Subat 2019

February 2019

No :55

ISSN 1304 - 6578

Ucretsizdir / Free of Charge

Turkiye Seramik Federasyonu Dergisi
Journal of Turkish Ceramic Federation

S Bilim, Sanat, Teknik ve Endistri Dergisi - Scientific, Art Technical and Industrial Joumal .

KORELiI SERAMIK SANATCISI
KiM YONG MOON: “40 yildir
durmaksizin seramik

IURKIVIE

Uretmekteyim...”

KOREAN CERAMIC ARTIST

KiM YONG MOON: “| have been
incessantly producing ceramics

for 40 years.”

12. ULUSLARARASI ESKISEHIR
PiSMiS TOPRAK SEMPOZYUMU
12. ULUSLARARASI ESKISEHIR
PiSMIS TOPRAK SEMPOZYUMU
RENKLER GRUBU TROYA SERGISi
TUGLA GOVDELI KALICI CUKUR RENKLER GRUBU TROYA SERGISI
FIRINI PROJESININ UYGULANMASI
THE IMPLEMENTATION OF

PERMANENTBRICK-BODIED

PIT KILN PROJECT

9. ULUSLARARASI GIiZEMFRIT
SERAMIK YARISMASI ODULLERI
SAHIPLERINi BULDU
9TH INTERNATIONAL GIZEMFRIT
CERAMIC COMPETITION AWARDS

HAVANA’DA SURREALIST
SERAMIK DUNYA:
FUSTERLANDIA

A SURREALISTIC CERAMIC
WORLD IN HAVANA:
FUSTERLANDIA



www.gizemfrit.com

INOVASYON VE GELISIMDE 40.YIL
40TH YEARS OF INNOVATION AND DEVELOPMENT

Turkive seramik frit pazarinin lideri

Tiirkiye seramik miirekkep pazarinda %15 pazar pay
4 kitada 11 dlkeye ihracat

Tirkiye ve Ispanya'da 400'den fazla calisan

Turkiye'nin En Biyiik 500 Sanayi Kurulusu
(IS0 500) listesinde

Sektirinde Ar-Ge merkezi olan ilk firma

Turkey's leading company in ceramic frit market
Market share of 15% in Turkey's ceramic ink market
Export to 11 countries on 4 continents

More than 400 employvees in Turkey and Spain

Taking place on the list of Turkey's largest
500 industrial enterprise (IS0 500)

The first company with RED center in its sector
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Sadece makine satmiyoruz ; Komple iiretim ¢oziimleri
ve uzmanlik ile essiz uriinler sagliyoruz
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“DEU GSF SERAMIK VE CAM TASARIMI
BOLUMU KOLEKSIYONU”
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BURSA TURK iSLAM ESERLERi MUZESI GINILERIi iZNiK MAVi CiNi’'DEN
iZNiK MAVI CiNi PROVIDES TILES FOR BURSA MUSEUM OF TURKISH AND ISLAMIC ARTS

HAVANA'DA SURREALIST SERAMiK DUNYA: FUSTERLANDIA
A SURREALISTIC CERAMIC WORLD IN HAVANA: FUSTERLANDIA

RENKLER GRUBU TROYA SERGISI
TROY EXHIBITION BY COLORS GROUP

KORELI SERAMIK SANATCISI KIM YONG MOON
KOREAN CERAMIC ARTIST KIM YONG MOON

PROF. DR. M. LUTFI OVEGOGLU, ODTU PARLAR VAKFI BiLiM ODULU'NE LAYIK GORULDU
PROF. DR. M. LUTFi OVECOGLU WAS DEEMED WORTHY OF METU PARLAR FOUNDATION SCIENCE AWARD
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Seramik malzemelerle ilgili (Cam, Cimento, Emaye dahil) orijinal arastirma, davetli makale, derleme, teknik rapor ve haber tirtindeki yazilar bilgisayarda yazilmis olarak PC Word belgesi formatinda
e-posta ile iletilmeli, ayrica kagit ¢iktisi da Turkiye Seramik Federasyonu adresine gonderilmelidir. Yazar, makalesinde yer alacak gorseller 304 dpi cozinurlikte elektronik olarak taranip CD'de teslim
etmelidir. Eger bu mimkun degilse mutlaka dia ve kart baski (10x15 cm) seklinde gonderilmelidir. Yazilarda kullanilan sekil, sema grafikler “Word Belgesi” icine yapistirilmamali, her biri tek bir
resim belgesi olarak CD ile gonderilmelidir. Kullanilan kaynaklar metin icinde numaralandirilmali, metin sonunda mutlaka toplanmalidir. Bilim ve sanat makalelerinde 6zet kisminin olmasi zorunludur.
Gonderilecek makalelerin maksimum 1500 sozcugu gegmemesi gerekmektedir. Gonderilen ya da istenen her yazinin kabul edilip edilmemesi ya da diizeltme istenmesinde Yayin Kurulu tam yetkilidir.
“Sanatsal ve Bilimsel” basligi altinda degderlendirilecek makaleler mutlaka en az bir hakem tarafindan degerlendirildikten sonra Yayin Kurulu'nca incelenmektedir. Dergideki yazilardan kaynak gostermek
Kosuluyla alinti yapilabilir. Dergiye gonderilen yazilar yayinlansin ya da yayinlanmasin yazarina iade edilmez. Ozgiin ya da derleme yazilardaki bilgiler ve gériisler yazarin sorumlulugundadir. Ticari

reklamlar firmalarin sorumlulugundadir.
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baskanin mesaji /

ERDEM CENESIZ

Degerli Okurlar,

UNICERA Fuarr’ni, Tiirk seramik sektdriiniin giiciiniin sergi-
lenmesi ve uluslararasi pazarda bilinirliginin artirilmasi adi-
na ¢ok onemli bir organizasyon olarak goriiyoruz. UNICERA,
sektoriimiiz icin hayati deger tasiyor.

Turkiye Seramik Federasyonu olarak sektére onemli dederler ka-
tiyoruz. UNICERA Fuari da bu degerlerden biri. Turkiye'nin en bu-
yiK ihtisas fuari olan UNICERA istanbul Seramik, Banyo, Mutfak
Fuari, 2018 yilinda 80 bin metrekare gibi rekor bir alanda gercek-
lestirildi. Fuara bir onceki yil 27 yabanci 187 yerli firma katilmis-
ken bu yil 56 yabanci, 258 yerli firma katilim sagladi. Ve 8 bin 12’si
yabanci olmak Uzere 73 hin 281 profesyonel ziyaretci agirlandi.
Yabanci ziyaretgi oraninda yakalanan 9%21’lik rekor artis, sekto-
rimuzde memnuniyet yaratti. Diger bir yandan fuarimiz ciddi bir
ticari hacme ulasti. Bu sayede Ekonomi Bakanligi’ndan UNICERA
Fuari’na destek almaya basladik.

UNICERA ihracatin desteklenmesinde énemli rol oynuyor
ihracatimizi giclendirmek icin kendimizi anlatabilecegimiz en
onemli platformlarin basinda uluslararasi fuarlar geliyor. Dlnya
capinda sektorln en onemli ikinci fuari haline gelen UNICERA bi-
zim icin bir gurur. Fuar, ihracata yonelik yeni is birliklerinin ve etkin
stratejilerin olusturulmasinda da etkin rol oynuyor. Dinyanin bir-
cok Ulkesinde gergeklestirilen sektorel fuarlarin yapildigi sehir-
lerdeki taksilerde, hava alanlarinda UNICERA ilanlarini ve Turkish
Ceramics tanitimlarini gorebilirsiniz. UNICERA'y1, uluslararasi bir
fuara donustlirme yolunda gergeklestirdigimiz bu faaliyetler so-
nuglarini verdi ki, gectigimiz yil ziyaretgi rekoru kirdik.

Fuarda bu yil Tiirk seramik sektdriiniin giiciinii
kanitlayacagiz

Bu yil ki hedefimiz basta Avrupa olmak Uzere Nijerya, Gliney Kore
ve Sahra Alti Afrika Ulkelerinden fuara ziyaretci cekmek. Yurtdi-
sindan gelen tasarimcilar, mimarlar, akademisyenler ve ureticiler
bu fuar sayesinde sektort, yenilikleri ve son teknolojileri takip
etme imkani buluyor. Binlerce metrekare alanda yuzlerce yeni
Urdn sergileniyor. Sektorde yer alan global oyunculara, Tirk se-
ramik sektorinin ne kadar glicld ve blytk oldugunu UNICERA
Fuari’nda bir kez daha kanitlayacagiz.

Turkiye Seramik Federasyonu Baskani
Erdem CENESIZ
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Yonetim Kurulu Bagkani / The B

Turkiye Seramik Federasyonu / Turkish Ceramics Federation

Dear Readers,

We see the UNICERA Fair as a very important organization to de-
monstrate the strength of Turkish ceramic industry and increase its
level of recognition in international markets. UNICERA is vital to our
industry.

As Turkish Ceramics Federation, we introduce significant values to the
industry. UNICERA Fair stands for one of these values. Shining out as
Turkey’s largest specialized fair, the UNICERA Istanbul Ceramic, Bathroom,
Kitchen Fair was held in a record-breaking 80,000 sgm of area in 2018. Whi-
le the fair’s previous edition was attended by 27 foreign and 187 domestic
companies, this year’s fair was participated by 56 foreign and 258 domes-
tic companies. Additionally, the event hosted 73,281 professional visitors,
8012 of which were foreigners. The record-breaking 21% increase in foreign
visitor rates was well received by our industry. On the other hand, our fair
has attained a significant commercial volume. In this way, we started to
receive support from the Ministry of Economy regarding the UNICERA Fair.

