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..akcoat

Seramik karo, seramik saglik gerecleri, Akcoat tarafindan cam seramik teknolojisi ile
slis ve sofra esyalarindan, gati kiremiti ve gelistirilen ve patentlenen 6zel islenmis fritler:
izolatér Ureticilerine kadar cok genis yelpazede v/ Lavabo, kiivet gibi 3 boyutlu vitrifiye Grinlerde sira
farkli sektorlere hizmet veren Akcoat; kazandirdigi homojen akis sayesinde ulasilmasi
seramik malzemelerinin yapi taslari olan zor yerlere dahi sirin ulasmasini,
frit, sir, angop, granilla, pigment, dijital v Ylzeyin daha parlak ve purtzsuz olmasin,
miirekkep ve efekt ile komple ¢dzim sunar v Ergitme sicakliginin dismesiyle enerji verimliliginin
ve global Ureticileriigin strekli artmasini, ikincil islem ve iskartanin dlismesiyle
yeni teknolojiler gelistirir. tretim verimliliginin artmasini saglar.
Dijital efekt
Sir ﬁzel
islenmis
/r/—_.ej\ngop fritler
Biinye
Ozel
islenmis
fritler

Emaye, seramik, yapismaz ve dekoratif kaplamalar, pigment ve cam kaplamalar endiistrisinde alaninda lider olan

global markalarin ¢éziim ortagi Akcoat, daha surduriilebilir bir gelecek igin inovatif cézlimler gelistirmeye devam ediyor. AKKOK Akk|
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B baskanin mesajl / chairman’s message

Erdem CENESIZ
Tirkiye Seramik Federasyonu
Yonetim Kurulu Baskani

Degerli okurlarimiz,

Sektdrimlz, pandeminin tim olumsuz etkilerine ragmen
2021 yilinda; asilama ve ihracat pazarlarinda normallesme ile
biytimeye, hedeflerini bilylitmeye devam etmistir.

2021 yilinda Seramik Kaplama Malzemeleri ihracati 150 milyon m2 barajini ge¢mis

ve tutar olarak da bir dnceki yila gére % 25 artisla 1 milyar dolara ¢ok yaklasmistir. Seramik
Saglik Geregleri ihracatimiz deger olarak % 26’Lik bir artisla yaklasik 11 milyon adet ve 340
milyon dolar olarak gerceklesmistir. Tlim alt kollari ile seramik sektorii ihracati % 30 biyiime
gostermistir. Bundan sonrasi icin hedefimiz ihracat pazarlarimizda kalici olmak, surdurdlebilir
blytmeyi saglamaktir. Bunun icin yatirim atagd icerisinde olan sektorimiiz, yiiksek katma
deger oranimizla tilkemize doviz girdileri saglamak icin var glictiyle calismaya devam edecektir.

2021 yilinda seramik sektdrinde ulasilan ihracat rakamlari sevindirici ve motive edici
oldugu kadar, 2022 yilinda tiim diinyada devam eden salgin kosullari ve diinya ekonomisinin
toparlanma ugraslari, ozellikle yil sonuna dogru llkemizde yasanan ekonomik gelismeler,
AB antidamping sorusturmasi, enerji kisitlamalari ve fiyat artislari, Rusya- Ukrayna savasi
sektoriimulzi de derinden etkilemistir.

Tirkiye Seramik Federasyonu olarak sektoriimiizli yakindan ilgilendiren her bir ana baslik
yakindan takip edilmekte ve gerekli girisimlerde bulunulmaktadir. Ozellikle dogalgaz ve
elektrik nedeniyle artan maliyetlerden Gretimin ve ihracatin etkilenmemesi icin, Ukrayna
killeri ile ilgili arz kesintisi nedeniyle Sile Killerindeki yasal kisitlarin kaldirilmasina yonelik
Uretimi destekleyici yonde diizenlemelerin ve tesviklerin hayata gegirilmesi icin biyiik caba
gosterilmektedir.

Tirkiye Seramik Federasyonu olarak ajandamizin bir 6nemli glindemi, AB’nin, Avrupa Yesil
Mutabakati (AYM) kapsaminda, basta sinirda karbon diizenlemesi olmak Ulzere hayata
gecirecegi kapsamli degisiklikleri yakindan takip etmektir. AB Konseyi, Avrupa Birligi’nin “Fit
for 55” paketinin kilit unsurlarindan biri olan Sinirda Karbon Diizenleme Mekanizmasi (CBAM)
yonetmeligi Uizerinde pozisyonunu resmilestirmistir. Seramik sektori kapsama dahil degildir.
2025 yilinda CBAM'in gdzden gegirilmesi ve kapsamini 2026°dan itibaren daha fazla sektore
ve/veya dolayli emisyonlara genisletmesi ongoriilmektedir. 2026'dan itibaren en azindan bazi
seramik endustrisi sektorlerinin sistem icine dahil edilebilecegi olasilik dahilindedir. Yine
Ulkemiz, gectigimiz kasim ayinda Paris Anlasmasi’ni onaylamistir. 32 hedef ve 81 eylemden
olusan Tirkiye'nin de Yesil Mutabakat Eylem Plani Ticaret Bakanligi tarafindan agiklanmistir.
Sektor olarak bakanliklarimiz ile yakin calisilarak sektérel uyumun gerceklesmesi konusu
titizlikle takip edilmektedir.

Kiymetli okurlarimiz, 2021 Kasim ayinda Turkiye'nin en bllylk ihtisas fuari olan Seramik Banyo
Mutfak Fuari (UNICERA), 27 bin yabanci olmak iizere 115 bin sektér profesyonelinin yogun
ilgisi ile gerceklestirilmistir. ABD, Kanada, Almanya, italya, ingiltere, Hindistan, Rusya’nin
da aralarinda bulundugu 130’un tizerinde Ulkeden fuara Katilan alicilar seramik sektdriiniin
6nde gelen 1200 markasinin sergiledigi yeni riin ve koleksiyonlara by ik ilgi géstermislerdir.
Katilimer firmalarla uluslararasi gerceklesen B2B goriismeleri yeni ticaret anlasmalari ile
sonuglanmistir.

Gectigimiz yil pandemiye ragmen sektdorimiziin ihracatta gerceklesen basarisinin 2022
yilinda da devam edecedini umuyorum. Salginin ve ekonomik gelismelerin Gretimimiz
Uzerindeki olumsuz etkilerini azaltmak ve istihdami korumak icin caba gostermeye devam
edecegimizi, siirdiirilebilirlige, Paris iklim Anlasmasi ve iilke olarak koydugumuz hedeflere,
sektorel uyuma, ozellikle ekonomik istikrarin saglanmasi ve sanayinin toparlanmasini, buna
bagli bir biylimeyi, kamu ile el ele vererek insa edebilmeyi temenni ediyorum.
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Erdem CENESIZ
Turkish Ceramics Federation
Board Chairman

Dear Readers,

Our industry, despite all the negative effects of the pandemic, in
2021; continued to grow and expand its targets with the vaccination and

normalization in the export markets.

In 2021, the export of Ceramic Tile Materials has exceeded the 150 million m2 threshold
and the amount has approached 1 billion dollars with an increase of 25% compared to the
previous year. Our Ceramic Sanitary Ware exports increased by 26% in value and amounted
to approximately 11 million pieces and 340 million dollars. Exports of the ceramic industry
with all its sub-branches grew by 30%. Our goal for the future is to be permanent in our export
markets and to ensure sustainable growth. For this, our sector, which is in an investment
attack, will continue to work with all its strength to provide foreign currency inflows to our

country with our high added value rate.

The export figures reached in the ceramic industry in 2021 are pleasing and motivating, as
well as the ongoing epidemic conditions all over the world in 2022 and the recovery efforts of
the world economy, especially the economic developments in our country towards the end of
the year, the EU antidumping investigation, energy restrictions and price increases, Russia-
Ukraine war has also deeply affected our industry.

As the Turkish Ceramics Federation, each main topic that closely concerns our industry
is followed closely and necessary initiatives are taken. In order to prevent production
and exports from being affected by the increased costs especially due to natural gas and
electricity, great efforts are made to implement regulations and incentives to support
production in order to remove the legal restrictions in Sile clays due to the supply interruption
regarding Ukraine clays.

As the Turkish Ceramics Federation, an important item on our agenda is to closely follow
the comprehensive changes that the EU will implement within the scaope of the European
Green Deal (EGD), especially the carbon regulation at the border. The European Council has
formalized its position on the Carbon Border Adjustment Mechanism (CBAM) regulation,
which is one of the key elements of the European Union’s “Fit for 55" package. The ceramic
industry is not included in the scope. In 2025, it is anticipated that CBAM will be reviewed
and expanded to more sectors and/or indirect emissions from 2026. It is possible that from
2026 at least some sectors of the ceramic industry will be included in the system. Again, our
country ratified the Paris Agreement last November. Turkey’s Green Deal Action Plan, which
consists of 32 targets and 81 actions, was announced by the Ministry of Commerce. As a
sector, the realization of sectoral harmonization is followed meticulously by working closely
with our ministries.

Dear readers, Ceramics Bathroom Kitchen Fair (UNICERA), Turkey's largest specialized fair,
was held in November 2021with the intense interest of 115 thousand industry professionals,
including 27 thousand foreigners. Buyers participating in the fair from over 130 countries,
including the USA, Canada, Germany, Italy, England, India and Russia, showed great interest
in the new products and collections exhibited by 1200 leading brands of the ceramics industry.
International B2B meetings with participating companies resulted in new trade agreements.

I hope that the success of our sector in exports last year despite the pandemic, will continue
in 2022. We will continue to strive to reduce the negative effects of the epidemic and economic
developments on our production and to protect employment; | hope to be able to build a
growth based on sustainability, the Paris Climate Agreement and the goals we have set as
a country, sectoral harmony, especially economic stability and the recovery of the industry,
together with the public.






B ajanda / agenda

UC ONEMLI KONFERANS Bi|3 ARADA:
AVRUPA’DA SERAMIK 2022

ECerS XVII, ICC9 ve Electroceramics XVIIlI konferanslari “Avrupa’da Seramik 2022” basligi altinda 10-14
Temmuz arasinda Polonya’nin Krakow kentinde ayni anda gercgeklestirilecek. Koklii bir iiniversiteye ve bilimsel
gelenege sahip bu harika ve antik kent, seramik alaninda calisanlar icin verimli bir toplantinin mekani olacak.

Avrupa Seramik Dernegi, Uluslararasi Seramik Federasyonu ve
Uluslararasi Elektroseramik Komitesi arasindaki anlasma ve
uluslararasi isbirligi ile, lic biyuk konferansin tek bir ana konferansta
birlestirilmesine karar verildi. ECerS XVII, ICC9 ve Electroceramics
XVIIl, 10-14 Temmuz 2022 tarihlerinde Polonya’nin Krakow kentinde
ayni anda gerceklestirilecek. Tek bir kayit Gcreti, Avrupa’da Seramik
2022 ortak basligi altinda dizenlenen Ug¢ konferansin timine
erisim saglayacak. Konferansin Uluslararasi Danisma Kurulu'nda
Tiirkiye’den TUBITAK Baskani Prof. Dr. Hasan Mandal ile Eskisehir
Teknik Universitesi’nden Prof. Dr. Alpagut Kara yer aliyor.

With the agreement and international cooperation between the
European Ceramics Association, the International Ceramics Federation
and the International Electroceramics Committee, it was decided to
combine the three major conferences into one main conference. ECerS
XVII, ICC? and Electroceramics XVIII will be held simultaneously in
Krakow, Poland, from 10-14 July 2022. A single registration fee will
provide access to all three conferences held under the joint title Ceramic
2022 in Europe. In the International Advisory Board of the conference,
TUBITAK President from Turkey Prof. Dr. Hasan Mandal and Prof. from
Eskisehir Technical University. Dr. Alpagut Kara is located.
Symposium topics are as follows:

- Synthesis of powders

- Ceramic processing (including innovative processes,
manufacturing, HT processes, sintering)

Seramik turcive s

Sempozyum konulari soyle:
- Tozlarin sentezi
- Seramik isleme (inovatif stireler, tiretim, HT islemleri, sinterleme dahil)

- Modelleme, similasyonu, materyallerin karakterizasyonu ve
dijitallestirilmesi ve surecler (kalite degerlendirmesi/tahribatsiz
muayene icin sureg teshisi dahil)

- Yapisal seramikler / Seramik kaplamalar / Gézenekli seramikler

- Fonksiyonel seramikler (Dielektrikler, Antiferroelektrikler, iyon ilet-
kenleri, Elektronikler, Piezoelektrikler, Ferroelektrikler, Multiferroik-
ler, Manyetikler, Elektrokalorikler, Termistorler, Termoelektrikler)

- Elektronik Seramikler (Piller; SOFC)
- Eneriji ve cevre teknolojisi icin seramikler / Membranlar

- Saglik hizmetleri icin seramikler ve camlar, Biyoseramikler ve Optik
seramikler, Biyo-Elektroseramikler

- HT malzemeler / Refrakterler / Kompozitler

- Silikat/ Geleneksel seramik, Sanat + Tasarim

ECerS XVII, ICC? and Electroceramics XVIII
conferences will be held simultaneously in
Krakow, Poland between 10-14 July under the
title of “Ceramics in Europe 2022". This wonderful
and ancient city with a deep-rooted university and
scientific tradition will be a productive meeting
place for those working in the field of ceramics.

- Modeling, simulation, characterization and digitization of
materials and processes (including quality assessment/process
diagnosis for non-destructive testing)

- Structural ceramics / Ceramic coatings / Porous ceramics

- Functional ceramics (Dielectrics, Antiferroelectrics, lon
Conductors, Electronics, Piezoelectrics, Ferroelectrics,
Multiferroics, Magnetics, Electrocalorics, Thermistors,
Thermoelectrics)

- Electronic Ceramics (Batteries; SOFC)

- Ceramics / Membranes for energy and environmental technology
- Ceramics and glasses for healthcare, Bioceramics and Optical
ceramics, Bio-Electroceramics

- HT materials / Refractory / Composites

- Silicate/ Traditional ceramics, Art + Design
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M ajanda /

CAM SEKTORUNDE
LIDER KONGRE

THE LEADING CONGRESS
IN THE GLASS INDUSTRY

26. Uluslararasi Cam Kongresi (ICG2022) 3-8 Temmuz tarihleri arasinda Berlin’de gerceklestirilecek. BM’in
2022’yi Uluslararasi Cam Yili olarak kabul etmesi kongreyi daha anlamli kiliyor. Organizasyonu iistlenen
Alman Cam Teknolojisi Dernegi DGG de kurulusunun 100. yildoniimiinii kutlayacak.

The 26" International Glass Congress (ICG2022) will be held in Berlin between 3-8 July.
The UN’s recognition of 2022 as the International Year of Glass makes the congress
more meaningful. The German Society of Glass Technology [DGG), which undertakes
the organization, will also celebrate the 100" anniversary of its establishment.

Uluslararasi Cam Komisyonu (ICG), Alman ve ingiliz Cam Teknolojisi
derneklerinin (DGG ve SGT) Aachen, Almanya’daki ilk ortak
toplantisinin (1928) ardindan, 1933’te Venedik’te sahneye cikti.
Bilim insanlari, teknoloji uzmanlari, mihendisler ve sanatgilardan
olusan toplulugun her zaman kalbinde yer aldi. Kurulusunun 100.
yildonimind kutlayacak olan DGG, 26. Uluslararasi Cam Kongresi'ni
(ICG2022) organize etmek ve ev sahipligi yapmak icin mikemmel bir
firsat olarak goriyor ve yiiksek motivasyona sahip.

ICG2022, 8 sempozyumda gruplandirilmis genel oturumlar ve 45
teknik oturum ile cam bilimciler ve teknoloji uzmanlari icin degerli
bir firsat olan 13. Uluslararasi Cam Fiizyon ve isleme Gelistirmeleri
Kongresi'ni (AFPG2022) kapsiyor. Kongre Marriott Hotel Berlin
Central District’te gerceklestirilecek.
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Following the first joint meeting of German and British Societies
of Glass Technology [DGG and SGT) in Aachen, Germany [1928], the
International Commission on Glass [ICG] was set on stage in Venice,
1933, to celebrate the cosmopolitan spirit that has always been at
the heart of community of scientists, technologists, engineers and
artists. 2022 will mark the 100" anniversary of the foundation of the
DGG, an excellent occasion and a high motivation to organize and
host the 26th International Congress on Glass (IC62022).

ICG2022 provides plenary sessions and 45 technical sessions
grouped in 8 symposia and includes the 13" International Congress
on Advances in Fusion and Processing of Glass [AFPG2022), a
valuable opportunity for glass scientists and technologists. Congress
is taking place in the Marriott Hotel Berlin Central District.






M vitrin/

VITRA, KUCUK BUYUK
TUM BANYOLARI
ROOT’LA DUZENLIYOR

VitrA’ninyeni Root koleksiyonundakimobilyalar, 6lcii
ve model cesitliligiyle dar banyolari ferahlatirken,
genis banyolari diizenleyerek alan aciyor.

VitrA, hayal edilen banyo tasarimlarinin Kkolaylikla hayata
gecirilebilmesi icin yeni Root koleksiyonunu gelistirdi. Banyoya
dair tim ayrintilar disunilerek sistem yaklasimiyla tasarlanan
koleksiyon, modern banyolarin akillica planlanabilmesi icin 6zel
olarak tasarlanan mobilyalariyla dikkat cekiyor. Olcii ve model
cesitliligiyle dar banyolari ferahlatan mobilyalar, genis banyolari da
diizenli ve verimli bir yapiya kavusturuyor.

VitrA Tasarim EKibi’nin imzasini tasiyan Root Koleksiyonundaki
mobilyalar; farkli doku, renk, modil ve kulp secenekleri sayesinde
kisisellestirilmis, kendine 6zgi tarzi olan banyolar tasarlanmasini
kolaylastiriyor. Koleksiyondaki mobilyalar, Kisisellestirilmis banyo
deneyimi icin Ug farkli tasarim alternatifiyle sunuluyor. Mat, parlak
ve ahsap olmak Uzere Ug farkli renk paleti bulunan Root Flat, yalin
ve sade hatlariyla minimal banyo tasarimindan hoslananlara hitap
ediyor. Beyaz, acik gri, gri, grafit, lacivert, retro yesil ve fiyord yesili
olmak Uzere yedi farkli renk alternatifiyle sunulan Root Groove,
kapaklardaki fuga detayl ve mat renk secenekleriyle daha modern
banyo tasarimlarinin yapilabilmesini sagliyor. Mat renkleriyle dikkat
ceken Root Classic ise klasik ve geleneksel tasarim cizgisi arayanlarin
tercihi oluyor.

Her tirld ihtiyaci karsilamak icin tasarlanan Root koleksiyonundaki
dolaplar ve ¢ekmece Uniteleri, tim esyalarin diizenli saklanmasina
yardimci oluyor. Cekmece iclerinde yer alan bolmeler fon makinasi,
firca, masa gibi esyalarin kolayca diizenlenmesini sagliyor. Daha
biuyik banyolar icin tasarlanan dort cekmeceli, cift hazneli lavabo
dolabi genis aileler icin ideal bir ¢c6ziim sunarken, dar banyolara 6zel
tasarlanan kapakli ve cekmeceli lavabo ve boy dolaplari ise en kiigiik
mekanlara bile fonksiyonel ¢oziimler getiriyor.
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Furnitures in VitrA’'s new collection Root, make
narrow bathrooms spacious with size and model
variety and organize and open for more room in
wide bathrooms.

VitrA developed the new Root collection to let the imagined bathroom
designs to be able to be made real. Designed with a system approach
thinking of all the details in a bathroom, the collection stands out with
its" specially designed furnitures in order to allow bathrooms to be
designed smartly. Making the narrow bathrooms spacious with their
size and model variety, the furnitures bring a more organized and
productive structure to wide bathrooms.

Bearing the signature of the VitrA design team, the furnitures in
Root collection; makes it easy to design customized bathrooms with
distinctive style thanks to its’various texture, color, module and handle
options. Furnitures in the collection are offered with three different
design alternatives for a customized bathroom experience. Having
three different color palettes as matte, shinyand wooden, Root Flat with
its’plain and simple lines, appeals to those who like minimal bathroom
designs. Offered with seven different color options as white, light grey,
grey, graphite, navy blue, retro green and fjord green, Root Groove with
its” joint gap detail on cabinet doors and matte color options, enables
for more modern bathroom designs. Drawing attention with its” matte
colors, Root Classic becomes the choice of those who seek classic and
traditional design styles.

Designed to meet all kinds of needs, the cabinets and drawer
units in the Root collection helps keeping all the stuff organized.
Divisions inside the drawers allows for easy organization of items
like blow dryer, brush
and hair wand. While
the  sink
with  four drawers

cabinet

and double tanks,
designed for larger
bathrooms, offers
an ideal solution for
bigger families, the
sink and full cabinets
with ~ doors  and
drawers,  designed
specifically for
narrow bathrooms,
brings functional
solutions even to the

smallest spaces.
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MIMARLARI
OZGURLESTIREN
SISTEM:

VITRA COLORCODE

VitrA, timkaro serilerindeki renkleri sicak ve soguk tonlarda gruplayarak,
farkli ve sayisiz kombinasyon yaratma olanagi sunuyor. Boylece hem
sicak ve soguk tonlar hem de farkli seriler birbirleriyle uyum icinde
kullanilabiliyor. Ayni yaklasimla tasarlanan ColorCode Karo sistemi,
farkli malzeme dokularini ayni renk ailesinde birlestiriyor. Malzeme
cesitliligiyle zenginlestirilerek ayni rengin farkli tonlarinin yaratildigi
monokromatik seri, mekanlara minimalist ve cekici bir sadelik getiriyor.

Dinamik ve fonksiyonel tasarim olanagl sunarak mimar ve
tasarimcilari 6zgurlestiren ColorCode sistemi; Urban Travertino,
Ceppostone, Urbancrete, Scale, Urbanwood, Metalcrete Kkaro
koleksiyonlarindan olusuyor.

THE SYSTEM FREEING
UP THE ARCHITECTS:
VITRA COLORCODE

VitrA groups the colors in all of its’ tile series in warm and cold tones
and offers the possibilityof creating different countless combinations.
This way, both warm and cold tones and different series can be used
in harmony with each other. Designed with the same approach, the
ColorCode tile system combines different material textures within
the same color family. Enriched with material variety and allowing
for creating different tones of the same color, the monochromatic
series brings a minimalist and charming simplicity to spaces.
Offering a dynamic and functional design opportunity and freeing up
the architects and designers, the ColorCode system is comprised of;
the Urban Travertino, Ceppostone, Urbancrete, Scale, Urbanwood,
Metalcrete tile collections.
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KENDINDEN
PIRILTILI YUZEYLER

VitrA'nin yeni karo Koleksiyonu Quarstone, kuvarsit tasinin giicli
ve sakin yapisini ylizeylere tasiyor. Porselen Karolar, tasin gigli
karakterini dogala en yakin yuzey dokusuyla dis mekandan alip
ic mekana vyansitiyor. Kuvarsit pargaciklarinin dogal piriltisina
sahip Quarstone, sicak ve soguk renk alternatifleriyle, tim yasam
alanlarinda diger yapi elemanlariyla uyumlu kombinler yaratma
olanagi sunuyor.

Gliclu ylizey dokusu ve yarattigi dogal tas hissiyle, korunakli bir
siginagin dingin ruh halini yansitan dogal tas dokulu porselen
karo koleksiyonu; bej, beyaz, gri ve antrasit renklerindeki duvar
ve yer Karolarindan olusuyor. Ayni tonlarda kesme dekorlarla
zenginlestirilen Quarstone, 30x60 cm’den baslayarak 60x120 cm’e
uzanan ebat cesitliligi sunuyor.

SELF-SHIMMERING
SURFACES

VitrA's new tile collection Quarstone brings the strong and

calm form of the quartzite stone to the surfaces. Porcelain
tiles take the strong characteristics of the ne from the
outdoor and reflect it to the indoor with a surface texture
to the natural. Having the natural shimmer of the
quartzite particles, Quarstone, with its" warm and cold color
alternatives, offers the opportunity to create harmonic
combinations with other building elements in all living spaces.
Reflecting the calm mood of a shelter with its” strong surface
texture and the natural stone feel it creates, the natural stone
textured porcelain tile collection is comprised of wall and floor
les in beige, white, grey and anthracite colors. Enriched with cut
rations in the same tones, Quarstone offers a size variety

}0x60 cm ranging all the way up to 60x120 cm.




VITRA GOMME
REZERVUARLARI
ZAMANA MEYDAN
OKUYOR

VitrA’'nin gémme rezervuarlarinin montaji, yeni
gelistirmeler sayesinde ¢ok daha kolay ve hizli
yapilabiliyor. Ayarlanabilir parcalariyla her insaat
alaninda montaj dostu ¢éziimler sunuyor.

VitrA'nin yenilenen gomme rezervuarlari, her tesisata uyumlu kurulum
secenekleriyle timbanyolaricin saglikli ve givenilir coziimler sunuyor.
Algipan dahil her duvar tipi ve klozet modeline uygun ¢oziimlere sahip
gomme rezervuarlar, farkli kalinlik ve yiiksekliklerdeki urinleriyle
kolay, hizli ve hatasiz montaj imkani veriyor. VitrA’nin yiiksek teknoloji
standartlarina uygun iyi mihendislik uygulamalarini barindiran
gomme rezervuarlari, 10 yil Grin ve 30 yil yedek parca saglama
garantisiyle zamana meydan okuyor.

Gelecegin ihtiyaclari dusunulerek gelistirilen gomme rezervuar
coziimleri, akilli klozet ve panellerle kullanima uyumlu oldugundan,
istendiginde elektrikle calisan akilli Grinlerle kolayca ve kirim
yapmaya gerek olmadan gecilmesine kapi araliyor. AKilli, temassiz,

vitrin /

mekanik ve pnomatik fark etmeksizin tim kumanda panellerine uygun
tasarlanan gomme rezervuarlar, TSE ve Avrupa’nin standartlarina
uygun olarak Uretiliyor. Sessiz ¢alisan Uriin, ayarlanabilir su tiiketim
hacmiyle kaynaklarin korunmasini da destekliyor.

VitrA’s built-in reservoirs can be mounted much easier and faster thanks to the new improvements, it
offers mounting-friendly solutions in any construction area with its’ adjustable parts.

VitrA's renewed built-in reservoirs offers healthy and safe solutions
for all bathrooms with their installation options suitable for any
plumbing. Having solutions for all kinds of wall type and toilet
model including drywall, the built-in reservoirs allows for an easy,
fast and faultless mounting possibility with its” products of different
thickness and height. Embodying VitrA's good engineering practices
consonant with high technology standards, the built-in reservoirs
defy time with 10 years of products and 30 years of spare part supply
warranty.

Developed with the needs of the future in mind, the built-in reservoir
solutions are suitable to be used together with smart toilets and
panels so they open the way to transfer to electric-operated smart
products whenever desired easily without need for wrecking.
Designed in fit for all command panels whether they are smart,
touchless, mechanical and pneumatic, the built-in reservoirs are

being produced conforming to TSE and European standards. Working
silently, the products also support the protection of resources with
its" adjustable water consumption volume.

Seramik toreive 15



M vitrin /

SERAMIKSAN
TROPICAL, ORMANI
EVE TASIYOR

Seramiksan’in yeni serisi Tropical, ormandaki sesleri,
agaclarin kendilerine 6zgii kokularini, giines 1s1ginin
arasindan siiziildiigii agac yapraklarini cagristirarak
modern kent yasaminin stresini yiiklenenler icin
orman terapisini evlere tasiyor.

90°’lLi yillarda evlerde gordigimiz blyik yaprakli ev bitkileri ve
sarmasiKlar, son birkag yildir yine modern evlerin vazgecilmezi haline
geldi. Son donemin popliler dekorasyon trendlerinden olan tropikal
stil, jungle atmosferini modern dekor anlayisi ile harmanliyor.

Seramiksan’in tropikal dekorasyon trendine uygun olarak tasarladigi,
dogay! evlere tasiyacak yeni Tropical serisi; dogadan ilham alan,
tropik iri yapraklari ve palmiye deseni ile mekanlara taze, canli bir
hava ve hi¢ solmayan bir yesillik katiyor. Konfor ve sicaklik hissi ile
bir parca egzotizm ve jungle temasini harmanlayan seri, birbirini
takip etmeyen ve birbirinden farkli Grin desenlerine sahip. 60x120
cm. boyutlarindaki Tropical serisi, zamanin ruhunu evlerine tasimak
isteyenlerin tercihi olacak. Purlizsiiz, en parlak ylizeyi saglamak igin
full lappato olarak uretilen seri, yesil renklerin dirildigi, yenilendigi ve
canlandigi baharin ilk giinlerini akla getiriyor.
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SERAMIKSAN TROPICAL
CARRYING THE JUNGLE
10 THE HOME

Seramiksan’s new series Tropical brings forest
therapy to homes for those who are burdened
with the stress of modern urban life by evoking
the sounds of the forest, the unique scents of
the trees, the leaves of the trees through which
sunlight filters through.

Large-leaved houseplants and vines, which we saw in the 90s, have
become indispensable for modern homes in the last few years.
Tropical style, which is one of the popular decoration trends of the
last period, blends the jungle atmosphere with the modern decor
concept.

The new Tropical series designed by Seramiksan in accordance with
the tropical decoration trend, which will bring nature into homes;
inspired by nature, it adds a fresh, lively atmosphere and a never-
fading greenery to spaces with its tropical large leaves and palm
pattern. Combining a feeling of comfort and warmth with a touch
of exoticism and jungle, the series has product patterns that do not
follow each other and differ from each other. Tropical series with
dimensions of 60x120 cm will be the choice of those who want to bring
the spirit of time to their homes. Produced as full lappato to provide
the smoothest, brightest surface, the series brings to mind the first
days of spring when green colors are revived, renewed and revived.
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SANAT VE ZANAAT
TEK YUZEYDE
BULUSTU: FORMART

Canakkale Seramik’in FormArt Koleksiyonu
sanat ve zanaati tek yiizeyde bulusturuyor.
Nostaljiyi, an1 ve gelecegi ayni anda kucaklayan
yeni koleksiyon, klasik tasarim cizgilerini modern
diinyanin siizgecinden gecirmeyi hedefliyor.

Canakkale Seramik, surdirulebilir Grinleri ve yenilikci tasarimlariyla,
yasam alanlarina yeni anlamlar katmaya devam ediyor. Yeni Formart
koleksiyonu duygulara yeni boyutlar, evlere ise yeni dokunuslar
kazandirmak lizere Kale satis noktalarinda tiketicileri bekliyor.

Formart koleksiyonundaki, klasik ve modern cizgileri bir araya getiren
Allure’in mat yiizeyleri 5 ayri renk secenedi ve 3 farkli modile sahip.
Geleneksel Tirk seramik renklerinden ilhamla tasarlanmis olan Atria
serisinin krakle sirli besgen formundaki karolari, zarafetini bulundugu
tim atmosferlerde hissettiriyor. Ustalikla islenen el yapimi yiizeyler
mekanlara canlilik getiriyor. Formart koleksiyonu, dekorasyonda fark
yaratmak isteyenlere Heritage ile cevap veriyor. Gegmisin izlerini modern
mekanlar icin yeniden yorumlayan Grlin, el yapimi metalik ve parlak yiizey
alternatifleri ile sik bir goriinim sagliyor. Vanity serisinin altin ve platin
dekor secenekleri sayesindeyse ylizeylerde zamansiz bir moda hakim.

Dogaya saygili iiriinler

Doga dostu uretim anlayisini uluslararasi standartlarla belgeleyen
ve seramik sektoriinde bir ilk olarak butin trlnlerine EPD Sertifikasi
alan Kaleseramik’in, seramik karodaki gl¢li markasi Canakkale
Seramik, yillara dayanan giiven ve tecriibenin semboll olmaya devam
ediyor. lyi Bak Diinyana hareketi ile dogadan ilham alarak cevre dostu
rlinler Ureten Canakkale Seramik’in; duvar, yer, tezgah arasi seramik
karolar i¢ mimaride rahat temizlenen bir kullanim imkani sunarken,
o6zellikle 1slak hacimli mekanlarda saglikli bir ortam da yaratiyor.
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Canakkale Ceramic’s FormArt collection brings
art and crafts on a single surface. Embracing
nostalgia, the moment and the future at the
same time, the collection aims to reason out
the classical styles of design through the
intellectuality of the modern world.

Canakkale Ceramic continues to bring new meanings to living
spaces with its’ sustainable products and innovational designs. The
new Formart collection is waiting for consumers in Kale stores to
bring new dimensions to senses and touches to houses.

Bringing the classical and modern lines together, the matt surfaces of
the Allure in the Formart collection, has 5 different color options and 3
different modules. Designed with inspiration from the traditional Turkish
ceramic colors, the crackle glazed pentagonal formed tiles of the Atria
series, make their elegance felt in all the atmospheres they exist. Hand
work surfaces treated with craftsmanship brings vividness to the spaces.
Formart collection addresses those who desire to make a difference in
design, with Heritage. Reinterpreting the traces of the past for modern
spaces, the product provides a chic look with hand work metallic and
shiny surface alternatives. And thanks to the golden and platinum decor
options of the Vanity series, a timeless fashion possesses the surfaces.

Nature-respecting products

The powerful ceramic tile brand of Kaleseramik that certified its’eco-
friendly production approach and as a first in ceramic industry, got
EPD certification for all its" products, Canakkale Ceramic continues
being the symbol of trust and experience of many years. Producing
environment friendly products with inspiration from nature and the
Take Care Of Your World movement, Canakkale Ceramic’s wall, floor
and counter gap ceramic tiles provides an easy-to-clean use and
create a healthy environment especially in places with wet area.
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GEBERIT’TEN HIJYEN DOSTU YENI URUNLER

Avrupa pazarinda sihhi tesisat sektortnun lideri Geberit, yeni
Urinleri Smyle Square Rimfree® ve Acanto Rimfree® klozetleri
piyasaya cikararak 2022 yilina hizli basladi. Smyle banyo serisinin
dokusuyla uyumlu teknolojisini Geberit’in Gsttin miihendislik giictiyle
bulusturan Smyle Square, kullanicisina yeni bir hijyen deneyimi
vadediyor. Kanalsiz yapisina eslik eden antibakteriyel ozelligi
sayesinde banyolarda Ust dizey hijyen sunan Grtin, 4,5 veya 6 litre
alternatifli verimli su kullanimiyla da yesil dontisiime 6nemli bir katki
sagliyor.

Kanalsiz yapilariyla bakterilere saklanacagi yer birakmayan klozetler
o0zel yikama teknolojisiyle suyun her yere ulasmasini mimkun kiliyor.
54 cm izdlstimliu Smyle Square Rimfree® ve 51 cm izdlisimli Acanto
Rimfree® konfor ve hijyenden 6diin vermeden su tasarrufuna da
olanak sagliyor. 4,5 veya 6 litre alternatifli verimli su kullanimiyla
yesil dontisimu surdurilebilir kiliyor.

Her iki Urin de gizli duvar baglantisi sayesinde daha estetik bir
goriinim sagladigr icin banyolarda sikligi tamamliyor. Antibakteriyel
kaplamaya sahip duroplast kapak, piring menteselerle klozete
baglaniyor ve temizlik esnasinda kolayca cikartilabiliyor. Boylelikle
hijyeni tim noktalarla bulusturuyor. Klozet kapaginin montaji tek
kisi tarafindan kolaylikla yapilabilirken bu 6zellik sayesinde montaj
delikleri de gizlenmis oluyor.
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Yaptig! inovatif yatirimlar sayesinde sihhi tesisat
sektoriiniin dinamiklerini degistiren Geberit, yeni
uriinleri Smyle Square Rimfree® ve Acanto Rimfree®
klozetleri kullanicilariyla bulusturdu.  Uriinler
kanalsiz yapilariyla iist diizey bir hijyen sagliyor.

B GEBERIT

Geberit Smyle Square

NEW HYGIENE-FRIENDLY
PRODUCTS FROM GEBERIT

Changing the dynamics of the sanitary ware sector
with its” innovative investments, Geberit brought forth
its’ new products Smyle Square Rimfree® and Acanto
Rimfree® toilets to the users. Products provide
superior hygiene with their ductless structures.

The leader of sanitary ware sector in European market, Geberit
released its" new products Smyle Square Rimfree® and Acanto
Rimfree® toilets and made a fast start to 2022. Meeting Smyle bath
series’ pattern compatible technology with the superior engineering
power of Geberit, the Smyle Square promises a new experience of
hygiene to its” user. With its" antibacterial property alongside its’
ductless structure, the product offers top hygiene in the bathrooms
and significantly contributes to the green transformation with its’
thrifty water-use with alternatives of 4,5 and 6 liters.

Leaving nowhere to hide for bacteria with their ductless structures,
the toilets make it sure the water reaches everywhere with
their special washing technology. Smyle Square Rimfree® with
54 cm profile and Acanto Rimfree® with 51 cm profile, without
compromising on comfort and hygiene, also allows for water-saving.
It makes green transformation sustainable with its” 4,5 and 6-liter
thrifty water use alternatives.

Both products complement elegance in bathrooms for they offer a more
aesthetical look thanks to their hidden wall connections. Duroplast lid
with antibacterial coating, is attached to the toilet with brass hinges
and can easily be removed while cleaning. This way, hygiene meets up
with every spot. Thanks to this feature, the toilet lid can be assembled
on easily with one person and the assembly holes are hidden.
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ARTEMA ILE YUZDE 70 SU,
YUZDE 60 ENERJI TASARRUFU

Artema’nin  kumanda Kolunu vyalnizca
90 derece sola hareket ettiren BluEco
teknolojisi,
acildiginda  bile soguk su vererek,
gereksiz sicak su tiketimini onliyor.
Kombi gereksiz yere calismayip sicak su
tlketilmediginden konutlarda %60 ener;ji
tasarrufu yapilabiliyor. Doda dostu bu
armatdrlerin arasina son olarak katilan
Root Square o6zel perlatorleri sayesinde
dakikada 5 litre su akisina izin vererek
%70 su tasarrufu sagliyor.

armatlir orta Kkonumda

Artema’ninyeniRoot armatirkoleksiyonu
form, renk ve boyut cesitliligiyle, hayal
edilen banyo
bir tamamlayicisi oluyor. Koleksiyondaki Root Square bataryalar,

tasarimlarinin  6nemli

ayrica aile butgesini ve diinyay! da koruyor. Renk cesitliligiyle de
ayrisan Root Square; krom, altin, bakir, fircali nikel veya mat siyah
secenekleriyle banyo mobilyalarini tamamliyor.

ViTRA’I_VI_N YENI URUNLERI
7/24 DUJITAL FUARDA

VitrA Karo, yeniliklerini yalniz etkinlik ve fuarlarda degil, yil boyunca
sergilemek lzere farkli platformlar gelistiriyor. Istanbul Tuzla'da
yer alan ve KaroDepo adi verilen showroom, VitrA Karo'nun
VitrATiles.com adresindeki dijital fuar deneyimi yasatan cevrimici
platformunda 360 derece cekimle uzaktan gezilebiliyor. VitrA
Karo'nun en yeni koleksiyonlariyla giincellenen dijital platforma
7/24 ulasilabiliyor.

Fuar  deneyimini VitrA- Karo'nun
yenilenen VitrATiles.com platformunda MarmoMix,
CementMix Meso, Urban Travertino, Atelier 01, SET8.0,

Marmostone ve Boscostone serileri dijital olarak

dijitallestiren

sergileniyor. Tiirkce, Ingilizce ve Almanca yayinlanan
platform; yazili, sesli ve goérsel unsurlarla zengin bir

deneyimi sunuyor. Interaktif bir platformdan, koleksiyon

bilgilerinin yani sira yeniliklerle ilgili katalog, brosiir ve basin
bulteni gibi kaynaklara da ulasilabiliyor.

BluEco technology, which moves Artema’s
control lever only 90 degrees to the left,
prevents unnecessary hotwater consumption
by giving cold water even when the faucet
is opened in the middle position. Since the
combi boiler does not operate unnecessarily
and hot water is not consumed, 60% energy
savings can be made in the residences. Root
Square, which is the latest addition to these
eco-friendly faucets, provides 70% water
savings by allowing & liters of water per
minute, thanks to its special perlators.

Artema’s new Root faucet collection is an

importantcomplementtoimagined bathroom

designs with its variety of forms, colors and
sizes. The Root Square faucets in the collection also save the family
budget and the world. Root Square, which is also distinguished by its
variety of colors; it completes the bathroom furniture with its chrome,
gold, copper, brushed nickel or matte black options.

NEW PRODUCTS OF VITRA AT
THE 24/7 DIGITAL FAIR

VitrA Karo, develops different platforms to showcase its innovations
not only at events and fairs, but throughout the year. Located in
Tuzla, Istanbul and called KaroDepo, the showroom can be viewed
remotely with 360-degree shots on VitrA Karo's online platform,
VitrATiles.com, which provides a digital fair experience. The digital
platform, updated with the latest collections of VitrA Karo, is
accessible 24/7.

MarmoMix, CementMix Meso, Urban Travertino, Atelier

01, SET6.0, Marmostone and Boscostone series are

digitally exhibited on VitrA Karo's renewed VitrATiles.

com platform, which digitizes the exhibition experience.

Platform published in Turkish, English and German; it

offers a rich experience with written, audio and visual

elements. In addition to collection information, resources

such as catalogs, brochures and press releases related to
innovations can be accessed from an interactive platform.
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CARELIA ILE
DOGAL VE CAGDAS
MEKANLAR

“Dogadan Sanat”a misyonu ile iireten Yurtbay
Seramik’in yeni koleksiyonlarindan Carelia, siyah
mermer goriiniimii ve parlak yiizeyi ile sik bir
goriiniim yaratirken farkli malzeme dokulariyla bir
araya geldiginde tasarim cesitliligine imkan veriyor.

Yurtbay Seramik’in en yeni tasarimlari arasinda yer alan mermer
gorinimli  Kkoleksiyonu Carelia, modern ve caddas tarzi ile
mekanlarda iddiasini ortaya Koyuyor. Glinimizde trend olan mermer
gorinumli karolar, estetikle beraber kullanim kolayligi da sagliyor.
Yurtbay Seramik’in bu anlayisla tasarladigi, ylizeyi cam gibi parlayan
Carelia Serisi, 60X120cm ebadi ve siyah rengi ile sikligi simgeliyor.

Mermerin ihtisamini sira disi gorinimiyle ortaya koyan seri,
otellerden restoranlara, yasam alanlarindan sosyal alanlara,
banyolardan mutfaklara, yasamin her alaninda duvardan zemine
kullanima imkan taniyor. Farkli malzeme dokulariyla bir arada
kullanilarak mekanin istenildigi gibi tasarlanmasina yardimci oluyor.

Carelia, one of the new collections of Yurtbay ’
Seramik, which produces with the mission of \ '

“From Nature to Art”, creates an elegant look YURTBAY

with its black marble look and glossy surface, SERAMIK
while allowing for design diversity when
combined with different material textures.

Among the newest designs of Yurtbay Seramik, the marble-looking
collection Carelia demonstrates its assertiveness in spaces with its
modern and contemporary style. Marble-like tiles, which are trending
today, provide ease of use along with aesthetics. Carelia Series, designed
by Yurtbay Seramik with this understanding, with its surface shining like
glass, symbolizes elegance with its 60X120cm size and black color.

Revealing the splendor of marble with its extraordinary appearance,
the series allows use from walls to floors in all areas of life, from hotels
to restaurants, from living spaces to social areas, from bathrooms to
kitchens. It helps to design the space as desired by using it together
with different material textures.
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SECKIN BANYOLARA
“FLOW” FERAHLIGI

Uriinlerini  tasarlarken ‘Dogadan  Sanat’a
yaklasimiyla hareket eden Yurtbay Seramik,
beyazin ferahligini banyolara yansitan Flow

Koleksiyonu ile giiniimiiz banyolarina go6z alici ve
bitiinsel ¢6zliimler sunuyor.

GUnimiz teknolojileri ile yer ve duvar karosu alternatifleri
zenginlesirken, banyo tasarimlarinin  sinirlari  da
genisliyor. Yasam alaninin biiyGKligi ne olursa olsun,
mekani daha biylk gostermek ve islevsel kilmak
mimkin. Yurtbay SeramiK’in zarif detaylara sahip
Flow Koleksiyonu banyolari oldugundan daha
genis, ferah ve temiz bir hale getiriyor.

Yurtbay’in sirli granit duvar karosu serilerinden olan
Flow’un iki farkli ebadi 33x33cm ve 20x60cm 6lclilerinde.
Koleksiyon, mermerin gdsterisli halini duvarlara yansitarak
ayricalikli banyolar tasarlamaya olanak taniyor.

A FRESHNESS OF “FLOW”
TO ELEGANT BATHROOMS

Acting with ‘From Nature To Art’ approach when
designing their products, Yurtbay Seramik
offers eye-catching and holistic solutions to the
bathrooms of today with the Flow Collection that
reflects the freshness of white to the bathrooms.

While floor and wall tile alternative are getting richer with
today’s technology, the limits of bathroom designs expand
at the same time. No matter at what size the living space
is, it's possible to make the space look bigger and be
functional. Yurtbay Seramik’s Flow Collection having
delicate details, makes bathrooms bigger, fresher

and cleaner than they are.
One of the glazed granite wall tile series of Yurtbay,
Flow comes at two different sizes 33x33cm and
20x60cm. The collection reflects the flashiness of marble

to the walls and allows to design exceptional bathrooms.

Seramik rurkive 23




M vitrin / showroom

SERAMIK VE
PORSELENE DELMAR
DOKUNUSU

Turkiye’nin en biiyilkk seramik ve porselen
iireticilerine hizmet veren Delmar, endiistrinin
tiim yiizey islem sarf malzemelerini karsilayarak
iriinlerde yiiksek kalite saglanmasina katki veriyor.

Delmar; seramik endustrisinin ihtiyaclarini dikkate alarak
Urettigi veya Urettirdigi ylzey islem sarf
malzemeleriyle, seramik ve  porselen

Ureticilerinin hedefledikleri Uriin  kalitesini

yakalamasina ve nihai tiketiciye ulasan bu

Urtnlerin istenilen puruzsizlikte olmasina

yardimci oluyor.

Uriinlerde 6zellikle egimli ve acili bolgeler, kiiciik delikler, dip yerleri
ve hassas yuzeyler gibiislem gerektirenbolgelerde kullanilan Grinleri
gelistirmek amaciyla kurulan Delmar, Abrsiv slingerler, Alumina
zimparalar, cubuklu ve el tipi rétus stingerleri, dip silme bantlari,
onarim dolgu malzemeleri ve diger ylizey sarf malzemeleriyle uriin
yelpazesini gelistirmeye devam ediyor.

Tirkiye'nin en buyik seramik ve porselen Ureticilerine hizmet veren
Delmar; su jeti kesim, cnc kesim, pres kesim, taslama ve delik agma
makineleriyle glclendirdigi sanayi altyapisiyla musterilerinin farkli
cesitlerdeki malzeme taleplerini istenen tir, sekil, ebat ve ozellikte
Uretebilme kapasitesine sahip.
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THE DELMAR
TOUCH ON
CERAMICS AND
PORCELAIN

Providing service to Turkey'’s

largest ceramic and porcelain

manufacturers, Delmar

contributes to providing high quality products by
meeting all the surface treatment consumables of
the industry.

Delmar; with the surface treatment consumables it produces or has
produced by taking into account the needs of the ceramic industry, it
helps ceramic and porcelain manufacturers to achieve the product
quality they aim for.

Delmar, which was established to develop products used in areas
that require processing such as inclined and angled areas, small
holes, bottom places and sensitive surfaces, continues to develop its
product range with Absive sponges, Alumina abrasives, retouching
sponges, rubber belts, repair fillers and other surface consumables.

Providing service to Turkey's largest ceramic and porcelain
manufacturers; with its industrial infrastructure strengthened by
water jet cutting, cnc cutting, press cutting, grinding and drilling
machines, it has the capacity to produce different kinds of material
demands of its customers in the desired type, shape, size and feature.
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26 BINDEN FAZLA YABANCI ALICIYLA
UNICERA ZIYARETCI REKORU KIRDI

2-6 Kasim’da gerceklestirilen Tiirkiye’nin en biiyiik ihtisas fuari UNICERA istanbul Uluslararasi Seramik
Banyo Mutfak Fuari, 26 bin 934’li yabanci olmak iizere toplam 112 bin 698 sektdr profesyonelinin yogun
ilgisiyle karsilasti. Sadece ilk iki saatte yerli ve yabanci 3 bin 360 ziyaretciyi agirladi.

WITH MORE THAN 26 THOUSAND FOREIGN BUYERS
UNICERA BROKEN THE VISITOR RECORD

Turkey'’s largest specialized fair UNICERA Istanbul International Ceramic Bathroom Kitchen
Fair, held on November 2-6, attracted intense interest from a total of 112 thousand 698 industry
professionals, 26 thousand 934 of which were foreigners. It hosted 3 thousand 360 domestic and
foreign visitors in just the first two hours.
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CNR Holding Kuruluslarindan istanbul Fuarcilik tarafindan
Tirkiye Seramik Federasyonu (TSF) ve Tesisat insaat
Malzemecileri Dernedi (TIMDER) is birligi ile organize
edilen, Ticaret Bakanligi ve KOSGEB destedi alan
UNICERA, istanbul Fuar Merkezi’nde gerceklesti.

Gegen yila oranla ziyaretgi sayisini ikiye katlayarak
kendi rekorunu kiran UNICERA istanbul’a ABD, Kanada,
Almanya, italya, ingiltere, Fas, Kenya, Hindistan ve Rusya’nin

da aralarinda oldugu 130°’un tzerinde lilkeden katilim oldu. Alaninda
diinyanin ikinci blyik fuari olan UNICERA’ya gelen alicilar, seramik
sektorinin onde gelen bin 200 markasinin sergiledigi yeni Griin ve
koleksiyonlara buyik ilgi gosterdi. Katilimer firmalarla uluslararasi
alicilar arasinda gerceklesen B2B ikili is gortismelerinin neredeyse
tamami yeni ticaret anlasmalari ile sonuglandi.

