalization and green
transformation and remarked that artificial

intelligence has begun to be used in most of the
processes with quality management coming at
the first place and there are efficiency studies
and renewable energy investments being
made regarding green transformation.

With the “Turkish Cement” brand with which
CCSIBiscarryingoutabroad businessactivities
in cement sector, promotional activities have
been carriedoutin the stands set up in the foyer
area alongside the INTERCEM conferences.
While sector representatives have conferred
about market developments,
and products with each other, they also have

new trends

is birlikleri icin de goriismeler yaptilar.

CCSIB Deputy Chairman Abdulhamit Akcay

negotiated for potential cooperations.
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HER IKI KISIDEN
BIRI CEVRECI URUN
SECIYOR

iklim degisikliginin giin gectikce daha cok
hissedilmesi ve artan farkindalik, aliskanliklari da
degistiriyor. Bir arastirmaya gore her iki kisiden
biri siirdiiriilebilir Giriinleri satin aliyor. Seramiksan
Direktorii M. Siireyya Caglar da siirdiiriilebilirlik
kriterlerine gore lretim yaptiklarini séyliiyor.

iklim krizinin gin gectikce hissedilmeye baslamasi tilketici
aliskanliklarini degistirmeye devam ediyor. PwC’nin konuya dair
gerceklestirdigi Kiiresel Tiketici Icgérileri Nabiz Anketi’nde,
2019°da yalnizca u¢ Kisiden biri (ylizde 35) ¢evreyi korumaya yardimci
olmak icin slrdurebilir Grinleri tercih ederken, 2021'de tekrarlanan
arastirmada ise iki kisiden birinin (ylizde 50) secgimlerini stirdurdlebilir
Urinlerden yana kullandigi ortaya ciktl. Cevreye duyarli Urin
tercihinin artmasi, sektorel trendlere ve o6zellikle de B2C is yapan
sirketlerin Urlin gelistirme sureclerine yon veriyor.

Ozellikle pandemi déneminde, evler basta olmak {izere kapali

mekanlarda daha fazla zaman gecirilmesiyle, dogaya duyulan
ozlemin dekorasyon trendlerini dogrudan etkiledigine dikkat ceken
Seramiksan Direktori M. Sireyya Caglar, “Evlerde her anlamda
yesile alan agildi. Kapali mekanda daha fazla bitki yetistirme egilimi
gosteren Kullanicilar, yasam alanlarinda dogaya dair unsurlari, dogal
uriinleri ve cevreye duyarli secimleri 6n plana cikard. iklim krizinin
etkilerini daha fazla hissettikge, doganin ikinci bir segenegdinin
olmadigini anlayan tiketiciler, artik her alanda sirdirilebilir
Urtinlere daha fazla ragbet ediyor. Dekorasyon ise bu degisimin ilk
basamagini olusturuyor” dedi.

Siurdiiriilebilirlik karolarla yasam bicimine doniisiiyor
Sirdurilebilir is modelinin giinimiiz is dlinyast icin bir kriter oldugunu
belirten Slreyya Caglar, “Elbette ‘yesil duyarlilik’ konforlu bir
yasami geride birakmak anlamina gelmiyor. Surdirulebilirligi entegre
ettigimiz Urtnlerimizde gerek ev gerekse isletme sahipleri icin
malzemesiyle dayanikli, temizlenebilirligiyle ise kullanisli ve konforlu
bir Uriin yelpazesi sunuyoruz. Seramiksan olarak modern baski
tekniklerimiz sayesinde hicbir agac kesilmeden, ahsabin guzelligini
dayanikli porselen yiizeylere tasiyoruz. Bu sekilde hem dogayi
koruyor, hem de Uriinlerimizi birer tasarim unsuruna donusturerek
kullanicilarimizin estetik ihtiyaglarini karsiliyoruz” diye konustu.

Cagdlar ayrica, doga ve cevre odakli genis bir trlin portfoylne sahip
olduklarini aktararak, 1994’ten bu yana cevreye duyarli seriler
tasarladiklarini vurguladi. Sagano, Monte Verde ve Classwood
porselen Karo serileri de markanin doganin renklerini hem zemin hem
de duvarlara yansittigi koleksiyonlardan.
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EVERY OTHER PERSON CHOOSES THE
ECO-FRIENDLY PRODUCT

Climate change being felt more and more every day and the raising awareness, are changing also the
habits. According to a research, every other person buys sustainable products. And Seramiksan Director
M. Sureyya Caglar also says that they manufacture according to sustainability criteria.

The climate crisis beginning to be felt more every day, is continuing
to change the consumer habits. In the Global Consumer View
Pulse Survey made by PwC regarding this subject, only one out
of three people (35 percent] prefers sustainable products to help
protect the ecology in 2019, while in the same research repeated
in 2021, it's found out that every other person (50 percent] make
their choices towards sustainable products. The increasing
product preferences intended for ecology, is guiding the sectoral
trends and particularly the work processes of companies doing
B2C business.

Remarking that the longing to nature directly influences the
decoration trends by spending more time indoor particularly at
homes especially during the pandemic, Seramiksan Director M.
Sureyya Caglar said. "A space is opened for green at homes in

every sense. Users who tend to grow plants indoor more, have put

elements regarding the nature, natural products and eco-friendly
choices forward in their living spaces. As they fell the impacts of
the climate change more and more, the consumers understood that

nature hasn’t got a second option, are now demanding sustainable
products in every area. And decoration is setting off the first step of
this change.”

Sustainability becomes a life style with tiles

Stating that sustainable business model is a criteria for today’s
business World, Sureyya Caglar continued his words: “But of
course, green awareness’ doesn't mean leaving a comfortable
life back. In our products which we integrated sustainability into,
we offer a product range that's durable with their materials and
practical and comfortable with their cleaning both for home
and business owners. As Seramiksan, we bring the beauty of
wood onto the durable porcelain surfaces thanks to our modern
press techniques. This way, we both protect the nature and turn
our products into a design element and meet our consumer’s
aesthetical needs.”

Caglar also informs that they have a nature and environment
oriented wide product range and underlined that they are designing
environment-friendly series since 1994. Sagano, Monte Verde and
Classwood porcelain tile series are the company’s collections
which they reflect the colors of nature both onto the floors and onto
the walls.
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BIEN iSO 500°DE 243. SIRAYA YERLESTI

Tirkiye ve diinya yapi sektoriiniin 6nemli oyuncularindan Bien, iSO 500’de 243. sirada yer aldi. Bir yil
onceki yil 291’inci sirada yer alan sirket, elde ettigi basarili sonuclarla 48 sira yiikselmeyi basardi.

Onemli seramik Ureticilerinden Bien, gerceklestirdigi yatirimlarin
meyvesini, prestijli sektor listelerinde yer alarak topluyor.
Bien; istanbul Sanayi Odasi’nin (iSO) 1968 yilindan bu yana
Tiirkiye’nin en bily(ik 500 sirketini acikladigi iSO 500°de bu yil
243’Uncl sirada yer aldi. Bir dnceki yil; Gretimden satislarda

991 milyon 292 bin lirayla listede 297’inci sirada yer alan
sirket, 2021 yilinda gercgeklestirdigi 1 milyar 991 milyon 851

bin TLlik Gretimden satisla siralamasini 48 puan yikseltti.

iSO 500°de hizla yiikseliyor

Bien Direktéri Serkan Onem konuyla ilgili
degerlendirmelerde bulunarak sunlari soyledi:
“BienolarakuretimimiziBilecik ve Boziyik teki
fabrikalarimizda  gerceklestiriyoruz.  Yurt
icinde 130°u askin yetkili saticimiz ve yer
aldigimiz 3 bin 500’U askin satis noktasiyla
pazarda ¢ok gicli bir konumda yer aliyoruz.
Dunyaca odulli tasarimlarimiz ve 100’0
askin Urin Koleksiyonumuzla vyilda 50
milyon Uretim

metrekarenin  Uzerinde

kapasitemiz bulunuyor. Uriinlerimizi 6 kitada 70’e yakin iilkeye

ihra¢ ediyoruz. Tum basarilarimizin ve emeklerimizin yani

sira ISO 500°de yer almak gururumuzu daha da artiriyor.

Ulkemizin teknoloji, savunma, havacilik ve otomotiv gibi

ileri teknolojili ve katma degderli Grtinler Greten firmalarinin

yer aldigi listede yer almak ve gegen seneye Kiyasla

48 sira ylkselmek, motivasyonumuzu ve isimize olan

inancimizi daha da artiriyor. Bu yil da Uretimden satislarda

gecen yila kiyasla elde ettigimiz, neredeyse 1

milyar liralik artisla listedeki siramizi 291'den

243’e tasidik. Ancak bu sira da bizim icin yeterli

gelmiyor. Listedeki yerimizi daha da yiikseltmek

adina Ar-Ge, insan kaynadi, teknoloji, dijital

donisim ve Ur-Ge gibi

gelecegdinin ihtiyaglarina odaklanan alanlara
yatirimlarimizi hizlandiriyoruz”.

sektorimizin

Bien Direktori

Serkan Onem u

Ien

Bien Director
Serkan Onem

One of the most important actors of the Turkish and global building sector, Bien is ranked at 243rd in
IS0 500. Ranked at 291st in the previous year, the company managed to rise 48 ranks above with the

achievements it made.

One of the important ceramic manufacturers, Bien is reaping the
fruits of the investments it made by being ranked in the prestigious
sector lists. Bien is ranked at 243rd in ISO 500 showing the Turkey's
biggest 500 companies declared by the Istanbul Chamber of
Commerce (ISO] since 1968. With 991 million 292 thousand liras of
sales from manufacturing in the previous year, the company was
ranked at 291st and with 1 billion 991 million 851 thousand TL of
sales from manufacturing in 2021, it raised its" ranking 48 points up.

Rising rapidly in ISO 500

Bien Director Serkan Onem made evaluations regarding this and said: "As
Bien, we make our manufacturing in our factories in Bilecik and Bozuyuk.
We're in a solid position in the market with more than 130 authorized
dealers and over 3 thousand 500 points-of sale inside Turkey. With our
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globally awarded designs and more than 100 product collections, we
have a yearly production capacity of over 50 million meter squares. We
export our products to nearly 70 countries in é continents. Along with all
of these achievements and efforts, being ranked in SO 500 is further
making us proud. Having a place in a list full of technology, defense,
aviation and automotive companies of our country manufacturing
high technology and added value products, and rising 48 ranks above
compared to the previous year, is further amping up our motivation and
faith in our business. With an increase of nearly 1 billion liras of sales
from manufacturing we achieved this year compared to the previous one,
we carried our ranking in the list from 291 to 243. But this isn't enough for
us either. In order to further raise our ranking in the list, we are stepping
up our investments focusing on the future needs of our sector such as
R&D, human resources, technology, digital transformation and P&D".
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AYDABIR SOYLESILERi ILHAM VERIYOR

Bien ana sponsorlugunda, IDEALIST i¢ Mimarlik Dernegi tarafindan organize edilen sdylesi serisi ‘aydabir’
farkli konu ve konuklariyla mimarlik ve tasarim diinyasina ilham olmaya devam ediyor.

IDEALIST i¢ Mimarlik Dernegi ve Bien is birligiyle hayata gecirilen
glincel, sosyal ve ilham veren sohbetler serisi ‘aydabir’ her seferinde
renkli konular ve konuklarla izleyicilerle bulusuyor. Metaverse’den
klasik otomobil tutkusuna farkli konular dinleyenlere ilham
veriyor. Ornedin son vyillarda turizme yeni bir alternatif olan ve
her gecen glin yildizi parlayan ekoturizm, aydabir’in de glindem
Konusu oldu. IDEALIST ic Mimarlik Dernegi Yénetim Kurulu Uyesi
Mimar Oznur Turan Eke moderatérliigiinde, Haziran ayinda izmir
Urla’da gerceklestirilen soyleside ekoturizm; ekonomik, tarimsal ve
insani boyutuyla ele alindi. Soylesinin konuklari Uzbas Arboretum
Yonetim Kurulu Baskani Can Ortabas, Teruar Urla Kurucusu Osman
Serdaroglu, ekoturizm hakkinda 6nemli degerlendirmelerde bulundu.

Glindemdeki konulari uzmanlariyla beraber ele alan aydabir’in besinci
soylesisi koleksiyon basligi altinda, Gnlid mimar ve is insanlarinin
Katilimiyla diizenlendi. IDEALIST ic Mimarlik Dernegi Kurucu Uyesi i¢
Mimar Ayhan Geveli moderatorliigiinde, Agustos ayinda Ural Ataman
Klasik Otomobil Mizesi'nde gerceklestirilen soyleside koleksiyon
konusu konusuldu. Her iki konugun da Klasik Otomobil Kultibu Gyesi
oldugu soyleside Mimar Haluk Unsal ve is insani Saydun Goksin ile
ic mimar Ayhan Geveli; klasik otomobile olan ortak tutkularinin yani
sira tasarim, fonksiyonellik, cevre ve sirdurilebilirlik gibi bircok
farkli konudaki gorislerini dinleyicilerle paylasti.

‘aydabir’ soylesi serisinin tiim videolari, IDEALIST ic Mimarlik

Dernegdi YouTube kanalinda izleyenlerle bulusuyor.

Brought into being with the collaboration of IDEALIST Interior
Architecture Association and Bien, the topical, social and inspiring
conversation series ‘once a month” are meeting with the audience
with colorful topics and guests every time. From Metaverse to classic
car passion, various topics are inspiring the listeners. For instance,
ecotourism which’s a new alternative for tourism in recent years and
rising day by day, has become the agenda topic of ‘once a month’
also. The conversation was held in June, in Izmir Urla, under the
moderatorship of IDEALIST Interior Architecture Board of Directors
Member the Architect Oznur Turan Eke, and the ecotourism topic was
discussed by its’economical, agriculturaland humanistic aspects. The
conversation guests Uzbas Arboretum Chairman of Board of Directors
Can Ortabas and the Founder of Teruar Urla Osman Serdaroglu have
made important evaluations about ecotourism.

Discussing the hot buttons with their experts, the fifth conversation
of once a month has been organized under the title collection with the
participations of famous architects and business people. The topic of
‘collection” was talked about in the conversation which was held in
August, in the Ural Ataman Classic Automobile Museum under the
moderatorship of the IDEALIST Interior Architecture Association’s
Founding Member Interior Architect Ayhan Geveli. Both guests of
the conversation are Classic Car Club members and the Architect
Haluk Unsal and the business person Saydun Goksin together with
the interior architect Ayhan Geveli have shared their opinions on
various different topics like design, functionality, environment and
sustainability alongside their common passion to classic cars.

All the videos of the ‘once a month’ conversation series, are meeting
with their audience in the YouTube channel of the IDEALIST Interior
Architecture Association.
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Tiirk Seramik Dernegi
Yonetim Kurulu

Taner KAVAS

(Yonetim Kurulu Baskani)

Gilgin GOKTURK

(Yonetim Kurulu Baskan Yardimeisi ENDUSTRI)

Alpagut Kara

(Yonetim Kurulu Baskan Yardimeis: 8ILIM)

Mutlu BASKAYA YAGCI

(Yonetim Kurulu Bagkan Yardimcis: SANAT)

Servet TURAN

(Yanetim Kurulu Uyesi)

Tolun VURAL

(Yanetim Kurulu Uyesi)

Fatma BATUKAN BELGE
(Yonetim Kurulu Uyesi)

iThan MARASALI

(Yanetim Kurulu Uyesi)

Ayse TUNALI

(Yanetim Kurulu Uyesi)

Sedat ALKOY

(Yonetim Kurulu Sayman Uyesi)
Beril ANILANMERT

(Danigma Kurulu Uyesi)

M. Ayhan CAVUSOGLU

(Danisma Kurulu Uyesi)

Recep ARTIR

(Danigma Kurulu Uyesi)

XI.

ULUSLARARASI KATILIMLI

SERAMIK
KONGRESI

clec

Kongre Basliklar: :

Endiistriyel Seramikler
Refrakterier

Simenl‘o, Beton ve
eopolimerler

Cam ve Cam-Seramikler
Sanat ve Seramik

ileri Teknoloji Seramikleri
Biyoseramikler
Elektroseramikler
Nano-Seramik Malzemeler
Bor Esasli Seramikler

ince Seramik Filmler ve
Kaplamalar

Seramik Tozlar

Yitksek Sicaklik islemleri ve
Sinterleme

Karakterizasyon
Kompozit Malzemeler
Atik ve Cevre

Enerji

Seramik ve Malzeme Egitim
Konulari

Yesil Mutabakat
Anti Damping
Siirdiirilebilirlik

ULUSLARARASI KATILIMLI

SERAMIK
KONGRES]

202

Dinya Saglik Orgti tarafindan kiresel olarak kabul edilen COVID-19
vakas) nedeniyle 2021 yilinda yapiimasi mumkin olmayan XI.
Uluslararas! Katilimli Seramik Kongresinin bu yil gergeklestiriimesi
planlanmistir. Turk Seramik Dernegi ve Afyon Kocatepe Universitesi
isbirligi ile duzenlenen kongreye geleneksel ve ileri teknoloji seramikleri
ile ilgili calismalar yapan siz degerli akademisyenlerimizin, dederli
seramik sanatgilanimizin ve endistriyel alanda hizmet veren sektor
calisanlarimizin bir araya gelmesi ile bilgi paylasimi ve yeni isbirliklerinin
kazaniimasi amagclanmistir. Sektérde 2023 vizyonu dogrultusunda
gerceklestirilen hedefler, sekior ile ilgili problemler ve ¢ézim 6nerilerine
de yer verilecektir. Ayni zamanda kongre kapsaminda Seramik Sergisi
dizenlenecek ve en iyi sozli sunum ve poster Kongre Dizenleme Kurulu
tarafindan édullendirilecektir.

- 5 Ekim 2022

: 19 Eylal 2022

: 11 Kasim 2022

: 17 Ekim 2022

1 21-23 Kasim 2022

Bildiri Ozeti Son Génderim Tarihi
Erken Kayit Bitis Tarihi

Bildiri Tam Metin Gonderme Son Tarihi
Son Dakika Poster Sunum Kabul Tarihi

Kongre

Kibra GURAN YIGITBASI (Vali) Afyonkarahisar
Prof. Dr. Mehmet KARAKAS (Rektor) Afyon Kacatepe Universitesi
Erdem CENESIZ (Baskan) Turkiye Seramik Federasyonu

Taner KAVAS (Kongre Dizenleme Kurulu Baskani-AKU)
Arife YURDAKUL (Kongre Duzenleme Kurulu Bagkan Yard.-DPU)
Ayse KALEMTAS (Kangre Diizenleme Kurulu Baskan Yard -BTU)
Nermin DEMIRKOL {Kangre Duzenleme Kurulu Bagkan Yard -KOU)
Ebru MENSUR ALKOY (Kongre Duzenleme Kurulu Uyesi-GTU)
Alpagut KARA (Kongre Duzenleme Kurulu Uyesi-ETU)

H. Ozkan TOPLAN {Kongre Duizenleme Kurulu Uyesi-SAU)
Mutiu BASKAYA YAGCI (Kangre Duzenleme Kurulu Uyesi-HU)

(Kangre Diizenleme Kurulu Uyesi-0DTU)

Abdullah OZTURK

Ars. Gor. Recep KURTULUS E-Posta: cercongress22@gmail.com

Kongre Yeri
NG Afyon Otel
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Sunumun Bigimi: Sozli O Poster O

Kongreye delege olarak katilmak istiyorum:



Board Members

of Turkish Ceramic
Society

Taner KAVAS

(Chairman of the Board)
Gilcin GOKTURK
(Viee Chairman of the Board INDUSTRY)

Alpagut Kara

(Vice Chairman of the Board SCIENCE)

Mutlu BASKAYA YAGCI

(Vice Chairman of the Board ART)

Servet TURAN

(Board Member)

Tolun VURAL

(Board Member)

Fatma BATUKAN BELGE
(Board Member)

Ilhan MARASALI

{Board Member)

Ayse TUNALI

(Board Member)

Sedat ALKOY

(Treasurer of the Board)

Beril ANILANMERT

(Advisory Board Member)
M. Ayhan CAVUSOGLU

(Advisory Board Member)

Recep ARTIR

(Advisory Board Member)

XI

CERAMIC
CONGRESS

WITH INTERNATIONAL PARTICIPATION

clec

Congress Topics :

Industrial Ceramics
Refractories

Cement, Concrete and
Geopolymers

Glass and Glass-Ceramics
Art and Ceramic

Advanced Technology Ceramics

Bioceramics
Electroceramics
Nano-Ceramic Materials
Boron Based Ceramics

Thin Ceramic Films and Coatings

Ceramic Powders

High Temperature Processes and

Sintering
Characterization
Composite Materials
Waste and Environment
Energy

Ceramic and Material Education

Topics

Green Consensus
Anti Damping
Sustainability

XI

CERAMIC
CONGRESS

PATION

WITH [NTERNATIONAL PARTICI

c0c

Ny

Family Name:
Student 0[O

XI" International Ceramics Congress, which was not possible to be held
in 2021 due to the COVID-19 case accepted globally by the World Health
Organization, is planned to be held this year. The congress, organized
with the cooperation of the Turkish Ceramics Society and Afyon Kocatepe
University, aimed to share information and gain new collaborations by
bringing together our valuable academicians, ceramic artists, and
industry employees who work on traditional and advanced ceramics.
Targets realized in the sector in line with the 2023 vision, problems
related to the sector, and solution proposals will also be included.
Simultaneously, a ceramic exhibition will be organized within the scope of
the congress, and the Congress Organizing Committee will award the
best oral and poster presentation.

:5 October 2022

:19 September 2022
:11 November 2022
Last Minute Poster Submission Acceptance Date:17 October 2022

:21-23 November 2022

Abstract Submission Deadline
Early Registration Deadline
Full Paper Submission Deadline

Congress

Kubra GURAN YIGITBASI
Prof. Dr. Mehmet KARAKAS (Rector) Afyon Kocatepe University
Erdem CENESIZ

(Governor) Afyonkarahisar

(President) Turkish Ceramic Federation

Taner KAVAS (Chairman of the Congress Organizing Commitee-AKLI)
Arife YURDAKUL (Vice Chairman of the Congress Organizing Commitee-DPU)
Ayse KALEMTAS (Vice Chairman of the Congress Organizing Commitee-BTL)

Nermin DEMIRKOL
Ebru MENSUR ALKOY
Alpagut KARA

H. Ozkan TOPLAN
Mutlu BASKAYA YAGCI
Abdullah OZTURK

(Vice Chairman of the Cang Organizing Commitee-KOU)
(Member of the Congress Organizing Commitee- GTU)
(Member of the Congress Organizing Commitea- ETU)
{Member of the Congress Organizing Commitee- SAU)
(Member of the Congress Organizing Commitee- HU)

(Member of the Congress Organizing Commitee- ODTU)

Research Assist. Recep KURTULUS  E-Mail: cercongress22@gmail.com

Congress Venue
NG Afyon Hotel

PosRlEOdes. o e e

Type of Presentation: Oral O Poster O

| wish to attend the congress as delegates: O
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Babasi ibrahim Hizal’in
.\ vefatindan kisa siire sonra .
“annesi ve klzkardeglyle sirketin y
’Téh'enmme giren Ulker Yazici,
Y'Uhgtlm Kurulu Bagkan Vekili
':-L_ glarak gorev yapiyor. Yazici ile 7 o
e % Yaptigimiz sdyleside hem sirketin 4
vizyonundan bahsetti hem de l
is yasamina dair prensiplerini
bizimle p‘ayla§tl.

\ ‘?"
4 ; ,

Involving in company governance ~ ."‘
together with her mother and. |
' sistera sl::a#'t whlle after his
father dbrahim Hizal’ 'sipassing, *’&@
Ulker Yazici is serving as the s
deputy ch man of the board of
dlre the mterwew E
made w:th Yaz:c: she both told u@ -
W about the company’s vision and
shared his principles o‘n busmes§

* life with us. -
8 - R \ ‘L“’
HITIT SERAMIK YONETIM KURULU BASKAN VEKILi ULKER YAZICI:

“ENERJIMI DAHA BILGILI, 1Yl VE
DOGRU OLMAYA HARCIYORUM”

\

izf‘

DEPUTY CHAIRMAN OF HITIT SERAMIK BOARD OF DIRECTORS ULKER YAZICI:

“I SPEND MY ENERGY TO BE MORE
KNOWING, BETTER AND TRUER”

»\{
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Oncelikle bu sdylesiye vakit ayirdiginiz icin tesekkiir ederiz.
Geng bir kadin yéneticiye sayfalarimizda yer vermekten dolayi
cok mutluyuz. Heniiz 30 yasinda bile degilsiniz. insanin tam
olarak yetiskinlige gecisinin 30 yas oldugu séylenir. Siz bu
konuda ne diisiiniiyorsunuz? Babanizin kaybi ve ummadiginiz bir
zamanda islerin basina gecmek sizi daha erken olgunlastirmis
olabilir mi?

Sizlerle bu sodylesiyi yapiyor olmak benim icin de cok keyifli, bu
nedenle ben tesekkir ederim. Yetiskin olma Kkriterlerinin her
kisinin yasam yolculuguna bagli degiskenlik gosterebilecegini ve
direkt yasla baglantisinin olmadigini distniyorum. Yetiskinlik
kavramindan beklentimiz eder; beden, ruh ve duygu bakimlarindan
olgunluga erismis olmak ise bence 70 yasinda dahi bunun Karsiligini
dolduramayabilirsiniz.

Bu olgunlasma konusunun sahip oldugunuz anne ve babanin
sadece ¢ocugu olmaktan cikarak onlarla farkli bir birey olarak iliski
kurabilmek oldugu goristindeyim. Bence yetiskinlikten beklenen
olgunluk hem ‘ben’ diyebilecek kadar bagimsiz ve 6zglvenli hem
de ‘biz’ diyebilecek kadar birbirine bagli olabilmektir. Yapmak
istediklerinizi gergeklestirme kararini verebilmek ve bunlardan dogan
sorumluluklari Gstlenebilmektir.

Ailemin beni yetistirme sekli de benim bu bilince erken ulasmamda
en etkili sebeptir.

insan yasami boyunca bir devinimin icinde tabii ki, ancak kendi
gelisimim icin soyleyebilecedim; ailem benim istek ve yeteneklerimi
goz Unlinde tutarak her zaman yolumu agik tutmus ve kendi
kararlarimi alirken beni desteklemistir.

Maalesef kiymetli babam ibrahim Hizal kaybettigimde, cocuk
yaslarda edindigim az once bahsettigim yasamsal istikamet girdileri
otomatik olarak devreye girip bana ne yapmam gerektigini gosterdi.
Bunun tanimi sorunuzdaki olgunluk mubilmiyorum, ancak tek bildigim
ibrahim Bey’in zaten kiz kardeslerim ve beni cocuklugumuzdan beri
bugtinlere hazirlamis oldugunu anlamis olmaktir.

Liseden hemen sonra Londra’ya gidip editiminizi orada
tamamlamissiniz. okuyup yasamak Kkisisel
gelisiminize nasil katkilar sagladi? Bir anlamda sirca késkten
cikis da oldu mu?