UNICERA plays a crucial role in supporting exports

In terms of strengthening our exports, international fairs are among the
most important platforms where we can express ourselves. UNICERA,
which has become the industry’s second most important global fair, is a so-
urce of pride for us. The fair is also instrumental in establishing new colla-
borations and effective strategies towards export activities. You may now
see UNICERA advertisements and Turkish Ceramics promotions on cabs
and in airports of cities hosting international industry-specific fairs. These
activities that we have carried out so as to make UNICERA an international
fair yielded positive results, which is how we broke visitor number record
last year.

In this year’s fair, we will demonstrate the power of Turkish
ceramic industry

Our primary objective this year is to attract visitors from various countries
including Nigeria, South Korea and Sub-Saharan Africa, with Europe being
in the first place. Thanks to this fair; designers, architects, academicians
and manufacturers coming from abroad get to follow the industry, the in-
novations and the latest technologies. Hundreds of new products are being
showcased on an area spreading over thousands of square meters. Once
again, we will prove to the global players in the industry how large and po-
werful the Turkish ceramic industry is on the occasion of the UNICERA Fair.

The President _of Turkish Ceramics Federation
Erdem CENESIZ
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kisa kisa / short news

BANYOLARA YENi COZUM:

KNiDOS LAVABO SERISi
A NEW SOLUTION FOR BATHROOMS:
KNIDOS WASHBASIN SERIES

Banyo ¢ozimlerinin en iyi érneklerinden biri olarak karisimiza ¢ikan
Ege Vitrifiye’nin yeni Knidos Serisi, mobilya kullanimina uygun; 3
adet batarya delikli, 3 adet batarya deliksiz toplamda 6 adet 60 cm
lavabodan olusan 6zel bir seridir.

Lavabolar yalin ve sik cizgileriyle modern banyolar icin tercih se-
bebi olurken, cevre dostu yiksek Kalitede Uretimleri Griin grubunu
essiz hala getirmektedir. Sahip oldugu optimum &lctler banyolara
kolayca uyumlanabilmesini saglamaktadir. Knidos Serisinin farkli
lavabo tasarim alternatifleri tim Ege Vitrifiye klozetleriyle rahatca
kombine edilebilmektedir. Bu harika ¢dzimle siz de tanisin!

Standing out as one of the best examples of bathroom solutions, the new
Knidos Series of Ege Vitrifiye is a special series suited for the use of fumish-
ings, featuring a total of 6 washbasins having the size of 60 cm, three of which
include mixer holes while the remaining three are presented without mixer
holes.

While the austere and elegant lines of washbasins become a reason for
preference in modem bathrooms, their environmentally friendly high-quality
productions make the product group unigue. Their optimal sizes make it easy
to integrate them into bathrooms. The different design altematives of Knidos
Series’ washbasins can be easily combined with all the WC pans of Ege Vitri-
fiye. Join in to meet this perfect solution!
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kisa kisa / short news

BIEN’IN HARMONY VITRIFIYE SERISI ZENGIN RENK

ALTERNATIFIYLE BANYOLARDA FARK YARATIYOR
BIEN’S SANITARYWARE SERIES ENTITLED HARMONY CREATES
A DIFFERENCE IN BATHROOMS WITH ITS DIVERSE COLOR

ALTERNATIVES

Geometrik formlari, dairesel gegislerle yumusatan ve hos bir
denge yakalayan Harmony Serisi, tasarimlariyla banyolarda
siklik yaratiyor.

No-Rim kanalsiz gizli montaj taharet borusu, yavas kapanan
kapadi, cok daha az kirlenen ve kolay temizlenen, minimum
2,5 litre maksimum 4 litrede temizleme saglayan bu arin hij-
yen standartlarini da yUkseltiyor. Serinin beyaz renginin yani
sira mat saten kobalt, turkuaz, kapucino, bej, siyah, mat ant-
rasit, parlak siyah, kirmizi, turuncu renkleri ve platin ve altin
kaplama alternatifleri de mevcut.

Bien'in banyo grubunda yer alan son teknoloji ile Uretilen 6zel
vitrifiye tasarimlariyla ultra modern, kullanisli ve dogal ban-
yolar sizleri bekliyor.

Odiillii ve yenilik¢i tasarunlar ile her

zaman fark yaratan BIEN, banyo gru-

bunda yer alan vitriftye serisindekt
Harmony asma klozet, klasik ¢izgilerin

otantikligini banyolariniza yansutvyor.

Consistently creating difference with its
award-winning and innovative designs,
BIEN reflects the authenticity of classic
lines into your bathrooms with Har-
mony, a wall-hung WC pan featured in
brand’s sanitaryware sertes in the bath-

room group.
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The Harmony Series, which softens geometric forms with circular
transitions and thus achieving an appealing balance, creates el-
egance in bathrooms thanks to its design.

Standing out with its No-Rim rimless bidet nozzle with fully hidden
fixation and its soft closing lid, this dirt-resistant and easy-clean
product provides flawless cleaning through a minimum amount of
2.5 litres and a maximum amount of 4 litres, thus raising the hy-
giene standards. In addition to the white color option, the series is
available in a wide spectrum of alternatives including matte sateen
cobalt, turquoise, cappucino, beige, black, matte anthracite, glossy
black, red and orange colors, as well as platinum and gold coatings.
Ultra-modern, practical and natural bathrooms are waiting for you
owing to the special sanitaryware designs produced with the latest
technology, which are all featured in Bien’s bathroom group.
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kisa kisa / short news

HIiTIiT SERAMIK URETIM KAPASITESINi ARTTIRDI!
HITIT SERAMIK INCREASED ITS PRODUCTION CAPACITY!

Yer ve duvar karosu alaninda dunya Kalitesinde Uriinler sunan Hitit Seramik, globallesme vizyonunu yansitan
yenilikci yatirnmlarini hayata gecirmeye devam ediyor. Uriin yelpazesini siirekli yeni tasarimlarla zenginlestiren
Hitit Seramik, tim Uretimlerini modern teknolojilerle bulusturuyor.

Hedeflerini strekli blyUten Hitit Seramik, Uretim kapasitesini arttirmak amaci ile amaciyla, 2018 Eylil ayindan
itibaren ylksek teknolojiye sahip Sacmi markali yeni firinlar Usak Organize Sanayi Bolgesi’ndeki fabrikalarinda
yillik Uretim kapasitesinde 2 milyon metrekarelik bir artis saglad.

inovatif donanimlarla yapilandirilan bu yeni firinlar; sicak hava geri kazanim sistemleri, otomatik yanma ve basing
kontrolleri gibi gelismis teknolojik 6zellik-
leriyle her kosulda maksimum tasarruf
sagliyor. Bu yeni yatirimin bir diger yonu de
Hitit Seramik’in en 6nem verdigi degerler-
den olan “cevreye duyarlilik” kavramina da
sahip cikiyor.

Sektorlinde gelecedi yakalayan son Gretim
teknikleri, oncti tasarim gizgileri ve yeni firin
yatirimi ile Uretimini blytten Hitit Seramik,
2019 yili icin olusturdugu yeni Griin gamiy-
la, yurt ici ve yurt disi sektor fuarlarinda yer
almaya devam ediyor. “En iyi kalite ile en iyi
fiyata, en iyi hizmeti” sunmayl amaglayan
Hitit Seramik, hammaddeden baslayarak,
dretim yolculugunun tim asamalarinda ve
tim pazarlama sureglerinde Kalite odakli
calisma ilkesinden asla taviz vermiyor.
Vizyonunun merkezinde yenilikgilik olan Hi-
tit Seramik; insan kaynadi, tasarim, Uretim
ve satis gibi tim basliklarda yeni yatirim-
larlyla sektorinin o6ncl markasi olmaya
devam ediyor

Offering world-class products in the field of floor and wall
tiles, Hitit Seramik continues to implement its innovative
investment strategies that reflect the vision of globaliza-
tion. Continuously enriching its product line through new
designs, Hitit Seramik introduces modern technologies to
all of its productions.

Incessantly expanding the scope of its objectives, Hitit Se-
ramik, in order to increase its production capacity, incorpo-
rated new high-end Sacmi kilns into its factories located
in Usak Organized Industrial Zone starting from September
2018, culminating in a 2 million-sgm of increase in its annu-
al production capacity.

Adorned with innovative equipments, these new kilns pro-
vide maximum savings in every possible condition thanks
to their advanced technological features such as heat reco-
very system, automatic combustion, and pressure control.
Another aspect of this new investment is the concept of
“environmental awareness”, one of the most significant values on which Hitit Seramik places particular importance.
Expanding its productions with the latest production techniques that capture the future, along with its pioneering lines
of design and new kiln investment, Hitit Seramik continues to partake in industry-specific fairs at home and abroad with
its new product line created for 2019. Aiming to provide “the best service for the best quality and price”, Hitit Seramik
makes no compromises on the principle of quality-oriented working in all phases of production and marketing, starting
from raw materials.

Positioning innovation in the center of its vision, Hitit Seramik continues to be the leading brand of its sector, thanks to
its new investments in various topics such as human resources, design, production and sales.