Ulkemizin marka degeri en yiiksek fuari UNICERA istanbul’un acilis
toreninde; Sanayi ve Teknoloji Bakan Yardimcisi Hasan Blyiikdede,
TiM Baskani ismail Giille, ATO Baskani Giirsel Baran, TSF Yonetim
Kurulu Baskani Erdem Cenesiz, TIMDER Yonetim Kurulu Baskani
Kemal Yildinm ve CNR Holding Pazarlama
Grup Baskani Mert Kaan Duman birer konusma

yapti.

Bakan yardimcisindan “dogalgaz zammini
tekrar masaya yatiracagiz” miijdesi

Sanayi ve Teknoloji Bakan Yardimcisi
Hasan Buylkdede, seramik sektorinun en
onemli sorunlarindan biri olan dodalgaz
zammini yeniden masaya yatiracaklarini
belirtti. Seramik ve banyo sektorinin
yillardir icerisinden biri oldugunu dile
getiren Biylkdede; “Herkes bilir ki seramik
sektoriiniin tozunu yutan birisi kolay Kolay
baska bir isle ugrasamaz. Seramik sektori
Ulkemizin 6nde gelen sanayi sektodrlerinden
biri konumunda. Yerli kaynaklari en cok

ISTANBUL
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UNICERA, which was organized by Istanbul Fair Organization,
one of the CNR Holding companies, in cooperation with the
Turkish Ceramics Federation [TSF) and the Installation
and Construction Material Manufacturers Association
(TIMDER), and received the support of the Ministry of
Trade and KOSGEB, took place at the Istanbul Expo Center.

UNICERA Istanbul, which broke its own record by doubling
the number of visitors compared to last year, participated in
from more than 130 countries, including the USA, Canada, Germany,
Italy, England, Morocco, Kenya, India and Russia. Buyers who came
to UNICERA, the world’s second largest exhibition in its field,
showed great interest in the new products and collections exhibited
by 1,200 leading brands of the ceramics industry. Almost all of the
B2B business meetings between the participating companies and
international buyers resulted in new trade agreements.

Atthe opening ceremony of UNICERA Istanbul, the fair with the highest

brand value in our country; Deputy Minister of Industry and Technology

Hasan Buyukdede, TIM President Ismail Gulle, ATO President Gursel
Baran, TSF Chairman of the Board Erdem
Cenesiz, TIMDER Chairman of the Board Kemal
Yildirnm and CNR Holding Marketing Group
Head Mert Kaan Duman had speeches.

“We will discuss the natural gas hike again”

Hasan Buyukdede, Deputy Minister of Industry
and Technology, stated that they will re-discuss
the natural gas hike, which is one of the most
important problems of the ceramics industry.
Expressing that he has been one of the ceramics
and bathroom industry foryears, Buyukdede said;
“Everyone knows that someone who swallows
the dust of the ceramic industry cannot easily
deal with another job. The ceramics industry
is one of the leading industrial sectors of our
country. In addition to being the sector that uses
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kullanan sektor olmasinin yani sira Ulke
ekonomisinin de enbliylk destekcilerindendir.
Sektorimiiz, Tarkiye’nin en eski ve hizli
gelisen sektorlerden biri olarak her gegen giin
kendini yeniliyor. Ozellikle son yillarda hizli
gelisme gostermis, diinyay! da takip ederek
yeni ve son teknoloji techizat ve makinelerini
de blinyesinde toplamistir. Gectigimiz giin
dogalgaz zammina sektorimuizin hakli
bir tepkisi var. Bu konu hakkinda bakanlik
olarak bir inceleme baslatabilir, uygulama
yapisinda bir yanlislik varsa elimizden geleni
yapariz. Tabi bu konuyu sektor temsilcileri ile
istisare yapmamiz gerekiyor. Ozellikle sanayi
bakanligi olarak bu konuyu tekrar masaya
yatiracagimizi buradan bildirmek isterim.
Tabi asil 6nemli olan kalici sonuglar almamiz

gerekliligidir. Bununtek careside kendigazimizi, kendi tesislerimizde
devreye sokmaktir. Bu proje bizim 2023 hedeflerimizde bulunuyor
fakat tarihini daha erkene cekmemiz mimkin.” dedi.
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Sanayi ve Teknoloji Bakan Yardimcisi
Hasan Buiytkdede

Deputy Minister of Industry and Technology
Hasan Buyukdede

the date earlier.”

domestic resources the most, it is also one of
the biggest supporters of the country’s economy.
Our industry is renewing itself day by day as one
of the oldest and fastest growing industries in
Turkey. Especially in recent years, it has shown
rapid development, following the world and
collecting new and cutting-edge equipment
and machinery. The last day, our industry had
a justified reaction to the natural gas hike. As a
ministry, we can initiate an investigation on this
issue, and if there is an error in the application
structure, we will do our best. Of course, we
need to consult with industry representatives
on this issue. | would like to let you know here
that we will discuss this issue again, especially
as the Ministry of Industry. Of course, the most
important thing is that we need to get permanent

results. The only solution for this is to activate our own gas in our own
facilities. This project is within our 2023 targets, but it is possible to push
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ATO Baskani Giirsel Baran

ATO President Gursel Baran
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“lhracatta tarihimizin en yiiksek

rakamina ulastik”

TiM Baskani ismail Giille; “Fuarlar,
hem vizyonumuzu genisletmek hem de
pazarlarimizi genisletmek icin bizlere giizel
bir firsat zemini sagliyor. UNICERA trend
belirleyici oldugumuz seramik sektdriinin
tamamini  kapsamasiyla olduk¢ga Onem
arz ediyor. Seramik sektoriimuizin ihracat
rakamlarina baktigimizda ise yilin ilk on
ayinda gectigimiz yila gore yuzde yirmi
dokuzluk 6nemli bir artis goriiyoruz. Seramik
drtinleri ihracatimiz bu donemde 307 milyon
dolar artisla 1.3 milyar dolara ulasti. Din
acikladigimiz ekim ayi ihracat rakamlarinda
da sektorimuiziun yikselis ivmesi surdu.
Ekim ayinda ylizde otuz tc¢ artisla 133 milyon

dolarlik seramik Uruni ihracati gerceklestirdik. Bununla beraber
genel ihracatimizda da tarihimizin en yiiksek ihracat rakamina
eristik. Cok biyuk bir sektor, dolayisiyla fuarimizin bu ekonomiye

TiM Baskani ismail Giille

TIM President Ismail Gulle

“We have reached the highest figure in our
history in exports”

TIM  President Ismail Gulle said; “Fairs
provide us with a good opportunity ground to
expand our vision and expand our markets.
UNICERA is of great importance as it covers
the entire ceramic industry, in which we are
the trendsetter. When we look at the export
figures of our ceramics industry, we see a
significant increase of twenty-nine percent
in the first ten months of the year compared
to the previous year. Our ceramic products
exports increased by 307 million dollars in this
period and reached 1.3 billion dollars. In the
October export figures, which we announced
yesterday, the upward momentum of our
industry continued. In October, we exported

133 million dollars of ceramic products with an increase of 33
percent. In addition, we have reached the highest export figure in our
history in our general exports. It is a very large sector, so the value
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katacagl dederler de oldukca biyik.” diye
Konustu.

TurkiyeSeramikFederasyonuBaskaniErdem
Cenesiz ise “UNICERA Fuari, Tirkiye'nin
yani sira, dinya seramik sektorinin de
yakindan takip ettigi, seramik sektdriine
yon veren uluslararasi markalarin da yer
aldigi bir fuar. UNICERA’yI her yil, 30.000’i
yabanci olmak Uzere, toplamda 100 bin Kisi
ziyaret ediyor. Gorliyoruz ki, UNICERA artik
ihracat pazarlari tarafindan her yil daha
fazla ilgi goren ve katiim ylzdelerinin ig
pazar musterisi ile ayni seviyeyi yakalayan
bir fuar haline geldi. Bu durum, ihracatin her
gecgen glin 6neminin arttigl sektorimiz icin
bizleri olduk¢ca umutlandiriyor ve motive
ediyor” dedi.

TIMDER Baskani Kemal Yildirim: “italya’yi geride biraktik”

Dunya genelinde, seramik sektor siralamasinda ilk 10 tlke arasinda
yer aldi§imizi belirten TIMDER Baskani Kemal Yildirim; “Gectigimiz
aylarda 500 milyonu gecen kurulu kapasitemizle italya’yi geride
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Turkiye Seramik Federasyonu Baskani
Erdem Cenesiz

President of the Turkish Ceramics Federation
Erdem Cenesiz

that our fair will add to this economy is also
very large.”

Erdem Cenesiz, President of the Turkish Ceramics
Federation, said, “UNICERA Fair is a fair that is
closely followed by the world ceramics industry
as well as Turkey, where international brands that
shape the ceramics industry also take part. A total
of 100,000 people visit UNICERA every year, 30,000
of which are foreigners. We see that UNICERA
has become a fair that attracts more and more
attention every year from the export markets
and whose participation percentages reach the
same level as the domestic market customers.
This situation gives us hope and motivates us for
our industry, where the importance of exports is
increasing day by day.”

TIMDER President Kemal Yildirim: “We left Italy behind”

TIMDER President Kemal Yildirim stated that we are among the top 10
countries in the ceramic industry worldwide; “With our installed capacity
exceeding 500 million in the past months, we have surpassed Italy and
become the second largest producer in Europe. In the field of Ceramic
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birakarak Avrupa’nmin 2. biyik Ureticisi
konumuna ulastik. Seramik Saglik Gerecleri
alaninda ise 20 milyon kurulu kapasitemizle
Avrupa’nin en buyuk ureticisi konumundayiz.
Yillardir adi seramikle 6zdeslesen bir Ulkeyi,
Uretimde geride birakmis olmamiz, sektorde
gostermis oldugumuz biyik basarinin en
giizel ve somut delilidir. Ustelik sektériimiiz,
%395 yerli hammadde kullanim oranina sahip
olmasiyla, katma degeri en yluksek sektorler
arasinda yer aliyor.” dedi.

Bircok iiriin diinyaya ilk kez tanitildi

Tlrkiye’de alaninin en buyik ihtisas fuar
olan UNICERA istanbul, bu yil da sektoriin
en vyenilikci Urlin, tasarim, malzeme ve
teknolojilerine sahne oldu. Yerli ve yabanci

markalarin 2022 yili trendlerini ilk kez tanittigi fuarda, banyo Grinleri,
zemin-duvar kaplamalari, seramik isleme teknolojileri, mutfak
Urtinleri, dekorasyon urinleri, ambalajlama ve depolama Urinleri
sergilendi. Acilis sonrasi fuari ziyaret eden TOBB Baskani Rifat
Hisarciklioglu da stantlari gezerek katilimcilarla fuari degerlendirdi.

Seramik torcive 34

TIMDER Baskani Kemal Yildirim

TIMDER President Kemal Yildirim

Sanitary Ware, we are the largest manufacturer
in Europe with an installed capacity of 20 million.
The fact that we have left behind in production
a country whose name has been identified with
ceramics for years is the most beautiful and
tangible proof of our great success in the sector.
Moreover, our sector is among the sectors with
the highest added value, with a domestic raw
material usage rate of 95%." said.

Many products were introduced to the world
for the first time

UNICERA Istanbul, the largest specialized fair of
its field in Turkey, witnessed the most innovative
products, designs, materials and technologies
of the sector this year too. Bathroom products,
floor-wall  coverings, ceramic processing

technologies, kitchen products, decoration products, packaging
and storage products were exhibited at the fair, where domestic and
foreign brands introduced the trends of 2022 for the first time. Visiting
the fair after the opening, TOBB President Rifat Hisarciklioglu visited
the stands and evaluated the fair with the participants.
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UNICERA FUARI YOLUNA
GUCLENEREK DEVAM EDIYOR

Tirkiye’nin marka degeri en yiiksek fuari olan UNICERA Seramik Banyo Mutfak Fuari, Tiirkiye Seramik
Federasyonu tarafindan kurulan bir uluslararasi fuarcilik sirketinin biinyesinde yoluna devam edecek.
Fuar, 07-11 Kasim 2002’de istanbul Fuar Merkezi’nde gerceklestirilecek.

UNICERA FAIR CONTINUES ITS STRENGTH

UNICERA Ceramic Bathroom Kitchen Fair, Turkey'’s fair with the highest

A brand value, will continue on its way within the body of an international fair

ISTANBUL

Turkiye’nin en biyuk ihtisas fuart UNICERA Seramik Banyo Mutfak
Fuari, 07-11 Kasim 2022 tarihleri arasinda istanbul Fuar Merkezi'nde
sektorl bulusturmaya hazirlaniyor. 1200°Un Uzerinde markanin yer
alacag fuara, 130 farkli tilkeden 30 bini yabanci olmak tizere toplamda
125 bin alicinin katilim gostermesi hedefleniyor.  Fuar, Turkiye
Seramik Federasyonu tarafindan kurulan UNICERA Uluslararasi
Fuarcilik A.S. blinyesinde faaliyetlerine devam edecek. Organizasyonu
ise uluslararasi fuarcilikta one ¢ikan TG Expo Uluslararasi Fuarcilik
tarafindan gerceklestiriliyor.

UNICERA Uluslararasi Fuarcilik A.S. Genel Koordinatori Aydin Eser
UNICERA Uluslararasi Fuarcilik A.S. General Coordinator Aydin Eser
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organization company established by the Turkish Ceramics Federation. The fair
will be held on 07-11 November 2002 at the Istanbul Expo Center.

Turkey's largest specialized fair UNICERA Ceramic Bathroom
Kitchen Fair is getting ready to bring the industry together at Istanbul
Expo Center between 07-11 November 2022. It is aimed that a total of
125 thousand buyers, 30 thousand of whom are foreigners, from 130
different countries, will participate in the fair, where more than 1200
brands will take place. The fair will continue to operate within the
UNICERA Uluslararasi Fuarcilik A.S. [International Fair Inc.] which
was founded by the Turkish Ceramics Federation. Its organization is
carried out by TG Expo International Fair Organization, which stands
outin international fairs.

“Our duty is to make UNICERA the number one in the world”

UNICERA Uluslararasi Fuarcilik A.S. General Coordinator Aydin
Eser explain the innovations regarding the organization of the fair
as follows: "We are working hard to move our fair, which is one
of the few ceramic fairs in the world and plays an important role
in earning foreign currency to our country, to better points. We
needed some innovations to improve our fair, which has come of age
all over the world and has become the favorite of foreign buyers.
With the new formation, we started to handle all the processes of
the fair within our own organization. Being able to intervene with a
central management strengthened our dominance in the fair and
increased our ability to act in solving existing problems. We signed
a new agreement with TG Expo, which dominates the global market
and knows our target markets. This cooperation will have positive
benefits for our fair and our industry. Our fair is the second largest
fairin the world in its field, and from this point on, our duty is to make
UNICERA the number one sector fair in the world. Although it does
not seem difficult for us to reach this goal today, when our country
has come a long way in becoming a production base, it is obvious



“Hedefimiz UNICERA’yi diinyanin 1 numarasi yapmak”

UNICERA Uluslararasi Fuarcilik A.S. Genel Koordinatori Aydin Eser
fuarin organizasyonuyla ilgili yenilikleri soyle anlatti: “Dinyanin sayili
seramik fuarlarindanbiri olan ve Glkemize doviz kazandirmanoktasinda
onemli bir gorev Ustlenen fuarimizi daha iyi noktalara tasimak icin var
glicimdizle calisiyoruz. Tim diinyada ristiini ispatlayan ve yabanci
alicilarin gozdesi haline gelen fuarimizi iyilestirmek adina birtakim
yeniliklereihtiyacimizvardi. Yeniolusumlabirlikte fuarin timsureglerini
kendi blinyemizde ele almaya basladik. Merkezi bir yonetimle
miidahale edebiliyor olmamiz fuara olan hakimiyetimizi gliclendirerek
mevcut sorunlari ¢c6zme konusunda hareket kabiliyetimizi artirmis
oldu. Global pazara hakim olan ve hedef pazarlarimizi taniyan TG Expo
firmasiyla yeni bir anlasma imzaladik. Yapilan bu isbirliginin fuarimiz
ve sektoriimiiz adina olumlu getirileri olacaktir. Fuarimiz alaninda
diinyanin ikinci en biiylk fuari konumunda, bu noktadan sonra bizlere
diisen gorev UNICERA’yi diinyanin bir numarali sektor fuari haline
getirmektir. Ulkemizin tiretim tissii olma noktasinda 6nemli bir yol kat
ettigi guinimuzde bu hedefe ulasmamiz zor gériinmese de 6niimiizde
mesakkKatli ve yogun rekabetli bir yolun oldugu asikar.”

Kasim ayinda Istanbul Fuar Merkezinde gerceklesecek UNICERA
Fuari icin hazirliklarin tim hiziyla devam ettigini vurgulayan Eser;
“Vizyonumuza en yakin olduguna inandigimiz ve uluslararasi pazarlarda
tanitimimizi en etkin sekilde yiriitecegine kanaat getirdigimiz TG Expo
Uluslararasi Fuarcilik ile yola devam etme karari alir almaz satislarimizi
baslattik. Her yil katilim saglayan firmalarimizin yani sira, gegen yilki
fuarin yankilarindan etkilenen ve 6zellikle global pazarda yerini almak
isteyen sektor firmalarimiz da yerini almaya basladi. Fuar alanimizi en
verimli sekilde degerlendirmek adina yerlesim diizenimizi yeniden ele
alarak herkesi memnun edecegine inandigimiz yenilikler getirdik. Bu
yeniliklerin fuarimiza olumlu yansiyacagini ve olusan yeni sinerjiyle
basarili bir fuar donemi gegirecegimizi diistiniiyoruz. Tim diinyayi etkisi
altina alan mevcut ekonomik ortamda, fuarimizi etkin Kilmak hem
daha zor hem de daha 6nemli. Rekorlarla anmaya alistigimiz UNICERA
Fuarr’'nda, gelistirdigimiz yeni yaklasimin da etkisiyle, basta yabanci
ziyaretci sayisi olmak lizere yeni rekorlara imza atacagimiza inaniyoruz.
Ureticilerimiz, tim dinyaya giiclerini ve Kalitelerini gdstermis
durumdalar, iyi Griinl dogru fiyat politikasiyla sunarak benzersiz bir is
ortaya ¢ikaran yerli Ureticilerimizin tek ihtiyaci olan potansiyel alicilarla
bir araya gelebilmek. Bu noktada bizler, dogru tanitim galismalarini,
etkin sekilde sirdurerek olusan ihtiyaca yanit vermeye calisiyoruz.” dedi.
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that we have a grueling and intensely competitive road ahead of us.”

Emphasizing that the preparations for the UNICERA Fair, which will
take place at the Istanbul Expo Center in November, are continuing
at full speed; "As soon as we decided to continue with TG Expo
International Fair, which we believe is the closest to our vision and
will carry out our promotion in international markets in the most
effective way, we started our sales. In addition to our companies that
participate every year, our sector companies, which were affected by
the echoes of last year's fair and especially want to take their place
in the global market, started to take their place. In order to utilize our
fair area in the most efficient way, we have reconsidered our layout
and introduced innovations that we believe will please everyone. We
think that these innovations will reflect positively on our fair and we
will have a successful fair period with the new synergy created. In
the current economic environment that affects the whole world, it
is both more difficult and more important to make our fair effective.
At the UNICERA Fair, which we are used to commemorating with
records, we believe that we will set new records, especially in the
number of foreign visitors, with the effect of the new approach
we have developed. Our producers have shown their strength and
quality to the whole world, all that our domestic producers need is to
meet with potential buyers, who have created a unique business by
offering the good product with the right price policy. At this point, we
are trying to respond to the need by continuing the right promotional
activities effectively” said.
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2022 BM
ULUSLARARASI

CAM YILI

M.0. 3000’lerde Mezopotamya’da kesfedilerek insan yasamina giren cam giiniimiizde de bircok
yasamsal teknolojiyi destekliyor, siirdiiriilebilirligi ile yesil bir diinyaya ulasma hedefine destek oluyor
ve yasamimizi zenginlestiriyor. BM de camin bilimsel, ekonomik ve kiiltiirel rollerini vurgulamak icin

2022’yi Uluslararasi Cam Yili olarak ilan etti.

Uluslararasi Cam Komisyonu (ICG), Cam Dernekleri (CGA) ve ICOM-
Glass, camin bilimsel, ekonomik ve Kdltirel rollerini vurgulamak icin
2022’yi Birlesmis Milletler Uluslararasi Cam Yili olarak tanitiyor.
Cam birgok hayati teknolojiyi destekliyor, stirdurilebilirligi ve yesil
bir diinyayi kolaylastiriyor ve hayatimizi zenginlestiriyor, ancak ¢ogu
zaman bu ozellikleri fark edilmiyor. 1933 yilinda kurulan ve bugiin
Universiteler, bilimsel kuruluslar, cam Ureticileri ve tedarikgilerinin
olusturdugu cam dunyasinin en etkin organizasyonu konumundaki
ICG de camin bu yasamsal 6zelliklerinden yola ¢iktl.

Bu yilin Uluslararasi Cam Yili olmasini saglayan heyecanli yolculuk
2018 yilinda baslamisti. 5 kitada 78 ulkede 1.500 Universite ve
arastirma merkezi, dernek, mize, sanatgl, egitimci, Uretici ve
sirketten destek geldi. Pandeminin neden oldugu aksakliklara
ragmen gectigimiz yil Nisan ayinda cesitli BM Ulkelerinin misyonlari
ile hedefleri 6zetleyen bir Karar Taslagi miizakere edildi ve resmi karar
18 Mayis 2021’de Birlesmis Milletler Genel Kurulu'nda kabul edildi.

ICG’nin Gecen Dénem Baskani Prof. Alicia Duran, BM’deki Ispanyol
Misyonu’na, ozellikle de zor dénemeclerde bu sirece dnclliik eden
ispanyol Biiyiikelgisi Agustin Santos Maraver ve Ana Alonso’ya
tesekkir borglu olduklarini soyliyor ve “Vizyonumuza yanit veren
herkese en derin tesekkirlerimi sunuyorum. David Pye ve John Parker
gibi bazi 6zel kisilerden bahsetmem gerekiyor, ancak projemizi hakli
cikaran muhtesem videolar ve belgeler olusturmak icin isbirligi yapan
bircok uzman ve meslektasi da unutmayin; her zaman hazirdilar ve
fikir ve destekle dolup tasiyorlardi.” diyor

Turkiye’den de kiiresel cam sanayinin 6nde gelen oyunculari arasinda
yer alan Sisecam Toplulugu 2022’nin “BM Uluslararasi Cam Yili”
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olarak ilan edilmesi icin etkin bir tiyesi oldugu ICG ile birlikte ¢alisti.

Bu yil diinyanin pek ¢ok kdsesinde binlerce etkinlik gerceklestiriliyor:
Kongreler ve seminerler, endistriyel fuarlar, cam okullari, sanatsal
sergiler, kitaplar... Etkinliklerin planlamasi, bir gondlliler agina
dayaniyor. Ulusal kuruluslar reklam vermeye, en iyi uygulamalari
paylasmaya ve destekleyici bir ortam saglamaya odaklaniyorlar.
Ulusal kurumlarla etkin bir sekilde esglidim saglayabilecek
temsilcilerden olusan bir Yonlendirme Komitesi, en iyi fikirleri tesvik
edip etkisini artiriyor. Tim yila yayilmis bulunan cam etkinlikleri
https://iyog2022.org/home/upcoming_events/ adresinden takip
edilebilir.



The International Commission on Glass [ICG), the Community of
Glass Associations [CGA] and ICOM-Glass are promoting 2022 as a
“United Nations International Year of Glass” to underline its scientific,
economic and culturalroles. Glass supports many vital technologies,
facilitates sustainability and a green world and enriches our lives,
yet often goes unnoticed. ICG, which was founded in 1933 and is
the most effective organization of the glass world today comprised
of universities, scientific institutions, glass manufacturers and
suppliers, set out from these vital features of glass.

This exciting journey began in 2018. Support came from 1500
universities and research centers, societies and associations,
museums, artists, educators, manufacturers and companies in 78
countries on 5 continents. Against situations caused by the pandemic,
a draft resolution outlining was negotiated with the missions of
several UN countries during April and the formal resolution was
agreed at the United Nations General Assembly on May 18, 2021.

The former president of the ICG, Prof. Alicia Durdn points out that

Sanver Ozgiiven

Alicia Duran, ICG Eski Baskani

she Is indebted to the Spanish Mission at the UN, especially to the
Spanish Ambassador Agustin Santos Maraver and Ana Alonso, who
led this process through difficult and twists and turns of diplomacy in
stressful times and says "My deepest thanks go to all who responded
to our vision. | need to cite some special persons such as David Pye
and John Parker, but do not forget the many experts and colleagues
that collaborated to create splendid videos and documents justifying
our project; they were always ready and overflowing with ideas and
support.”

Sicecam Group, which is among the leading players of the global
glass industry from Turkey, worked with ICG, of which it is an active
member, to declare 2022 as the “UN International Year of Glass”.

Thousands of events are taking place in many corners of the world
this year: Congresses and seminars, industrial fairs, glass schools
will coexist with artistic exhibitions, books... The planning of the
events relies on a network of volunteers. National organizations
focus onadvertising, sharing best practice and providing a supportive
environment. A Steering Committee, based on representatives who
can coordinate effectively with national institutions, promote the
best ideas and multiply their impact.

Glass events spread throughout the year can be followed at https://
iy0g2022.0rg/home/upcoming_events/.
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CCSIB 2021
IHRACAT HEDEFI:
5 MILYAR DOLAR

Cimento, Cam, Seramik ve Toprak Uriinleri
ihracatgilari Birligi (CCSIB) tarafindan diizenlenen
3. ihracatin Sampiyonlari Odiil Téreni’nde konusan
CCSIiB Yoénetim Kurulu Baskani Erdem Cenesiz,
Tiirkiye ortalamasinin ii¢ kati yerli katma deger
tirettiklerini soyledi.

Seramik, cam ve gcimento sektorlerini bilinyesinde bulunduran ve 2 binin
Uzerindeki Uyesiyle tek ve koordinatdr ihracatgl birligi olan Cimento,
Cam, Seramik ve Toprak Uriinleri ihracatcilari Birligi (CCSIB) tarafindan
3. ihracatin Sampiyonlari Odiil Téreni diizenlendi. Acilis konusmalarini
Ticaret Bakan Yardimcisi R. Tuna Turagay, Tiirkiye ihracatcilar Meclisi
(TIM) Baskani ismail Giille ve CCSIB Yénetim Kurulu Baskani Erdem
Cenesiz’in yaptigi 6dul toreninde 11 alt sektorde 71 6dl takdim edildi.

ismail Giille: “ihracatgilarimiz 2020 yilinda tarih yazdi”

2020’nin Turk ihracatinin istikrar ve dirayetini gosteren bir yil
oldugunu sdyleyen TIM Baskani ismail Giille, “Bugiin &diil alacak
ihracatcilarimiz, 2020 yilinda adeta tarih yazdilar. Gergeklestirilen
performansin degeri, belki de on yillar sonrasinda bile hatirlanacak.
Ozellikle yilin ikinci yarisindan sonra, riizgari arkamiza iyiden iyiye
aldik. Bu rlizgar bize, 2021’i ihracatin yili yapma cesaretini verdi. Tim

Soldan saga; Ticaret Bakan Yardimcisi R. Tuna Turagay, TiM Baskani
Ismail Gulle ve CCSIB Yonetim Kurulu Baskani Erdem Cenesiz

From left to right; Deputy Minister of Trade R. Tuna Turagay, TIM President Ismail
Gulle and CCSIB Board Chairman Erdem Cenesiz

Seramik

bu basarilarin neticesinde son 12 ayda ihracatimizda 215 milyar dolari
asmayi basardik. Aylik ihracatta 20 milyar dolari asmak, artik yavas
yavas alistigimiz bir basari. Thracatimiza, bu milli zenginligimize
deger kattigimiz icin oldukga gururluyuz. Cunkd biliyoruz ki, Yarinin
Tirkiye’si ancak ve ancak uretimle, ihracatla yiikselecek” dedi.

Cenesiz: “U¢ sektdr on yilda 25 milyar dolar cari fazla kazandird:”

CCSIB Yonetim Kurulu Baskani Erdem Cenesiz, Birlik biinyesinde
faaliyet gosteren sektdrlerin surdirilebilir Gretim, tedarik ve lojistik
gucleriyle pandemi doneminde Tirkiye'yi dinyanin en basarili
Ulkelerinden biri haline getirdigini belirterek, ihracat¢i firmalara
tesekkir etti. 2020 yilinda ylizde 8 blyiume ile 4 milyar dolarlik
ihracata ulastiklarini ifade eden Cenesiz, bu yil hedefi buyuttiklerini
vurgulayarak, “Pandeminin ilk yilinda yakaladigimiz basari, daha
blyuk hedefler belirlememizin 6niind agti. Bu yilin ilk 10 ayi itibariyla 4
milyar dolar ihracata ulasmis bulunuyoruz. Son iki ayda blylimemize
bliyume katarak, 5 milyar dolari yakalamayi hedefliyoruz. Diger
taraftan ¢imento, cam ve seramik sektorlerimizin Urettigi yerli katma
deger, Turkiye ortalamasinin Gg katina yikseldi. Bu yil sonu itibariyla
3,3 milyar dolarlik yerli katma deder yaratacagimizi 6ngoriyoruz.
Boylece son 10 yilda tilkemize sundugumuz net doviz 25 milyar dolara
yaklasacak. Giderek giclenen ve daha fazla 6nem verilen tasarim
kiltlrimuz, yiksek kapasiteli modern tesislerimiz, triin zenginligimiz,
her kosula uyum saglayabilen esnek yapimiz ve kokli gecmisimizle
hep birlikte ihracatimiz biiylitmeye devam edecegiz” diye konustu.

“Anadolu’nun dért bir yaninda 100 binin iizerinde istihdam sagliyoruz”

CCSiB’ninen azihracati artirmak kadar 8nem verdidi bir diger konunun da
toplumun refahina katki sunmak oldugunu vurgulayan Erdem Cenesiz,
séyle devam etti; “Uc sektdrdeki treticilerimiz 100 bin kisinin tizerinde
istihdam sagliyor. Pandeminin basindan bu yana kalici bir istihdam kaybi
yasanmadi. Uyelerimizin yeni yatirimlara ve istihdama odaklanmasini
memnuniyetle karsiliyoruz. Bununla birlikte sektorlerimizin bir diger
onemli ozelligi de yalnizca bir sehre veya bolgeye degil Ulkemizin
tamamina katki sunmalaridir. Bizim Elazig’da, Siirt’te, Van'da ¢imento
tesislerimiz var. Diyarbakir'da, Adiyaman’da, Corum’'da seramik
yapiyoruz. Polatli'da cam Uretiyoruz. Yani bizim ihracat yolculugumuz
Anadolu’nun dort bir yanindan baslayip yedi kitaya ulasiyor.”

CCSIB Baskani Cenesiz konusmasinda, enerji maliyetlerinin sanayiciler
Uzerinde ciddi bir yUk olusturduguna ve Kasim ayi itibariyla
uygulamaya konulan ve lretim artisini cezalandiran kademeli dogalgaz
fiyatlamasindan vazgecilmesi gerektigine degindi. Enerji konusunda is
diinyasina da 6nemli sorumluluklar distiigiine dikkat ¢eken Cenesiz,
ozellikle Sinirda Karbon Diizenlemesi’nin ihracati sekteye ugratmamasi
icin gerekli onlemlerin alinmasi gerektigini belirtti.

11 alt sektorde 71 odil

Konusmalarin ardindan 6diil torenine gecildi ve 11 alt sektérde 71 oddl
verildi. “EnFazlaihracat YapanFirmalar”, “En Yiiksek ihrac Birim Fiyatina
Sahip Firma” ve “lhracatini En Fazla Artiran Firma” kategorilerinde

verilen ddullerin ardindan etkinlik gala yemedgi ile son buldu.



CCSIB 2021
EXPORT TARGET:
9 BILLION DOLLARS

Speaking at the 3" Champions of Exports Award Ceremony organized by the Cement, Glass, Ceramics
and Soil Products Exporters’ Association CCSIB Chairman of the Board Erdem Cenesiz said that they
produce domestic added value three times the average of Turkey.

The 3 Champions of Exports Award Ceremony was held by the
Cement, Glass, Ceramics and Soil Products Exporters” Association
(CCSIBJ, which is the sole and coordinating exporter association with
over 2,000 members and includes the ceramic, glass and cement
industries. In the award ceremony, where the keynote speakers
were Deputy Minister of Trade R. Tuna Turagay, Turkish Exporters
Assembly (TIM) President Ismail Gulle and CCSIB Chairman of the
Board Erdem Cenesiz, 71 awards were presented in 11 sub-sectors.

Ismail Gulle: “Our exporters made history in 2020”

Stating that 2020 is a year that shows the stability and resilience of
Turkish exports, TIM President Ismail Gulle said, “Our exporters who
will receive awards today almost made history in 2020. The value of
the performance will be remembered, perhaps even decades later.
Especially after the second half of the year, we got the wind at our
back. This wind gave us the courage to make 2021 the year of exports.
As a result of all these achievements, we managed to exceed 215
billion dollars in our exports in the last 12 months. Exceeding $20
billion in monthly exports is a success that we are gradually getting
used to. We are very proud to add value to our exports and this
national wealth. Because we know that tomorrow’s Turkey will rise
only with production and exports.”

Erdem Cenesiz: “The net current surplus of the three sectors is
25 billion dollars”

Erdem Cenesiz, Chairman of the Board of CCSIB, stated that the
sectors operating under the Association made Turkey one of the
most successful countries in the world during the pandemic period
with their sustainable production, supply and logistics powers, and
thanked the exporting companies. Expressing that they reached
4 billion dollars in exports with 8 percent growth in 2020, Cenesiz
emphasized that they increased the target this year and said, “The
success we achieved in the first year of the pandemic opened the
way for us to set bigger targets. As of the first 10 months of this
year, we have reached 4 billion dollars in exports. We aim to reach
5 billion dollars by adding growth to our growth in the last two
months. On the other hand, the domestic added value produced

by our cement, glass and ceramics industries has increased three
times the average of Turkey. By the end of this year, we anticipate
that we will create 3.3 billion dollars of domestic added value. Thus,
the net foreign exchange we have provided to our country in the last
10 years will approach 25 billion dollars. We will continue to grow our
exports together with our design culture that is getting stronger and
more important, our high-capacity modern facilities, our product
richness, our flexible structure that can adapt to all conditions and
our deep-rooted history.”

“We provide employment for more than 100 thousand all over Anatolia”

Emphasizing that another issue that CCSIB attaches importance to at
least as much as increasing exports is to contribute to the welfare of
the society, Erdem Cenesiz continued as follows; “Our producers in
three sectors employ over 100 thousand people. There has been no
permanent job loss since the beginning of the pandemic. We welcome
our members to focus on new investments and employment. However,
another important feature of our sectors is that they contribute not
only to a city or region, but also to the whole of our country. We have
cement plants in Elazig, Siirt and Van. We make ceramics in Diyarbakir,
Adiyaman and Corum. We produce glass in Polatli. In other words,
our export journey starts from all over Anatolia and reaches seven
continents.”

In his speech, CCSIB Chairman Cenesiz mentioned that energy
costs place a serious burden on industrialists and that the gradual
natural gas pricing, which was put into practice as of November and
penalizes the increase in production, should be abandoned. Noting
that the business world also has important responsibilities in energy,
Cenesiz stated that necessary measures should be taken especially
so that the Carbon Regulation at the Border does not hinder exports.

71 awards in 11 sub-sectors

After the opening speeches, the award ceremony was held and 71
awards were given in 11 sub-sectors. After the awards given in the
categories of “Companies with the Highest Exports”, “Company
with the Highest Export Unit Price” and “Company with the Highest
Export Unit Price”, the event ended with a gala dinner.
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CCSIB BASKANI
ERDEM CENESIZ
GUVEN TAZELEDI

Cimento, Cam, Seramik ve Toprak Uriinleri ihracatcilari
Birligi (CCSIB) Olagan Genel Kurul toplantisi Ankara’da
yapildi. Yeni yonetim kurulu ve denetim kurulu
tyelerinin belirlendigi toplantida mevcut Yonetim
Kurulu Baskani Erdem Cenesiz yeniden baskan secildi.

Seramik, cimento ve cam sektorlerini blnyesinde bulunduran ve
2 binin Gzerindeki Uyesiyle tek ve koordinator ihracatci birligi olan
Cimento, Cam, Seramik ve Toprak Uriinleri ihracatcilari Birligi (CCSIB),
Secimli Olagan Genel Kurulu'nu gerceklestirdi. Ankara’da yapilan
toplantida yeni yonetim kurulu ve denetim Kurulu lyeleri belirlendi.
Yeni yonetimin ilk toplantisinda, 2018 yilindan bu yana baskanlik
gorevini siirdiiren Erdem Cenesiz, yeniden CCSIB Yénetim Kurulu
Baskanligi’na secildi. Cenesiz, 2026 yilinda yapilacak genel kurula
kadar baskanlik gorevine devam edecek.
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Erdem Cenesiz: “Kendi sektdrlerimizde diinyanin en basarili
iilkelerinden biriyiz”

Ust iiste ikinci kez baskan secilerek giiven tazeleyen Erdem Cenesiz,
secimin ardindan yaptigi konusmada birlik binyesindeki ihracatci
firmalarin basarisina dikkat cekerek, “2018 yilinda goreve geldigimizde
sektorlerimizin toplam ihracati 3,1 milyar diizeyindeydi. Uretim, tasarim
ve lojistikteki glicimiiz sayesinde bu rakami her gecen yil ileri tasidik.
Oyle ki pandemi dénemine ve ekonomideki zorlu kosullara ragmen biiyiik
bir 6zveriyle faaliyetlerimizi siirdiirerek, Ulkemizi kendi sektorlerimizde
diinyanin en basarili ilkelerinden biri haline getirdik. 2021 yil sonu
itibariyla sektorlerimizin toplam ihracati 4,8 milyar diizeyinde
gerceklesti. Bu yilin ilk ceyreginde ulastigimiz 1,4 milyar dolar ihracat,
2022 yilini da yiiksek bir rakamla kapatacagimizi gosteriyor. Simdi dort
yillik yeni bir doneme basliyoruz. Bu donemin sonunda yani 2026 yilinda
10 milyar dolar ihracata ulasmayi hedefliyoruz” dedi.

“10 yilda 25 milyar dolar net déviz girdisi sagladik”

Seramik, cimento ve cam sektorlerinin trettigi yerli katma degerin Tirkiye
ortalamasinin li¢ kati oldugunu ifade eden Cenesiz, soyle devam etti;
“Son 10 yilda uilkemize yaklasik 25 milyar dolar net doviz girdisi sagladik.
Bununla birlikte lic sektdrde 100 bini askin istihdamla ekonomimizin yani
sira toplumsal refaha da katki sunuyoruz. Bundan sonra da Anadolu’nun
dort bir yanindan diinyaya uzanan ihracat yolculugumuzu, her gegen
dénem uzerine koyarak siirdiirmeye devam edecegiz.”

Birlik bunyesindeki sektdrlerin enerji yogun sektorler oldugunu
vurgulayan CCSIB Baskani Cenesiz, “Seramik ve cam icin dodal gaz,
cimento icin ise komdr fiyatlari hayati durumdadir. Enerji yogun sektorler
olmamiza ragmen yerli katma degeri yiiksek sektorler oldugumuz icin
net cari fazla Uretiyoruz” diye konustu.

“Ug ayni ihracatg birligi gibiyiz”

Seramik, cimento ve cam sektorlerinin tek ve Koordinator birligi olan
CCSIB’in, biinyesindeki ic bilyiik sektdrle adeta iic ayri ihracatci birligi
gibi calistigina vurgu yapan Cenesiz, “Her donemde baskanin sektoriiniin
disindaki diger iki sektérimuzden baskan yardimcilari segiliyor ve adeta
sektdrlerinin baskani gibi gorevlerini yiritiyorlar. Yillardir siiregelen
bu uyumun yeni donemde de devam edecedine inancimiz sonsuz”
aciklamasinda bulundu.

Cimento, Cam, Seramik ve Toprak Uriinleri
Ihracatcilar: Birligi (CCSIB) Yénetim Kurulu:
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Yonetim Kurulu Baskani/Chairman of the Board
Erdem Cenesiz (ECE Banyo Gerecleri San. ve Tic. A.S.)

Yoénetim Kurulu Uyeleri/Board Members

Tansu Kumru (Tirkiye Sise ve Cam Fabrikalari A.S.)
Abdulhamit Akcay (Nuh Cimento Sanayi A.S.)

M. Ozgen Ozkan (EKOM Eczacibasi Dis Tic. A.S.)
Hakan Aras (Sisecam Dis Tic. A.S.)




CCSIB CHAIRMAN OF THE
BOARD ERDEM CENESIZ
REASSURED

Cement, Glass, Ceramics and Soil Products
Exporters’ Association [CCSIB) Ordinary General
Assembly meeting was held in Ankara. Erdem
Cenesiz, the current Chairman of the Board of
Directors, was re-elected at the meeting where
the new members of the board of directors and
supervisory board were determined.

Cement, Glass, Ceramics and Soil Products Exporters” Association
[CCSIB), which includes the ceramic, cement and glass industries
and is the only and coordinating exporter association with over
2,000 members, held its Elective Ordinary General Assembly. At the
meeting held in Ankara, the new board of directors and supervisory
board members were determined. At the first meeting of the new
management, Erdem Cenesiz, who has been the chairman since
2018, was re-elected as the Chairman of the Board of Directors
of CCSIB. Cenesiz will continue to serve as the chairman until the
general assembly to be held in 2026.

Cenesiz: “We are one of the most successful countries in the world
in our own sectors”

Reaffirming his confidence by being elected chairman for the
second time in a row, Erdem Cenesiz drew attention to the success
of exporting companies within the union in his speech after the
election and said, “When we took office in 2018, the total exports of
our sectors were at the level of 3.1 billion. Thanks to our strength in
production, design and logistics, we have increased this figure every

Ender Sahin (Medcem Global Pazarlama A.S.)

Ender F. Arslan (Kaleseramik Canakkale Kalebodur Ser. San. A.S.)
Erkam Kocakerim (Limak Cimento San. ve Tic. A.S.)

Erciiment Arici (Eleks Dis Ticaret A.S.)

Baris Karahiiseyin (Cimsa Cimento Sanayi Tic. A.S.)

Goksen Yedigiiller (Ege Seramik San. ve Tic. A.S.)

Denetim Kurulu Uyeleri/Supervisory Board Members

Arda Ozkir (Cimentas izmir Cimento Fab. T.A.S.)
Hakan Canakci (Canakcilar Seramik San. Ve Tic. A.S.)
Nihat Ozyurt (ANKA Toprak Uriinl. San. Ve Tic. A.S.)
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year. In fact, we have made our country one of the most successful
countries in the world in our own sectors by continuing our activities
with great devotion despite the pandemic period and the difficult
economic conditions. As of the end of 2021, the total exports of our
sectors amounted to 4.8 billion. The export of 1.4 billion dollars that
we reached in the first quarter of this year shows that we will close
the year 2022 with a high figure. We are now starting a new four-year
term. At the end of this period, that is, in 2026, we aim to reach 10
billion dollars in exports.”

“We have provided a net foreign currency inflow of 25 billion
dollars in 10 years”

Expressing that the domestic added value produced by the ceramics,
cement and glass industries is three times the Turkey average,
Cenesiz continued as follows; “In the last 10 years, we have provided
our country with a net foreign exchange inflow of approximately 25
billion dollars. In addition to this, we contribute to social welfare as
well as our economy with more than 100 thousand employments in
three sectors. From now on, we will continue our export journey,
which extends from all over Anatolia to the world, by putting it on
each passing period.”

Emphasizing that the sectors within the Union are energy-intensive,
CCSIB Chairman Cenesiz said, “Natural gas prices for ceramics
and glass, coal prices for cement are vital. Although we are energy-
intensive sectors, we produce a net current account surplus because
we are sectors with high domestic added value.”

“We are like three separate exporters’ unions”

Emphasizing that CCSIB, the sole coordinating union of the ceramics,
cement and glass industries, works with the three major industries
as if it were three separate exporters’ unions, Cenesiz said, “In each
term, vice chairmen are selected from our other two industries, apart
from the chairman’s industry, and they carry out their duties almost
like the chairman of their industry. We believe that this harmony that
has been going on for years will continue in the new period as well
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CCSiB BASKANI ERDEM CENESIZ DOGALGAZ ZAMMI iCiN UYARDI:

“IHRACATQI
REKABET GUCUNU
KAYBEDEBILIR”

Cimento, Cam, Seramik ve Toprak Uriinleri
ihracatcilari  Birligi  (CCSIB) Yénetim Kurulu

Baskani Erdem Cenesiz, ihracatcilarin AB firmalari
karsisindaki rekabet giiciinii ve diinya genelinde
ihracat pazarlarini kaybetme riski ile karsi karsiya
kaldigini soyledi.

Seramik, cam ve cimento sektdrlerini binyesinde bulunduran ve
2 binin Uzerindeki Uyesiyle tek ve koordinator ihracatci birligi olan
Cimento, Cam, Seramik ve Toprak Uriinleri ihracatcilari Birligi'nin
(CCSiB) Yonetim Kurulu Baskani Erdem Cenesiz, 1 Nisan 2022
tarihinden itibaren gecerli olmak Uzere sanayide yapilan yizde 50
oranindaki dogal gaz zammi hakkinda agiklama yapti.

ERDEM CENESIZ, CHAIRMAN OF CCSIB WARNED FOR GAS HIKE:

“EXPORTER MAY LOSE COMPETITIVENESS™

Cement, Glass, Ceramics and Soil Products Exporters’ Association (CCSIB) Chairman of the
Board Erdem Cenesiz said that exporters face the risk of losing their competitiveness against
EU companies and their export markets around the world.

Erdem Cenesiz, Chairman of the Board of Directors of the Cement,
Glass, Ceramics and Soil Products Exporters” Association (CCSIB],
which includes the ceramic, glass and cement industries and is the
only and coordinating exporter association with over 2,000 members,
made a statement about the natural gas hike of 50 percent. He said,
“In this period, where the working capital needs of the industrialists
are increasing, measures should be taken to address the possible
risks of exports by taking measures such as fixed-price natural gas
sales with long-term contracts, reducing the maturity and VAT in
natural gas payments, and increasing export credit limits.”

“Energycosts have reacheda level that will exceed our competitors
in the EU.”

Cenesiz said, “We know that we are going through a difficult period
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due to the rapid increase in energy prices, fluctuations in exchange
rates and geopolitical tensions. As exporting companies, we are
working hard to add value to our country despite all these difficulties.
However, the energy costs, which started to create a serious burden
on the exporter, reached a level that will exceed our competitors in
the EU. This picture puts us at risk of losing our competitiveness
against EU companies and our hard-won export markets around the
world. We are concerned about these risks at a time when we are
starting to surpass rival countries in exports.”

“Long-term fixed price contract, temporary deferred payment
and VAT discount can be made”

Erdem Cenesiz who made suggestions so that the producers would
not lose their power in the face of increasing costs, said; “The



Cenesiz, “Sanayicilerin isletme sermayesi ihtiyacinin giderek arttig
bu donemde, uzun vadeli kontratlarla sabit fiyatli dogal gaz satisl,
dogal gaz 6demelerinde vade ve KDV indirimi, ihracat kredi limitlerinin
artirilmasi gibi onlemler alarak, ihracatin olasi risklerine yonelik
tedbirler devreye alinmalidir” dedi.

“Enerji maliyetleri AB’deki rakiplerimizin Uzerine c¢ikacak
seviyeye geldi”

Cenesiz, “Diinya genelinde enerji fiyatlarinda yasanan hizli fiyat artisi,
doviz kurundaki dalgalanmalar ve jeopolitik gerilimler nedeniyle zorlu
bir donemden gecildigini biliyoruz. ihracatci firmalar olarak tim bu
zorluklara karsin Ulkemize katma deger katmak icin var glicimizle
calisiyoruz. Ancak ihracatginin Uzerinde ciddi bir yiuk olusturmaya
baslayan enerji maliyetleri, AB’deki rakiplerimizin de lzerine gikacak
seviyeye geldi. Bu tablo bizi AB firmalari karsisindaki rekabet glicimuzu
ve diinya genelinde ise zor kazandigimiz ihracat pazarlarimizi kaybetme
riskiyle karsi karsiya birakiyor. ihracatta rakip iilkeleri geride birakmaya
basladigimiz bir dénemde bu risklerden dolayi endiseliyiz” dedi.