Londra’da

Aslinda, farkli bir Ulkede ya da sehirde tek basina bir yasam
kurarak egitim almak son jenerasyonlar icin olagan bir durum.
Toplumun hangi kesiminden olursaniz olun, bircok genc bu deneyimi
yasamakta. Tabii ki; fiziken yalniz olma, farkli bir dilde, farkli bir
kiltirde sosyallesme, bazi farkindaliklarinizin ortaya c¢ikmasina
sebep oluyor. Kendinizi daha objektif ve ayricaliksiz bir ortamda
deneyimliyorsunuz. King’s College London, University of London
diinyanin her yerinden belirli kriterlerde 6grenci kabul eden bir okul.
O farkliliklarin icinde nerede bulundugumu gordiim, bu bana cok sey
kattl. Okulu ylksek onur derecesi ile bitirdim. Bunu sunu ifade etmek
icin soyliyorum, benim icin her zaman bir hedef vardi, vardir ve var
olacaktir, ¢citam yiksektir. Enerjimin blylk bolimund daha bilgili, iyi
ve dogru olabilmek icin harciyorum.
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First of all thank you for sparing time fort his interview. We're
very glad to feature a young woman executive in our pages. You're
not even at your 30. They say the full passing to adulthood of a
person is 30. What do you think about this? Is it possible that you
grew ripe earlier because of the loss of your father and taking the
helm when you're not expecting it?

It's very pleasing also for me to make this interview with you, so
actually | thank you. | think being an adult may depend on every
person’s life conditions and it's not related directly with the age. If
what we expect from the concept of adulthood is reaching maturity in
terms of body, soul and emotions, | think you may be unable to fulfill
this even at your 70.

In my opinion, this growing ripe thing is about going beyond being a
kid of your parents and relating with them as different individuals.
| think the maturity expected from adulthood is both being

independent and self-confident enough to say “I” and attached to

each other well enough to say “we”. It's being able to make the
decisions to realize the things you want and take the responsibilities
arising from this.

And my family’s way of raising me is the predominant motive which
enables me to reach this awareness early.

Of course, human is in @ move throughout its’ life, but what | can
say for the sake of my own development; is that my family have
considered my wishes and skills and always opened my way and
supported me when I'm making my decisions.

When lunfortunately lost my father Ibrahim Hizal, the vital destination
inputs that | just mentioned have stepped in on their own at a young
age and showed me what | need to do. | don't know whether it can
be described as growing ripe which you asked but what | know is it's
realizing that Mister Ibrahim has already prepared my sisters and
me for these days since our childhood.

Seramik toreive 75



M roportaj / interwiev

Sizin ve yine ydnetimde olan kiz kardesinizin egitim alacagi
alanlari babaniz belirlemeseydi baska tercihler yapar miydiniz?
ibrahim Hizal gibi vizyoner, 6n gdriisii ve analiz yetenegi yiiksek bir
babaya sahip olmak cok biiyik bir sans. Kendisi bizleri gercekten cok
zekice, dogru kanallara yonlendirmeyi basarmis biri. Kendi adima;
istedigim sekilde, olmam gereken yerde oldugumu diistiniiyorum.

Yasamimizda suirekli is diinyasi ve sektore dair konusmalarin olmasi,
sanat ve estetik lizerine kurgulanmis sohbetler ister istemez bizleri
ilgi alanlarimiz dogrultusunda bu konulara ydneltti. Ben tercihimi
isletme ve is dlinyasi tarafinda kullanirken, kiz kardesim Beril Hizal,
Milano’da Nuova Accademia di Belle Arti’de i¢c mimarlik ve tasarim
editimi alarak sanat ve estetik alaninda ilerledi.

Seramik Uretimi mesakkatli ama biiyilk de katma deger
kazandiran bir alan. Turkiye’de seramik iretmenin zorluklar
neler? Avrupali bir Uiretici ile Turk tretici arasinda farklar var mi?

Bu sorunuza g yil 6nce olsa farkli cevap verirdim, ancak glinimuz
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Right after the high school, you have gone to London and finished
your education there. How did living and studying in London
contribute on your personal development? Was it getting out from
the comfort zone in a sense?

In fact, it's a usual thing for the last generations to settle in a
different country or city by themselves and having an education
there. No matter which part of the society you're from, so many youth
are experiencing this. Of course, being physically alone, socializing
in a different language, a different culture make some of your
awarenesses to show up. You experience yourselfin a more objective
environment with less benefits. King's College London, University of
London is a school that accepts students with specific criteria from
all over the world. | saw where I'm among those dissimilarities, it
added so much in me. I finished the school with high honor degree.
I'm saying this because | want to underline that there was, is and will
be always a goal for me, my bar is high. | spend most of my energy to
be more knowing, better and truer.

Would you make different choices if the area of education you and
your sister in management took weren’t determined by your father?

It's a great chance to have a visioner father like Ibrahim Hizal who
has a high foresight and analytic ability. He was really successful on
very cleverly guiding us to right channels. | personally think that I'm
in a place where | should be the way | want.

Having talks about business world and sector in our life continuously,
conversations built on art and aesthetics, have guided us to these
subjects in line with our fields of interest of necessity. While | made
my choice towards management and business world my sister Beril
Hizal had interior design and design education in Milano Nuova
Accademia di Belle Arti and progressed in art and aesthetics.

Ceramic production is a toilsome field but one that brings a great
added value. What are the challenges of ceramic production in
Turkey? Are there any differences between a European producer
and a Turkish producer?

My answer would be different if you had asked me this question three
years ago, but criteria has changed a lot in today’s circumstances. First
of all, the world is going through a very fast political and economic
change. We're having a very lively period of war in Europe and all together
see the rebounds of this. We're face to face with facts like difficulties
in raw material supply, increase in energy input costs or distresses in
energy supply which comes in the first place not just for Turkey but also
for Europe. You of necessity have to find alternative supply sources or
material, spent more time, labor and money to develop different recipes
with R&D studies. And when it comes to energy, the world is now
obliged to turn the face to renewable energy sources. It's very valuable
to ensure the continuity of ecology and sustainability. When we succeed
in this many problems will be removed on their own already.

Apart from the difficulties of production, it's possible to mention
about various other challenges for we still see a low perceptional
value as a Turkish brand especially in the European market compared



kosullarinda kriterler cok degisti. Bir kere diinya ¢ok hizli bir siyasi
ve ekonomik degisimden geciyor, Avrupa’da canli bir savas siireci
yasiyoruz ve bunun yansimalarini hep birlikte goriiyoruz. Sadece
Turkiye degil, tim Avrupa icin gecerli zorluklarinin basinda
hammadde temini, enerji girdilerinin maliyetlerinin artmasi ya da
enerji temininde sikinti gibi gerceklerle yiiz yiizeyiz. ister istemez
alternatif tedarik kaynaklari ve malzemeleri bulmak, Ar-Ge
calismalari ile farkli receteler gelistirmek icin daha fazla zaman,
emek ve para harcamak zorunda Kaliyorsunuz. Enerji konusunda
ise artik diinya yenilenebilir enerji kaynaklarina dénmek zorunda.
Ekolojik devamliligin ve surdurilebilirligin  saglanmasi ok
kiymetli. Bunu basardigimizda zaten bircok sorun kendiliginden
bertaraf olacak.

Uretmenin zorluklari disinda, Tiirk markasi olarak 6zellikle Avrupa
pazarinda italyan ve ispanyol ureticilerle kiyasla algi degerinin

halen disuk gorilmesi sebebi ile farkli zorluklardan bahsetmem
mimkKkin. Bu nedenle “Turquality” igerigini ve yaklasimini cok
onemsiyorum.

Bildiginiz Gzere Amerika pazari icin tercih edilen markalarda
italyan ve Ispanyol ireticilerle birlikte Tiirkiye 3. iilke olarak
konumlanmis durumda, bunu iyi okuyup degerlendirmemiz lazim.

Ureticilik mentalitesi olarak Avrupali kimliklerin biz Tiirklere gére
biraz daha ortak bilingle hareket ettigini gérmekteyim. Bir kere
teknolojik ya da estetik olarak Tirk Ureticiler, Avrupali Ureticilere
gore herhangi bir eksiye sahip degil. Sadece sektorel olarak biraz
daha ortak karar ve stratejilerle hareket edip, gerekirse gdrev
dagilimi bilinciyle Turk Seramik sektori ve markalasmasi adina
kalici ve istikrarli davranislarda bulunamadigimizi gézlemliyorum.

ibrahim Hizal'in 6zellikle bu anlamda tizerinde 6nemle durdugu;
Uretimde branslasma, rekabetin kendi icimizde degil, farkli tlke
Ureticileri ile olmasi gerektigi konusu tzerinde ylrimenin saglam
bir temel teskil edebilecegdine inaniyorum.

Tiirk markalarin yurtdisina acilmasinin yolu nereden geciyor?
Rekabet kosullarinin giderek agirlastigi son glinlerde bu sorunun
cevabini vermek bircok Kisi icin iyi fiyat vermek olabilir ama bence
baglantilarin uzun soluklu ve saglikli ve de kazancli olmasinin
temel kriteri; musteri ihtiyaclarina odakli Uretim ve hizmet
anlayisina sahip olmaktir. Kalite olmazsa olmaz bir kavramimiz
zaten.

Ortam ve Kosullar degisir ama sizin firma olarak durusunuz,
stratejiniz saglam yapida oldugunda kiclk rotlslarla glincel
duruma adapte olsaniz da kimliginiz sabit kalir. Bu durum yurtdisi
musterilerin en ¢cok onem verdigi gliven ve itimat beklentisini
doyuracagindan yanina bir de kalite eklendiginde vazgecilmez
olursunuz.

Bircok yere ihracat yapiyorsunuz ama mesela Paris’e gidip
de kendi uriinlerinizle kapli metro istasyonlarina yolunuz
diistiigiinde neler hissediyorsunuz?

Algida segcicilik kavrami kaynakli olsa gerek, yasamimin her aninda

interwiev
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bulundugum mekanlarda oncelikle kaplama malzemelerine
dikkatimi yogunlastirdigim icin yurtici veya yurtdisi gittigim
bircok mekanda Urettigimiz Uritinlerle siklikla karsilasmak cok
gurur verici. Bu, 6rneklediginiz gibi Paris de olabiliyor, Dubai de,
Hamburg da...

Gercekte yurtdisinda daha sik olmasi sirketimizin hedefi yoniinde
ilerledigini gosteriyor, inanilmaz motive edici bir durum.

Cok uzun siiren bir pandeminin sonuna geldik sayilir. Hem
insanlarin 6zel yasamlari hem de sirketler icin uzun bir siire.
Hitit Seramik olarak bu donemi nasil atlattiniz?

Mart 2020 ile baslayan bu sirecte, tretim hi¢ durmadi. Covid -19
sartlari ve kurallari neyi gerektiriyorsa onu uyguladik ve bunu
sertifikalandirdik da. Calisanlarimizin sagligi basta olmak uzere
tim strecleri son derece Kkontrolll yiriterek is hayatimizin
aksamadan devamlligini sagladik. Pandeminin ve kisitlamalarin
en yogun oldugu evden calisma déneminde dahi diinyanin her

-
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to ltalian and Spanish manufacturers. For this reason, | really value
the “Turquality” content and approach.

As you know, Turkey is ranked as the third in the brands preferred in
American market along with the ltalian and Spanish manufacturers,
we must read and assess this well.

In terms of manufacturer mentality, | see that European identities act
ina more common conscious compared to us, the Turkish ones. To say
so, the Turkish manufacturers have no drawbacks in technology and
aesthetics compared to European ones. My only observation is that
we can't take persistent and consistent actions for the sake of Turkish
ceramic sector and branding where we need to act with more common
decisions and strategies and distribution of roles when necessary.

What Ibrahim Hizal was particularly accentuating on this; is that
branching and competition should be with the manufacturers
of other countries not within ourselves and | believe that heading
towards this issue will constitute a solid basis.

What's the way of expanding abroad for Turkish brands?

For many, the answer for this question may be quoting a good price
for today where competitive conditions are becoming harder but for
me, the basic criteria for long lasting, solid and profitable contacts;
is to have a manufacturing and service manner oriented at customer
needs. After all, quality is already our prerequisite concept.

Settings and conditions change but when your stand and strategy as a
company s in a solid structure, your identity remains the stable even you
adapt to the current situation with little retouches. This satisfies the trust
and faith expectation that's regarded the most by abroad customers so
you'll become an irreplaceable when you also add the quality alongside.

You're exporting to many places but | wonder how you feel when
you go to Paris for instance and see the subway stations coated
with your products?

It must be about the selective perception thing but as | primarily focus
my attention first at coating materials every time | visit somewhere
throughout my life, it's a proud to come across the products we
manufactured in the many places | visit inland and abroad. This can
be Paris as you exemplified Dubai or Hamburg...

Being abroad more often actually shows that our company is
advancing towards its’ goals and it’s an incredibly motivating thing.

We can say that we come to the end of a pandemic which lasts
so long. It’s a long time both for the private life of people and
companies. How did you overcome this period as Hitit Seramik?

Manufacturing has never stopped during this period which started in
March 2020. We implemented what's required by Covid-19 conditions
and rules and furthermore we made this certified. We carried out
the whole process with uttermost control with our employees”health
coming at first and maintain the uninterrupted continuity of our
business life. Even during the homeworking period with the most
intense restrictions of the pandemic, we succeeded at satisfying the



noktasindaki is ortaklarimizin ihtiyaclarini, c¢alisanlarimizin
evlerinde gerekli dijital altyapiyi Kurup iletisimin her kanalini 7
gln 24 saat acik tutarak karsilamayi basardik. 2021 yilini son
derece parlak sekilde tamamlayarak yiizde 25 cirosal blyime
ile kapattik. Ayni ivme ile devam ediyoruz. 2023 Kisi ile beklenen
Avrupa’'daki resesyon ve enerji kaynakli problemlere Karsi da
tedbirlerimizi almis durumdayiz.

Bir siiredir Yesil Mutabakat giindemde. Seramik liretiminde
artik yeni bir déneme girildigini sdyleyebilir miyiz? Dogal
kaynaklari daha akillica kullanmak, daha az kirletmek, daha
cevreci Uriinler iiretmek gibi endiseleriniz var mi?

Daha dnce de belirttigim gibi enerji konusunda diinya yenilenebilir
enerji kaynaklarina dénmek zorunda. Suyu daha Kkontrollu
kullanmak zorunda. Gelecek nesillere karsi ciddi sorumluluklarimiz
var.

1991 yilinda, ibrahim Hizal Hitit Seramik arazisine 40 bin agac
dikerken, Kyoto Anlasmasi gerekliligine uyan ilk fabrikalardan biri
olurken, fabrika ici su kullanimina dair aritma ve geri kullanim su
tesislerini kurarken, Boziyikteki 150 bin m2 lik alana tretimden
gelen atil karolarin yeniden islenerek ekonomiye ve kullanima
kazandirilmasini hedefleyen fabrikamizi agarken bu bilingteydi.

Hitit Seramik halen bu misyon ve suurla hareket eden bir
kurulustur. Bu nedenle EPD belgesi, karbon ayak izi dlgimleme
calismalari, gunes enerjisi kullanimi, daha az su ve kimyasal
tiketimini saglayacak antibakteriyel-fungal-viral hijyen ylzey
uygulamalari gibi bir cok projemizi glincel olarak ilerletmekteyiz.

Sanat ve egitimde isbirlikleriniz veya projeleriniz var mi?

Bu ulkenin yetistirdigi bir insan olarak, llkenin yeni nesillerine
karsi duydugum sorumluluk geregi egitim hayatlarina Hitit
Seramik olarak dokunmak, bir fayda saglamak adina istegim
vardi. Bu sebeple 2019 yilinda bir olusum baslattik. “Elini Tasin
Altina Koy” projesi, Hitit Seramik’in hayata gecirmis oldugu bir
sosyal sorumluluk projesidir.

iki asamadan olusan bu proje hem TEV is birligiyle basarili ancak
maddi imkanlari kisitli 6grencilere burs vermeyi hem de basta
yap! sektori olmak lzere farkli Kkisi ve kurumlarin destegiyle
egitim mekanlarinin Kalitesini artirmayr amacglamaktadir. Bu
proje, Hitit Seramik’in dnderliginde basladi ve TEV is birligiyle
hayata gegcirildi. Yapi sektori oncelikli olmak Gzere gida haric, tim
sektorlerden proje katilimcilarina agigiz.

Bugline degin, pandemi kosullarina ragmen 20 okulumuza
malzeme badisi sagladik, depremzedelerin yaninda olmak
adina kampanyalar yurittik, Kizilay ve Anadolu Medeniyetleri
Muzesi’nde gorme engellilerin erisimi projesine destek verdik.
TEV kanaliile tip, hukuk, tasarim ve seramik bélimlerinde okuyan
lisans 6grencilerine egitim bursu agladik.

Sozin 6zl olarak diyebilirim Ki; Hitit Seramik olarak daha iyi,
guzel ve yasanabilir bir gelecek icin tutku ile calisiyoruz.
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needs of our business partners all over the world by establishing
the necessary digital infrastructure in our employees” houses and
keeping all communication channels for 7 days a week and 24 hours
a day. We finalized the year of 2021 very brilliantly and closed it with
a turnover growth of 25 percent. We continue with the same pace.
We also took our precautions against recession and energy sourced
problems in Europe expected in 2023.

Green Deal is on the agenda for some time now. Can we say
that we're in a new era in ceramic production? Dou you have
considerations like using natural sources more smartly, polluting
less, producing more eco-friendly products?

As | mentioned earlier the world has to turn its" face to renewable
energy sources in terms of power. They must use water more
controlled. We have serious responsibilities to future generations.

While he was planting 40 thousand trees within the Hitit Seramik
territory in 1991, becoming the first factory conforming to the Kyoto
Protocol requirements, establishing water treatment and recycling
plants regarding the in-factory water usage, opening our factory in
Bozuyuk on a 150 thousand m?territory intended for the reprocessing
of idle tiles coming from manufacture and regaining them back to
the economy and utilization, he was in that awareness.

Hitit Seramik is an establishment still moving with this mission and
consciousness. For this reason, we are currently carrying out many
projects such as EPD certification, carbon footprint measurement
studies, solar power usage, antibacterial-fungal-viral hygiene
surface applications that will ensure less water and chemical use.

Do you have any collaborations and projects in art and education?

As a person raised by this country and as required by the responsibility
| feel for the new generations of this country, | always have an intention
to touch and bring a favor to their educational life as Hitit Seramik. So
we started a constitution in 2019. The “Put Your Hand Under The Stone”
projectis a social responsibility project put into practice by Hitit Seramik.

Consisting of two steps, the purpose of this project in collaboration
with TEV, is both giving scholarship to students who are successful
but have limited financial possibilities and improving the quality
of education environments with the support of various people and
institutions particularly from building sector. This project is started
with the leadership of Hitit Seramik and put into practice with the
collaboration of TEV. We're open to project participators from all
sectors except food sector, primarily from building sector.

Up until now, despite the pandemic conditions, we made supply
donations to 20 schools and run campaigns to stand by earthquake
victims, give our support to the project of visually impaired people’s
accessibility in Kizilay and Anatolian Civilizations Museum. We
provided education grants to the undergraduate students in
medicine, law, design and ceramic departments.

I can say in brief that; as Hitit Seramik, we work with ambition for a
better, more pleasant and habitable future.
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MAHMUT PASA TURBESI’NIN
CINILERI YENILENDI

Eminonii’nde kendi adini tasiyan semtte bulunan ve Fatih Sultan Mehmed’in sadrazamlarindan Mahmud Pasa
tarafindan 1474 yilinda yaptirilan kiilliyede yer alan tiirbenin cinileri, iznik Mavi Cini tarafindan yenilendi.

istanbul’daki Mahmut Pasa Kiilliyesi yapildigi dénemde cami, tiirbe,
cifte hamam, han, medrese, imaret, sibyan mektebi ve niteligi tam
bilinmeyen bir mahkemeden olusmaktaydi. 2021 yilinda Kdlliye
icindeki tirbede baslayan restorasyon calismasi kapsaminda
yenilenen cinilerin Gretimi iznik Mavi Cini tarafindan yapild..

iznik Mavi Cini daha 6nce de Mescid-i Nebevi, Eyiip Sultan Tiirbesi,
Sivas Gok Medrese ve Riistem Pasa Cami gibi dnemli eserlerin ¢ini
restorasyonunu Ustlenmis ve basariyla tamamlamisti. Mahmut Pasa
Tirbesi’nin toplamda yirmi bes farkli sekildeki 3548 adet Selguklu
dénemi cinileri de turkuaz, mangan moru ve kobalt renklerinde olmak
Uzere aslina uygun sekilde uretildi.

Seramik rorcive so

Back in the period of its” build, the Mahmut Pasha Kulliye in Istanbul
was composed of a mosque, a turbe, a double turkish bath, an inn,
a madrasah, an imaret, an infants” school and a court of which the
attribute is not known exactly. Being renewed within the scope of the
restoration works started in 2021 in the turbe inside the kulliye, the
manufacturing of the tiles is undertaken by Iznik Mavi Cini.

Iznik Mavi Cini has previously undertaken and accomplished the tile
restorations of some important works such as the Al-Masjid an-
Nabawi, Eyup Sultan Turbe, Sivas Gok Madrasah and Rustem Pasha
Mosque. 3548 pieces of Seljukian Era tiles in twenty five different
forms of the Mahmut Pasha Turbe, have been manufactured faithful
to their originals in turquois, manganese purple and cobalt colors.
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U @ U Dinyaca Unli muzelerde bulunan iznik ginilerinin
= réproduksiyonlari, restorasyon cinileri ve daha fazlasi igin
MAVI CINI iznikmavicini.com adresini ziyaret edin.
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Seramik camiasinin en sevilen hocalarindan biri
olan Prof. Dr. Ates Arcasoy vefat etti. Arcasoy,
28 Eyliil’de Hamid-i Evvel Camii’nde kilinan
ikindi namazini miiteakip Emirgan Resitpasa
Mezarligi’nda ailesi, meslektaslari ve 6grencileri
tarafindan sonsuzluga ugurlandi.

Uzun yillar Marmara Universitesi Giizel Sanatlar Fakiiltesi Seramik
Bolimi’nde hocalik yapan ve emekli olduktan sonra Mimar Sinan
Giizel Sanatlar Universitesi Giizel Sanatlar Fakiiltesi Seramik
Bolimi’nde ders veren Prof. Dr. Ates Arcasoy’un kaybi blyik Gziinti
yaratti. Ogrencileri ve meslektaslari tarafindan cok sevilen, renkli
bir kisilige sahip Arcasoy bir siredir beynindeki bir rahatsizlikla
miicadele ediyordu. Arcasoy, 28 Eylil'de Hamid-i Evvel Camii’nde
kilinan ikindi namazini miteakip Emirgan Resitpasa Mezarligi'nda
sonsuzluga ugurland.

Seramik Teknolojisi ve Porselen Tarihi konularinda uzman olan Ates
Arcasoy’un yazdigi 1980’li yillarda basilan Seramik Teknolojisi kitabi
neredeyse 40 yildir tim seramik camiasinin basvuru kaynaklarindan
biriydi. Arcasoy’un 2021 yilinda Dog. Hasan Baskirkanile birlikte yeniden
yazdigi kitap Tirkiye Seramik Federasyonu destegiyle basilmisti.

Devlet Tatbiki Glizel Sanatlar Yiiksekokulu Seramik Bolimi mezunu
Ates Arcasoy, ardindan Almanya’da Seramik Muhendisligi egitimi
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almisti. Seramik Turkiye dergisinde yayinlanan son roportajinda
“Yalnizca seramik ureten sanatcilar degil, her sanatci Urettigi
sanat kolunun en azindan kokenini, tarihsel ve cografi gelisimini,
malzemesini, malzemenin Kkullanim tekniklerini 6grenmek ve bilmek
zorundadir. (...) Seramikgi, bu koklu ve vyerlesmis teknolojileri
ogrendigi ve bunlardan yararlanabildigi oranda Kaliteli ve 6zgiin
isler Uretebilecegdini kabul etmelidir. Eristigi her deneyim, teknolojiye
kalici bir katkiyi da birlikte getirmektedir. Bu katki, seramik sanatina
yansidigi oranda deger kazanip, sanatciya yeni ve arastirilmamis
alanlarda 6zgiirce ilerlemesi cesaretini de vermektedir.” demisti.

Seramik egitiminin verildigi okullarda Seramik Teknolojisi derslerinin
uygulamali ve teorik olarak cok iyi okutulmasi gerektigini vurgulayan
Ates Arcasoy, uzun yillar boyunca yetistirdigi ogrencilerin bu
konudaki donanimlarini artirmak igin caba sarfetmisti.

Uzun yillar Tiirk Seramik Dernegdi Yonetim Kurulu’'nda gorev alan Prof.
Arcasoy, tutkulu bir koleksiyoner olarak da taniniyordu.

One of the most beloved professors of the ceramics community, Prof. Dr. Ates Arcasoy passed away.
After the afternoon prayer at the Hamid-i Evvel Mosque, Arcasoy was sent off to eternity by his family,
colleagues and students at the Emirgan Resitpasa Cemetery on September 28.

Having taught at Marmara University Faculty of Fine Arts Ceramics
Department for many years, and after retiring, he lectured at Mimar Sinan
Fine Arts University Faculty of Fine Arts Ceramics Department. The loss
of Ates Arcasoy caused great sadness. Arcasoy, a colorful personality
who was loved by his students and colleagues, had been struggling with a
mental disorder for some time. After the afternoon prayer at the Hamid-i
Evvel Mosque, Arcasoy was sent off to eternity by his family, colleagues
and students at the Emirgan Resitpasa Cemetery on September 28.

The Ceramic Technology book, published in the 1980s, written by Ates
Arcasoy, who is an expert in Ceramic Technology and Porcelain History,
has been one of the reference sources of the entire ceramic community
for almost 40 years. The book that he rewrote with Assoc. Prof. Hasan
Baskirkan was published with the support of the Turkish Ceramics
Federation in 2021.

Ates Arcasoy, a graduate of the State School of Applied Fine Arts
Ceramics Department, then studied Ceramic Engineering in Germany
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in his last interview published in Seramik Tirkiye magazine said, “Not
only the artists who produce ceramics, but also every artist has to learn
and know at least the origin, historical and geographical development,
and usage techniques of the art branch they produce. [...) The
ceramicist must accept that he can produce quality and original works to

materials

the extent that he learns these deep-rooted and established technologies
and can benefit from them. Every experience he/she gains brings with it
a permanent contribution to technology. This contribution gains value as
it is reflected in the art of ceramics, and gives the artist the courage to
move freely in new and unexplored areas.”

Emphasizing that Ceramic Technology courses should be taught
practically and theoretically in schools where ceramic education is given,
Ates Arcasoy made efforts to increase the knowledge of the students he
trained for many years.

Having served on the Board of Directors of the Turkish Ceramics Society
for many years, Prof. Arcasoy was also known as a passionate collector.



HASAN NUMAN
SUCAGLAR’A
ITALYA'DAN ODUL

Yeni kusagin basarili seramik sanatgilarindan
Hasan Numan Sucaglar, “Fantastic Enough?”
(Yeterince Fantastik) baslikli yapitiyla,
italya Castellamonte’de diizenlenen seramik
yarismasinda Birincilik Odiili’ne layik goriildii.

20 Agdustos-11 Eylul tarihleri arasinda gerceklestirilen 61.
Castellamonte Seramik Sergisi’nde italya'daki kokli seramik tiretim
merkezlerinden biri olan ve zengin Kil tepeleriyle gevrili bélgenin
seramik Uretimindeki yerini vurgulayan cesitli etkinlikler diizenlendi.
15 kamusal ve ozel sergi mekanina yayilan bu etkinliklerden en
onemlisi “Ceramics in Love... Castellamonte Sehri Odili 2022”
basligiyla diizenlenen uluslararasi seramik yarismasi idi. Ukrayna’ya
adanan yarismaya Katilan sanatgilarin yapitlari sanatsal ve
teknik arayislar arasinda cesitli karsilastirmalar sundu.