Seramik rorxive 12
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kisa kisa / short news

GiZEMFRIT CIN’DE HEDEF BUYUTUYOR
GZIEMFRIT EXTENDS THE SCOPE OF ITS OBJECTIVES IN CHINA

Cin pazaninda etkinligint arttirmak i¢in yaturum planla-

ri yapan Gizemfrit, ilk adimlarine Cin’de ofis agarak ve
internet sitesine (ince dil opsiyonunu da ekleyerek attu.
Cin’e 8 bin ton iiriin thrag eden Gizemfrit, Cin’de actigt
ofis sayesinde iireticilerle birebir goriigme firsaty yakalar-
ken Cince web sitest itle Cin pazarinda iletiggming arttira-
rak 2020 yilhinda pazar liderligini hedefliyor.

Carrying out business plans to increase its efficiency in the
Chinese market, Gizemfrit took the first step by opening an
office in China and adding the Chinese language option
to its website. Exporting 8,000 tons of products to China,
Gizemyfrit, thanks to the office that it has opened in Chi-
na, found the opportunity to conduct one-on-one meetings
with the manufacturers, while aiming market leadership
by 2020 through fostering its communication in the Chi-
nese market via its Chinese website.

Dinyanin ikinci blylk ema-
ye kaplama Ureticisi Gizemfrit
onUmuzdeki donemde Cin’deki
faaliyetlerini arttirma planlari
dogrultusunda Cin’de ofis agtl.
ihracatinin %30’unu Cin’e yapan
Gizemfrit'in blydme planlari ara-
sinda Cin dnemli bir yer tutuyor.

Cin’in Gizemfrit icin gok onemli
bir pazar oldugunu belirten Gi-
zemfrit Genel MUdurl Veysi Ki-
cuk, onimuzdeki yil Cin'de ylz-
de 20 blyumeyi hedeflediklerini
soyledi. Kicgtk, “Cin, dinyadaki
en blyuk emaye kullanicisi olan
Ulke. Termosifon pazari olarak
bilinen bu Ulkede o6numuzde-
ki yillarda firin dretimi daha da
artacakken, paralel olarak ema-
ye kullanimi da iki katina cika-
cak. Su an Cin pazarinin degeri
200 milyon dolar civarinda. Biz
de bu firsati gorerek yatirimla-
rimizda Cin’e agirlik veriyoruz.
Gizemfrit olarak ihracatimizin
ylizde 30'unu Cin’e vyapi-
yoruz. Hedefimiz ise 2020
yilinda emaye sektorinde
pazar lideri olmak. Su an
halihazirda Cin'de satis eki-
bimiz ve bir depomuz bulu-
nuyor. Buna 5 calisanimi-
zin oldugu yeni ofisimiz de
eklendi. Hem ofisimiz hem
de Cince dil alternatifi sun-
dugumuz internet sitemizle
Cinli potansiyel ve mevcut
muUsterilerimiz bize daha ko-
lay ulasabilecek” dedi.

Seramik torkive 14

Shining out as the world’s second
largest enamel coating manufac-
turer, Gizemfrit opened an office
in China in line with its plans to
increase its activities in China
for the upcoming period. China
occupies an important place in
the scope of the growth plan of
Gizemfrit, which performs 30%
of its total export activities with
China.

Stating that China stands for a
very important market for Gizem-
frit, Veysi Kiguk, the General
Manager of Gizemfrit noted that
they are aiming at a 20% growth
in China by the next year. “China
is the largest enamel user of
the world. Renowned as a wa-
ter heater market, this country
expects an increasing amount of
kiln productions in the upcom-
ing years, by means of which the
rates of enamel use will double
accordingly. Today, the market
value of China is around 200 mil-
lion dollars. Therefore, we are
seizing this opportunity and
gravitating towards China
in the scope of our invest-
ments. As Gizemfrit, we are
performing 30% of our total
exports with China. Our goal
is to become the market
leader in the enamel industry
by the year 2020. Currently,
we have a sales team and a
warehouse based in China.
These have been recently in-
corporated with our new of-
fice of 5 employees. Thanks
to this office and our website
through which we offer Chi-
nese option, our current and
potential customers are now
able to contact us more eas-
ily,” he added.
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GIZEMFRIT, 2019’A HAZIR

GIZEMFRIT IS READY FOR 2019

Sakarya'da kurulan ve bugln
dinyanin ikinci buylk emaye
kaplama Ureticisi olan Gizemf-
rit Ailesi 2018 yilinin deger-
lendirildigi, 2019 hedeflerinin
konusuldugdu bir toplantida bir
araya geldi. Gizemfrit Genel
Mudurt Veysi KicUk'Un Katili-
miyla gerceklesen toplantida
Gizemfrit'in 2018 yilinda bek-
lenilenin Ustlnde bir perfor-
mans gerceklestirdigi konu-
suldu.

Toplantinin agilis  konusma-
sini gerceklestiren Gizemfrit
Genel MUudurG Veysi Kuiguk,
Gizemfrit'in 2018 yilini basa-
rli bir sekilde tamamladigini
soyledi. Sn. KlcUk sozlerine su
sekilde devam etti: “2018 yilini
cirosal bazda ylzde 12’lik ar-
tis ile tamamladik. Bu yil Gizemfrit tarihinin seramik satis rekoru-
nu Kirdik. Ayni zamanda da bu yil, ilk kez teflon ihracatina basla-
digimiz bir yil oldu. Bu basari tUm Gizemfrit’e ait. 2019 yilinda da
basarilarimizin Uzerine yenilerini eklemeye devam edecegiz. Yeni
yatirimlarla blyUmemizi strdirecediz. 2019, yurtdisinda 6zellikle
de Cin'de etkinligimizi arttiracagimiz bir yil olacak. 2019 yilinda
tim Gizemfrit ailesini guzel gelismelerin bekledigine gonilden
inaniyorum.”

Veysi Kuglk'Gn Konusmasindan sonra 20 yildir Gizemfrit'te cali-
sanlara hizmetlerinden 6tlrt plaket takdimi yapildi. Yil boyunca
sirkete sunulan onerileri en begenilen Ug calisan da tam, yarim ve
ceyrek altinla odullendirildi.

Founded in Sakarya and cur-
rently being the world’s second
largest enamel coating manu-
facturer, Gizemfrit Family came
together on the occasion of a
meeting, where the year 2018
was evaluated and 2019 objec-
tives were discussed in detail.
Attended by Veysi KicUk, the
General Manager of Gizemfrit,
the meeting gave place to talks
about how Gizemfrit performed
better than expected in 2018.
Delivering the opening speech
of the meeting, Veysi KlcUK, the
General Manager of Gizemfrit,
noted that Gizemfrit brought
2018 to a successful conclu-
sion. Dear KicUKk added: “We
ended the year 2018 with a 12%
increase in turnover. This year,
we broke a record in terms of
ceramic sales in the history of Gizemfrit. At the same time, this was the
year when we started to export teflons for the first time. This achieve-
ment was made possible by the entire Gizemfrit family. In 2019, we will
also continue to introduce new achievements to our existing accomplish-
ments. We will continue to grow through new investments. 2019 will be
a year in which we will increase our efficiency abroad, especially in China.
| sincerely believe that there will be good developments waiting for the
entire Gizemfrit family in 2019.”

Following the speech by Veysi KlcUk, a plaque presentation took place for
the employees working in the body of Gizemfrit for 20 years. In addition,
three employees whose suggestions to the company were acclaimed the
most, have been awarded with full, half and quarter gold coins.
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HERMES SERISIi ILE ISILDAYAN BANYOLAR...
SPARKLING BATHROOMS WITH THE HERMES SERIES...

En son teknolojik yenilikleri kullanarak Uretim yapan
Bien Banyo'nun “Hermes Armatir Serisi” tasarimi ve

Bien B(LTL’YO ‘nun t(LSCL"l(LW’Lp liretti- pratikligiyle dikkat ¢ceken modellerinin basinda yer ali-
g1 Hermes Armatiir Serisit ik ve za-
rif tasarvmiyla tercth edilen banyo

yor. Seri, zarif, modern ve g6z alici tasarimi ile tercih
edildigi atmosferde dikkatleri Uzerine cekiyor.

Bien Banyo’nun yeni trend tasarimlarindan olan Her-
ve mutfaklart seckin kilvyor. Bien mes Armatir Serisi, Yunan Mitolojisi’ndeki tanrilardan
Ban:yo "nu,n bu O'ZGZ tasarlmlarlwyla Hermes’in gald|g| Lir galglsmdan esinlenerek tasarlan-

. . di. U harfi formundaki Bien Hermes Armatlr Serisi’nin
inyolar ve mutfaklar yeni bir an- )
5)0, lyfla ve f Y Fircali Bronz-Rose Gold, Krome-Rose Gold ve Siyah-
am '",(LZCLTLZ}’OT.

Rose Gold’dan olusan 3 farkli kaplama alternatifi bulu-
nuyor. Her turltd lavaboya uyum saglayan seri banyo ve
mutfaklarda zarif gorinimu ile 6n plana ¢ikiyor.
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Designed and produced by Bien Bath-
room, the Hermes Fixture Sertes intro-
duces an exclusive character to opted
bathrooms and kitchens, thanks to its
stylish and elegant design. With the-
se special designs by Bien Bathroom,
bathrooms and kitchens are presented
with a new meaning.

Carrying out its productions by using the latest tech-
nological innovations, Bien Bathroom’s “Hermes Fixture
Series” is one of the leading models that attract atten-
tion with its design and practicality. The series draws
all attention towards itself in the atmosphere where it
is used, thanks to its elegant, modern and eye-catching
design.