European Commission proposes to reduce the taxes on gas and
electricity and to give direct incentives to businesses in order to
reduce the energy costs of all member states, and develops support
policies related to this. Accordingly, our competitors in the EU can
buy gas at low prices with long-term contracts. For example, 0.5
Euro per cubic meter of gas used in industry in ltaly and Spain. With
this last increase, we have exceeded this price. If the increases
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“Uzun vadeli sabit fiyatli kontrat, gegici siireyle vadeli 6deme ve
KDV indirimi yapilabilir”

Artan maliyetler Kkarsisinda Ureticilerin gucini kaybetmemesi
icin onerilerde bulunan Erdem Cenesiz sunlari soyledi; “Avrupa
Komisyonu, tim Uye devletlerin enerji maliyetlerini diistirmek igin
gaz ve elektrigin tzerindeki vergilerin dusulrilmesini ve isletmelere
dogrudan tesvik verilmesini dneriyor, bununla ilgili destek politikalari
gelistiriyor. Bu dogrultuda AB’deki rakiplerimiz uzun vadeli kontratlar
ile dusik fiyatli gaz alabiliyor. Ornegin italya’da ve ispanya'da
sanayide kullanilan gazin metrekipu 0,5 Euro. Bu son artisla bizde
bu fiyatin Gstine cikilmis oldu. Artislar mecburi ise Ulkemizde de
en azindan gegici streyle hem dogal gazda hem de elektrikte vadeli
6deme uygulamasina gidilebilir. Yine AB’ye baktigimizda, seramik gibi
minerolojik sektorlerde gazin Ustiinden vergi alinmadigini goriiyoruz.
Bizde de gegici sireyle de olsa KDV indirimi yapilabilir. Bunlarin
yaninda Eximbank’in enerji maliyetlerindeki artis oraninda ihracat
kredi limitlerini ylkseltmesi de ihracatgilarimizin isletme sermayesi
artisi ihtiyacina destek olacaktir.”

are compulsory, deferred payments can be applied in both natural
gas and electricity, at least temporarily, in our country. When we
look at the EU again, we see that gas is not taxed in mineralogical
sectors such as ceramics. VAT deductions can be made with us,
albeit temporarily. In addition, Eximbank's increase in export credit
limits in line with the increase in energy costs will also support our
exporters’ need for an increase in working capital.”
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SAM’DA GOREV DEGISIMI

2010 yilindan beri Seramik Arastirma Merkezi Ar-Ge Koordinatorii ve Yonetim Kurulu Baskani olarak
gorev yapan Prof. Dr. Alpagut Kara, yerini Prof. Dr. Servet Turan’a devretti.

2007 yilinda Seramik Arastirma Merkezi (SAM) A.S’de Ar-Ge
Koordinator Yardimcisi olarak goreve baslayan, 2010 yilindan itibaren
Ar-Ge Koordinatori ve Yonetim Kurulu Baskanligi gorevlerini stirdiren
Prof. Dr. Alpagut Kara gérevinden ayrildi. Nisan 2022 itibari ile SAM
Ar-Ge Koordinatorlugu ve Yonetim Kurulu Baskanligi gorevlerini
Eskisehir Teknik Universitesi Malzeme Bilimi ve Miihendisligi Bélimdi
Ogretim Uyesi Prof. Dr. Servet Turan devraldi.

Prof. Dr. Servet Turan, 1988 yilinda istanbul Teknik Universitesi
Metaliirji Mihendisligi Bolimi’nden mezun oldu. 1416 no’lu kanun
kapsaminda kazandi§i MEB bursiyeri olarak 1990 yilinda Leeds
Universitesi'nde yiksek lisansini, 1995 vyilinda ise Cambridge
Universitesi’nde tamamladi.  Ayni  yil

doktorasini Anadolu

Prof. Dr. Servet Turan

Prof. Dr. Servet Turan
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Universitesi'nde Ogretim Uyesi olarak gérevine basladi. Bir dénem
SAM Yonetim Kurulu Baskanligi da yapan Prof. Turan, Bolim
Baskanligi, ileri Teknolojiler Arastirma Uygulama Merkezi Mudiirliigi,
Arastirma ve Lisanslstu Surecler Direktorligi ve Rektor Yardimciligi
gorevlerinin yani sira halen Tirk Seramik Dernegi Yonetim Kurulu
Uyeligini, Tirk Elektron Mikroskopi Dernegi Baskanligini ve Avrupa
Mikroskopi Dernedi Yonetim Kurulu Uyeligini de siirdiirmektedir.
Basta TUBITAK Tesvik Odiilii ve iniversite-sanayi ishirligi oddilleri
olmak lzere ¢ok sayida odul ve patentin sahibidir. Cok sayida projede
yuritiicilik yapan Prof. Turan Seramik Malzemeler, Lityum iyon
Piller, Termoelektrik Malzemeler, Yalitkan Seramikler ve ézellikle ileri
Malzeme Karakterizasyonu konusunda ¢alismalarina devam ediyor.

Serving as the Ceramics Research Center R&D
Coordinator and Chairman of the Board since
2010, Prof. Dr. Alpagut Kara was replaced by Prof.
Dr. Served by Servet Turan.

Having started to work as the Assistant R&D Coordinator at the
Ceramic Research Center ([SAM] Inc. in 2007, and serving as the R&D
Coordinator and Chairman of the Board of Directors since 2010, Prof.
Dr. Alpagut Kara left his post. As of April 2022, Eskisehir Technical
University Materials Science and Engineering Department Faculty
Member Prof. Dr. Servet Turan took over.

Prof. Dr. Servet Turan graduated from Istanbul Technical University,
Department of Metallurgical Engineering in 1988. He completed his
master’s degree at Leeds University in 1990 and his doctorate at
Cambridge University in 1995 as a MEB scholarship holder under
the law no. 1416. In the same year, he started to work as a lecturer
at Anadolu University. Having also served as the Chairman of the
Board of Directors of SAM for a while, in addition to his duties as
Head of Department, Director of Advanced Technologies Research
and Application Center, Director of Research and Graduate
Processes, and Vice Rector, Prof. Turan is still @ Board Member
of Turkish Ceramics Society, President of Turkish Electron
Microscopy Society, and Board Member of European Microscopy
Society. He is the owner of many awards and patents, especially
TUBITAK Incentive Award and university-industry cooperation
awards. Leading many projects, Prof. Turan continues her studies
on Ceramic Materials, Lithium-lon Batteries, Thermoelectric
Materials, Insulating Ceramics and especially Advanced Material
Characterization.
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VITRA ODULE DOYMUYOR

Her yil Good Design gibi en prestijli tasarim yarismalarindan édiil sahibi olan VitrA, 2021 yilinda da yeni ddiiller
kazandi. Good Design’dan dort 6diil alan VitrA’nin Londra Tasarim Madalyasi sahibi Tom Dixon ishirligiyle
gelistirdigi Liquid koleksiyonu da diinyaca iinlii Wallpaper dergisinin tasarim adiiliinii aldi.

4 YENi GOOD DESIGN 6DULU DAHA

1950’den beri diizenlenen ve diinyanin en eski ve en saygin tasarim
yarismalari arasinda yer alan Good Design’dan her yil 6dil alan
VitrA 20271’i de odiille taclandirdi. Tasarimda milkemmelligin simgesi
olarak kabul edilen ve 71. kez dagitilan Good Design’dan VitrA'ya
4 yeni 6dul daha geldi. Boylece VitrA'nin bugiine kadar aldigi Good
Design oddllerinin sayisi 44’e yiikseldi.

The Chicago Athenaeum: Museum of Architecture and Design ve
The European Centre for Architecture Art Design and Urban Studies
ishirligiyle diizenlenen Good Design oddlleri kapsaminda, VitrA’nin
ArchiPlan banyo koleksiyonu ve Atelier 01 karo serisi 6dil almaya
hak kazandi. 55 llkeden rekor sayida basvurunun degerlendirildigi
yarismada VitrA V-Care Akilli Panel ile Arik Levy imzali V-Care Akilli
Klozet Prime modeli de ddiile layik gorildi. VitrA Tasarim EKibi’nin
tasarladigi Atelier 01, Red Dot: Product Design 2021 odulinin de
sahibi olmustu.
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WALLPAPER TASARIM ODULU GELDi

Tasarim ikonu Tom Dixon’in VitrA isbirligiyle gelistirdigi koleksiyona
ilk odul, unli Wallpaper dergisinden geldi. Tum diinyadan
kullanicilarin ihtiyag ve zevklerine uygun banyo deneyimi gelistirmek
Uzere 2000’lerden baslayarak Unlu tasarimcilarla isbirligi yapan
VitrA, ingiliz tasarimci Tom Dixon ile akiskan formlariyla dikkat
ceken Liquid Koleksiyonuna imza atti. Tasarim topluluguna
hizmetlerinden dolayr 2000 yilinda ingiltere Kralicesi tarafindan
Britanya Imparatorluk Nisani (OBE) ile ddiillendirilen Dixon, ilk kez
banyo icin Uriinler tasarladi. Avrupa lansmani Londra’da yapilan ve
Kisa bir siire sonra Turkiye'de de tanitilacak Liquid Koleksiyonunda;
seramik saglik gereclerinin yani sira, banyo mobilyasi, aksesuar, yer
ve duvar karolari da yer aliyor.

VitrA, banyo tasariminda estetigin yani sira insan sagligi, hijyen,
ergonomi, guvenlik, ylksek performans ve Kkaliteyi bitlncul bir
yaklasimla ele aliyor. Benzersiz bir banyo deneyimi yaratmak icin
dinyaca Unli tasarimcilar ve tasarim ofisleriyle isbirligi yapan
VitrA bugline kadar tasarim, inovasyon ve Uretim yetkinliklerini Arik
Levy, Claudio Bellini, Terri Pecora, Sebastian Conran, Christophe
Pillet, Matteo Thun ve Ross Lovegrove gibi tasarimcilar ile Indeed,
NOA, Pentagon Design, Pilots Design gibi tasarim ofislerinin
uzmanliklariyla bulusturdu.
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Getting awards every year from the most prestigious award competitions such as Good Design,
VitrA again won new awards in 2021. Alongside getting four awards from Good Design, VitrA’s Liquid
Collection which’s developed together with Tom Dixon, the London Design Medalist, won the world

4 NEW GOOD DESIGN AWARDS AGAIN

Winning awards every year from Good Design which's among the oldest
and most prestigious design competitions of the world being organized
since 1950, VitrA crowned 2021 again with awards. Regarded as the
symbol of perfection in design and presented the 71st time, there are 4
new awards given to VitrA from Good Design. On this wise, the number
of Good Design awards VitrA has won to this day, has become 44.

Within the context of Good Design Awards organized with the
collaboration of The Chicago Athenaeum: Museum of Architecture
and Design and The European Centre for Architecture Art Design
and Urban Studies, VitrA's ArchiPlan bathroom series and Atelier 01
tile series are granted the awards. In the competition where a record
number of applications are evaluated from 55 countries, VitrA V-Care
Smart Panel and V-Care Smart Toilet Prime model by Arik Levy are
also deemed worthy an award. Designed by VitrA Design Team, the
Atelier 01, Red Dot: has also won the Product Design 2021 award.

famous Wallpaper magazine’s design award.

WALLPAPER DESIGN AWARD HAS COME

The first award to the collection developed by the design icon Tom
Dixon with VitrA collaboration, has come from the famous Wallpaper
magazine. Collaborating with famous designers starting from 2000s
to develop bathroom experiences suitable for the needs and tastes
of the users from all over the world, VitrA, together with the British
designer Tom Dixon, put its” signature to the Liquid collection that
stands out with its" fluid forms. Rewarded with the Order of the
British Empire by the Queen of England in 2000 for his services to
design community, Dixon has designed products for bathroom for
the first time. There are also bathroom furnitures, accessories,
floor and wall tiles along with ceramic sanitary ware in the Liquid
collection which made its” European launch in London and will be
introduced soon also in Turkey.

VitrA takes human health, hygiene, ergonomics, safety, high
performance and quality with a holistic approach in bathroom design
alongside with aesthetics. Collaborating with world famous designers
and design offices to create a unique bathroom experience, VitrA has
brought its” design, innovation and production perfections together
with the expertise of designers like Arik Levy, Claudio Bellini, Terri
Pecora, Sebastian Conran, Christophe Pillet, Matteo Thun and Ross
Lovegrove and design offices like Indeed, NOA, Pentagon Design,
Pilots Design to date.
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GEBERIT’LE ENERJI
VERIMLILIGINDE
YESIL DONEM

Yillara dayanan uzmanligini bugiiniin modern
diinyasiyla bulusturan Geberit, enerji verimliligine
katki saglayan sihhi tesisat c¢oziimleriyle dogaya
karsi bilingli stratejisini siirdiiriiyor. 2020 yilinda
elektrik enerjisini ylizde 46,1 oraninda yenilenebilir
enerji kaynaklarindan elde eden Geberit'in 29
tesisinin tamaminda ISO 14001 Cevre Ydnetim
Sistemi bulunuyor.

Enerji tluketimini azaltmak ve strdurilebilir enerji politikalarini
uygulamak icin tiketicisiyle bulusturdugu Urinlerini teknoloji
ile donatan isvigreli sthhi tesisat devi Geberit, uzun vadeli
sirdurilebilirligin - onculigini  Ustleniyor. Enerji  tiketimindeki
artisi hesaplayarak alternatif ¢ozimler Ureten ve bu sayede cevre
duyarliligini arttiran Geberit, yiksek teknolojiye sahip Grunleriyle
enerjiye bagimliligi disdruyor.

Dogaya dost tesislerle yiiksek enerji verimliligi

Enerji tlketimini verimli hale getiren Urinleriyle birlikte 2020
yilinda cevresel etkide yiizde 9 oraninda azaltma saglayan Geberit,
C02 emisyonunda yaptig yizde 7,2’lik disusle de yesil doniisime
oncullk ediyor. Son yillarda yiikselis gosteren eneriji talebi ve karbon
emisyonuna karsi 2020°de elektrik enerjisini ylzde 46,1 oraninda
yenilenebilir enerji kaynaklarindan elde

eden Geberit, Uretimin her asamasini

hassasiyetle planliyor. 29
tamaminda bulunan [SO 14001 Cevre
Yonetim Sistemi sayesinde dogdaya olan

tesisinin

zarari en aza indiriyor. Enerji tasarrufu ve
dusik ses iletimi ozellikleriyle BREEAM
ve LEED gibi yesil bina sertifikalarinin
kazanilmasina destek olan Geberit Griinleri,
yesile deger veren tesislerde Uretiliyor.

Geberit  teknolojisi, yiiksek ener;ji
tiiketimini geride birakiyor
Enerji  tuketimini  minimum  dizeye

dustrmek adina uzun yillardir calistiklarini
belirten Geberit Tirkiye Genel Muduri
Ufuk Algier, “Geberit olarak eko-verimlilik

Geberit Turkiye Genel Miduri Ufuk Algier

Bringing its” many years of expertise together
with today’s modern world, Geberit maintains its’
nature-conscious strategy with sanitary system
solutions that contribute to energy efficiency.
Obtaining 46,1 percent of power from renewable
energy sources in 2020, all 29 plants of of Geberit
have IS0 14001 Environmental Management
System in present.

Equipping the products offered to its" consumers with technology
to reduce energy consumption and implement sustainable energy
policies, the Swiss sanitary system giant Geberit takes the leadership
of long term sustainability. Working out alternative solutions
through calculating the increase in energy consumption and thus
rising environmental awareness, Geberit is lowering down energy
dependency with its” high technology products.

High energy efficiency with eco-friendly plants

Ensuring 9 percent of reduction in environmental impact in 2020 with

its" products that make energy consumption efficient, Geberit leads

green transformation with a decrease 7,2 percent in CO2 emission.

Obtaining 46,1 percent of its” power from renewable energy sources

in 2020 with regards to the energy demand and carbon emission
which show an increase in recent years,
Geberit precisely plans every phase of its’
production. With ISO 14001 Environmental
Management System present in all of its’
29 plants, it minimizes the damage to the
environment. Encouraging to get green
building certificates such as BREEAM and
LEED with features like energy saving and
low sound transmission, Geberit products
are being manufactured in plants that
values green ecology.

Geberit technology leaves high energy
consumption behind

Remarking that they are working for
many years in order to lower energy
consumption to minimum levels, Geberit

kapsaminda CO2 emisyonlarinda her sene
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Geberit General Director of Turkey Ufuk Algier

General Director of Turkey Ufuk Algier
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CINSIYET ESITLIG

Geberit Tiirkiye Finans ve insan Kaynaklari Miidiirii Ceren Sinem Ertas

Geberit Turkey Director of Finance and Human Resources Ceren Sinem Ertas

Sanitary ware manufacturer Geberit observes
equality between genders in recruitment,
promotion and salary requirements. Progressing
further each year in women employment, Geberit’s
female employee rate reached to 41 percent.

Swiss sanitary ware manufacturer Geberit, continues to be at the
forefront in women's involvement into working life and opportunities
it offers in working conditions with its" human resources policy
observing equality between genders in recruitment, promotion
and salary requirements. With the Group’s Human Resources
department’s approach to employment and leadership in women
employment, Geberit exhibits exemplary policies in all countries.
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| ICIN KADIN ISTIHDAMI

Sihhi tesisat iireticisi Geberit ise alim, terfi ve
Ucretlendirme sartlarinda cinsiyetler arasinda
esitligi gozetiyor. Her yil kadin istihdami konusunda
mesafe kaydeden Geberit Tiirkiye’nin kadin calisan
orani yiizde 41’e ulasti.

isvicreli sihhi tesisat Ureticisi Geberit, ise alim, terfi ve
Ucretlendirme sartlarinda cinsiyetler arasinda esitligi gozettigi
insan kaynaklari politikasiyla kadinlarin is yasamina katilimi ve
calisma kosullarinda yarattigi firsatlarla oncli olmaya devam
ediyor. Geberit, kadin istihdaminda Grup Insan Kaynaklari
departmaninin istihdam ve liderlige yonelik yaklasimiyla tim
Ulkelerde ornek politikalar sergiliyor. Ylizde 41 kadin calisan
oraniyla Geberit Turkiye, sadece kadin istihdamini degil daha
bitlinsel olarak cesitlilik ve firsat esitligini stratejik boyutta ele
aliyor.

Geberit Tiirkiye Finans ve insan Kaynaklari Miidiirii Ceren Sinem
Ertas kadin calisanlarin sektore dedger katmasindan dolayi
insan kaynaklari politikalarina her dénem 6zen gdsterdiklerini
belirterek sunlar soyliyor: “Her yil Kadin istihdami, kadin
calisan oranlari ve kadin liderligi basliklarinda onemli mesafeler
kat ediyoruz. Calisan bagliligini 6nemsiyor ve bu kapsamda
belirli araliklarla Calisan Bagliligi anketleri diizenliyoruz. Kurum
blinyemizde, gelecege yon verecek yetenekli adaylara yonelik
Potansiyel Yonetimi Programi uyguluyoruz. Bu sayede cinsiyet
ayrimi gozetmekKsizin tiim ¢alisanlarimizin Kariyer yolculugunda,
onlari bir sonraki adima hazirlayarak becerilerinin gelismesine
firsat taniyoruz.”

Geberit Turkey, with its” 41 percent women employee rate, looks
strategically not only at women employment but at diversity and
equality of opportunities as a whole.

Geberit Turkey Director of Finance and Human Resources Ceren
Sinem Ertas remarks that they care human resources policies in
every period for women are contributing to the sector and says the
following: “We progress significantly further each year in women
employment, women employee rate and women leadership. We
care employee loyalty and in this context periodically take Employee
Loyalty Surveys every year. We implement Potential Management
Program under our Corporation, intended for skilled candidates who
will shape the future. By this means, we prepare our employees for
the next step in their career path and give an opportunity to develop
their skills without discriminating any gender.”






W haber /

KALESERAMIK ATIK YONETIMI’NE
SURDURULEBILIRLIK iS ODULU

Kaleseramik, Siirdiiriilebilirlik Akademisi tarafindan 8’incisi diizenlenen Siirdiiriilebilir is Odiilleri 2021°de
“Geri Kazanim icerikli Seramik Karo” projesi ile “Atik Yonetimi” kategorisinde ddiile layik goriildi.

Sirdurilebilirlik Akademisi tarafindan diizenlenen ve tiim sektorlerde
surdirdlebilir is modellerine yonelik calismalariyla 6rnek teskil eden
kurumlara acik olan Siirdiiriilebilir is Odiilleri’nde; sosyal, ekonomik
ve cevresel konularda onemli etkiler yaratan, basarili is modeli ve
projeler odillendirildi.

Uretimsiirelerindekiiyilestirmeler ve gelistirdigi coziimler ile ulusal ve
uluslararasi diizeyde birgok 6diil ve sertifikaya sahip olan Kaleseramik,
Siirdirilebilir is Odiilleri 2021’den de ddiille déndii. Tiim operasyonel
sureglerinde kaynak verimliligini esas alarak Uretim sireglerinde geri
kazanim calismalarini gelistirmeye devam eden Kaleseramik, ylizde

70’lerin Gizerinde artis sagladigi “Geri Kazanim icerikli Seramik Karo”
projesi ile “Atik Yonetimi” kategorisinde 6dil kazand.

Dogal kaynak tasarrufu sagliyor

“lyi Bak Diinyana” felsefesi cercevesinde daha esit, daha adil ve daha
yesil bir dinya icin herkesin tGzerine sorumluluk distigund savunan
Kaleseramik, surdurulebilir gelecek icin etki odakli donglisel projelere
yaptigi yatirimlariyla bu misyonu desteklemeye devam ediyor.
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Uretimin yani sira, sektdre yén verecek inovatif Uriinlerin
tasarimi, gelistirilmesi gibi daha bircok alanda ¢alismalar yuriten
Kaleseramik, ozellikle cevreye duyarli ve maliyet dusurici
yatirimlar icin her yil onemli kaynaklar ayiriyor. Birlesmis Milletler
Surdurdlebilir Kalkinma Amagclari dogrultusunda streg, Urln
ve hizmetlerini gelistiren Kaleseramik; ekonomik, cevresel ve
toplumsal etkiler dogrultusunda, buginin ihtiyaclarini gelecek
nesillerin kaynaklarini tiiketmeden karsilamak Uzere c¢ozimler
Uretiyor.

Tim operasyonel sureclerinde kaynak verimliligini esas alarak
calismalarini yiriten Kaleseramik, bu anlayis dogrultusunda,
Uretim sureclerindeki malzeme odakli geri kazanim calismalarini
gelistirmeye de devam ediyor. Yenilikgi ve surdirtlebilirlik ilkeleri
dogrultusunda; atiklarin 6nlenmesinden hammaddeye, son urlinden
malzeme ve siireg iyilestirmelerine kadar bircok proje hayata geciren
Kaleseramik, bu calismalarin sonucu olarak, Uriin-yasam dongusi
boyunca sagladigi iyilestirmelerle, dogal kaynak tasarrufu sagliyor
ve karbon ayak izini azaltiyor.



Kaleseramik is granted for award with its’
“Ceramic Tile with Recovery Content” project, in
the “Waste Management” category in Sustainable
Business awards 2021 organized for the 8 time
by the Sustainability Academy.

In the Sustainable Business Awards organized by the Sustainability
Academy and open to institutions that have works intended for
sustainable business models in all industries; successful business
models and projects which make significant impacts in social,
economic and environmental issues, have been awarded.

Having several awards and certifications of national and international
grades for the improvements it made and solutions it developed in
production processes, Kaleseramik returned from the Sustainable
Business Awards 2021 yet again with award. Grounding on source
efficiency in all operational processes and continues to develop
its” recovery works, Kaleseramik won an award in the “Waste
Management” category with its" “Ceramic Tile with Recovery
Content” project which it achieved an increase of more than 70%.

It ensures natural source saving

Within the context of the “Take Care Of Your World" philosophy,
justifying that everybody has a responsibility for a fairer and greener
world, Kaleseramik continues to encourage this mission with the
investments it made on impact-oriented circular projects for a
sustainable world.

Carrying out works alongside production, in many areas such as
designing and development of innovative products to shape the industry,
Kaleseramik reserves significant resources each year particularly for
eco-sensitive and cost-reducing investments. Developing its’ processes,
products and services in accordance with the United Nations Sustainable
Development Goals, Kaleseramik creates solutions in line with the
economic, environmental and social impacts, in order to meet the needs
of today without consuming the resources of the future generation.

Carrying out its” works basing on resource efficiency in all of its?
operational processes, Kaleseramik also continues to develop its’
material-focused recovery studies in its” production processes. As
per innovation and sustainability principles; bringing many projects
into life from preventing wastes to raw materials, final products to
material and process improvements, Kaleseramik, as the outcomes
of these studies, ensures natural source saving and reduces carbon
footprint with the improvements it enables throughout the product’s
life-cycle.

haber / news Bl

KALESERAMIK’TEN
ISTIHDAMA GUCLU DESTEK

Gectigimiz yilin son alti aylik doneminde Canakkale’nin Can
ilcesinde 600’Un Uzerinde ise alim gerceklestiren Ulkemizin
onde gelen sanayi Kuruluslarindan Kaleseramik, yeni yilda da
istihdam artisini destekliyor. Kaleseramik ile Canakkale ISKUR
tarafindan diizenlenen isbasi egitim programlariyla toplamda
800 kisi; Seramik Karo Vitrifiye imal Iscisi ve Mekanik Bakim
Elemani meslekleri ile seramik sektoriine adim atacak. 6 ay
siirecek egitimler sonunda, katilimcilarin en az yiizde 50’si
Kaleseramik tarafindan istihdam edilecek ve daha sonraki ise
alimlarda egitim alan adaylar dncelikli olarak tercih edilecek.

Can ve Semedeli bélgelerindeki Kaleseramik fabrikalarinda
gerceklestirilecek egditimler siiresi boyunca bircok yan haktan
da yararlanacak olan adaylar icin Bayramic ve Biga’'dan servis
kaldirillacak. Egitim programi; giinde maksimum 8 saat olmak
Uzere ve haftada 6 glini ve 45 saati gecmeyecek sekilde 3
vardiya plani ile diizenlenecek.

STRONG SUPPORT 10
EMPLOYMENT FROM KALESERAMIK

Making over 600 recruitments in the Can district of Canakkale
for the last 6-month period, the leading industrial enterprise
of our country, Kaleseramik continues to support employment
increase in the new year. With the job shadowing programs
organized by the collaboration of Kaleseramik and Canakkale
ISKUR, a total of 800 people will step into the ceramic industry
with Ceramic Tile Vitrified Manufacturing Workerand Mechanical
Maintenance Staff occupations. By the end of the trainings
which will take 6 months, at least 50 percent of the participants
will be employed by Kaleseramik and the trained applicants will
be preferred primarily for the following recruitments.

Applicants will also take advantage of many side benefits during
the trainings that will be held in the Kaleseramik factories in
Can and Semedeli regions with bus services for the applicants
departing from Bayramic and Biga. The training program will be
organized with 3 shift plans for a maximum of 8 hours a day and
in a way to not to exceed 6 days and 45 hours a week.
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GOKTAS GROUP YONETIM KURULU BASKANI ADNAN CIFTCI:

“YURTDISINA BAGIMLILIGI SONA
ERDIRMEK ICIN YOLA CIKTIK”

T.S.Y. Teknolojik Seramik Yatirimlari Bursa’da ulusal sermaye ile kurulmus ilk pigment ureticisi ve
Goktas Group catisi altinda faaliyet gosteriyor. Grubun Yonetim Kurulu Baskani Adnan Ciftci, seramik
fabrikalarinin pigment tedariginde yurtdisina olan bagimliliklarini sona erdirmek amaci ile ciktiklari
yolculugu ve yeni hedeflerini anlatti.

Goktas Group; enerjiden insaata, gidadan boya-kimyaya kadar
cesitli alanlarda faaliyet gosteriyor. Seramik sektérii ise sizi T.S.Y.

L
[ FATMA BATUKAN BELGE

Teknolojik Seramik Yatirimlari olarak irettiginiz triinlerle taniyor.
ithal driinlerin hakimiyetindeki bu alana girmeye nasil karar
verdiniz?

Goktas Group’un temelleri, 80°li yillarda insaat alaninda atilmis olsa
da grubumuzun seramik sektoriindeki firmasi olan T.S.Y. Teknolojik
Seramik Yatirimlari San. Tic. Ltd. Sirketi'ni 90’li yillarin sonlarinda
kurduk. Ulkemizde hizla gelisen seramik sektériinde pigment
tedarikinin tamamen yurt disina bagimli oldugunu gozlemlememiz,
bizi bu atilimi yapmaya glclu bir sekilde itti. Bu alandaki boslugu
doldurabilmek adina Bursa’da tamamen milli sermaye ile kurulan
Uretim alanimizda seramik sektori icin inorganik pigment ve renkli sir
Uretimine basladik.

Endustriyel olarak basladigimiz pigment ve sir Uretimi tecribemizi
farkli bir boyuta tasimak istedik. Fabrikalarin disinda da seramige ilgi
duyan her seviyedeki Uretici ve tiketicinin glivenle kullanabilecegi,
kullanima hazir, sivi, Kaliteli Grunler ortaya koyabilmek adina Ar-Ge
calismalarimiza hiz verdik. “Seramiksir” markamizi olusturarak 2018
yilinda online satis portalimiz olan www.seramiksir.com sitemizi,
sektorin hizmetine sunduk.

Tirkiye'de yer alan seramik, porselen ve cam fabrikalarinin pigment
tedarikinde yurtdisina olan bagimliliklarini sona erdirmek amaci
ile clktigimiz bu yolda simdi artan yurtdisi satis noktalarimizla
Seramiksir’i bir diinya markasi haline getirmek hedefi ile ilerliyoruz.

Seramik alaninda sadece boya ve pigmentte mi kalacaksiniz;
sofra uriinleri ya da karo, vitrifiye tiretimi planliyor musunuz? Yeni
yatirimlariniz olacaksa hangi alanlara yoneleceksiniz?

2022 yili icerisinde, Bilecik Pazaryeri Organize Sanayi Bolgesi'nde yer
alan 20.000 metrekare alan tzerinde kurulu, 12.000 metrekare kapali
alan olarak planladigimiz yeni Gretim tesisimizde faaliyete gececediz.
Burada daha modern ve teknolojik bir Gretim altyapisi olusturuyoruz.
Bu yatirmimizla birlikte, seramik sektori icin basta dijital boya
olmak Uzere hobi sektori icin akrilik boya Uretimine de baslayacagiz.
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GOKTAS GROUP CHAIRMAN OF THE BOARD ADNAN CIFTCI:
“WE HAVE STARTED OFF TO
END THE FOREIGN DEPENDENCY”

T.S.Y. Technologic Ceramic Investments is the first pigment manufacturer that is founded in Bursa with
national capital and doing business under the roof of Goktas Group. The Group’s Chairman of the Board
Adnan Ciftci told us about the journey they have started off to end the foreign dependency of ceramic

factories in pigment supply and their new goals.

Savunma sanayi alaninda yiksek mukavemetli alimina seramik
Uretimi icin projelendirme calismalarimizi ise stirdirtyoruz.

Ayrica yine yakin dénemde seramigin Kalbi konumundaki Bilecik ili
sinirlari icerisinde kurulacak olan Seramik ihtisas OSB’nin Yiiriitme
Kurulu Baskanligi'ni da Ustlenmekteyim. Burada kurulacak OSB
de 50.000 m2 alanda stoneware mutfak grubu urinlerini Uretmeyi
planliyoruz. Benzer is kolunda calisan sanayici arkadaslarimizla
birlikte sektdriin gelismesi adina ortak gereksinimlerinin karsilanmasi
suretiyle etkili projeler gelistirmeyi hedefliyoruz.

Kendi adima, bir seramik sanatcisi olarak farkli hammadde iiriin
seceneklerine ulagsmak giizel. Seramiksir markasinin hedef
kitlesinde sanatcilar, seramik atélyeleri de var degil mi? Nasil geri
ddniisler aliyorsunuz?

Aslinda mevcut durumda seramik sirlarinin kullanim alani oldukga
genisledi; biz de endustriyel fabrikalardan kiiciik seramik atolyelerine,
hobi sektdriinden egitim alanlarina kadar oldukca genis bir hedef
kitleye hizmet veriyoruz. Sizin de sektdérden bildiginiz Gzere seramik
son yillarda en fazla tercih edilen hobi alanlarindan birisi oldu.
Seramik sanatcilarimizin, Glizel Sanatlar Fakiiltesi 6grencilerinin
ve artan seramik atolyeleri dolayisiyla seramige yeni baslayan hobi
grubu kullanicilarinin sirlarimiza ve boyalarimiza olan talebi oldukca
artti. Seramiksir markamizin hikayesini sohbetimizin basinda size

Goktas Group; is doing business in various areas from energy to
construction, food to dye-chemicals. And ceramic industry knows
you with the products you manufacture as T.S.Y. Technologic
Ceramic Investments. You're the first and only ceramic-porcelain-
glass dye manufacturer of Turkey. How did you decide to get into
this area governed by exported products?

Even though the foundations of Goktas Group has been laid with
construction area in the 80s, we founded our group’s company in
ceramic industry, T.S.Y. Technologic Ceramic Investments Ind.
Trade.Co.Ltd Company at the end of 90s. Observing that the pigment
supply in the rapid-growing ceramic industry in our country is totally
dependent to foreign trade, has strongly pushed us to make this
move. In order to fill the gap in this area, we began manufacturing
inorganic pigment and colored glaze for ceramic industry in our
manufacturing area in Bursa which’s founded totally with national
capital.

Starting industrially, we wanted to bring our pigment and glaze
manufacturing experience to a different aspect. In order to offer
ready-to-use, quality, liquid products that can be safely used by
producers and consumers of every level interested in ceramics
outside the factory, we have sped up our R&D studies. We created
our "Seramiksir” brand and in 2018 put our online sales portal www.
seramiksir.com website at the industry’s service.
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kisaca anlatmistim. Seramiksir markali sirlarimiz kullanima hazir sivi
sekilde ve tiketicinin kolay ve pratik kullanimina yonelik bir sekilde
formdile edilmistir.

Ozellikle akademik alandan hocalarimizin artistik sirlarimiza olan
olumlu geri dénusleri ve son Kkullanicilarin sir cesitliligimizden dolayi
memnuniyetleri bizi yeni Urilinler gelistirmek icin motive ediyor.
Siurekli gelistirdigimiz yeni receteler ve sir cesitlerimizle piyasada
fiyat kalite dengesinde basat role sahip oldugumuzu diisliniiyoruz ve
bu pozisyonumuzu siirekli kilmayi hedefliyoruz.

Daha kisisel sorulara gecip sizi daha yakindan taniyalim.
Egitiminizi hangi alanda aldiniz?

1966 yilinda Rize’de dogdum. ilk ve Ortaokulu Rize'de, Liseyi
ise Trabzon'da okudum. Ekonomi alaninda universite egitimimi
tamamladim. Yedek subay olarak askerligimi yaptim. Askerlik dontsu
istanbul’da 6zel bir sirkette bir siire yoneticilik yaptiktan sonra, aile
sirketimizde is hayatima devam ettim.

Ozel bir sirkette yoneticilik yaptiktan sonraaile sirketinde calismaya
baslamissiniz. Disardaki deneyiminiz size neler kazandirdi?

Disarida edinmis oldugum her iyi ve kotl deneyim benim icin kendi
aile sirketimizde yol gosterici nitelikteydi. Basari tanimi kisiden
kisiye gore degiskenlik gdsterse de nihayetinde is yasaminda
hepimizin ortak amaglarindan birisi basarili olabilmek. Ben,
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In this journey we have started off to end the foreign dependency of
Turkey's ceramic, porcelain and glass factories in pigment supply, we
now proceed to make Seramiksir a global brand with the increasing
number of overseas points of sale.

Will you stay only in dyes and pigments in ceramic area; are
you planning to manufacture tableware or tiles and sanitary
ware? Which areas you’ll be tending to if you will have new
investments?

Within 2022, we will be going into operation in our new production
facility founded on an area of 20.000 meter squares with a
planned 12.000-meter square closed area located in Bilecik
Pazaryeri Organized Industrial Zone. We are establishing a more
modern and technological production substructure. With this
investment, we will begin primarily the digital dye production for
ceramic industry and also the acrylic dye production for hobby
industry. And we are also carrying out our project works for
the highly-durable alumina ceramic production for the defense
industry.

In addition, I'm in charge of the Chairman of the Executive Council
of the Ceramic Specific OlZ that will be founded soon within the
borders of the Bilecik province which's deemed as the heart of
ceramics. We are planning to produce stoneware kitchenware
products in the 50.000 m? area in the OIZ that will be founded
here. We are aiming to develop effective projects together with
the industrialist friends doing business in similar line of work by
means of meeting the common requirements of the industry for
its" progress.

Personally speaking, it’s nice to be able to reach different raw
material product options as a ceramic artist. There are also
artists and ceramic workshops among the target groups of the
Seramiksir brand, aren’t there? How are the feedbacks?

Currently, the areas of use of ceramic glazes have actually expanded;
so we serve to a quite extensive target group from industrial factories
to small ceramic workshops, hobby industry to educational fields. As
you might know from the industry, ceramic have become one of the
most preferred hobby sections in recent years. There's a such a quite
increase in demand to our glazes and dyes from ceramic artists,
Fine Arts Faculty students and beginner ceramic hobby group users
due to the increase in the number of ceramic workshops. | have told
you in brief about the story of our Seramiksir brand at the start of
our conversation. Our Seramiksir branded glazes are formulated
ready-to-use in liquid form, intended for easy and practical use by
the consumer.

Especiallythe positive feedbacks fromourteachersfromtheacademic
area to our artistic glazes and the satisfaction of the end users for
our glaze variety, are motivating us to develop new products. With
the new recipes and glaze variety which we continuously develop, we
believe that we have a dominant role in price-quality balance in the
market and we aim to keep this position perpetual.



disarida yapmis oldugum yoneticilik sliresince gerektiginde
risk almanin, isini iyi ve etik yapmanin ve belki de en onemlisi
isini severek yapmanin isletmeyi basariya goétiren ana unsurlar
oldugunu gozlemledim. Kendi aile sirketimize gecince de bu
degerler dogrultusunda kendi sirketimizin basarisi icin calismaya
devam ettim.

Bircok vakif, dernek, ticari 6rgit gibi STK’larda cesitli gérevler
yapiyorsunuz. Bu etkinliklerinizin is yasaminiza katkisi oluyor mu?
Bildiginiz Uzere sivil toplum kuruluslari resmi kurumlardan
bagimsiz olarak kendi kurulus amaclari dogrultusunda ve hedef
gruplarinin faydasina odaklanarak faaliyetlerini ylriten ve Kar
amaci gitmeyen Kuruluslardir. Bu tir organizasyon yapilarinda,
sahip oldugu degerler dogrultusunda problemli gordikleri alanlar
icin toplumsal fayda amacli hizmet Uretimi cok daha 6n planda.
Gonullaluk esasi ile gorev aldigim bu organizasyonlarda edindigim
tecrubeler ve banakatmis oldugu degerler profesyonelis hayatimda
cok yonlu bir bakis agisina sahip olmami sagladi. Sadece kar amaci
giden bir sanayici olmak yerine kullanicilarimizin beklentilerini
daha fazla 6n planda tutarak hareket etmeye calisiyorum ve bizimle
calisan tim mesai arkadaslarimin da bu tutumu ¢alisma kiltirine
yansitmalari igin elimden geleni yapiyorum. Ayrica kendi firmamiz
biinyesinde de toplumsal fayda saglamak ve sosyal kalkinma icin
sosyal sorumluluk projeleri gelistirmeye devam ediyoruz.

roportaj / interview W

Let's get into more personal
questions and get to know you better.
What’s your field of education?

| was born in 1966 in Rize. | attended
elementary and secondary school in Rize and

high school in Trabzon. | finished my college education in Economy.
I made my military service as a reserved officer. Returning from
military, after working in the management of a private company
in Istanbul for a while, | continued my business life in our family
company.

So you began working in your family company after serving
as a manager in a private company. What did you get from your
experience outside?

Every good and bad experience | got outside was guiding for me
in our own family company. Even though the definition of success
changes from person to person, eventually one of the common
goals of all of us in business life is to be able to be successful.
During my managership outside, | have observed that taking risks
when required, doing your job good and ethical and maybe most
importantly doing your job willingly, are the main elements that lead
a business to success. And when | got into our own family company,
I have continued to work in line with these values for the success of
our company.
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Ve bir de diger taraftan sorayim, is

insanlarinin STK’larda gérev yapmasi

bu tiir yapilara nasil bir katki sunuyor

sizce?

is insanlarinin organik olarak sahip olduklari

ve haliyle siireg icerisinde stirekli gelistirdikleri

bir networkleri oluyor. STK’lar igin de kurulus

amaclari dogrultusunda hareket edebilmeleri igin diizenli

bir kaynak yaratilmasi gerekiyor. Bu baglamda is insanlarinin
finansal risk yonetimi konusunda edinmis oldugu tecribeleri, sektor
baglantilar ve hatta ikili iliskilerinin STK’lar icerisinde gelistirilen
kaynak gelistirme projelerinde fayda sagladigini distiniyorum.
Bir onceki sorunuzla baglantili olarak aslinda ozetle her iki
tarafin karsilikli bir sekilde beslendigini ve etkilesimi oldugunu
disunlyorum, bir nevi birbirini tamamlayici nitelikleri bile oldugunu
soyleyebiliriz.

Cok yogun calisiyorsunuz sanirim, vakit ayirabildiginiz hobileriniz
var mi?

Yapi geredi aktif olarak calismayi seven birisiyim. Farkli sektorel
alanlarda faaliyet gostermemiz zaman zaman yogdunluga sebebiyet
verse de isler arasi gecis yaparken mutlaka hobilerime vakit ayirarak
bu tiir yorgunluklarimi gideriyorum. Ogrencilik yillarimdan bu yana
aktif olarak spor yapiyorum, Basta futbol, basketbol, kick boks olmak
lizere bircok spor bransiyla ilgiliyim. Aslinda ge¢cmis spor hayatim
gunlik is hayatimda bedenimi daha etkin bir sekilde kullanmama
ve enerjimi daha kolay yonetmeme yardimci oluyor. Bu ylizden spor
her zaman yasamimin bir parcasi olmustur. Esim ve cocuklarimla
birlikte tenis oynamayi ve kayak yapmayi cok seviyoruz. Zihinsel
yorgunlugumu ise kitap okuyarak minimuma indiriyorum.
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You are serving in various NGOs like
foundations, associations and commercial
organizations. Are these activities contributing
to your business life?

As you know, non-governmental organizations are
non-profit establishments independent from public
enterprises which carry out activities in line with
their own founding purposes and focusing on their
target group benefits. What's more in the foreground
in this kind of organizational structures, Is service
production intended for social benefits, in line with
the values they have, for the areas they consider
problematic. In these organizations which | serve
in a voluntary basis, the experiences | got and the
values they added to me, have let me have a versatile
perspective in my professional business life. Instead
of being an industrialist who only seeks profit, | try to
act by further prioritizing our users’expectations and
do my best to ensure all of our fellow workers reflect
this attitude to their working culture. In addition, we
also continue to develop social responsibility projects
within the structure of our company to provide social
benefit and social progress.

And let me ask on the other hand, how do you think
business people serving in NGOs contribute to these
kind of organizations?

Business people hold networks which they get organically and
consequently develop continuously within the process. A regular
resource needs to be created for NGOs to enable them act in line
with their foundational purposes. In this sense, | believe that the
experiences of business people in financial risk management, their
sectoral connections and even their bilateral relations, provide
a benefit in resource development projects planned within NGOs.
Regarding your previous question, in short, | actually believe that
both sides are feeding mutually and have an interaction, we can even
say that they have a complementary feature in some way.

I think you work intensively; are there any hobbies you can spend
time on?

I'm naturally a person who likes to work actively. Even though being
active in different industrial areas brings intensity from time to
time, | absolutely spare time for my hobbies while passing between
jobs to unwind this tiredness. I'm actively doing sports since my
student years. I'm interested in many branches of sports with
soccer, basketball and kick box coming at the first place. In fact,
my past sport life helps me to use my body more effectively in my
daily business life and manage my energy more easily. That's why
sports have always been a part of my life. We love playing tennis and
skiing together with my wife and children. And | minimize my mental
exhaustion by reading books.
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AKM’NIN KALBI
KIRMIZI KURE'DE
KADIN EMEGI

Tiirkiye’nin simge yapilarindan Atatiirk Kiiltiir Merkezi’nin kalbinde
yer alan “Kirmizi Kiire”, Kaleseramik’in kadin istihdamina destek
amaciyla kurdugu Atdlye Kale’de hayat buldu. El emegiyle tek
tek dretilen 15 bin adet seramik karo, italyan seramik sanatgisi
Alexandra Khuen-Belasi’nin 6zel formiilii ile sirlandi.

WOMAN LABOR AT THE HEART OF AKM, THE RED GLOBE

The “Red Globe” at the heart of Ataturk Cultural Center, one of Turkey’s symbolic structures,
has come to life in Workshop Kale that’s established by Kaleseramik to support woman
employment. 15 thousand ceramic tiles that are produced one by one with hand work, are
glazed with the special formula of the Italian ceramic artist Alexandra Khuen-Belasi.
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Tirkiye'nin  kiltir sanat hayatinin en o6nemli simgelerinden
Atatlrk Kultir Merkezi (AKM), 29 Ekim'de gorkemli bir torenle
kapilarini acti. Tabanlioglu Mimarlik tarafindan binanin tarihsel
ozelliklerine bagli kalinarak, yeniden tasarlanan AKM’nin kalbinde
ise, Turkiye'nin seramik sektorinin lider firmasi Kaleseramik’in
urettigi seramik Karolarla essiz Kirmizi Kiire yer aliyor. icindeki 2 bin
38 Kisilik opera salonu ile AKM’nin yeni simgesi olan Kkirenin, tim
karolari, Kaleseramik’in kadin istihdamina destek olmak amaciyla
Canakkale’'nin Can ilcesindeki fabrikasinda kurdugu Atodlye Kale’de
uretildi.

15 bin parca seramik tek tek el emegiyle uretildi

Proje ve tasarim ekibinin, farkli renk ve modeller Uzerinde yaptig
yuzlerce denemenin ardindan son Urin secildi. Kirmizi Kire’nin
yapiminda kullanilan ve Ug farkli model olarak tasarlanan 15 bin adet
ozel seramik parcasinin her biri el emegiyle tek tek tretildi. Yaklasik
3,5 ay araliksiz siiren galismalarda modelleme, Kaliplama, sirlama,

pisirim, ambalaj ve Kalite kontrol islemleri icin 6zel olarak kurulan 18
kisilik bir ekip gece giindiiz calisti.

Uretim asamasinda uzun ve titiz islemlerden gecirilen {¢ boyutlu
seramik karolarin her biri Atolye Kale’de ylizey kontrolleri yapilarak,
ince bir zimpara islemiyle temizlendi. Kiireye can alici rengini ise
italyan seramik sanatcisi ve kendi ismini tasiyan Alexandra Khuen-
Belasi Studio’nun kurucusu Alexandra Khuen-Belasi verdi. Khuen-
Belasi tarafindan gelistirilen ve 6zel bir recete ile Uretilen sir, tim
karolara tek tek uygulanarak, kirmizi rengi almalar saglandi.
Ylzeyleri sirlanan seramik karolari daha sonra her biri 2 metrekip
buyukliglindeki 4 adet kamara firinda 1.000 °C tzerindeki sicaklikta
pisirildi. Buydleyici rengine kavusan seramikler, ilk asamasindan son
asamasina kadar tim surecte gorev yapan ozel ekipler tarafindan
kalite kontrolleri yapilip, ambalajlandi. Tasarimi ve sikligi ile dikkat
ceken seramik Karolar son olarak AKM’nin Kalbinde birlestirilerek
biydleyici Kirmizi Kiire’ye donusti.

mimari / architectural B

One of the most important structures of Turkey's culture and art
life, Ataturk Cultural Center [AKM] has opened its’ doors with
a magnificent ceremony in 29" of October. Re-designed again
by Tabanlioglu Architecture sticking to the building’s historical
characteristics, there lies the Red Globe at the heart of AKM, with
the ceramic tiles produced by Kaleseramik, the leading company
of Turkey's ceramic industry. With the opera hall for 2 thousand 38
people init, all the tiles of the Red Globe, the new symbol of AKM, are
produced in the Workshop Kale which’s established by Kaleseramik
in the Can district of Canakkale for the purpose of supporting the
woman employment.

15 thousand pieces of tiles produced one by one with hand work

The final product was selected after hundreds of tryings made by
the project and design team on different colors and models. Used
in making of the Red Globe and designed as three different models,
every one of the 15 thousand special ceramic pieces are produced

one by one with hand work. In the works that took nearly 3,5 months
nonstop, a team of specially organized 18 people, has worked day
and night for modelling, molding, glazing, firing, packing and quality
control processes.

Treated by long and precise processes in the production phase,
every three dimensional ceramic tile has gone through surface
checks and cleaned with a fine sanding process. The striking color
of the globe was given by the ltalian ceramic artist Alexandra
Khuen-Belasi who's also the founder of the Alexandra Khuen-Belasi
Studio bearing his name. The glaze was developed by Khuen-Belasi
and produced with a special formula and has been applied one by
one on all of the tiles to make them get the red color. The glazed
ceramic tiles were then fired at more than 1.000 °C temperature
in 4 shuttle kilns that are 2 metersqaure in size for each kiln. The
ceramics getting their ravishing color, has gone through quality
controls and packed by special teams that served throughout the
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“Hem rengi hem tasarimiyla AKM’ye
ozel bir ruh katt1”

‘Kirmizi Kire'nin,  Kaleseramik’in

yenilikgi vizyonunun bir gostergesi

oldugunu ve hem rengi hem de

tasarimiyla AKM’ye 06zel bir ruh

kattigini  vurgulayan Kaleseramik

Genel Mudari Altug Akbas,

“Kaleseramik olarak, Kkuruldugumuz

glinden beri Ulkemizin ve insanimizin

her alanda gelisimine katki sunmaya

calisiyoruz. Surdurulebilir gelecek icin

etki odakli donglsel projelere yatirimi

yaparak ve #lyiBakDiinyana diyerek,

gelecek nesillere daha yasanabilir

bir diinyayl miras birakmak istiyoruz.

Bugiin de gelecegin bliylik sanatcilarinin yetismesine ve Glkemizin
kiltur, sanat hayatinin gelisimine onemli katkilar yapacagina
inandigimiz, AKM’nin kalbinde bdylesine essiz bir eser ile yer
almaktanbiyukbirgururve mutluluk duyuyoruz. Seramigin sanata
donlisiminin en can alici 6rneklerinden biri olan bu kiirenin, her
bir karosu kadin istihdamina destek amaciyla kurdugumuz Atoélye
Kale’de tek tek el emegiyle Uretildi. Bu muhtesem eserin ortaya
¢lkmasinda emegdi olan tim arkadaslarima tesekkir ediyorum”
diye konustu.

Kaleseramik Kirmizi Kure’nin bilinmeyenlerini ve kadin girisimcilerle
yaptiklari is birliklerinden dogan 6zel Uriinleri UNICERA Fuari’nda da

paylasti.
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whole process from the first phase to the last. Drawing
attention with their design and elegance, the tiles were
finally joined together at the heart of AKM and turned into
the magnificent Red Globe.