Birincilik Odili  kazanan Hasan Numan
Sucagdlar’in “Fantastic Enough” (Yeterince
Fantastik) baslikli c¢alismasi buyik

begeni kazandi.  Juri, sanatginin
yapitini dederlendirirken ‘dikey yapisinin
Uzakdogu'dan hayali  bir  binayi
cagnistirdigina, kullanilan  renkler

ve malzemenin ceKiciligine’ vurgu

yaptl. Yarismada Ikincilik Odili’'ni

Stela Ivanova (Portekiz), UgUncUlUk

Odiili’'nii Maurizio Grandinetti (italya)

ve “Silvana Neri” Genclik Odili’nii ise
Letizia Pennacino (italya) kazand..

Selcuk Universitesi Giizel Sanatlar Fakiiltesi
Seramik Bolimi’'nde gorev yapan Dog. Hasan
Numan Sucaglar, Canakkale Onsekiz Mart
Universitesi Giizel Sanatlar Fakiiltesi Seramik
Bolimi mezunu. Yiksek lisansini  ayni
! Universitede, Sanatta Yeterlik calismasini ise
Hacettepe Universitesi Seramik Bolimii’nde
tamamladi. Biri yurtdisinda olmak Uzere g
Kisisel sergi actl ve 50’den fazla karma sergiye
katildi. Cesitli yarismalardan kazandigi bes
oduld bulunuyor. Ulusal ve uluslararasi
calistay ve sempozyumlarda yer almaya
devam ediyor.

AN AWARD FRO ITALY
70 HASAN NUMAN
SUCAGLAR

A successful ceramic artist of the new generation,
Hasan Numan Sucaglar is granted the grand
award in the ceramic competition organized in
Castellamonte, Italy with his work of art titled
“Fantastic Enough?”.

In the élst of the Castellamonte Ceramic Exhibition held between
20th August - 11" September, several activities have been organized
which emphasize the region’s role in ceramic production as one of the
essential hearts of ceramic production in [taly with its” hills rich in clay
surrounding the area. Sprawled around 15 public and private exhibition
places, the most important of these activities was the international
ceramic competition organized under the title “Ceramics in Love... City of
Castellamonte Award 2022". The competition was dedicated to Ukraine.
The works of the participant artists offered various comparisons between
artistic and technical seekings.

Granted the grand award, Hasan Numan Sucaglar and his work titled
“Fantastic Enough” has received a great appreciation. While evaluating the
artist's work, the jury underlined that ‘its" upright structure is reminding
ofan imaginary building from Far East and the colors and materials used
are appealing’. The Second Award in the competition is granted to Stela
Ivanova (Portuguese] while the Third Award to Maurizio Grandinetti (Italy)
and the “Silvana Neri” Youth Award to Letizia Pennacino (Italy).

Working in the Selcuk University Fine Arts Faculty Ceramic Department,
Assoc. Prof. Hasan Numan Sucaglar is graduated from Canakkale Onsekiz
Mart University Fine Arts Faculty Ceramic Department. He finished his
postgraduate in the same university and doctor of arts study in Hacettepe
University Ceramic Department. He opened three personal exhibitions
with one being abroad and participated in more than 50 group exhibitions.
He has five awards won from various competitions. He continues to
participate in national and international workshops and symposiums.
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MUSTAFA TUNCALP
VEKUSUN
KANADINDAKI
6ZGURLUK

Canakkale Seramik Fabrikalari biinyesindeki

Dr. ibrahim Bodur Seramik Miizesi’nde

acilan “Mustafa Tuncalp ve 65. Yil Toprak ve
Sanat Cinari Sergisi” sanat¢inin uzun sanat
yolculugunun géstergesi niteligindeydi. Hep
kuslar gibi 6zgiir olmak isteyen sanatg¢inin
kuslari ise izleyenlere 6zgiirliik sarkilari fisildadi.

A
» Dog. M. CANDAN GUNGOR]|

“Kuslar daima 6zgirdir. istedikleri yere ucar ve konarlar. Ben de
hep onlar gibi 6zgiir olmak istemisimdir”. Mustafa Tuncalp

Mustafa Tungalp 1941 yilinda, Saglik Astsubayi babasi Mehmet
Turgut ve ev hanimi Sedef Hanim’'in Gglincli gocugu olarak
babasinin gorevi nedeniyle gidilen Diyarbakir’da diinyaya gelir.
Babasinin gdrevi nedeniyle Anadolu’nun bircok ilinde bulunur.
Tayinler nedeniyle, neredeyse tim ogrenimi boyunca tek bir
okulda okuyamaz. Arkadas cevresi, mahallesi, tanistigi insanlar
stirekli degisir Tuncalp’in hayatinda... Ve felaketler; sel baskinlari,
yanginlar, hastaliklar, daha 5-6 yaslarindayken cekilen sefalete
tanik olur (Ering, s.4). 1947 yilinda babasinin tayini nedeniyle
gelinen Istanbul'da, aile icin daha mutlu ve diizenli bir yasam
baslar. Sariyer’de otururlarken, yakindaki dere yatagindan
cikardigi beyaz Kkillerle yaptigi hayvan figurlerinden bugiine
uzanan seramikle olan bagi, hayati boyunca devam edecektir.

MUSTAFA TUNCALP

“Mustafa Tuncalp and 65 Year A Plane Tree

of Earth and Art Exhibition” opened in the Dr.
Ibrahim Bodur Ceramics Museum under the roof
of Canakkale Ceramic Factories, had a value of
indicating the long art journey of the artist. The
artist has always wanted.to be free life girls and his
birds whispered songs of freedom.to the audience.

“Birds are always free. They fly and land wherever they want. And'|
always wanted to be free like them.” Mustafa Tuncalp

Mustafa Tuncalp is born in 1941 in Diyarbakir where they moved
because of his father's _duty back then, as the third child of his
Medical Sergeant father Mehmet Turgut and housewife Mrs. Sedef.
He is in many provinces of Anatolia due to his Father’s duty. He can't
go to a single school almost all his education life because of the
appointments. His circle of friends, neighborhood and the people he
met in Tuncalp’s life, are always changing... And with the disasters,
floods, fires, diseases, he witnesses the misery lived through when
he was just 5-6 years old [Erinc, pg.4). Then in 1947, a happier and
neater life begins for his family in Istanbul where they moved to due
to his father’s appointment. From the animal figures he made with
the clay he has taken out from the river bottom nearby while they
were sitting in Sariyer to these days, his bond with ceramics would
continue throughout his life.

In 1962, he enrolls in the State School of Applied Fine Arts [DTGSYO)
and settles in Istanbul. That summer, Tuncalp goes to Canakkale
Ceramic Factories, Can for his internship. Here, he further develops his
institutional fund of knowledge with the application facilities provided.



1962 yilinda Devlet Tatbiki Glizel Sanatlar Yiiksekokulu (DTGSYO)’na
kaydini yaptirarak Istanbul’a yerlesir. Tuncalp o yaz, Canakkale
Seramik Fabrikalari’na, Can’a staja gider. Burada kuramsal bilgilerini
verilen uygulama olanaklariyla daha da gelistirir.

DTGSYO’da okurken Temel Sanat Egitimi dersinde yaptigi Uglu
kus grubunun buginki kuslarinin  baslangicini  olusturdugunu
dustinen Tuncalp, bu calismasiyla kendini yireklendiren hocasi
Hakki Karayigitoglu’nu hayati boyunca minnetle anacaktir. Tungalp
ayrica, okulda, her bolimde Alman hocalarin oldugunu, bu hocalarin
kendisine hem sanat hem teknik hem de disiplin konusunda pek cok
edinim kazandirdigini ifade etmektedir. 1966 yilinda mezun olur.
1967’de staj icin Almanya Hannover’de Buckenburg-Furst Adolf
Kunst Keramik Fabrikas’’na kabul edilir. Burada al¢i modeller ve
kaliplar yapar. Almanya’da okumanin farkli bir disiplin edindirdigini
ve hayati boyunca orada 6grendigi disiplini uyguladigini dile getirir.

1970 yilinda ise Hakki izzet’in referans mektubuyla deyim yerindeyse
‘hayatini adayacagr’’ Canakkale Seramik Fabrikalari’'na kabul edilir.
Sanat Seramikleri Atélyesi yoneticisi olur. Fabrikanin 6zel glinlerde
ve kurulus yildonimlerinde verecegi hediyeleri tasarlar ve Uretir.
Moduler ve sanatsal pek ¢cok pano yapar.

1967 yilinda Ankara’da Hamiye Colakoglu ile tanisir. 1971 yilinda Can’a
ilk kez gelen Colakoglu ile yillar siiren dostlugu pekisir. Daha sonraki
yillarda Tuncalp ve Colakoglu, sanatsal olarak birbirlerini daima
destekleyeceklerdir. ilerleyen yillarda Colakoglu Tuncalp’e yazdig
bir mektupta: “Degerli Arkadasim, Sevgili Kardesim Can Mustafa, bu
yasamda senin yerin ve katkilarin sonsuz...” diyerek bu bagin ne kadar
kuvvetli oldugunu vurgulayacaktir (Mustafa Tuncalp Arsivi).

1975yilinda AnkaraOr-AnYapi EndUstri Sanat Galeri’sindeikincisergisini
acar. Bu serginin soyle bir 6nemi vardir: Donemin Cumhurbaskaninin esi
Emel Korutiirk sergiye gelir ve Tuncalp’in eserlerinden satin alir. Daha
sonra Iran Sahi ve esi késkii ziyareti sirasinda Tuncalp’in eserlerini
goriir ve cok begenir, Hamiye Colakoglu ile Tuncalp’i Iran’a davet ederek
orada bir sergi agmalarini ister ve bu sergi blyuk ilgi gorir (Ering, s. 26).

Soldan saga (From left to right); Erding Bakla, ibrahim Bodur,
Erding Bakla’nin esi, Sevim Bodur, Meral- Mustafa Tungalp
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Canakkale Sehitlerine Saygi Durusu-2
A Moment of Homage to the Martyrs of Canakkale-2

Tuncalp thinks that the trio bird group he made in the Basic Art
Education while going to DTGSYO, has prepared the way for the birds
he made today and would remember his teacher Hakki Karayigitoglu
who encouraged him for this work, with gratitude all his life. Tuncalp
also expresses that there were German teachers in all departments
of the school and that these teachers have gained him many
achievements by means of art, technics and discipline. He graduates
in 1966. In 1967, he becomes accepted to Buckenburg-Furst Adolf
Kunst Ceramic Factory in Hannover, Germany as an intern. He words
out that he acquires a different discipline by studying in Germany
and he has practiced such discipline he learned throughout his life.

And in 1970, with.the letter of reference of Hakki Izzet, he becomes
accepted to Canakkale Ceramic Factories which he would ‘dedicate
his life" so to say. He 'becomes the manager of the Art Ceramics
Workshop. He designs and produces the gifts that the factory gives in
special days and foundation anniversaries. He makes several boards
in‘modular and artistic forms.

He meets Hamiye Colakoglu in Ankaralin 1967 His long-friendship
with Colakoglu becomes stronger who comes to Can in 1971. In the
later years, Tuncalp and Colakoglu would always support each other
in terms of art. In a letter she wrote to Tuncalp in the forthcoming
years, Colakoglu would emphasize how this bond is so strong by
saying "My Dear Friend, Brother at Heart Mustafa, your place and
part in this life is eternal...” [Mustafa Tuncalp Archives).

He opens his second exhibition in Ankara Or-An Building Industry Art
Gallery in 1975. The importance of this exhibition is this; the spouse
of the President of the Republic that time comes to the exhibition and
buys some of Tuncalp’s works. Then the Shah of Iran and his spouse
see and fall for Tuncalp’s works during a visit to the presidential
palace, they invite Hamiye Colakoglu and Tuncalp to Iran and ask
them to open an exhibition there and this exhibition draws a great
attention. [Erinc, pg. 26).

Tuncalp is an artist who took introducing and teaching ceramics as
a mission. One of the most important things proving this is his Kids
Ceramic Exhibition that he opened in Ankara in 1980 with the support
of Canakkale Ceramic Factories and where he said “I provide every
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Tuncalp, seramigi tanitmayi ve 6gretmeyi misyon edinen bir sanatgidir.
Bunun en 6nemli kanitlarindan biri; “camura sekil verecek olan minik
parmaklari sanat atdlyesinde her tirlu teknik olanaga kavusturarak,
seramik calismalarina yonelttim” dedigi, 1980 yilinda Canakkale
Seramik Fabrikalarinin destegiyle Ankara'da actigi Cocuk Seramik
Sergisi’dir. Sergi, Glizel Sanatlar Mudiirligl ve sanatseverler tarafindan
takdir ve hayranlikla karsilanmistir. Donemin Milli Egitim Bakani Necdet
Ugur Tuncalp’e yazdigi kutlama mektubunda: “Cocuk kutlamalarinin
‘ en anlamli yollarindan biri de onlarin yeteneklerini ortaya
4 cikarmak. Cocuk deyip gectigimiz yaratici insani sasirarak
' o goriiyoruz. Bu tir yaklasimlar cocuklari erken yaslarda
editmenin, yeteneklerini gelistirmenin dnemini belirliyor”
demistir (Mustafa Tuncalp Arsivi).
Tuncalp yurt icinde ve yurt disinda pek cok kez odul alir
‘ ’ ancak, 1983 yilinda aldi§i Abdi ipekci Dostluk ve Baris
Odiili’'ni ‘hayatinin en bilyiik 6dili’ olarak tanimlar.

' 1987 yilinda emeKliliginin ardindan izmir’deki atélyesinde
\‘ | calisir. Bu arada Hacettepe Universitesi ve Dokuz Eyliil
| / Universitesi’nin Seramik béliimlerinde dersler vermektedir.
I 1995 yilinda ibrahim Bodur tarafindan yillarini gecirdigi,

;’ kendi deyimiyle ‘burnunda titen’ Can’a, fabrikaya ‘Sanat

‘ Musaviri’ olarak atanarak geri doner.

1 . 1997 yilinda Canakkale Seramik Fabrikalari’na,
~ ‘Hayatinin Panosu’ olarak adlandirdigi 40. Yil panosunu
yapar ve pano fabrikanin simgesi olur. Yine bu yillarda
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kind of technical facilities for the tiny fingers to shape the sludge in
the art workshop and directithem to ceramic works”. The exhibition is
welcomed with appreciation and.admiration by the Fine Arts Directorate
and art lovers. The Ministry of National Education back then Necdet
Ugur has said “One of the most meaningful ways of celebrating-the
kids is to reveal their skills. We think them as just kids but we witness
this creative person with surprise. These approaches indicate the
importance of educating kids at early ages and develop their skills” in
the congratulatory letter he wrote to Tuncalp (Mustafa Tuncalp Archive).

Tuncalp receives severalawards at home and abroad but describes
the Abdi Ipekci Friendship and Peace Award he received in 1983 as
the greatest award’ of his life.

In 1987, after his retirement, he works his workshop in Izmir.
Meantime he gives lessons in the Ceramic departments of Hacettepe
University and Dokuz Eylul University.

In 1995, he becomes assigned as Art Adviser’ to the factory in Can by
Ibrahim Bodur and returns back where he spent his years, he ‘longs
for”in his own words.

In 1997 he makes his 40" Year Board to the Canakkale Ceramic Factories
which he calls ‘the board of his life’and the board becomes the symbol of
the factory. Again in these years, he founds the ‘lbrahim Bodur Ceramic
Museum’, the first ceramic museum of Turkey [Erinc, pg. 36).

Mustafa Tuncalp reaches universality heading from his roots. The
geometric transitions seen in Anatolian Seljukian Tile Art, the Rumi
Patterns and the tulips, cloves and tughras in Ottoman tile art come to



Tiirkiye’nin ilk seramik miizesi olan ‘ibrahim Bodur Seramik Miizesi’ni
kurar (Ering, s. 36).

Mustafa Tuncalp, Koklerinden yola cikarak evrensellige ulasir.
Anadolu Selcuklu Cini sanatinda goriilen geometrik gecmeler, Rumiler
ile Osmanli ¢ini sanatinda gortilen lale, karanfil ve tugralar sanatginin
seramik tabaklarinda, heykellerinde hayat bulur. Tuncalp sanatabakisi
ve tarziyla ortiistiigu, net ve yalin buldugu icin ylizeysel tasarim ya da
¢ boyutlu form seklindeki bir¢ok calismasinda Selguklu ve Osmanli
desenlerini kullandigini belirtir ve bu tutkunun sebebinin talebelik
doneminden kaynaklandigini, hocalarinin kendisini, essiz bir esin
kaynagdi olan Anadolu medeniyetlerine yonlendirmesinin sanatinda
biyuk etkisi oldugunu ekler (Rezan Has Miizesi, Basin Biilteni).

Mustafa Hoca, 1970 yilindan itibaren yurt disi ve yurt icinde pek cok
sergi agmistir. 2012 yilinda New York’ta actigi “Camurla Yogurulan 50
yil” sergisi, ‘Can’dan New York’a siiziilen kuslar’ olarak basinda yer
almistir. Donemin New York Baskonsolos Yardimcisi Pinar Sentiirk Sevi,
Tuncalp’e acgilan ani defterinde; “kuslarinizda 6zgurliigin yani sira,
sevecenligi ve muhabbeti de hissettim” der (Mustafa Tungalp Arsivi).
Sanatgl, bu sergisiyle, “Anadolu Uygarliklarinin ¢agdas yorumlarini
ve giiniimulz kiltlrinin baris-sevgi-6zgirlik kavramlarini, seramige
yalin ve ictenlikle isledigi” gibi yorumlarla pek ¢ok dvgu alir.

Tuncalp, calismalarini  gerceklestirmeden o6nce kafasinda
olusturdugunu, daha sonra eskizasamasina gecerek tasarim tizerinde
tekrar tekrar distindigini belirtir. Canakkale Seramik Fabrikalari’na
yaptigi 40. yil panosunu da defalarca cizip begenmedigini, sonunda
icine sinen bir tasarimi olusturdugunu anlatir. Eskizleri, renkleri
de dahil olmak Uzere tim detaylariyla c¢oziilmis, adeta bitmis
bir seramik calisma gibidir. Uretim asamasinda ise 6nceden tiim
asamalarin diustinilerek camura hilkmetmek gerektigini ve firinda
olusacak tiim olumsuzluklari géze almak gerektigini vurgular. isini
severek ve isteyerek yapmak temel ilkelerdir Tuncalp igin...

Calismalarini olustururken seramigin plastiklik ozelligini daima
ortaya cikarmaya calistigini soyleyen Tuncalp, eserlerinde sert,
keskin hatlari, kolay bicimleri sevmez; camurun hak ettigi degeri,
elverdigi zenginlikleri gormek ister. Gerek panolarinda gerekse

Soldan sada (From left to right); Atilla Aker, Mustafa Tuncalp,
Hamiye Colakoglu, Yildiz Aker, Binglil Basarir, Hasan Can
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life in artist's ceramic plates and sculptures. Tuncalp remarks that he
has used Seljuk and Ottoman patterns in several of his works of surface
design or three-dimensional form because they match up with his view
andstyle ofartand he finds them clear and plain and adds that the reason
of this passion originates from his pupilage and there’s a big influence
of his teachers directing him to a peerless source of inspiration, the
Anatolian eivilizations (Rezan Has Museum, Press Bulletin).

Teacher Mustafa has openedseveralexhibitions at home and abroad
since 1970. The "50 Years Kneaded with Sludge” exhibition he opened
in New York in 2012, has taken part in the press as “Birds gliding
from Can to New York". The New York Deputy Consul General of that
time, "RPinar Senturk Sevi says; "l felt humaneness and affection along
with freedom in your birds” (Mustafa Tuncalp Archive)=Therartists
receives several compliments with this exhibition of his such as
commentaries like “Working the modern interpretations of Anatolian
Civilizations and the peace-love-freedom concepts of our time, on

ceramics in plain and sincerely

Tuncalp specifies that he forms his works in his head before
performing them out and passes to the sketching step and thinks
on the design over and over. He says that he has drawn the 40" Year
board he made to the Canakkale Ceramic Factories over and over
again and not liked it and in the end created a design he satisfied
with. The sketches of it are almost like a finished work concluded
with all the details including the colors. And for the production step,
he emphasizes that all the steps should be thought in advance to rule
the sludge and you should face up to all the negativities. Doing your
Job with love and desire are the fundamental principles for Tuncalp...

Saying that he always tries to reveal the plasticity characteristic
of ceramic while creating his works, Tuncalp doesn't like hard,
sharp lines, easy forms in his works; but rather wants to see the
value the sludge deserves and the means it's capable of. He cares
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U¢ boyutlu yapitlarinda, bigcimin sirla bitinligine dnem verir ve

Kusursuz olmasini arzular (Glingdr, Aktaran Ering, s. 52).

Hamiye Hoca (Colakoglu), “Mustafa’yi calisirken her izledigimde,
camura dokunusunu, onu bigimlendirirken parmaklarindaki ritmi,
sonuca ulasmanin sabrini, bir sonraki formun cagrisindaki mutlulugu
gorurim. Panolari Karsisinda bir orkestra sefi gibidir. Elleri Kimi
zaman sabirli ve sakin, kimi zaman pesinden biri geliyormuscasina
telasli ve seri...” (Ering, s. 60) demektedir.

Hayati hep bir kargasa, kosusturma icindedir Tuncalp’in... Bu nedenle
cok aceleci oldugunu ve bunun islerine yansidigini ifade eder: “Bir
eser yapip, ortaya koymak bana yetmiyor, daha nereye kadar gidebilir
diye kendimi hep zorluyorum; ancak sevmedigim, begenmedigim bir
isi ortaya koymam. Bazen eskiye donip o zamanlardaki islerimi
yeniden tasarlamaya, yeniden olusturmaya calisiyorum”.

Esin kaynagini ise soyle aciklar: “islerimde cogu zaman Anadolu
medeniyetlerinden etkilendim. Gelenekselden yola cikarak cok
cesitli, cok farkli seyler yaptim. Bence Tirkiye’de yasayip da
Anadolu medeniyetlerinden faydalanmamak mimkun degil. Anadolu
seramigin vatanidir”.

Tuncalp, sanat hayati boyunca pek cok i¢ ve dis mekan icine yaptigi
modiiler ve sanatsal panolarda, mekanin mimari yapisina goére mekan
ve pano dengesini yakalamaya calistigini ifade eder. Tasarimlarinda
onun i¢in panonun isigi nereden aldigi her zaman onemlidir. Tuncalp
eserlerinde seramigin elverdigi tiim teknikleri kullanir; seramigin zengin
gorsel ve fiziksel olanaklara sahip oldugunu her firsatta vurgular.

“Seyahatlerimde kendimle bas basa kaldigim huzurlu ortamlarda hayal
kurar, beni etkileyen bir desen, form, resim gelistirerek seramige nasil
uygulayacagimi diisliniir ve tasarlarim” diyen Tuncalp eserlerinde sikca
kullandigi kuslarin nedenini ise séyle aciklar: “Ozgirliigimii sevdigim
icin onlar gibi u¢cmak arzusu, konu olarak se¢gmeme neden oldu.
Renklerde mavi ve turkuaz ise sonsuzlugu ve gokyuzini animsatiyor.
Kusun yapisi, yalin ve plastik olusu karakterimle ortiistiyor. Pano ve
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the integrity of the form with the glaze both in his boards and in his
three-dimensional artworks and desires them to be perfect [Gungor,
quoted by Erinc, pg. 52).

Teacher Hamiye [Colakoglu] says “Every time | watch Mustafa while
he's working, | see him touching the sludge, the rhythm in his fingers
while shaping it, the patience of coming through and the joy in the
call of the next form. He's like a conductor before his boards. His
hands are sometimes patient and calm and sometimes fussy and
swift likerlsomeone is comingiafter him..."” [Erinc, pg. 60).

Tunecalp’s life is always in a disorder and.rush... And he states that
he's impetuous because of this and this is also reflected on his
works: “It's not enough for me to make and present awork, | always
push myself more wondering how much can | go further; but ' won't
present a work [ don't like. Sometimes | go past and'try to re-design
and re=create the works back then”.

And he explains his source of inspiration with the following words:
“I'm often impressed by Anatolian civilizations in my works. | made
a vastvariety of very different works by heading from the traditional.
I think it's impossible to not to benefit from Anatolian civilizations if
you're living in Turkey. Anatolia is the homeland of ceramics”.

Tuncalp expresses that in plenty of modular and artistic boards he
made indoor and outdoor throughout his art life, he tries to catch
the balance between the space and the board as regards to the
architecture of the space. It's always important for him where the
board gets the light from in his designs. Tuncalp uses all the means
ceramics is capable of in his works; he underlines on all occasions
that ceramics has rich visual and physical capabilities.

“In my travels, | dream in quiet places where | can be alone with
myself, | think about and design a pattern, a form, a picture that
impresses me and how | can implement it to ceramics”says Tuncalp
and explains the reason of the birds he often uses in his works: “For
I love my freedom, the desire to fly like them caused me to choose it



heykellerimde Kuslarla 6zdeslestim. Bir ise basliyorum, ancak bir siire
sonra bakiyorum ki ‘kus’ formuna déniiyor”.

Mustafa Hoca’nin  “Kus” formunu boylesine 6ziimsemesi,
icsellestirmesi ve uygulamasi, bunca yil deyim yerindeyse ‘gocebe
hayat’ slirmesinden midir acaba? Eserlerinin temasini olusturan
kuslar, kendisiyle 6zdeslesmistir hi¢ kuskusuz... Kimi zaman igine
kapanik, kimi zaman goklerde 6zgiirce ugan kuslar hangi evlere konuk

oldu, hangi duvarlara konarak hayati izlemeye devam etti ve edecek..?

Ve 65. Yil Sergisi, dile kolay, bir miir seramikle gecen hayat...

Canakkale Seramik Fabrikalari biinyesindeki Dr. ibrahim Bodur
Seramik Mizesi’'nde 27 Temmuz- 16 Eylil 2022 tarihleri arasinda
“Mustafa Tuncalp ve 65. Yil Toprak ve Sanat Cinari Sergisi” yogun
gecen bir calisma siirecinin ardindan, tretilen panolarin ve heykellerin
sergilenmesiyle acildi. Bu serginin 6nemi, Tuncalp’in 1962 yilinda
fabrikada basladigi stajdan glinimize kadar gelen gonil baginin bir
gostergesi niteligindeydi. Serginin acilisinda Konusan, Kale Grubu
Baskani ve CEQ’su Zeynep Bodur: “Gunimiiz cagdas seramiginin
cok onemli temsilcilerinden ve Glkemizde alaninda en cok eser veren
sanatcilarindan biri olan Mustafa Tuncalp bize babamin kiymetli
emanetlerinden biridir” derken, sanatgi Mustafa Tuncalp de “Dinya
capinda iiretim yapan Kaleseramik ve onun Kurucusu ibrahim Bodur
ile baslayan sanat serlivenimin bu en anlamli son bulusmasi, onun
anisina saygl ve bu gilizide kurumla aramda bitmeyen vefanin bir
gostergesidir” diye konustu.