As one of the new trending designs of Bien Bathroom,
Hermes Fixture Series was designed by drawing inspira-
tion from lyre, which is an instrument played by Hermes,
one of the gods in Greek Mythology. Having the form of
the letter U, Bien’s Hermes Fixture Series presents 3
different coating alternatives, including Brushed Bron-
ze-Rose Gold, Chrome-Rose Gold and Black-Rose Gold.
Harmonizing with all kinds of washbasins, the series
shines out in bathrooms and kitchens with its elegant
outlook.

. - ;
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EGE VITRIFIYE; UNICERA 2019’A DOGRU...

EGE VITRIFIYE HEADS TOWARDS UNICERA 2019...

Tark Seramik ve Seramik Saglik Gerecleri sektorinin profes-
yonellere agilan kapisi Unicera Fuari, 5-9 Subat tarihleri ara-
sinda gergeklesecegi CNR Expo Fuar Merkezinde, 2019-2020
sezonunun trendlerini belirleyecek.

Ceyrek asir tecribesiyle seramik saglik gerecleri sektoriine
yon veren marka Ege Vitrifiye, Unicera Fuar igin hazirlikla-
rini tamamladi. Son yillarda yurtici ve yurtdisi pazarlarda do-
gaya ve insana gosterdigi saygiyla blylyen marka, Unicera
Fuar’nda portfoylntin seckin Grtnleriyle, yeni Grinlerini sek-
tor profesyonellerinin begenisine sunacak.

Ege Vitrifiye Genel MUduri Merter Savas “Ege Vitrifiye olarak
her sene dizenli katilim gosterdigimiz UNICERA Fuari sek-
torimazin gelisimine katkida bulunmaktadir. Firmalar yeni
drbnlerini ilk defa bu fuarda sergilemekte, sektor profesyo-
nelleri icin bir bulusma noktasi olmaktadir. Seramik saglik ge-
reclerinin takip edilen markasi Ege Vitrifiye farkli talep ve be-
genilere yonelik intiyaclar dogrultusunda trtin portféyint her
sene guncellemektedir. Bu sene gelistirdigi alti adet tezgah
UstU lavabodan olusan Knidos serisi ve projelere yonelik ge-
listirilen Pella Klozet serisi pazar ihtiyaglar dogrultusunda
tasarlanan yeni serilerdir” diye belirtti.

Savas “2018 yilinda katildigimiz ulusal ve uluslararasi fuar-
larda markamizi ve Urdnlerimizi tanitma imkani bularak, yeni
musterileri portfoylmze ekledik ve rekor ihracat rakamlari-
na ulastik. 2019 yilinda da dinyanin farkli Glkelerinde 6nemli
sektor fuarlarina katilm gosterecediz. Dogru stratejilerle
ilerleyen firmamiz, i¢ piyasa ve ihracatta belirledigi hedefle-
rinin bu sene de Uzerine ¢ikacaktir ” diye ekledi.

Ege Vitrifiye standini, Unicera Fuarr’'nda 4. Hol 4C04 standin-
da ziyaret edebilirsiniz.

¢ EGEVITRIFIVE

Standing out as a gate that connects professionals with
Turkish Ceramic and Ceramic Sanitaryware Industry, the
Unicera Fair will set the trends of 2019-2020 season bet-
ween February 5-9 at CNR Expo Fair Center.

As a brand that steers the ceramic sanitaryware industry
with a quarter-century old experience, Ege Vitrifiye has
completed its preparations for the Unicera Fair. The brand
that has been growing in recent years with the respect
that it shows to nature and human in domestic and inter-
national markets, will present its new and exclusive pro-
ducts from its portfolio to industry professionals at the Unicera Fair.

“The UNICERA Fair, which we attend regulary every year as Ege Vitrifiye, contributes to the development of our industry. It serves as
a meeting point for industry professionals, where firms showcase their new products for the first time. Shining out as the widely-fol-
lowed brand of the ceramic sanitaryware industry, Ege Vitrifiye refreshes its product portfolio each year in line with the requirements
towards different demands and tastes. Knidos, which was developed this year as a series that features six countertop washbasins,
along with Pella WC pan series, which was developed with an aim towards projects, both stand for our new series that were designed
in line with the requirements of the market,” noted Merter Savas, the General Manager of Ege Vitrifiye.

Savas added: “In the national and international fairs that we participated in 2018, we found the opportunity to promote our brand and
our products, through which we added new customers to our portfolio and reached record levels in export figures. In 2019, we will also
participate in important industrial fairs in different countries of the world. Moving forward with the right strategies, our firm will once
again exceed its domestic market and export-oriented objectives this year.”

You can visit the booth of Ege Vitrifiye at Unicera Fair’s Hall no:4 and Booth no: 4C04
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TURKIYE SERAMIK FEDERASYONU ENERJi VE TABii KAYNAKLAR BAKANLIGI
BAKAN YARDIMCISI SAYIN ALPARSLAN BAYRAKTAR'l ZIYARET ETTi

TURKISH CERAMICS FEDERATION PAID A VISIT TO DEAR ALPARSLAN BAYRAKTAR,
THE DEPUTY MINISTER OF THE MINISTRY OF ENERGY AND NATURAL RESOURCES

Tiirkiye Seramik Federasyonu Yonetim Kurulu Baskany Erdem CENESIZ, Yo-
netim Kurulu Bagkan Yarduncist Nihat Ozyurt, USAK Seramik Yénetim Kurulu
Bagkanu Durmus TANIS, GURAL VIT Yénetim Kurulu Baskan Yarduncist ve
SERSA Yonetim Kurulu Uyesi Ali GURAL, ECZACIBASI Holding A.S. Ankara
Temsilcisi Cagri KOSEYENER, YURTBAY Seramik AS. Ankara Temsilcisi Se-
ner ERTEKIN, EGE SERAMIK AS. Enerji Miidiirii Ahmet CIRIKOGLU, KALE-
SERAMIK AS. Temsilcisi Tarik KAPU, 08 Ocak 2019 tarihinde Enerji ve Tabii
Kaynaklar Bakanligi Bakan Yardimcist Sayin Alparslan BAYRAKTAR a nezaket
ziyaretinde bulundu. Ziyaret esnasinda, sektoriin enerji sorunlary hakkinda bil-
gilendirme yapild.

Erdem CENESIZ, the Board Chairman of Turkish Ceramics Federation and
Nihat Ozyurt, the Vice-Chairman of the Board; Durmus TANIS, the Board
Chairman of USAK Seramik; Ali GURAL, the Vice-Chairman of the Board
of GURAL VIT and the Board Member of SERSA; Cagre KOSEYENER, the
Ankara Representative of ECZACIBASI Holding Inc; Sener ERTEKIN, the
Ankara Representative of YURTBAY Seramik Inc; Ahmet CIRIKOGLU, the
Energy Manager of EGE SERAMIK Inc, and Tarik KAPU, the Representative
of KALESERAMIK Inc, paid a courtesy visit to Dear Alparslan BAYRAKTAR,
the Deputy Minister of the Ministry of Energy and Natural Resources, on Ja-
nuary 8, 2019. The visit gave place to information on the energy problems of
the sector.
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BAYKARA RAW MATERIALS

2019 YILI FAALIYET PROGRAMIMIZ:

Baykara Zircowhite-101 Zirkon Silikat

Sektdrdeki S0, yilimizda misterilerimizin
kaliteli mikronize zirkon , alumina bilya ve
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uygun fiyatlarda tedarik edebilmeleri icin
Tiirkiye ve Avrupa pazarinda satisa sunduk.
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ELMOR, UNICERA’YA HAZIR
ELMOR IS READY FOR UNICERA

Elmor Genel Mudurd Sn. Enver Oz ile
firmanin yolculugu ve Unicera Fuari

ile ilgili hazirliklari konusunda Kisa bir

soylesi yaptik.

Elmor sektériinde oncii bir
marka. Bize biraz markadan
s6z eder misiniz?

Elginkan Toplulugu'na bagli bir
kurulus olan ELMOR’un Urln
gruplari, E.C.A. markali su armaturleri, banyo aksesuarlari ve
teknik drlnler (valfler) ile SEREL markali Seramik Saglik Ge-
recleri, gomme rezervuarlar, akrilik kiivetler ve aksesuarlardan
olusuyor. Bunlarin satis ve pazarlama faaliyetlerini yirtten EL-
MOR, ayni zamanda faaliyet gosterdigi sektorde duzenli bayilik
modelinin ve calisma sisteminin de yaraticisi olan markadir. EL-
MOR, yapi sektorinde islak mekanlarda kullanilan malzemele-
rin Turkiye icinde ticaret ve pazarlama tekniklerinin gelisimine
oncultk ediyor ve yapl malzemeleri sektortinde, sektdrliin dina-
miklerini belirleyen bir rol Ustleniyor.

E.C.A. su armatdurleri ve E.C.A. teknik armattrler bulunduklari
sektorde pazar lideri konumunu uzun yillardir Koruyor.

Bize gecmisten giiniimiize Elmor’un yolculugundan séz
eder misiniz?

En basina donecek olursak; Manisa sehrinin koklu ailelerin-
den Elginkan ailesi 1951 yilinda Elginkan Toplulugu'nu Kkur-
du. ELMOR da, Elginkan Toplulugu’na bagli bir kurulus olarak
1955 yilinda kuruldu ve 1962 yilindan itibaren de Elginkan
Toplulugu'nun Urettigi E.C.A. ve SEREL markali armaturler, tek-
nik Urdnler (vana grubu) ve seramik saglik gereclerinin yurtici
satis-pazarlama faaliyetlerini yartitmeye basladi.