“Both by color and design, breathed a special soul into AKM”

‘Emphasizing that the Red Globe is an indicator of
Kaleseramik’s innovational vision and that it breathed
a special soul into AKM both by color and design,
Kaleseramik general Manager Altug Akbas spoke as,
As Kaleseramik, since the day we were founded, we're
trying to contribute to the development of our country
and our people in all areas. We invest on impact-
oriented circular projects for a sustainable future and by
saying #TakeCareOfYourWorld we want to leave a more
habitable world to the future generations. And today,
we're very proud and glad to have a part with such a unique work
at the heart of AKM which we believe to have great contributions
to the rising of big artists of the future and the development of our
country’s culture and art life. Being the most striking examples
of ceramic becoming and art, every tile of this globe is produced
one by one with hand work in the Workshop Kale which we have
established for the purpose of supporting the woman employment.
I'thank all my friends who put their efforts in creating this splendid
work of art.”

Kaleseramik shared the unknowns about the Red Globe and the
special products arising from the collaborations they did with
woman entrepreneurs, also in the UNICERA Fair.



COCUKLAR ICIN
SERAMIGIN
OYKUSU

Seramik sanatcisi Huri Aykut Ulker’in yazdigs, Sibel
Ceylan Subay’in resimledigi “Kedili Atdlye, Seramik
Camuru Mucizesi” baslikli kitapta cocuklara
seramigin oykiisiinii anlatiliyor.

Huri Aykut Ulker’in yazdigi, Sibel Ceylan Subay’in resimledigi
“Kedili Atolye, Seramik Camuru Mucizesi” baslikli kitap Durma
Sanat destegi ve Turk Seramik Dernedi'nin katkilariyla basildi.
Ulker, M.0. on binlere uzanan bir gecmisi olan seramik sanatini
cocuklara anlatabilmek icin konuyu bir masal kurgusu icinde ele
almis. Marmara Universitess Giizel Sanatlar Fakiiltesi Seramik
Boliimii mezunu olan Huri Aykut Ulker Kitabi, hocasi Prof. Ates
Arcasoy’a ithaf etmis. Arcasoy, “Cocuklar, inanin cocuklar... Siz
bizim 1siIgimizsiniz. Sanat sizin 1sik kaynaginiz olacak. Sanat size
eslik etsin” diyor.

Huri Aykut Ulker yillardir cocuklara seramik kiiltiiriini asilamak
icin onlarla calismalar yapan bir sanatgl. Pandemi oncesinde Bursa
Kidltir Sanat Turizm Vakfi (BKSTV) ile “Her Yerde Sanat Var”
projesini olusturmus ve bes yila yakin bir stre boyunca Bursa’nin
yaklasik 250 koyune gidip seramik sanatini anlatmislardi. Durma
Sanat tarafindan bastirilan bu kitap da 23 Nisan Ulusal Egemenlik
ve Cocuk Bayrami’nin 100. Yili igin ¢ocuklara bir armagan.

/ news H

The story of ceramics is told to children in the book titled “Potter Studio With Cat, Ceramic Clay
Miracle”, written by ceramic artist Huri Aykut Ulker and illustrated by Sibel Ceylan Subay.

Written by Huri Aykut Ulker and illustrated by Sibel Ceylan Subay,
the book titled “Potter Studio With Cat, Ceramic Clay Miracle” was
published with the support of Durma Sanat and the contributions of
the Turkish Ceramics Society. In order to explain the art of ceramics,
which has a history of tens of thousands of years, to children, Ulker
handledthe subjectin a fairy tale setting. Huri Aykut Ulker, a graduate
of Marmara University Fine Arts Faculty Ceramics Department,
dedicated the book to her teacher Prof. Ates Arcasoy. Arcasoy said,
“Chieldren, believe me, children... You are our light. Art will be your

light source. Let art accompany you.”

Huri Aykut Ulker is a ceramist who has been working with children
for years to instill them the ceramic culture. Before the pandemic,
she had created the "Art Everywhere” project with the Bursa Culture,
Artand Tourism Foundation (BKSTV], and they went to approximately
250villages of Bursa and talked about the art of ceramics for a period
of nearly five years. Published by Durma Sanat, this book is a gift to
children for the 100th Anniversary of April 23 National Sovereignty
and Children’s Day.

Seramik tureive 65



W mimari / architectural

KOLEKTIF KENT
HAFIZASINA
KALEBODUR’DAN
DESTEK

Gelistirdigi iiriin ve teknolojilerle mimarlarin
yaraticiliklarina destek olan Kalebodur, farkli
sosyal sorumluluk projeleriyle mimarlik
kiiltliriine de katkida bulunmaya calisiyor.
Firma, gazeteci Nilay Ornek’in mimari agidan
kiymetli ve hikayeli binalarin arsivini tuttugu
“Her Umut Ortak Arar” projesine destek verdi.
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Gazeteci Nilay Ornek’in bir yili askin siiredir Instagram (zerinden
yurdttigu, 2021 Agustos’undan beri ise www.herumutortakarar.com
adresinde topladigi yapilarin hikayeleri, site ziyaretcilerinin katkilari
ve kisisel tanikliklari ile zenginleserek Kkolektif bir kent hafizasi
projesi olma yolunda ilerliyor. Mimarlik kilturine katkida bulunan
Kalebodur da bu projenin destekgisi oldu.

Web sitesinin eklenmesiyle bir arsiv niteligi kazanan proje, Ornek’in
yasadigi ya da seyahat ettigi sehirlerin ve semtlerin tarihine,
gecmisine, mimariye, insanlarina, eski fotograflarina ve isimlerine
duydugu meraktan dogdu. “Sokaklarin isimleri nereden gelir”, “Bir
semt eskiden nasil goriinirdl” gibi sorularin pesinde iz siirmeye
baslayan Nilay Ornek, bulduklarini sosyal medya hesabinda
paylastikca s6z konusu binalarda cocuklugu gegen ya da bina ile
bir gecmisi olan Kisilerin ve mimarlarin da Kkatkilariyla projenin
zenginlesmeye basladigini belirtiyor. “Her Umut Ortak Arar” adini
verdigi proje bu dinamik sayesinde hem yazili kaynaklardan hem
konunun profesyonellerinden hem de bir anlamda sozli tarihten
beslenen ¢ok bacakli ve kolektif bir arsive donuisti. Web sitesinde
binalari konuma, yapildiklari doneme, mimarina veya binadan gegen
taninmis Kisilere dair filtrelemek ve harita lzerinde gorintileyip
“etrafimda ne var” sorusuna yanit bulmak mimkin. Su anda 150yi
askin yapinin yer aldigi ve giinbegiin genisleyen bir arsive sahip olan
proje, yalnizca estetik acidan dikkat cekKici ve glizel binalari degil, kent
belleginde yer etmis, iz birakmis her tiir yapiyi arsivlemeyi hedefliyor.

Tirkiye'de adi seramik Karo ile 6zdeslesen, yarim asri asan koklu
gecmise sahip bir marka olmanin sorumluluguyla; akademik stirecler
dahil, farkli platformlarda sirdirilebilir projeler Gretmeye devam
eden Kalebodur, bundan boyle Her Umut Ortak Arar projesinin ana
destekgisi olarak arsivin genislemesine hem faydalanmak hem
katki sunmak Uzere daha ¢ok kisiye, 6zellikle mimarlar ve mimarlik
ogrencilerine ulasmasi icin gcalisacak.

Kalebodur’un bugline dek mimarlik Kultiri ve arsivine dair
destekledigi baska arsiv projeleri de bulunuyor. 2003 yilindan bu
yana Arkitera tarafindan kurulan Tirkiye'nin ilk dijital mimarlik arsivi
ARKIV‘in, proje ortagi olarak destekgisi. Mimar, sosyolog, yazar,
gazeteci ve dusundurler ile bir araya gelerek toplumu ve mimarligi
yakindan ilgilendiren konularda tartisma platformu olusturmak
hedefiyle, 2013 yilindan beri Prof. Dr. Abdi Gulizel ile beraber
“Kalebodur’la Mimarlar Konusuyor” sdylesi ve panel dizisinin 6ncisd.
Ve Turkiye’nin 20. ylzyilini detaylandiracak sekilde olusturulan SALT
Arastirma Mimarlik ve Tasarim Arsivi'nin tek destekleyicisi.



Carried on for more than a year by journalist Nilay Ornek through
Instagram and collected by her on www.herumutortakarar.com
since August 2021, the stories of the buildings are getting richer by
the contributions and the testimonies of the visitors of the site and
proceeding on to be an urban memory project. Contributing to the
architecture culture, Kalebodur also became a supporter of this project.

Gaining anarchivalcharacteristicwith the addition of a website, the project
has been arisen from Ornek’s curiosity to the history, past, architecture,
people, old photographs and names of the cities and districts she visited.
Began to seek after questions like “Where did the street names come
from”, "How a district looks in the past”, Nilay Ornek stated that the
project gets richer as she shared her findings in her social media account
and thus with the contributions of people and architects whose childhood
have passed in such buildings or who have a past with that building.
Thanks to this dynamic, this project she named as “Every Hope Seeks
Partner”, has turned into a multi-branched collective archive which's fed
both from written resources, relevant professionals and verbal history in
asense. In the website, it's possible to filter out the buildings according to
the location, the period they're built, their architect or the notable names
passed time in the building, view them on the map and find an answer to
“what’s around you". Having an archive that currently involves more than
150 buildings and expands every day, the project aims to archive not only
the aesthetically remarkable and beautiful buildings but also all kinds of
structures that left a mark and a trace in the urban memory.

With the responsibility of being a brand that’s identified with ceramic
tile and has a rooted history of more than half a century in Turkey;
Kalebodur continues to create sustainable projects in different
platforms including academic processes and as the main supporter
of the Every Hope Seeks Partner project, will work for the archive to
expand more and to reach to more people, especially to architects and
architecture students both for beneficial and contributional purposes.

There are also other archive projects Kalebodur has supported to date
regarding architecture culture and archiving. The supporter of Turkey’s
first digital architecture archive ARKIV founded by Arkitera since
2003. Together with Prof. Dr. Abdi Guzel, the pioneer of the "Architects
Talk with Kalebodur” chat and panel series since 2013 with the goal
of coming together with architects, sociologists, authors, journalists
and thinkers and creating a discussion platform regarding the issues
closely concerning the society and the architecture. And the sole
supporter of the SALT Research Architecture and Design Archive that
creates Turkey's 20" century by detailing.

mimari / architectural B

SUPPORT TO
COLLECTIVE URBAN
MEMORY FROM
KALEBODUR

Supporting the creativity of architects with
the products and technologies it develops,
Kalebodur also tries to contribute to the
architecture culture with various social
responsibility projects. The company gave
support to journalist Nilay Ornek’s project
called “Every Hope Seeks Partner” which
she archives valuable buildings with a
story by means of architecture.
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BU BIR KARO DEGILDIR!

Prof. Giingor Giiner’in “Bu Bir Karo Degildir”
baslikli sergisi mart ay1 boyunca Merdiven Art
Space’de izlendi. Usta sanatcinin sanat ve tasarim
arasinda duran calismalarinin yer aldigi sergi

Bauhaus ekoliinden gelen bir altyapinin izlerini
tasiyordu.

P

E FATMA BATUKAN BELGE
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THIS IS NOT A TILE!

Prof. Gungor Guner’s exhibition titled “This Is Not
A Tile” has been watched in Merdiven Art Space
throughout March. Including the master artist’s
works standing between art and design, the
exhibition was bearing the traces of a background
coming from the Bauhaus ecole.



Prof. Glingdr Giiner’in Merdiven Art Space’de actigi “Bu

Bir Karo Degildir” baslikli sergisi tek bir desenden yola

cikarak urettigi son donem calismalarini kapsiyordu.

Bu sergi sayesinde, her zaman caliskan ve Uretken

olan sanatcinin, iki yili pandemiyle gegen son dort

yilda yine bolca calisip Urettigini gordik. Serginin

cekirdegini olusturan calisma tek bir motifti aslinda;

Glner, “Olay, sergide bolca gordiginiz bir motifin

buyuk bir karoya basilmasiyla basladi! O anda bunun bir

karo degil, tek basina bos bir duvarin tstiinde ¢ok dengeli

bir resim oldugunun ayirdina vardim. O motif size ¢ok tanidik gelmis
olabilir ama yillarin siizgecinden ge¢mis geometrik bir motiftir.
Altini gizerek soyliyorum ki asla kopya degildir” diyor, “Bilgisayarin
marifeti ile tek bir tikla aninda motifin biydtilmesi, kiclltilmesi,
cogaltilmasi, gizgisel durumundan alan haline getirilmesi, sonucun
gene bir tikla renkten- renge dondurilebilmesi cok keyifli bir
slirecti. Sonrasinda ortaya ¢ikan bicimlerin icerdikleri tim renkleri
aninda seramik renklendiricileri iceren bir dijital baski makinesi ile
basabilmek ise ayri bir mutluluktu. Aslinda bu ¢agimizin bilgisayar
destekli ifade bicimi idi! Bu sonucu ister tasarim ister sanat yapiti
olarak adlandirin...”

S6z konusu geometrik motif hem yuzyillarin stzgecinden hem
de sanatginin kendi 6zimlemesinden gecerek bu karodaki yerini
almistir. Daha onceki yillarda cesitli calismalarinda karsimiza
cikan ve geometrik dengenin belirgin bir unsuru olan bu motifin
kokeni sekiz koseli Selcuklu yildizinda aranmalidir. Burada gelenegi
tekrarlamanin 6tesinde sanatg¢inin DNA’sindaki kiltirel bir unsurun
cagdas sanatta nasil yer bulabilecegdini gormek son derece dgreticidir.
Bu tarz calismalar, “gecmisi yadsimadan 6zgiin ve yeni nasil
olunabilir” sorusunun yanitidir. Benim de aralarinda bulundugum g
kusak seramikgiyi yetistiren Glngdr Giner’den aldigimiz en 6nemli
derslerden biridir.

Burada sanat yapiti ve tasarim nesnesi arasindaki bagi vurgulayan
sanatcinin Devlet Tatbiki Glizel Sanatlar Yiksek Okulu’nun ilk
mezunlarindan oldugunu animsatmaktafaydavar. 1957 yilinda Bauhaus
ekolline bagli olarak kurulan okul, Glingdr Glner’in sanat anlayisinin

sergi / exhibition W

Prof. Gungor Guner's exhibition titled “This Is Not A Tile"

she opened in Merdiven Art Space, was covering her

late period works she has produced starting from a

single pattern. With this exhibition, we saw that the

artist who's always hardworking and productive,

has yet again worked and produced a lot for the last

four years including two years of pandemic. The work

constituting the core of the exhibition was a single

motive in fact; Guner says, "Everything began by printing

a motive you see a lot in the exhibition on a big tile! At that

moment | realized that this is not a tile but a very balanced painting

by itself on an empty wall. That motive may look quite familiar to

you but it's a geometric motive strained and refined through years.

I'm saying it underlined that it's not a copy at all. It was a very joyful

process to enlarge, minimize, reproduce the motive with a single

click by the help of a computer, turning it into an area from its’

linear form and turning the result from color to color again with a

single click. And it was another happiness to later print all the colors

included in the forms coming out, with a digital printing machine

containing ceramic colorants. It was actually the computer assisted

way of expression of our era! Call this result a design work or an art
work...”

The said geometric motive has been strained and refined both
through hundreds of years and through the artist’s own assimilation
and taken its" place on this tile. Confronting us in her various works
in the past and being a specific element of geometric balance, the
roots of this motive has to be sought in octagonal star of Seljuq. It's
extremely educatory to see how a cultural element in artist's DNA
can have a place in modern art beyond repeating the tradition. Her
works such as this, are the answer to the following question, “how
can we be genuine and new without negating the past”. It's one of the
most important lessons we took from Gungor Guner who has raised
three generations of artists including me.

It's best to remember that the artist who emphasized the link
between the art work and the design object, is one of the first
graduates of the State School of Applied Fine Arts. Founded in 1957
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bicimlenmesinde en biiylk role sahiptir. Yalinlik, tinsellik, islevsellik,
kavramsallik, gelenege saygl, 6zgiinlik gibi kavramlar lGzerine oturan
bu sanat anlayisi 6grencilik yillarindan itibaren 60 yila ulasan yaratim
slirecinin her aninda kendisine eslik etmistir. “S6z konusu karonun
benim seramik tanimimla ters diisen bir tarafi yok” diyen Giner’in
seramik tanimi nedir peki? “Seramik altinin Toprak, Ustinin Cam
oldugunu duyumsatandir!.. insanin Yeryiizii'yle Gokyiizii arasinda
yasadigini animsatan bir duygudur bu. Dinyamizin donmesi 6rnegi,
cogu kez donen bir cark tizerinde bicime ulasir seramik. O nedenle bu
yaratici kaynagdi kullanmak, carki dondiirmek gerek diyorum.”

Comlekei carki ya da diger bir deyisle torna, Glingdr Glner’in
calismalarini gergeklestirirken kullandigi en 6nemli ekipman olabilir
ama bu geleneksel bicimlendirme yontemiyle sinirlikalmaz. Bakmayin
“ben ¢omlekgi carki diskiini mizmin bir seramikgiyim” demesine,
her tirli teknik olanagl deneyimlemeye de aciktir. Son yillarda ders
verdigi ITU’deki CNC tezgahi ona yeni oyun alanlari yaratmis, dijital
ortamin ve CNC tezgahinin, tornada Urettigi Tirk kahvesi fincani gibi
tasarimlarina katkilarini deneyimlemis, dijitalin getirilerini somut
olarak ortaya koymustur. Bu da, Tirk kahvesi fincan tasarimiyla 2017
yilinda Uluslararasi “A’Design Award” tasarim yarismasinda Prestij
Odili kazandirmistir. Bir anlamda oyun alanini teknik olanaklarla
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affiliated to the Bauhaus ecole, the school has the biggest role in
shaping Gungor Guner's sense of art. Grounded on concepts such
as simplicity, spirituality, functionality, conceptualism, respect to
traditions and genuineness, this sense of art has accompanied her
in every moment of her nearly 60 years of journey of creation since
her pupilage. “The said tile has no aspect contradicting my definition
of ceramics” says Guner, what's her definition of ceramics then?
“Ceramic is the thing that makes you feel its’ bottom is earth and
top is glass!... This is a feeling which reminds you that human lives
between the Earth and the Sky. Just like our world spinning around,
ceramic takes shape on a spinning wheel most of the time. therefore,
| say we must use this creative source and spin that wheel.”

Potter’s wheel or lathe in other words, may be the most important
equipment Gungor Guner uses while realizing her works but this is
not limited to traditional shaping method. Never take her serious
when she says “I'm a habitual ceramicist who's fond of potter's

wheel”, she’s open to experience all kinds of technical means.
The CNC machine in ITU where she is lecturing in recent years,
has created new playgrounds for her and she has experienced the
contributions of the digital environment and CNC machine to her
designs she created on wheel like Turkish coffee cup and she has
exhibited these digital returns perceptibly. And this brought her
the Prestige Award in the International "A'Design Award” design
contest in 2017 with her Turkish coffee cup design. In a sense, she’s
a ceramicist who expands her playground with technical means. She
has produced the tile which’s the starting point of this exhibition,
with the opportunities of the screen printing machines when she was
working as the guest artist in Vitra Ceramic Art Workshop included in
Mimar Sinan Fine Arts Faculty’s Ceramic-Glass Department. Guner
finds it very important for the elder generation to meet with digital
environment and interiorize it and underlines that it should always
be noted that means like 3D are tools that makes works easier and
must add richness to imagination.

According to Gungor Guner “Art is a game! What's a game? Trying,
finding, making, spoiling, retrying etc. If you don't have a patience or
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Prof. Glingdr Giiner sanatci konusmasinda Sibel Sicimoglu'nun sorularini yanitladi.

Prof. Gungor Guner answered Sibel Sicimoglu’s questions in artist interview.

genisleten bir seramikcidir. Bu sergideki ¢ikis noktasi olan karoyu
da Mimar Sinan Universitesi Giizel Sanatlar Fakiiltesi Seramik-
Cam Bolimu biinyesinde bulunan Vitra Seramik Sanat Atdlyesi’nde
konuk sanatgl olarak calistigi donemde dijital baski makinelerinin
olanaklariyla Uretmistir. Yasli kusagin dijital ortamla tanismasini
ve onu i¢sellestirmesini cok onemli bulan Giiner, 3D gibi olanaklarin
isleri kolaylastiran, dis glcline zenginlik katmasi gereken bir arag
oldugunun unutulmamasini 6nemle vurgular.

Glngor Guner’e gore “Sanat bir oyundur! Oyun nedir? Deneme,
bulma, yapma, bozma, yeniden deneme vb. Oyun oynamak gibi bir
sabriniz ya da aliskanliginiz yoksa yaptiginiz isler yavan kalabilir.
Comlekci tezgahi size sabri, malzemeyle (Kille), onun kendi kurallari
ile tanismanizi, onunla soylesmenizi, onunla bir seyler soylemenizi
sagdlar. Dolayisi ile Kilin kendi ruhuna uygun olarak sinirsiz bir oyun
alani oldugu da sdylenebilir.” iste sanatcinin bu oyun alani kavrami
“Bu Bir karo Dedgildir” sergisinde belirgin bicimde gorilmekteydi.
Agirligr azaltmak icin kagit katkisiyla yaptigi panolar, ¢cok amacli
seramik kutular (bahgce mobilyasi, saksi-vazo), geometrik
cicekler hep bu oyundan dogan yapitlardl. Elbette Giingor
Gliner’in imza islerinden tornada sekillendirilmis silindir vazolar

ve tabaklar da eksik degildi.

Glingdr Gulner, “Bu Bir Karo Degildir” soylemiyle izleyiciyi bir
sorgulama ile Karsi karsiya birakiyor; tipki “Resim sizin benden
istediginiz degil, benim size verdigimdir” diyen Picasso gibi, imgelerin
ihaneti (1928-29) tablosunun altina “Bu bir pipo degildir” (Ceci nest
pas une pipe) yazan Rene Magritt gibi... Sanatg¢inin imgelemi

ile izleyicinin bunu algilayisinin farki Gzerinden yola

cikan Guner’in karosu gercekten de bir karo degil!

habit like playing games, works

you do may stay prosaic. Potter’s

wheel provides you patience,

meeting with the material [clay)

and its"own rules, speaking and

saying something with it. Hence,

you can say thatit's a playground

with no limits in keeping with

the clay’s own soul.” And this

playground concept of the artist,

was clearly seen in her “This Is

Not A Tile” exhibition. Boards she made of with paper additive to
reduce weight, versatile ceramic boxes (garden furniture, flowerpot-
vase), geometric flowers were all works arising from this game. And
of course, there was no short of Gungor Guner's signature works of
cylindrical vases and plates shaped on wheel.

With herdiscourse, ‘This Is Not A Tile", Gungor Guner confronts
the audience with a questioning; just like Picasso
saying “Painting is not what you want

from me but what | give to you”, like

Rene Magritt writing “This is not

a pipe” (Ceci n'est pas une pipe)

under his painting The Treachery

of Images (1928-29)... Guner starts

off from the difference between

the imagery of the artist and the

perception of the audience

and her tile is really not a tile!
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ANADOLU
UYGARLIKLARI’NDAN
IZLER AKM’YE
TASINDI

Gectigimiz yil Ankara Anadolu Medeniyetleri
Mizesi’nin 100. Yildoniimii kapsaminda acilan
“Anadolu Uygarliklarindan izler” sergisi istanbul’a
tasinarak Atatirk Kiiltir Merkezi’nde sunuldu.
1-30 Aralik 2021 tarihlerinde izlenebilen resim,
heykel ve seramik sergisinde ¢cok sayida seramik
sanatcisinin yapitlari yer aldi.

T.C. Kultur ve Turizm Bakanligi'nin katkilariyla gerceklestirilen
“Anadolu Uygarliklarindan izler” projesi istanbul Arkeoloji Miizeleri,
Sofya, Filibe, Ankara Anadolu Medeniyetleri Miizesi’nden sonra konu
cercevesinde yeni yapitlarla istanbul'da Atatiirk Kiiltiir Merkezi’nin
acilis etkinliklerinden biri olarak izleyici ile bulustu. Kiratorligini
Siret UyaniK’in, Proje Yirttlciliguni ise Ankara’daki GaleriM Sanat
Galerisi’'nin yaptigi sergide davetli sanatgilarin resim, seramik ve
heykel alaninda Anadolu kaynaklarindan aldiklari ilhamla Urettikleri
eserler sergilendi.

Acilisi Sefika Kutluer’in “Anadolu’nun Ruhu” baslikli konseriyle
renklenen sergide hem usta sanatcilari hem de geng sanat
ogrencilerinin yapitlari bir aradayd.. Ana sergide cagdas Turk
sanatinin onemli isimlerinin yapitlar yer alirken, Geng¢ Sanatgilar
Sergisi’'nde Kiltepe tabletlerini yorumlayan gen¢ sanatgilarin
calismalari sunuldu.

Proje kapsaminda diizenlenen “Anadolu Uygarliklari ve Sanat Uzerine”
baslikli panele Prof. Dr. Siileyman Saim Tekcan, Prof. Dr. Fikri Kulakoglu,
Prof. Dr. Adnan Tepecik, Dog. Dr. Mutlu Baskaya ve Ankara Devlet Resim
Heykel Miizesi Miduirii Erdem Akkurt konusmaci olarak katildi.
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TRACES FROM ANATOLIAN
CIVILIZATIONS MOVED TO AKM

The “Traces of Anatolian Civilizations” exhibition,
which was opened last year as part of the 100"
Anniversary of the Ankara Anatolian Civilizations
Museum, was moved to Istanbul and presented
at the Atatiirk Cultural Center.

The works of many ceramic

artists took place in the

painting, sculpture and

ceramic exhibition, which

viewed between 1-30

December 2021.

The “Traces of Anatolian Civilizations”

project, realized with the contributions

of the Ministry of Culture and Tourism, met

with the audience as one of the opening events of the Atatirk
Cultural Center in Istanbul, with new works within the framework of
the subject, after the Istanbul Archaeological Museums, Sofia, Plovdiv
and Ankara Anatolian Civilizations Museum. In the exhibition curated
by Siret Uyanik and the Project Coordinator of GaleriM Art Gallery in
Ankara, the works produced by the invited artists in the field of painting,
ceramics and sculpture, inspired by Anatolian sources, were exhibited.

The exhibition, whose opening became colorful with Sefika Kutluer's
concert titled “The Spirit of Anatolia”, featured works by both master
artists and young art students. While the works of important names
of contemporary Turkish art were featured in the main exhibition,
the works of young artists who interpreted the Kiiltepe tablets were
presented in the Young Artists Exhibition.

In the panel titled “On Anatolian Civilizations and Art” organized within
the scope of the project, Prof. Dr. Sileyman Saim Tekcan, Prof. Dr.
Fikri Kulakoglu, Prof. Dr. Adnan Tepecik, Assoc. Dr. Mutlu Baskaya
and Ankara State Painting and Sculpture Museum Director Erdem
Akkurt attended as speakers.

Meral Oztiirk

Tdlin Ayta

Serap Unal

sergi / exhibition

Mutlu Baskaya
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60 YILLIK (1961-2021) SERUVEN:
MEHMET TUZUM KIZILCAN

RETROSPEKTIF SERGISI

Tohum (Umutluluk Serisi)
Seed (Happiness Series)

Seramik sanatcisi Mehmet Tiiziim Kizilcan’in retrospektif sergisi tam 60 yillik bir seriiveni gozler oniine
seriyordu. iste “Varligimin farkina vardigim andan su ana kadar sonsuz bir tutkuyla yasadigim seramik
yolculugu benim yegane yolculugum” diyen sanatginin uzun yolu iizerindeki mihenk taslari...

A
¥ Dog. M. CANDAN GUNGOR|

Mehmet Tizim Kizilcan'in seramikle c¢iktigi yolculuk, 60 yilin
secilmis drnekleriyle giincellendi. Ege Universitesi Atatiirk Kiiltir
Merkezi Sanat Galeri’'sinde 22 Ocak-12 Subat 2022 tarihlerinde
acilan retrospektif sergide, sanat¢inin satirbasi olarak gordugu
sergilerinden 6rneklerle bu yolculugu izledik. Sergi, Kizilcan’in 1961
yilindan, Cekoslovakya Prag’da Uluslararasi Seramik Akademisi’nin

yarismall sergisinde gimis madalyayla onurlandigi duvar

uygulamasiyla basliyor, 2021 yilinda Urettigi eserleriyle son buluyor.

Mehmet Tlzim Kizilcan ciftgi bir ailenin ¢ocugudur. Topragi ¢ok
kiicuk yaslarda tanimasi ve onu bir oyun araci olarak kullanmasinin
seramik sanatina yonelmesinde ve onunla kurdugu derin bagda
nasil etken oldugunu su sozleriyle dile getiriyor: “Genlerimde
olan yasanmisliklarla bu malzeme birlesince beni tasarlamak ve
tretmekle ilgili bir noktaya gétirdi. Once ismini koyamadigim ama
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A 60-YEAR (1961-2011) ADVENTURE:
MEHMET TUZUM KIZILCAN
RETROSPECTIVE EXHIBITION

Mehmet Tuzum Kizilcan's journey he set out with ceramics, is
updated with selected examples of 60 years. In the retrospective
exhibition opened in Ege University’s Ataturk Cultural Center Art
Gallery between 22nd January-12th February 2022, we watched this
journey with examples from the exhibitions which the artist considers
as indents. The exhibition begins with a wall application from 1961
which Kizilcan was honored with silver medal in the competitional
exhibition of International Ceramics Academy in Czechoslovakia
Prague and ends with the works he created in 2021.

Mehmet Tuzum Kizilcan is the child of a farmer family. With these
following words, he mentions how he got to know with earth and used
it as a play tool at very little ages and how this becomes effective at
his tendency to ceramic art and his deep relation with it: “When true
life experiences in my dna and this material came together, it took
me to a point of designing and creating. | took a direction which |
couldn’t put a name at first but later learned that it was ceramics.
Earth was the most suitable material for my hands and eyes. So [
dabbled in earth. Ceramics is not coincidence but a choice for me.
When | came to the phase of choosing a profession, | chose a job that
will make me happy when I'm doing it. since my childhood, my desire
is to be the productive one not the consuming.”



zaman icinde seramik oldugunu 6grendigim bir yola saptim. Toprak
elime ve g6zlime en uygun olan malzemeydi. Onun icin toprakla hasir
nesir oldum. Seramik benim igin rastlanti degil, bilingli bir segimdi.
Ben meslek se¢me asamasina geldigim zaman, yaparken mutlu
olabilecegim bir isi secmeyi tercih ettim. Cocuklugumdan beri tiiketen
degil treten olmakti istegim.”

istanbul'da elektrik mihendisligi egitimi  gérdigi
Teknik Universitesi'nde basarisiz gecen bir seneden sonra gercek
‘istedigini’ sorgular. ikinci senesinde azalan devam mecburiyeti
vardir. Bos vakitlerinde daha once de islerini gordiigu Fureya Koral

istanbul

sergi / exhibition W

ilk duvar uygulamasi/The first wall panel application

seramiklerinden aldigi enerjiyle seramikle ilgilenmek, daha fazla bilgi
edinebilmek icin arastirmalara baslar. 1959 sonlarinda Fiireya Koral'in
istanbul Fransiz Kiiltiir Merkezi'ndeki sergisi kanaliyla sanatciya
ulasir. Fireya Koral’a ders almak istedigini ifade eden Kizilcan, sanat
hayatinin temel taslarini oturtmasinda Fireya’nin énemli bir yeri
oldugunu vurgular: “Fiireya Koral'in atélyesinde temel sanat egitimi
aldm” diyen sanatgi, donemin sanat yasantisindaki sanatcilarla
karsilastigi bir strecin ardindan seramik egitimi almaya karar verir.
Seramik diinyasina agilan kapi, yolunu dénemin gizli kahramani Hasan
Togay’la (Hasan Usta) kesistirir. Hasan Togay ilk torna hocasidir.

Ceramic artist Mehmet Tuzum Kizilcan’s retrospective exhibition reveals a whole 60 years of adventure.
And here are the cornerstones along the long journey of the artist who says “The journey of ceramics is
my sole journey which I'm living with an endless passion from the moment | realize my self existence to

this moment which we’re in now”...

After an unsuccessful year in Istanbul Technical University where
he was having electrical engineering education, he questions what
he really ‘desires’. He had a decreasing compulsory attendance in
his second year. With the energy he got from Fureya Koral ceramics
who he had do some jobs for, he began researches

and studies to pay more attention to ceramic and

get more knowledge. By the end of 1959, he reaches

to Fureya Koral through the artist’s exhibition in

Istanbul French Cultural Center. Wording out to

Fureya Koral that he wants to get lessons, Kizilcan

underlines that Fureya has a special place in settling

down the building blocks of his art life: “I had basic

art education in Fureya Koral's workshop” says the

artist and decides to have ceramic education after

a period of meeting up with the artists of the art

society of that era. The door opening to the world of

ceramics crosses his way with the secret hero of that

era Hasan Togay (Master Hasan]. Hasan Togay was

his first lathe master.

With the support and opinion of Nejat Eczacibasi who
he knows due to his affinity with the Eczacibasi family,

he agrees to have education in Germany. The school is chosen and

applied for, the acceptance comes and it's said that he may continue

after a year of factory training. Back then, the Eczacibasi Art Studio

was being established and Mehmet Tuzum Kizilcan was included in
this studio. He begins to learn and share together
with the group of that era who were struggling to
make ceramics; Alev Ebuzziya, Nasip lyem, Cevdet
Altug, Candeger Furtun, Erdogan Ersen, Alev llker,
Filiz Ozguven (Galatali]. 1961 was their first exhibition.
Afterwards he involves in Taylan Ceramic Group;
Atilla Galatali, Ferhan Taylan Erder, Seniye Fenmen
were his new workmates.

Then, he begins his education in Germany,
Werkkunstschule Offenbach Amain [One of the
important educational institutions of Bauhaus
ecole in post-war Germany] Ceramic Art Major. He
attends international exhibitions; after winning such
awards like the First Prize in the 1964 Gualdo Tadino
international competitional exhibition, Offenbach
Municipality Award in 1965 and Werkkunstschule
Premier, he wants to return to Turkey and continue

Fark Ayrintida Gizlidir 2
The Difference Is In The
Details 2
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Eczacibasi ailesiyle yakinligi nedeniyle tanidigi Nejat
Eczacibasi’'nin destedgi ve gorisiyle, Almanya’da
egitim almasi konusunda hemfikir olur. Okul secilir,
miracaat yapilir, kabul gelir, bir sene fabrika stajindan
sonra devam edebilecedi soylenir. 0 donem Eczacibasi
Sanat Atélyesi kurulmaktadir ve bu atélyeye Mehmet
Tizim Kizilcan dahil edilir. Dénemin seramik
yapabilmek icin ¢irpinan grubu; Alev Ebizziya, Nasip
iyem, Cevdet Altug, Candeger Furtun, Erdogan
Ersen, Alev ilker, Filiz Ozgiiven (Galatali) ile birlikte
o0grenmeye ve pay etmeye baslar. 1961 ilk sergileridir.
Sonralari Taylan Seramik grubuna dahil olur; Atilla Galatali, Ferhan
Taylan Erder, Seniye Fenmen yeni ¢alisma arkadaslaridir.

Ardindan  Almanya’da, Werkkunstschule Offenbach  Amain
(Harp sonrasi Almanya’sinda Bauhaus ekolinin onemli egitim
kurumlarindan biri) Seramik Ana Sanat Dali’'nda egitimine baslar.
Uluslararasi sergilere Katilir; 1964 Gualdo Tadino uluslararasi
yarismali sergisinde Birincilik Odilii, 1965 yilinda Offenbach
Belediyesi Odiilii, Werkkunstschule Premier gibi édiller aldiktan
sonra, Turkiye’'ye dénmek ve Tirkiye'de seramik hayatina devam

etmek ister. Almanya’da gecirdigi bu dénemde kendisinin seramige,

Kitap Serisi
Book Series

seramik tekniklerine ve kimyasina dair pek cok
kazanim edindigini de belirtir. Burada aldigi egitime
paralel olarak Bauhaus ekoliine uygun, bicim-
islev-sanat iliskisi kurularak sekillendirdigi islevsel
seramikler Uretmistir ve bunlari kendi gelistirdigi
sirlarla sirlamistir.

Yurda dondikten sonra 1967 yilinda atolyesini
kurar, ancak bir siire ara verir ve istanbul’da Gorbon
Seramik’te calisir.

Tekrar izmir’e doner ve 1970 yilinda Sersa Seramik
Atélyesi’ni kurar. O dénemde Sersa, izmir’de kurulan
ilk atolye ozelligini tasir. Bu donemleri “camur yokK, sir yok” diye
anlatan Kizilcan, camurlarini, sirlarini kendi teknik bilgileriyle
¢ozmeye calisir ve Urettigi sirlari yillarca panolarinda, eserlerinde
kullanir. Ticari anlamda tretimler yapan Kizilcan ayni zamanda kisisel
calismalara da ydnelir. izmir'de bircok binaya ic ve dis mekan seramik
panolar lreten sanatgl bu donemde sanat ortaminda kendine yer
edinmeye baslamistir. Alsancak’ta, seramigi tanitmak, anlatmak ve
tretmek icin ilk seramik kurslarina baslar. Daha sonraki yillarda izmir
Resim Heykel Miizesi’nde, 1987-88 yillarinda Ege Universitesi Meslek
Yilksek Okulu’nda, 1988’den itibaren de Dokuz Eyliil Universitesi

Kitap Serisi/Book Series
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his life of ceramics in Turkey. He also remarks that he learned and
gained much about ceramics, ceramic techniques and chemistry in
this period he lived in Germany. In parallel with the education he had
here, he has created functional ceramics bearing with Bauhaus ecole
and which he shaped by establishing form-function-art relation and
glazed these ceramics with the glazes he developed.

After returning back to homeland, he founds his workshop in 1967
but has a break for a while and works in Gorbon Ceramic in Istanbul.

He again returns back to lzmirand founds the Sersa Ceramic Workshop
in 1970. Back then Sersa was qualified as the first workshop founded
in Izmir. Mentioning about this period of time as “no sludge, no glaze”,
Kizilcan tries to bring a solution to his sludges and glazes with his own
technical knowledge and uses the glazes he produces on his panels
and works for years. Making productions in commercial aspect,
Kizilcan also goes toward personal works. Producing interior and
exterior ceramic panels for many buildings in Izmir, the artist begins
to have a place in the art environment of this period. He starts the first
ceramic courses in Alsancak to introduce, tell and produce ceramic.
In the following years, he begins lecturing in Izmir Museum of Painting
and Sculpture, Ege University Vocational High School between 1987-
88 and Dokuz Eylul University Fine Arts Faculty Ceramic and Tile-Art
Department as of by 1988 and transfers his knowledge and experience
to next generations. As stated by the Greek artists Maro Kerasioti,
Teacher Tuzum has dedicated himself both to those who make it as a
profession and those making it as a hobby...

With his own words, ceramic is Kizilcan's ‘language’. He blends the
clay, glaze, firing techniques he saw abroad with his own knowledge



Guzel Sanatlar Fakiiltesi Seramik ve Cini bélimlerinde ders vermeye
baslayarak, bilgilerini, deneyimlerini yeni nesillere aktarir. Yunanli
sanat¢l Maro Kerasioti’nin de belirttigi gibi hem meslegi olana hem
de hobi olarak calisana kendini adamistir Tiiziim Hoca...

Seramik, kendi soylemiyle Kizilcan’in ‘dilidir’. Zamanla, yurt disinda
gordugu kil, sir, pisirim tekniklerini kendi bilgileriyle harmanlayip,
Ulkesinin hammaddeleriyle Urline donulsturerek dilini zenginlestirir.
Bu deneyimler Tiziim Hoca'nin titiz, disiplinli, Gretken yapisiyla
birleserek kendi Gslubunu olusturur. ilk Kisisel sergisini izmir
Resim ve Heykel Mizesi’nde agan Kizilcan, eserlerinde aktarmak
istedigi dustnceyi teknik bilgi ve deneyimleriyle birlestirerek
izleyiciyle bulusturur, izleyiciyi disiinmeye iter. Kizilcan kisisel sergi
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calismalarinin ¢ikis noktasini nasil belirledigini su sekilde aciklar:
“Dikkat cekmek istedigim bir konu belirliyorum. Bu, sosyal ya da
felsefi bir konu da olabiliyor, o an beni cok mesgul eden ve belli bir
kitleye anlatmak istedigim bir konu da...”

Kizilcan, bu zaman icinde geleneksel sanatlara ilgi duymaya ve bilgi
edinmeye baslar. Orta Asya'dan Anadolu’ya Tirk sanati ve seramiklerini
arastiran Kizilcan, gelenekselin tim uygulamalarina, halk sanatlarina
hayranlik duydugunu her firsatta dile getirir, etkilendigini belirtir.
Ornegin, 1977-80 yillarinda yaptigi Levha serisi, Osmanli hat sanati ve
bezemelerini sorguladigi bir seridir. Calismalarin gorsel etkisini artirmak
icin farkli 6zellikteki camurlari bir arada kullanarak indirgen pisirime tabi
tutmustur. Bu ¢alismalarinda ayrica, seramigin yaninda ‘mixed medya’

in time, turns them into products with the raw materials of his land
and enriches his language. These experiences come together with
Teacher Tuzum’'s meticulous, disciplined and productive character
and give rise to his own style. Opening his first personal exhibition
in the Izmir Museum of Painting and Sculpture, Kizilcan brings the
idea he wants to tellin his works to the audience by combining it with
his technical knowledge and experience, thus pushes the audience
forward to think. Kizilcan explains how he determines

the starting point of his personal exhibition works with

these following words: “I specify a theme | want to draw

attention to. This can be a social or philosophical theme,

or an issue that keeps me very busy at that moment and |

want to tell to the audience...”

Kizilcan, in the meantime, begins to be interested with
traditional arts and get information about them. Studying
Turkish art and ceramics from Middle Asia to Anatolia,
Kizilcan mentions at all occasions that he admires and is
impressed by all the practices of tradition and folk arts.
For instance, the Plaque series he made between 1977-
80, is a series where he examines Ottoman calligraphy
and ornaments. He has used sludges of different
characteristics together and put them to reducing
firing to amplify the visual impact of the works. He also
makes ‘mixed media’ tryings in addition to ceramic in
these works. He doesn't refuse a different material if it
supports form and expression. As stated by Erdinc Bakla,
reaching, researching, producing, experiencing and

renewing every knowledge are his basic principles.

Following 1980, ‘tradition” oriented forms, adornments, engravings,

ornaments are gaining more importance in Kizilcan's works and

interpretations inspired from calligraphy, lettering and textury

are drawing attention. In the years when the ltalian artist Nedda

Guidi says “you're a symbolist”, Kizilcan has used symbols in his

works and enriched his expressions with calligraphic letters. The
abstract sculpture-like forms he made with influence
from Ottoman tombstones, are good examples of this
theme. Like in Ottomans, he has left the top parts of the
tombstones flat or triangle to show it that they belong
to a woman or a man, opened a window space in the
middle, placed a three-dimensional calligraphic group of
letters and left the interpretation of this to the audience.
Depicting that he thinks the writings on tombstones are
insufficient in telling what people lived in the past, the
artist has stated out that he left these spaces in order
for the audience to attribute new beginnings ready to be
rewritten with letters.

The ‘Lock’ series he carried out in 1999 was made by
shaping with hand with various sludges. The artist has
not narrated the contradictions of concepts but rather
emphasized the true values.

In 2000s, Kizilcan makes designs which feature the
characteristics such as fragility, fineness, transparency
of porcelain that he defines as "l like its"solid and accurate
manner, | got a brand new friend”. In his porcelain works,

Geleneksel motiflerin
yeniden kurgulanmasi
Reconstruction of
traditional motifs
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denemeleri yapar. Bicimi ve anlatimi destekleyen farkli bir malzemeyi
reddetmez. Erding Bakla’nin belirttigi gibi, her bilgiye ulasmak,
arastirmak, Uretmek, deneyimlemek, yenilemek temel ilkeleridir.

1980 sonrasinda Kizilcan’in eserlerinde ‘geleneksel’ agirlikli bigimler,
siislemeler, kabartmalar, bezemeler daha da agirlik kazanir ve
kaligrafi, hat, dokuma sanatlarindan esinlenilmis yorumlar dikkat
ceker. italyan sanatci Nedda Guidi'nin “sen sembolistsin” dedigi
yillarda Kizilcan, eserlerinde sembolleri kullanmis, Kkaligrafik
harflerle anlatimlarini zenginlestirmistir. Osmanli mezar taslarindan
etkilenerek gerceklestirdigi soyut heykelsi formlar bu konuya iyi bir
ornektir. Tipki Osmanli’daki gibi, mezar taslarinin tepe kisimlarini,
kadina veya erkege ait oldugunu anlatmak icin, diiz ya da lggen
birakmis, formlarin ortasinda pencere acarak, ¢ boyutlu kaligrafik
bir harf grubu yerlestirmis ve bunun yorumunu izleyiciye birakmistir.
Mezar taslarinin Uzerindeki yazilarin, insanlarin ge¢mislerinde
yasadiklarinianlatmaktayetersiz oldugunu disiindiigtinii dile getiren
sanatgl, bu bosluklari, izleyicilere, harflerin yeniden yazilmaya hazir
yeni baslangiglar yuklemesi amaciyla biraktigini belirtmistir.

1999 yilinda gerceklestirdigi “Kilit” serisi, farkli ¢camurlarla elle
sekillendirilerek yapilmistir. Bu calismalarinda sanatgli, kavram
kargasasini anlatmak icin degil, gercek degerlere vurgu yapmistir.

Kizilcan 2000’li yillarda “kati ve kesin tavrini seviyorum, yepyeni
bir arkadasim oldu” diye tanimladigi porselenin, Kirilganlik,
incelik, seffaflik gibi 6zelliklerini 6n plana cikaran tasarimlar yapar.
Porselen calismalarinda, sirli-sirsiz ylzeyleri bir arada kullanarak,
sirsiz ylzeylerin mat, donuk gorintusiyle, sirli alanlarin 1sik
yansimalarinin birlikte bir bltin olusturdugunu ve bunun, kendi
ifadesiyle “calismayi ayakta tuttugunu” belirtir. 2015 yilinda izmir’de
Kedi Kultir Merkezi'nde actigi “Deneysel Yaklasimlar” sergisi
icin Erding Bakla “Zar gibi ince porselenlerden yaptigi canaklar,
denizkestanesi kabuklarindan yaptigi nefis tasarimlar ve beyaz
porselenler, bir sanat ustasinin neler yapmaya muktedir olabilecegini
gostermistir”  demistir. porselen canaklarin
yuzeylerinde kagit camuru ile dekorlar olusturur ve farkli etkiler elde

Zaman zaman
eder. Bazen karanlik bir odada sergiledigi ici bos porselen formlarini,
alttan isiklandirarak malzemenin inceligini, zarifligini 6n plana ¢ikarir.
Kizilcan’a gore sanat 6zgiin, kisinin kendi algiladiklariyla beslenen
ve yeni soylemler gerektiren bir alandir. Bu noktada sanatin ticari
bir beklentiyle yapilmamasi gerektigini énemle vurgular: “Ticari
bir yaklasimla yola ¢iktiginiz zaman yaptiginiz is ticari olur. Ben bir
sergimde mezar taslari yaptim mesela, bunlari satmay diisiinebilir
misiniz? Mumkun degil.”

Tohum ve Cicek (Umutluluk Serisi)
Seed and Flower (Happiness Series)
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he uses glazed and unglazed surfaces together and indicates that
the matte and dull look of the unglazed surfaces and the light
reflections of the glazed surfaces together create a whole and this,
with his words “keeps the work alive”. Erdinc Bakla has said “The
pots he made of pellicular porcelains, brilliant designs he made of
sea urchin shells and white porcelains has shown what a master of
artis capable of doing” for his exhibition “Experimental Approaches”
he opened in 2015 in Kedi Cultural Center in Izmir. From time to time
he creates decors with paper slush on the surfaces of porcelain pots
and achieves different effects. Sometimes he lightens up the empty
porcelain forms he exhibits in a dark room from below and brings out
the fineness and elegance of the material. According to Kizilcan, art
is a genuine area that fed upon the things perceived by the artist and
requires new expressions. At this point, he underlines that art should
not be made with a commercial expectation: “When you start off with
a commercial expectation, the work you do becomes commercial. |
made tombstones in one of my exhibitions for instance, can you think
of selling these? No way.”

Between 2005-2007, after replicating his pots, bottle forms which he
has given shape in lathe and applied Sagar technique on, he treats
them while they're still wet and achieves new forms. After treating
his forms which he coated with Terra Sigillata primer into reducing
firing, he enriches the look of the surface with Sagar firing. All of
these are examples showing that Teacher Tuzum always preserves
his identity which studies, produces, questions ceramic and brings a
new perspective to it.

In the exhibition “Lyrical Reflections” he opened in 2010, the artist has
turned 'sound’into a concrete, visible concept. In the sculptural forms



2005-2007 yillar arasinda tornada sekillendirdigi, Sagar teknigini
uyguladigi canaklarini, sise formlarini kalip yoluyla cogalttiktan sonra
heniiz islakken mudahalelerde bulunur ve yeni bicimler elde eder. Terra
Sigillata astari ile kapladigi formlarini indirgen pisirime tabi tuttuktan
sonra Sagar pisirimi ile ylizeyin goriintiisiini zenginlestirir. Tim bunlar
Tuziim Hoca’nin, seramide arastiran, Ureten, sorgulayan, yeni bir bakis
acisi getiren kimligini her daim korudugunu gosteren orneklerdir.