Sergi, Tuncalp’in sorgulamalardan vaz gegmedigi, yeni calismalara
yoneldigi 75 eserden olusuyor. Sanatginin bir grup ¢alismasinda,
dairesel formlarin icinde farkli tekniklerle olusturdugu kuslari,
zaman zaman dans eder gibi kanatlarini agcmis, zaman zaman
kanatlarini toplamis gokte sliziltyorlar, yiikseliyor, alcaliyor, gidiyor,
donuyorlar. Tipki Mustafa Hoca gibi heyecanli...

Kuslarin gortiniimlerindeki bu hafiflik insanda da ugma istedi yaratiyor.

Farkli bir grup calismada, yarim Kirelerin yizeylerinde yaratilan
etkiler... Siyah ve beyaz renkteki kire formlarin Uzeri acilan
bosluklarla kimisi sirli Kimisi sirsiz her biri tek basina ayri etkiliyor
insani ancak, bir bitin olarak degerlendirildiginde derinliklerin
birbirleriyle yumusak gegisleri parcalar arasinda bir 6riintti kuruyor.

Duvar calismalarinda ise sanatci seramik yiizey tizerine olusturdugu
panolarda, renkli geometrik parcalarin dengeli bir bicimde yerlestirildigi,
kuslarin farkli noktalarda goriindiigu, parcalardan biitiine dogru giden,
her biri digerinden farkli kompozisyonlara yer vermistir.

Sergide yer alan bir diger eser grubunun cikis noktasi, sanatginin
daha once yapmis oldugu mekik formunu yeniden ele almasidir. Bu
serinin farkli bir 6zelligi Tuncalp’in endistriyel Uriinlere sanatsal
yorumlar katmasidir denebilir. Soyle ki; dokim yapilmis bir mekik
formunun lzerine insan figirleri, kus figlrleri betimlemeleri yapilmis
ve bu parcalarin tekrar Kalibi alinarak bir seri Gretim olusturulmustur.
Bu ince ve ¢ok katmanli isgilik, sanatcinin, Kusursuz, temiz, ézenli
eserler ortaya koymak istemesinden kaynaklanmaktadir kuskusuz...
Ug boyutlu bu seride sanatci, formu daha da én plana ¢ikarmak icin
sirli ylizey tercih etmemistir.

S
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as a theme. And blue and turquoise in colors evoke eternity and the

skies. The body of the bird being plain and plastic matches up with
my personality. I'm identified with birds in my boards and sculptures.
| start a work but after a while | see it turning into a ‘bird" form”.

Such assimilation, internalization and implementation of the bird
form by Teacher Mustafa, is maybe because of him ‘living out of his
suitcase’ for all those years so to say. There's no doubt that the birds
being the'theme of his works, has been identified with himself... The
birds sometimes being. introverted, sometimes flying freely in the
skies, which houses they appear as guestsywhich walls they land on
and continued and will continue to watch the life..?

And the 65" Year exhibition, easier to say, a lifetime passed with
ceramics...

The "Mustafa Tuncalp and the 65" Year A Plane Tree of Earth and Art
Exhibition” is opened between 27" June-16" September 2022 in the Dr.
Ibrahim Bodur Ceramics Museum under the roof of Canakkale Ceramic
Factories, with the display of the boards and the sculptures produced after
a busy preparation period. The importance of this exhibition comes from
its” value that manifests the ties of Tuncalp’s affection beginning from
the internship he began in the factory in 1962 and coming to these days.
Speaking in the opening of the exhibition Kale Group President and CEO
Zeynep Bodur said: “One of the very important figures of today’s modern
ceramics and one of the artists of our country who created the most
works, Mustafa Tuncalp is one of the estimable values left to us from my
father” and the artist Mustafa Tuncalp spoke as “This last meeting of my
art journey that has begun with the world-wide manufacturing company
Kaleseramik and its" founder Ibrahim Bodur, is the manifestation of
respect to his memory and endless fidelity to this eximious institution”.

The exhibition comprises of 75 works which Tuncalp never gave up on
questioning and headed for new studies. In a group work of the artist,
his birds created with different techniques inside circular forms,
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Tuncalp’in Kaleseramik’te actigi serginin ardindan Canakkale'de
bulunan Hamidiye Tabyasi’na tasidigi sergide ise farkli bir eser
grubu vardir. Mustafa Hoca’nin anlatirken ¢ok heyecanlandigi,
mekanin ruhuna gore Urettigi bu yeni eser grubunda en dikkat cekici
calismalar ‘Canakkale Sehitleri’ne Saygi Durusu’ isimli eserleridir. Bu
eserler teknik bakimdan digerlerinden farklidir. Kalipla sekillendirilen
formlarin Gzerine ¢izildikten sonra Kesilip cikartilmis insan figirleri,
1sigin da etkisiyle formun icindeki bosluga yansimaktadir.

Mustafa Hoca'nin cok kisa zaman icerisinde gerceklestirecegi
iki sergisi daha var. Bakalim o sergilerde Kuslar izleyicilere neler
fisildayacak, neler anlatacak!

Tuncalp, kadim dostu Hamiye Colakoglu’nun da belirttigi gibi;
“kendini hep yenileyen ancak aradigina hentiz varmadigini bilen bir
sanatg!” dir.

Son s6zl hocalarin hocasi Mustafa Hoca’ya birakalim: “Yasamim
seramikle sonlansin istiyorum. Simdi yeniden calismalar yapayim;
elim, ayagim tutarken bir seyler yapmaya devam edeyim. Bu
heyecanim hig bitmiyor; bu meslek ¢ok zor, doyumsuz bir sanat dall.
Ne glclin ne 6mrin bu doyumsuzlugu yakalamaya yetmez”.

Kaynakca

Ering, Sitki, Mustafa Tuncalp, Kale Seramik Yayinlari, istanbul, 2003
Mustafa Tuncalp Arsivi

Mustafa Tuncalp, Gorlisme, 28/09/2022

(Rezan Has Muizesi, Basin Bilteni)

Findik, Onur, https://www.youtube.com/watch?v=fgvcD6YyLDo
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have sometimes opened their wings and sometimes retracted them
to glide, ascend, descend and go in circles. They're excited just like
Teacher Mustafa...

This lightness in birds’look interest a desire for flying also in humans.

In another group work, the effects created on the surfaces of
hemispheres... With the opening gaps on the spherical forms in white
and black, some are glazed and some are unglazed, each impressing
people separately on their own but when taken as a whole, the soft
transitions of depths between each other sets a pattern between parts.

And in wall works, on the boards he created on ceramic surfaces, the
artist has given place to compositions each different from another
and going from parts to a whole and where colorful geometric parts
are placed in a balanced manner and birds are seen on various points.

The starting point of another group of works in the exhibition, is a re-
approach to a shuttle form previously made by the artist. It can be
said that the distinctive feature of this series is Tuncalp adding artistic
interpretations to industrial products. In such a way that; human figures
and bird figures have been depicted on a casted shuttle form and these
parts have been re-molded to create a multiple production. There's
no doubt that this fine and multi-layered craftsmanship is originating
from the artists desire to present perfect, clean and meticulous
works... In this three-dimensional series, the artist haven't chosen a
glazed surface to allow the form to come into prominence more.

There's a different group of works in the exhibition which Tuncalp
carried to the Hamidiye Bastion located in Canakkale after the one
he opened in Kaleseramik. In this new group of works which Teacher
Mustafa became very excited telling about it and produced suiting the
spirit of this place, the most standing out works are his works named
A Stand in Silence for the Martyrs of Canakkale'. These works are
different from others in terms of technicality. After being drawn on
the forms shaped by molds, the cut out human figures reflects the
hallow within the form augmented.by the light effect.

There are two more exhibitions which are.going to be carried
through by Teacher Mustafa in a short time.Wonder what the birds
will whisper and tell to the audience in those exhibitions!

As remarked by his long-time friend Hamiye ‘Colakoglu, Tuncalp
is “an-.artist who always renovates himself but knows that didn't
achieved whathe's.looking for yet”.

Let's leave the last words to the teacher of teachers Mustafa: “l want
my life to end with ceramics. Let me make works again; continue to
do something while I'm still in good health. This excitement is never
ending; this profession is a very hard, very unsatisfied branch of art.
Neither your power nor your life is enough to catch this satisfaction”.

References

Erinc, Sitki, Mustafa Tuncalp, Kale Seramik Publications, Istanbul, 2003
Mustafa Tuncalp Archive

Mustafa Tuncalp, Interview, 28/09/2022

[Rezan Has Museum, Press Bulletin)

Findik, Onur, https://www.youtube.com/watch?v=fgvcDéYyl Do
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IC SESi KONUSUNCA...

MONOLOGUE: WHEN ARTIST'S
INNER VOICE SPEAKS..

“Gegmis zamaninyiki altinda, yasamaktan keyif almayiunuttuk. Yillardir
esen nesesiz, hoyrat, Kirli ve asaletsiz soguk rizgar, glizel bahgemizin
tiim ciceklerini soldurdu. icinde kaldigimiz bu cok katmanli kusatmanin
iklimi bizi oyle ofkeli, dyle bélinmis, dyle kirgin, dyle glivensiz yapti Ki
hem Gslyor hem de korkuyoruz. Her giin daha cok icimize kapaniyor, gog
etmeye mi uzaklasmaya mi ihtiyacimiz oldugunu anlamaya ¢alisip, daha
da kendimize saklaniyoruz. Sessiz ve yalniz yiginlariz artik, susmaktan
tas olduk, konusamiyoruz... Monolog, bu sessizligin icinde; beni anne
sefkati gibi saran yalnizligimi, anlamsiz yorgunlugumu ve celiskilerimi
anlatan i¢ sesler kurgusu. Monolog, ¢oktan unuttugum cocuklugumla,
gecmisi birakamama arasinda kalma halim... Cekip gitmek isterken her
seferinde sabir daginin ardindaki o kiglk evin huzuruna geri donerken
kendimi bulmam... Bilsem de anlamsizligini inadina dik dik bakmam,
dagilsam da dik durmaya calismam... Monolog; uyku sorunlari, onlarca
karalanmis defter, keskeler, ihtimaller ve eksik kalinanlar arasinda
bekleyerek ge¢mis glinlerimi, aylarimi, yillarimi anlatan i¢ seslerimden
olusan bir secki... Bu kez o i¢ sesi anlatmak icin sekillendirdim
seramiklerimi, érdiigum duvarlarin ardinda aslinda kimsenin olmadigini
hayal ettim sonunda. Acip pencerelerimi havalandirarak hayatimi,
kuslarin pencereme kondugu ve glizel haberler getirdigi gnleri diledim...
Artik glnes bahari getirsin, bahgemdeki cicekler agsin, glizel bir sey
olsun diye...”

Elif Aydogdu Agatekin

Elif Aydogdu Agatekin’in “Monolog” baslikli sergisi 13 Agustos-1
Eyliil tarihleri arasinda Bodrum Dibeklihan Kiiltiir ve Sanat Koy
Erdin¢ Bakla Sanat Galerisi’'nde izlendi. Sanatci bu sergisinde gecmis
zamanin yiikiini, coktan unuttugu cocuklugunu, gecmisle bugiin
arasinda kalmisligini kendi i¢ sesi araciligiyla izleyenlere duyurdu.

Elif Aydogdu Agatekin’s exhibition titled “Monologue” is viewed in Erdinc
Bakla Art Gallery in Bodrum Dibeklihan Culture and Art Village between
13" August - 1°t September. The artist in her exhibition, has announced the
burden of the past, her childhood she forgot a long time ago and being stuck
between the past and the present to the audience through her inner voice.

“Underthe burden of the past we forgot to enjoy the experience of living. The
joyless, coarse, dirty and unnoble cold wind blowing for years has withered
all the flowers of our beautiful garden. The climate of this densely layered
blockade that we're trapped inside, has made us so angry, disunited, fragile
and insecure that we are both cold and afraid. We turn in upon ourselves
more and more every day and we hide inside ourselves more while we're
trying to understand whether we need to migrate or move away. We're
now silent and lonesome masses, we turn into stones of not talking and
not able to talk anymore... Monologue is the fiction of inner voices in this
silence which wraps me with a motherly affection and speaks about my
lonesome, my meaningless tiredness and discrepancies. Monologue is my
state of being stuck between my childhood which | forgot a long time ago
and not being able to leave the past... It's me finding myself turning back
to the peace in that tiny house behind the mountain of patience every time
I want to go away... Me staring at it even | know the meaningless of it, me
standing upright even I'm dispersed... Monologue; a selection of my inner
voices which speaks about my past days, months, years as | wait in sleep
problems, tens of scribbled notebooks, ifs, chances and falling shorts...
This time | shaped my ceramics to express that inner voice and at last |
dreamt that there’s actually no one behind the walls | put up. | opened my
windows and let the air in and wished for the days the birds coming at my
windows and bringing good news... To let the sun bring the spring, let the
flowers blossom in my garden, let there be a beautiful thing happen...”
Elif Aydogdu Agatekin

Seramik rurkive o1




o

W sergi / exhibition

BODRUM’DA
SULAR
SANATLA
YUKSELDI

TUNC EMRE KARAKOYUNLU
Sualti Goriintiileme Uzmani/Underwater Imaging Specialist

Bodrum’da yasayan ve birbirinden farkli dinamiklere
sahip 22 seramik ve heykel sanatcisinin “Sular
Yiikseliyor” temasiyla lrettigi yapitlari, Karaada
Kacak¢i Koyu’nda maviliklerle bulustu. Sualtinda
yer alan sergi yaz boyunca dalis okullarinin da
destegiyle izlenme olanagi buldu.

Bodrum Kaymakamligi ve Bodrum Belediyesi’nin destekleriyle,
MeRQez Art ana sponsorlugunda,
Uluslararasi Rotary 2440. Bolge Federasyonu ve Mavi Ege Denizi
Rotary Kuliibi’'niin ortaklasa calismasiyla hayata gecirilen Blue Exile
Art Project Sualti Sanat Sergisi’nin agilisi Karaada’da gergeklestirildi.

Bodrum Deniz Mizesi ile

Acilisa Bodrum Kaymakami Bilgehan Bayar, Bodrum Belediye Baskani
Ahmet Aras, Mugla Cumhuriyet Bassavcisi Mehmet Nadir Yagci, Deniz
Miizesi Miidiru Selen Cambazoglu, Mavi Ege Rotary Kullibi Baskani
Sule Kikrer, Rotary Bolge Asistan Guvernori Mert Korur ve Rotaryenler
ile projenin sanat danismani Tao Ulusoy ve sanatcilar katildi. Sualtinda
kurdele kesimiyle acilisi yapilan sergide 22 sanatcinin eserleri yer aldl.

TURKIYE 92

Bagdagiil Demirtlirk

22 ceramic and sculpture artists living in Bodrum
with different dynamics from each other, has
produced their works with the “Waters Raising”
theme and their works met with the blueness

in the Karaada Kacakci Bay. The underwater
exhibition is allowed to be seen during the whole
summer with the support of the diving schools.

Brought into action with the supports of Bodrum District
Governorship and Bodrum Municipality, under main sponsorship of
MeRQez Art and with the collaboration of Bodrum Marine Museum,
International Rotary 2440th District Federation and Mavi Ege Denizi
Rotary Club, the Blue Exile Art Project Underwater Art Exhibition is
opened in Karaada.

Bodrum District Governor Bilgehan Bayar, Bodrum Mayor Ahmet
Aras, Mugla Chief Prosecutor of the Republic Mehmet Nadir Yagci,

Saba Bener



Inci lyibas

Sergi acilisinda dalis yapan ve sualtinda agilis kurdelesini kesen
Bodrum Kaymakami Bilgehan Bayar sunlari soyledi: “Bodrum’da
yasayan yaklasik 22 sanatgimiz bircok temada bircok mesaj vermek
istemis. Bu cok degerli, cok kiymetli. Ben de Bodrum Kaymakami
olarak Bodrum’u yiikselten ve yiicelten her proje icinde bulunmaya
calisiyorum. Tabii turizm sadece deniz, kum, giines degil. Bunun
disinda alternatif turizm dedigimiz alanlar var. Bunlardan bir tanesi
de dalis turizmi. Burada aslinda hem sanata bir vurgu yapiliyor diger
taraftan mesajlar verilmeye calisiliyor. Bu da deniz altinda yapilmak
suretiyle mesajin kuvveti artirilmaya calisiliyor ki, cok da kuvvetli bir
mesaj olmus.” dedi.

Bodrum icin elele verdiler

Sualti dalisi yaparak sergi acilisina katilan Bodrum Belediye
Baskani Ahmet Aras, sualtinda bir sanat parki olusturmanin,
sanati sualtina tasimanin Bodrum icin énemli ve guizel bir tanitim
hamlesi olduguna degindi ve sunlari soyledi: “MeRQez Art’in ana
sponsorlugunda Deniz Mlzemiz, Mavi Ege Rotary Kulubiimiz,
dalis okullarimiz, belediyemiz, kaymakamligimiz, ticaret odamiz,
deniz ticaret odamiz... Herkesin destegiyle cok énemli bir projeye
imza atildigini distiniyorum. Su altinda toplam 22 sanatcinin
eseri var, her biri birer saheser. Sanatcilarimiza ¢ok tesekkdr

irfan Aydin
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the Marine Museum Director
Selen Cambazoglu, Mavi Ege
Rotary Club Director Sule
Kukrer and Rotary District
Assistant  Governor Mert

Korur and Rotarians and the art consultant of the project Tao Ulusoy
together with the artists have attended the opening ceremony. The
exhibition is opened with the ribbon cutting underwater and hosted
the works of 22 artists.

Bodrum District Governor Bilgehan Bayar dived in the exhibition
opening and cut the opening ribbon underwater and said: “Our 22
artists living in Bodrum seem to have a desire to give many messages
in many themes. This is precious and valuable. And as the Bodrum
District Governor, | also endeavor to participate in every project
which will raise and glorify Bodrum. Of course, tourism is not only
about sea, sand and sun. One of these branches is the diving tourism.
What's desired in fact is an emphasize on art and an endeavor to
give messages. And there's an effort in here to make this message
stronger by doing it underwater which makes it a very powerful one.”

They joined forces for Bodrum

Bodrum Mayor has participated in the exhibition opening by diving
underwater and remarked that it's an important and good promotive
move for Bodrum to make an art park underwater and carrying art
underwater and said: "With the main sponsorship of MeRQez Art
and our Marine Museum, Mavi Ege Rotary Club, our diving schools,
municipality, district governorship, chamber of commerce, chamber
of marine commerce... | believe we brought a very important project
into being with all these supports. There are the works of 22 artists
underwater in total with each one being a masterwork. | thank
a lot to our artists. They have done a great job. It's also a project
that points out especially the sea pollution and environmental
conscience. Even violence against women is treated as a subject
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underwater. | examined every one of them. There’s again the life and
bio-diversity under extinction due to violent hunting being treated as
a subject too. There's the portraying of a fish getting caught into the
nets and trapped in them released into the water. | think the works
underwater are marvelous. That's why | really mind this project a
lot. | hope our valuable artists will go on as this in the future years.
There are very important artists involved in this project. If there's art
and artist Bodrum will blossom out. We believe Bodrum will becomne
more beautiful with culture, art, literature. And | thank a lot to those
who have endeavored for this.”

Bodrum Marine Museum Director Selen Cambazoglu indicated that
this project made with the collaboration of Bodrum Marine Museum
and Mavi Ege Denizi Rotary Club, is one of the most exciting museum
projects and stated out they believe that this project will better
promote the underwater culture and tourism of Bodrum.

Mavi Ege Rotary Club Director Sule Kukrer remarked that this
project which concerns the environment and sea with art and said:
“We make the opening with a ceramic exhibition today. It's going
to be lively as a grig. The project will go on with an art exhibition
and plus a photography exhibition. A project that will continue with
documentary film presentations and conversations on marinership.”

Artists who have involved in the project with the “Waters Raising”
theme are: Ahmet Hidir, Bagdagul Demirturk, Betul Karakaya,
Birge Betil, Burcu Karabey, Emine Turk, Esra Saglik, Guliz Pilge,
GulperiPahna Angin, Handan Gaga Kasser, Inci lyibas, Inci Lakay,
Irfan Aydin, Iris Noyan Pala, Mehmet Kutlu, Mustafa Canyurt,
Nurten Nurlu, Saba Baner, Samet Aygun, Sibel Hepsayar, Tevfik
Karagozoglu, Toprak Sencer.

The works were exhibited underwater in Karaada/Kacakci Bay
between the dates 20th May - 20th of September 2022. Those who
were wishing to see the exhibition have experienced the joy of art
underwater with the support of the diving schools. Those who didn't
have a diver badge were able to dive into the exhibition area with
Discovery dives or by having a first level course. In addition, Blue
Exile Art Project Underwater Exhibition Photography Competition
has been brought into life in connection with the exhibition.



ediyorum. Muhtesem is cikarmislar. Ozellikle deniz kirliligine, cevre
duyarliligina dikkat ¢eken de bir proje. Sualtinda kadina siddet
dahil islenmis. Ben hepsini inceledim. Yine vahsi avcilik ile yok olan
hayat, biyocesitlilik de islenmis. Orada bir aga yakalanmis balik
ya da birakilan aglara takilan deniz canlilari betimlenmis. Bence
muhtesem eserler vardi su altinda. O ylzden ben bu projeyi ¢ok
o6nemsiyorum. Umarim gelecek yillarda da dederli sanatgilarimiz
buna devam ederler. Projenin icerisinde ¢cok onemli sanatcilar var.
Sanat ve sanatgl varsa Bodrum gizellesir. Biz Bodrum’un Kiiltirle,
sanatla, edebiyatla glizellesecegini dislinlyoruz. Bunun igin
calisanlara da ¢ok tesekkur ediyorum.”

Bodrum Deniz Miizesi Midurli Selen Cambazoglu, Bodrum Deniz
Miizesi ve Mavi Ege Denizi Rotary Kulubdi ile birlikte ortak yapilan
bu proje icin en heyecanli miize projelerinden birisi oldugunu
belirtirken, bu projenin Bodrum’un sualti Kiltirinid ve sualt
turizmini daha ¢ok tanitacagini disinduklerini ifade etti.

Mavi Ege Rotary Kullibii Baskani Sule Kikrer bu projenin sanatla,
cevreye ve denize dokunma projesi oldugunu ifade ederek, “Bir
seramik sergisi ile acilisini yaptik bugiin. Cok keyifli bir proje olacak.
Proje, bir sanat sergisi arti bir fotograf sergisi ile devam edecek.
Belgesel filmlerin gosterimiyle ve denizcilik Gzerine sohbetlerle
slirecek bir proje.” dedi.

“Sular Yukseliyor” temali projede eserleriyle yer alan sanatgilar
ise sunlar oldu: Ahmet Hidir, Bagdagiil Demirtirk, Betll Karakaya,
Birge Betil, Burcu Karabey, Emine Tirk, Esra Saglik, Giiliz Pilge,
GilperiPahna Angin, Handan Gaga Kasser, inci lyibas, inci Lakay,
irfan Aydin, iris Noyan Pala, Mehmet Kutlu, Mustafa Canyurt,
Nurten Nurlu, Saba Baner, Samet Aygtin, Sibel Hepsayar, Tevfik
Karagozoglu, Toprak Sencer.

Eserler 20 Mayis- 20 Eylul 2022 tarihleri arasinda Karaada/
Kacake¢l Koyu’'nda sualtinda sergilendi. Sergiyi gormek isteyenler
dalis okullarinin destegiyle sualtinda sanat keyfi yasadilar.
Dalis brovesi olmayanlar ise Discovery ya da ilk seviye kurslari
alarak sergi alanina dalis yapabildiler. Ayrica sergiyle baglantili
olarak Blue Exile Art Project Sualti Sergisi Fotograf Yarismasi da
gerceklestirildi.

Betul Karakaya

sergi / exhibition W
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JAPONYA’DA BIR TURK SANATQI

CENGIZ DIKDOGMUS

E Serkan GEDUK

Japonya’nin c¢ok miitevazi bir kasabasinda

yasayan, seramige goniil vermis Tirk seramik
sanatcisi Cengiz Dikdogmus’u Tokyo’ya yaklasik ii¢
saat uzaklikta bulunan Uenohara sehrinde ziyaret
ettik. Ulkesine 6zlemini her defasinda dile getiren
sanatcl ile seramik tutkusunu ve Japonya’da
kurdugu ilging yasami hakkinda sdylestik.

Living in a humble Japan town with a heart set on
ceramics, we visited the Turkish ceramic artist
Cengiz Dikdogmus in Uenohara, a city at a three
hour trip to Tokyo. The artist mentions every time
about his longing to his country and we talked
about his ambition to ceramics and interesting life
he settled in Japan.



Mr. Cengiz let’'s know more about you? Would you please briefly
tell us about your educational background in short?

| was born in Ankara in 1960. | graduated from the Ceramic
Department of Anadolu University Kutahya Vocational High School.
Here | want to mention also my dear teacher Faruk Sahin. Thanks to
him that | realized ceramics is a ‘very versatile and deep’ profession.

While I was going to university between 1983-198¢, | also went to the
illumination courses held in the Cultural Center of Kutahya General
Directorate of Fine Arts. My familiarity to the two dimensional
Turkish porcelain patterns and Turkish motifs has augmented my
interest on ceramics.

| enrolled in Hacettepe University Fine Arts Faculty Ceramics
Department to develop and advance on my ambition for ceramics
and graduated in 1990. And with the advice of my teachers in my
university years, | continued to get illumination-miniature lessons
in the Ankara National Library between 1986-1990 from Bedia
Altinbas who's a student of the Professor in Ordinary and Doctor
Suheyl Unver. That year, my works have been exhibited in the mixed
exhibitions held in the Sihhiye Cultural Center of Ministry of Culture.
And one of my works has been bought by the National Library.

| owe a lot to my teacher Prof. Dr. Hamiye Colakoglu who has
taught me the concept of ceramics in terms of art. With her vision |
made cultural and artistic works on ceramics. | met with Japanese
ceramic artists during these works and learned some information
about Japan.

How did you end up in Japan and how was your life shaped in there?
Before finishing university | have earned a one-year ceramics
scholarship in Japan. After finishing the university, right | the middle
of the Gulf War, a snowy day in 31st of January 1991, | ended up in
Esenboga Airport. | went to Japan leaving my family and my memories
behind. When [ arrived Narita Airport | have noticed that this journey
was the beginning of many things for me. Every day | thought about the
day | came to Japan. | worked hard and prayed a lot for this arrival not

to come to nothing.
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Cengiz Bey sizi taniyabilir miyiz? Egitim hayatinizdan kisaca
bahseder misiniz?

1966 yilinda Ankara’da diinyaya geldim. Anadolu Universitesi
Kitahya Meslek Yiksekokulu Seramik Bolimi mezunuyum. Dederli
hocam Faruk Sahin’i de anmak isterim. Onun sayesinde seramigin
‘cok yonll ve derin’ bir meslek oldugunu fark ettim.

1983-1986 vyillarinda Universiteye devam ederken, Kitahya Glzel
Sanatlar Genel Mudurligu Kiltir Merkezi’nde diizenlen tezhip
kurslarina da devam ettim. iki boyutlu Tiirk cini desenlerine ve Tiirk
motiflerine asinaligim seramige olan ilgimi artirdi.