ELMOR’un 2011 yilinda bunyesine Kkatti§i SEREL Aksesuar
markali Urtnlerle birlikte, Urun gruplari; E.C.A., AR-YAK mar-
kall Krome Armaturler ve Banyo Aksesuarlari, E.C.A. markali
Teknik Urtinler (valfler), SE-
REL markali Seramik Saglik
Gerecleri, SEREL Gomme
Rezervuarlari, SEREL Karo
Seramikleri ve Serel mar-
kali akrilik Kkuvetler oldu.
Bu Urlnlerin  pazarlamasi,
sirketin istanbul, Ankara,
izmir, Adana, Antalya, Bursa
ve Trabzon Bolge Mudur-
lUKlerine bagli satis temsil-
cilikleri ile Turkiye'nin tlm
sehirlerinde vyaklasik 450
adet yetkili saticisi aracili-
giyla gerceklestiriliyor. Fa-
aliyet gosterdigi sektorde
duzenli bayilik modelinin ve
calisma sisteminin de yara-
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We made a short interview with Dear
Enver Oz, the General Manager Of Elmor,
about the journey of the company and their
preparations on the Unicera Fair.

Elmor is an industry-leading brand. Could you please tell us a
bit about your brand?

Operating in the body of Elginkan Group, ELMOR’s product groups
comprise E.C.A. water fixtures, bathroom accessories and tech-
nical products (valves), along with SEREL Ceramic Sanitaryware
products, concealed cisterns, acrylic baththubs and accessories.
Carrying out the sales and marketing operations of these products,
ELMOR is also the creator of an organized dealership model and
working system in the industry in which it carries out operations.
ELMOR leads the inland development of trading and marketing
techniques of materials used on wet surfaces in the building in-
dustry, while also undertaking a role that sets the dynamics of the
building materials sector.

E.C.A. water fixtures and E.C.A. technical fixtures have been holding
their market-leading position in the industry for many years.

Could you please talk about the journey of Elmor from past to
present?

If | were to start from the very beginning; the Elginkan family, one
of the well-established families in Manisa, founded the Elginkan
Group in 1951. ELMOR was founded in 1955 as a subsidiary of El-
ginkan Group and in 1962, it started to carry out domestic sales and
marketing operations of fixtures, technical products (valve group)
and ceramic sanitaryware products of E.C.A. and SEREL, which were
being manufactured by Elginkan Group.

With the SEREL Accessory products, which were incorporated in
2011 by ELMOR, the product groups expanded to include E.C.A., AR-
YAK Chrome Fixtures and Bathroom Accessories, E.C.A. Technical
Products (valves), SEREL Ceramic Sanitaryware Products, SEREL
Concealed Cisterns, SEREL Tile Ceramics and SEREL acrylic bath-
tubs. The marketing operations of these products are being carried
out through the company’s sales offices affiliated to the Regional
Directorates of istanbul, Ankara, izmir, Adana, Antalya, Bursa and
Trabzon, along with app-
roximately 450 authorized
dealers in all the cities of
Turkey. Being the creator
of an organized dealership
model and working system
in the industry in which it
carries out operations, EL-
MOR continues its activities
in the industry with its dea-
lers and other sales points,
as a company that doesn’t
compromise on “quality”,
constantly introduces new
technologies and designs
to the industry, and sets
the trends. Undertaking a
role that sets the dynamics
of the building materials
sector, ELMOR takes pride
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ticisi olan ELMOR, bayileri ve diger tim satis noktalari ile sek-
torde ‘kalite’den 6din vermeyen, yeni teknoloji ve tasarimlari
daima sektdre kazandiran ve trendleri belirleyen firma olarak
faaliyetlerini strdUrlyor. Yapi malzemeleri sektoriinde, sek-
tortn dinamiklerini belirleyen bir rol tstlenen ELMOR, E.C.A.
armaturleri ve E.C.A. teknik Urinleri (valfler) pazar liderligini
de gururla tasiyor.

Kuruldugu gtinden buglne attigi her adimi “Yillarca Beraber”lik
ilkesiyle gerceklestiren ELMOR “Hizmette Kalite” felsefesiyle
her gecen giin kendini yeniliyor.

Elmor Unicera fuarinda yeni iriinle-
rini ve hizmetlerini miisterilerine su-
nacak. Ne gibi yenilikleriniz olacak?
ELMOR olarak bu sene de Unicera Fua-
ri bizim icin yine cok heyecanli olacak.
Her yil burada yeniliklerle yer aliyoruz,
ancak bu yil bir adim daha ileri giderek
temamizi da “su yenilenmektir” olarak
belirledik. 2019°da yepyeni bir sektore
giris yapiyor; SEREL ile farkimizi banyo
mobilyalari sektoriine de tasiyoruz. Ge-
nis hir Grin gamimizla biz yenilenirken;
tUketicilerimize de bu vyenilige ortak
olma, SEREL ile yenilikleri evlerine ta-
sima c¢agrisi yapiyoruz. Unicera’da da bu

konuda ilham verecek surprizlerle dolu 2

bir standimiz olacak.

E.CAA. tarafinda ise yeni bir Kkap-
lama o6zelligi ile hijyen alanindaki
“ilk”lerimize bir yenisini daha ekleye-
cek; yeni armatirlerimizle parmak izi ve
su izi endisesine son verecegiz. TUketi-
cilere sunacagimiz bu yeni teknoloji ile
sektdre yon vermeyi ve talebi etkileme-
yi surdurecegiz.

Gectigimiz yil bazi Grinlerimizde dev-
reye aldigimiz 20 yil garanti konusu ile
“Yillarca Beraber”lik ilkemizi bir adim
daha ileriye tasiyarak “Yillarca Beraber
Olmak Garanti!”” dedik. Biz, tuketicileri-
mizin E.C.A. markasinin kalitesine, da-
yanikliligina ve hizmetine olan glivenleri sayesinde pazarda en
cok tercih edilen markayiz. Bu yil fuarda bizim igin blyUk dnem
taslyan bu mottomuzla da varlik gdsterecegiz.

Bunlara ek olarak hijyen ve tasarim anlaminda hala sektoru-
muzde oncl olan Grin ve teknolojilerimizi de tiketicilerimizle
bulusturacagiz. Herkesi E.C.A. SEREL dinyasini daha yakindan
tanimak icin 5-9 Subat tarihleri arasinda CNR EXPO Yesilkdy'de
4.Hall BO2 No’lu standimiza bekliyoruz.

Elmor’un gelecek hedefi Tiirkiye ve diinya dlceginde
nedir?

ELMOR olarak, topluma hizmet sunmak ve fon yaratarak bin-
yesinde oldugumuz Elginkan Vakfi faaliyetlerine katkida bu-
lunmak en 6nemli amaclarimiz arasinda yer aliyor. Kurulusu-
muzdan bu glne kadar oldugu gibi bilgi teknolojilerini etkin
sekilde kullanip tim Urdn hizmetlerinde Kalite artirarak iler-

Seramik rurxive 26

in being the market leader with E.C.A. fixtures and E.C.A. technical
products (valves).

Since the day it was founded, ELMOR took each step with the prin-
ciple of “Together For Years” and it constantly refreshes itself based
on the “Quality in Service” philosophy.

In the scope of the Unicera Fair, Elmor will present its new
products and services to its customers. What kind of novelties
will you present?

This year’s Unicera Fair will once again be very exciting for us, as
the whole ELMOR brand. We participate in this fair every year with
a number of novelties, however, we took a step further this year
and set our theme as “water is
innovation”. In 2019, we will be
entering a brand new sector and
bringing our difference to bath-
room furnishings sector with SE-
REL. While we are in the process
of being innovated through a large
product range, we are also invi-
ting our customers to be a part of
this innovation and to carry these
novelties into their homes with
SEREL. In Unicera, we will have a
booth full of surprises, which will
certainly inspire people in this re-
gard.

On the side of E.C.A., we will
introduce a new addition to our
“firsts” in the field of hygiene
with a brand new coating fea-
ture and we will put an end to
concerns over fingerprints and
water stains, thanks to our new
fixtures. We will continue to steer
the industry and influence the de-
mands with this new technology
to be offered to our customers.
Last year, we introduced 20-year
warranty to some of our pro-
ducts, thus taking our principle of
“Together For Years” a step furt-
her to say “We Guarantee Being
Together for Years to Come!”. We
are the most preferred brand in
the market thanks to our customers putting their trust in the quality,
durability and the services of E.C.A. We will make our presence felt in
this year’s fair with this motto, which is of great importance for us.
In addition to these, we will present our customers with our products
and technologies, which still lead the industry in terms of hygiene
and design. We are looking forward to welcome everyone at the Bo-
oth No: BO2, Hall No:4 in CNR EXPO Yesilkoy between February 5-9,
to have a closer look into the world of E.C.A. SEREL.

What are the future objectives of Elmor on a domestic and glo-
bal scale?

As the entire ELMOR brand, it is among our most important objecti-
ves to provide services to the public and by means of creating funds,
to contribute to the activities of Elginkan Foundation, of which we
operate in the body. We are aiming to move forward by improving the
quality in all of our product services and using information techno-
logies efficiently, just as it has been since the day of our establish-
ment. Capturing the attention of users with its modern designs and
smart technologies, ELMOR, with its dealers and other sales points,
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lemeyi hedefliyoruz. Modern tasarimlari ve akilli teknolojileri
ile kullanicilarin dikkatini ceken ELMOR, bayileri ve diger tim
satis noktalar ile kaliteden 6din vermeyen, yeni teknoloji ve
tasarimlari daima sektdre kazandiran ve trendleri belirleyen
firma olarak sektorde daima ileri gidecek ve Turkiye ve dunya-
daki tlketicilerin her daim yaninda olmaya devam edecek.