2010 yilinda actigr “Lirik Yansimalar” sergisinde sanatgl, ‘ses’ i somut,
gdrundr bir kavrama donustirmustir. Bu seride Kizilcan, canak formunu
baz alarak olusturdugu heykelsi formlarinda, kendi icinde bir diizende
kurguladigi seramik ve cam parcalari tek bir formda bir araya getirmistir.
Tipki notalarin sayisi gibi yedi parcadan olusan seri, ‘sesi’ ¢agristiran

sergi / exhibition W

ritmik bir dlzende izleyiciye sunulmustur. Kizilcan bu sergisinde,
genelde gorsel bir obje olarak algilanan seramigin porselenden ayrilan
6nemli bir 6zelligini, ‘tinisini’ anlatmak istedigini belirtmistir.

2017 vyilinda acgtigi “Umutluluk” sergisi, dogadan esinlenerek
bicimlendirdigi tohum, tomurcuk ve cicek betimli formlarindan
olusmaktadir. Bu seride Kizilcan, sir Ustl lister teknidi ve kapali
rediiksiyon pisirimi uygulamistir. Kizilcan, bu sergide yer alan seramik
calismalarini, “beklentilerimizin tohumlarini atmayi, umutlarimizi
cicek actirmayi, seramik diliyle anlatmaya calistim” diye aciklar.

Uretiminin ilk yillarindan itibaren, eserlerinin kavramsal boyutunu estetik
degderleriyle birlikte dulstnerek ve hirbirini destekleyerek tasarlayan
sanatgl, seramikle olan yolculugu sirecinde malzemenin getirdiginin de

he created based on pot form in this series, Kizilcan has brought
together the ceramic and glass pieces which he fictionalized in an
orderinits own, in a single form. Consisted of seven parts just like the
number of musical notes, the series was presented to the audience in
arhythmical order resembling the 'sound’. Kizilcan, in this exhibition,
has stated that he wanted to express an important characteristic of
ceramic distinguishing it from porcelain, its" ‘resonance’.

The exhibition “Hopefulness” he opened in 2017, was consisted of his
seed, bud and flower imagery forms he shaped with inspiration from
the nature. In this series, Kizilcan has applied the over-glaze luster
technique and closed reduction firing. Kizilcan explains his works in
this series with the following words: I

tried to express the spreading of the seeds

of our expectations and blooming out our

hopes, with the ceramic language”.

Designing his works from the very
first years of his productivity through
thinking of the conceptual aspects of
them together with their aesthetical
values and supporting each side, the
artist underlines that the things material
brings, constitute his language during his
Jjourney with the ceramic: "My language
is clear; it's minimalist. I'm not into
much ornamentation, | don't like glazed
surfaces. Because glaze may mislead us.
| like the energy of the earth. The power
of earth, what it offers me, its" effect is

much more important to me. Earth’s color, crack, sludge form makes
me much happier. That's why | don’t want to cover it with anything.”

His main purpose is to create and produce works in his own ceramic
language where concept does not take precedence over visuality
and technique and message support each other. He believes that
concept, technique and aesthetics are always balance each other
in his works. Kizilcan always uses the technology he establishes in
ceramic language, tries the glazing and firing techniques he learned
in various countries with the terminology and technology of the
country he lives in; he remarks that he gets results in some of his
works and gets none in some but underlines that these are always
a gain, he always learns new things and
feels glad of doing so.

While Kizilcan is shaping his works, he
uses all shaping methods and mainly
lathe. When Greek artist Maro Kerasioti
saw Kizilcan for the first time, he says
that he has dedicated himself to the work
he’s doing on lathe and become one with
the pot between his hands. Because
Teacher Tuzum s Infatuated with the
work he’s doing to reach the perfect... He
explains his life of art and his passion to
ceramics with these words: “The journey
of ceramics is my sole journey which I'm
living with an endless passion from the
moment | realize my self existence to
this moment which we're in now. This

Lirik Yansimalar Serisi’nden detay
Detail from the Lyrical Reflections Series
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dilinin gramerini olusturdugunu vurgular: “Benim
dilim nettir; minimalisttir. Fazla bezemeye yakin
degilim, sirli ylzeyleri ¢ok sevmiyorum. Clinki sir
bizi yaniltabiliyor. Ben topradin erkini seviyorum.
Topragin glicli, bana sunduklari, etkisi benim icin ok
daha onemli. Topragin rengi, catladi, camur hali beni
daha ¢ok mutlu ediyor. Onun icin Ustlind hichir seyle
kaplamak istemiyorum.”

Seramik dilinde, kavramin gorselligin o6niine
gecmedigi, teknikle mesajin birbirini destekledigi
kendi 06z dilinde vyapitlar Uretmek baslica
hedefidir. Eserlerinde her zaman Kkavramin,
teknigin ve estetigin birbirini dengeledigine

bitiinlestigini soyler. Tizim Hoca mikemmele
ulasmak icin yaptigi ise tutkuyla baglidir ¢linkd...
Sanat yasami ve seramige olan tutkusunu su
sekilde anlatir: “Varligimin farkina vardigim
andan su ana kadar sonsuz bir tutkuyla yasadigim
seramik yolculugu benim yegane yolculugum. Bu
yolculuK, oldukca genis bir zaman dilimi icerisinde
sayisiztecriibeyleyasadigiminislicikisliyollardan
gecen bir yolculuk... Elit degerlerden &din
vermeden daima daha yiksekleri hedefleyerek
sonsuz bir coskuyla gercek eserler ortaya koyan
sanat dlnyasinin dinamizminin bir pargasi olma
ilkesini kucaklamis bir yolculuk...”

inanir. Kizilcan, olusturdugu seramik dilinde Mezar Taslari Sonsozliyine Tiizim Hoca'ya birakalim: “Sakin bir

teknolojiyi daima kullanir, farkli lkelerde Tombstones

ogrendigi sir ve pisirim tekniklerini yasadigi cografyanin terminolojisi
ve teknolojisiyle dener; bazi ¢calismalarinda sonug alirken bazilarinda
sonug¢ alamadigini belirtir ancak bunlarin bir kazang oldugunu, her
seferinde yeni bir seyler 6grendigini, bundan mutluluk duydugunu
onemle vurgular.

Kizilcan calismalarini sekillendirirken torna agirlikli olmak tzere tim
sekillendirme yontemlerini kullanmaktadir. Yunanli sanat¢i Maro
Kerasioti, Kizilcan’l ilk gordugiinde, tornanin basinda yaptidi ise
tamamen kendini adamis oldugunu ve ellerinin arasindaki ¢anakla

yasami sectim, seramikle ugrasayim, sergilerimi

acabileyim, dgrencilerim gelsin yanimda galissin, bu bana yeter.”

Kaynak: Mehmet Tizim Kizilcan ile Retrospektif Sergisi lizerine
gériusme (26/Subat/2022)

Uzim, Kibra, “Seramik Sanatcisi Mehmet Tiiziim Kizilcan'in

Eserlerinin Tasarim Acisindan incelenmesi” (Selcuk Universitesi

SBE, Tasarim Anabilim Dali, Yayinlanmamis Yiiksek Lisans Tezi),
Konya, 2019

Journey is a journey passing through up and down ways which [ lived
through with countless experiences within a quite wide period of
time... A journey that embraces to be a part of the dynamism of the
art world that puts true works of art with an endless ecstasy, without
compromising on elite values and always aiming for higher...”

Let's leave the last words again to Teacher Tuzum: “I chose a calm
life, laboring with ceramic, being able to open my exhibitions, my
students coming and working beside me, that's enough for me.”

Anadolu Uygarliklar’ndan izler/Traces from Anatolian Civilizations
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SOKAKLAMBALARIYLA
BELLEK CALISMASI

Seramik sanatcisi Ali Temel Koseler’in “Sokak Lambasi” baslikli
sergisindeki yapitlar sokak lambasindan alinan kalipla iiretilmisti ve
seramigin gelenegine dair bir biir bellek calismasiydi.

Seramik sanatcisi Ali Temel Koseler’in “Sokak Lambasi” baslikli
sergisi 17 Ocak- 14 Subat tarihleri arasinda Narlidere Belediyesi
Atatilrk Kultir Merkezi Sergi Salonu’nda gerceklestirildi.

ilk olarak M.0. 4. yiizyilda Antik Yunan ve Roma’da yol kenarlarinda
yukseltilmis 1sik kaynagi olarak kullanilmaya baslayan sokak
lambalari ortak alanlari aydinlatirken, altinda ders calisanlara da
1sik verir. Sergide yer alan yapitlar, sokak lambasi altinda degil ama
kire bicimli sokak lambasindan alinan tek bir kalipla tretilmis olup
seramigin gelenegine dair bellek calismalarindan olusuyordu.

sergi / exhibition W

The works in Ceramic artist Ali Temel Koseler’s exhibition titled “Street Lamp”, has
been produced with the mold taken from a street lamp and was a kind of a memory
study about the tradition of the ceramics.

Ceramic artist Ali Temel Koseler's exhibition titled “Street Lamp”
is organized between 17" January - 14" February in Narlidere
Municipality’'s Ataturk Cultural Center Exhibition Hall.

Began to be used for the first time in 4" century B.C. as a raised
source of light at the road side in Ancient Greece and Rome, the
street lamps both illuminates the common areas and provides light
to those who studies underneath it. Works in the exhibition has been
produced not under a street lamp but with a single mold taken from
a spherical shaped street lamp and was comprised of memorial
studies regarding the tradition of the ceramics.
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RENKLER GRUBU BAYKUS SERGISIYLE
RENKLERIN DISINA CIKTI

Renkler Grubu’nun “Baykus” temali seramik sergisi bu kez Afyon’da sanatseverlerle
bulustu. Sergilerini her yil farkli renkler lizerine diizenleyen grup bu kez “Baykus” temasi
Uizerine odaklanmisti. 40 sanatcinin 63 eserle katildigi sergi Mart ayi1 boyunca izlendi.

Prof. Sevim Cizer, Prof. Dr. Suayip Ozdemir, Prof. Soner Geng
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Hakan Ergun

Soner Geng

M. Candan Giingor

sergi / exhibition 2

COLORS GROUP WENT BEYOND
COLORS WITH THE OWL EXHIBITION

Colors Group’s “Owl” themed ceramic exhibition met the art lovers this time
in Afyon. Organizing their exhibitions on different colors every year, the group
has focused on the “Owl” theme this time. The exhibition where 40 artists
participated with 63 works, is watched during the whole March.

Mutlu Baskaya

Organized by the host of Afyon

Kocatepe University [AKU] Fine Arts

Faculty, the “Owl” themed ceramic

exhibition comprised of the works of

the artists who are members of the

Colors Group, is opened in the AKU M.

Riza Cercel Culture and Art Center. Those who

participated in the opening ceremony were the AKU

Assistant to Rector Prof. Dr. Suayip Ozdemir, AKU Fine

Arts Faculty Deputy Dean Prof. Dr. Selcuk Akcay, artists,
academic staff and art lovers from Afyonkarahisar.

AKU Assistant to Rector Prof. Dr. Suayip Ozdemir
spoke in the opening of the exhibition as follows: |
congratulate the Colors Group which we are hosting the
“Owl” themed special exhibition of in the Riza Cercel
Culture and Art Center and additionally thank those who

.

\1

make contributions in the preparation process of the exhibition.” And
Prof. Sevim Cizer informed the attendants about the activities and
exhibitions of the group and talked as follows: “We're together again
after a 2-year break. Colors Group is keeping on their exhibitions
since 2015. We made exhibitions on different colors every year. These
exhibitions have been organized in various universities and in various
cities. This exhibition is opened with the Owl concept beyond colors
for the first time. | congratulate all my friends and thank all those
who contribute to our exhibition.”

63 works of 40 artists were standing out with their different
approaches to the Owl theme. Every artist has projected both their
own artistic production and a new way of expression to their works
and presented their works to the audience by combining them with
different shaping, adornment, decoration and firing techniques.
This exhibition was also proving once again, how rich the ceramic
production possibilities are.



M roportaj / interwiev

BERIL ANILANMERT
VE SEYiR DEFTERI

Prof. Beril Anilanmert cagdas seramik sanatimizin en onemli yapi
taslarindan biri. is Sanat Kibele Sanat Galerisi’nde acilan “Seyir
Defteri” baslikli retrospektif sergide; sanat¢i ve sanat egitimcisi

olarak siirdiirdiigii 40 yillik seramik seriivenini izledik.

A
¥ Prof. ZEHRA COBANLI |

Beril Hocam’i ilk defa 1984 yilinda Mimar Sinan Universitesi Giizel
Sanatlar Fakiltesi Seramik Bolimi’nin ilk Kez acilan yiiksek lisans
sinavinda goérmiistim. Bu alanda ilk yuksek lisans dgrencilerinden
biri olarak hocami daha yakindan tanidim. Sanatgi ve akademisyen
olarak kendisinden 6grendiklerimi unutmam mimkin degil. Seramik
sanat alanini Uluslararasi Seramik Akademisi, istanbul toplantisiyla
yurt disina agmasi benim gibi bu alanda pek cok Kisiye isik olmustur.
Hizla gecen yillar Beril Hocam’in 6rnek kisilidi ile alaninda ne kadar
donanimli, dzgivenli oldudunu birlikte katildigimiz toplantilarda,
etkinliklerde daha cok pekistirdi. Bu soylesi 21 Ekim 2021- 8 Ocak
2022 tarihleri arasinda is Bankasi Sanat Galerisi’ndeki “Seyir Defteri”
baslikli retrospektif sergisi dolayisiyla gerceklesti.

Prof. Beril Anilanmert is one of the important figures of our modern ceramic art. In
the retrospective exhibition called “Logbook” opened in Is Sanat Kibele Art Gallery;
we traced her 40 years of journey in ceramics as an artist and art educator.
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Seramik egitiminde pek cok alanda ilklere katkiniz yadsinamaz.
Ornegin ilk yiiksek lisans programlarinin baglamasinda emeginiz
cok. ilk yiiksek lisans 6grenciniz oldugumdan bu siirecin
baslangicinda yer aldigim icin birinci sorum bu siireg ile ilgili
olacak, bu siireg nasil gelisti, zorluklari nelerdi?

1969 yilinda Devlet Glizel Sanatlar Akademisi’nin Teskilat Kanunu
kabul edildi. Mezuniyetimin sonrasi, yeni bir asistan olarak
lisansustli calismalari, unvanlar vb. gibi dizenleme
komisyonlarinin icinde bulundum. 1981 yilinda Yiksek
Ogretim Kanunu (YOK) ile Gniversitelerin yeniden
yapilanmalari basladi. O sirada bes yillik egitim

veren Glzel Sanatlar Akademisi’nin dort yila

indirilmesi sonucunda, Yuksek Lisans ve Yeterlik

diizenlemeleri de tekrar ele alindi.

Yurticive yurt disi kaynaklar tizerinde calistik ve bir

oneri sunduk. Daha sonra bu formlar ve hatta ders
iceriklerimizbileyenikurulanSeramikbolimlerine

referans olarak kullanildi. Yizyillk gecmisi v e
gelenegi olan bir kurumda, bu c¢apta bir idari dontslim
zordur. Egitim kadrosunun hakli itirazlari ve egitim programlarinin
diizenlenmesi icin ¢alismalar yipraticiydi. O sirada Gilizel Sanatlar
Fakiiltesi Dekan Yardimcisi’'ydim ve biitiin bu kargasanin igindeydim.
Zor ve stresli yillardi... Saglam temellere dayandidi icin ¢ok ciddi ele
alindi. Halen devam ediyor ve gurur duyuyorum.

| first met with my teacher Beril Anilanmert in Mimar Sinan
University, Fine Arts Faculty Ceramic Department’s post graduate
exam, opened for the first time in 1984. | got to know her closer as
one of the first in this field. | cannot forget what | learned from her as
an artist and academician. It has been a light for those in that field
like me that she opened up the Ceramic Art field to overseas with the
Istanbul meeting of the International Academy of Ceramics. Rapidly
passing years have consolidated my teacher’s exemplary character
and how well-appointed and self-confident she is in her branch in
the meetings and events we attended
together. This conversation was made
consequently for her exhibition
called “Logbook” made in the Is
Bank Art Gallery between 21
October 2021 - 8" January

2022.

Your contributions to
many firsts in ceramic
education is undeniable.
For example, you put a
lot of effort in starting
the first post graduate

Habitat 2009/Habitat 2009

réportaj / interwiev

Uluslararasi Seramik Akademisi’nin  iilkemizdeki etkin
iyelerinden birisiniz. Akademi’nin 1992 yilinda uluslararasi
toplantisi llkemizde sizin liderliginizde yapildi. Bu etkinligin
yansimalarindan bahsedebilir misiniz?

Bu sonu ¢ok glizel biten bir maceradir. Bildiginiz gibi UNESCO’nun
bir yan kurulusu olan Uluslararasi Seramik Akademisi, her iki
yilda bir Genel Kurul’'unu lyelerini davet ettigi bir ilkede toplar ve
etkinliklerin diizenlenmesine vesile olur.

Sydney’deki toplantiya giderken, SadiHocam’a gelecek toplanti icin
arkadaslarimla
disinerek,
Anilanmert’in

teklif verme fikriniilettim. Bolumdeki
yapabilecegimizi
Oktay

Doniisiim (Soldaki 1997,
sagdaki 1990)/

Transformation (On the left
1997, right 1990)

programs at Mimar Sinan University. As I'm your first post
graduate student and took partin the beginning of this process, my
first question is about this issue. How did this process developed,
what were the challenges?

In 1969, the Organization Law of the State Academy of Fine Arts was
accepted. After my graduation, as a new assistant, | have been in
organizational committees like post graduate studies, titles etc. By
the Higher Education Law in 1981, the reorganization of universities
had begun. As a result of decreasing the study period of Fine Arts
Faculties to four years which were giving five years of education back
then, Post Graduate and Proficiency regulations have also been re-
evaluated.

We studied on domestic and foreign resources and presented a
proposal. Afterwards, these forms and even our course contents
were used as references for the newly established Ceramic
Departments. Such administrative transformation of this scale
was hard in an institution with a century of history and tradition.
Rightful objections of the academic staff and the rearrangement of
the education programs were backbreaking. | was the Vice Dean of
the Fine Arts Faculty back then and was right in the middle of all
that chaos. They were hard and stressful years... It was seriously
discussed and grounded on solid basis. It still goes on and I'm proud
of it.
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cektigi dialarla gorsel bir sunum yapip bir sonraki
toplantinin istanbul’da yapilmasini kabul ettirdim.
Dontsiimde, Rektdrimizin onayi ile calismaya
basladik. Boluimimduzdeki tim arkadaslarimizin
yeteneklerini, emeklerini bir araya getirerek
kusursuz bir organizasyon olusturduk. IAC
tyelerinin ve Tirk sanatcilarinin sergileri ve
kataloglari yapildi, kapanis resepsiyonlari
sponsorlarimiz sayesinde unutulmaz hatiralar

birakti misafirlerimizde... Katilm o giine

kadar yapilan toplantilarin ¢ok Uzerinde,

200 Kkatilimciya ulasmisti. Daha sonraki
toplantilarda istanbul toplantisinin 8vgiisii

uzun siire devam etti.

Burada onemli olan hususlar, Turk sanatgilarini

uluslararasi ortamda tanitmak, yeni Tirk

Uyeler kazandirmak, cok farkli Glkelerden gelen

seramiksanateserlerininizlenmesinivesanatcilarla iletisimi
saglamakti. Ulkemizi, kiltliriimiizli, sehrimizi ve egitim
Kurumumuzu tanitmak, seramik diinyasinda farkindalik yaratmakti.
Universitemizin miizesine sanatcilarin eserlerini bagislamalariyla
koleksiyonumuz da zenginlesti. Tlrk sanatgilari ve izleyicilerinden
de burada sergilenen eserlerde teknik ve ifade sekKillerini ilk defa
gordiklerinden bahseden ¢ok kisi oldu. Amacina ulasmis bir

etkinlikti.

You're one of the active members of the International Academy
of Ceramics in our country. The 1992 international meeting of
the Academy was held in our country under your lead. Could you
please tell us about the projections of this event?

This is an adventure with a very beautiful ending. As you probably
know, being an affiliated member of UNESCO, the International
Academy of Ceramics convenes its” General Assembly every two
years, in a country invited by its" members and is instrumental in
organizing events

While | was on my way to the
meeting in Sydney, | shared
my opinion with my teacher
Professor Sadi Diren, on giving
proposal for the next meeting.
| was thinking that we could
make it with our staff in the
department. | made a visual
presentation with slides shot
by Oktay Anilanmert and made
the next meeting accepted to
be organized in Istanbul. In
my return we began working

with our Rector’s approval.
Kargalar (2020)/Crows (2020)
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Hem akademisyen hemde sanatciolarak durusunuzu
hi¢ degistirmediniz. Her ikisini de dengeli bir
bicimde yiritmek nasil bir deneyimdi?

insanin kendisini tanimasi, sinirlarini bilmesi

ile ilgili herhalde... Prensiplerimden o6diin

vermeden, ilerlemek olarak disiniyorum.

Zamani iyi Kkullanmaya calismak olabilir.

Orta egitimimden itibaren ginlik ve aylik

programlaryaparak calisma aliskanligim

vardir. Yaptigim her isi severek ve

elimden geldigi kadar iyi yapmaya

ve bir Ust seviyeye tasimaya calistim.

Yasamin bir bitlin oldugunu distntrim.

Akademik calismalarim sanat calismalarimi
desteklemis ve ilham vermistir.

Siz kolej mezunusunuz. Yabanci dili iyi bilmeniz bir
avantaja doniistiimii?

Bugiin en az bir yabanci dil bilmek ve bunu devamli gelistirmek
zorunlu. Arastirma yapabilme, yeni teknolojilere hakim olabilme,
dinyay! izleme ve anlamlandirabilmek icin sart. Yabanci dil,
akademik hayatimda, sanat calismalarimda ¢ok 6nemliydi ve bircok
yabanci Ullkede yasayabilmemi, sanatgl dostlarimla iliskilerimi
saglad.

We gathered up the skills and the efforts of all of our staff in the
department and made a perfect organization. Exhibitions and
catalogues of the IAC members and the Turkish artists have been
made and thanks to our sponsors, the closing receptions have left
unforgettable memories in the minds of our guests... The attendance
has reached to 200 participants which was way more than the
meetings that are held to date back then. The compliments and
tributes to Istanbul meeting have continued also in the following
meetings.

T h e important aspects here were to
introduce Turkish artists in
international stage, gain new
Turkish members, to ensure
the ceramic artworks from

many countries to be seen and
to provide communication with
the artists. [t was to introduce our

country, culture, city and educational

institution and to create awareness in

the world of ceramics. Our collection has also got

richer with artists donating their works to our university
museum. There were many people among Turkish artists
and audiences who mentioned that they have witnessed



Eserlerinizi izledigimde cogulcu diizenlemelerinizin boyutsal
etkileri cok dinamik goriiniiyor. Bu etkinin nedeni estetik
kaygilarinizdan mi kaynaklaniyor? Kavramsal bir anlami mi 6n
plana getirmek istiyorsunuz?

Calismalarimda kavram onemlidir ve bu malzeme secimi ve sireci
belirler. Dinamizm, kavramin gerektirdigi bir 6gedir ve renk, bigim,
yuzey hareketleri gibi zitliklarla gerilim yaratilmistir. Kadin, cocuk
ve toplumsal sorunlar, mitoloji Gzerinden ele alinmistir. “Sunak”,
“Kutsal Kurban”, “5205”, “Park”, “Entropi”, “Siiri” gibi konular
elestiri unsurlari icerir.

Cagdas seramik sanati hakkindaki bilgi ve gorgim, yurt disina
farkli Ulkelere yaptigim seyahatlerde seramik topluluklarinin
sergilerini izlemek, sanatgilarla tanisip tartisarak gelisti. Burada bu
bilgileri 6grenmek, izlemek imkani yoktu. Daha sonra programimiza
karsilastirmali olarak verdigim “Cagdas Seramik Sanati” dersini koydum.

Seramik uzun ve zahmetli bir sanat alani. Pek cok bilgi ve beceri
gerektiriyor. istediginiz eseri yaratmada izlediginiz
ozel bir yol var mi?

Calismalarim uzun bir zihinsel sureg, arastirma
ve eskizlerle devam eder. Aklimda netlestirince
stlidyoya girerim. Bundan sonra da malzeme,
uretim ve renk denemeleri zamanimi alir.
Tesadiiflere fazla sans tanimam. istedigim

roportaj / interwiev

sonug cikincaya kadar
yapilmasi gereken islemleri
tekrar etmekten cekinmem.

Form (1991)
Form (1991)

is Bankasi Kibele Sanat Galerisi’ndeki
serginizi konusalim biraz. Farkli yillardan da
eserleriniz var. Kurgunuzu nasil yaptiniz?

Bu serginin Nisan 2021'de agilmasi planlanmis,
ancak pandemi nedeniyle durdurulmustu. Ekim
2021'de actigim sergi, yeni calismalarin
yani sira daha onceki sergilerimden
secilen eserlerden olusmaktadir. ismini
ozellikle “Seyir Defteri” koydum. Seyir
defterinde geminin seyri siresince tim
olaylarin kayit altina alindigi gibi; sanat
serlivenimi, yasamimi,  izlenimlerimi,
duygu ve disiincelerimi yansitmasi bakimindan

bu ismi sectim. 1980 sonundan 2020 yilina kadar yurt ici ve yurt

disi sergilerimden, disinsel devamliligi yansitan eserler

yer ald.

istanbul’da yasiyorsunuz. Yasadiginiz sehir
sanat yasaminiza nasil bir katki sagladi?

Ben buylk kentleri severim. Blyuk kentler

the technical and expressional forms for the first Yiazz Nl (1997)/ When | observed your works the dimensional
time in the works exhibited here. It was an event that Summer Netes (1997) influences of your pluralistic arrangements seem

made it to its" goal.

You never changed your stance both as an academician and an
artist. What kind of an experience was it to perform the both?

The self awareness and knowing ones limits maybe... | think it's also
moving forward without compromising on your principles. [t may be using
the time well. | have a study habit of making daily and monthly plans since
my junior school years. | have tried to do every work | had with love
and as best as possible and take it to the next level. | think life is

a whole. My academic studies have supported and inspired my

artistic works.

You're a college graduate. Has knowing a foreign language
well been an advantage?

Today, it's a requirement to know at least one foreign language and

continuously develop it. It's essential to be able to make research,
better understand the new technologies, observe and interpret the
world. Foreign language was very important in my academic life, in
my art world and enabled me to live in many foreign countries and
establish relationships with my artist friends.

Form, 2012
Form, 2012

very dynamic. Is this effect based on your aesthetical
concerns? Do you want to bring a conceptual meaning to the
forefront?

Context is important in my works and this affects the choice of
materials and the processes. Dynamism is an element brought by
the concept and it is created through tensions, contrast in colors,
forms and surface movements. Injustices on
woman, child and social problems
are considered over mythology.
Subjects such as ‘Altar”,
“Holy  Sacrifice”,  "5205",
“Park”, ‘Herd”

contain elements of criticism.

“Entropy”,

My knowledge and experiences on

modern ceramic art have developed

by observing the exhibitions of the

ceramic communities and discussing

with the artists in my journeys to various

countries abroad. Afterwards, | added

the “Modern Ceramic Art” course to our
curriculum which | gave comparatively.
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kozmopolit yapilariyla heyecan vericidir. Kargasasinda yeni goris ve
olaylar filizlenir, iletisimi yogundur. istanbul bu bakimdan cok &zel
bir kent. Ancak son yillarda gelen kontrolsiiz Kitlesel go¢ bolgelerin
kimliklerini yipratti. Hayalim, kentlerin sanatgilariyla hatirlanmasi,
Viyana’nin Mozart, Prag’in Kafka ile hatirlanmasi gibi... Burada
yasamaktan mutluyum. Sikilinca Ege’ye kaglyorum.

Bugiin diinya seramigine baktigimizda Tiirk seramik sanatini nasil
konumlandiriyorsunuz? Gegen 20 yili nasil degerlendiriyorsunuz?

Son yillarda pek cok yeni sanatgi yetisti. Ancak sosyal medyanin
yanilticilik payinin yiksek olmasi nedeniyle siki takipgisi degilim
ve fikir ylratemeyecegim. Sanat tutku ve adanmislik isteyen uzun
soluklu bir ugras. Buna kimlerin nefesinin yetecegini izlememiz gerek.
Caginin ozelliklerini yansitan 6zgiin eserler gormeyi umut ediyorum.
Bunun igin 6zglir diislince ortami, merak duygusunun ezilmedigi aile
yapisi ve yaraticiligin bastirilmadig egitim sistemi gerek. Kaliplarin,
dogmalarin disinda distinebilen genclik tilkenin en degerli hazinesidir
ve gelismisligin dinamigi de yaratici dustince, yaratici insan gucudr.
Buna son yillarda gerekli dnem verilmedigini gozlemliyorum. Egitim
sistemimizin tamamen degismesi gerektigi kanisindayim.

Ayrica sanatglyi uluslararasi alana tasiyacak sanat elestirmeninden,
galericisine, kiratorlik gibi kurumlarin uluslararasi taninmisligi,
sayginligi da 6nemlidir.

Ceramics is a long and demanding branch of art. It requires many
knowledge and skills. Is there a special way for you to create the
work you desire?

My works go on with a long mental process, research and sketches.
| enter the studio when | make it clear in my mind. Then selection of
materials, production processes and color tests to be done until [ get
the result [ desire.

Let’s talk a bit about your exhibition in Is Bank Kibele Art Gallery. You
have works from different years also. How did you make your setup?

This exhibition was planned to be opened in 2021 but postponed due
to the pandemic. | opened the exhibition in October 2021 and included
the selected works from my previous exhibitions alongside my new
works. | especially named it “Logbook". As all the happenings during
a ship’s journey are taken under record in a journal; | chose this
name by means of reflecting all my artistic journey, life, observations,
emotions and thoughts. It included the works from domestic and
international exhibitions from 1980 to 2020 which reflected my
continuum of thoughts.

You live in Istanbul. How did the city you live contribute to your art life?

| like big cities. Big cities are exciting with their cosmopolitan
structures. New ideas and events come to light in their chaos, their
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Beril Anilanmert ve Sunak (2011)/Beril Anilanmert and Altar

communications are dense. Istanbul is a very special city in regards
to this. However, the uncontrolled mass migration in recent years
has worn out the identity of the regions. My dream is, cities that are
remembered by their artists. Like Vienna remembered by Mozart
and Prague by Kafka... I'm happy to live in here. When I'm bored | run
to Aegean side.

How do you position the Turkish ceramic art when we look at the
world ceramic today? How do you evaluate the past 20 years?

Plenty of new artists have been raised in recent years. Since I'm not
a big follower of social media, | cannot state an opinion. Art is a long
lasting occupation which requires passion and dedication. We have to
watch who has the strength for this. | hope to see authentic works which
reflect the characteristics of their era. For this, we need a free-thinking
environment, a family structure where the sense of curiosity is not
oppressed and an educational system where creativity is not repressed.
Ayouth that can think outside dogmas is the most valuable treasure of a
country. The dynamics of development are creative thinking and creative
manpower. | observe that this is not regarded in recent years. My opinion
is that our educational system should be completely changed.

We have artists that are internationally recognized. In addition,
from art critics to art dealers and curatorship, the international
recognition and prestige of the institutions which will bring the artist
to the international area, are also important.
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KADININ BENLIK GORUNULERINE DAIR

Seramik sanatcisi Pinar Caliskan Giile¢’in daha dnceki
“Bellek” baslikli sergisinin devami niteligindeki
“Benlik” sergisi Pintura Urla Sanat Galerisi’nde
izlendi. Giileg, yapitlariyla kadinin dogasina iliskin
psisik/ sosyolojik/ ve felsefeye dair farkli benlik
goriiniileri ortaya koymustu.

A

¥ Doc. YILDIZ ERSAGDIC

Assoc. Prof. YILDIZ ERSAGDIC]

Pinar Caliskan Gilines’in 20Kasim-12 Aralik 2021°de
Pintura Urla Sanat Galerisi’'nde gerceklestirdigi
“Benlik” temali Kisisel sergisi, aslinda sanatginin
2018’ de gerceklestirdigi “Bellek” temali kisisel
sergisinin bir devami niteligindedir.

Bir onceki sergisinde gozlemlenen; tas, izler
ve kapali canak formlarina ilaveten agik canak

formlari ve bu formlarla bezenen kadinin farkli
kimlik/ benlik gorinilerinin temsili bir ifadesiyle eslesen figurler
gobze garpar. Bu sunulan yeni figur estetiginde ilk alimlanan kadinin
dogasina iliskin psisik/ sosyolojik/ ve felsefeye dair farkli benlik
gorindleridir.
“Benlik” bireyin 6z farkindaligindan benlik ifsasina, 6z kavrayisindan
benlik imgelerine ve 0z algilayisina kadar uzanan bir sirecteki
kendisine yonelik dustince ve duygularinin toplamidir. Ve bu durum,
Pinar Caliskan Gunes’in “Benlik” temali kisisel sergisi kapsaminda
‘Kucaklama’, ‘Dus’, ‘Huzur’, ‘Travma’, ‘Yasak’, ‘Benlik’, ‘Yabancilasma’,
‘Bekleyis’, ‘Yasam’ ve ‘Dirilis’ gibi farkli benlik basliklari altinda temsili
duruslar vasitasiyla yeniden sorgulanir. Sanatg¢inin bu sergisinde;
kadini mercek altina alan her bir figiir, kendi varolus ifadesini farkli
benlik duruslariyla temellendirirken fondan azami bir hizla izleyiciye
dogru belirir. Varolusun sorgulamasini 6n goren- hatta yucelten-
bu iletisimde yasama, kadina ve eyleme dair cevap arayan yeni bir
soylem biciminin retorigi kendiligindenlikle olusur.

ON WOMAN'’S SELF VIEWS

Ceramic artist Pinar Caliskan Gulec’s “Self”
exhibition which’s a follow-up of her previous
“Memory” exhibition, was viewed in in Pintura Urla
Art Gallery. Gulec has brought forward different
psychic/ sociologic/ and philosophical views of self,
regarding the nature of woman with her works.

Pinar Caliskan Gulec’'s “Self” themed personal exhibition which she
has organized in Pintura Urla Art Gallery between 20th November-
12th December 2021, was in fact a follow-up of her “Memory”
themed personal exhibition which she has organized in 2018.

In addition to the stone, traces and closed pot forms that are
observed in her previous exhibition, open pot forms and woman
adorned with these forms and the figures which pair with a symbolic
expression of woman's different identity/ self-views, are catching
the eyes. The first thing perceived in this newly presented figure
aesthetics, are the different psychic/ sociologic/ and philosophical
views of self, regarding the nature of woman.

The “Self" is the sum of individual's thoughts and emotions oriented at
himself/herself in a process of reaching out from self-awareness to self-
revelation and from self-conception to self-images and self-perceiving.
And this situation is being requestioned under different titles of the self
such as ‘Embracement’, ‘Dream’, 'Peace’, 'Trauma’, ‘Prohibition’, ‘Self’,
Alienation’, 'Waiting’, ‘Life’and ‘Resurrection’, by symbolic stances within
the context of Pinar Caliskan Gulec's “Self” themed personal exhibition.
In this exhibition of the artist; each figure that looks closer to the woman,
is grounding its" own expression of existence with different stances of
the self and reveals from the background towards to the audience with
a busting speed. In this communication that envisions and even glorifies
the questioning of existence, the rhetoric of a new form of expression
that seeks an answer on life, woman and action, emerges in spontaneity.
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Derleyen: Dog. AYGUN DINGER KIRCA, MSGSU

Compiled by Assoc. Prof. AYGUN DINCER KIRCA, MSFAU

Hande’'mizikaybettik, ne oldugunuanlayamadan...

Seramik ve Cam Bolumi’nden calisma arkadasi
olarak kendi yasimi tutarken, yakin cevresinden
topladigim  onunla ilgili
okudugumda, ajandalarinikaristiripbilgisayarinda
i¢ diinyasini daha yakindan kesfettigimde gordim
ki; o artik fiziksel olarak hayatimizda yok ama
temas ettigi herkeste cogalarak yasayacak. Bu
yazi, cok yonli arkadasimizin hayatini satirlara
sigdiramayacagimiz icin akademik hayatini,
onu bu doneminde taniyanlarin dilinden ozetle
anlatmaya odaklanmistir.

gorusleri/anilari

13 Kasim 1981 yilinda Istanbulda dogan
Hande Buylkatl’'nin hep basarili bir egitim

hayati olmustur. Bu basari sadece derslerde dedil, 6zellikle insan
iliskilerinde kendini gostermistir. Ortaokul yillarinda dgretmenligini
de yapan annesi Gonil Buyikatli diger 6gretmenlerden hep bir is
oldugunda “yapsa yapsa bunu Hande yapar!” dediklerine defalarca

sahit olmustur.
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“Hande’yi anlatmak zor... Muzipligi, baska kimselere
benzemeyen kahkahasi, sinirsiz nesesi ve coskusuna
eslik eden derin derin diisiiniisleriyle insanCicek olmanin
giizel bir 6rnegidir Hande. Diinyaya ve kendi icine bakar;
buldugu malzemelerle oyun oynamadan asla ge¢cmez,
cevresini de mutlaka davet eder.”

(*Hande: Gilme, giilis)

| AM HANDE"...

“It is difficult to describe Hande... She is a good
example of being an HumanFlower with her
mischievousness, her laughter like no other, her
boundless joy and deep reflections accompanying her
enthusiasm. She looks at the world and within herself;
never passes without playing with the materials she
finds and definitely invites her surroundings.”
[*Hande: Giilme, gulus [The laughing, laughter])

Hande Biiyiikatl, Facebook ana sayfasi.
Hande Buyukatli, Facebook home page.

We lost our Hande, without even having an idea
what's going on...

While | was mourning on my own as a colleague
from Ceramic and Glass Department, |'ve read
thoughts and memories about her from those
close to her, leafed through her daybooks and
discover her inner world closer in her computer,
I saw that; she’s not here physically anymore but
will grow bigger and live in everyone she touched.
This article is focused on her academic life in
brief from the words of those who got to know her
in this period of time because we cannot fit the life
of our friend of many parts into lines and pages.

Born in Istanbul in 13" November 1981, Hande

Buyukatli has always had a successful education life. This success
has not only show itself in lessons but particularly in human
relations. Her mother who was also her teacher in secondary school
years, Gonul Buyukatli has repeatedly witnessed other teachers

saying “only Hande can handle this!” when there’s a task to deal with.



1999 yilinda basladig; Istanbul Teknik Universitesi, Mimarlik
Fakultesi, Endistriyel Tasarim Bélimi, Endistri Uriinleri Tasarimi
Programindan 2003 yilinda mezun olur. ITU’de almis oldugu Seramik
Tasarimi dersinin Hocasi bugiin onu anlatirken; “6grencimdi, sonra
hem meslektasim hem de arkadasim oldu. Basarisini, giriskenligini
ve arastirmaci yoniinii MSU‘de akademik hayatinda da siirdiirmeye
devam etti. MSU ‘de odasinin 6niinden ne zaman ge¢sem giilerek
buyurun hocam dedigini hig unutamayacagim...!” diye anmaktadir.

2004-2007 yillar arasinda dzel bir firmada tasarimci olarak calisir,
2005 ve 2006 yillarinda Marmara Universitesi Uretim Yénetimi ve
Pazarlama Yiksek Lisans Programina katilir, ancak yarim Kalir.
2006 yilinda basladidi; Mimar Sinan Giizel Sanatlar Universitesi
Sosyal Bilimler Enstitlisii, Seramik Tasarimi Tezli Yiksek Lisans
Programindan “Karo ve bordir tiretiminde cam malzemenin kullanimi”
baslikli teziyle 2009 yilinda mezun olur.

2007 yilinda yiksek lisansina devam ederken Mimar Sinan Giizel
Sanatlar Universitesi, Glizel Sanatlar Fakiiltesi, Seramik ve Cam
Bolimi’nde Arastirma Gorevlisi olarak aramiza katilmistir. 1929
yilinin Kasim ayinda kurulan bdlimimizin 1977 yilindan beri
tarihine sahitlik eden Bolim Baskanimiz, “Bolimimiiz ilk defa gorevi
sirasinda bir calisanini kaybetti, amansiz bir hastaligin bizlerden
ayirdigi Hande benim icin de ayri bir anlam ifade ediyordu”? diyerek
GzlintUsund dile getirmistir.

2010 yilinda basladigi MSGSU Fen Bilimleri Enstitiisi

Endustriyel Programindaki  doktora

egditiminin bir kisminda Erasmus Ogrenci Degisim

Programi ile (Subat - Agustos 2012) Universita

Degli Studi di Camerino, italya'da bulunmustur.

2014 yilinda okudugu bolumiu birakarak, ayni yil

basladigi Mimar Sinan Giizel Sanatlar Universitesi

Guzel Sanatlar Enstitlisi, Seramik Tasarimi Sanatta

Yeterlik Programindan; “Glizel Sanatlar Alaninda
Yaraticilik-Oyun  Etkilesiminin Lisans Egitiminde
Degerlendirilmesi” baslikli tezi ile 2019 yilinda mezun

olur®. Tabii bu onun acik 6zgecmisi.

Ama asil, 2013 yiinda ETMK’nin dizenledigi bir
panelde* Hande kendini sdyle ifade etmis;

Tasarim

“Herkese merhaba;

Konusmama baslamadan dnce izin verirseniz bir konuyu netlestirmek
istiyorum. Ben aslinda endistriyel tasarimci degilim. Hatta
endistriyel tasarimci sifatini sadece diplomamda mezun oldugum
iTU kullanmistir simdiye kadar, tniversitede dahi “ben endiistriyel
tasarimci olmayacagim” demisligim vardir. Tasarimci olarak calistim
ama hayatimda stajlarim disinda hig endustriyel tasarim yapmadim.
Ben Ozlem (Er) Hocam'in da degindigi gibi, bazi cam islerimle sergilere
de katiliyorum ama asla kendimi sanatgi olarak da nitelendiremem.
0 konuda sadece biraz boyun egmisligim var ¢linki tanim sikintisi
yasiyorum. Benim icin sanatgi olmak biiyiik laf ve cok farkli bir disiplin.

Geriye elimde bir tek arastirma gorevlisi kimligi kaliyor, hani illaki bir
meslek grubu altinda kendimi kategorize etmem gerekiyorsa...”

“Hani 1s1§1 ve enerjisiyle uzaktan bile olsa ilk gordigiiniz anda

10gr. Gor. Aynur Karakas, iTU, Giizel Sanatlar Bélimii/ Academician Aynur Karakas, ITU, Fine Arts Department
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She started Istanbul Technical University, Faculty of Architecture,
Industrial Design Department, Industrial Products Design Program
in 1999 and graduates from there in 2003. The teacher of the
Ceramic Design Class she took in ITU says “she was my student then
became both my colleague and friend. She maintained her success,
assertiveness and researching manner in her academic life in MSU
too. I will not be able to forget her saying come in miss. whenever |
pass by her room in MSU..."" when she was talking about her.

She works as a designer in a private company between 2004-
2007, enrolls to Marmara University, Production Management and
Marketing Master Program in 2005 and 2006 but leaves it half-
finished. In 2009, she graduates from the Mimar Sinan Fine Arts
University, Social Sciences Institute, Ceramic Design Thesis Master
Program which she has begun in 2006, with her thesis titled “Use of
glass material in tile and kerb production”.

In 2007, while proceeding in her master's degree, she has become
one of us as a Research Associate in Mimar Sinan Fine Arts
University, Fine Arts Faculty, Ceramic and Glass Department.
Our Head of Department who has witnessed the history of the
1929-founded department since 1977, has expressed his sorrow
with the following words: “Our department lost one of its" staff in
duty for the first time. Taken from us by a cruel disease, Hande
means special to me too™.

In one part of her doctorate in the MSFAU Institute
of Science, Industrial Design Program which she has
begun 2010, she has been in Universita Degli Studi
di Camerino, ltaly (February - August 2012) with the
Erasmus Student Exchange Program. She leaves the
department she was studying in 2014 and graduates
from the Mimar Sinan Fine Arts University, Fine Arts
Institute, Ceramic Design Proficiency in Art Program
in 2019, with her thesis titled "An Evaluation of
Creativity-Game Interaction in the Field of Fine Arts
for Undergraduate Education™. But of course this is
her brief background.

Mezuniyet treninde.
In the graduation ceremony.

But essentially, Hande has expressed herself as
below in a panel organized by ETMK in 2013*;

“Hello to everyone;

Before | begin my speech,  want to clarify a thing if you excuse me. I'm
actually not an industrial designer. As a matter of fact, the industrial
designer title has been used so far only in my diploma by ITU which [
have graduated from, | have a statement even in the university like “I'm
not going to be an industrial designer”. | worked as a designer but | have
never made any industrial designs in my life except my internships.

Like my teacher Ozlem (Er] mentioned, | participate in exhibitions with
some of my glass works but | cannot label myself as an artist. | just have
some compliance in that matter because | have difficulty of definition.
To me, being an artist is a big word and a very different discipline.

What's left in my hands is only the research associate identity and
that is if | have to categorize myself under a professional group...”

“You know those people who draw your attention at first glance with

2 Prof. Siileyman A. Belen, MSGSU, Giizel Sanatlar Fakiiltesi, Seramik ve Cam Béliim Bagkani/ Prof. Suleyman A. Belen, MSFAU, Head of Fine Arts Faculty Ceramic and Glass Department

3Dog. Hasan Bagkirkan, MSGSU, Seramik ve Cam Béliimii/ Assoc. Prof. Hasan Baskirkan, MSFAU, Ceramic and Glass Department
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dikkatinizi ceken insanlar vardir. ... Hande deyince once enerjisi,
kahkahasi geliyor ama ayni zamanda renkti Hande... Hatirladigim
en parlak, rengarenk tasarim ddevlerinden biri onundu, minnacik
rengarenk boncuklardan, sanirim A3’ten de biiyuk bir kagida Taskisla
orta bahgeyi yapmisti; tam da bu yizden “Boncuklu Hande” adini
vermisti ona Temel Tasarim hocamiz... Etrafinda olan herkese de
bu rengini bulastirirdi, her sey daha parlakti onunla... Kafasinda
siirekli projeler olurdu, hep 6grencilerinden bahsederdi, ileride bir
guin kendi atélyesinin hayalini kurard... Simdiye kadar tanidigim isini
en ¢ok seven ve askla yapan insandi... O kadar ki bir giin is yerimden
izin alip sanki 6grencisiymis gibi dersine katilmak isterdim... Ben
yapamadim ama en azindan hayatina dokunabildigi bircok genc
oldugu igin mutluyum ve umarim Ki onlarin projelerinde tekrar bize
gulimseyecektir ileride...>”

Hande’nin “bazi cam islerim” dedigi tasarim ve sanatin ig ice gegtigi
kendi gibi renkli calismalarindan 6rnekler;

their flare and energy. ... When you say Hande, things that come first
are her energy and laughter, but Hande was color at the same time...
One of the shiniest and colorful design classwork | remember was hers
and she has made the Taskisla center garden of tiny colorful beads on a
paper bigger than A3 | think; precisely because of that our Basic Design
Teacher had named her the “Beady Hande"... And she spread this color
of hers to everyone around her, everything was shinier with her... There
were always projects on her mind, she was always mentioning about her
students and dreaming of her own workshop someday in the future... She
was the person who loves her job the most and makes it with love the
most that | know thus far... So much that | was willing to take a time off
my job and attend her class like a student... | couldn't fulfil this but I'm
very happy for there's a lot of students whom she has touched the life of
and | believe she will be smiling to us again in their projects sometime...?”

Examples of Hande's works colorful like her which she calls "some
of my glass works” where design and art come together;

Element, Aydinlatma Tasarimi, 50x50 cm. cam &Paslanmaz celik& LED, 2009.  Elements, Lighting Design, 50x50 cm. glass&Stainless Steel& LED, 2009.

Sanat hayatinin dnemli yapi taslarindan biri de, “Floating World
Projects” sanatci toplulugu ile yaptigi calismalar olmustur. “Hande’nin
bakis agisi bizim ¢ogunlukla siradan gordiigimiiz pek ¢cok nesnenin
bambaska hallerini anlatti bize. Heyecani hem calismalarina hem
de bizlere hep olumlu yansidi ve calismalarimizda tesvik edici oldu®.
“Ayni topluluktan bolim arkadasimiz ise, Hande'nin glinimiizdeki
durusunu; “..Tasarim, yaratici drama ve oyun gibi alanlari bir araya
getiren sanatta yeterlik calismasinin yani sira sanatta da farkli
denemeler yapmis, tim bunlarin sonucunda genis bir perspektife sahip
bir ‘akademi hocas!’ profili olusturmustur...”” olarak degerlendirmistir.

(a) Exit; Yeni Yol, Fiizyon, (b) “Yeni Yol", Fiizyon, (c) Taslicay sokadi tabelasi, 2011, FWP, NY City.
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One of the important works of her art life, was the works she had
done with the “Floating World Projects” artist community. "Hande's
perspective told us the utterly different states of many objects which
we usually see as ordinary. Her enthusiasm has always had a positive
effectbothon herworks andonusandbeenencouragingin our works®.
“Our department friend from the same community has evaluated
Hande's stand today; “..she had created a profile of an ‘academic
teacher” who combines areas such as design, creative drama and
game, has made various tryings in art alongside proficiency studies
in art and has a wide perspective as a consequence of all these...””.

(a) Exit; New Way, Fusion, (b) “New Way”", Fusion, (c) Taslicay street sign, 2011, FWP, NY City.