Seramik tutkumu gelistirmek veilerletmekicin Hacettepe Universitesi
Glizel Sanatlar Fakiltesi Seramik Bolimi’ne girdim ve 1990 yilinda
mezun oldum. Universite yillarinda da hocalarimin tavsiyesi {izerine,
Ankara Milli Kattphane’'de 1986-1990 vyillari arasinda Ord. Prof.
Dr. Siiheyl Unver’in 6drencisi Bedia Altinbas’tan tezhip- minyatiir
dersleri almaya devam ettim. O yillar Kiltiir Bakanlig'nin Sihhiye
Kaltir Merkezi'ndeki sergi salonunda yapilan karma sergilerde
eserlerim sergilendi. Bir eserim de Milli Kiitliphane tarafindan satin
alindi.

Sanatsal agidan seramik olgusunu bana dgreten hocam Prof. Dr.
Hamiye Colakoglu’na ¢ok sey borcluyum. Onun vizyonu sayesinde
seramik lizerine kultlrel ve sanatsal calismalar yaptim. Bu calismalar
sirasinda Japon seramik sanatgilariyla tanistim ve Japonya hakkinda
bilgiler edindim.
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Japonya’ya gidisiniz nasil oldu ve oradaki
hayatiniz nasil sekillendi?

Universiteyi bitirmeden 6nce Japonya’ da bir
yillk seramik bursu kazanmistim. Universite
bittikten sonraKorfez Savasi’nintam ortasinda,
1991 yilinin Ocak ayinin 31’inde, karli bir giinde,
kendimi Esenbodga Havaliman’'nda buldum.
Ailemi ve anilarimi arkada birakarak Japonya’ya
gittim. Narita Havaalani’na indigimde bu yolculugun

aslinda kendim i¢gin bircok seyin baslangici oldugunu fark

ettim. Japonya’ ya geldigim giin her giin diistindiim. Bu gelisimin
bosa ¢cikmamasi icin ¢ok ugrastim ve dua ettim.

Japonya’daki hayatim, Tochigi kentinin Mashiko Kkasabasinda
basladi. 1991'den 1998’e kadar Tsukamoto Seramik Fabrikasi’nda
geleneksel porselen Uretimi konusunda bilgi, beceri ve
deneyimler kazandim. O yillar tatil giinlerinde Japon sanatgilara
atolyelerinde yardim ederek deneyimlerimi gelistirdim. Elimden
geldigince seramik Uretim merkezlerine gittim, blylk magaza ve
galerileri dolastim, kitap, dergi ve fotograflarla gorsel hafizami
gelistirdim. Bliylk mizeleri gezdim. Disaridan gelen Avrupa,
Amerika ve Cin merkezli miizelerin eserlerini, ipekyolu vasitasiyla
Japonya’ ya gelmis Tiirk ve islam eserlerini gérme firsati buldum.
Boylece bilgilerimin ne kadar az, deneyimlerimin ne kadar yetersiz
oldugunu gordim. Doganin, otlarin, hayvanlarin ve kulturlerin
guzelliklerini 6zimsemeye ve onlardan feyz almaya calistim.

Mashiko’daki uygulamali egitimimden sonra esimle tanistim ve

evlendim. Esimin de yardimlariyla kendi atolyemi 1998 yilinda
actim. Atolyemi Yamanashi sehrinin Uenohara eyaletinde
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My life in Japan has begun in the Mashiko town of the
city of Tochigi. From 1991 to 1998, | gained knowledge,
skills and experiences on traditional porcelain
production in the Tsukamoto Ceramics Factory. In
ferial days back in those years, | helped Japanese
artists in their workshops and improved my fund of
experience. | went to ceramic production centers to
the best of my ability, visited great shops and galleries
and improved my visual memory with books, magazines
and photographs. | visited big museums. | had the chance to
see the works of European, American and China centered museums and
the Turkish and Islamic works coming to Japan through Silk Road. This
way, | realized how little | know and how little were my experiences. |
tried to internalize the beauties of nature, herbs, animals and cultures
and take my cue from them.

After my applied education in Mashiko | met and married with my wife.
And with her help also | founded my own workshop in 1998. | hired an
old village house in the Yuzurihara village of Uenohara state in the city
of Yamanashi and settled my workshop there by procuring the required
materials. And with this workshop | founded in 1998, | have begun my
22 years journey of ceramics. With my wife, we have entered a world we
both don't know about the journey of my works without any guarantee
whether they will be sold or not. Whole 22 years is full of difficult but
beautiful memories each worth a lifetime. My wife was one of those
who worried the most whether | will be happy or not after founding
the workshop. | owe her a great loyalty. As soon as | founded my own
workshop exhibition offers and the attention of customers have all come
one after another and this cheered us up. Therefore | opened exhibitions

K




Yuzurihara koyunde bulunan eski bir kdy evini kiralayip firin ve
atolye icin gerekli malzemeleri temin ederek kurdum. 1998 yilinda
actigim atdlye ile 22 yili bulan seramik yolculuguna baslamis
oldum. Esimle ikimizin de hi¢ bilmedigi bir yerde, yaptigim
eserlerin nasil bir yolculugu olacak, satilir mi, satilmaz mi
glvencesi bile olmayan bir diinyaya girmis olduk. 22 yilin timu
de ayri ayri bir hayati dolduracak kadar zor ama giizel anilarla
dolu yillardi. Atdlyeyi kurduktan sonra mutlu olup olmayacagim
konusunda en ¢ok endiselenenlerden biri de esimdi. Cok blyik bir
vefa borcum var ona. Kendi atdlyemi acar agmaz sergi agma teklifi
ve musterilerin ilgisi arka arkaya geldi ve bu bizi cok mutlu etti.
Bu sayede bircok yerde sergi actim, porselen magazalarinda (el
yapimi) eserlerim satildi.

Bircok sanatciyla, cesitli seramik etkinliklerine katildim. Yaptigim
calismislarda Japonve TurkKkultirlerini sentezlemeye calisiyorum.
Ozellikle giindelik kullanima yénelik eserler, objeler, artistik
formlar yapiyorum. Japonya’da her sehirde porselen Karsi bir ilgi
vardir. Ozellikle seramik konusunda okullar, arastirma merkezleri,
sergi salonlari, seramik malzemeleri satan magazalar bulunur.
Bircok kadin ve erkek seramik sanatiyla ugrasir, ugrasmayan
insanlar ise ilgi alaka gosterip, satin alarak sanatgcilari destekler
ve yardimda bulunurlar. Bu buiyik bir kiltir birikiminin sonucudur.
Japonya’daki yetenekli insanlar kendi Kiltirlerini bikmadan
usanmadan sirdirmektedir. Japonya’yl Japonya yapan aslinda
budur.

Japonya’da unutmadiginiz bir aniniz var mi?

En giizel anim, bir cocugun annesiyle birlikte seramik magazasina
gelip kendi hosuna giden renk ve formda seramigi se¢gmesine sahit
olmustum. Tabii ki buraya kadar her sey normaldi ancak cocugun
sectigi Uriin benim magazaya sattigim Grindd. Bu beni ¢ok mutlu
etmisti.

Japonya’daki modern bir hayattan ziyade, kicuk bir yerde
yasayarak, degisik sehirlere giderek, gézlem yaparak Japonya’nin
tim imkanlarini kullanmaya calistim ve her gittigim yer benim
icin anilarla doludur. Esimin annesi, cevremdeki insanlarin Tirk
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in many places and my (handmade) works were sold in porcelain shops.

| attended various ceramic events with several artists. I'm trying to
synthesize Japanese and Turkish cultures in my works. | make works,
objects, artistic forms especially for daily use. There's an interest in
porcelain in every city of Japan. There are especially many schools,
research centers, exhibition halls on ceramics and shops selling
ceramic materials. Many men and women are involved in ceramic art
and those who are not interested in it and buy to support and help the
artists. This is the result of a great fund of culture. Talented people in
Japan persistently keep their culture alive. This is actually the element
of Japan that makes it Japan.

Have you any memory in Japan which you couldn’t’ forget?

My most beautiful memory is about a kid and his mother who came to
the ceramic shop and the kid has chosen the ceramic with the color and
form he liked. Of course it seems normal to that point but the ceramic the
kid chose was the one which | sold to that shop. This made me so happy.

Instead of a modern life in Japan, I live in a small place, go to different
cities, observe and try to use all the opportunities in Japan so everywhere
I go is full of memories for me. My wife’s mom and the interest of those
around me to the Turkish culture, has cheered me up and supported me
for real. It was always interesting and appealing for me that people are
preserving their old values with an unconditional respect although the
system in Japan is always renewing itself in parallel to technological
developments which sustains the culture in Japan.
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kalturine olan ilgileri gercekten bana buylk
moral ve gl¢ verdi. Japonya'daki Kiltlri
ayakta tutan teknolojik gelismelere paralel
olarak sistemin devamli kendini yenilenmesine
ragmen insanlarin eski dederlerini koruyarak,
ge¢mislerine kosulsuz bir saygl gostermeleri
her zaman beni sasirtmis ve ilgimi cekmistir.

Japonya’daki Seramik Sanati egitimi hakkinda
goriisleriniz nedir?

Japonya’daki seramik sanati egitiminin kendine 6zgii yanlari vardir.
Bunlar; sabir, saygi, sadelik, uyum, zarafet ustaliktir. Bu 6zellikleri
taslyan sanatgilar yasamlarini, sanatlariyla buttnlestirir. Bunu
benimseyen seramik sanatgilari geleneksel kiilturlerini glinimuze
uygulayarak insanlarin ilgisini cekebilen eserler uretirler. Ben
Japon degilim ancak yasadigim ve yasamis oldugum cografyayi
benimseyerek eserlerime yansitim. Okullara gidip sergi actim,
eserlerimi goren ogrenciler, hocalar ve sanatcilar eserlerimi
satin aldilar. ‘Cok degisik’, ‘cok kullanisli’ ve ‘cok gtizel formlar’,
‘bu renkleri nasil yapiyorsunuz?’ gibi yorumlarla karsilastim. Bir
sanatgclyi belki de en motive eden bu sorular olmali.

Japonya’da seramik 6grencileri devlet tarafindan destekleniyor;
ozellikle malzeme temini, atdlye ortami, sergi imkanlari ve
kitiphanene kullanimi 6grencilere rahatlikla sunuluyor. iste
bu ylzden Japonya'da seramik geleneksel olarak sirdirilerek
glnimuize kadar ulasabilmis. Teknik acidan cok yetenekli olan
genc sanatgilara ciddi imkéanlar sunuluyor ve biyluk markalarla
beraber is de yapabiliyorlar.

What do you think about the Ceramic Art education
in Japan?
The ceramic art education in Japan has its" own
aspects. These are; patience, respect, simplicity,
harmony, grace and craftsmanship. Artist who
bear these aspects imbody their life with their art.
Ceramic artists who achieve this are able to practice
their traditional culture today and build up works which
draw people’s attention. I'm not Japanese but | embraced
the geographies | lived and now living in and reflect them into
my works. | went to schools and opened exhibitions and students who
saw my works also bought them. | came across comments like Very
Different’, Very Functional’ and 'very beautiful forms’, "how did you
make these colors up?’ For me, these questions should be the things
that mostly motivates an artists.

Ceramic students in Japan are supported and encouraged by the
government; especially materials procurement, workshop environment,
exhibition opportunities and library using are easily made available for
students. Therefore, the ceramics in Japan is kept traditional and has
made it to this day. Significant opportunities are offered to young artists
who are very talented in technics so that they are able to collaborate
with big brands.

Do you think ceramics education is sufficient in Japan compared
to other countries?

When | compared with other countries, the ceramics education in Japan
is a traditional way of life. There are many to-be artists who came

especially from Europe and America to learn ceramics. Despite this fact,
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Diger iilkelerle kiyaslandiginda Japonya’ daki seramik egitimi
sizce yeterli diizeyde mi?

Diger ulkelerle kiyasladigimda Japonya’da seramik egitimi
geleneksel bir yasam bicimidir. Ozellikle Avrupa ve Amerika’dan
seramik ogrenmeye gelen ¢ok sanatcl adayi var. Bunlar eski
atolyelerde calisip seramik sanatgisi olabiliyorlar. Buna ragmen
okuldan sonra Avrupa’ya giden Japon sanatgilar da ¢cok. Bence
Japonya seramik egitimi konusunda Cin’den sonra en onemli
Ulkedir.

Belki de en enteresan olan baska alanlarda egitim almis ve
sonrasinda seramikle ugdrasip basarili olmus sanatcilarin
coklugudur. Bu da seramigin ne kadar ilgi cekici oldugunu
gosteriyor. Seramikte editim ¢ok 6nemli ancak nerede olursaniz
olun mesleginizi sevmeniz ve sabirli olmaniz cok 6nemli.

Yaptiginiz eserlerde en ¢ok hangi rengi ve formu kullaniyorsunuz?
Eserlerimde en ¢ok cini ve tezhipte kullanilan geleneksel
renklerden esinleniyorum. Ozellikle Tiirk mavisi, kobalt, kiif yesili,
acik mavi, yesilin tonlari, kanarya sarisi, krem beyazi vb. renkleri
kullaniyorum. Ancak Tirk mavisi ve kif yesili Japonya’da en ¢ok
tercih edilen ve benim de sevdigim renklerdir.

Universite yillarimda renkli sir lizerine yogunlastiktan sonra,
Japonya’daki 6grenim yillarimda 500°den fazla renk yaptim ancak
bunlarin icinden 15 tane rengi kullandim. Renkler bir elbise gibidir,
bir formu kaplayip seramigi seramik yapan énemli bir unsurdur.
Eserlerime uyguladigim renklerin yarattigi estetigi, hos duyguyu
ve Kullanilabilirligini formlarimda gorebiliyorum. Eserlerimde
bu renkleri uyguladigimda Japonlar tarafindan begenildigini ve
baskalarina dnerildigine sahit oldum ki, bu da beni ¢cok mutlu
etmistir. Yaptigim formlar genellikle Tirk geleneksel formlarindan,

Japonlarin gundelik hayatta kullanabilecekleri kulplu bardaklar,
cay bardaklari, vazolar, Anadolu medeniyetlerinin yansimasi olan
kaplar ve doganin yansimasi olan sekillerdir.

roportaj / interwiev ll

there are also many artists who go to Europe after school. For me, Japan
is the most important country in ceramics education after China.

The interesting thing maybe is the great number of artists who had
education on different fields and then occupied with ceramics and
became successful. This again shows how interesting the ceramics is.
Education is very important in ceramics but loving your profession and
being patient is also very important wherever you're.

What'’s the color and form you mostly use in the works you make?
I'mostly inspired from traditional colors used in porcelain and illumination. |
especially use colors such as turquoise, cobalt, reseda green, light blue, the
shades of green, canary yellow, cream white etc. But turquoise and reseda
green are the ones mostly preferred in Japan which [ also like the most.

After focusing on colored glaze in my university years, | made more than
500 colors during my education life in Japan but used 15 of these. Colors
are like dresses, an important element which covers a form and gives
the ceramic its” essentiality. | can see the aesthetics, nice feelings and
usability created by the colors | apply on my works. | witnessed that when
l'apply these colors on my works they're much loved by Japanese people
and this has always cheered me up. The forms | make are generally
from Turkish traditional forms, handled cups, tea glasses, vases which
can be used by Japanese people in their daily life, containers which are
the reflection of Anatolian civilizations and forms that are the reflections
of the nature.
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ULUSLARARASI
SERAMIK AKADEMISI :
TURK UYELER
SERGISI
“DIYALOG+11”

Elif Aydogdu Agatekin, Gelsene/Come On

Omiir Tokgdz, ilkel ve Teknoloji/Primitive and Technology

=,

Uluslararasi Seramik Akademisi’nin Tiirk liyesi
11 sanatginin yapitlarinin yer aldigi “Diyalog+11”
sergisi, 7 Haziran-17 Temmuz tarihleri arasinda
Eskisehir Odunpazari Kent Miizeleri Kompleksi
Sergi Salonu’nda sanatseverlerle bulustu.

1952 yilinda Henry J. Reynaud tarafindan kurulan Uluslararasi
Seramik Akademisi (IAC-International Academy of Ceramics)’nin
bugiin tim kitalardan 74 ulkeyi temsil eden 807 bireysel ve 77
kolektif Uyesi bulunuyor. Tim Ulkelerde seramik alanindaki
profesyoneller arasinda dostluk ve iletisimi giiclendirmek, tiim
Adile Feyza Ozgiindogdu, Maritima seramik kultlrlerinde en ylksek Kalitede Uretimi tesvik etmek
ve slrdirmek igin her turld uluslararasi isbirligini gelistirmek
amaciyla calisiyor. Isvicre-Genava'da, Musée Ariana’da hizmet
veren IAC; akademik tartismalar, uygulama ve sergilerle
yarattigi iletisim ve sinerji ile sanatin ilerlemesine katkida
bulunurken lyelerini de diinya tizerinde bulusturan bir platform.
“Diyalog+11”  sergisinde Ulkemizi Uluslararasi  Seramik
Akademisi’nde temsil eden Bingiil Basarir, Beril Anilanmert,
Zehra Cobanli, Sidika Sibel Sevim, Mutlu Baskaya, Omiir
Tokgoz, Hasan Sahbaz, Burcu Karabey, Elif Aydogdu Agatekin,
Hasan Numan Sucaglar ve Adile Feyza Ozgiindogdu’nun
sinirlar zorlayan son donem yapitlarinda bir secki yer aldi.
Organizasyonunu Zehra Cobanli ve Elif Aydogdu Agatekin’in
Ustlendigi sergi, Turk Uyelerini bir araya getirmesi ve cagdas
seramik sanatindan drnekler sunmasi agisindan énem tasiyordu.
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Bingll Basarir, Gercek Nerede?

Sidika Sibel Sevim,
Farklilik

Beril Anilanmert,
Demeter

The opening of the personal exhibition titled
the “Woman’s Hand” of the artist Aysegul
Turedi and the Eskisehir Odunpazari City’s Fire
Ceramic Gallery, were made together. Opening
her 2é6th personal exhibition in this beautiful
city of which license number is also 26, here’s
Prof. Ozen’s thoughts about her exhibition...

/ehAdoin
‘eAexyseg njinpy

The “Dialogue+11" exhibition, which includes the works of 11

: : : Zehra Cobanli, Oyun
Turkish members of the International Ceramic Academy, met The Game
with art lovers at the Eskisehir Odunpazari City Museums

Complex Exhibition Hall between 7 June and 17 July.

Founded by Henry J. Reynaud in 1952, the International Academy
of Ceramics [IAC) today has 807 individual and 77 collective
members representing 74 countries from all continents. It
works to strengthen friendship and communication among
professionals in the field of ceramics in all countries, and
to develop all kinds of international cooperation in order to

encourage and maintain the highest quality production in all
ceramic cultures. Serving at the Musée Ariana in Geneva,

Switzerland; it is a platform that brings its members together .
Burcu Oztiirk Karabey,

Belirsiz Zamanlar
Uncertain Times

around the world while contributing to the advancement of art

with the communication and synergy it creates through academic
discussions, practices and exhibitions.

In the “Dialogue+11" exhibition a selection took place in the last
period works of Bingul Basarir, Beril Anilanmert, Zehra Cobanli,
Sidika Sibel Sevim, Mutlu Baskaya, Omur Tokgoz, Hasan Sahbaz,
Burcu Karabey, Elif Aydogdu Agatekin, Hasan Numan Sucaglar
and Adile Feyza Ozgundogdu, who represented our country at the
International Academy of Ceramics. The exhibition, organized by
Zehra Cobanliand Elif Aydogdu Agatekin, was important in terms
of bringing Turkish members together and presenting examples

House Form

of contemporary ceramic art.
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CANDAN GUNGOR
VE KIYIDAKI DOSTLARI

Doc. M. Candan Giingér’un “Kiyida” isimli kisisel sergisi, 30 Haziran- 27 Temmuz arasinda Konak
Belediyesi izmir Kadin Miizesi’nde acildi. Daha kiiciik bir kizken deniz canlilariyla dostluk kuran ve denizi
seramikle dile getiren sanatcinin “kiyisina” bu sergide de o giizelim canlilar vurmus.

A
[> Prof. Dr. ERSOY YILMAZ |

*Cankiri Karatekin Universitesi
Sanat, Tasarim ve Mimarlik Fakdltesi,
Seramik Bolimui Baskani

Assoc. Prof. M. Candan Gungor’s personal exhibition titled “Ashore” is
opened in Konak Municipality Izmir Woman’s Museum between 30" June

- 27" July. The artist has made friends with marine creatures when she

*Cankiri Karatekin University
Faculty of Art, Design and Architecture,
Head of Ceramic Department

“Muren baliklarini gérebiliyor musunuz? Egder dikkatinizden
kactiysa tekrar bakin! Kimisi kirmizi derisiyle hemen ayirt ediliyor;
kimisi ise alacali bir gri renkte. Sanatci, baligin kiicik beneklerle
dolu piriltil dokusunu nasil da ustalikla yansitmis! Bu, gercekten,
firinda pisirilmis bir parca toprak mi? Ya onu cevreleyen deniz
kabuklulari? Seramik bu kadar ince olabilir mi? Olmus iste!
Buradaki sey deniz yasaminin bir zanaattaki yetkinlikle bulusmasi
ya da belki, adeta kaynasmasi. Bu kaynasma sebepsiz degil.
izmirli bu zarif hanimefendi, daha Kiiciiciik bir kiz cocuguyken
bir miren baliginin gozlerinin icine bakmis. Evet, susarak sadece
gozleriyle konusan dostlar ya da asiklar gibi, 0 da muren baligiyla
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was just a kid and gave voice to the sea through ceramics and now in this
exhibition those beautiful creatures have come to the artist’s “shore”.

“Can you see Mediterranean morays? If they slip past your notice
look again! Some of them are distinguished by their red skins; and
some are in a dappled grey color. How skillfully the artist reflected
the gleamy pattern of the fish full of small dapples! Is this really a
piece of earth fired in a kiln? How about those seashells surrounding
it? Can ceramic become this thin? Well it became it seems! What's
happening here is the marine life coming together with the perfection
of a craftsmanship or maybe merging with it so to speak. This merge
is not causeless. This gracious lady from [zmir has looked into the
eyes of a moray when she was just a little kid. Yes, just like friends
or lovers who keep quiet and talk only with their eyes, she has talked



konusmus. Peki, bu kicuk Kiz hic mi korkmamis bu buyuli
anlardan? Korkmus ama balik onu teskin etmis, dostane bakisiyla.
Neler konustuklarini bilmiyoruz. Ama o sessiz diyalogun yillar
ve yillar boyunca baki kaldigini, bu sergi vesilesiyle anliyor ve
biliyoruz.

“Kiyida”, seramik sanatgisi ve egditimcisi Candan Glngor’in
dordinci kisisel sergisi. Glngor, denizi seramikle ifade etmeyi
bu basarili sergisinde de surdiriyor. Bu, deniz faunasinin salt
yansitmaci bir dille sunumu degdil elbette. Gungor, ederek,
bikerek, Usluplastirarak ve elbette sirlayarak/firinlayarak (o bir
seramikgi) bicimle durmaksizin ve belki de “vecd” icinde “oynuyor”.
Gergekci sanatin yerini yadsimiyoruz ama bu, Gungor’in yolu
degil. O, malzemesini yasamin tam icinden toplayan ve Ustelik
bu malzemeyi yillar boyunca sinesinde saklayip blyiten naif

ve sanatkar bir insan. Hem Gling6r’in hem de O’nun sanatinin
sira disiligi, 21. yazyilin yapay ve dijital aleminde yasadigimiz
gercedini hatirladigimizda sanki daha iyi anlasiliyor. Bir seramik
eser biciminde yillar sonra yeniden beliriveren miren baligi size de
ayni seyi distindlrmiyor mu?”

with that moray. Ok, but hasn't this little girl afraid of these magical

moments even a bit? She has but the fish has soothed her down with
its" friendly looks. We don’t know what they talked about. But, on the
occasion of this exhibition, we understand and know that that quiet
dialogue has remained over for years and years.

“Ashore” is the fourth personal exhibition of the ceramic artist and
educator Candan Gungor. Gungor continues to depict the sea with
ceramic also in this successful exhibition of hers. This of course is not
a presentation of marine fauna with a mere reflectionist language.
By bending, twisting, stylizing and of course glazing/firing (for she’s
a ceramicist], Gungor ‘plays” with the form constantly and belike
in “ecstasy”. We don't deny the place of realist art but this is not
Gungor’s way. She’s a naive and artist human being who collects her
material from the very life itself and moreover hides it in her blossom
over the years. Both Gungor's and her art's extraordinariness is
better comprehended in a manner when we remember that we live
in the artificial and digital realm of 21st century. The Mediterranean
moray that appears again out of nowhere in a ceramic work form
after many years, doesn't it make you think the same?”
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ZANAATCI ELi ILE KADIN ELi BULUSTU

Seramik sanatcisi Aysegiil Tiiredi Ozen’in “Kadin ELi” baslikli kisisel sergisi ile Eskisehir Odunpazari Sehrin
Atesi Seramik Galerisi’nin acilisi ayni anda yapildi. 26. kisisel sergisini plaka numarasi 26 olan bu giizel kentte
acan Prof. Ozen, sergisiyle ilgili bakin neler yazdi...

A
1> Prof. Aysegiil TUREDI GZEN |

Eskisehir... Bu sehirde dogmadim ama bu sehirde blyudim. 1986
yiinda geldigim Anadolu Universitesi Giizel Sanatlar Yiiksekokulu
Seramik Bolimi’nde arastirma gérevlisi olarak akademisyenlige adim
attigim ve profesor oldugum sehir... Bu sehirde calisma ortamim,
birbirinden dederli hocalarim, calisma arkadaslarim, sanatla gegen
omriime cok bilyiik, cok nemli dederler Kattilar. istanbul’da baslayan
ve Eskisehir’de devam eden 41 yillik sanat hayatimda 25 Kisisel sergi
actim. Emeklilik yillarima denk gelen 26. kisisel sergimi, plaka numarasi
26 olan Eskisehir'de agmayi ve Eskisehir’e ozel, 6zgin olmasini
istiyordum; adi da hazird eserlerimde... Tam da bu siirecte; sahsima
Odunpazari Belediye Baskanligi'ndan ayni zamanda acilisi yapilacak
olan Odunpazari Sehrin Atesi Seramik Galerisi’nin 6zel sergi odasinda
kisisel bir sergi agma teklifi geldi. Bu teklif beni fazlasiyla mutlu etti,
hemen kabul ettim.
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26. Kkisisel sergime “Kadin Eli” adini verdim. Ogrencilik yillarimdan beri
comlek/ ¢comlekgilik Gizerine arastirmalar, incelemeler yapmak ozel ilgi
alanim. Eskisehir’e geldigim 1986’dan 2022 yilina dek 36 yildir araliksiz
Eskisehir’in Mihallicgik ilcesinin Sorkun mahallesinde c¢omlekler ve
comlekgilik iizerine birgok arastirma, inceleme yapmaktayim. Yurtiginde
ve yurt disinda Sorkun c¢omlekgiligi Uzerine yaptigim sunumlar ve
yazilarla tanitimina katkilar saglamaktayim. Sorkun ¢omleklerine olan
sevdam sergimin Konseptini olusturdu.

Kisaca topragini zanaat adina sekillendiren Sorkunlu ¢omlekgi
kadinlarimizin  ellerinden ¢ikan ¢omlek formlarini, kendi sanat
calismalarimla birlestirdim, bitinlestirdim. Bu sergideki eserlerin
‘Zanaatgl Kadin’ ve ‘Sanatgi Kadin® ellerinden ayri ayri cikarak tek
bir anlamda bitiinlesmesini, izleyenlere gelenekselden evrensele bir
sorgulama sireci yasatmasini istiyorum.