UNICERA Fuari hakkinda neler sdylemek istersiniz?
UNICERA, seramik saglik sektorinun Turkiye'de tek ve dinya-
da en buyuk iki fuarindan biri. Tirk seramik saglik sektortnin
basarilarini gorundr kilmak agisindan da ¢ok 6nemli bir plat-
form sagliyor. Unicera Fuari’na uluslararasi katilimcilar ilgisi-
nin giderek arttigini gortyoruz. Bizler icin sektorin dinyaya
acilan kapisi konumunda olan bu fuarin, inovasyon ve tasarim
anlaminda dinya klasmaninda onemli basarilar kazanan sek-
torimuzin uluslararasi arenada daha da glgclenmesine katki
saglamasini umuyoruz. Uluslararasi katilimei sayisinin artma-
sini ihracata yapacag! katkilar anlaminda da cok 6nemsiyoruz.
Unicera Fuari’nin uluslararasi anlasmalara da adim atabilecek
bir organizasyon haline gelmesi, tasarimlari ile oldugu kadar
cevre dostu oOzelligi ile de dikkat ceken ELMOR icin heyecan
verici bir gelisme.

ELMOR olarak bu sene de Unicera Fuari bizim icin yine ¢ok he-
yecanli olacak. Her yil burada yeniliklerle yer aliyoruz, ancak
bu yil bir adim daha ileri giderek temamizi da “su yenilenmek-
tir” olarak belirledik. 2019°da yepyeni bir sektore giris yapiyor;
SEREL ile farkimizi banyo mobilyalari sektoriine de tasiyoruz.
Genis bir Urtin gamimizla biz yenilenirken; tlketicilerimize de
bu yenilige ortak olma, SEREL ile yenilikleri evlerine tasima
cadrisi yapiyoruz. Unicera’da da bu konuda ilham verecek surp-
rizlerle dolu bir standimiz olacak.

E.C.A. tarafinda ise yeni bir kaplama 6zelligi ile hijyen alanin-
daki “ilk”lerimize bir yenisini daha ekleyecek; yeni armaturleri-
mizle parmak izi ve su izi endisesine son verecegiz. Tuketicilere
sunacagimiz bu yeni teknoloji ile sektore yon vermeyi ve talebi
etkilemeyi surdirecegiz.

Bunlara ek olarak hijyen ve tasarim anlaminda hala sektori-
muzde oncd olan Urdn ve teknolojilerimizi de tlketicilerimizle
bulusturacagiz. Herkesi E.C.A. SEREL dunyasini daha yakindan
tanimak icin 5-9 Subat tarihleri arasinda CNR EXPO Yesilkoy'de
4.Hall BO2 No’lu standimiza bekliyoruz.

will always move forward in the industry as a company that doesn’t
compromise on quality, constantly introduces new technologies and
designs to the industry and sets the trends, standing by the custo-
mers in Turkey and in the world at all times.

What would you like to say about UNICERA Fair?

UNICERA is ceramic sanitaryware sector’s one and only fair in Tur-
key and one of the two largest fairs of the world. It further provi-
des a very important platform to shed light upon the achievements
of the Turkish ceramic sanitaryware sector. We see that there is
an increasing level of interest shown in Unicera Fair by internati-
onal participants. We hope that this fair, which for us is a gate-
way between the sector and the rest of the world, will contribute
even more to the global strength of our sector, which achieved a
series of desired outcomes in the international platform in terms
of innovation and design. We also place great emphasis on the inc-
reasing number of international participants with regards to their
potential contributions to exports. The fact that Unicera Fair has
become an organization that can take action towards international
agreements, stands for an exciting development for ELMOR, which
captures attention with its environmentally friendly character as
much as its designs.

This year’s Unicera Fair will once again be very exciting for us, as
the whole ELMOR brand. We participate in this fair every year with
a number of novelties, however, we took a step further this year
and set our theme as “water is innovation”. In 2019, we will be en-
tering a brand new sector and bringing our difference to bathroom
furnishings sector with SEREL. While we are in the process of being
innovated through a large product range, we are also inviting our
customers to be a part of this innovation and to carry these novel-
ties into their homes with SEREL. In Unicera, we will have a booth
full of surprises, which will certainly inspire people in this regard.
On the side of E.C.A., we will introduce a new addition to our “firsts”
in the field of hygiene with a brand new coating feature and we will
put an end to concerns over fingerprints and water stains, thanks
to our new fixtures. We will continue to steer the industry and inf-
luence the demands with this new technology to be offered to our
customers.

In addition to these, we will present our customers with our pro-
ducts and technologies, which still lead the industry in terms of
hygiene and design. We are looking forward to welcome everyone at
the Booth No: B02, Hall No:4 in CNR EXPO Yesilkoy between Febru-
ary 5-9, to have a closer look into the world of E.C.A. SEREL.
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TURKIYE SERAMIK FEDERASYONU YONETIM KURULU’NDAN
HAZINE VE MALIYE BAKAN YARDIMCISI DR. NUREDDIN
NEBATI’YE NEZAKET ZIYARETI

THE BOARD OF DIRECTORS OF TURKISH CERAMICS FEDERATION
PAID A VISIT TO DR. NUREDDIN NEBATI, THE DEPUTY MINISTER OF
TREASURY AND FINANCE

Tiirktye Seramik Federasyonu Yionetim Kurulu Baskani Erdem
CENESIZ, Yinetim Kurulu Bagkan Yardimeisu Nihat OZYURT,
Yonetim Kurulu Uyeleri Abdulhekim YAKUT, Hiiseyin TANIS ve
sektor yetkilileri tara-

findan Hazine ve Maliye

Bakan Yardimcist  Dr.

Nureddin ~ NEBATI’ye

nezaket ziyaretinde bu-

lunuldu, sektér ve so-

runlart hakkinda bilgi-

lendirme yapildu.

Erdem CENESIZ, the
Board Chairman of Tur-
kish Ceramics Federati-
on, Nihat OZYURT, the
Vice-Chairman of the
Board, the Board Mem-
bers Abdulhekim YA-
KUT and Hiiseyin TANIS, along with sector officials, paid a courtesy
visit to Dr. Nureddin NEBATI, the Deputy Minister of Treasury and

Finance, in order to inform him about the sector and its problems.
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19. AVRUPA PARLAMENTOSU SERAMiK FORUMU
(EPCF) BRUKSEL'DE YAPILDI
19TH EUROPEAN PARLIAMENT CERAMICS FORUM (EPCF)
TOOK PLACE IN BRUSSELS

Her yul Briiksel’de Aralik ayinda yapilmakta
olan European Parliament Ceramics Forum
(EPCF) toplantisimin 19.su bu yil 4 Aralik
2018 tarthinde Avrupa Parlementosu’nda
yapildi. Toplantida Avrupa seramik sek-
toriiniin AB’ye katkilart haturlatilde, sek-
toriin bugiinii ve gelecegi goriisiildiigii ve
stkintilart agiklandh.

Toplantida Cerame-Unie bir manifesto sunarak sek-
tortn 2019-2024 durumu hakkinda katilimcilar bilgi-
lendirdi. Avrupa Parlamentosu Milletvekili Inmaculada
Rodriguez-Pinero tarafindan agilan oturumda Arastir-
ma ® inovasyon, iklim ve Ticaret konularinda Avrupa
Komisyonu Komiserleri soz alarak sunum yaptilar. Ce-
rame-Unie Baskani Alain Delcourt Manifesto’yu sundu.
EPCF toplantisi bir kokteyl ile devam etti. Briksel
toplantilarinin ikinci glind 5 Aralik 2018 tarihinde Eu-
ropean Ceramic Days 2018 etkinlikleri ile devam etti.
Ulkemizi temsilen European Parliament Ceramics Fo-
rum toplantisina Turkiye Seramik Federasyonu Genel
Sekreteri Sn. Germiyan Saatgioglu, Eczacibasi Holding
ve Vitra sirketlerinden temsilciler katilim gosterdi.

F—

Organized every year in December in
Brussels, the European Parliament Ce-
ramics Forum’s (EPCF) 19th edition was
held on December 4, 2018, in the Euro-
pean Parliament. The forum gave place to
contributions of European ceramic indus-
try to the EU, the current state and the fu-
ture of the sector, in addition to challenges
facing the industry.

In the scope of the forum, Cerame-Unie presented a ma-
nifesto and informed the participants about the state of
the sector with regards to 2019-2024 period. Opened by
Inmaculada Rodriguez-Pinero, the Member of European
Parliament, the plenary session gave place to Europen
Parliament Commissioners who delivered presentations on
Research®Innovation, Climate and Trade. As the President
of Cerame-Unie, Alain Delcourt presented the Manifesto.
The EPCF then continued with a cocktail event. The second
day of the Brussels meetings proceeded with European Ce-
ramic Days 2018 events on December 5, 2018.

On behalf of our country, Dear Germiyan Saatgioglu, the
Secretary-General of Turkish Ceramics Federation, and rep-
resentatives from Eczacibas Holding and Vitra companies
participated in the European Parliament Ceramics Forum.
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KANALSIZ KLOZETIN YENI AD!
SEREL PUREWASH

Hijyenin en gerekli oldugu yerler icin
Serel teknolojileriyle tanisin.