5Sedef Can, iTU'den Hande'nin dénem arkadasi/Sedef Can, Hande's same term friend from ITU
¢ Gilfidan Ozmen, 2011, FWP, NY City/Gulfidan Ozmen, 2011, FWP, NY City

7 Dog. Ayse Balyemez, MSGSU. Seramik ve Cam Béliimii, 2011, FWP, NY City/Assoc. Prof. Ayse Balyemez, MSFAU. Ceramic and Glass Department, 2011, FWP, NY City



Yalnizca eserlerinde ve tasarimlarinda degdil, makalelerinde,
katildigi panellerde ya da sadece onunla sohbet ederken bile
“neden olmasin?®” sorusu ile Karsilarsiniz. Kimsenin calismaya
yanasmadigi konulara ozellikle deginmeye calisir. Ornegin;
“Meyhanelerden Cevrimici Sofralara Raki Kadehleri”® ve “Raki
Sisesinde Metafor Olmak; Tuketicilerin Raki ve Raki Ambalajlarini
Algilama Bicimlerine Yonelik Kalitatif Bir Arastirma'®” baslikli
yayinlanmis bildirisi ya da vyayinlanma firsati bulamamis,
ajandasini karistirdigimda buldugum, Hande’nin sorgulayan sesini
duyabildigim su metinde oldugu gibi;

“Hani yapmam d&yle seyler amma... farz edelim ki elime kagit
kalem ve 1 adet bira alsaydim yazacaklarim neler olurdu bir
bakalim. Merak iste benimkisi okuyucuyu 6ldiirmeyecek cinsten
olmasi arzuhalim.

Yazardim ki; icimde bir akademisyen ka¢mis olma durumu var
ya bir Kkere... 6ncelikle bu yazinin bir dizi olmasini hedeflerdim
herhalde.

“Bir varmis bir yokmus, tam da simdiki zaman icinde bir gezegen
varmis ve bu gezegende yasayan canli tiir{, insan denen iki ayakli
varlik her yil yiiz otus bes milyar litre bira tiiketiyormus” Tom
Robins.

Yiz otuz bes milyar litre... herkese inanmazsaniz internetten
arastirin diye not dismus yazar. Demek bu bira icilmeye deger
oldugu kadar tizerinde arastirilmaya -icimdeki arastirma gorevlisi-
cizilmeye, Uistelik yazilip cizilenler paylasmaya da deger. insanlar
(insanlik)asirlardir sevmis, iciyor, bize de Uzerinde gevezelik
yapmak diser. Efendim, cok bildigimizden degil yazdiklarim, ...

...Tom Robins’in bira kitabindan baska kimler nerede biralanmislar
bakmam lazim. Mesela Milan Kundera; “gilisiin ve unutusun”
kitabinda bira icirir Suzan’a. Neyse bu haftaya ilk yazim herhalde
soyle uzaktan bir biraya bakis olurdu. Sonrasinda “bira bardaginda
kulp olmak” ya da “bira bardagina kulp takmak” kulp deyip gegme
arkadas! Bizde kulp takmak her ne kadar olumsuz anlamiyla
kullaniliyor olsa da o bardakta o kulpun bir islevi bir ise yarayisi
var. Bira bardak kulplari tizerine bir yazi olur mu? Ha yazi olur da
okunur mu bilmem. Dur bakalim deneyelim ya da her seyi bastan
alalim...”

“Hande’yi anlatmak zor... Muzipligi, baska kimselere benzemeyen
kahkahasi, sinirsiz nesesi ve coskusuna eslik eden derin derin
disiiniisleriyle insanCicek olmanin giizel bir drnegidir Hande.
Diinyaya ve Kendi icine bakar; buldugu malzemelerle oyun
oynamadan asla gegmez, cevresini de mutlaka davet eder.
Hem arkadasliginda hem de calismalarinda bana gore en cok
beslendigi sey etkilesimdir. Karsilikli paslasmak onun icin bir
diusiinme pratigidir. Fikirlerini boyle anlarda gelistirdigini de cok
kez ifade etmistir. Cok iyi bir dinleyici oldugu icin midir, Hande
ile konusurken anlasildiginizi hisseder, yikunuzi atar, seffaf
olursunuz. Acaba cama mi donistirir bizi?...'?”.
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You will encounter the “why not?" question, not only in her works
and designs but in her articles, panels she attends and even while
just talking with her. She tries to particularly touch on matters no one
else gives an inch to work on. For instance; her published or unable
to be published memorandum titled “Raki Glasses from Taverns to
Online Tables™ and “Being a Metaphor on Raki Bottle; A Qualitative
Study on Consumers’ Way of Perceiving Raki and Raki Packages™
which | found when leafing through her daybook, and the text below
which | can hear the questioning voice of Hande;

“Actually | don't do those kind of things but... if I'll be taking a pen
and a paper and 1 bottle of beer in my hands, let's see what would |
write. Mine is just curiosity and my desire is to make one that won't
kill the reader down.

I would write; you know there’s this state of an academician getting
in me... so what | would aim at first is to make this article a series
maybe.

“Once upon a time, there's a planet right in this time of ours and
the species living on this planet, the two-legged being called human,
consumes one hundred and thirty five billion liters of beer each year”
Tom Robins.

Hundred and thirty five billion liters ... the author writes down to
everyone to search it on internet if you don't believe. So this beer is
also worth being researched - the researcher in me - and written
on as well as being worth drinking and these things written on it
are worth sharing with others. Humans (humanity) love and drink it
for centuries, so it's our duty to chatter about it. Pardon me, but the
things | write is not because | know a lot, ...

...I need to look who else have been beered where by Tom Robins’s
beer book. For instance, Milan Kundera; makes Suzan drink beer in
his book “The Book of Laughter and Forgetting”. Whatever, my first
article for this week will maybe be a look to beer from afar. In the
sequel, “being a lug on the beer glass” or ‘putting a lug on the beer
glass” never underestimate the lug mate! Although putting a lug’is
used with a negative meaning, that lug has a function, a work-out on
that glass. Will there be an article on beer glass lugs? Maybe there
will but I'm not sure whether it will be read. Let's just try it or take
everything from the beginning..”"”

“It's hard to tell Hande... With her prankyness, laughter unlike anyone
else’s, deep thinking that accompany her joy and enthusiasm, Hande
is a good example of being a Flower Human. She looks at the world
and her inner world; she never stops without playing games with the
materials she finds and definitely invites those around her. For me,
interaction is what she fed upon the most both in friendships and in
her works. Passing to each other is a thinking practice for her. She
has expressed it many times that she develops her thoughts in these
moments. Maybe it's because she's a very good listener, you feel
understood, throw away your burden and become transparent while
you're talking with Hande. | wonder if she turns us into glass?.."?".

%Ars. Gor. Agah Baris Can Aksakal, MSGSU, Seramik ve Cam Bélimii/Researcher Agah Baris Can Aksakal, MSFAU, Ceramic and Glass Department
*Bilyiikatli H., Budakoglu P., (2014). Meyhanelerden Cevrimici Sofralara Raki Kadehleri, Tiirkiye Tasarim Tarihi Toplulugu - Tasarim, Teknoloji ve Deneyim Sempozyumu ve Bildiriler Kitabi, Mayis 12-13, 2011, izmir, Tiirkiye. ISBN: 978-975-6336-38-1
Buyukatli, H., Budakoglu P, (2014). Raki Glasses from Taverns to Online Tables, Turkish Society of Design History - Design, Technology and Experience Symposium and Memoranda, May 12-13, 2011, Izmir, Turkey. ISBN: 978-975-6336-38-1

"Tiirkiye Tasarim Tarihi Toplulugu - Nesneyi Okumak Sempozyumu ve Bildiriler Kitabi, Mayis 13-14, 2010, izmir, Tiirkiye. ISBN: 978-975-633-9
Turkish Society of Design History - Reading the Object Symposium and Memorandum, May 13-14, 2010, Izmir, Turkey. ISBN: 978-975-633-9

""Hande Biiyiikatli, Ajandasindan notlar/Hande Buyukatli, notes from her Daybook
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12Ars. Gor. Damla Yiicebag, MSGSU., Tekstil ve Moda Tasarimi Béliimii/Researcher Damla Yucebas, MSFAU., Textile and Fashion Design Department
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“Gezi Parki” (Polis Giremez, Diren Baris...) Tiirk Sanatindan Renkler, Késtence Sanat Miizesi, Romanya, 2013.

“Gezi Park” (No Cops Allowed, Resist Peace...) Color From Turkish Art, Kostence Art Museum, Romania, 2013.

Akademik hayatinda bu meslegdi secen pek cok farkl disiplinden
insanla temas Kkurmustur. Hande'nin bazi calismalari Balkan
Ulkelerinde sergilenmistir. Disiplinler arasi bu sergilere birlikte
katildigi Romanyali sanatgl ressam arkadasi, Hande'yi; “Kendi
sanat dalina asik, caliskan, iyi bir arastirmaci, sabirla bildiklerini
bikmadan izah eden, Hocalarla ve dgrencilerle gizel iliskiler kuran,
kendi alaninda yenilikler yapmak isteyen bir akademisyen...?” olarak
tanimlamaktadir.

“Diirlst, caliskan ve lretken insan bir degerdir. Hande Biiyikatli da
degder olusturmus ve basari onu takip etmistir..."”

2013-2014 yillar arasinda “Bir Kiiltiir Simgesi olarak Cesmibulbil’u
Gelecege Tasimak” baslikli istanbul Kalkinma Ajansi projesinde Proje
Koordinator yardimcisi olarak gorev almistir.

“...Hande ile Mimar Sinan Giizel Sanatlar Universitesi’nde (MSGSU)
Cesm-i Bulbul'in  yeniden degerlendirmesi projesinde Urln
tasarimindan faydalanarak ogrencilere yenilikci projeler yaptirdik.
istanbul Teknik Universitesi ile MSGSU ishirliginde 6nemli katkilarda
bulundu. Hande, Kisisel yasamimda dostumdu. Amerika’daki
arastirmalarinda, doktora calismasi boyunca benimle gorus alisverisi
yaparak beni onurlandirmistir...””

Disiplinler arasi g¢alisma ortaminin benimsendigi bélimimizde
Hande, iTU Endustri Uriinleri Tasarimi Bolimi’nden aramiza

In her academic life, she has come into contact with people choosing
this profession from many different disciplines. Some of Hande's
works has been exhibited in Balkan Countries. Her Romanian painter
friend who has attended these exhibitions together with Hande,
describes Hande with these word; "A good, hardworking researcher
in love with her branch of art, an academician patiently explaining
what she knows, establishing good relations with teachers and
students and willing to make changes in her own field..."”".

An honest, hardworking and productive person is a value. And Hande
Buyukatli has created a value and success has followed her...""

Between 2013-2014, in the Istanbul Development Agency project

titted “Carrying Cesmibulbul as a Cultural Symbol”, she has been

assigned as the Assistant Coordinator of the Project.

“..Together with Hande, we made use of the product design in the
reassessment project of Cesm-i Bulbul in Mimar Sinan Fine Arts
University [MSFAU) and made the students to make innovational
projects. She made important contributions in the collaboration of
Istanbul Technical University and MSFAU. Hande was a friend of
mine in my personal life. She has exchanged views with me during
her doctorate study in her researches in USA and honored me..."""

Inourdepartment which adopts aninter-disciplinary study environment,
Hande wasn't the first person who joined us from the ITU Industrial

MSGSU, Giizel Sanatlar Fakiiltesi, Giris Yetenek Sinavlari, Sinav Komisyonu, 2016.
MSFAU, Fine Arts Faculty, Entrance Aptitude Exam, Exam Board, 2016.

3 Dog. Dalila Gzbay, Namik Kemal Universitesi, Resim Bolimii Bagkani/Assoc. Prof. Dalila Ozbay, Namik Kemal University, Head of Painting Department
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% Q0gr. Gor.Tolun Vural, MSGSU., Seramik ve Cam Béliimi/Lecturer Tolun Vural, MSFAU., Ceramic and Glass Department
5 Prof.Dr. Cigdem Kaya, Istanbul Teknik Universitesi, Endiistriyel Tasarim Béliim Baskani/Prof.0r. Cigdem Kaya, Istanbul Technical University, Head of Industrial Design Department



katilan ilk kisi degildi. “Hande ile ayni disiplinden geldigimiz igin,
birlikte calismak benim igin ¢cok kiymetliydi. Ayni dili konustugum,
fikir alisverisi yapip danisabilecegim, yaraticiligi ile benim
cesaret edemedigim yenilikler icin beni cesaretlendiren sevgili
meslektasim ve dostumun varligi bana kendimi hep giivende
hissettirdi.'®”

Ekip calismasini ¢cok seven biri olarak 2013-2016 yillar arasinda
st Uste Universitemizin giris yetenek sinavlari komisyonunda
gorev aldi. “Hande, tiim gorevleri o kadar kolaymis gibi gosterirdi
ki gorev, gorev gibi gelmezdi. Clinkii Hande’nin zekasi, pozitif ve
neseli yapisiyla birlestiginde calismak olaganisti verimli gecgerdi.
Ama her seyden

once Hande’nin iyi

ve vicdanli Kalbi beni

ve eminim herkesi

etKilemistir."””

iyi ve vicdanli
bir kalbe sahip
arkadasimiz  Hande,
bagis icin  yapilan

sergilere de cani
gonulden katilmistir.
Pandemi  doneminde
burs  verebildigimiz
ogrencilere bu sayede
de emedi gecmistir.
Universitemiz Sirekli Egitim Merkezi (SEM)’de acmayi planladig
sertifika programi icin verdigi dilekcenin son ciimlesi; “Ogrencilerin
yaratici sireglerine katki saglamasi hedeflenen, 8 hafta 24 saat
olarak planlanan kurstan Ucret talep etmedigimi bilgilerinize arz
ederim” sanirim onun hakkinda daha iyi fikir verecektir.

“...ayni odada, ayni koridorda, ayni atolyede, ayni evde, telefonun
ucunda, en akademik ve en akademik olmayan tiirli hallerde...Bazen
deli gibi calistik, bazen en tembel bizdik..."®”

Universitede yillardan arkadaslari ile de mesleki etkilesimini hep
slrdirmustar.

Birarada Sergisi, 2020. Coexistence Exhibition, 2020.
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Design Department. “For we came from the same discipline with Hande,
working together was very precious for me. Talking the same language,
being able to exchange thoughts and consult with, encouraging me
for innovations which | cannot go bold with, the existence of my dear
colleague and friend, have always made me feel safe.”®”

As a person who loves team work, she served in the entrance aptitude
exams board of our University between 2013-2016. “Hande showed all
the tasks so easy that they weren't seeming like works at all. Because
working was becoming extraordinarily productive when coming together
with Hande's wit, positive and joyful manner. But above all, Hande's good
and conscientious heart has influenced me and surely everybody.””

Our  friend  Hande
with a good and
conscientious heart, has
also participated  the
fundraising  exhibitions
with her heart and soul.
This way, she had a
hand in those students
who we were able to
give a  scholarship
during the pandemic.
The last sentence of the
petition she gave for the
certification ~ program

she was planning to open
in our Universities Continuing Education Center [CEC]; "I kindly submit to
your knowledge that I'm not claiming any pay from this course planned for
8 weeks and 24 hours and aimed at contributing to the creative progress

of students” I think this gives you a better idea about her.

“..in the same room, same corridor, same workshop, same house,
on the other end of the phone, in the most academical and non-
academical situations... Sometimes we worked like mad and
sometimes we were the laziest...”®”

She has always maintained her professional interaction with her
friends from her university years.

(a) Hande, Ayga, Onder, (b) Ayse K., Hande, Yesim, Ayse B., (c) Hande, Ayse K., Zehra, Ayse B. Muharrem Sungur, Sinan, Hasan.
(a) Hande, Ayca, Onder, (b) Ayse K., Hande, Yesim, Ayse B., (c) Hande, Ayse K., Zehra, Ayse B. Muharrem Sungur, Sinan, Hasan.

E))

7 Prof. Neslihan Pala, (MSGSU, Giris Yetenek Sinavlari Komisyon Bagkani), Heykel Bolimii
Prof. Neslihan Pala, (MSFAU, Chairman of the Entrance Aptitude Exams Board), Department of Sculpture

¥ Dog. Yesim Ziimriit, Canakkale Onsekiz Mart Universitesi, Giizel Sanatlar Fakiiltesi, Seramik ve Cam Bélim Baskani
Assoc. Prof. Yesim Zumrut, Canakkale Onsekiz Mart University, Fine Arts Faculty, Head of Ceramic and Glass Department
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“Hande, son goriismemizde “Seninle bir seyler yapsak ya!” dedi kendine
has heyecaniyla. Ben teorik bir tasarimci olarak “Bildiri ya da makale mi
yazalimdiyorsun?” dedim. “Hayir, malzemeye dokunarak bir sey tretelim
diyorum!” dedi. Hep lretken oldu Hande ve Uretkenligi bulasiciyd.
Uretkenligi ile birlikte heyecani da bulasiciydi. Onun iin akademisyenlik
tam ona gore bir meslekti, 6grencileriyle ¢cok ¢cok mutluydu. Yaptiklarini
ve yapmayi planladiklarini anlatirken gozleri parlardi her zaman. Hep
aklinda sanatgi kimligini olgunlastirma yolunda yeni bir is, egitimci
kimligini bir adim ileriye gotiirmek igin yeni bir fikir olurdu...”®”

Sanatta Yeterlik tez calismasinin ana fikrini olusturan “farkli bir
bakis agisi” yakalamak eserlerinde de kendini gostermistir.

“In our last meeting, Hande, with her enthusiasm of her own, said "How
about we do something with you!". As a theoretical designer, | said “You're
saying that let’s write a memorandum or article?”. And she said “No, | say
let’s produce something touching the material!”. Hande has always been
productive and her productivity was infectious. For her, being an academician
was a profession that fits her the best and she was very happy with her
students. Her eyes were always sparking when she was talking about what
she did and is planning to do. She had always a new job to mature her artistic
identity and a new idea to take her educator identity one step further.."””

Catching “a different perspective” constituting the main theme of her
proficiency thesis study, has showed itself also in her works.

Altin Cag, 240x130 cm. 1012 adet hazir cam form, altin liister (6000C), ayna, 2016.
The Golden Era, 240x130 cm. 1012 pieces of ready-made glass form, golden luster (6000C), mirror, 2016.

Kendini eksik gordiigi bir konu oldugunda hemen arastirir ve o konu
hakkinda bilemeyecedi sey kalmayana kadar okur, calisir, pratik
yapardi. Ote yandan ilgisini cekmeyen bir konu oldugunda asla
yanina yanasmazdi. Kisaca; “Hande’ye Kimse istemedigi bir seyi
yaptiramadi®®”. Cam alaninda tasarim ile baslayan seriivenini sanat
calismalari ile de destekledi. Seramik ve Cam Bo6lumi Hocasi olarak
seramik hakkinda da bilgi sahibi olmak i¢cin 2018°de bir yaz donemini
cok sevdigi danisman hocasi irfan Aydin’in atdlyesinde gecirdi.
Balime yeni geldigi donemde flizyon denemeleri yaparken basladigi
cam takilar, ilerleyen zamanlarda Hande’nin cam taki markasi
takiCAM’I olusturmasina vesile oldu. irfan Aydin'in atélyesinde
edindigi deneyim sayesinde porselen takilar da tiretmeye baslamisti.

When she saw a subject she finds herself falling short of, she would
immediately research and read, study and practice on it until there's
nothing left to know about that subject. On the other hand, when there
was a subject not drawing her interest, she would never get her hands on
it. In short; “No one could make Hande do something she didn’t want®".
She supported her adventure beginning with design in glass field, with
her art works. As a Ceramic and Glass Department Teacher, she passed
a summer term in 2018 in the workshop of her much beloved advisor
teacher Irfan Aydin, in order to have knowledge on ceramics also. The
glass jewelries she made while she was making fusion tryouts as a new-
comer to the department, have lead Hande to establish her glass jewelry
brand takiCAM. She has also begun to produce porcelain jewelry thanks
to her experience she acquired in Irfan Aydin’s workshop.

Atélye ortaminda Hande, taki markasi ve taki érnekleri. Hande in the workshop environment, Her jewelry brand and jewelry examples.

" Ars. Gor. Emine Vagtborg, Marmara Universitesi, Endiistri Uriinleri Tasarimi Bélimii/Researcher Emine Vagtborg, Marmara University, Industrial Design Department.
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SERAM (Seramik Uriinler Arastirma ve Uygulama Merkezi)'in
diizenledigi Atdlye calismalarinda, MSGSU Vitra Sanat Atélyesi
2019 EtKinlikleri cercevesinde gerceklestirilen “Petr Stacho Atdlye
Calismas!” kapsaminda Atédlye Yiritlclsu olarak gorev yapmistir.
Ayniyil, Cagdas Drama Dernegi, Yaratici Drama Liderligi Egitimi, 1. ve
2. Asamayi tamamlamistir.

“...Hande Buyukatli yaratici drama, oyun ve psikoloji gibi disiplin ve

branslari sanat ve tasarim alanina uyarlayarak multidisipliner bir
bakis agisi yakalamistir...?!

makale / article

In the Workshop studies organized by SERAM [Center for Ceramic
Products and Practices], she has been assigned as the Workshop
Runner within the context of the “Petr Stacho Workshop study” made
under the MSFAU Vitra Art Studio’s 2019 Activities. In the same
year, she has finished the 1st and 2nd Phases of the Modern Drama
Association’s Creative Drama Leadership Training.

“..Hande Buyukatli has implemented disciplines and branches such
as creative drama, play and psychology into the field of art and design
and achieved a multidisciplinary perspective...?!

(a) Petr Stacho ile Atdlye Calismasi esnasinda Hande (b) Hande ve Tez Danismani Dr. Ogr. Uyesi irfan Aydin
(c) “Petr Stacho Atélye Calismasi” Sergisinde; Onder, Zehra, Ayca, Hande, Burak, Siileyman A. Belen, Ayse, Aygiin, Sinan, Hasan.
(a)Hande with Petr Stacho during the Workshop Study (b) Hande and her thesis advisor Dr. Lecturer Irfan Aydin
(c) In “Petr Stacho Workshop Study” Exhibition; Onder, Zehra, Ayca, Hande, Burak, Suleyman A. Belen, Ayse, Aygun, Sinan, Hasan.

Sanatta yeterlik tez calismasina katki saglayacak oyun etkilesimli
atolye calismalarini yaparken farkli sehirlerden, farkli hoca ve
ogrenci gruplari ile bir araya gelme firsati buldu.

“Hande Buyukatli oyunlastirmayi sanat egitiminde kullanarak yeni
bir teori gelistirmekteydi. Degerli bir arastirmaciydi. Cesitli calismalar
hedeflerine uymadigi zaman onlari birakip dogru yontemleri arardi...
Hande, Doktor unvani aldiktan sonra da teorisi icin yaratici drama
dersleri almaya devam etti. Ogrenmeye agik, destekleyici, olumlu,
mantiKkli, bilimsel ve en 6nemlisi farkli diisiinme cesaretini 6gretebilen
bir sanatcgiydi.??”

“...Paylasima ve yeniliklere son derece acik bir egitimciydi. Edindigi
mesleki bilgilerini farkli disiplinler ile besleyerek gelistiren ve bu
bilgileri hem mesai arkadaslariyla hem de 6grencileriyle paylasarak
yeni ufuklar acan bir akademisyendi. Derslerinin verimliligini
arttirmak adina, edlenerek 6grenme ve 6gretme meselesine kafa
yorardi. Bunun sonucu olarak “oyun” eyleminin “yaraticilik” ile iligkisi
hakkinda yazdigi teziyle ne denli gocuk ruhlu bir egitimci oldugunu
hepimize gdstermisti...”?

Akademik hayatinda temasta oldugu Kisiler sadece hocalari,
akademisyen arkadaslari ya da 6grencileri degildi. Bolimde onunla
calisanherkesin sevip saydigi birhoca da olmayibasarmistir. “Kendine
6zgl bir 1s1§1, onu farkli kilan hayat dolu, civil civil kocaman sesi,
ici icine sigmayan cocuksu nesesiyle dupduru tertemiz saglam bir
karakteri vardi. Onunla konusurken onun nesesine biriinmemek elde

While making the play-interactive workshop studies which
contributes to her proficiency in art thesis study, she got the chance
to meet with various teachers and student groups from various cities.

“Hande Buyukatli has used dramatization in her art education and
was in the way of developing a new theory. She was a valuable
researcher. When a variety of studies wasn't fitting with her goals,
she leaves them and seek after right methods... Hande continued to
have creative drama lessons after obtaining her doctor title. She was
an artist open to learning who was showing courage for supportive,
positive, logical, scientific and most importantly different thinking.”

“...She was an educator extremely open to sharing and innovations.
She was feeding the professional knowledge she obtained with
different disciplines, sharing this knowledge both with her colleagues
and her students and became an academician who was opening new
horizons. She was puzzling her brain out on fun learning and teaching
issue in order to enhance the productivity of her lessons. As a result,
with the thesis she wrote about the ‘game” activity's relation with
“creativity”, she has showed us how childlike is she as an educator...””

The people she was in touch with in her academic life are not only her
teachers, academician friends or students. She has also managed
to be a teacher respected and loved by everyone working with her in
the department. "With a gloss of her own, vivacious, chirpy, big voice
that make her unique and her childlike joy chaffing at the bit, she
had a crystal clear, pure and steady character. It was impossible not

71 Ars. Gor. Gizem Yiikseler, MSGSU, Seramik ve Cam Bélimii/Researcher Gizem Yukseler, MSFAU, Ceramic and Glass Department

2 Prof.Dr. Gigdem Kaya, istanbul Teknik Universitesi, Endiistriyel Tasarim Bdlim Bagkani/Prof.0r. Cigdem Kaya, Istanbul Technical University, Head of Industrial Design Department

Seramik toreive 97

2 Ars. Gor. Sinan Avinal, MSGSU, Seramik ve Cam Béliimii/Researcher Sinan Avinal, MSFAU, Ceramic and Glass Department
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degildi. iyi niyetliydi,
kotuyi de glizel
soylemeyi bilirdi...2*”
“..Bize ve degerli
6drencilerimize
cok glizel hatiralar
biraktin. Senin
kadar olamasam
da... bize emanet
ettigin  6grencilere
sahip ¢ikmak benim
gorevimdir...?”

to be wrapped up by
her joy when talking
with her. She was
good-mannered,
knew how to say the
bad in a beautiful
way.. " “.You left
us and our valuable
students very
beautiful memories.
Maybe won't be as
good as you... but it’s

“Hande sanatta my duty to look after
yeterlik calismasini the students you left
bitirdikten sonra Sanatta Yeterlik Tezi kapsaminda yaptigi Atélye Calismasi Sanat ve Cevre dersi, 2019. us...

enerjisini ve Art and Environment Lesson from the Workshop Study she made within the context of her Proficiency in Art Thesis, 2019. “After finishing

birikimini ¢ok daha

iyi kullanabilecedi bir asamaya gelmisti; ¢linkli her zaman kendini
adayabildigi konularda etrafindakilere cok sey katan bir insan
olmustur. Bu nedenle (biraz da arkadasligimiza glivenerek)
kendisinden yiiksek lisans icin bir ders talep ettim. Oncelikle isine
6zenen insanlarin heyecan ve cekincesini yasadi, ancak sonradan
tahmin ettigim gibi yaraticilik konulu dersini ¢cok yliksek bir enerji ve
verimlilikle yurittl. Bu derse kendi bolimiinden de 6grenci almak
istedigini soylediginde yaptidi isin onu gercekten tatmin ettigini
anladim ve ¢ok mutlu oldum...2®”

Endistri Uriinleri Tasarimi boliimiinde verdigi yiiksek lisans; “Uriin
Tasarimina Yaraticilik Odakli Yaklasim” ve Bolumimizde verdigi
Lisans; “Kalip igi Cam Sekillendirme”, “Cam Flzyon Teknikleri”,
“Cam Ambalaj Tasarimi”, “Ozel Uretim Cam Uriin Tasarimi” derslerini
alan 6grenciler derslerden ¢ok Hande’nin dersi sevdirme becerisine
hayranliklarini dile getirmislerdir:

“Onunla ilk dersimizden ciktigimda bir akademisyenin nasil olup
da bu kadar ogretme meraklisi olabildigini disinip sasirdigimi
hatirliyorum. Her soruyu buyuk bir sevkle cevaplar, her konuyu agikca
tartisirdi, beraberce ddrenmeyi teklif ederdi daima... Yarim kalan
konularimiz vardi. Ben her akademisyenin mutlaka literatire katkida
bulunmak zorunda oldugunu

anlatirken o bunun tam tersini

Ogrencileriyle; ELif, Hande, Seranay, Ozne. With her students; Elif, Hande, Seranay, Ozne.

savunuyordu, bitmemisti daha
bu konu...?””

“...Bu gectigimiz donemde
onun dersini alacaktim fakat
online devam etmek isteyince
biraktim. Yine de ilk dersine
katildm ve orada soyledigi
birkac cimle bile
acmis, ne istedigimi kavramami
saglamisti. O derste onun bizim
icin bir cevher oldugunu fark
ettim. O zamana kadar sadece

ufkumu

idari konularda iletisimimiz

her proficiency in
art study, Hande has come to a phase where she was able to use
her energy and fund of knowledge way much better; because she
has always been a person who contributes much to those around
her in matters she could devote herself to. For this reason, (and
trusting our friendship to some extent), | requested a lesson from
her for postgraduate. First she had the excitement and drawback
of those people who confide in their job, but then, just | thought, she
carried out her creativity themed lesson with a towering energy and
productivity. When she said that she wants to take students to this
lesson also from her department, | understood that the job she was
doing was really satisfying her and | was very glad... ”

Students taking the “Creative Oriented Approach to Product Design”
postgraduate lesson she lectured in Industrial Design Department
and the In-Mold Glass Shaping”, “Glass Fusion Techniques”, “Glass
Packaging Design”, “Custom Glass Product Design” graduate
lessons she lectured in our Department, have mentioned about
Hande's ability to endear a lesson more than the lessons themselves:

“When we first got out of our lesson with her, | remember thinking
and being surprised how an academician can be this curious about
teaching. She was answering every question with great eagerness,

discussing  every  subject
frankly and always offering to
learn together... We had half-
finished subjects. While | was
telling that every academician
should definitely contribute
to the literature, she was
asserting just the opposite,
and this subject has not
finished yet...?”"

“..I would be taking her
lesson in this last term but left
it when | decided to continue
online. Still | attended her first
class and even a few words

% Hatice Kara, Bolim Sekreteri/Hatice Kara, Department Secretary

% Muharrem Sungur, MSGSU, Seramik ve Cam Béliimi, Boliim Teknikeri/Muharrem Sungur, MSFAU, Ceramic and Glass Department, Department Technician
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% Dr. Ogr. Uyesi, llgim Eroglu, MSGSU, Endiistri Uriinleri Tasarimi B8limii/Dr. Lecturer, llgim Eroglu, MSFAU, Industrial Design Department
7 Didem Tek, MSGSU, Seramik ve Cam Bélimi, Ogrenci/Didem Tek, MSFAU, Ceramic and Glass Department, Student



oldugu icin pek tanmima firsatim olmamisti.
Yine o derste Universite doneminde zamanin
kiymetini bilmedigi icin mezun olduktan sonra
arayl kapamak icin cok calistigini ve simdi de
isini cok sevdigini soylemisti. Benzer duygulari
yasadigim icin Hande hocanin yeri farklilasti
bende. Kendime yakin hissettim...?8”

“Okulda Hande hocamizdan 6nce kahkahalari
gelirdi sonra da kendisi... Her daim nese sacan
gulusleri bizi kendimize getirir, aklimiz her
neredeyse ‘su an’ a gelirdik. Onun dersleri
asla sikici olmazdi, hatta hic bitmesin isterdik.
Giile oynaya ders yapardik hep birlikte...2*”

“Beni en gllimseten animiz, her dersimizin
basinda gune 10 (Uzerinden bir puan
vermemizdi. Once hepimizin keyfinin yerinde
oldugundan emin olur daha sonra o hafta icinde yeni neler yaptik,
yeni neler izledik diye bizimle sohbet ederdi. Her dersimiz boyle, bir
dostumuzla yeni bilgiler kesfediyormusuz havasinda gecerdi. O da
bizimle hayatini paylasirdi...3®”

“Hande Hoca benim icin nesenin, enerjinin viicut bulmus hali. Bu
oyle bir nese ki etrafina yayiliyor, tiim canlilari sarip sarmaliyor, isik
saclyor... Boyle glizel yasamis, dgrencilerine, kedilere, bitkilere umut
olmus bir ruha hiiziinle degil sevgiyle veda ediyorum.?"”

“..0nce cam hocam, sonra canim arkadasim, dostum oldun... Her
atolyeye geldiginde “Hadi ben kalkar, yarin cok is var” derdin...
Kimbilir!.. belki de seni bekleyen daha baska gorevlerin vardi...3?”

“Hande hoca ile her hafta dersine heyecanla gittigime eminim, beraber
1 donem gegirebildigim icin cok sansli hissediyorum, her ders basinda
oyun oynuyorduk bize iki oyun sunuyor biz birini segiyorduk, son
dersimizde sahilden topladigi tas posetini getirip bize igerisinden tas
sectirip gozlerimiz kapali o tasi hissetmemizi soylemisti ve sonra
taslari diger arkadaslarimizla degistirip kendimize ait tasi gozlerimiz
kapali elimizle hissetmeye calisarak bulmaya calismistik, diger bir glin
sinifta olan her giin gordiigimiiz objeleri saklayip 2 kisi olarak disari
cikip geri dondigimiizde acaba yokluklarini fark edebilecek miyiz
diye oyun oynardik, bazen bir sozcuk secip o kelimenin ifade ettiklerini
hizlica distinmeden soylememizi isterdi, tabii ortaya ¢ok absuirt seyler
cikabilirdi onun istedigi de buydu, 6zgir olmamiz... akista kalmamiz
ve derse o sekilde devam edebilmemiz, biliyordu ki bdyle yaptigimizda

(a) Cevrimici yapilan bir Béliim Toplantisi. (b) Yazi Panosu, paylasim alani.

Hande, 6grencileriyle... Hande, with her students...

(a) A Department Meeting made online. (b) Writing Board, sharing area.
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she said there have opened my horizon and
made me apprehend what | want. | realized
in that lesson that she was a gem for us. For
we had communication only in administrative
matters until then, | haven't had quite the
opportunity to get to know her. Again in that
lesson, she has said that she studied very
hard to close the gap after her graduation
because she didn’t know the value of time in
her university years and now she loves her job
so much. Teacher Hande’s place in my heart
became different for | also had the same
feelings. I felt her close to me...”8"

“In the school, her laughters was coming
before teacher Hande... Her laughs spreading
Joy all the time, were pulling us up and we
were coming to that ‘moment’ no matter where our minds were. Her
lessons have never been boring so that we were wishing it to never
end. We were having joyfully lesson all together...?”"

“The memory that makes me smile the most was we giving a point
to the day out of 10 at the beginning of each lesson. First she was
making sure that everyone was in good spirits and then she was
talking with us about what we do and watch new lately in that week.
Every lesson was passing in a mood where we're discovering new
things with a friend of ours. and she was sharing her life with us...>""

“Teacher Hande is the embodiment of joy and energy for me. This is
such a joy that it spreads around, wraps all the livings up and sheds
light... | bid farewell to a soul who lived such beautifully, has been
a hope for her students, cats and plants, not with sorrow but with
loved”

“...You have been my glass teacher at first, then my dear friend, ally...
Each time you came to the workshop you were saying “Let me get
up, have so much jobs tomorrow”... Who knows!.. maybe you had way
other tasks waiting for you..*?”

‘No doubt | was going to teacher Hande's lesson with her every week, |
feel very lucky to be able to had 1 term together, we were playing games
at the beginning of each lesson, she was offering us two games and
we were choosing one. In the last lesson she brought a bag of stones
she collected from the coast and wanted us to choose one from the bag
with eyes closed and feel that stone and then we exchanged the stones
with other friends and tried to
find our stone with our hands
feeling it eyes closed. Another
day we were playing a game
where we hide the objects we
see in the class everyday as 2 of
us go out and come back to see
if we can find out which objects
are missing. Sometimes she
chooses a word and wants us
to say what the word means
quickly without thinking. Of

% Sumru Yiiksel, MSGSU, Seramik ve Cam Blimii, Ogrenci/Sumru Yuksel, MSFAU, Ceramic and Glass Department, Student

% jrem Akinci, MSGSU, Seramik ve Cam Bélimii, Ogrenci/lrem Akinci, MSFAU, Ceramic and Glass Department, Student
% Kiibra Sargan, MSGSU, Seramik ve Cam Bélimii, Ogrenci/Kubra Sargan, MSFAU, Ceramic and Glass Department, Student
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% Zeynep Akgiil, MSGSU, Seramik ve Cam Béliimii, Ogrenci/Zeynep Akgul, MSFAU, Ceramic and Glass Department, Student

32 Nevin Yici, MSGSU, Seramik ve Cam Béliimii, Mezun/Nevin Yici, MSFAU, Ceramic and Glass Department, Graduate
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o dersin enerjisi bambaska
bir sekilde degisiyordu bazen
guluyor, utaniyor
bazen kendimizi anlamamizi

bazen

sagliyordu. Hande hoca
buna cok dikkat ederdi, her
ders bitiminde beni elestirin,
dersin eksikleri memnun oldugunuz ve olmadiginiz neydi diye sorardi,
hepimizin enerjisini hissettigine eminim... Simdi biraktigi o tas hala
bizde, olusturdugu Son2!* Adli dersi Teams’te hala bekliyor. Yaz
panosunda onerdigi Kitaplar hala oradalar! Hande hocam sizi ¢ok
seviyoruz her zaman enerjiniz bizimle.3*”

“Sanat ve Tasarim Egitiminde Cevrimici Paylasim Alani Olarak
‘Yazi Panosu’ baslikli henliz yayinlanmamis makalesinde Kovid-
19°un egitimde yarattigi paylasim boslugunu doldurma o&nerisi
sunmustur.

Mimar Sinan Giizel Sanatlar Universitesi’nde pandemi sireci ile
birlikte hayatimiza girmis c¢evrimici bir uygulama olan Microsoft
Teams uzerinde kurulan ‘Yazi Panosu’ baslikli, 6grenci katilimli bir
ekip Uzerinden yapilan paylasimlarin degerlendirildigi ve gevrimici
egitim modelinde kaynak kullaniminin tartisildigi calisma pek ¢ok
egitimciye de 151k tutacak niteliktedir.

Universitemizdeki veda tdreninin
ardindan cok sevdigi okulunun
bahgesine bize hep onu hatirlatacak
bir ladin fidesi dikilmistir. Ayrica;
Universitemizin  Kkurulusunun  140.
Yildoniimiinde ders verdigi atdlyenin
kapisina adi asilmis, “BiR ARADA 9”
sergisi de bu yil Hande’ye adanmistir.

“Son donem sanat calismalar ise
oldukca manidar. Ozellikle “Hi¢” isimli
serisinde hayativevarolususorgulayan
bakis acisi ile Urettigi eserler highir
daha anlamli olmamistir.
Hande’nin yenilikci egitimciligi,
Universitemizin her kosesindeki anilari
ve glzel gilust bizlere miras kaldi.
Onu ne kadar ozlesek de yiiziindeki
gllicukler ile hatirlayacagiz. Tipki
adinin anlami gibi”*.

Zzaman

Ars. Gor.Dr. Hande Biiyiikatlr'ya ithafen yapilan “Bir Arada 9" sergisinin davetiyesi.
Invitation for the “Coexistence 9" exhibition dedicated to the Researcher Dr. Hande Buyukatli.

“Hi¢", Tophane-i Amire, Sarnic Galerileri, Mart-2022.
“Nothing’, Tophane-i Amire, The Cistern Galleries, March-2022.

course there could be very
absurd things and that was
just what she wants, we being
free... remaining in the flow
and being able to continue the
lesson in that state. She knew
that when she does so, the
lesson’s energy is changing in a total new way and makes us to laugh at
sometimes, feel embarrassed at sometimes and understand ourselves
at sometimes. Teacher Hande was very much looking out for it, by the
end of each lesson she was asking us to criticize her and say what are
the shortcomings of that lesson, things we satisfied with or unsatisfied
with. I'm sure she’s feeling all of ours’s energy... Now the stone she left
is still with us. The Last 2% lesson she created is still waiting in Teams.
Books she recommended on the writing board are still there! Miss.
Hande we love you so much, your energy is always with us*”

“In her article which’s not yet been published, titled the ‘Writing
Board" as an Online Sharing Area in Art and Design Education, she
has offered to fill the gap of sharing in education caused by Covid-19.

Established on Microsoft Teams, an online application that made it
to our life in Mimar Sinan Fine Arts University with the pandemic, the
action titled the ‘Writing Board” where shares made
are assessed over a student-participation team and
use of source in online education model is discussed,
has the quality of lighting the way for many educators.

After the farewell ceremony at our university, a spruce
seedling that will always remind us of her was planted
in the garden of his school, which she loved very much.
Moreover; on the 140th anniversary of the establishment
of our university her name was hung on the door of
the workshop where she taught, and the exhibition *9
TOGETHER" is dedicated to Hande this year.

“Her late period art works are quite meaningful. The
works she created with a perspective questioning
life and existence in her series named the “Nothing’,
has never been more meaningful than this. Hande's
innovational educatorship, her memories and
beautiful laughter in every corner of our university,
are inherited to us. No matter how much we miss her,
we will always remember her with those smiles at

her face. Just like the meaning of her name™.

“BIR SIRRIM VAR. “HIiC” Soyleyemedigim tiim sozler, soylenemeyen her sozciik “coktur”
Soze dokiilemeyen her duygu hiclikte cogaliyor. Hi¢ aslinda icinde cok sey barindiriyor.

Hicbir sey yok (¢cok sey var) Hic¢ bir sey yok

gibi davranmak, ¢ok’u saklamak i¢in’%”.

“l HAVE A SECRET. “NOTHING?” All the words I couldn’t say and every word that’s not been said are “many”
Every emotion that’s not been verbalized, grows bigger in nothingness. Nothing in fact bears a lot inside.

There’s nothing (there’s too many) Behaving like there’s nothing, to hide the many

% Hande, resmi ders gériismeleri 6

gu toplantilara, “Yilbasi","Son 2!"gibi isimler veriyormus.
% Merve Funda Yerge, MSGSU, Ogrenci
% Ars. Gor. Sinan Avinal, MSGSU, Seramik ve Cam Bélimii
% Ars. Gor. Dr. Hande Bilyiikatli'nn ajandasindaki notlarindan alinmistir;
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BODRUM’DA DENIZ KOKUSU,

TOPRAK VE SANAT

Mugla Sitki Kogman Universitesi Bodrum Giizel Sanatlar Fakiiltesi Seramik
Béliimii Ogretim Elemanlari, Yiiksek Lisans ve Lisans Ogrencileri Sergisi 04-25
Kasim 2021 tarihleri arasinda Bodrum Belediyesi Mausolos ve |I. Artemisia sergi

Bodrum Guzel Sanatlar Fakiltesi Seramik Bolimi’nden igeriye
adim attiginizda deniz kokusunun toprakla karistigi bir an ile
Karsilasirsiniz. iceriye siiziilen 1sik, o6grencilerin sohbetleri,
hocalarin kosturmacalari, atdlyede gegirilen uzun saatler keyifli
bir yolculugun sadece baslangicidir. Farkinda olmasaniz da toprak
sizi olgunlastirir, buyutir ve bazen de sifalandirir. Bu sergi ile
birlikte ayni topraga ekilen her bir tohumun zaman igerisinde nasil

salonlarinda gerceklestirildi.

A
> DIDAR EZGi 6ZDAG |

koklenip, filizlendigini ve her birinin benzersiz renklerle bezendigini
gorebilirsiniz. Mavinin sonsuz dinginligi icerisinde birbirleri ile
Kurduklari organik badi gozler oniine seren bu calismalar, essiz
dokulari, gugli ifade bicimleri ve yasanmisliklari ile kendimize de
ayna tutmaktadir.”

Bir seyler baslar, iz birakir ve tipki toprak gibi her mevsim kendisini
yenileyerek varligini devam ettirir.

SCENT OF SEA, SOIL AND ART IN BODRUM

Mugla Sitki Kocman University Fine Arts Faculty Ceramic Department Lecturers, Post-Graduate and
Graduate Students Exhibition is organized between 04'"-05" November 2021 in Bodrum Municipality’s

Mausolos and I. Artemisia exhibition halls.

When you step into the Bodrum Fine Arts Faculty Ceramic
Department you face a moment where the scent of sea blends with
the soil. The light beaming through, the conversation of students,
rushing of teachers and long-hours spent in the workshop is just
the beginning of a pleasant journey. Even if you're unaware of it, the
soil matures, raises and sometimes heals you. With this exhibition
you can witness just how each seed planted into the soil, takes

root, sprouts and how each of them adorned with unique colors.
These works that reveal the organic correlation between each of
them within the eternal serenity of the blue, also holds a mirror to
ourselves with their unique textures, strong expressional forms and
experiences.”

Something starts, leaves traces and just like the soil, renews itself in
every season and continues its’ existence.
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Deniz Onur Erman

KADININ ERKI
DUNYAYI

DEGISTIRIR
8 Mart Diinya Emekci Kadinlar Giinii dolayisiyla
bir araya gelen 8 seramik sanatcisinin yapitlari

“Kadinin Erki” baslikli sergide bulustu.
Sanatcilar yapitlarini iiretirken hem kendi
kimligini hem de diinyay! degistirme giiciine
sahip kadinin erkine odaklanmislardi.

A

%Dog. M. CANDAN GUNGOR)

“Kadinin Erki” Sergisi, 8 Mart Diinya Emekci Kadinlar Gind igin bir
araya gelen 8 sanatcinin katiimiyla 7 Mart’ta Eskisehir Atilla Ozer
Karikaturli Ev’de agildi. Acilis, Tepebasi Belediye Baskani Ahmet
Atag, sanatgilar, ogrenciler ve sanatseverlerin yogun katilimiyla
gergeklesti.

Anadolu’nun binlerce yillik ge¢cmisinde, arkeolojik kazilarda ortaya
¢ikan buluntular arasinda, bollugu, bereketi, dogurganligi temsil
eden ana tanrica figlirleri ve idoller vardi. Sonraki doénemlerde
ortaya cikarilan heykeller, mitolojik karakterler, Anadolu’daki Bilge
Kadin, Hanim aga tanimlamalari, kadinin toplumdaki yerini, degerini
ve dnemini belirlemistir. Kimi zaman kutsallastirilan kimi zaman
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Oya Uzuner

Ozgiir Kaptan

korkulan kadin, ureten, gelistiren, slirdirendi. Sureg icerisinde roli
degisen kadin, gunimizde hem kendi Kimligini hem de dinyayi
degistirmeye, donustirmeye devam edendir.

Bu noktadan hareketle 8 kadin sanatgi, kendi distnceleri, bakis
acilari ve hayatlarindaki gercek hikayelerden yola cikarak eserler
Uretti. Eserlerden her birinin ayri bir hikayesi vardi ve her bir calisma,
seramigin zengin teknik olanaklarindan yararlanilarak ¢ozimlenmis,
anlatiyr kuvvetlendirmisti.

Sergiye, Aysun Colbayir Diniz, Deniz Onur Erman, Ece Kaniskan, Mutlu

Baskaya, M. Candan Giingdr, Oya Uzuner, Ozgiir Kaptan, Sebnem
Toker Bahar katildilar.



Candan Giingor

Sebnem Toker Bahar

Mutlu Baskaya

Aysun Colbayir Diniz

sergi / exhibition B

WOMEN’S POWER
CHANGE THE WORLD

The works of 8 ceramic artists, who came
together on the occasion of March 8, International
Laborer Women’s Day, came together in the
exhibition titled “Women’s Power”. While
producing their works, the artists focused on the
power of women who have the power to change
both their own identity and the world.

The “Woman's Power” Exhibition was opened at Eskisehir Atilla Ozer
Cartoon House on 7 March with the participation of 8 artists who came
together for the 8 March International Laborer Women's Day. The
opening took place with the intense participation of Tepebasi Mayor
Ahmet Atac, artists, students and art lovers.

Among the finds unearthed in archaeological excavations in Anatolia’s
thousands of years of history, there were mother goddess figures
and idols representing abundance, plenty and fertility. The statues,
unearthed in the following periods, mythological characters, Wise
Women and Hanim Aga descriptions in Anatolia determined the place,
value and importance of women in society. The woman who was
sometimes sanctified and sometimes feared was the one who produced,
developed and sustained. The woman whose role has changed in the
process is the one who continues to change and transform both her own
identity and the world today.

From this point of view, 8 female artists produced works based on their
own thoughts, perspectives and true stories from their lives. Each of the
works had a different story, and each work was resolved by utilizing the
rich technical possibilities of ceramics and strengthened the narrative.

Aysun Colbayir Diniz, Deniz Onur Erman, Ece Kaniskan, Mutlu Baskaya,
M. Candan Gungor, Oya Uzuner, Ozgur Kaptan and Sebnem Toker Bahar
attended the exhibition.
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sUMUDADAIRS

Pinar Baklan

MEYY LOOK O rl= MATURE:
EXtNBITON

Seramik Sanati, Egitimi ve Degisimi Dernegi (SSEDD) ile Sille Sanat Sarayi is birliginde diizenlenen ¢cevrimigi
“Umuda Dair” sergisi, insanoglunun hoyratligina karsin kendi dongiisiinii siirdiiren dogaya odaklaniyor.

Organized with the collaboration of the Ceramic Art, Education and Change Association
[SSEDD) and the Sille Art Palace, the online “About Hope” exhibition is focusing on the
nature that maintains its’ own cycle despite the lout of humanity.