29 Temmuz 2022 giinii hem Eskisehir Odunpazari Sehrin Atesi Seramik
Galerisi’nin dodusunu hem de 26. kisisel sergimin acilisini birlikte
kutladik.
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The opening of the personal exhibition titled the “Woman’s Hand”
of the artist Aysegul Turedi and the Eskisehir Odunpazari City’s
Fire Ceramic Gallery, were made together. Opening her 26th
personal exhibition in this beautiful city of which license number
is also 26, here’s Prof. Ozen’s thoughts about her exhibition...

Eskisehir... | wasn't born in this city but | grew up in here. It's the city
where | have come in 1986, begun my academicianship as a research
associate in Anadolu University Fine Arts High School Ceramic
Department and become a professor... My study environment, my
teachers each more valuable than other, my study fellows in this city,
have added great values to my life which matters a lot for me. | have
opened 25 personal exhibitions throughout my 41-year artistic life
which began in Istanbul and continued in Eskisehir. | always

wanted to open my 26th personal exhibition which
corresponds to my retirement span, in Eskisehir of
which the license number is also 26 and wanted
it to be unique to Eskisehir; even the name of it
was ready in my works... At this very time; | was
offered by the Odunpazari Mayorship to open

a personal exhibition in the Odunpazari City's
Fire Ceramic Gallery's private exhibition hall
which was also going to be opened at the same
time. This offer made me more than happy and |
accepted it immediately.

| named my 26" personal exhibition the “Woman's

Hand". It's my special field of interest to make studies and researches
on pottery since the years | was a student. Since the year | came to
Eskisehir 1986 to the year of 2022, meaning that for 36 years, I'm
continuously doing many researches and studies on pots and pottery
in the Sorkun neighborhood of Eskisehir’s district of Mihaliccik. I'm
contributing to its" promotion with the presentations | made and
articles | wrote on Sorkun pottery at home and abroad. My ambition
to Sorkun pots constituted the concept of my exhibition.

In brief, | took the pottery forms created by the hands of
our Sorkunian potter women who shape the earth for
the sake of artisanship and brought them together
and integrated them in my own art works. What |
wish from the works in this exhibition is to rise out
separately from the hands of the Artisan Woman’
and the Artists Woman', become one in a sole
meaning and make the audience to experience a
questioning process from traditional to universal.
On the 29" of July 2022, we celebrated both the rise
of the Eskisehir Odunpazari City's Fire Ceramic Gallery
and the opening of my 26th personal exhibition together.
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VOUNOUS ANTIK KENTINI
HAYATA DONDUREN SEMPOZYUM

Kuzey Kibris’taki Vounos nekropol alaninda her yil diizenlenen Uluslararasi Pismis Toprak Sempozyumu, pandemi
yiiziinden ii¢ yil ertelendikten sonra, bu yil Eyliil ayinda yeniden gerceklestirildi. Sempozyum Vounous’un
unutulup yok olmaktan kurtarilmasinin saglanmasi ve bu konuda farkindalik yaratilmasini amacliyor.

A
> Prof. SEVIM CiZER]

izmir Ekonomi Universitesi, Glizel Sanatlar ve Tasarim Fakdltesi

Izmir University of Economics, Faculty of Fine Arts and Design

Arastirmaci yazar Rauf Ersenal tarafindan hazirlanan bir proje
cercevesinde, Kuzey Kibris, Catalkdy Belediyesi, Anitlar Yuksek
Kurulu'nun da onayiyla, 2017 yilindan beri her yil Vounos nekropol
alaninda,UluslararasiPismis ToprakSempozyumu’nudiizenlemektedir.
Burada, uzunyillardanberiatilkalmis ve adeta unutulmayayiiz tutmus
Vounous antik kentinin yeniden canlandirilmasi, korunmasi ve gelecek
nesillere aktarilmasi amaglanmaktadir. Yurt ici ve yurt disindan gelen

bircok sanatginin Urettidi eserler, bir proje kapsaminda sempozyum

boyunca  duzenlenerek
sergilenmektedir. Kentin
nekropoli
alan guvenlik ve

altina alindiktan sonra bu eserler

civarindaki bu
Koruma

sirekli
sergilenecek konuma getirilecektir. Bu 6nemli yerin, ileride Acik Hava
Miizesi’ne dénusturilmesi hedeflerden bir tanesidir.

1931 yilinda, Vounous’ta kagak kazilarin yapildigi ihbari Gzerine,
o giiniin Eski Eserler Dairesi arkeologu Dikaios, Erken (MO
2500-2000) ve Orta Tunc Cadrna (MO 2000-1650) ait oldugunu
saptadigi bu nekropolde kurtarma Kazilari gergeklestirmistir.
Porphyrios Dikaios’'un 48 gomitiu ve bu gomditlerdeki eserleri
kurtarmasindan sonra, Fransiz Arkeolog Claude Schaeffer ve onun
ardindan Avusturalyali arkeolog James Stewart buradaki kazilara
strdirmuslerdir. Buradaki gomutlerde ele gecirilen ylizlerce eser
gunumiizde Kibris Mizesi, Paris Louvre Muzesi, British Museum,
Avustralya Miizesi ve daha bircok yerde sergilenmektedir.



Organized every year in the Vounos necropolis
area in Northern Cyprus, the International Terra-
Cotta Symposium is carried out again this year in
September after a three-year delay because of
the pandemic. The symposium is aimed at saving
Vounous from being forgotten and destroyed and
creating an awareness on this.

Vounous kiltlrinin 6ne ¢ikan en 6nemli 6zelligi Gretilmis olan pismis
toprak eserlerin teknik acidan cagdaslarina gore ¢cok daha gelismis
diizeyde olmasi, ince ve rafine bir blinye hamurdan Uretilmesi ve
eserlerde Vounous kentinin glinliik yasamina dair ayrintili bilgileri
gunumiize aktaran plastik kompozisyonlar icermesidir. Bu
kompozisyonlardaki sahneler, hamur yoguran kadinlar, kurban
toreni, Uzim sirasi ¢ikarma gibi o gunin yasami, inaglar ve

iliskilerine dairdir. EskiTung Cagi’nda, Anadolu’dan topluca
Kibris’a gog ettikleri; tarim, hayvancillk ve madencilik
konularinda ileri bilgi sahibi olduklari uzmanlar
tarafindan ifade edilmistir.

Bugiin Vounous’taki calismalar, Antik Teknolojiler,
Deneysel Arkeoloji, Yorumlama-Egitim ve Acgik
Hava Miizesi olmak lzere dort temel tema Uzerine
sekillenmektedir. Bu giine dek Kibris’in genelinde bu
temalar Uzerinde calismalar yapan ilk ve tek kurum
Catalkoy Belediyesi olmustur. Bu sebepten dolayi
buradaki etkinlikler Uluslararasi Deneysel Arkeoloji Birligi

e
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As partofaproject prepared by the investigative author Rauf Ersenal,
and by the approval of Northern Cyprus, Catalkoy Municipality, High
Commission of Monuments, there's the International Terra-Cotta
Symposium being organized in the Vounos necropolis area every
year since 2017. What's aimed here is to resurrect and protect the
Vounous ancient city that has remained inactive for many years and
was about to be forgotten and hand it down to next generations.
Works created by several artists from inland and abroad, are being
exhibited under a project throughout the symposium. These works
will be made available for continuous display after this area in the
vicinity of the city’s necropolis is taken under security and protection.
One of the objectives is to turn this important place into an Open-Air
Museum in the future.

Upon a report about unlicensed excavations in Vounous in 1931, the
Ancient Relics Department archeologist of that time Dikaios has
performed rescue excavations in this necropolis where he confirmed
that it belongs to Early (2500-2000 B.C.) and Middle Bronze Age
(2000-1650 B.C.). After the rescue of 48 graves and relics in them by
Porphyrios Dikaios, the French archeologist Claude Schaeffer and
the Australian archeologist James Stewart after him have continued
the excavations in here. Hundreds of relics found in the graves in
here are being displayed in Cyprus Museum, Paris Louvre Museum,
British Museum, Australian Museum and many other places today.

The most significant and prominent characteristic of the Vounous
culture is the terra-cotta works which are technically at a way
more developed level than others of the same era, produced of a
thin paste with a refined body and contain plastic compositions that
convey detailed information about the daily life of the Vounous city.
The scenes in these compositions are about the life, beliefs and
relations of then such as the dough kneading women, sacrificial
rites, extraction of fermented grape juice. It has been stated by the
experts that in the Old Bronze Age, they migrated in masses from

(EXARC) tarafindan taninmakta ve desteklenmektedir.

Pandemi nedeniyle tc yil ertelenmek zorunda kalan IV. Uluslararasi
Vounous Pismis Toprak Sempozyumu, 8-17 Eylul 2022 tarihleri
arasinda Kkaldigi yerden devam ederek, Kibris ve yurt disindan
64 akademisyen sanat¢inin yanisira seramik sanatina
gonul vermis Kisilerin katilimiyla basarili bir bicimde

tamamlanmistir.
7 Yedi adet akademik bildirinin

sempozyumda, seramik Uretimi yaninda ilkel

sinuldugu

tekniklerle tung eritme ve dokim islemleri de
gerceklestirilmistir. Yizlerce yerli ve yabancinin
ziyaret ettigi Vounous sempozyum alaninda
sergilenen eserler ve calismalar biyuk bir ilgi ve
hayranlikla izlenmistir.

Prof. Dr. Sevim Cizer’in “Terra Sigillata” sunumu

Kibris’tan
Uc ornek toprak Uzerinde yapilan denemelerin iki

orneginin basarili olmasi sempozyuma damgasini vuran

esnasinda cesitli yorelerden alinan

Seramik torkivetos
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Anatolia to Cyprus and had advanced knowledge on agriculture,
husbandry and mining.

Studies in Vounous today are takin form on four basic themes as
Ancient Technologies, Experimental Archeology, Interpretation-
Education and Open-Air Museum. Up until today, the first and only
institution making studies on these themes all across Cyprus, has
been the Catalkoy Municipality. For this reason, activities here are
being recognized and supported by the Exchange on Archeological
Research and Communication (EXARC).

Had to be delayed for three years because of the pandemic, the IVth
International Vounous Terra-Cotta Symposium has continued from
where it's left between 8th-17th September 2022 and successfully
completed with the participation of é4 academician artists from
Cyprus and abroad as well as those set their hearts on ceramic art.

There were seven academic papers presented in the symposium
and alongside ceramic production, there were also bronze melting
and casting processes have been performed. Visited by hundreds of
locals and foreigns, the works and studies exhibited in the Vounous

calismalardan birisidir. Kibris Terra Sigillatasi tzerine ilk defa yapilan
bilimsel calismalar sonrasinda Rauf Ersenal tarafindan yapilan
pisirimler sonucu oldukga parlak bir Sigillata astari elde edilmistir.
Bu calismalarin yaninda, Vounous bélgesinden alinan Kil ornekleri
ile Uretilen canak ¢comlek, tipki o giinin kosullarindaki gibi oldukca
ilkel yontemlerle pisirilerek elde edilen sonuglar katilimcilarla
paylasilmistir.

Yurt disina gotlrilen Vounous’a ait eserlerin sembolik de olsa bu
yoreye kazandirilmasi, boylece Vounous’un unutulup yok olmaktan
kurtarilmasinin saglanmasi ve bu konuda farkindalik yaratilmasi

icin Catalkoy Belediyesi tarafindan organize edilen Pismis Toprak
Sempozyumu’nun besincisi 2023 yilinin Eylil ayinda Vounous Projesi
Baskani Rauf Ersenal ve ekibi tarafindan gerceklestirilecektir.

symposium grounds have been viewed with a great attention and
admiration.

During Prof. Dr. Sevim Cizer's “Terra Sigillata” presentation, the
successful two examples of the trials made on three sample earths
taken from various regions of Cyprus, was one of the studies that
left its"mark on the symposium. After the scientific studies made on
the Cyprus Terra Sigillata for the first time, a quite glossy Sigillata
primer has been obtained as a result of the firings made by Rauf
Ersenal. Alongside these studies, the pottery produced with the
clay samples taken from the Vounous region, have been fired with
rather primitive methods just like the conditions of that era and the
obtained results have been shared with the participants.

Organized by the Catalkoy Municipality in order to regain the works

belonging to Vounous but taken away abroad, to this region though
symbolically, ensure Vounous saved from being forgotten and
destroyed and create an awareness on this, the fifth of the Terra-
Cotta Symposium will be brought into life in September 2023 by the
Vounous Project Head Rauf Ersenal and his team.




LISANSUSTU
OGRENCILERDEN
OZGUN ISLER

Mugla Sitki Kogcman Universitesi Sosyal Bilimler Enstitiisi
Seramik Sanat ve Tasarim Anasanat Dali Lisansisti ogrencileri
ve mezunlarinin 6zgiin calismalarindan olusan seramik sergisi
Haziran ayinda sanatseverlerle bulustu. Bodrum’daki Atdlye 76
Sanat Galerisi’nde agilan sergide Arda Oral, Burak EKinci, Erk inada,
Damla iybar Yilmaz, Mehmet Demir, Menekse Eda Oztiirmen, Pinar
Polat, Ozlem Taspinar Sentiirk, Tayfun Yaman ve Zeynep Homan'in

yapitlari yer ald.

The ceramic exhibition involving the genuine works of the
postgraduate students and graduates of Mugla Sitki Kocman
University Social Sciences Institute Ceramic Art and Design
Department, have met with art lovers in June. The works of Arda
Oral, Burak Ekinci, Erk Inada, Damla lybar Yilmaz, Mehmet Demir,
Menekse Eda Ozturmen, Pinar Polat, Ozlem Taspinar Senturk,
Tayfun Yaman and Zeynep Homan have taken place in the exhibition
which is opened in Atolye 76 Art Gallery in Bodrum.
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GERIYE KALANLARIN PORSELENDEKI izi...

Seramik sanatcisi Nurdan Yilmaz Arslan, son
dénem calismalarini “Geriye Kalan” basligi altinda
Bursa’daki Akeramos Sanat Merkezi’'nde sergiledi.
Toplumsal konulara duyarliigiyla tanidigimiz
Arslan’in bu sergisi de sanatsal anlayisini ortaya
koyuyordu.

N
|> Doc./Assoc. Prof. NURDAN YILMAZ ARSLAN |

Neolotik cagdan endistri devrimine, oradan ginimize kadar
seramigin hikayesini ve teknolojik evrimini inceledigimizde sanatsal
anlamda malzeme olarak “kil”in yaratici ifade dili degismemistir.
insanoglunun var oldugundan beri tiim toplumlarin kiiltiirel yasam
kimligine dahil olan seramik sanati binlerce yildan beri varligini
siirdirmektedir. Toprak, su, hava, ates dogadan gelen ve seramigi
olusturan elementlerdir... Ruh, beden ve akil ile bulusarak bicim ve
estetige donusebilen plastik bir ifade dili olusturmayi saglar.

Gecmisten guniimiize kap-kacak seramiginden mimariye, cini
sanatindan seramik heykele, seramik teknolojisi ve tasarimin birlikte
evrildigi tim kullanim alanlarina degin hayatimizin icinde olan bir
malzemedir.

21. Yuzyilin ikinci yarisi cagdas sanat kavraminin plastik sanatlar
Uzerinden yeniden sekillenmesini saglamistir. Modern dinyayi
olusturan pozitif bilimler, analitik diisince sistemi, endustri devrimi
ve teknolojinin sirekli gelismesi sonucunda “egitim” ve “sosyal
bilimler” énemli bir ivme kazanmistir. Ozellikle alanimizi ilgilendiren
cagdas seramik sanati da ¢adin tim gelismelerine kosut bir tavir
gostererek beslendigi kokli geleneksel kulttiri bireysel yaratim

sureci ile yeniden ortaya koyar.

Bir plastik malzeme olarak

. “seramik” tim Uretim ve dislince
“GERIYE KALAN”

e geleneginin cagdas yontemleri
NURDAN YILMAZ ARSLAN) ile yenlfien. . blglmlenerelf
) " sanatsal Uretimin  malzemesi

olmustur. Seramigin malzemeden
soyutlanarak farkli bir sanat diline
dontsmesi ise cagdas seramik
sanatinin ve akademik sanat
egitiminin temellerini olusturan bu
sliregte sekillenmistir. 1995 yilinda
Bosna Savaslari ile baslayan
kavramsal calismalarim seramigin
plastik ifade dili ile yeniden farkli
08 NISAN bir boyuta tasindi. Ulkemizdeki
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Bir Varmis, Bir Yokmus/Once Upon A Time

Hayata Tutunmak/Holding On To Life

goc sorunsallarini cocuk oyunlari ve hikayeleri Gzerinden yeniden
kurguluyorum.

Teknik, estetik ve distinsel yorumlarimin toprak ile hayat buldugu
seramik ve porselen calismalarimi 6zgiin olmanin politik ifade dili
olarak aciklayabilirim. iletisimin son hizla hayatimizi sekillendirdigi
cagimizda iletisim kuramayan toplumlar ve bireyler olduk. Belki de
biz sanatgilar bu kaostan kurtulmak icin hayati anlamlandirmaya
calisiyoruz.



THE TRACES OF THE REST
ON PORCELAIN...

Ceramic artist Nurdan Yilmaz Arslan’s latter day
works are exhibited in Akeramos Art Center in Bursa
under the title “The Rest”. Known for her awareness
to social matters, this exhibition of Arslan was also
proving her artistic approach as well.

When we view the story and the technological evolution of ceramics
from the neolithic age to industrial revolution and from there to the
present time, the creative expressive language of the “clay” has not
been changed in artistic terms. Ceramic art have always got involved
in the cultural life identity of all societies since the humanity existed
and it continues its" existence. Earth, water, air and fire are the
elements from nature and which forms the ceramic... It gives you a
chance to create a plastic expression language which can turn into
form and aesthetics by coming together with the spirit, the body and
the mind.

From utensils ceramics to architecture, from tile art to ceramic
sculpture, it's a material in bones of our life to the extent of all areas
of use where ceramics technology and design evolve together from
past to present.

Second half of the 21st century made it possible for the modern
art concept to be formed over plastic arts. As a result of positive
sciences, analytic thinking system, industrial evolution and ever-
developing technology which built up the modern world, “education”
and “social sciences” have gained a significant pace. Especially the
modern ceramic art which concerns our field, have shown a manner
in parallel to all the developments of the era and reasserts the
well-rooted traditional culture it lives on with an individual creative
process.

As a plastic material, “ceramic” have taken shape again with the
contemporary methods of all production and thinking customs and
become the material of the artistic production. And ceramic being
abstracted from the material and transforming to a different artistic
language, has taken form during this process which constitutes the
fundamentals of modern ceramic art and academic art education.
My conceptual works beginning with the Bosnian Wars in 1995,
have come to a whole new dimension with this plastic expression
language of ceramics. I'm re-constructing the pain points of violence
against women in our country, wars in the world in recent years and
immigration by setting them over child’'s game and stories.

| can expound my ceramic and porcelain works where my technical,
aesthetical and intellectual interpretations come to life with earth, as
the political expression language of being original. In our era where
communication is shaping our life in full flood, we became societies
and individuals who cannot communicate. Maybe we artists are trying
to make a sense of this life to be freed from this chaos.

sergi / exhibition W
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~ Gonderilmemis Mektuplar/IUnseht.LettersTo Life
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BiR TOZ OLARAK UMUT

Tuba (Korkmaz) Batu’nun “T0Z- igimde Bir Umut” sergisi, Bodrum
Dibeklihan Kiiltiir ve Sanat Koéyii, Yildiz Kenter Sanat Galerisi’nde
acildi. Sergi ile birlikte gosterilen “T6z” baslikli belgesel “bir anne,
bir sanatci, kadina karsi siddet kurbani” olarak Batu’nun kendini

bulma miicadelesi hakkinda idi.

4
1> Doc./Assoc. Prof. SOLMAZ BUNULDAY |

COMU Edebiyat Fakiiltesi Sanat Tarihi Bélimii
COMU Faculty of Arts Department of Art History

Bir Yuvan Olsun istedim// Wish You Have A Home T

Carl G. Jungbilincin bilingdist ile birlesmesiyle biitlinliik duygusuna
ulasilabilecegini, benligin potansiyelinin her ne ise ancak boylece
tam olarak gerceklesebilecegdini soyler. Bu bitinligu saglayan
seyler ise “askinlik sembolleri"dir. Bu semboller araciligiyla
bilincdisi bilince ulasabilir. Iste bunlar bilince cikarmada yardimci
araclardir ve cesitli sekillerde ifadelerini bulabilirler: riyalarla,
hayallerle, sanatsal tretimle...

Tuba’nin islerinde de bu “askinligin sembolleri” olarak kuslar
vardir, baliklar, tekneler, giller vardir. Sezgiyi, serbest birakmayi,
yeniden hayat bulmayi simgeleyen haberci kuslar. Bu kuslar
yeniden dogmak icin dallarda beklemektedirler. Sevgi, sadakat,
umut, sefkatin sembolii yuva yapan Kirlangiclardir bunlar.
Yuvalarini kil ve camurdan yapiyorlar, tipki Tuba gibi.

Ciceklerin kralicesi olarak bilinen, sevginin, ruhsal aydinligin,
sessizligin hem hayatin ve yenilenmenin hem de o6limin ve
acinin simgesi olan gil bir diger semboldir, Tuba’nin islerinde.
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SERGI

TUBA BATUD

SERAMIK

Cumartesi 19.00

Yildiz KENTER
Sanat Gakeris)

Tuba (Korkmaz) Batu’s exhibition “ESSENCE-A
Hope Inside Me” is opened in the Yildiz Kenter
Art gallery of Bodrum Dibeklihan Culture and Art
Village. The documentary titled the “Essence”
screened together with the exhibition, was about
Batu’s struggle to find herself as “a mother, an
artist, a victim of violence against women”.

Carl G. Jung says that a feeling of integrity can be achieved by the
conscious and the unconscious coming together and whatever the
potential of selfis, it can be realized completely only through this. And
the things that ensure this integrity are the “transcendency symbols”.
Only through these symbols you can achieve the unconscious
consciousness. And these are the subsidiary tools to reach to the
consciousness and may find their expressions through various forms:
dreams, imaginations, artistic producings...

And birds and fishes, boats and roses are these “transcendency
symbols” in Tuba's works. Messenger birds that symbolize the
release of an intuition, springing to life back again. These birds are
waiting on branches to be reborn. These are nester swallows, the
symbol of love, loyalty, hope and compassion. They make their nests
from clay and mud, just like Tuba.

Rose is another symbol in Tuba’s works, which’s known as the
queen of the flowers and symbolizes love, spiritual enlightenment,
tranquility and both life and regeneration and death and agony. Rose
represents freedom, wisdom and innocence on one hand and passion
and desire on the other. For all these reasons, Aphrodite, Helios and
Dionysius and Muses have chosen it as a symbol.

Our mind is like a machine working nonstop. This's not changing
while we're on our own or together with other people. There are no
limits in thinking, we can think of everything, but can we express
them easily and in peace? Can we convey them if we want to talk about
our traumas? It seems certain that there will always be something
missing.



Bir taraftan 6zgurliigd, bilgeligi ve masumiyeti temsil ederken
diger taraftan tutkuyu, arzuyu temsil eder gul. Tuim bunlar
nedeniyledir ki Afrodite, Helios ve Dionysos, Muse’ler sembol
olarak secmislerdir onu.

Zihnimiz hi¢ durmamacasina isleyen bir makine gibi. Kendimizle
bas basayken veya baskalariylayken dedismiyor bu durum.
Diistinmenin siniri yok, her seyi dislinebiliriz, ancak kolayca ve
rahatlikla ifade edebiliyor muyuz? Travmalarimizdan Konusmak
istersek bunlari aktarabilir miyiz? Eksik kalan seyler olacagi kesin
gibi duruyor.

Tuba’nin islerine baktigimda, yasadigi travmalarin etkilerini
goriyorum. Onu hayata Karsi eksilten travmalari olabilir belki
bunlar. Ancak hayattan vaz geg¢mesini engelleyen t6z olarak
umudu da goriyorum. Sozle ifade edemedidi, unutmak istedigi
ya da unuttum sandigi seyleri soyliyor olsa da bir nevi sagaltim
yapiyor, eksik kalanlari tamamliyor.

Kimsenin kimseyi dinlemedigi, sadece kendi s6z sirasini bekledigi
boylesi bir zamanda, icine dogru konusulan isler bunlar. O an
aklina geldigi gibi, her ne ise. Kendiyle bas basa kaldigi, dolaysiz,
dogrudan konusabildigi isler. Zaten iclerinde de goremedigimiz
sozler yazili olan isler bunlar.

Hakiki olan gériinmeyen, askin olandir, “t6z”dir. Tuba’nin “t6z”u
umut. Umut olmadan yasanabilir mi?

sergi / exhibition H

Gul Bahgesinde/In the Rose Garden

When I look at Tuba’s works [ see the impacts of the traumas she has
faced. Maybe these are the traumas that impaired her against life.
But | also see the hope as an essence which prevent her to give up
on life. Even she narrates the things she couldn't express with words,
desires to forget or thinks that she forgot, she makes a therapy in
some way and completes the missing parts.

In a time like this where no one listens to no one and everybody is just
waiting for their turns, these are the works which talks to inside. Just
how it came to mind at that moment, whatever it is. Works where she
can be on her own, talk directly point blank. After all, these are some
works with word written inside them which we cannot see.

The real invisible is the transcendence one, the “essence”. Tuba’s
‘essence” is hope. No way we can live without hope.

Seramik turkive 115



W haber /

CAGDAS VE GELENEKSEL

SERAMIK URETIMI
CALISTAYDA BULUSTU

Kusadasi’nda her yil gerceklestirilen Mehmet Nuri Gécen Uluslararasi Seramik Calistayi’na, bu yil
Karacasulu ¢comlek ustalari damga vurdu. Sempozyuma katilan 30 cagdas seramik sanatcisi, geleneksel
liretim yapan ustalarin cagdas islere yonelmesine katkida bulundu.

CONTEMPORARY AND TRADITIONAL CERAMIC
PRODUCTION CAME TOGETHER IN THE WORKSHOP

This year the pottery masters from Karacasu have made their mark on the Mehmet Nuri Gocen International
Ceramic Workshop which’s held every year in Kusadasi. 30 contemporary ceramic artists participating the
Symposium, has made a contribution for masters of traditional production to turn towards contemporary works.

A
> Doc. M. CANDAN GUNGOR]

Mehmet Nuri Gogen Kiltur, Egitim ve Sanat Vakfi tarafindan diizenlenen
“Mehmet Nuri Gogen Uluslararasi 9. Seramik Calistayl” Kusadasi Pine
Bay Koyu’'nde 22 Eylil-2 Ekim 2022 tarihleri arasinda gerceklestirildi.
Kusadasi Belediyesi'nin de destekledigi calistaya bu yil 7 ilkeden 30
seramik sanatgisi Katildi. Kiratorligiini Mehmet Tizim Kizilcan'in
yaptigi calistayda sanatcilar 10 giin boyunca eserlerini ortaya ¢ikarmak
icin Kusadasi’'nin farkli noktalarinda atdlye calismalari yapti. Seramik
pisirim teknikleri konusunda her biri farkli teknikte uzmanlasan sanatgilar
tarafindan Raku, Naked Raku, Sagar, Lister ve Bakir Mati uygulamalari
yapildi. Sanatgilar, eserlerini farkli pisirim olanaklariyla tamamladilar.