= %100 yikama ozelligi
= Yalin tasanmiyla temizligi kolay
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CNR EXPO YESILKQY, 5 -9 SUBAT 2013 / CNR EXPO YESILKOY, FEBRUARY 5-9, 2019

SEREL’IN EN YENi BANYO
MOBILYALARI FUARDA
SERGILENECEK

Elginkan Toplulugu’nun, armatiir ve wvit-
riftye alanindaki oncii ve koklii markasu
E.C.A. SEREL, Unicera Seramik, Banyo,
Mutfak Fuari’nda sergileyecegi iiriin ve
teknolojilerle dikkat ¢ekiyor. Her yiul yeni-
likgt iiriinleriyle dikkat ceken marka, bu
yul fuarda “Su yenilenmektir” konseptiyle
yer alvyor. Genis iiriin gaminda pek ¢ok
yentlige sahip sirket, banyo mobilyalart
sektoriinde SEREL’in yenu iiriinlerint fuar
kapsaminda farkly bir konseptle tiiketiciler-
le bulustururken, E.C.A. ise parmak izi ve
su izt birakmayan armatiirlerint goriiciiye
cikarvyor.

E.C.A. SEREL markali seramik saglik geregleri ve armatur Grunleri-
nin yurt ici dagitim firmasi Elmor, kalite, tasarim ve teknolojiyi bir-
lestiren Urlnlerini 5 — 9 Subat tarihleri arasinda Unicera Fuari’nda
sektor profesyonelleri ve tlketicilerle bulusturuyor. “Su yenilen-
mektir” konseptiyle sunulan Urdnler, fuardaki 4. Salon, BO2 no’lu
E.C.A. SEREL standinda sergileniyor.

Her zaman yenilikci bir marka olduklarinin altini cizen Elmor A.S. Ge-
nel Midiirli Enver Oz, “2019'da yenilenmenin 6nemine deginiyoruz.
Bu kapsamda SEREL banyo mobilyalarinin en yeni Grinlerini fuarda
sergileyecegiz. Genis Urin gamimizla biz yenilenirken; tiketicileri-
mize de bu yenilige ortak olma, SEREL ile yenilikleri evlerine tasima
cagdrisi yapiyoruz. Unicera’da da bu konuda ilham verecek strprizler-
le dolu bir standimiz olacak” ifadelerini kullandi.

SEREL farkli ruh halini yansitan banyolariyla Unicera’da
SEREL banyo mobilyalari sektortindeki yeni Griin gamini Unicera’da
farkli bir konseptle tanitiliyor. Farkli mobilya ihtiyaglarina yanit ve-
rebilecedini vurgulayan marka, ayni zamanda herkesi kendi ruh ha-
lini yansitan banyolar igin yenilenmeye davet ediyor. E.C.A. SEREL
standinda diizenli, zamansiz, huzurlu ve dinamik tasarimlariyla dik-
kat ¢eken 4 ayri banyo bulunuyor.
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SEREL'S NEWEST
BATHROOM FURNISHINGS
WILL BE SHOWCASED AT
THE FAIR

Standing out as a leading and well-established
brand of Elginkan Group operating in the fields
of fixture and sanitaryware, E.C.A. SEREL
captures all the attention with its products and
technologies to be showcased at Unicera Ce-
ramic, Bathroom, Kitchen Fair. Drawing at-
tention every year with its innovative products,
the brand takes part in this year’s fair with
the concept of “Water is innovation”. Having a
number of novelties in its wide product range,
the company introduces SEREL’s new products
in the bathroom furnishings sector to consu-
mers with a different concept on the occasion
of the fair, while E.C.A. exhibits its fingerprint

and water stain-resistant fixtures.

Elmor, the domestic distributing company of E.C.A. SEREL ceramic
sanitaryware and fixture products, introduces its products combining
quality, design and technology to industry professionals and consu-
mers at Unicera Fair to be held between February 5-9. Presented with
the concept of “Water is innovation”, the products are exhibited at the
fair's E.C.A. SEREL booth, situated at Booth No: B02, Hall No:4.
Emphasizing the fact that they have always been an innovative brand,
Enver 0z, the General Manager of Elmor Inc. stated: “For 2019, we
are highlighting the importance of innovation. In this context, we will
showcase the newest products of SEREL bathroom furnishings at the
fair. While we are in the process of being innovated through our wide
product range, we are also inviting our customers to be a part of this
innovation and to carry these novelties into their homes with SEREL.
In Unicera, we will have a booth full of surprises, which will certainly
inspire people in this regard.”

SEREL takes its place in Unicera with its bathrooms reflecting
different moods

SEREL’s new product line in the bathroom furnishings sector is pre-
sented with a different concept at Unicera. Highlighting the fact that
it has the capacity to respond to different needs regarding bathroom
furnishings, the brand is also inviting everyone to be revitalized for
different bathrooms reflecting their own moods. The booth of E.CA.



2019 yilinda banyo gereglerinde tasarim, teknoloji ve Kalitenin bir
arada sunuldugu Urinlerin énemine dikkat cekmeyi hedeflediklerini
hatirlatan Oz, SEREL markasi ile mobilya sektériine de en uygun ¢6-
zumleri sunacaklarini vurgulad.

Parmak izi ve su izi endisesine son veren armatiirler ilk kez
Unicera’da sergilenecek

Hijyen alanindaki “ilk”lerine bir yenisini ekleyen E.C.A. yeni kaplama
ozelligi sayesinde, parmak izi ve su izi birakmayan armaturlerini ilk
kez Unicera'da lanse edecek. Bu yeni teknoloji sayesinde tuketicileri-
nin 6nemli sorunlarindan birine daha E.C.A. farkiyla ¢cozum Uretmek-
ten mutluluk duyduklarini belirten Oz, “Biz tilketicilerimizin E.C.A.
markasinin Kalitesine, dayanikliligina ve hizmetine olan glvenleri
sayesinde pazarda en ¢ok tercih edilen markayiz. Tiketicilere suna-
cagimiz bu yeni teknoloji ile sektdre yon vermeyi ve talebi etkilemeyi
surdurecegiz” dedi.

Gectigimiz yil bazi trlnlerinde devreye aldiklari

20 yil garantiile Yillarca Beraber Olmak Garanti!’
dediklerini hatirlatan Oz, bu yil fuarda bu mottoy-

la da varlik gostereceklerini ifade etti. I

Tasarim teknolojiyle bulusuyor, banyo ve
mutfakta basrolii iistleniyor

Turkiye'de ilk kez E.CA. tarafindan Uretilen
THERMO SAFE bataryalar, su sicakligi 45 C°’nin
Uzerine ciktiginda armatirlerdeki sicak su akisini
kesiyor. Ani basing degisikliklerinden kaynakla-
nan sicaklik degisimlerinden koruyan bu sistem
sayesinde kullanicilarin sicak su soklarina maruz
kalmalari onleniyor. Bu sayede ozellikle yaslilar,
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SEREL presents 4 different bathrooms that attract attention with
their organized, timeless, serene and dynamic designs.

0z reminded that, for 2019, they are aiming to point out the importan-
ce of products in which design, technology and quality are presented
altogether in the frame of bathroom furnishings, and further stressed
that they will offer the most suitable solutions to the furnishing sec-
tor through SEREL.

Fixtures putting an end to fingerprints and water stains will be
showcased for the first time at Unicera
Introducing a new addition to its “firsts” in the field of hygiene, E.C.A.
will launch its fixtures that prevent fingerprints and water stains
thanks to its new coating feature for the first time at Unicera. Expres-
sing their happiness regarding the fact that they managed to produ-
ce another solution to one of the important problems of consumers
thanks to this new technology by E.C.A., 0z added: “We are the most
preferred brand in the market thanks to our customers putting their
trust in the quality, durability and the servi-
ces of E.CA. We will continue to steer the
industry and influence the demands with
this new technology to be offered to our
customers.”

: Reminding the 20-year warranty initiative
that they implemented last year for some
| of their products, which led to the motto of

“We Guarantee Being Together for Years to
Come!”, Bz remarked that they will make
their presence felt in this year’s fair with
this motto.

Design meets technology to take the

center stage at bathrooms and kitchens
Developed for the first time in Turkey by
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cocuklar ve engelliler icin glvenli ve konforlu kul- E.CA. the THERMO SAFE mixers cut the flow of hot
lanim saglaniyor. water in faucets when the temperature exceeds 45°C.
SEREL EasyWash lavabolar kullanici dostu yeni This sytem, which protects against temperature chan-
fonksiyonuyla, temizlik anlayisini  degistiriyor. ges derived from sudden pressure jumps, prevents users
Tirkiye'de ilk kez kendi kendini temizleyen yeni from being exposed to heat shocks caused by hot water.
nesil yikama teknolojisi ile EasyWash lavabolar, This technology ensures safe and comfortable use espe-

cially for the elderly, children and the disabled.

SEREL EasyWash washbasins change the concept of

cikilarak tasarlanan SEREL EasyWash cleaning with their new user-friendly functions. Breaking
. a new ground in Turkey with their self-cleaning, next-

lavabo serisi, su sigratmadan %100 P generation washing technology, EasyWash washbasins

yikama tel-(nolojisi. sunuyor. SEREL’in ._,q-“—-‘..______‘___ provide instant hygiene by automatically becoming ac-
kanalsiz Klozetleri Purewash Klozet- tive. Setting out with the concept of maximum cleaning

otomatik olarak devreye girerek hijyen sagliyor.
Maksimum temizlik konsepti ile yola

ler ise, Ustdn yikama fonksiyonlar sa- - with its design, SEREL EasyWash washbasin
yesinde kullanicisina standart klozet series offers 100% washing technology without
ozelliklerinin 6tesinde, ideal temizlik ve any water-splashing. As for SEREL’s rimless

Purewash WC Pans, they provide the user with
ideal cleaning and hygiene solutions far beyond
standard WC pan features, thanks to their su-
perior washing functionalities.