A
> Doc. M. CANDAN GUNGOR

Assoc. Prof. M. CANDAN GUNGORI

Seramik Sanati, Egitimi ve Degisimi Dernegi (SSEDD), Sille Sanat
Sarayi is birligi ile 20 Ocak- 20 Haziran 2022 tarihleri arasinda
cevrimici olarak izlenebilecek bir sergi dizenledi. Serginin
acilisi, dernek baskani Prof. Zehra Cobanli’nin ve Sille Sanat
Saray! yoneticisi Reha Bilir'in konusmalariyla basladi. Acilis
konusmalari sonrasinda sergiye katilan her bir sanatgi eseriyle
ilgili bilgi verdi. Acilis, cevrimici olarak Yénetim Kurulu Uyeleri,
Prof. Sevim Cizer, Prof. Mustafa Agatekin, Prof. Burcu Karabey,
Prof. Ayse Giiler, Do¢. Ozlem Kamuran Sarnic, Doc. Leyla Kubat,
sergide yer alan sanatcilar ve sanatseverlerin katilimlariyla
gerceklesti.
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The Ceramic Art, Education and Change Association, together with the
collaboration of the Sille Art Palace, organized an exhibition which can
be viewed online between 20" January - 20" June 2022. The exhibition
opening has been started with the speeches of the chairwoman of the
association Prof. Zehra Cobanli and the director of the Sille Art Palace
Reha Bilir. Following the opening speeches, each artist attending the
exhibition has given information about their works. The opening has
taken place online with the participation of the members of the board
of directors, Prof. Sevim Cizer, Prof. Mustafa Agatekin, Prof. Burcu
Karabey, Prof. Ayse Guler, Assoc. Prof. Ozlem Kamuran Sarnic, Assoc.
Prof. Leyla Kubat, artists in the exhibition and the art lovers.



Seramik Sanati Egitimi ve Degisimi Dernegdi Yonetim Kurulu Baskani
Prof. Zehra Cobanli, “Umuda Dair” sergisinin temasiyla ilgili olarak
sunlari soyledi: “Umuda elveren gokyulziine, soludugumuz havaya,
insan atiklari ile bize kiisen denizlere, hoyratca tiikettigimiz sulara
ve her zaman kendi dongtisiinde direnglilik gosteren dogaya yeniden
bir bakis; gezegenin her zerresini tutkuyla kucakladigimiz bir
yaklasim sunmak istemekteyiz. Gezegenimizi yeniden hatirlamak
ve onunla sanat yoluyla dolaysiz bir iliski sunarak direncliligine
saygl gostermek adina dernek olarak, Seramik, Resim ve Fotograf
disiplinlerinden 51 sanatc¢inin katilimiyla bir sergi diizenledik.”

Cobanli, dernegin kurulus amacini ve glniimizdeki etkinliklerini ise
soyle aktardi: “2013 yilinda seramik sanati ve editiminin ulke yararina
gelismesi ve ilerlemesi yolunda teknik, estetik ve Kiltirel calismalar
yapmak, yapilan calismalari desteklemek, boylece ulusal ve uluslararasi
alanda sanatsal ve hilimsel degisim olanaklarini artirmak amaciyla
kurulan Seramik Sanati, Egitimi ve Degisimi Dernegi kurulusundan bu
yana hedefleri dogrultusunda etkinlikler yapmaya devam etmektedir.
2020 yilina kadar seramik sanati ve egitimi alaninda konferans, kongre,
sempozyum, seminer, panel, yarisma, atdlye ¢alismalari yapan dernegimiz
Covid-19 salgini duyarliligi ile Sille Sanat Sarayi is birliginde cevrimici
ulusal ve uluslararasi sergiler ile calismalarina devam etmektedir.”

51 sanatcinin Katildigi “Umuda Dair” disiplinler arasi sergisinde, Ali
Cihan Kayalioglu, Aygiin Dincer Kirca, Ayse Canpolat, Ayse Gller, Aysun
Colbayir Diniz, Beril Anilanmert, Betil Aytepe, Betil Demir Karakaya,
Burcu Karabey, Ceren Cengiz, Ece Kaniskan, Elif Ajatekin, Elif Glindliz,
Elcin Telli Ates, Emel Milayim, Emre Can, Ersoy Yilmaz, Ezgi Hakan,
Glingor Gliner, Habib Aydogdu, Harun Antakyali, Hasan Baskirkan,
Kadir Ertiirk, Kamuran Ozlem Sarnic, Leyla Kubat, M. Candan Giingdr,
Melahat Oztiirk, Mustafa Agatekin, Mustafa Ural, Miijde Gokbel, Nese
An, Niliifer Nazende Ozkanli, Nihat Kemankasli, Nurtac Cakar, Ozlem
Giin Bingdl, Ozlem Ozer Tugal, Ozgiir Secmen, Perihan San Arslan,
Pinar Baklan, Pinar Caliskan Glines, Reha Bilir, Ridvan Coskun, Senem
Ensari, Sevim Cizer, Sadiye Yilmaz Bilir, Sirin Kogak, Umit Gezgin, Vedat
Kacar, Zafer Gencaydin, Zehra Cobanli eserleriyle yer aldilar.

Sergi, 20 Haziran 2022 tarihine kadar https://sillesanatsarayi.com
adresinden izlenebilecek.

sergi / exhibition M

The Chairwoman of the Ceramic Art and Change Association Prof.
Zehra Cobanli spoke as follows regarding the theme of the "About
Hope” exhibition: "A new look to the sky that lend a hend to the
hope, the air we breath, the seas that’s cross with us for the human
wastes, the waters we loutishly consume and the nature that always
puts up a resistance in its" own cycle; we want to bring an approach
that we passionately embrace evry whit of the planet. In order to
remember the planet once again and respecting its’ resilience by
presenting a direct relation with it through art, as the association,
we organized an exhibition with the attendance of 51 artists from
Ceramic, Painting and Photography disciplines.”

Cobanli relayed about the founding
purpose of the association and its’
activities today: “Founded in 2013 for

the purpose of carrying out technical,
aesthetical and cultural studies for

the development and progression of
ceramic art on behalf of the country,
support the studies being carried out

Betul and thus increasing the opportunities of

Karakaya
artistic and scientific changes in national

and international area, the Ceramic Art, Education and Change
Association is continuing to conduct events towards its" goals since
the day it is founded. Having conducted conferences, congresses,
symposiums, seminars, panels, competitions and workshops
studies in ceramic art and education field until 2020, our association,
in collaboration with the Sille Art Palace, is continuing its” activities
with online national and international exhibitions with the awareness
of Covid-19 pandemic.”

In the "About Hope™ exhibition that has attendance from 51 artists,
Ali Cihan Kayalioglu, Aygun Dincer Kirca, Ayse Canpolat, Ayse Guler,
Aysun Colbayir Diniz, Beril Anilanmert, Betul Aytepe, Betul Demir
Karakaya, Burcu Karabey, Ceren Cengiz, Ece Kaniskan, Elif Agatekin,
Elif Gunduz, Elcin Telli Ates, Emel Mulayim, Emre Can, Ersoy Yilmaz,
Ezgi Hakan, Gungor Guner, Habib Aydogdu, Harun Antakyali, Hasan
Baskirkan, Kadir Erturk, Kamuran Ozlem Sarnic, Leyla Kubat, M.
Candan Gungor, Melahat Ozturk, Mustafa Agatekin, Mustafa Ural,
Mujde Gokbel, Nese Ari, Nilufer Nazende Ozkanli, Nihat Kemankasli,
Nurtac Cakar, Ozlem Gun Bingol, Ozlem Ozer Tugal, Ozgur Secmen,
Perihan San Arslan, Pinar Baklan, Pinar Caliskan Gunes, Reha Bilir,
Ridvan Coskun, Senem Ensari, Sevim Cizer, Sadiye Yilmaz Bilir, Sirin
Kocak, Umit Gezgin, Vedat Kacar, Zafer Gencaydin, Zehra Cobanli
have taken place with their works.

The exhibition can be viewed until 20" June 2022 from https://
sillesanatsarayi.com.
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FAIK KIRIMLI

BIZLERE HALA FAIK KIRIMLI IS STILL
OGRETIYOR TEACHING US

On yil 6nce aramizdan ayrilan Faik Hoca’yi unutmadik, unutturmadik. Gectigimiz aralik ayinda acilan “Faik
Kiriml’nin izinde” baslikli cini sergisinde 40 sanatcinin Faik Kirimli’'nin calismalarindan esinlenerek iirettigi
yapitlar yer aldi. Faik Kirimli bugiin herkesin adini duydugu cini sanatcilar yetistirmistir. Yenilerine de
ogrencilerinin 6grencileri 151k tutmaktadir.

We never forgot nor cause to forgot the Teacher Faik who passed away 10 years ago. In the tile exhibition
titled “Following in Faik Kirimli’s Footsteps” opened in last December, there were the works of 40
artists produced with inspiration from Faik Kirimli’s works. Faik Kirimli has trained up tile artists well
known by everyone today. And students of his students are lighting the way for the new ones.

A N
|* DR. LATIFE AKTAN OZEL |

Kirmli  ailesine 1935 vyilinda istanbul'da Joining the Kirimli family in 1935, Faik Kirimli
katilan Faik Kirmli ¢ kardesin ortancasidir. was the middle of three siblings with his little
Erkek kardesi Dilanur, ablasi Muserref sister Dilanurand his elder sister Miss Muserref.
Hanim’'dir. Annesi Cerkez asilli Giilbeyaz His mother Miss Gulbeyaz of Circassian origin,
Hanim ¢ok geng yasinda, babasi Seyit Ahmet was married with his father Mr. Seyit Ahmet. His
Efendi ile evlenmistir. Sanatci Kisilige sahip father with an artistic personality has deceased
olan babasi geng yasta vefat etmistir. Dedesi atayoung age. And his grandfather has fallen a
Canakkale’'de sehit dismustdr. martyr in Canakkale.

Faik Hoca, uzun boylu yakisikli bir beydi; Teacher Faik was a tall, handsome mister; he has
gencliginde basket oynamis, halter calismis... played basketball and lifted weights in his youth...
Heykel ve graviir sanatcisi iken sonrasinda When he was a sculpturer and an engraving
yagli boya tablolari ile resim sanatina da artist, he has also contributed to painting with
katkida bulunmustur. Zengin bir kitapliga his oil paintings. Having a rich library, Teacher
sahip olan Faik Hoca iyi bir okurdu ve Faik was a good reader and loved movies a lot.
sinemay! cok severdi. Cok yaratici, esprili, Faik Kinmli (5) sol basta, annesi Giilbeyaz ortada, ablasi He has a very creative, witty, artistic, sensitive,
sanatkar, hassas, saygili bir beyefendi Kisilige Miiserref (9) sag basta ve kardesi Dilanur (3) altta. respectful, gentleman personality. According to
sahipti. Yegeni (ablasinin oglu) Dog. Dr. Fedai Faik Kirimli (5) first at left, his mother Gulbeyaz in the the information acquired from his nephew (son

middle, his elder sister Muserref (9) first at right and
his little sister Dilanur (3) at the bottom.

Gengliginden itibaren Faik Kinmli/Faik Kirimli beginning from his youth
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Barcan'dan edinilen bilgilere gore diyabet
ve ylksek tansiyon sorunu olan hocanin
saclari yasadigi sikintili bir stire¢ sonucunda
dokilmistir.

Eski yaziyi sonradan o6grenen Faik Kirimli
ingilizce bilirdi. 1970’li yillarda 6 ay Fransa’da
ressam arkadaslari ile yasamistir. Piyano da
calan Hoca klasik mizik meraklisi idi. Antika
sevdasi sahip oldugu orijinal tablolardan da
anlasilmistir.

Faik Hoca, bircok yagli boya tabloya da
imza atmistir. Eserleri bircok koleksiyonerde
mevcuttur.

70’li yillarda basladigi ¢ini sanatini sinemada
izledigi bir fragman sirasinda verdigi “Olsem
de vaz ge¢mem” sozl ile yasam bicimine
donustirmistir. Bu ugurda varliginin biyuk
bir kismini harcamistir. ilk atélyesi istanbul
Mevlanakaprda kiraladigi bir at ahirdir.
Hoca’nin bizlere ulasan bir ¢ok eseri, farkl
formlar, karolar ile konulari icermektedir ve ¢ok

yonli bir bakisa sahip oldugunun kanitidir.

“Cini bir ates oyunudur” diyen Hoca’nin bu
alanda vyayinlanmis makaleleri ve Kkendisi
hakkinda kaleme alinmis yazilar mevcuttur.
“Istanbul  Ciniciligi” Faik Kiriml’ya ait bir
soylemdir. Bir digeri “Topkapi Sarayi arsivi
ve bilhassa Nusretiye Arsivi vesikalari
tetkik edilme imkanina erisildigi zaman cini
niceligini belirleyecek sayisiz
vesikalar bulunacaktir” seklindedir. Hoca’nin
bu konudaki “istanbul Ciniciligi” baslikli
makalesi 1982 tarihli Sanat Tarihi Yilligi, Sayi:
Xl'da (sa: 95-111) yayinlanmistir. “istanbul’da
Ehli Hiref Cini Ustalar” baslikli diger yayini
1986 yilinda Antika Dergisi’nin 16. sayisinda,
22-24. Ayni
dergideki diger yayini “iznik Cinileri ve
Cenovall Cini Tuccarlar” 1987°de sayi:27’de
50-52. sayfalarinda yer almaktadir.

Faik Hoca hakkinda

tarihimizin

sayfalarinda bulunmaktadir.

yayinlara gelecek

Florya'daki evinde piyanosu basinda.
On his piano at his house in Florya.

Otoportre, Faik Kirimli, yagliboya, 27x35cm.
Auto portrait, Faik Kirimli, oil paint, 27x35¢cm.

Florya'daki evinde yagliboya tablolari.
His oil paintings in his house in Florya.

makale / article B

of his elder sister] Assoc. Prof. Dr. Fedai Barcan,
the teacher had a diabetes and hypertension
problem and his has lost his hair due to a
troublesome period he lived through.

Faik Kirimli has learned the old script later
and knows English. He has lived in France with
his painter friends for 6 months in 1970s. Also
playing the piano, the Teacher was a classical
music enthusiast. You can tell his passion for
antiques from the paintings he has.

Teacher Faik has also put his signature to many
oil paintings. Many collectors have his works.

He started tile art in 70s and turned it into a life
style with a promise “lwon't give up even ifl die” he
gave while watching a trailer in a cinema. He has
spenta big part of his being for this cause. His first
workshop was a stable he rented in Mevlanakapi
Istanbul. Many works of the teacher reaching to
us, involve various forms, tiles and themes and
prove that he had a versatile perspective.

Teacher says “Tile is a game of fire” and there are
articles of him published on this field of art and
articles thatare written about him. “Istanbul Art of
Tile-Making” is a saying belonging to Faik Kirimli.
Another one from his words is as follows “When
we have the opportunity to survey the Topkapi
Palace archive and in particular Nusretiye
Archive credentials, we will find numerous
credentials that will designate the quantity of
our history of tile-art.” Teacher's article in this
respect, titled “The Istanbul Art of Tile-Making”,
has been published in the 1982 Art History
Yearbook, Issue: XI [pg: 95-111). Another one of
his publications titled “Craftsman Tile Masters
in Istanbul”, takes place in the 1éth issue of 1986
Antique Magazine, on pages 22-24. Another of
his publications in the same magazine “lznik
Pottery and Genovese Tile Merchants”, takes
place in the 1987 issue:27, on pages 50-52.

As for the publications about the Teacher
Faik; Prof. Dr. Ara Altun has given place

Faik Kinnml'nin eserlerinden bazilari/Some of the works of Faik Kirimliyouth
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olursak; Prof. Dr. Ara Altun “Osmanlida Cini ve Seramik Oykiisi”
baslikli kitabinda Glinimuzin Ustalari béliminde ilk olarak Faik
Kirmlr'ya yer vermistir. Sayfa 287-290 arasinda Hoca’nin Turk Cini
Sanatina KatKisini anlatmistir. “Faik Kirimli Hayati ve Sanati” baslikli
Kiiciikcekmece Belediyesi yayini ise (Aralik 2013 Istanbul) eserleri ve
dostlarinin anlatimi ile hoca hakkinda bilgileri de icermektedir.

El Sanatlari Dergisi’nin 4. Sayisinda (Sa:70-74) “Ciniyi Yasam Bicimine
Donustlren ‘Amel-i Faik’ baslikli yazida Faik Hoca'nin asagidaki
aktarimina dayanarak cinide kirmizinin olusumu Latife Aktan
tarafindan 2007 yilinda kaleme alinmistir:

“Kirmizi renk siraltinda ilk defa 14. ylzyilda Rakkali bir sanatcl
tarafindan bulundu ve uygulandi. Osmanlilarda Kirmizi rengi yapan
malzemeyi ilk defa 1530 yillarinda istanbullu bir ¢ini ustasi tespit
eder. Bu esrarli malzeme o donemde kumas boyaciliinda da
kullanilan halk arasinda zaci kibriz [Demirsilfat (FeS04)] denilen
yesil renkli bir tuzdu. Bu renk diger renkler gibi siraltinda satih
slirtildigiinde pisme aninda kursun sir tarafindan yutulmakta ve renk
kaybolmaktaydi. Usta siraltina rengi bolca

kabarik olarak surerdi. Pisme aninda sir renge

nifuz etse de pisirimden sonra kalan renk

siraltinda kabarik sekilde meydana geliyordu.

Ciniciligimizin kirmizi  rengi mecburiyetten

kabarik olmustur.”

Ve digerleri; National Geographic dergisinde

“Posta Kodu iznik” Mayis 2005 yilinda, Skylife

dergisinde Ekim 2005 vyilinda, Art Decor

dergisinde “Kaybolan Cini Guzellik® Eylul

2000 yilinda ve 1996 yilinda 43. Sayida Atlas

dergisinde Ekim 1998 yilinda, “iznik Cini Kirmizi

Sir” Kasim 2006 yilinda yayinlanmistir ve Faik

Kirimli hakkindaki yazilari icermektedir. Gazete

ve internette ¢ikan haberler ise sayilamayacak

kadar coktur.

Universiteler, belediyeler, galeriler tarafindan
Hoca hakkinda cesitli konferans, panel,
sergiler duzenlenirken hakkinda bir ylksek
lisans tezi de yapilmistir: Kemal Caliskan,
Dokuz Eylil Universitesi Giizel Sanatlar
Enstitlisu Geleneksel Turk Sanatlari Eski
Cini Onarimlari Ana Sanat Dal’'nda yiksek
lisansini “Faik Kirimli ve iznik Cinileri” baslikli
tezi ile tamamlamistir. Ve hatta uluslararasi
bir sempozyumda bildiri konusu bile olmustur.
“VII. Uluslararasi Sempozyumu”, 27 Haziran
2013, Baki’de yayina da doniismustir. “Turk
Cini Sanatinin Son Temsilcilerinden Amel-i Faik
Hayati, Sahsiyeti ve Eserleri” baslikli Kazim
Kigukkoroglu’nun sunumudur.

Hocanin antika meraki bir kitap yazmaya
kadar varmistir. ilk baskisi 1996 vyilinda
basilan Kitabin genisletilmis hali 2010 yilinda
basilmistir.
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ilk baski, 1996./ First edition, 1996

ikinci baski, 2010/ Second edition, 2010

Faik Kirimli for the first time in the Masters of Today chapter of his
book titled “The Story of Tile and Ceramics in the Ottoman.” He has
mentioned about the Teacher’s contribution to the Turkish Art of Tile-
Making between the pages 287-290. The Kucukcekmece Municipality
publication titled “Faik Kirimli, His Life and Art” (December 2013
Istanbul], contains information about the teacher with his works and
narrations from his friends.

In the article titled “'The Practicer Faik’ Turning Tile-Art into a Life
Style” in the 4th issue [pg:70-74) of the Handicrafts Magazine, the
formation of red color in tile-art was written by Latife Aktan based on
the Teacher Faik's narration below:

“Red color was first discovered under the glaze and applied in the

T4th century by an artist from Ragqga. And in the Ottomans, a tile-art

master from Istanbul finds out the material which forms the red color

for the first time in 1530s. This mysterious material was a green-

colored salt used in fabric dyeing back then and known by people

as zaci kibriz [Ferric Sulphate (FeS04]]. When this color is spread
plane under the glaze like other colors, it's devoured
by lead glaze during firing and the color fades away.
The master was spreading plenty amount of this
color swollen under the glaze. Even though the glaze
penetrates into the color during firing, the remaining
color after the firing was appearing swollen under
the glaze. So the red color of our tile-art becomes
swollen of compulsion.”

And other publications; “Postal Code Iznik™ in
National Geographic Magazine in May 2005, in
Skylife Magazine in October 2005, "Lost Tile-Art
Beauty” in Art Decor Magazine in September 2000
and in the 43th issue of Atlas Magazine in 1996,
“Iznik Tile-Art Red Secret” in November 2006, are
containing articles mentioning about Faik Kirimli.
News published in papers and internet on the other
hand are far too numerous.

While there are various conferences, panels,
exhibitions about the teacher held by universities,
municipalities and galleries, there is also a master’s
thesis about him: Kemal Caliskan has completed
his master’s degree in Dokuz Eylul University Fine
Arts Institute Traditional Turkish Arts Old Tile
Restorations Art Major, with his thesis titled “Faik
Kirimli and Iznik Tiles.” It even became a briefing
subject in an international symposium. The “VII.
International Symposium” has even turned into
a publication in 27th June 2013 in Baku. It was
Kazim Kucukkoroglu's presentation titled “The Life,
Personality and Works of the Practicer Faik, One of
the Last Ambassadors of the Turkish Tile-Art.”

Teacher’s enthusiast to antiques has even made him
to write a book about it. The first edition of the book
was published in 1996 and the extended edition was
published in 2010.



Cini renklerinin micevherlerden esinlendigini belirten Faik Hoca
mercandan Kirmizi, lapisten lacivert, zimritten yesil, firuzeden
turkuvaz seklinde tanimlardi. Bilgi ve deneyimi aktarmayi
hedefleyen Hoca edindigi cini yapim recetelerini égrencileri ile
paylasmistir.

1976 yilinda Galatasaray’daki “Cini Tabaklari Sergisi” Ahmet
Canakg’nin koleksiyonundaki Faik Kirimli eserlerinden olusmus ve
bir ay sirmustar.

Faik Kinmli eserleri sergi afisi
Faik Kirimli wokrs exhibition banner

Kendi elyazisiyla Faik Kirimli receteleri

Faik Kirimli receipts with his own
hand-writing

Kocatepe Camii'nde kullanilacak cini icin, istanbul
Universitesi’nde yapilan dayaniklilik testleri sonucunda 5
ayri eser icinden sadece Faik Kiriml'nin numunesi basarili
bulunmustu. Boylece Hoca’nin yillarca ugrasisini verdigi cini
calismalari sonug vermis, emeklerinin hakli basarisi resmi olarak

onaylanmisti.

Faik Hoca’nin yetistirdigi ciniciler Esref Eroglu, Sitki Olcar, Rasih
Kocaman, Adil Can, Kazim Kiiciikéroglu, Ersin Ocal, Latife Aktan
Ozel, Nursen-Giivenc Giiven cini iretim gabalarini

yasadiklari
Kirimlr'dan devraldiklari bilgi ve becerilerini kizlari
ve odullarina da aktaran sanatgilar sayesinde bu
sanat yasatilmaya devam etmektedir.

siirece  slrdurmislerdir.  Faik

Universitemiz, Faik Kinml’'nin adini 2013 yilinda
atolyelerinden birine vererek genclere aktariminin
bir boyutunu olusturmustur.

Faik Kirimlr'nin eserlerinin bulundugu antikaci ve koleksiyonerlerden
bazilari Ahmet Canakgi, Koc Ailesi, Hiiseyin Kocabas, Suna inang
Kirag Vakfi ve ibrahim Hakki Yigit tir.

Hoca'nin eserlerinin  bulundugu vyapilar dendiginde; Kkendisi
Bursa Yesil Tirbe’nin turkuvaz cinilerini yaptigini ve Bursa Yesil
Cami’ye astigi Ihlas Suresi yazili panosunun sonradan calindigini
soylemisti.

Omriiniin bilyik bir kismini ciniye adayan hocamizi konu alan hir
belgesel yapilmistir. Safranbolu Film Festivali’nin konusu Kiiltirel
Miras olunca cekilen film “Kirmiziyi Arayan Adam” basliklidir.
Selim Evci bu konuda verdigi roportajda Faik Hoca’nin dnemini
vurgulamaktadir:“TUm cini ustalari sozlesmiscesine tek bir ustadan
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Teacher Faik was stating out that the colors of tile are inspired from
jewels and sorting them out as red color from coral, navy blue from
lapis, green from emerald, turquoise from turkey stone. The Teacher
was aiming to convey knowledge and experience and has shared his
tile-making receipts with his students.

The 'Tile-Art Plates Exhibition” in Galatasaray in 1976, was
comprised of Faik Kirimli works in Ahmet Canakci’s collection and
has continued for one month.

.U. Eserler deney raporu
L.U. Works test report

In the end of the durability tests made in Istanbul University for the
tile-arts to be used in Kocatepe Mosque, only Faik Kirimli's sample
was found succeeding among 5 separate works. Thus, teacher’s tile-
art studies of long years, have turned out its" results and the rightful
success of his endeavors has been officially approved.

The tile-artists trained by Teacher Faik, Esref Eroglu, Sitki Olcar,

Rasih Kocaman, Adil Can, Kazim Kucukoroglu, Ersin Ocal, Latife Aktan

Ozel, Nursen-Guvenc Guven have all pursued The artists have also
transferred their knowledge and experiences from
the Teacher Faik to their daughters and sons and
thanks to them this art is being kept alive.

Our university has given Faik Kirimli's name
to one of its" workshops in 2013 and captured a
moment of his knowledge to be conveyed to the
youth.

Some of the antique dealers and collectors

holding the works of Faik Kirimli, are Ahmet Canakci, the Koc Family,
Huseyin Kocabas, Suna and Inanc Kirac Foundation and Ibrahim
Hakki Yigit.
When it comes to the structures bearing the works of the teacher; he
said that he made the turquoise tile-arts of the Bursa Green Tomb
and his panel with lhlas Surah written on which he has hung on
Bursa Green Mosque, was later stolen from there.

There is a documentary made about our teacher who has dedicated
a big part of his life to tile-art. When the theme of Safranbolu Movie
Festival is Cultural Heritage, the film shot is titled “The Man Who
Seeks Red”. Selim Evci emphasizes about the importance of Teacher
Faik in the interview she gave regarding this: “Like they all agreed with
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bahsediyordu: Faik Kirimli. Bu gelisme ustanin pesine diismemizi
gerektiriyordu. Tam bir istanbul beyefendisiydi. Yillarini gini
sanatina vermis ustanin Ulke sanatina ne denli buyuk katkilarla
yon vereceginin gostergesiydi.” Belgesel hize Sitki Usta’nin Faik
Hoca’'nin olmamis diye attigi ginilerle Fransa’da actigi sergiden
gelir sagladigini, Prof. Dr. Nurhan Atasoy’un “Gunimizde mercan
kirmizisina en ¢ok yaklasan en iyi kirmiziyi ¢ikaran usta Faik
Kirimlr'dir” dedigini 6gretiyor.
Faik Hocaicin bircok tanim vardir; “Ciniyi gegmisten gelecege tasiyan
isim”, “Ciniyi tarihten soken
adam”, “Firin yakan Amel-i
Faik Usta” bu tanimlardan

birkacidir.
Amel-i Faik imzasi 0Once
cintemani  seklinde imis,

sonra  Turkege
karakteri tercih etmistir.

olmayan

Yasaminin biylk bir boliumini kapsayan ya da baska bir deyisle
Ciniyi yasam bicimine donustiren Faik Hoca bugiin hepimizin adini
duydudu cini sanatcilari yetistirmistir. Yenilerine de 6grencilerinin
ogrencileri 1sik tutmakta ve tutacaktir.

Latife Aktan Ozel ve Faik Kirimli.
Latife Aktan Ozel and Faik Kirimli

Faik Kirimli iznik Miizesi bahgesinde.
Faik Kirimli in Iznik Museum garden

each other, all tile-art masters are mentioning a single master. Faik
Kirimli. This requires us to chase the master. He was a total Istanbul
Gentleman. It was the indication that this master who dedicated his
years to tile-art, will guide such big contributions to the national art.”
The documentary shows us that Master Sitki has earned a revenue
from the tile-arts which Teacher Faik didn't like and threw away and
that Prof. Dr. Nurhan Atasoy has once said “Faik Kirimliis the master
who bares out the best red closest to coral red today”.

There are many definitions for the Teacher Faik; “The name who brings
the tile-art from past to future”,
“The man who uproots the tile-
art from history”, “The kiln firing
Practicer Master Faik” are some of
these definitions.

The Practicer Faik signature was
in bunting form at first than he has
chosen the non-Turkish character.

Covering a big part of his life with tile-art or in other words turning
tile-art into a life style, Teacher Faik has trained tile-artists who we
all know the names of today. And the students of his students are
shedding and will shed a light to the new ones.

In the first panel made after the passing away of our teacher, in
21st February 2021, in FSMVU Yenikapi Mevlevihane Campus, his
loved ones and friends has mentioned about their experiences with
the teacher. The speakers Latife Aktan Ozel, Semih Irtes, Sermet
Molu, Fatma San and Remzi Koklu. another panel was held by
the Kucukcekmece Municipality one year later. The teacher was
considered by his different aspects and conveyed to the audience.
Things narrated by Ibrahim Hakki Yigit, Sermet Molu, Erkan Doganay,
Semih Irtes, Kazim Kucukkoroglu, Latife Aktan Ozel and Guvenc
Guven were watched with interest.

And finally, Faik Kirimli was memorialized by a tile-art exhibition
organized by the Pendik Municipality and Fatih Sultan Mehmet
Foundation University Fine Arts Faculty. In the exhibition titled
“Following on Faik Kirimli's Footsteps™ opened in Pendik
Municipality Mehmet Akif Ersoy Cultural Center in last December,
there were the works of 40 artists inspired from the works of

Faik Kirmli etkinlikleri ve anma toplantilarindan bazilari/Some of Faik Kirimli events and reunions

Seramik turcive 110



Hocamizin vefatinin ardindan 21 Subat 2012’de FSMVU
Yenikapi Mevlevihane Yerleskesi’'nde yapilan ilk panelde
sevenleri ve dostlari Hoca ile yasadiklarini dile getirmisti.
Konusmacilar Latife Aktan Ozel, Semih irtes, Sermet Molu,
Fatma San ve Remzi Koklu idi. Bir yil sonra diger bir panel
Kugclikcekmece Belediyesi tarafindan gerceklestirildi. Hoca
farkli yonleriyle ele alinarak izleyicilere aktarildi. ibrahim
Hakki Yigit, Sermet Molu, Erkan Doganay, Semih irtes,
Kazim Kiiciikkéroglu, Latife Aktan Ozel ve Giiveng Giiven’in
anlattiklari ilgiyle izlendi.

Son olarak Faik Kirimli 6limindn onuncu yilinda Pendik
Belediyesi ve Fatih Sultan Mehmet Vakif Universitesi Giizel
Sanatlar Fakiltesi tarafindan diizenlenen bir ¢ini sergisi ile
anildi. Pendik Belediyesi Mehmet Akif Ersoy Kiiltir Merkezi’nde
gectigimiz aralik ayinda agilan “Faik Kinml’nin izinde” baslikli
sergide 40 sanatginin Kirimli'nin eserlerinden ilham alarak
urettigi ciniler yer aldi. Serginin acilisinda Latife Aktan Ozel
moderatorliginde dizenlenen panelde ise Kkoleksiyoner
Sermet Molu ve Kalemisi iistadi Semih irtes

konusmaci idi. Faik Kirimli ile uzun yillara

yayilan dostluklari sayesinde yasadiklarini

anlattilar, Hoca’nin sanatgl Kisiligi ve

eserleri hakkinda konustular.

Latife Aktan Ozel ve

Fatma Batukan Belge eserleriyle.

Latife Aktan Ozel and

Fatma Batukan Belge with their works.

makale / article B

(Soldan saga) Pendik Belediyesi Kiltiir isleri Miidiirii Mustafa
Kemal Calikcl, Baskan Danismani Atilla ipek, FSMVU GSF Dekani
Prof. Erol Kilig, Dr. Latife Aktan Ozel, Sermet Molu, Semih irtes.

(From left to right) Pendik Municipality Cultural Affairs Director
Mustafa Kemal Calikci, Mayor Advisor Atilla Ipek, FSMVU Fine Arts
Faculty Dean Prof. Erol Kilic, Dr. Latife Aktan Ozel, Sermet Molu,
Semih Irtes.

Kirimli. And in the panel organized under
the moderatorship of Latife Aktan Ozel in the
opening of exhibition, the collector Sermet
Molu and the hand-drawn master Semih Irtes
were the speakers. They told their experiences
thanking to their friendships of many years with
Faik Kirimli and talked about the Teacher’s
artistic personality and works.

Even the young ones who didn't have the chance

to meet with Faik Kirimli, has created their own

works inspiring from the Teacher’'s works. Our
Teacher still continues teaching tile-art. And to me, it's a fortune to
get to know him and collect memories. | remeber him with respect
and longing.

Sermet Molu (solda), Semih irtes (ortada) ve Latife Aktan Ozel panelde/Sermet Molu (left), Semih Irtes (middle) and Latife Aktan Ozel in the panel
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“VARLIGINIZ
SAGLIGIMIZ”
BACA ANITI

YITIRDIGIMIiZ

SAGLIKCILARIN
ADINI YASATACAK
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“YOUR EXISTENCE
OUR HEALTH"”
CHIMNEY
MONUMENT

WILL HONOR THE
NAMES OF THE

HEALTH CARE
WORKERS WE LOST
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Bugiine kadar 13 kez gerceklestirilerek Eskisehir’e 6nemli yapitlar kazandiran Pismis Toprak Sempozyumu
bulusmalari Pandemi’den etkilenince farkli bir kolektif calismaya evrildi. 60’a yakin sanatci, salginda yasamini
yitiren yiizlerce saglikcinin anisina eser liretti ve bu eserler “Varliginiz Sagligimiz” baca anitina doniistd.

Being organized for 13 times to date and gaining important works to Eskisehir, the Earthenware Symposium
meetings has evolved into a different collective work when it was affected by the pandemic. Nearly 60 artists
created works for the memory of hundreds of health care workers who have lost their lives in the pandemic
and these works have turned into the “Your Existence Our Health” chimney monument.

A
1> Prof. BILGIHAN UZUNER ]

Hayatin ayni gitmeyecedi tahmin edilse de bu o6lglide kesintiye
ugrayacagi dusunilemezdi. Pandemi neredeyse iki yildir tim
etkinlikleri engellerken, bu donemde sanatgilarin, sanat atélyelerinin
daha da verimli olarak galismasina ortam hazirladigi soylenebilir.
Bilindigi gibi sanatcilar yalniz kalarak odaklanip ¢alismak isterler,
sanat atdlyeleri sanatgilarin mabetleri gibidir, buradaki yalnizlik
hali aslinda bir baska tirden kalabaliktir, cogalmadir. Tum sanat
dallarindaki yaraticilik kosullar elbette ayni degildir; ressamlar
cogunlukla bireysel olarak calisirken, bazi sanatgilar teknik
gereklilikten veya tercihleriyle Kolektif Gretirler. Teknik kapsamli,
agiriscilikli seramik gibi sanat dallari, kolektif Gretime daha yatkindir.
Eskisehir Uluslararasi Pismis Toprak Sempozyumu da 2000 ile 2020
yillari arasinda 13 kez gergeklestirilmis olan biyuk bir imecedir,
kolektif tretimin drnek, verimli bulusmalarindan oldugu soéylenebilir.

Pismis Toprak Sempozyumu bulusmalari da elbette Pandemi’den
etkilendi. Sempozyum ailesi olarak biz de birlikte tretemeyecegimiz
bu sureci uzaktan kolektif bir calisma sekli gelistirerek, verime
donulstirmek istedik. Sempozyum calismalarimizda, daha dnce de 304
madencinin is kazasinda kaybedilmesi gibi toplumu yaralayan olaylara
duyarlilik gosterilmis, 6zel anit eserler Uretilmisti. Pandemi sireci de
tlm diinyayi derinden etkilerken 6zellikle hastalikla miicadele sirasinda
saglikcilarin kaybedilmesi hepimizi derinden zdi. Bu trajik slrecte
duyarsiz kalamazdik. Toplumun sagligi icin 6zveriyle calisirken canlarini
hice sayan saglikcilarimiza bir anit eser tasarlayarak, anilarina bir
saygl durusunu uygun bulduk. Tepebasi Belediye Baskani Dr. Ahmet
Atac’in yillardir 6zel destekledigi sempozyumla ilgili olarak toplantilar
yaptik, engelli doneme ragmen kimlerle baglanti kurup neyi, nasil
yapabilecegimizi planladik. Covid 19 hastaligini, 6limleri ve Pandemi’yi
hangi bicimle, nasil anlatiriz sorusu bizi zorlayan en énemli konuydu.
Olimii anlatmak yerine yasamin sirekliligini, onu saglayan saglikg
kahramanlari anmaliyiz diye dislindik. Baskanimiz Dr Ahmet Atag’'in
da oOnerisiyle anitin bir baca bigiminde yapilmasi fikri benimsendi.
Tuten bir baca yasamin varligini nasil ¢agristiriyorsa anitin da benzer
bir algiy1 olusturacagini diistindiik. Tugla kiremit fabrikalarinin merkezi
olan Eskisehir’de bacanin bir sembol oldugu bilinmektedir, Tepebasi
Belediyesiyuksek fabrika bacalarinin arasinda konumlanmistir, bolgenin
siluetini bacalar olusturur. Butiin bu veriler isiginda yapilan gorismeler
sonuglandi ve anitin baca formunda yapilmasi kesinlik kazandi.

Ahmet Atag, Tepebasi Belediye Baskani/Mayor of Tepebasi

Even though it was estimated that life wouldn't goes on as before, it
could not be thought that it would be interrupted to this extent. While
the pandemic is restraining nearly all events for two years, it can be
saidthat it makes the environment ready for artists and art workshops
to work more productively in this period. As is known, artists wish to
stay alone and work focused, art workshops are like the sanctuaries
of artists, the loneliness here is in fact a different kind of crowd and
multiplication. Conditions of creativity is of course not the same in all
branches of art; while painters often work individually, some artists
produce collectively for technical necessity and their preference.
Technical extended, heavy crafting branches of art like ceramics is
more tended to collective production. And Eskisehir International
Earthenware Symposium is a big collective work which has been
organized 13 times between 2000 and 2020 and can be deemed as one
of the exemplary and productive meetings of collective production.

Earthenware Symposium meetings have also been affected by the
pandemic. And as being the Symposium family, we wanted to turn
this period of time where we cannot create together into productivity
by developing a method of remote collective working. We have shown
awareness to incidents that hurt society like losing 304 miners to
occupational accident and there were special monumental works
produced before in our symposium works. And while the pandemic
deeply affects the whole world, loosing health care workers during
the fight against the disease, has given us a deep sorrow. We could
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Anit anlamini, kaybettigimiz her bir saglikginin adinin bir tuglaya
islenerek seramik eserleriyle birlikte bacaya dizilmesi olusturacakti.
Ne yapacagimiza karar verdikten sonra bu eseri nasil yapacagimizin
sorusuna yanit bulmamiz gerekliydi. “Varliginiz Sagligimiz” aniti
calismasi heniiz fikir asamasindayken, ge¢mis sempozyumlarda
Eskisehir’de konuk ettigimiz ve sempozyum ailesinden saydigimiz 60
Turk sanatginin varligi en énemli manevi birikimimizi olusturuyordu.
Anit icin duyarlilik gostererek emek verecek, tasarladigimizi kolayca
anlatabilecegimiz sanat¢i arkadaslarimizla, yeni buylk bir eseri
kolektif olarak sekillendirebilecegimizi disinliyorduk. Tirk seramik
sanatcilarinin birlikte gergeklestirecedi belki en kalabalik, kapsamli
calisma olacad icin sanatgl dostlarimizin da bizimle ayni heyecani
paylasacaklari konusunda yanilmamistik.

Ancak uygulama asamasinda da yine Pandemi kosullarindaki
engeller gecerliydi. Sanatgilar ile dogrudan goriisemeyecedimiz
icin surecte belirsiz bircok aksaklik ¢cikma olasiligi vardi. Sanatgilar
calisacaklari eser birimlerini 6zel atolyelerinde calisarak Eskisehir’e
gondereceklerdi. Uygulama ekibinin ve sirecinin de kisitlamalara
uygun olarak, olabildigince az kisiyle kurulmasi, mesafeli goriiserek
calismanin tamamlanmasi gerekiyordu. Daraltilmis sempozyum
ekibimiz, Tepebasi Belediyesi Kultur Midurl Serkan Sengiil ve Yigit
Mumcu ile birlikte harekete gecerek tim seramik sanatcilarina
cagrida bulunduk. Pismis Toprak ailesinden 37 sanatgl davetimize
katiimi uygun buldular. Sanatcilarimiza gelen istekler lzerine 20
sanatcl arkadasimiz da proje ekibine sonradan dahil edilerek toplam
katilim 57 kisi olarak belirlendi.
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not stay unaware to this tragic period. We deemed a stand in honor of
their memory suitable and designed a monumental work to our health
care workers who have ignored their health while working devotedly for
people’s health. We organized meeting about the symposium that has
been specially supported by Tepebasi Mayor Dr. Ahmet Atac for years
and planned who we can get in touch with, what and how to do regardless
of the restrained period. The most important issue that challenged us is
the question in what form and how we can tell the Covid 19 disease,
deaths and Pandemic. And we thought that, instead of telling the death,
we should memorialize the continuity of life and health care heroes who
enable it. With the suggestion of our Mayor Dr. Ahmet Atac, we adopted
the idea of making it in a chimney form. Just like a fuming chimney
resembling the existence of life, we thought that the monument would
impose a similar perception. It's a known fact that chimney is a symbol
in Eskisehir which's a center of brick tile factories and silhouette of the
region. In guide of all these known facts, all the meetings have come to
an end and it became definite to make the monument in a chimney form.

The meaning of the monument would be constituted by engraving the
name of each health care worker we lost onto one brick and aligning
them on to the chimney together with ceramic works. After deciding
what we do we needed to find and answer to how we make this
work. While the “Your Existence Our Health” work was still on the
thought phase, having 60 Turkish artists who we hosted in the past
symposiums and deem as the members of the symposium family,
were constituting our most important sentimental value. We were
thinking that we can collectively form a new big work of art together



Yigit Mumcu, sanatcilar ile tek tek yazisip telofonla konusarak
disuncelerimizi iletti, benim de bazi ayrintilar Kkonusunda
goriismelerim oldu. Herkes kendi sehrinde imkanlariyla uretirken,
bizler diger hazirliklar surdirtyorduk. Anitin yerinin belirlenmesi
oncelikli konuydu. Tepebasi bdlgesinde bulunan Eti Caddesi cok
sayida eski bacaya sahipti, ayrica bircok pismis toprak eserin bu
cadde Uzerinde konumlanmasi, yapilacak anitin bu bdlgede insa
edilmesi icin yeterli nedeni sagliyordu. Baskanimiz, anit ve ¢evresinin
saglikgilarin toplanmasina uygun, kalici bir meydan olarak ayrica
planlanmasina da 6zel hassasiyet gosterdi. Diger bir hazirlik ve
hesaplama gerektiren konu yapitin dlculeriydi. Formun bir fabrika
bacasi gibi heybetli yani en az 6 metre yukseklikte, saglikcilarin
adlarinin ve sanatcilarin eserlerinin sigabilecegi ylizey acilimina sahip
buyiklikte olmasi gerekiyordu. Ayrica ¢ok sayida sanatginin birlikte
yapacagdi bir calismanin avantajiyla, sempozyumda guinimiize kadar
yapilanlardan daha boyutlusu eser olmasini da hedeflemistik.

Saglikgilara ait tuglalarin Gzerine isimlerin seramik boya basilip
sirlanmasi igin ¢ok uzun bir mesai verildi. Tepebasi Belediyesi seramik
atolyesi calisanlari, kaybettigimiz 75 saglik¢inin adlarini Ekim 2020
tarihinde tugla birimlerin Uzerine basarak sirlamaya basladilar.
Sanatcilarimizdan eserlerini tugla fikrinden hareketle birimler halinde
sekillendirmelerini rica ettik, ¢lnkl birimleri bacanin godvdesine
saglikgl tuglalan ile i¢ ice dizenleyerek kaplamayi planliyorduk.
Aslinda sanatgilarin eserlerini gercek tugla gibi tasiyici olarak kullanip
bacay! yukseltmeyi arzu etsek te, bilindigi gibi baca tuglalar 6zel
bicim ve olgllerde yapilmadigi siirece Urettigimiz tuglalar ana form

Ahmet Atag ve Prof. Bilgihan Uzuner
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with our artist friends who would show awareness and put effort for
the monument and who we can easily explain what we designed. As it
would probably be the most gathering and extensive work which will
be jointly created by Turkish ceramic artists, we were not wrong that
our friends would also share the same excitement with us.

But there were still the restrictions of the Pandemic circumstances
applying to the application phase. As we could not meet with the
artists directly, there was the possibility of occurring of many unclear
setbacks. Artists would work on the pieces of works they will be
working in their workshops and send them to Eskisehir. Appropriately
to the restrictions, it was also needed to set up the application team
and phase with as less people as possible and the whole work was
needed to be completed with remote meet ups. We went into action
with our narrowed down symposium team, Cultural Manager of
Tepebasi Municipality Serkan Sengul and Yigit Mumcu and called on
all of our ceramic artists. 37 artists from the Earthenware Family
have founded our invitation suitable. Upon the requests to our artists,
our 20 artist friends have been later included to the project team and
the total participation was designated as 57 people.

Yigit Mumcu corresponded and talked by phone with the artists one
by one and conveyed our thoughts and | also had some meetings on
some of the details. While everyone was producing with their means
in their own cities, we were proceeding on other preparations. The
priority was designating the place of the monument. Eti Street located
in Tepebasi region had many old chimneys and many earthenware
works being located on this street was giving enough reasons to build
up the monument in this region. Our Mayor also showed a particular
sensibility for the monument and the surrounding to be planned as
a square that lasts long and appropriate for health care workers to
gather here. Anotherissue that needs preparation and estimating was
the measurements of the monument. The form should be majestic as
a factory chimney, at least 6 meters height and as big as having a
surface opening where the names of the health care workers and
the works of the artists can fit in. Additionally, with the advantage of
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Uzerine sonradan kaplanabilecekti. Belirledigimiz siirede 57 sanatci
farkli olcu, sekil, e§imde bazilari bir butinid tamamlayan, bazilari
bagimsiz parcalar olarak kullanilabilecek sirli, sirsiz 450 seramik
birim olusturdular. Anitin konstriiksiyonu kalip icine beton dokdlerek
sekillendirildi. Vefat sayilarinin inanamayacadimiz sayida artmasi
nedeniyle bacanin ilk &lgilerinin blyutilmesi gerekti, blyuttik.
Seramikbirimlerin cok farkli sekillerinedeniyle pargalarindiizenlenerek
yerlestirilmesi calismanin belki en zor asamasini olusturuyordu. Baca
govdesinin aciliminin bir sablonunu cikartarak Belediye’nin sergi
salonunda yerde birimlerin diizenlenmesi denemelerini gerceklestirdik.
Montajdan o6nce tim dizenleme denemelerimize karsin, konik
silindir ylizeyde parcalarin hargla yapistirilmasinin ancak deneysel
tamamlanabilecegini gdrebiliyorduk. Montaj asamasinda bana en
onemli destedi sempozyum komitesinden Veysel Ozel’in verdigini
belirtmeliyim. Belediyenin dort deneyimli ustasi, Adustos 2021°de
calismaya baslayarak yaklasik iki hafta gibi bir stirede 425 saglikcinin
ad tuglasi ile sanatcilarin 450 adet eserini bacaya kapladilar. 75
saglikginin vefati sirasinda yapilmaya baslanan anit, bitirildigi sirada
kayiplarimiz 425 sayisina ulasmisti. Anitin acilis toreni 25 Adustos
2021 tarihinde Pandemi Kosullarina uygun olarak gerceklestirildi.
Torende, Covid 19 hastaligindan ilk kaybettigimiz hocamiz olan Prof.
Dr. Cemil Tasgioglu’nun tuglasi, esi Dr. Didem Tasgioglu ve Baskanimiz
Dr. Ahmet Atac tarafindan anita yerlestirildi. Eskisehir Tepebasi
Belediyesi, 14. Pismis Toprak Sempozyumu’nu “Varliginiz Sagligimiz”
gibi cok anlamli bir anit eser Ureterek gerceklestirmis oldu. Sagligimiz
icin canlarini siper eden tim saglik¢ilarimizi saygiyla, minnetle
aniyoruz. Kolektif esere deger katan tim sanatgilarimiza tesekkir
ediyoruz. Ankara Tabipler Odasi verilerine gore yazinin yazildidi sirada
512 kaybimiz oldugu bilgisine sahibiz.
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being a work made jointly by many artists, we also targeted to make it
bigger than the ones that have been made to date in the symposium.

A very long labor was given to print the names on the bricks belonging
to the health care workers and glaze them. Tepebasi Municipality
ceramic workshop staff started to print the names of the 75 health care
workers we lost and glaze them in October 2020. We requested our
artists to shape their works in scales with reference to the brick thought
because we were planning to cover the chimney structure by aligning
the scales nested with health care workers” bricks. Although we have
desired to rise the chimney by using the works of the artists as load-
bearings like real bricks, as is known, the bricks we produced could be
covered on the main form afterwards as long as the chimney bricks are
not made in special shapes and sizes. Within the time we designated,
57 artists have created 450 glazed and non-glazed ceramic scales at
various sizes, shapes, slopes, some completing a whole some can be
used as independent pieces. the monument'’s construction was shaped
pouring cement into mold. Due to the incredible increase in the number
of deaths, the first sizes of the chimney had to be enlarged so we did
it. The most challenging phase of the work was probably the placing
of the pieces by arranging them due to their quite different shapes.
We traced a template of the chimney body and made Despite all of our
tryings of arrangement before mounting, we could see that sticking the
pieces on the surface with grout can be completed only experimentally.
I must point out that Veysel Ozel from the symposium committee has
given me the most significant support during the mounting phase. Four
experienced masters of the Municipality have begun working in August
2021 and in a short time of two weeks, covered the chimney with the
name bricks of 425 health care workers and 450 works of the artists. The
construction of the monument has begun in the death of 75 health care
workers and the number of our losses has reached to 425 when it was
finished. the opening ceremony of the monument was made according
to the Pandemic circumstances in 25th August 2021. The brick of Prof.
Dr. Cemil Tascioglu, our first loss to Covid 19 disease, was placed on the
monument by his wife Dr. Didem Tascioglu and our Mayor Dr. Ahmet
Atac. Eskisehir Tepebasi Municipality has made the T4th Earthenware
Symposium happen by producing a very meaningful monumental work
ofart such as "Your Existence Our Health”. We remember all our health
care workers who put their lives at stake for our health, with respect and
gratitude. We thank all our artists who have added value to this collective
work. According to the data from Ankara Chamber of Medicals, we know
that we have 512 losses while this article is being written.