Bu yil calistaya; Cho Kyungil, Shamai Sam Gibsh, Tania Punans,
Angeliki Papadopoulou, David Jones, Kyung Hun Kong, Gregory
Hamilton Miller, Jung Soon Shin, O0sama Emam, Ofra Gaber Kutz, Sirin
Kocak, Ozbilen Gokhol, Deniz Onur Erman, Melisa Engineri, Sercan
Filiz, Hasan Sahbaz, Bugra Ozer, Tevfik Tiren Karago6zoglu, Umit
Kdyman, Kadircan Avci, Eren Gozlyasli, Muhammet Emir Tasdemir,
ilhan Hayhat, Emre Aydos, Erhan Mizrak, Mert Yilmaz katildilar.

Calistayin katilimcilari arasinda bu yil Karacasu’dan gelen ¢omlekgi
ustalari davardi ve yorelerinin geleneksel formlarini trettiler. Ustalar
comlek cekerken gliniimiize uygun ¢agdas calismalara da yoneldiler.
Yurt disindan gelen ve c¢omlekci carkinda bicim veren sanatgilar,
ustalarin cagdas islere yonelmesine de katkida bulundu. Bir anlamda
cagdas ve geleneksel Uretim bir araya getirildi.
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Organized by Mehmet Nuri Gocen Culture, Education and Art Foundation, the
“9th Mehmet Nuri Gocen International Ceramic Workshop” is held between
22" September - 2" October 2022 in Pine Bay Village of Kusadasi. Also with
the support of Kusadasi Municipality, 30 ceramic artist from 7 countries have
participated in the workshop this year. In the workshop where Mehmet Tuzum
Kizilcan has served as the curator, artists have carried out studies for 10 days in
various locations in Kusadasi to bring out their works.

== There were Raku, Naked Raku, Sagar, Lustre and

Copper Matte practices performed by the artists,
. o each specialized in a different technique on ceramic
Ra 1‘4"; firing. Artists have finalized their works with

e i various different firing facilities.

Participated in the workshop this year were;
Cho Kyungil, Shamai Sam Gibsh, Tania Punans,
Angeliki Papadopoulou, David Jones, Kyung
Hun Kong, Gregory Hamilton Miller, Jung Soon
Shin, Osama Emam, Ofra Gaber Kutz, Sirin
Kocak, Ozbilen Gokhol, Deniz Onur Erman, Melisa
Engineri, Sercan Filiz, Hasan Sahbaz, Bugra Ozer,
Tevfik Turen Karagozoglu, Umit Koyman, Kadircan
Avci, Eren Gozuyasli, Muhammet Emir Tasdemir,
Ilhan Hayhat, Emre Aydos, Erhan Mizrak, Mert

Ny 7 / Yilmaz.
/ There were also the pottery masters coming from
. & Karacasu among the participants of the workshop this



Emre Aydos

Sanat severler tarafindan ilgiyle takip edilen calistayin sonunda
sanatcilara tesekkir belgelerini vermek icin téren dizenlendi.
Térene Kusadasi Belediye Baskan Vekili Tibet Ozer, Mehmet Nuri
Gogen Kdltur Egitim ve Sanat Vakfi Baskani Naile Gocen Cukurova
ve sanatcilar Kkatildi. Naile Gocen Cukurova “Sanat, yasami
guizellestiren ve zenginlestiren onemli bir faaliyettir. Sanatla
beraber farkli Kilturlerdeki farkli olaylari sorgulama ve ogrenme
firsati buluyorsunuz. Bu aksam da aramizda diinyanin farkli
llkelerinden gelen sanatgilarimizin olmasi bunun en giizel 6rnegi”
derken, Kusadasi Belediye Baskani vekili Tibet Ozer de Cukurova'ya,
seramik sanatina gonil verenlere ve Kusadasi’'ndaki Kultir ve sanat
etkinliklerine sagladig katKilar igin tesekkir etti.

Kusadasi Oldtown Tanneries’te gerceklesen kapanis téreninde Kizilcan
sahneye ilk olarak Karacasulu ustalari davet etti ve “Bizim yaptigimiz
calismalarin bugiine gelmesindeki en onemli faktor; geleneksel
yontemlere sahip ¢ikan yoresel comlek sanatcilaridir” dedi.

haber /

Tevfik Turen Karagozoglu Melisa Engineri

year and they have produced the traditional forms of their regions. Master have
also turned towards up to date contemporary works while they were milling
their pots. Artists who came from abroad and gave shape in the potter’s wheel,
have also made a contribution for the masters to turn towards contemporary
works. In a sense, contemporary and traditional productions have been banded
together.

At the end of the workshop that’s followed by art lovers with interest, a ceremony
has been held to give artists their certificates of participation. Kusadasi Deputy
Mayor Tibet Ozer, Chairman of Mehmet Nuri Gocen Culture, Education and Art
Foundation Naile Gocen Cukurova and artists have attended the ceremony. Naile
Gocen Cukurova said “Art is an important activity which beautifies and enriches
life. With art, you find the opportunity to question and learn the different events
in different cultures. And the best example of this is the artists coming from
different nations of the world and being with us tonight” and Kusadasi Deputy
Mayor Tibet Ozer thanked to those who set their heart on Cukurova and ceramic
art for their contributions to the culture and art events made in Kusadasi.

In the closing ceremony held in Kusadasi Oldtown Tanneries, Kizilcan has first
invited the masters of Karacasu to the stage and said “The most significant factor
which makes our studies and works come to these days are the pottery artists
who adopt the traditional methods”.
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ESKISEHIR’IN SONMEYEN ATESI

Seramik sanatinaenbiiyiik katkiyiverenkentolan Eskisehir’de,2015°denberi siirdiiriilmekte olan Uluslararasi
Eskisehir Odunpazari Seramik Pisirim Teknikleri Calistayi, iki yil aradan sonra yeniden gerceklestirildi.

A
1> Prof. Aysegiil TUREDI 6ZEN |

*Odunpazari Seramik Pisirim Teknikleri Calistay1 Sanat Danismani/*0dunpazari Ceramic Firing Techniques Workshop Art Consultant

ESKISEHIR’S UNDYING FIRE

Being continued since 2015 in Eskisehir, the city with the greatest contribution to ceramic art, the
International Eskisehir Odunpazari Ceramic Firing Techniques Workshop is carried out once again

after a two year break.

Being continued since 2015, the International Eskisehir Odunpazari
Ceramic Firing Techniques Workshop has had a break for the
pandemic restrictions lasting two years. Organized for the sixth
time this year, the Workshop is carried out by the Esteemed
Odunpazari Mayor Adv. Kazim Kurt under the host of Odunpazari
Municipality. During the workshop, assistants and municipal staff
has set out ceramic tables in Kanlikavak Park, Emek Park [near the
kindergarten] and Sultandere Park of Odunpazari. People have made
linear decorations on pre-prepared sludge tiles on these ceramic
tables and experienced the excitement of shaping the sludge in
sludge lathes.

The Workshop was started on 3rd of August by burning the symbolic
fire in the Odunpazari Square after the opening speech in the
Odunpazari City’s Fire Ceramic Gallery. Several local and foreign
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ceramic artists and guests of honor are being invited to the workshop
every year. This year's guest of honor was the Ankara Hacettepe
University Fine Arts Faculty Ceramic Department Academician
the esteemed Prof. Dr. Candan Dizdar Terwiel. She made her
presentation titled the "Hamiye Colakoglu Ceramic Museum”. Those
participating to the éth International Eskisehir Odunpazari Ceramic
Firing Techniques Workshop were Atilla Cengiz Kilic (Izmir), Azadeh
Shooli (Iran), Caner Yedikardes (Ankaral, Fikret Aydogdu (Kutahya),
Hadiye Guvenates Kilic (Izmir], Melisa Engineri [Ankaral, Nabanita
Sen, Alias Madhur Sen (India) and Seyhan Yilmaz (Kastamonul.

During the workshop, the participant artists have glazed their works
treated with biscuit-firing technique and turned them into splendid
artworks with various firing techniques in the city’s fire. Guests who
came to watch the workshop in the historical Odunpazari Square,



2015 yilindan beridir surdirilmekte olan Uluslararasi Eskisehir
Odunpazari Seramik Pisirim Teknikleri Calistayr'na iki yil siren
pandemi yasaklariyla ara verilmisti. Bu yil altincisi gerceklestirilen
Calistay; Odunpazari Belediye Baskani Sayin Av. Kazim Kurt tarafindan
Odunpazari Belediyesi’nin ev sahipliginde yapildi. Calistay slresince
asistanlar ve belediye personeli, Odunpazari’nin Kanlikavak Parki,
Emek Parki (Kres yani) ve Sultandere Parki’nda, seramik masalari
kurdular. Halk seramik masalarinda, hazirlanmis ¢amur karolari
Uzerine ¢izgisel dekorlar yapti, camur tornasinda camuru sekillendirme
heyecanini yasadi.

Calistay; 03 Agustos’ta Odunpazari Sehrin Atesi Seramik Galerisi’ndeki
acilis konusmalarinin ardindan Odunpazari Meydani’'nda sembolik ates
yakilarak baslatildi. Calistaya her yil yerli ve yabanci bircok seramik
sanatgisi ve onur konugu davet edilmektedir. Bu yilin Onur Konugu
Ankara Hacettepe Universitesi Giizel Sanatlar Fakiiltesi Seramik
Bolimii Ogretim Uyesi Sayin Prof. Dr. Candan Dizdar Terwiel'di,
“Hamiye Colakoglu Seramik Miizesi” konulu sunumunu gerceklestirdi.
6. Uluslararasi Eskisehir Odunpazari Seramik Pisirim Teknikleri
Calistayrna Atilla Cengiz Kilic (izmir), Azadeh Shooli (iran), Caner
Yedikardes (Ankara), Fikret Aydogdu (Kitahya), Hadiye Glivenates
Kilig (izmir), Melisa Engineri (Ankara), Nabanita Sen, Alias Madhur Sen
(Hindistan) ve Seyhan Yilmaz (Kastamonu) Katildilar.

Calistaya katilan sanatgilar biskivi pisirimi yapilmis eserlerini calistay
slresince sirlayip farkli pisirim teknikleri ile sehrin atesinde muhtesem
sanat eserlerine donistirdiler. Tarihi Odunpazari Meydani’'na calistayi
izlemeye gelen konuklar; raku, sirsiz raku, sagar, kagit firin, at kil,
bakir mati gibi bircok alternatif pisirim teknigini izlediler. Alandaki tim
seramik firinlarinin sorumlulugunu Ankara’dan gelen seramik sanatgisi
Sercan Filiz Gstlendi.

haber / news Bl

Uluslararasi Eskisehir Odunpazari Seramik Pisirim Teknikleri Calistayi
ve Odunpazari Sehrin Atesi Seramik Galerisi Sanat Danismanligi'ni
Ustlenerek Odunpazari Belediyesi'ne destek oldum. 6. Uluslararasi
Eskisehir Odunpazari Seramik Pisirim Teknikleri Calistayi, 07 Agustos’ta
Odunpazari Sehrin Atesi Seramik Galerisi’nde acilan calistay sergisi ile
son buldu.

have witnessed several alternative firing techniques such as raku,

unglazed raku, sagar, paper kiln, horsehair, copper matte. The
ceramic artist from Ankara, Sercan Filiz has taken the responsibility
of all the ceramic kilns in the site.

And | gave my support to Odunpazari Municipality by undertaking the

Art Consultancy of the International Eskisehir Odunpazari Ceramic
Firing Techniques Workshop and the Odunpazari City’'s Fire Ceramic
Gallery. The éth International Eskisehir Odunpazari Ceramic Firing
Techniques Workshop has ended with the workshop exhibition
opened on 7" of August in the Odunpazari City's Fire Ceramic Gallery.
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YUKSEK BASINC Y YONTEMIYLE
SERAMIK URETIMI

CERAMIC PRODUCTION WITH HIGH PRESSURE METHOD

B H. SERDAR MUTLU

Dog. in6nii Universitesi, Glizel Sanatlar ve Tasarim Fakiiltesi, Seramik
Bolimi

Association Prof. Inonu University, Faculty of Fine Arts and Design, Ceramics
Department

hsmutlu@gmail.com « http//0000-0002-8609-9077

OzET

Seramik Uretiminde geleneksel al¢i kalipta sekillendirme yontemleri binlerce
yillik birikimiyle glinimizde de kullanilmaya devam etmektedir. Ancak,
endustri caginin baslamasiyla birlikte toplumsal yasamin ve kentlesmenin
getirdigi daha hizli, kolay, ucuz ve kaliteli seramik Gretiminin karsilanmasi
amaciyla yiksek basing yontemi gelistirilmistir. Basta saglik gerecleri,
sofra seramikleri, yer ve duvar karolari olmak Uzere cesitli seramiklerin
iretimlerinde 1960’larda isvicre ve Almanya'da gelistirilen bu sistemin
isletilmesinde, dokim ¢camurunun hazirlanmasi, hava basinci, 1sitma, vakum
ve su sistemleri ile sentetik kaliplarin hazirlanmasi gibi bazi donanimlarin

onceden Kurulmasi gerekmektedir.

Geleneksel algi Kalipla Uretime gore daha kiiclik alanda hizli, purizsiz,
nemli ve kuru dayanimi yiksek olan drinlerin delme, kesme ve rotus
islemleri daha kolay yapilabilmektedir. Yiksek Uretim kapasitesi ve ylksek
kaliteli Grlinlerin otomasyonla Uretildigi bu yontemde daha az insan giicline
ihtiya¢c duyulmaktadir. Sistemde Kkullanilan sentetik kaliplarin dayanikli,
elastik, kolay montaj edilebilmesi, kolay depolanmasi ve Kaliplarin tekrar
kurutulmamasi enerji tasarrufu saglamakta ve Uretim maliyetlerini
azaltmaktadir. Bu ve benzeri avantajlari olan Uretim sisteminde sadece Uriin
model degisikligine gidildiginde yiksek yatirim maliyetlerine gereksinim
duyulmasi dezavantaj olarak gorulebilir.

Bu arastirmada, saglik gereglerinin Uretiminde kullanilan yiksek basingli
dokim teknolojisi, llkemizde Uretim yapan seramik fabrikalarinda yerinde
incelenmis ve bu alanda arastirmacilara, lisans ve lisansusti 6grencilere bir

katki sunmasi amaglanmistir.

Anahtar Kelimeler: Endiistri, Seramik, Yiiksek Basing Yontemi.

1.ENDUSTRIYEL SERAMIiK URETIiMi

Seramigin icat edilmesiyle baslayan geleneksel Uretim yontemleri, carkin
bulunmasiyla atélyelere ve fabrikalara donlisiinceye kadar binlerce yillik
tarihi bir gecmise sahiptir. Ancak, silika blinyeli saglik gereclerinin endustriyel

anlamda uretimi bir yuzyil kadar kisadir.
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ABSTRACT

Traditional shaping methods in plaster mold for ceramic production, are still
in use with their thousands of years background. But as a result of the social
life and urbanization by the beginning of industrial age, the high pressure
method has been developed to meet the faster, easier, cheaper and quality
ceramic production demand. This system has been developed in Switzerland
and Germany in the 1960s for the production of various ceramics particularly
of medical equipment, tableware ceramics and floor and wall tiles, and the
operation requires setting up some specific equipment beforehand such as
the preparation of cupping sludge, air pressure, heating, vacuum and water
systems and the preparation of synthetic molds.

Compared to the traditional plaster mold production, faster, smoother
products with high moist and dry strength within a smaller area makes it
possible for the drilling, cutting and retouching operations to be carried
out easier. This method has a high production capacity, allows for
high quality products being produced with automation and needs less
manpower. Durable, elastic, easy-to-assemble, easy-to-store molds
used in the system do not require any re-drying process thus allow for
energy saving and reduce the production costs. With these and suchlike
advantages, high investment costs needed when there’s a product model
change, may be considered as the only disadvantage of this method.

In this study, the high pressure cupping technology used in the
production of medical equipment, are investigated on site with the
purpose of contributing to the studies of researchers, undergraduate
and postgraduate students in this field.

Keywords: Industry, Ceramic, High Pressure Method.

1.INDUSTRIAL CERAMICS PRODUCTION

Traditional production methods beginning with the invention of ceramic,
has a thousands of years of history until they're carried into workshops
and further into factories by the invention of the lathe. But the industrial
production of medical equipment with silica content, is as short as a century.
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Endustri Caginda gorilen seramik fabrikalarinda, saglik ve sofra seramikleri
icin daha hizli, ucuz, Kaliteli ve pazar rekabeti yliksek olan urunlerin

Uretilmesinde yuksek basingla dokim sistemi tercih edilmektedir.

Bu arastirmada, yiksek basincli dokim teknolojisinin saglik gereclerinde
kullanilmasi incelenmistir. Geleneksel al¢i kalipla Uretime gore daha
avantajli olan bu yontemde; basing, vakum, 1sitma ve su sistemleri gibi
bazi donanimlara ve polimer malzemeden yapilmis kaliplara ihtiyag
duyulmaktadir. Bu yontemle al¢i kalibin sinirli sayida uretimi, kaliplarin
dokiime hazirligi ve kurutulmasindaki enerji, zaman ve iscilik kayiplari ile

kaliplarin depolanmasindaki zorluklar ortadan Kaldirilmistir.

Gunumuze kadar kullanilan dokim sistemleri; Elle Dokim, Batarya
Dokiim, Mekanize Dokim, Kapiler Dokiim ve Basingli Dokim Sistemi olmak
Uzere bes ayri kategoriye ayrilmistir. Hepsinin ortak amaci, yiiksek Kalite
standartlarina uygun, hizli ve ucuz Uretimin yapilmasidir. Al Kaliplarin
10-15 bar vakum ve hava basincina dayanimlari yetersiz oldugundan, 1922
yilinda beton, sinterlesmis metal, sentetik al¢i ve cesitli organik maddeler
iceren kaliplar denenmis ve en son polimer kokenli sentetik recine kaliplar
gelistirilmistir (1).

Yiiksek basincli dékiim sistemi, 1960°larda isvicre Laufen firmasi ile Al-man
Dorst firmasinin ortak calismasiyla seramik endistrisine kazandirilmistir.
Daha sonra italya Sacmi, Almanya Netzch, Avrupa iilkeleri ve Tirkiye'de
Unimak, Ukcast ve Genitec gibi seramik makine ve kalip Ureticileri de basingli
dokim pres ve kaliplarini Gretmislerdir (2). Bu sistemde kullanilan bilgisayar
teknolojisi ve miihendisligi sayesinde daha kolay ve hizli Gretim yapilmakta
ve Kaliptan g¢ikan Urlinlerin dayanimi daha yuksek ve piriizsiiz olmaktadir.
Uriinlerde daha az rétus isciligi, yiiksek kalite, hizli Giretim ve diisiik maliyet

gorilmektedir.

Bu Uretim yonteminde; Dokim Camuru Sistemi, Basincli Hava Sistemi,
Vakum Sistemi ve Su Sistemi gibi bazi programlanmis sistemlere gereksinim

duyulmaktadir.

2.YUKSEK BASINCLA DOKUM DEGISKENLERI

Yiksek basing dokimle Uretim sisteminde dediskenler temelde; dokim
camurunun degdiskenleri, model ve Kkalibin degiskenleri, makinelerin ve
sistemin degiskenleri olmak lzere 4 grupta toplanmis ve asagida kisaca

aciklanmistir.

2.1. Yiiksek Basin¢li D6kiim Camurunun Degiskenleri

Hizli ve surekli Gretim icin dokim ¢amurunda; fiziksel, kimyasal, viskozite,
tiksotropi ve reolojik gibi bazi degisken 6zelliklerin olmasi istenmektedir.
Bunlarin da genellikle tane boyutu ve dagilim, filtrasyon ve Kalip kullanim
siiresini etkiledigi gozlenmistir. Ozellikle, deflokiilant tiirii ve su oraninin
degismesi reolojik 6zelliklerin degismesine neden olmakta ve bu nedenle
dokim Kilinin daha az su icermesi, daha az deflokilant madde kullanilmasi
ve daha acik gozenekli bir yapinin olusmasini saglayarak filtrasyon islemini

hizlandirmaktadir.

ideal dokiim ¢amurunda akiskanlik ézelliginin olmasi cesitli elektrolitlerin
belirli oranlarda kullanilmasina baglidir ve bu oranin fazla olmasi durumunda
topaklasma olusmamasi icin dékim camurunun sirekli kontrol edilmesi

gerekKir.
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Inthe ceramics factories seenin the industrial age, the high pressure cupping
method is preferred in the production of medical and tableware ceramics for
faster, cheaper, quality products with high market competitiveness.

This study focuses on the use of high pressure cupping method in medical
equipment. With more advantages compared to the traditional plaster mold
production, this method requires some installations such as pressure,
vacuum, heating and water systems and molds made of polymeric materials.
With this method, the difficulties in the limited production of molds, the
energy used in the preparation of molds for cupping and drying them, the
loss of time and labor and the storing of molds, have been cleared up.

The cupping systems used to this day are separated into five categories;
Hand Cupping, Battery Cupping, Mechanized Cupping, Capillary
Cupping and Pressure Cupping System. The common purpose of all is to
make fast and cheap production conforming the high quality standards.
As the plaster molds are poorly resistant to 10-15 bars vacuum and air
pressure, some molds containing concrete, sintered metal, synthetic
plaster and various organic materials, have been tried in 1922 and in the
end polymeric synthetic resin molds have been developed [1).

The high pressure cupping method has been brought in to the ceramics
industry with the collaborative works of the Swedish Laufen company
and the German Dorst company in 1960s. Later on, other ceramic
machinery and mold manufacturers have also manufactured pressure
cupping presses and molds such as the Sacmi in ltaly, the Netzch in
Germany, others from European countries and the Unimac, Ukcast and
Genitec in Turkey (2]. The computer technology and engineering used in
this system allows for easier and faster production and provides stronger
and smoother products coming out of mold. It leads to less retouching
labor, high quality, fast production and low costs in the products.

Some pre-programmed systems such as; the Cupping Sludge System,
Pressured Air System, Vacuum System and Water System are required
in this production method.

2.HIGH PRESSURE CUPPING PARAMETERS

In the high pressure cupping production method, the parameters in
basic are summed up and shortly explained below in 4 groups such as;
the cupping sludge parameters, model parameters, mold parameters
and the machinery and system parameters.

2.1. High Pressure Cupping Sludge Parameters

For a fast and continuous production, the cupping sludge is desired to
have some variable properties such as physical, chemical, viscosity,
thixotropy and rheologic properties. And these are observed to affect the
grain size and granulation, filtration and mold operating time in general.
Particularly the deflocculant type and the change in the water rate
causes a change in rheologic properties therefore leads to a cupping
clay including less water, lower use of deflocculant substance and a
formation with more open pores so speeds up the filtration process.

Having a fluidity in an ideal cupping sludge depends on the use of various
electrolytes at specific ratios and in the case of surplus in this ratio, the cupping
sludge needs to be checked constantly in order to prevent glomeration.
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2.2. Yiiksek Basincli Dokiimde Modelin Degiskenleri

Yiksek basincli dokim teknolojisiyle Uretimi yapilacak vitrifiye
Urtinlerin prototip model tasarimlari da dokim degiskenlerini biylk
olctde etkilemektedir. Bazi modellerin iretiminde kullanilacak
kalip basinglari 10 barin tizerine ¢ikarilmamalidir. Boylelikle yiksek
basing dederlerinin artirilmamasiyla kritik vitrifiye Grinlerde
catlaklarin olusmasi engellenmektedir. Binye kalinligi cok ve
kalipta kurutma siiresi daha uzun olan bazi modellerin tasarimlari
dokim kaliplarina aktarilmadan o6nce tim model detaylari iyi
incelenmesi gerekir (1).

2.3. Yiiksek Basincli Dékiim Kaliplarinin Degiskenleri

Yuksek basingli dokim tezgdhlarinda kullanilacak recineli kaliplar
Uretilirken, kalip hammaddelerinin tane boyutlari ve recinenin
polimerlesmesi kontrol altinda tutulmali ve o6zellikle sicaklik ve
karisim surelerine dikkat edilmelidir. Boylelikle, kalibin gozenek
boyutu, gozenek dagilimi ve mekanik dayanimi gibi degiskenler daha
iyi ayarlanabilmektedir.

Farkli parcalardan olusan recine kalip Uretilirken, kalilbin tim
parcalarindaki 6zelliklerin esit olmasi i¢in bazi uyulmasi zorunlu olan
standart islemlerin yapilmasi gerekir (3). Bu kaliplar yliksek basinca,
su sistemlerine ve basingli havaya maruz kalmalarinin yaninda
kalip parcalarinin kaliba baglanmasi icin dokiim pargasina negatif
bir basincin uygulanmasina olanak verecek sekilde hazirlanmalidir.
Butlin bunlarin kontrol edilmesi icin de Kalibin yiksek mekanik
dayanima sahip olmasi gerekir. Genellikle hava ile su akimlarinin
homojen dagilimi ve vakum uygulamasini saglayan i¢ kanallardan
olusan bir sistem icin uygun dis metal gliclendirme yapilarina sahip
olmasi istenir. Ornegin; Sekil 1’de lavabo Kalibinin teknik resim olarak
cizilmis kesitinde anlatilan bu detaylar gosterilmistir. Cizimde kalibin
dokim yuzeyine dik aciyla uzanan 15-20 mm boyutunda 10-12 mm
capinda silindir kanallarin olusturdugu sistem goérilmektedir. Bu
kanallarin agzi, kalibi arkadan kapatan aliminyum plakanin altindaki
kanallarla birbirlerine baglanmistir. Boylelikle, cesitli sivilarin ve
vakumun Kkalip kanallarina dagilmasinda bir kolektor gibi islev
yapmasi saglanmistir.
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2.2. Model Parameters in High Pressure Cupping

The prototype model designs also significantly affect the cupping
parameters of vitrified products to be manufactured with high pressure
cupping technology. The mold pressures to be used in the production of
some models, should not be over 10 bars. This way, it's possible to avoid
fractures in critical vitrified products by increasing high pressure levels.
All the details of a model should be examined well before transferring
the designs of some models with very thick body and longer mold drying
time, into cupping molds [1).

2.3. High Pressure Cupping Mold Parameters

While manufacturing the resiny molds to be used in high pressure
cupping benches, the grain sizes of the mold’s raw materials and the
polymerization of the resin need to be kept under control and the heating
and mixture periods need to be particularly paid attention to. This way,
it becomes possible to better adjust the pore size, pore distribution and
the mechanical strength of the mold.

While manufacturing the resin mold composed of different parts, there
are some stringent standard processes which need to be done in order
for the properties of all the parts to be equal (3). As well as allowing
for exposure to high pressure, water systems and pressured air,
these molds should be prepared in a way to allow also for a negative
pressure applied to the cupping part for the mold parts to be able to be
attached to the mold. And to make it possible for all these to be taken
under control, the mold needs to have a high mechanical strength.
It's generally desired for the mold to have outer metal reinforcement
suitable for a system of inner canals which provide homogenous
distribution of air and water flows and vacuum application. For
instance; Shown in Figure 1 are these such details on the technical
drawing of the section of a sink mold. In the drawing, you can see the
system combined of cylindrical canals of 15-20 mm in size and 10-12
mm in diameter, extending at a right angle to the cupping surface. The
opening of these canals is connected to each other with the canals
under the aluminum plate covering the mold from back. This way, it’s
ensured towork a s collector for various liquids and vacuum distributed
into the mold canals.

"™ Cergeve/Frame

Delikli Gozenekli Sentetik Kalip

—*  Perforated Porous Synthetic Mold

I w Kafesli Aliminyum Levha

Lattice Aluminium Plate

Sekil 1. Basingli Dékiimde Bir Lavabo Kalibinin Sematik Cizimi (Yilmazer, 2020)
Figure 1. Schematic Drawing of a Sink Mold in Pressure Cupping (Yilmazer, 2020)
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Yiksek basincli vitrifiye dokimle yiksek kalitede bir Griin almak
icin recine kalip gézeneklerinin homojen olmasi gerekir. Bunun tersi
durumunda, genellikle tretim stirecinin kurutma asamasinda triinlerde
kirilmalar olmaktadir. Ayrica, Kullanilacak dékim g¢amurunun da
yiksek basingli Uretim yontemine uygun hazirlanmasi ve Uretim
kalibinin ideal mikro gézenek yapisinin da secilmesi gerekir (3).

2.4. Yiksek Basincli Dokiimde Makine Degiskenleri

Bu sistemde uretim makinelerinin degiskenleri; dokim basinci,
Urtnidn kalinlik alma suresi, dokim ¢amurunun sicakligi-bosaltma
slresi-bosaltma basinci, Griinlin kalipta sertlesme siresi-basinci ve
Uriind kaliptan cikarma siiresi-basing ayarlari olarak siralanabilir. Bu
degiskenlerin ¢cogu birbirine baglidir.

AINITTERTY
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To get a high quality product with high pressure vitrified cupping, the
pores of the mold should be homogeneous. On the contrary case, there
will be fractions in the products generally during the drying process
of the production. In addition, the cupping sludge to be used needs to
be prepared suitable for production method and an ideal micro pore
structure needs to be chosen for the production mold [3).

2.4. Machinery Parameters in High Pressure Cupping

The production machinery parameters in this system can be sorted as; the
cupping pressure, the thickening time of the product, the temperature-
discharge time-discharge pressure of the cupping sludge, the hardening
time-pressure of the product in the mold and the demolding time-pressure
of the product. Most of these parameters are dependent to each other.

Gorsel 1. Yiiksek basing lavabo dikiim sistem tezgdh. (Bien Seramik, 2020)
Visual 1. High pressure sink cupping system bench (Bien Seramik, 2020)

Yiksek basingli dokiimle Uretimin daha hizli ve sirekli olmasi
nedeniyle, recine kaliplarin ve makine sistemlerinin periyodik
bakim ve onarimlar Uretimin her asamasinda detayli kontroller ile
yapilmalidir (1), (Gorsel. 1).

3. YUKSEK BASINGLI DOKUM TEKNOLOJiSiNiN OZELLIKLERI

Bu o6zellikler; dokim Kilinin kalipta kalinlik alma siresine basincin,
gozenegin, reolojinin, dokim camuru sicakliginin, deflokiilasyon
durumu ile 6zgil agiriginin ve dokim camuru tirtnin kuru
kiiculmeye etkisi olarak siralanabilir. Bunlarin kisa aciklamalari
asagida yapilmistir. Buna gore;

1. Dokiim camurunun kalipta kalinlik alma siiresi, ona uygulanan
basingla ilgili olarak degismektedir. Bu degisim logaritmik olma
egilimi gosterir veya dokiim camuruna ardisik yapilan basing artislari
Grinin olusum hizinda daha kiiglk artislara neden olmaktadir (4)

\ v

o

For production is faster and constant in high pressure cupping,
periodical maintenances and repairs of the resin molds and
machinery should be carried out with detailed checks at every phase
of the production (1), [Visual. 1).

3. PROPERTIES OF HIGH PRESSURE CUPPING TECHNOLOGY

These properties can be sorted as; the pressure’s, pore’s, rheology'’s,
the cupping sludge temperature’s effect on the thickening time of
the cupping clay in the mold and the deflocculation status's, specific
gravity’s and the cupping sludge type's effect on the dry shrinking.
Brief explanations to these are given below. According to this;

1. The thickening time of the cupping sludge in the mold, varies relevant
to the pressure applied on it. This variation is tended to be logarithmic or
we can say that consecutive pressure increases on the cupping sludge
leads to smaller increases in the formation speed of the product. (4).
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2. Dokiim camurunun kalipta kalinlik alma siiresi ve orani regine
kalibinin g6zenek yapisina bagli olmadigi anlasilmistir (4).

3. Dokim camurunun reolojik yapisi, Urlinin kalipta Kkalinlik
alma siresini onemli olclide etkilemektedir. Reoloji, disaridan
uygulanan bir kuvvete maruz kalan maddelerin deformasyonunu
inceleyen bir bilim dalidir. D6kiim ¢amuru icindeki kati pargaciklarin
su icindeki dagilimi ve akisi ona uygulanan basingla birlikte reolojik
degisimler gostermektedir. Suyun dagdilim araci olarak dokim
camurunda Kullanilmasi, icindeki kil ve diger kati parcaciklarin
ara ylzey katmanlarinda kendiliinden var olan elektriksel bir
tabakayla birlikte cift tabakanin olusmasina neden olmaktadir. Bu
durum, dokim ¢amuru igcindeki parcaciklar arasinda cekme ve itme
kuvvetinin olusmasini saglar ve boylelikle trtnin kalip icinde kalinlik
alma sirecini etkiler. Bu nedenle saglik gerecleri tretiminde dokim
camuru reolojisi son derece 6nemlidir.

ideal bir dokiim camuruyla dretimin basarisi ve {riinin temel
ozellikleri olarak kabul edilen kalinligi, yogunlugu ve kolay kurumasi
yaninda deflokilasyon durumuna da bagli olmaktadir (3). Genellikle
yuksek basincli dokim camurunun gegirgenligi ne kadar disik
olursa, Urun kalinlik alma surelerinde tiksotropinin etkisi de blyuk
6lctide azalmaktadir (4).

4. Dokiimgcamurunun sicakliginin artirilmasi triintin kalipta kalinlik
alma suresini azaltir. Bunun nedeni, dékim ¢camurunun tiksotrop
ozelliginin artmasina yol acan katyonik degisim reaksiyonlarini
hizlandirmasidir (4). Bunu o6nlemek igin dokim camuru sicakligi
degistirilirken, tiksotropioraninindaayarlanmasivereferansviskozite
ve tiksotropi degerlerine uyulmasi gerekir. Dokim c¢amurunda
sicakligin artirilmasi ile icindeki suyun viskozitesi disurilmektedir
(3) ve Uriinin kalipta kalinlik alma siresi kKisalmaktadir.

5. Farkli islevler icin Uretilen dékiim camurlarinin kalipta kalinlik
alma siireleri deflokiilasyon, tiksotropi ve vizkozite dzelliklerine
gore degismektedir. Bu nedenle dokiim ¢amuru recetelerinin fiziksel
ve kimyasal ozellikleri Uretilecek islevsel iriin tlr ve ozelliklerine
gore ayarlanmalidir.

6. Dokiim camurunun tiirii kalipta Kkalinlik alma siresini
etkilemektedir. Uretimine karar verilen iriin tiiriine gére hem yiiksek
basingla dokim ¢amuru hem de recineli kaliplarin hazirlanmasi
gerekir.

7. D6kiim camurunun kalipta kalinlik alma siiresini en cok
etkileyen ozelliklerden biri de dokim c¢amurunun goézenekli
yapisidir. Bu yapi, dokim camurunun koyulasmasi ve ona
uygulanan basincin artmasi ile temelde su unsurlara bagli olarak
degistirmektedir. Bunlar; dokim ¢amurundaki kati maddelerin
tane boyutlari ve dagilimlari, tanelerin yapisi ve kalinlik alma
stirecindeki konumlanmasi gibi 6zelliklerdir. Ayrica, dokiim camuru
tanelerinin hareketliligi dokiim zarinin olusumunu Kolaylastirir ve
dizgiin yizeyi sayesinde su filtrasyonuna Karsi tGriiniin direncini
arttirmaktadir. Boylelikle dokiim camurunun kalipta kalinlik alma
suresini artirir ve partikuillerin belli bir diizeyde kiimelenmesini
saglayarak birbirlerine yakin plaka dizenini olusturmasini
engeller (3).
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2. The thickening time and ratio of the cupping sludge in the mold is
understood to be independent from the pore structure of the resin mold [4).

3. The rheological structure of the cupping sludge, significantly
affects the thickening time of the product in the mold. Rheology is
a branch of science studying the deformation of materials exposed
to some force from outside. The distribution and flow of the solid
particles in the cupping sludge, shows rheological variances with the
pressure applied to it. Using water in cupping sludge as a distribution
media causes a double layer structure to be formed together with a
self-subsisting electrical layer in the interface layers of the clay and
other solid particles. This situation ensures a pull and push force to
occur between the particles in the cupping sludge. Therefore, the
cupping sludge’s rheology is highly important in medical equipment
production.

The success of production with an ideal cupping sludge depends also
on deflocculation status along with the product’s thickness, density
and easy-drying- the well-accepted basic properties of the product
(3] In general, the permeability of the high pressure cupping sludge
being as low as possible, significantly reduces the thixotropy effect in
the thickening time of the product (4],

4. Increasing the cupping sludge temperature reduces the
thickening time of the product in the mold. This is because, it speeds
up the cationic change reactions that cause the thixotropic properties
of the cupping sludge to increase [4). To prevent this, the cupping
sludge temperature needs to be changed as well as adjusting the
thixotropy rate and conforming to reference viscosity and thixotropy
values. By increasing the temperature in cupping sludge, the
viscosity of the water in it is reduced (3] and the thickening time of
the product in the mold is shortened.

5. The thickening times of the cupping sludges manufactured for
different functionsinthe moldvaries according to the deflocculation,
thixotropy and viscosity properties. For this reason, the physical and
chemical properties of the cupping sludge prescriptions need to be
adjusted according to the type and the features of the functional
product to be manufactured.

6. The cupping sludge’s type affects the thickening time in the
mold. Both high pressure cupping sludge and resin molds should be
preparedaccording to the product type preferred to be manufactured.

7. One of the properties with the most effect on the thickening time
of the cupping sludge in the mold is the porous structure of the
cupping sludge. This structure, with the thickening of the cupping
sludge and the increase in the pressure applied to it, varies according
to the following properties in basic; grain sizes and granulation
of solid materials in the cupping sludge, grain structures and
localization during the thickening process. In addition, the mobility
of the cupping sludge grains makes it easier for the cupping sludge
to form out and enhances the product’s resistance against water
filtration with its" even surface. This way, it increases the thickening
time of the cupping sludge in the mold, ensures the particles to heap
togetherin a specific surface and prevents plate layouts to be formed
very close to each other (3).
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3.1. Dékiim Basincinin Kuru Kiigiilmeye Etkisi

Arastirmanin  bu boéliminde, dékim basincinin  Grindn  Kuru
kicllmesi Uzerindeki etkisi incelenmistir. Bu islemin sonuglarini daha
iyi belirlemek amaciyla, ayni dokiim camurundan hem algi kaliba hem
de recine kaliba dékim yapilarak iriin elde edilmis ve her ikisinin
kuru kuctlmeleri kiyaslanmistir. Basingli dokim sistemi ile Uretilen
Uriin daha az nem igerdigi icin kuru kiigllmesi, geleneksel al¢i kalipla

dokiime oranla daha duislik oranda oldugu anlasilmistir (3).

Yiksek basincli dokim teknolojisiyle Uretilen Urlnin kuruma
kiiculmesi, dokimyuzeyine dikey olarak gerceklestigiicincok sinirlidir.
Bunun nedeni, basing sirasinda, dokim camuru parcaciklarinin
iyi hizalanmasi ve birbirlerine kenetlenmesi sonucunda olusan
gozeneklerden su molekdllerinin dokim ylzeyine ayni dogrultuda
cikmasidir. Kiiclilme dokim ylizeyine paralel gergeklestigiicin, dokim
camuruna yapilan basing ne kadar artirilirsa triin binyesindeki nem
de o kadar azalmaktadir (4).

3.2.Yiiksek Basingli Dékiim Teknolojisiyle Uretim Sistemi

Yiksek basincli dokiim Kaliplarinin kapatilmasi hidrolik Unitesi
tarafindan kumanda edilen ve 120-160 bar basingla ¢alisan bir silindir
piston tarafindan yapilmaktadir (5), (Gorsel. 2).
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3.1. Cupping Pressure’s Effect on Dry-Shrinking

In this part of the study, the cupping pressure’s effect on the dry-
shrinking of the product is examined. In order to better determine
the results of this process, same cupping sludge has been cupped
both into a clay mold and a resin mold and the dry-shrinking of the
obtained products were compared. As the product produced with the
pressure cupping system contains less moisture, its’ dry-shrinking
rate is found out to be relatively less than the traditional clay mold
cupping (3).

The dry-shrinking of the product produced with the high pressure
cupping technology, is very limited for it happens vertical to the
cupping surface. It's because, the cupping sludge grains are aligned
well and tight-knitted to each other so the water molecules elevates
to the surface in the same direction. The shrinking occurs parallel to
the cupping sludge so the moist in the product structure decreases
as much as the pressure applied to the cupping sludge increases (4).

3.2.Production System with the High Pressure Cupping Technology

The closure of the high pressure cupping molds are performed by a
cylindrical piston controlled by the hydraulic unit and works with a
pressure of 120-160 bars (5], (Visual. 2).
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Garsel 2. Yiiksek basing dékiim kaliplarinin kapatilmasi. (Bien Seramik, 2020)
Visual 2. Closure of high pressure cupping molds. (Bien Seramik, 2020)

Geleneksel algi kalipla Uretimde 30-35°C arasinda isitilan dokim
camuru, ylksek basingli dokim teknolojisinde recine Kaliplarda
kalinlik alma siresini kisaltmak icin tanklarda 40-50°C sicakliga
kadar isitilarak viskozitesi disurilmektedir. Daha sonra dokim
camuru recine Kaliplara kendi agirligi ile belirli oranda doldurulduktan
sonra 10-15 bar basing uygulanarak urinin 12-20 dakikada 9-10 mm
kalinliga ulasmasi saglanir. Geleneksel algi kaliplardaki tretimlerde
bu islem siiresinin 60 dakikaya kadar uzadigi goriilmektedir.

Heated to a temperature of 30-35°C in traditional clay mold
production, the cupping sludge is heated to a temperature of 40-
50°C and increased in viscosity in high pressure cupping technology
to shorten the thickening time in resin molds. Then the cupping
sludge is filled into the resin molds at a specific ratio to its" own
weight, exposed to a pressure of 10-15 bars and ensured to reach
a thickness of 9-10 mm in 12-20 minutes. This process time is seen
to take up to 60 minutes in productions with traditional clay molds.
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Dokim ¢amuruna hizli kalinlik aldirmak igin yapilan isitma islemi
ve uygulanan basing, dékiim camurundaki suyun recine kalibinda
bulunan gézenekleri doldurmasi icin hizla harekete gegirir ve
binyeden uzaklasmasini saglar. Boylelikle, Urinin Kkalipta
kalinlik alma siresi Kisalmis olur ve daha sonra basing vanalari
ka-patilir. Uriin tiirine gére icinde bos kalacak alanlardan fazla
dokim camuru, kalibin igine uygulanan basingli havayla bosaltilir.
Daha sonra biitlin vanalar kapatilarak dokim sistemi tam kapali
duruma getirilir. Kalip icindeki Grinin i¢ ylzeyine, 15-20 sn. 4-5
barlik basingli ve 30-40°C’de sicak hava puskurtilir. Bu sayede
Urdndn ic yuzeylerinin hizli kurumasi ve sertlesmesi saglanir.
ic yizeylerin kurutulma islemi bitince hava, Griinin icinden
bosaltilir ve kalip parcalari acilir. Kaliptan nemli trlind ¢ikarmak
ve sentetik kalip ytizeylerindeki dokim kili sularini gozeneklerden
temizlemek i¢in, kalibin icine 5 bar basincinda 5-6 sn siireyle hava
basilir (Gorsel. 3-4). Boylelikle, yari yas trin kalip pargalarindan
deforme olmadan ayrilarak rahat bir sekilde Grin alma ceketi
Uzerine alinir.

Garsel 3. Yiiksek basing kalibindan yari yas driiniin deforme
olmadan rahat bir sekilde iiriin alma ceketi iizerine alinmasi
(Genitec 2020).

Visual 3. Taking the semi-wet product of from the high
pressure mold without any deformation and taking it out onto
the product jacket. (Genitec 2020).

Az nemli Urln Gzerine montaj delikleri acma bu ve benzeri islemler
yapildiktan sonra kurutma arabalarina konulur. Nem orani, algi
kalipla dokiim yapmaya oranla daha dusuktur, bu nedenle basingli
dokiimden ¢ikan yari yas urlinler kolay deforme olmadan tizerinde her
turlt islem yapilabilmektedir (2), (Gorsel.5).
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The heating process and the applied pressure to quickly give
thickness to the cupping sludge, rapidly cupping sludge to fill up
the pores in the resin mold and ensures it to be removed out of the
structure. This way, the thickening time of the product in the mold
is shortened and afterwards the pressure valves are closed. The
excess cupping sludge from the areas to be left empty according to
the product type, is discharged with the pressured air applied into
the mold. Then all valves are closed and the cupping system is taken
into a full stop. Hot air at a pressure of 4-5 bars and a temperature of
30-40°C is repelled for 15-20 sec. to the inner surface of the product
inthe mold. This ensures the inner surfaces of the product to quickly
dry out and harden. After the drying process of the inner surfaces
is finished, the air is discharged out of the product and the mold is
dismantled into parts. To remove the moist product from the mold
and clean off the cupping clay water from the pores on the synthetic
mold surface, air is pressured into the mold with 5 bars for 5-6 sec
Visual. 3-4). This way, the semi-wet product is removed of the mold
parts with any deformation and easily taken onto the product jacket.

Garsel 4. Yiiksek basing kalip yiizeylerindeki dékiim
camuru suyunun gézeneklerden temizlenmesi
(Genitec, 2020).

Visual 4. Cleaning off the cupping sludge water
from the pores on the high pressure mold surfaces
(Genitec, 2020).

After process like opening assembly holes on the low moist product,
it's put on the drying vessels. The moist rate is relatively lower than
the cupping with clay mold, that's why the semi-wet products taken
out from the pressure cupping allows for all kinds of processes on
them without getting deformed easily (2], (Visual.5).
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Gérsel 5. Yari yas (riin deforme olmadan iizerinde her tiirlii islemin yapilabilmesi (Bien Seramik, 2020)
Visual 5. Being able to carry out all kinds of processes on the semi-wet product without getting deformed. (Bien Seramik, 2020)

3.4. Yiiksek Basincli Dokiim Sisteminin Avantajlari
Otomasyon sistemine dayali bu Giretimin avantajlar;

« Geleneksel al¢i kalipta Uretime oranla daha kiiciik bir alanda yiiksek
kaliteli 20.000 ve 100.000 adet arasinda lretim kapasiteli,

» Uzun omdirld olusu, kaliplarda dokiim oncesinde yiizey hazirliginin
yapilmamasi,

« Iscilik ve zaman kaybinin az olmasi, kalip montajinin, kalip retiminin
ve depolanmasinin kolay olmasi (1),

» Daha az insan guclne ihtiya¢ duyulmasi, yiksek Kkalitede ve ol¢i
standartlarini saglamasi (4),

« Recine Kaliplarda purtzsiiz ylzeyli Grtnler elde edilmesi ve daha az
rétus isleminin yapilmasi,

« Dahadisiik nemicermesinedeniyle yariyas triinlerin sertlik kazanmasi
ile delme, kesme ve rotus islemlerinin hemen yapilabilmesi (4),

« Daha hizli ve surekli tUretim saglamasi, Grinlerin kurutulmasi ve
pisirilmesinde daha az deformasyonlarin olmasi (2),

o Algi kaliba gore sentetik Kkaliplar kurutulmadigi icin enerji
tasarrufunun saglanmasi, daha dayanikli ve kolay kalip montajinin
olmasi (1) gibi siralanabilir.

3.5. Yiiksek Basin¢ Dékiim Sisteminin Dezavantajlari

Genel olarak, vyiksek basincli dokim teknolojisinin  dnemli

dezavantajini belirlemek zordur. Ancak, yiksek yatirim maliyetlerinin
olmasi (4), nedeniyle sadece birkag model igin tretilen kaliplarin uzun
siire kullanilmasi ile farkli model tiretimine gegilememesi, triin model
degisikligine gidildiginde yiiksek yatirim maliyetlerine gereksinim
duyulmasi dezavantaj sayilabilir (1).

3.4. Advantages of High Pressure Cupping System
The advantages of this automation-based production can be listed as;

e The high quality production capacity between 20.000 and 100.000
piecesinasmallerarea comparedto traditional clay mold production,

e |t's long-life, and no need for surface preparation on molds prior
to cupping,

e Ljttle amount of labor and loss of time, easy mold assembly,
production and storing (1),

e Being in need of less manpower, ensuring size standards at high
quality (4],

e Obtaining products with smooth surfaces and carrying out less
retouching in resin molds,

e Semi-wet products gaining hardness for it contains lower amount
of moist, thus allowing for instant drilling, cutting and retouching
processes (4),

e Ensuring faster and constant production, having less deformations
in drying and firing the products (2],

Ensuring energy saving for synthetic molds are not dried out compared
to clay molds and having more durable and easier mold assembly (1].

3.5. Disadvantages of High Pressure Cupping System

In general, it's hard to specify a disadvantage of the high pressure
cupping technology. But as it involves high investment costs (4],
molds produced for a few models only are used for a long time and
being unable to start a different model production and requiring high
investment costs when starting a change in product model type, can
be considered as a disadvantage(l).
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4. SONUC

Seramigin icat edilmesiyle baslayan geleneksel Uretim yontemleri, carkin
bulunmasiyla biiyik tretim atdlyelerine ve fabrikalara dontisiinceye kadar
binlerce yil gecmistir. Ancak, endistriyel anlamda silika blnyeli saglik
gereglerinin algi kalipla Gretimi bir ylzyil kadar kisadir. Endiistri devrimiyle
birlikte toplumlarin artan ihtiyaclarini karsilamak amaciyla uretilen saglik
geregleri, sofra seramikleri, yer ve duvar Kkarolarinin daha hizli, ucuz,
kaliteli ve pazar rekabeti ylksek olan Urlinlere donlismesinde yiksek
basing yontemiyle dékim sistemi gelistirilmistir.

Bu calismada saglik gerecleri Uretiminde yiksek basingla dokim sistemi
kullanan fabrikada sistem incelenmis ve geleneksel algi kalipla uretime
gore avantajlari-dezavantajlari arastirilmistir. Yiiksek basinla tretimde
kullanilan; basing, vakum, 1sitma ve su sistemleri gibi bazi donanimlar ve
polimer malzemeden yapilmis kaliplarla ilgili bilgilere yer verilmistir. Bu
yontemle algi kalibin sinirli sayida tretimi, kaliplarin dokime hazirligi
ve kurutulmasindaki enerji, zaman ve iscilik kayiplar ile kaliplarin
depolanmasindaki zorluklar kiyaslanmistir. Ayrica, glniumiize kadar
kullanilan dokiimle Uretim yontemlerinden olan; elle dokim, batarya
dokim, mekanize dokim, kapiler dokim ve basincli dokiim sistemleri

olmak Uzere bes kategoride incelenmistir.

Yapilan kaynak taramasinda 1960’larda gelistirilen yiiksek basincli dokim
sistemi, isvicre Laufen ve Alman Dorst firmalari tarafindan gelistirildigi
anlasilmistir. Daha sonraki yillarda ise bu yontemin pres ve kalip sistemleri
italya, Almanya, Avrupa iilkeleri ve Tiirkiye'de tretilmeye ve kullanilmaya
baslanmistir. Bu sistemde Uretim, bilgisayar destekli otomasyonla
yapildigi icin yetismis insan guiciine de gereksinim azalmistir. Bu nedenle
daha kolay ve hizli Uretim yapilmakta ve kaliptan ¢ikan urinlerin dayanimi
alci kaliba kiyasla daha yiiksek ve piiriizsiiz olmaktadir. Uriinlerde daha az
rotus isciligi, ylksek Kalite, hizli tGretim ve dusiik maliyet gorildiigu igin
tercih edilmektedir. Basta saglik geregleri, sofra seramikleri, yer ve duvar
karolari olmak uzere cesitli seramiklerin Uretiminde kullanilmaktadir.
Sistemde kullanilan sentetik kaliplarin dayanikli, elastik, kolay montaj
edilebilmesi, kolay depolanmasi ve Kaliplarin tekrar kurutulmamasi gibi
enerji tasarrufu sagladigi ve tretim maliyetlerini de azalttigi saptanmistir.
Bu istemin sagladigi avantajlarin yani sira iiretim sisteminde sadece Uriin
model degisikligine gidildiginde ylksek yatirim maliyetlerine gereksinim

duyulmasi dezavantaj olarak gorilmistir.

Sonug olarak bu arastirmada, saglik gereclerinin tretiminde kullanilan
yiksek basincli dokim teknolojisi, Ulkemizde Uretim yapan seramik
fabrikalarinda yerinde incelenmis ve bu alanda arastirmacilara, lisans ve

lisansustu 6grencilere bir katki saglamasi amaglanmistir.
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4. CONCLUSION

Traditional production methods beginning with the invention of ceramic,
has a thousands of years of history until they're carried into workshops
and further into factories by the invention of the lathe. But the industrial
production of medical equipment with silica content, is as short as a century.
Cupping system with high pressure method has been developed in turning the
medical equipment, tableware ceramics and floor and wall tiles into faster,
cheaper products with more quality and higher market competitiveness to
meet the increasing demand of societies by the industrial revolution.

In this study, the system in the factory using high pressure method in
medical equipment production, has been examined and its” advantages
and disadvantages compared to traditional clay mold production have
been researched. It involves some installation used in high pressure
production such as the pressure, vacuum, heating and water systems and
information on molds made of polymer materials. The limited production
of the clay mold, the preparation of molds for cupping, loss of energy
and time and labor and difficulties in storing the molds are compared
with this method. In addition, it's examined in five categories of cupping
production methods used to this day; hand cupping, battery cupping,
mechanized cupping, capillary cupping and pressure cupping systems.

In the literature review carried out, it's found out that the high pressure
cupping system has been developed in 1960s by the Swedish Laufen and
German Dorst companies. In the later years, the press and mold systems
of this method have begun to be manufactured and used also in Italy,
Germany, European countries and Turkey. For the production in this system
is carried out with computer-assisted automation, the need for qualified
manpower has diminished. For this reason, it allows for faster and easier
production and the products taken out from the mold are higher in strength
and smoothness compared to clay mold. It's preferred because it shows
less retouching labor, higher quality, faster production and lower costs in
the products. It's used in the production of various ceramics particularly
of medical equipment, tableware ceramics, floor and wall tiles. It's also
determined that it ensures energy-saving and reduces the production costs
with durable, elastic, easy-to-assemble and easy-to-store synthetic molds
used in the system without any need to dry out the molds again. Alongside
the advantages brought in by this system, requiring high investment costs
only when a product model change is started, is taken as a disadvantage.

In conclusion, the high pressure cupping technology used in the production
of medical equipment, has been examined on site in the production factories
manufacturing in our country and the purpose is contributing to the studies
of researchers, undergraduate and postgraduate students in this field.
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