KAVAKBASI VE
GUNKIRI
COMLEKCILIGINI
YASATAN KADINLAR

Doc. Dr. Evren Dasdag’in “Kadin Ustalariyla (Bitlis)
Kavakbasi ve Giinkiri Comlekgiligi” baslikli
kitabi bolge comlekgiligini var eden kadinlarin
bliylik emegini belgeliyor. Anadolu’nun birgok
yerinde oldugu gibi ¢comlek ilireten kadinlar
belde ekonomilerine katki sagliyor.

Bitlis’in Kavakbast ile Glinkiri beldelerinde kadinlar tarafindan
yapilan ¢dmlekgilik ve tandircilik, Anadolu’nun tim yonleriyle
arastirilmamis ve yok olmaya dogru giden kiltir hazineleri.
Bu beldelerin kadin ¢omlekgileri omdrlerini bu meslegin
her tirlu zorluguna adayarak; ilkel yontemlerle hizli,
dizgin, islevsel gesitli formlar ve tandirlar tretebiliyorlar.
Tum ev islerini ve cocuk bakimini Ustlenen, 6te yandan

Assoc. Prof. Dr. Evren Dasdag’s book titled
“(Bitlis) Kavakbasi and Gunkiri Pottery with
Woman Masters” documents the great efforts of
the women who bring the local pottery into being.
Like in many places around Anatolia, women
making pots contribute to their town’s economy.

Pottery and tandoori making in the Kavakbasi and Gunkiri towns of
Bitlis, are the almost extinct cultural heritages of Anatolia which
are not studied on well with all aspects. The woman potters of these
towns dedicate their life to all the difficulties of this profession and
are able to create various proper and functional forms and tandooris
fast with primitive methods. Undertaking all the housework and child
care and on the other hand patiently and labor-intensively working
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mesleklerinde de sabirla, emek-yogdun bicimde ¢alisan bu kadin ustalar,
urettikleriyle belde ekonomilerinde biiyUk rol oynuyorlar.

istanbulMedeniyet Universitesi Edebiyat Fakiiltesi Sanat Tarihi Bslimii
ogretim tyelerinden Dog. Dr. Evren Dasdag, yakin zamanda yayinlanan
“Kadin Ustalariyla (Bitlis) Kavakbasi ve Gunkiri Comlekgiligi” baslikli
kitabinda bu bolge ¢omlekgiligine isik tutuyor. Kitabin ilk bolimiinde;
Bitlis’in, Kavakbasi ve Gunkiri beldelerinin konumu ve tarihine iliskin
genel bilgiler yer aliyor. ikinci bélimde; ilkel cémlekciligin tarihcesi ile
Anadolu ¢émlekgiliginin tarihine kisaca deginilmis. Uclincii béliimde
Kavakbasi ¢omlekgiliginin tarihi, dordinct bolimde; ¢omlekgilikte
kullanilan yontemler, arac geregler, comlek cesitleri, kullanim alanlari,
dekor, kurutma, astarlama, yakacak, ¢comlek firini, pisirim ve satis
konulari ele alinmis. Kitabin son bdélimiinde ise
tandirin tarihcesi, Anadolu Kltiriinde tandir
ve tandir kullaniminin énemine yer verilmis,
Glnkir ve Kavakbasi beldelerinde toprak
temininden tandirin yapilis tekniklerine,
tandir Kurulumundan, tandir ekmeklerinin
pisirilisine kadar gegen sireg incelenmis.
Mimar Sinan Giizel Sanatlar Universitesi
Seramik ve Cam Ana Sanat Dali mezunu
Evren Dasdag’in kitabi Kavakbasi ve Ginkiri
beldelerinde yasamakta olan geleneksel el
sanatlarimizdan ¢omlekgilik ve tandirciligr her
yonlyle gelecek kusaklara aktarmada énemli
bir belge niteligi tasiyor.

in their professions, these women take a great part in their towns’
economy with what they produce.

An academic member of Istanbul Medeniyet University Faculty of
Arts and Humanities Art History Department Assoc. Prof. Dr. Evren
Dasdag, in his book titled “(Bitlis] Kavakbasi and Gunkiri Pottery with
Woman Master” published recently, shed a light to this local pottery.
The first chapter of the book includes general information on the
location and history of Bitlis, Kavakbasi and Gunkiri towns. In the
second chapter; the history of the primitive pottery and the Anatolian
pottery are mentioned in brief. What's mentioned about in the third
chapter are the history of the Kavakbasi pottery and in the fourth
chapter are the methods and tools used in pottery, pot varieties,
areas of use, decorations and subjects of drying, lining, fuels, pot
kilns, firing and sales are mentioned. And the last chapter of the book
includes the history of the tandoori, tandoori in Anatolian culture and
the importance of tandoori use and looks into the process from the
supply of soil to tandoori making techniques, setting up of tandoori to
cooking of tandoori breads in Kavakbasi and Gunkiri towns.

Mimar Sinan Fine Arts University Ceramics and Glass Art Major
Department Graduate Evren Dasdag's book has an important
documentary value by means of narrating pottery and tandoori making,
two of our traditional handicrafts that's being kept alive in Kavakbasi
and Gunkiri towns, to future generations with all their aspects.

Seramik rurkive 117



M bilimsel makale / scientific article

KULTUR-BELLEK BAGLAMINDA
SUMERBANK PORSELEN

FABRIKALARI

SUMERBANK PORCELAIN FACTORIES
IN CONTEXT OF CULTURE-MEMORY

H DOC. NURDAN YILMAZ ARSLAN*
*Marmara Universitesi Glizel Sanatlar Fakiiltesi, Seramik ve Cam B&lumii
*Marmara University Faculty of Fine Arts, Ceramics and Glass Department

OzZET

“Stimerbank-Sanayide Devlet” slogani ile bellegimizde yer alan ve
markalasan, Uretim sireclerine tanik oldugumuz Cumhuriyet donemi
endustri devrimi, Ulkenin sosyo-kilturel, iktisadi ve ekonomik
kalkinmasini sekillendirirken, paralelinde egitim, bilim, sanat ve
teknolojinin gelismesine de 6nemli bir ivme kazandirmistir.

Konumuzu kapsayan ve genel tanimiyla seramik alaninda yer
olan porselen Uretimini Cumhuriyet Donemi kalkinma projeleri
kapsaminda ele alip incelemek daha dogru olacaktir. Ulkenin var
olan hammadde kaynaklarinin Kullanilmasini amaglayan bu projeler
Atatirk’in direktifi ile 1933 yilinda hayata ge¢mistir. “Siimerbank”
ve “Sisecam” ¢atisi altinda kurulan fabrikalardan bircogu seramik ve
porselen fabrikalaridir. Savastan yeni ¢ikmis bir lkenin ihtiyaci olan
ve her alanda Uretime yonelik fabrikalarin kurulmasini saglayan bu
gelismeler tarim toplumundan sanayi toplumuna gecisi hizlandirmis,
kentlesme siireci ile modern yasam alanlarini da sekillendirmistir.

Fabrikalarda gérev alacak miihendis, tasarimci, sanatgi ve teknisyen
gibi egitimli is glict yine geng Cumhuriyetin kurulmasi siirecinde agilan
teknik meslek liseleri, yiiksekokullar, sanat, tasarim ve mihendislik
fakiltelerinden mezun genclerin fabrikalarda gorev almasi ile farkli bir
boyuta tasinmistir. Bu baglamda bu fakiiltelerden mezun olan gencler
ile Simerbank, Etibank ve MEB burslari ile yurt disina gonderilen
ve mihendislik egitimi alan gencler donerek bu fabrikalarda ve yeni
acilan Universitelerde goérev almislardir.

Sanayilesen Cumhuriyet Tirkiye’sinin belkemidini olusturan temel
Uretim birimleri yerli hammadde kaynaklari kullanilarak faaliyete
gecirilmistir. O dénem “Sumerbank” catisi altinda agilarak Glkenin
neredeyse %80 seramik ihtiyacini Karsilayan seramik sanayi, yeni
modern yasam alanlarini seramik ve porselenin teknik ve estetik
tasarim Urinleri ile bulusturmustur.Diger Baglamda yuzyillar
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SUMMARY

The Industrial Revolution of the Republican era, which is in our
memories and became a brand with the slogan of “Siimerbank-The
State in Industry” and whose production processes we witnessed,
shaped the socio-cultural economy and economic development of
the country,and gave a significant impetus to the development of
education, science, art and technology in parallel.

It would be more accurate to consider and examine the porcelain
production, which coversoursubjectandisinthe field of ceramics with
its general definition, within the scope of the development projects of
the Republican Period. These projects, which aim to use the existing
raw material resources of the country, were implemented in 1933
with the directive of Atatirk. Many of the factories established under
the roof of “Simerbank” and “Sisecam” are ceramic and porcelain
factories. These developments, which are needed by the country that
has just came out of the war enabled the establishment of factories
for production in every field, and accelerated the transition from
agricultural society to industrial society, and shaped modern living
spaces with the urbanization process.

During the establishment of the young Turkish Republic educated
workforce such as engineers, designers, artists and technicians who
will work in the factories moved to a different dimension with the
employment of young people graduated from technical vocational
high schools, colleges, art, design and new engineering faculties.
In this context, young people who graduated from these faculties
and those who were sent abroad with Simerbank, Etibank and MEB
scholarships and received engineering education began to work in
these factories and newly opened universities.

The basic production units, which form the backbone of the
industrializing Republic of Turkey, were put into operation by using



boyunca Avrupa’da ve lilkemizde saray ve soylularin giinlik hayatta
sofralarinda kullandigi ve bir statli gostergesi olan “porselen” her
eve girecek,toplumun sofra esyasi olarak porselen ile tanismasi
“Stimerbank Porselenleri” ile olacaktir.1950 sonrasi daha da hiz
kazanan gelismeler 6zel seramik sektoriini de canlandiracak, yerli
tasarim Uriinler diinya fuarlarinda yer alacaktir.

Endistri Devrimi’nin kazanimlarini sadece ekonomik boyutuyla
degil sosyolojik boyutuyla da okumak gerekir. Kendi 6z kaynaklarini
Uretime ceviren bu siireg, sadece llke ekonomisini ve endistrisini
canlandirmakla kalmamis, bu fabrikalar araciligi ile toplumun
sosyallesmesini saglamistir. Fabrika binyesinde agilan okullari,
kresleri, kiitliphaneleri, sinema salonlari, spor salonlari, Kisaca sosyal
tesisleri ve calisan kadin istihdami ile de sehirlerin ve toplumun
sosyo-kulturel kimliginde de aydinlanma devrimi yapmistir.

Anahtar Kelimeler: Porselen, seramik, endiistri, iiretim, tasarim.

*Bu metin 13-15 Ekim 2021 SERES’21 Uluslararasi Seramik
Kongresi’nde “Kiiltiir -Bellek Baglaminda Siimerbank Porselen
Fabrikalari” basligi ile sunulan bildirinin genisletilmis halidir.

1. PORSELENIN KISA TANIMI

GlnlUmuzde porselenin teknik ve bilimsel olarak bircok tarifi yapiliyor
olsa da yaygin olarak yapilan tanimi; seramik grubunda yer alan,
beyaz pisme o6zelligine sahip, gozeneksiz, camsi ve seffaf bir yapiya
sahip Urlinler olarak tanimlanabilir.

Porselenin ilk defa Cin'de MS 618-907 yillarinda Tang Hanedanlig
doneminde Uretildigi bilinmektedir. Beyaz kaolin ve dovilmis
granit bilesimlerinden hazirlanan bir ¢amurun yiksek derecede
pisirimi ile olusan, sert, beyazimsi ve vyari seffaf gorinimli
porselenler ilk defa Cin'de Gretildikleri icin “Cini” ya da “Cin isi” gibi
isimlerle adlandirilmislardir (Kalyoncu. 2015. s:19). Avrupa’da ise
porselen sdzcuguniin Latince istiridye anlamina gelen “porcellana”
kelimesinden tiiredigi tahmin edilmektedir. Diger bir tarife gore
Venedikli gezgin Marco Polo tarafindan deniz yolu ile Cin'den
Avrupa’ya getirilen porselene, Cin’de bozuk para yerine kullanilan bir
deniz kabuklusunun porselene benzeyen yapisini anlatmak icin bu
ismin verildigi tahmin edilmektedir. Porselen kelimesi bize Fransizca
“porcelaine” sozcliglinden gegmistir. Avrupa’da ve llkemizde Endistri
Devrimi ile hiz kazanan porselen Uretimi ve teknolojisi kullanim
alanina ve amacina gore guniimiizde farkli isimler ile anilmaktadir.
Sert ve yumusak porselen adi altinda uretilen bu Grtinler teknik ve
estetik ozelliklerine, icerdikleri hammadde ve pisirim sicakliklarina
gore kendi icinde de gruplara ayrilarak tanimlanmaktadir.

2. DUNYADA PORSELENIN KISA TARIHCESI

Seramik grubunda yer alan ve toprak kaplardan porselene uzanan
yolculuk Cin'de baslamistirilk porselen {retiminin M.S.618-907
Yillarinda Tang Hanedanligi doneminde vyapildigi bilinmektedir.
Bilesim olarak pekismis cini 6zelliginde, yani bir tiir yumusak porselen
olarak uretilen bu Urlnler, beyaz pisme ozellikleri ile de dinyada ilk
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domestic raw material resources. The ceramic industry, which
was opened under the roof of “Stimerbank” at that time and met
the ceramic needs of almost 80% of the country, has brought new
modern living spaces together with the technical and aesthetic design
products of ceramics and porcelain. On the other hand, ‘porcelain,
which has been used in daily life by palaces and nobles in Europe and
our country for centuries and is a status indicator. Unique“Siimerbank
Porcelains” will enter every home, and society will meet with beautiful
porcelain tableware soon. The developments that gained momentum
after 1950 also revived the private ceramics industry, and domestic
design products began to take place in world fairs.

It is necessary to read the achievements of the Industrial Revolution
not only with its economic dimensions, but also with its sociological
dimensions. This process, which turned its own resources into
production, not only revitalized the country’s economy and industry,
but also revolutionized the socio-cultural identity of the society
in the context of city-culture identity and memory by bringing its
achievements such as education, science, art and technology into life.

Key Words: Porcelain, ceramic, industry, production, design

1.BRIEF DESCRIPTION OF PORCELAIN

Although there are many technical and scientific definitions of
porcelain today, most commonly can be defined as products that are
in the ceramic group, having a white firing feature with non-porous,
glassy and transparent structure.

It is known that porcelain was first produced in China during the
Tang dynasty, between 618- 907 AD. Porcelains with a hard, whitish
and translucent appearance, formed by high-grade firing of a clay
prepared from white kaoin and hammered granite compositions.
They were named as “Cini” or “Chinese Work " because they were first
produced in China. (Kalyoncu. 2015. P:22) In Europe, it is estimated
that the word porcelain derives from the Latin word ‘porcellana”,
which means oyster. According to another recipe, it is estimated that
this name was given to the porcelain brought to Europe from China by
sea, by the Venetian traveler Marco Polo, to describe the porcelain-
like structure of a shell used in China as a coin. The word porcelain has
passed to us from the French word ‘porcelaine”. Porcelain production
and technology, which accelerated with the Industrial Revolution
in Europe and in our country, is called with different names today
according to its usage area and purpose. These products, produced
under the name of hard and soft porcelain, are defined by dividing into
groups according to their technical and aesthetic characteristics, raw
materials they contain and firing temperatures.

2.A BRIEF HISTORY OF PORCELAIN IN THE WORLD

The story of ceramics, which is as old as the history of humanity
from the Neolithic Age to the present and whose production
processes have been witnessed for thousands of years, continues
to evolve. Ceramics, both as an item of use and as an art object,
takes place in our lives with all its contents. Chinese ceramic
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Uretilen porselen grubunda yer almislardir.Beyaz pisme ozelligi ile
porselen bilesiminde yer alan Kkaolin yataklarinin ve “petunse” adi
verilen feldspatli kayaglarin Cin’de bol miktarda bulunmasi porselen
Uretimine hiz kazandirmistir. Porselen Uretimine uygun zengin
hammadde kaynaklarini kesfeden Cinli seramik ustalari geleneksel
cay kaplarini yiiksek derecelerde gelistirdikleri porselen ¢amurlari ile
bulusturmuslardir.

Porselenin Cin’den Avrupa’ya ilk yolculugunun MS 1100 yilinda ipek
Yolu ile basladigi gibi gorusler olsa da ilk porselen ticaretinin 1295
yilinda Venedikli tliccar Marco Polo tarafindan deniz ticareti yolu ile
yapildigi bilinmektedir. Cin’den Avrupa’ya ithal edilen mavi-beyaz Cin
porselenleri zengin Avrupali soylular tarafindan cok begenilmis ve
oldukcatalep gérmistir. Cinporselenlerine duyulan hayranlik Avrupa’li
yatirimcilarin porselen lretimine yénelik calismalarini hizlandirmistir.
1575 yilinda ilk defa italya’da iiretime baslayan porselen fabrikasinin
ardindan, 16. ylzyilda ortaya ¢ikan Japon porselenleri gerek tasarim
gerekse siralti ve sirlisti renkli desen ozellikleri ile Avrupa’da ve
diinyada Japon porselenlerine olan ilgiyi artirmistir.

“Japonya’da porselen sanatinin ve tekniginin gelismesi, 16. ylzyil
sonlarindaki seramik savaslarinin ardindan Arita bolgesine gelen
Kore’li seramikgilerin bildikleri mavi-beyaz porselen teknigi ile
baslamistir1646 vyilindan baslayarak da renkli dekorlu Arita
porselenleri Hollanda gemileri ile imari limani’ndan Avrupa’ya ihrag
edilmeye baslanmistir (Arcasoy, Baskirkan.s:170).

Fransa’da Sevres, ingiltere’de Worcester, Almanya’da Meissen,
Avusturya'da Du Paquiers gibi kraliyet fabrikalarinda arastirma
laboratuarlari kurularak, Cin porselenleri kalitesinde cesitli porselen
arastirmalariyapilmistir. Sert porselen,yumusak porselen ve bone-chine
gibi porselen tirleri gelistirilmistir. 1709’da Almanya’da J. Frederich
Bottger tarafindan gelistirilen ve pekismis ¢ini olarak adlandirilan
camur receteleri porselen tretiminde kullanilmistir. 1700°lu yillarda
basta Almanya, Fransa gibi bircok Avrupa ilkesinde kurulan kraliyet
porselen fabrikalari uzun yillar tGretime devam etmis, EndUstri Devrimi
ile porselen fabrikalari tim Avrupa Ulkelerine hizla yayilmistir.

“1720-1739yillari arasinda Almanya’da Meissen Porselen Fabrikasi’nda
calisan tasarimci John David’in Cin porselenlerinde Kullanilan mavi-
beyaz sir alti dekor tekniginin inceliklerini arastirdigi ve kesfettigi
bilinmektedir. Avrupa’da bu yillarda Uretilen kobalt dekorlu porselenler
ilk baslarda Dogu Asya ve Cin etkisini yansitsa da bu durum Avrupali
tasarimcilar tarafindanyeniden ele alinip calisilarak porselen tiriinlerde
Avrupa desen tarzinin ortaya ¢ikmasi saglanmistir. Nar meyvasi, Asten
cicekleri, bitki ve sogan dekorlu desenler artik Avrupa’da Uretilen tim
porselenlerde uygulanmaya baslamistir. 1875 yilinda kurulan Cek
Porselen Fabrikasi’nda dretilen sir alti sogan dekorlu mavi-beyaz
porselenler markalasarak “Orijinal Bohemya Porselenleri” olarak
glinimuzde Uretimine devam etmektedir. (Arslan, 2011, s:93)

Avrupa’da Dinyada kurulusu ve Uretimi yuzyillar 6ncesine dayanan
ve markalasmis Klasik porselen uretiminin yani sira, 20. yizyilda
hiz kazanan yeni Uretim ve tasarim teknolojileri porselenin kullanim
amacini ve Kullanim alanlarini da biyuk olctde genisletmistir. Tim
dinyada gunimizde halkin begenisi ile dedisen cagdas porselen
tasarimlari da diinya fuarlarinda yerini almaktadir.
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masters, who discovered the rich raw material resources
suitable for porcelain production in China and found porcelain
with high degree mud recipes, brought together their old
ceramic cultures started with traditional tea pots with porcelain.

Although there are opinions that the first journey of porcelain
from China to Europe started with the Silk Road in 1100 AD,
it is known that the first porcelain trade was made by the
Venetian merchant Marco Polo in 1295 by sea trade. Blue-white
Chinese porcelain imported from China to Europe was highly
appreciated by the wealthy European nobility and was highly
demanded. Admiration for Chinese porcelain accelerated the
efforts of European investors to produce porcelain. After the
porcelain factory that started production in ltaly for the first
time in 1575.

Japanese porcelains that emerged in the 16th century increased
the interest in Japanese porcelain in Europe and the world, both
with their design and underglaze and overglaze colored pattern
features. Clay recipes, which were developed by J. Frederich
Bdottger in Germany in 1709 and called reinforced tiles, were
used in porcelain production. Royal porcelain factories
established in many European countries such as Germany and
France in the 1700s continued production for many years, and
porcelain factories spread rapidly to all European countries
with the Industrial Revolution.

The development of porcelain art and technique in Japan
started with the blue-white porcelain technique known to the
Korean ceramicists who came to the Arita region after the
ceramic wars at the end of the 16th century. Starting from 1646,
Arita porcelains with colorful decorations were transported
to Europe from the port of Imari by Dutch ships. [Arcasoy,
Baskirkan.s:170).

Itis known that designer John David, who worked at the Meissen
Porcelain Factory in Germany between 1720-1739, researched
and discovered the intricacies of the blue-white underglaze
decor technique used in Chinese porcelain. Although the cobalt
decorated porcelains produced in Europe in these years initially
reflected the influence of East Asia and China, this situation was
reconsidered and studied by European designers, resulting
in the emergence of the European pattern style in porcelain
products. Garnet apple, Asthene flowers, plant and onion decor
patterns are now applied to all porcelains produced in Europe.
Blue-white porcelains with underglaze onion decor produced
in the Czech Porcelain Factory established in 1875 is being
produced today as “Original Bohemian Porcelains”. [Arslan,
2011s:93)

In addition to the classical porcelain production, which was
established and produced centuries ago in the world and
became a brand, new production and design technologies that
gained momentum in the 20th century have greatly expanded
the purpose and usage areas of porcelain. Contemporary
porcelain designs, which are changing with the appreciation of
the public, are also taking place in world fairs all over the world.



3. TURKIYE’DE PORSELEN URETiM TARIHi
3. 1. Osmanli Dénemi Porselen Uretimi

Ulkemizde ilk porselen uretimi Avrupa’da gerceklesen Endiistri
Devrimi’nden yiz yil sonraya tarihlenmektedir.”18. yy. baslarinda
istanbul’'un Galata, Balat, Beykoz gibi semtlerinde “Alimizade
Omer Efendi” damgasini tasiyan porselenlerin retildigi
bilinmektedir. Sultan Abdilmecit (1839-1861) daha Kaliteli
porselen Gretmek amaciyla bu atélyeleri bir araya getirerek 1845
yiinda Beykoz incirli kéyl yakinlarinda bir fabrika yapmistir.
Bu fabrikada “Eser-i istanbul” damgasini tasiyan, Avrupa
porselenleri ornek alinarak calisilan, ylksek kalitede ve Turk
bedgenisine hitap eden 6zgin eserler meydana getirilmistir”
(Kalyoncu. 2015, s:22).

Yildiz Porselen fabrikasinin kurulmasi fikri aslinda yillar oncesi
sarayin porselene duydugu ilgi ile sekillenmeye baslar. Osmanli
sarayina 14. yuzyilda kullanim amaciyla giren Cin ve Japon
porselenleri uzun yillar sarayin ihtiyacini karsilamistir. Ancak 17.
ylzyil baslarinda Fransa Sevres porselenlerine duyulan hayranlik
sarayin tercihini degistirmistir. Saray hanedanliginin 6zel siparisiyle
Uretilen ve tamamen sarayin sosyo-kiiltirel yapisina hitap eden
bu Urtnler ilerde Ullkemizde porselen fabrikasinin kurulmasini
saglayacaktir. Fransiz porselenlerine duyulan ilgi, Sultan 2.
Abdulhamit’in 1892 -1894 yillarinda Yildiz Cini fabrikasini kurmasi
ile Uretime baslar.

Gorsel/Visual 1

Osmanli ¢ini sanatinin yeniden canlandirilmasi, saray ve cevresinin
porselen ihtiyacini karsilamak tizere kurulan fabrika, Fransiz Sévres
ve Limoges fabrikasindan ithal edilen teknoloji, uzman personel
ve model Kaliplari getirilerek tretim baslatilmistir. Vazolar, duvar
tabaklari, yazive sofra takimlari, kapakli kaseler, kartvizit tabaklari,
sahanlar, asure tepsileri, sekerlikler cay ve fincan takimlari gibi
drunler dUretilmistir.

Gorsel/Visual 2
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3.PORCELAIN PRODUCTION HISTORY IN TURKEY
3.1. Porcelain Production In Ottoman Period

The first porcelain production in our country is dated a hundred
years after the Industrial Revolution that took place in Europe. It is
known that at the beginning of the 18" century, porcelains bearing
the stamp of “Alimizade Omer Efendi” were produced in districts of
Istanbul such as Galata, Balat and Beykoz. Sultan Abdtlmecit (1839-
1861) brought these workshops together in order to produce better
quality porcelain and built a factory near Beykoz Incirlivillage in 1845,
In this factory, original works were created that bear the stamp of
“Eser-iIstanbul”, which are studied by taking European porcelains as

an example, and which appeal to Turkish taste. (Kalyoncu. 2015. p:22)

The idea of establishing Yildiz Porcelain factory actually started to
take shape with the interest of the palace in porcelain years ago.
The Chinese and Japanese porcelains, which entered the Ottoman
palace for use in the 14th century, met the needs of the palace
for many years. However, at the beginning of the 17th century, the
admiration for the French Sevres porcelain changed the preference
of the palace. These products, produced by the special order of the
palace dynasty and fully addressing the socio-cultural structure of
the palace, enabled the establishment of a porcelain factory in our
country in later times. The interest in French porcelain began with
the establishment of Yildiz Tile Factory by Sultan Abddlhamit Il in
1892-18%%4.

Garsel/Visual 3

The factory was established to revive the Ottoman tile art and to
meet the porcelain needs of the palace and its surroundings, the
technology imported from the French Serves and Limoges factory.
Expert personnel and tile molds were brought and production was
started. Products such as vases, wall plates, writing and tableware,
bowls with lids, business card plates, dishes, ashura trays, sugar
bowls, tea and cup sets were produced.
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Gorsel/Visual 4

Fabrikada o dénem yurt disindan ve yurt icinden getirilerek calisan,
Halit Naci, A. Nikot Omer Adil, Ali Ragip, F. Zonaro Tharet gibi tinli
tasarimcilar ve ressamlar gorev almislardir. Dogu-Bati sentezli
bu Urtnler Turk cini sanatinin diinyaya tanitilmasinda onemli rol
oynamistir.

“Bu anlamda Osmanli porselenlerini tek bir kallbba sokmak cok
mimkun degildir. Bezeme ve form olarak cesit cesit Gslubun bir arada
kullanildigi bu eserlerde Barok’tan Rokoko'ya, antik motiflerden
Osmanli motiflerine kadar pek ¢ok farkli detayi birlikte incelemek
mimkundir. Eserlerin Uzerinde ¢odunlukla ilhamini dodadan alan
tasvirler gorilmektedir. Bir cicek ya da kus motifinin yani sira, bir
istanbul manzarasi, bir orman peyzaji da cini resimlerinde karsimiza
cikmaktadir” (millisaraylar.gov.tr). Glnimizde Topkapi Sarayi
miizesinde bulunan bu porselenler, 19. yluzyil Osmanli saray yasamini
tanimamiza olanak saglamaktadir

3. 2. Cumhuriyet Dénemi Siirecinde Porselen Uretiminin incelenmesi

Osmanli Devleti doneminde 1894’ten 1911 yilina kadar Gretimi devam
eden Yildiz Cini ve Porselen Fabrikasi 1. Diinya Savasi’nin baslamasi
ile kapanmistir. Kurtulus Savasi yillarinda haberlesme goériismelerini
saglamak igin yeniden agilan fabrika, telgraf tellerini birbirine
baglamakta kullanilan kaolin fincanlarin tretimi icin iki sene Uretime
devam etmistir.

Cumhuriyetin ilanindan sonra fabrika uzun yillar kapali kalmistir.
1957°de fabrikayl yeniden canlandirma girisimleri baslatilmis
ve calistinlmasi gorevi Siimerbank’a verilmistir. Ulkemizde
Cumhuriyetin kurulmasi ile hiz kazanan ve Endustri Devrimi olarak
adlandiracagimiz bu siireg, sosyal devlet projelerinin hayata
gecmesini ve her alanda tlkenin ihtiyaclarini karsilamayi amaglayan
Uretime yonelik fabrikalarin agilmasini saglamistir. 1933 yilinda
Atatiirk’iin tesviki ve yonlendirmesi ile kurulan “Kamu iktisadi
Tesekkilt Kurumu” “Simerbank” ve Sisecam” cgatisi altinda hayata
gecirilmistir. AR-GE calismalari ile tamamen llkenin hammadde
kaynaklari kullanilarak dretime gecen bu fabrikalar sadece ilke
ekonomisini ve endistrisini canlandirmakla kalmamis; fabrika
bunyesinde agilan kresleri, okullari, sosyal tesisleri, kiitiphaneleri,
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Famous designers and painters such as Halid Naci, A. Nikot, Omer
Adil, Ali Ragip, F. Zonaro Tharet, who were brought from abroad and
domestically, worked in the factory at that time. These East-West
synthesis products played an important role in introducing Turkish
tile art to the world.

In this sense, it is not very possible to put Ottoman porcelains in a
single mold. It is possible to examine many different details together,
from Baroque to Rococo, from ancient motifs to Ottoman motifs, in
these works in which various styles are used together as decoration
and form. (Figure:3-4-5-6) On the works, there are mostly depictions
inspired by nature. In addition to a flower or bird motif, we see
an Istanbul landscape and a forest landscape in tile paintings.”
[millisaraylar.gov.tr] These porcelains, which are in the Topkapi
Palace museum today, allow us to get to know the 19th century
Ottoman palace life.

3.2. Investigation Of Porcelain Production In The Republican Period

Yildiz Tile and Porcelain Factory, which continued its production from
1894 to 1911 during the Ottoman Period, was closed at the begining
of First World War. The factory, which was reopened to provide
communication correspondences during the War of Independence,
continued production for 2 years for the production of kaolin cups
used to connect telegraph wires.

After the proclamation of the Republic, the factory remained idle for
many years. In 1957, attempts were made to revitalize the factory and
the task of running it was given to Stimerbank. This process, which
could be called the ‘Industrial Revolution” gained momentum with the
establishment of the Turkish Republic and ensured the realization
of social state projects as well as opening of production-oriented
factories that aim to meet the needs of the country in every field. The
Public Economic Enterprises Institution, which was established in 1933
with the encouragement and direction of Atatlirk, was brought to life
under the umbrella of "Siimerbank”™ and Sisecam. These factories,
which started production by using the raw material resources of the
country with AR-GE studies, not only revived the country’s economy
and industry, but made an enlightenment revolution in the socio-



calisan kadin istihdami ile de sehirlerin ve toplumun sosyo-kultirel
kimliginde aydinlanma devrimi yapmistirYine bu dénemde,1941’de
izmit’te kurulan kaolin fabrikasi, yeni acilan ve hizmete gecen kagit
fabrikalarinin sulu kaolin ihtiyacini karsilamak Uzere kurulmustur.
Ulkemizde modern seramik endiistrisinin temellerini olusturan bu
slirec, bu fabrikalarda gorev alan egitimli is glicl ile de 6nemli bir
ivme kazanilacaktir. Bu gelismeler ilerde akademik sanat egitimi ile
bulusacak ve bu okullardan mezun olan sanatgi-tasarimci genclerile,
“Devlet Kurumlari Bursu” ile yurt disina gonderilen ve mihendislik
egitimi alan genclerin seramik endistrisinde ve Universitelerde
gorev almalarini saglayacaktir. Bu Uretim zinciri tim detaylari ile
calisilarak projelendirilmis, o donem yurt disinda egitim alarak
donen Faruk isman, Hakki izzet, Mahmut Erkaya, ihsan Cekmegel
gibi donemin degerli mihendis ve akademisyenleri tamami yerli
hammaddeler ile porselen camuru gelistirir. Buluslariyla seramik
endistrisinin gelisme doneminde hem muhendis hem de bir teknisyen
Kimligi ile yer alan Faruk isman bir sdylesisinde “1958 yilinda yurda
donduk. Yeni acilmis olan Devlet Tatbiki Yiksekokulu’nda seramik
kimyasi ve teknoloji dersleri vermek tzere atandim. Yeni kurulmakta
olan istanbul Porselen Sanayi A. S.’nin Tuzla’daki kimya ve seramik
laboratuvari ve deneme tesislerinde Turk hammaddeleri ile porselen
Uzerine calistim, ustalarin yetismesi icin okulda uygulamali ders
verdim...hammadde ve porselen ¢alismalarim Eczacibasi ve Boziiyiik
Seramik Fabrikalarinin kurulmasi siirecinde devam etti.” (Seramik
Dergisi. 2000. s:29)

Gorsel/Visual 7

Sumerbank Yildiz Porselen, Yarimca Porselen, Kiitahya Seramik
Sanayi, Boziiyilk Seramik Sanayi, istanbul Sanayi Porselen Fabrikasi
gibi fabrikalar sadece bunlardan birkagidir. Diger yandan, yizyillar
boyunca Avrupa’da ve tilkemizde sarayin ve soylularin giinlik hayatta
kullandigi bir statli gostergesi olan porselen urlinler, bu silrecte
her eve girecek, toplumun sofra esyasi olarak porselen urinler ile
tanismasi “Stimerbank porselenleri” ile olacaktir.

Gorsel/Visual 8
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cultural identity of cities and society with its kindergartens, schools,
social facilities, libraries also. Also in this period, the kaolin factory
established in Izmit in 1941 was established to meet the hydrated kaolin
needs of newly opened paper mills. This process, which was established
under different names and formed the foundations of the modern
ceramic Iindustry in our country, gained a significant momentum with
the educated workforce in these factories. Later, these developments
met with academic art education and enabled young artists-designers
who graduated from these schools and young people who were sent
abroad with “State Institutions Scholarship” and received engineering
education to take up positions in the ceramic industry and universities.
This production chain was designed by working with all the details, and
valuable engineers and academics of the period, such as Faruk Isman,
Hakki izzet, Mahmut Erkaya, ihsan Cekmegel, who returned from study
abroad at that time, developing porcelain clay with all domestic raw
materials. Faruk Isman, who took part in the development period of
the ceramic industry with his inventions as both an engineer and a
technician, said in an interview, “..We returned to our country in 1958.
| was appointed to teach ceramic chemistry and technology courses
at the newly opened State Applied School. | worked on porcelain with
Turkish raw materials in the chemistry and ceramic laboratory and trial
facilities of the newly established Istanbul Porselen Sanayi A.S. in Tuzla,
I gave practical lessons at the school to train masters... My raw material
and porcelain studies continued during the establishment of Eczacibasi
and Boziyik Ceramic Factories. " (Ceramic Magazine. 2000. p:29)

Gorsel/Visual 9

Factories such as Simerbank Yildiz Porcelain, Yarimca Porcelain,
Kiitahya Ceramic Industry, Boziylk Ceramic Industry, IstanbulIndustry
Porcelain Factory are just a few of them. On the other hand, porcelain
products, which have been a status indicator used by the palace and the
nobles in daily life in Europe and our country for centuries, will enter
every house in this process, and the society will meet with porcelain
products as tableware with “Simerbank Porcelain”.
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Garsel/Visual 10 Gorsel/Visual 11

1957 yilinda tekrar Uretime baslayan Siimerbank Yildiz Porselen
Fabrikasi Osmanli Donemi’nde (retilen Klasik porselen Urin
tasarimlarinin bircogunu tekrar hayata gecirmis, bunun yani sira
yeni sofra esyasi tasarimlari ile Uretimine devam etmistir. 1970
ve 80 sonrasi Simerbank Kurumlar Bursu ile Almanya’da seramik
mihendisligi egitimi alarak yurda dénen Kazim Cokay, Remzi Arslan,
Celal Yildiz, Cemal Kaya gibi bircok genc mihendis Siimerbank
Yildiz Porselen Fabrikasi’'nda porselenin iyilestirilmesi kapsaminda
basarili AR-GE calismalari yapmislardir. Glizel Sanatlar Akademisi
ve Tatbiki Glizel Sanatlar Yiksek Okulu’nda okuyan sanatgi ve
tasarimci genclere staj imkani saglayan bu fabrikalar mezuniyet
sonrasl Kapilarini acarak onlarin tasarim ve Uretim proseslerinde
gorev almalarini saglamistir. Diger baglamda bu fabrikalarda ve
Universitelerde gorev alarak, hem Tirk seramik endustrisinin,
hem de cagdas Tirk seramik sanatinin gelismesine dnemli Katki
saglamislardir.

Garsel/Visual 13

Gorsel/Visual 12

Simerbank Yildiz Porcelain Factory, which started production again
in 1957, brought back many of the classic porcelain product designs
produced in the Ottoman Period, and continued its production with
new tableware designs.(Figure:9-10-11) Many young engineers such
as Kazim Cokay, Remzi Arslan, Celal Yildiz, and Cemal Kaya, who
returned to Germany with the Simerbank Institutional Scholarship
after 1970 and 80, and returned to the country after studying ceramic
engineering, contributed to production with successful R&D studies
within the scope of improving porcelain at Simerbank Yildiz Porcelain
Factory. These factories, which provide internship opportunities to
young artists and designers studying at the Academy of Fine Arts and
the School of Applied Fine Arts, opened their doors after graduation,
enabling them to take part in the design and production processes.
On the other hand, by taking part in these factories and universities,
they contributed significantly to the development of both the Turkish
ceramic industry and contemporary Turkish ceramic art.

Gorsel/Visual 14

Gorsel/Visual 15



Bu fabrikalarin calisma siirecinde cogumuzun anilari vardir. Uretim
strecine dahil oldugumuz bu anilar birer sanatgi, tasarimci, usta,
teknisyen mihendis gibi kimliklerin sekillenmesinde ©nemli rol
oynamistir. Mustafa Tuncalp ile yaptigimiz bir sohbette 1967
Yilinda Yildiz Porselen Fabrikasinda calistigini,gini desenli burmali,
kendi deyimiyle “Porselen Cesm-i Biilblil” vazo yaptigini ve 1972
yilinda tlkemizi ziyarete gelen ingiltere Kralicesi Elizabeth’e hediye
edildiginden bahsetmistir. Agirlikli olarak sofra esyasinin yani sira sis
esyas! ve ozel koleksiyonlar Ureten fabrika, fabrika blnyesinde yer
alan “fabrikadan halka satis” magazasi ile 1994 yilina kadar devam
eder. 1994 yilinda Siimerbank’tan Milli Saraylar Daire Baskanligina
devredilen fabrika glinimiizde de Tirk ginicilik ve porselen sanatinin
devami niteliginde tarihi kimligini devam ettirmektedir.

Gorsel/Visual 16

1960 yilinda yilda 3 bin 200 ton porselen uretimi kapasitesi ile tretime
baslayan istanbul Sanayi Porselen Fabrikasi Gretimini 1993 yilina
kadar surdirdr ve kapanir.

Gorsel/Visual 18
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Most of us have memories of the working process of these factories.
These memories, in which we were involved in the production
process, playedanimportantrole in shaping identities such as artists,
designers, masters, technicians and engineers. In a conversation we
had with Mustafa Tuncalp, he worked at Yildiz Porcelain Factory in
1967 and made a “Porcelain Cesm-i Bilbil” vase in his own words.
and that it was given as a gift to Queen Elizabeth of England, who
came tovisit our country in 1972. The factory, which mainly produces
tableware as well as ornaments and special collections, continues
until 1994 with the “sales from the factory to the public” store within
the factory. The factory, which was transferred from Simerbank to
the Department of National Palaces in 1994, maintains its historical
identity as a continuation of Turkish tile and porcelain art.

Gorsel/Visual 17

The Istanbul Industry Porcelain Factory, which started production
in 1960 with a porcelain production capacity of 3200 tons per year,
continued its production until 1993 and closed.

Gorsel/Visual 19
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“Sumerbank Yarimca Porselen Fabrikasi 1950°li yillarin sonunda
kurulmasina karar verilse de 1968 yilinda Uretime baslamistir.
Ulkenin seramik ihtiyacinin yiizde 70’ini karsilamasi diisiincesiyle
60 bin m2 alana kurulan bu dev fabrikanin tretim bandinda sofra
esyasindan sus esyalarina, saglik gereclerine ve elektro porselene
kadar pek ¢ok iriin bulunur. Uretilen bu driinler Gilkenin hammadde
kaynaklari Kkullanilarak Kesintisiz 30 yil Uretime devam etmis
ve 1998’de Ozellestirme silirecinde kapanmistir. (Batukan, www.
aydinlik.com.tr).

Gorsel/Visual 20

“Seramik sanatgisi Safiye Basar 2019 yilinda actigi “Hakikati Ara-
lamak” basligini tasiyan sergisinde fabrikada 200 Kkadin isciyi
barindiran Yarimca Porseleni kadin tzerinden sosyolojik boyutuyla
aciklamaktadir. “Bu fabrikalar sadece ekonomik birer deger degil...
Slimerbank catisi altindaki tim fabrikalarin kendine ait bir kiltird
var. izmit’i izmit yapan, kiiltiirel anlamda zenginlesmesini saglayan
yapilar bunlar. Kadin isgiler ilk kez bu fabrikaya gelip para kazanmaya
ve ekonomik glic elde etmeye basladiklarinda farkli bir yasam
bakisi kazanmis oluyorlar. Fabrika orada yasayan iscilerin, 6zellikle
kadin iscilerin yasamlari izerinden okunup sosyolojik boyutuyla ele
alinmall.” (Batukan,www.aydinlik.com.tr).

“Stmerbank fabrikalarinda yetisen teknik kadro glnimuzdeki
Turk sanayinin  kurulmasinda onemli gorevler Ustlenmislerdir.
Glinumizde var olan blyuk sanayi kuruluslarinin hemen hepsi bir
zamanlar Sumerbank fabrikalarindan faydalanmislardir. Fabrikalarin
kurulusunda oldugu kadar, isletmesinde de Sumerbank kokenli
mihendis, usta, tasarimci, teknisyen ve is¢i calistirilmistir. 50’li
yillardan sonra Tiirkiye’de kurulan 6zel sektor fabrikalarinin kurucu
muhendislerinin hemen hepsi Stiimerbank kokenlidir (Oral, 2006, s:77).

SONUC

Gecmisten glinimiize bizi ileriye gotiren tim degerler ve kavramlar
sosyo-Kdltirel kimligimizle bag kurar ve yasadigimiz cevre ile
sekillenir. Savastan yeni ¢ikmis bir toplumun ilerlemesi icin gereken
tim kazanimlar Cumhuriyet donemi ile basarilmistir. Sosyal devlet
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“Although it was decided to establish the Siimerbank Yarimca Porcelain
Factory at the end of the 1950s, it started production in 1968. There
are many products from tableware to ornaments, sanitary wares and
electro porcelain in the production line of this giant factory, which
was established on an area of 60000 m2 with the thought of meeting
70 percent of the country’s ceramic needs. These manufactured
products continued to be produced uninterruptedly for 30 years using
the country’s raw material resources and were closed in 1998 during
the privatization process.” (Batukan,www.aydinlik.com.tr].

Gorsel/Visual 22

“Ceramic artist Safiye Basar, in her exhibition titled “Searching
for the Truth” opened in 2019, explains Yarimca Porcelain, which
includes 200 female workers in the factory, with its sociological
dimension through women. These factories are not just economic
values... All factories under the umbrella of Siimerbank have their
own culture. These are the structures and values of [zmit which
makes Izmit special and enrich it culturally. When women workers
come to this factory for the first time and start earning money and
gaining economic power, they gain a different perspective on life. The
factory should be read through the lives of the workers living there,
especially the women workers, and should be discussed in terms of
a sociological dimension.” (Batukan, 2019, Aydinlik- Culture &Art).

The technical staff trained in Simerbank factories played an important
role in the establishment of today’s Turkish industry. Almost all of the
large industrial establishments that exist today have once benefited
from Stiimerbank factories. Engineers, masters, designers, technicians
and workers from Siimerbank were employed in the establishment as
well as in the establishment of the factories... Almost all of the founding
engineers of the private sector factories established in Turkey after the
50s are of Simerbank origin. (Oral, 2006, p:77)

CONCLUSION

For centuries, individuals and societies have been socialized in the
context of city-identityculture-memory. All the values and concepts
that take us forward from the past to the present connect with our



projeleri ile egitim ve endistri alaninda gerceklesen devrimler
birbirleriyle paralel bir devinim ile hiz kazanmis ve modern Tirkiye’nin
temellerini atmistir. Kendi 6z kaynaklarini tretime geviren bu sireg
sadece llke ekonomisini ve endustrisini canlandirmakla kalmamis,
toplumun sosyo-kiiltiirel kimliginde de aydinlanma devrimi yapmistir.
Fabrika binyesinde acilan kresleri, okullar, sosyal tesisleri,
kitliphaneleri, lojmanlari, bilim ve sanat eksenli ylzlerce yurt disi
egitim burslar ile bu fabrikalarda ve Universitelerde gorev alan
egitilmis kadrolar ile Ulkemiz tam aydinlanma yasamistir. Bunun
yani sira kadinlara bu fabrikalarda yaratilan is istihdami ile onlari
sosyal hayatin icine sokarak, kadinin sosyallesmesini ve ekonomik
6zglrliginin kazanmasinin onlnld agmistir. Ginlik ihtiyacimizi
ve fiziki kosullarimizi Uretimin tim olanaklari ile bulusturan ve bir
sosyal devlet projesi olan “Sumerbank fabrikalar” hafizamizi hala
canli tutmaktadir. Ayakkabilarimizdan tekstil drlinlerine, modern
yasam alanlarimizi donlstiiren porselen sofra esyasindan, saglik
gereclerine, yer ve duvar kaplamalarindan elektro porselen uriinlere
kadar, Turk seramik sanayinin gunimize donlserek ulasmasinin
gercek hikayesidir. Diger baglamda binlerce yildan beri Anadolu
topraklarinda var olan seramik sanati yine bu topraklarda yasamis bir
uygarligin adini alarak yeniden sekillenmistir. “Stimerbank-Sanayide
Devlet” slogant ile blyiiyen bir nesil olarak, sosyal devlet kavramindan
tamamen uzaklastigimiz ve Uretemedidimiz bu slreg bize daima bir
zamanlar ne kadar sansli oldugumuzu ve bunu degerlendiremedigimizi
hatirlatacaktir. Kdy Enstitiileri’'nin 1954’te kapanmasi ile sekteye
ugrayan egitim sistemimiz gibi, 1998’lerde ozellestirme adi altinda,
el degistiren fabrikalar liberal ekonominin sistemi ele gegirmesi ile
tamamen kapanmis, Uretimi ve ekonomiyi de sekteye ugratmistir.
Gecmisin zengin kazanimlari Uzerine insa edilen tum dederler ve
kavramlar, gelenekselden cagdasa uzanan yolda bilim, sanat ve
teknolojinin bugtini ile bulustugunda binlerce yil daha kalici olacaktir.
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socio-cultural identity and are shaped by the environment we live
in. All the gains necessary for the progress of a society that has
Just emerged from the war have been achieved with the Republican
period. Social state projects and revolutions in education and industry
gained momentum with a parallelmovement and laid the foundations
of modern Turkey. Ceramic factories established under the roof of
Simerbank and Sisecam and meeting 80% of the country’s ceramic
needs are just a few of them. This process, which turned its own
resources Into production, not only revived the country’'s economy
and industry, but also made an enlightenment revolution in the
socio-cultural identity of the society. Our country has experienced
full enlightenment with its kindergartens, schools, social facilities,
libraries, lodgings, hundreds of scholarships for science and art, and
trained staff working in these factories and universities.In addition,
it has opened the way for women to socialize and gain economic
freedom by introducing them into social life with the job employment
created in these factories. “Stiimerbank factories”, a social state
project that brings our daily needs and physical conditions together
with all the possibilities of production, still keep our memory alive.
From our shoes to textile products, from porcelain tableware that
transforms our modern living spaces, to sanitary ware, from floor
and wall coverings to electro porcelain products, it is the true story
of the Turkish ceramic industry’s transformation to the present day.
On the other hand, the art of ceramics, which has existed in Anatolia
for thousands of years, has been reshaped by taking the name of a
civilization that lived in these lands. As a generation that grew up with
the slogan of “Siimerbank-State in Industry”, this process, in which
we have completely moved away from the concept of social state and
could not produce it, will always remind us how lucky we were once
and that we could not make use of it. Just like our education system,
which was interrupted by the closure of the Village Institutes in 1954,
the factories that changed hands under the name of privatization in
1998 were completely closed when the liberal economy took over
the system, disrupting production and the economy. All values and
concepts built on the rich achievements of the past will be permanent
for thousands of years when science, art and technology meet with
the present on the way from traditional to contemporary.
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0zgun ve sofistike tarziyla dinamik yasam alanlarini kucaklayan Java serisi
zamana ve mekana gagdas ve kolektif cozUmler sunuyor.
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