Combining the perfect combination of geometry
and aesthetics, E.C.A. Purity fixture series
presents an ideal option for modern spaces.
Grounding on minimalism, the series aims at an
austere appearance through smooth surfaces
and soft lines, while its ergonomic use high-

hijyen ¢6zUmU sunuyor.

Geometri ve estetigin Kusursuz birlesi-
miyle meydana gelen E.C.A. Purity ar-
matur serisi, modern mekanlar igin ide-
al bir tercih olusturuyor. Minimalizmin
temel alindi§i seride, plrtzstz ylzeyler
ve yumusak hatlar ile yalin bir gorinim
hedeflenirken, kullanim  ergonomisi
Uriinleri 6n plana cikartiyor. ince ve sik

tasarimiyla dikkatleri Gizerine ceken E.C.A. Icon, 6z- lights the products. Capturing attention with its
gln tasarimiyla armattr dunyasinda fark yaratiyor. slim and elegant design, E.C.A. Icon creates a
Sureklilik ve blttnluk konseptini ayrintilarinda yan- difference in the world of fixtures thanks to its
sitan E.C.A. Icon koleksiyonu Urlnleri, dinamik ve unique design. Reflecting the concept of con-
net cizgilerle yuvarlak hatlarin estetik birlesiminden tinuity and integrity through its details, E.CA.
olusan detaylar barindiryor. Icon collection presents products that feature
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Ustiin teknolojilerini, farkli ve 6zel tasarimlariyla birlestiren
SEREL'in Rita ve Sapphire Serileri dikdortgen formlar ile yuvar-
lak cizgilerin birlesimiyle banyolarda modern ve ferah riizgar-
lar estiriyor. Her iki seri de; entegre asma klozet, dus teknesi,
tezgah Uzeri veya tezgah lzeri gdmme lavabolari ile banyolarda
estetigi tercih edenlerin secimi oluyor.

E.C.A. SEREL tasarimda édiile doymuyor

E.C.A. SEREL Urunleri, uluslararasi tasarim otoritelerinin takdi-
rini kazanmis Urdnleriyle adindan soz ettiriyor. IF Design, Good
Design, A Design Awards, Iconic Awards, Germen Design ve
Reddot gibi uluslararasi tasarim yarismalarindan édille donen
E.C.A. SEREL urlnleri, armatur ve seramik saglik gereclerinde
yakaladig§ ergonomi ve estetidi UNICERA Fuari’nda yerli ve ya-
banci sektor profesyonellerinin bedenisine sunuluyor.
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various details created by the aesthetical juxtaposition of dynamic and
crisp lines, and circular forms.

Combining cutting-edge technologies with different and special designs,
SEREL’s Rita and Sapphire Series adorn bathrooms with a modern and
spacious atmosphere through their combinations of rectangular forms
and circular lines. Featuring integrated wall-hung WC pan, shower tray,
along with countertop or undercounter washbasins, both series beco-
me a solid choice for those opting for aesthetics in bathrooms.

E.C.A. SEREL is still hungry for design awards

E.C.A. SEREL products make their mark with products that received
cricital acclaim from international design authorities. Receiving awards
from international design competitions such as IF Design, Good Design,
A Design Awards, Iconic Awards, Germen Design and Reddot, E.C.A. SE-
REL products introduce the ergonomy and aesthetics that they have
attained in the fields of fixture and ceramic sanitaryware to local and
foreign industry professionals at the UNICERA Fair.
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TURKIYE SERAMIK FEDERASYONU, ENERJI ISLERI GENEL
MUDURU MURAT ZEKERIYA AYDIN’l ZIYARET ETTI

TURKISH CERAMICS FEDERATION PAID A VISIT TO MURAT
/EKERIYA AYDIN, THE GENERAL MANAGER OF THE GENERAL
DIRECTORATE OF ENERGY AFFAIRS

Tiirkiye Seramik Federasyonu Yonetim Kurulu Baskany Erdem CENESIZ, Y-
netim Kurulu Uyeleri Abdulhekim YAKUT, Hiiseyin TANIS, Yurtbay Seramik
AS. Fabrikalar Genel Miidiirii Koksal CINAR, Eczacibasi Holding A.S. Ankara
Temsilcisi Cagri KOSEYENER, Kiitahya Seramik AS. Yaurumlar ve Bakim Mii-
diirii Hiiseyin AZMIOGLU, Yaturum ve Bakimlar Miidiir Yardimeusy Aykut ER-
DOGAN, EGE SERAMIK AS. Enerji Miidiirii Ahmet CIRIKOGLU, Kaleseramik
AS. Enerjt Yoneticisi Atakan

CETIN tarafindan 5 Aralik

2018 tarihinde Enerji Isleri

Genel Miidiiriic Murat Zeke-

riya AYDIN’ a nezaket ziya-

retinde bulunuldu ve sektor

ve sorunlary hakkinda bilgi-

lendirme yapildu.

Erdem CENESIZ, the
Board Chairman of Turk-

ish Ceramics Federation;
the Board Members Ab-

dulhekim  YAKUT and

Hiiseyin TANIS; Koksal

CINAR, the Plant Manager of Yurtbay Seramik Inc; Cagri KOSEYENER,
the Ankara Representative of Eczacibagi Holding Inc; Hiiseyin AZMIOGLU,
the Investments and Maintenance Manager of Kiitahya Seramik Inc and
Aykut ERDOGAN, the Assistant General Manager of Investments and Main-
tenance Works; Ahmet CIRIKOGLU, the Energy Manager of EGE SERAMIK
Inc, and Atakan CETIN, the Energy Manager of Kaleseramik Inc, paid a
courtesy visit to Murat Zekertya AYDIN, the General Manager of the General
Directorate of Energy Affairs, on December 5, 2018, in order to inform him
about the sector and its problems.
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SEREL URUN VE TEKNOLOJILERI HER
IHTIYACA ¢0ZUM SUNUYOR

SEREL PRODUCTS AND TECHNOLOGIES
OFFER SOLUTIONS FOR EVERY NEED

Elginkan Toplulugu'nun, armatr ve vitrifiye alanindaki 6ncl ve Kok-
|Gt markasi E.C.A. SEREL, Unicera Seramik, Banyo, Mutfak Fuari’nda
sergileyecegi Urln ve teknolojilerle dikkatleri Gzerine topluyor. Ge-
nis Uriin gaminda pek cok yenilige sahip sirket, SEREL farkini banyo
mobilyalari ile fuar kapsaminda tiketicileriyle bulusturuyor. SEREL,
2019'da da mobilya sektorinde yeni Grinleriyle en uygun ¢cozimleri
sunmaya devam ediyor.

SEREL’in genis Grtin gami Unicera'da farkli bir konseptle tanitiliyor.
Hem evlerinde hem de ortak yasam alanlarinda farkli aliskanliklara
sahip tlm bireylerin ihtiyaglarina farkli mobilyalar ile yanit verebi-
lecegini vurgulayan marka, herkesi kendi ruh halini yansitan banyo-
lar icin yenilenmeye davet ediyor. E.C.A. SEREL standinda huzurlu,
dinamik, Uretken, sosyal, teknolojiyi arayan ve titiz tasarimlariyla
dikkat ceken 4 ayri banyo bulunuyor.

Huzurlu bireyler Kisiliklerini SEREL ile banyolarina yansitiyor
Huzurlu banyolarin basrolini yu-
musak formlarin hakim oldugu
SEREL Purity serisi Ustleniyor.
Benzersiz hazne formuyla mevcut
lavabo algisini degistiren Purity,
kullaniciya yeni bir akis algisi ve
estetik sunarak suyun dinginligini
huzur esintileriyle tim banyolara
tasirken; banyolarin huzurlu at-
mosferi SEREL gémme rezervuar
ve tuvalet kagitligr ile tamamla-
niyor.

SEREL ile banyolar dinamizm
kazaniyor

Dinamik banyolarda tasarm ve
teknoloji bambaska bir ruha buru-
nuyor. Dikdortgen formlar ile yu-
varlak cizgilerin birlesimiyle Rita
serisi tezgah Uzeri lavabo ban-
yolarda modern ve ferah rlizgarlar estiriyor. Suyu yonlendirebilme
ozelligi sayesinde, tUm i¢ yuzeylerin hassas bir dagilimla yikanmasi-
ni ve hizla temizlenmesini saglayan SEREL PureWash Asma Klozet,
dinamik banyolarda SEREL gémme rezervuar ve tuvalet kagitlig ile
tamamlaniyor. Dinamik banyolar 20°C - 50°C Kontrol araligi 6zelli-
giyle dikkat celen Termostatik dus kolonu ile de dikkat cekiyor.

Helios, multifonksiyonel tasarimi ile liretken bireylerin
banyolarinda basrolde

Tasarimi ile banyolarda multifonksiyonel kullanim saglayan SEREL
Helios lavabo serisi, farkli kullanim alanlarina yonelik tasarlanan,
daire ve kare formlu canak lavabolari ile her zevke ve begeniye gore
alternatif secenekler sunuyor. Cocuk lavabosu secenegiyle evde ve
ev disindaki alanlarda da cocuklara da 6zel mekénlar yaratiyor. Kul-
lanim kolayligiyla dikkat ceken seri, bir malzemeyle farkli icerikler
ureten, fonksiyonel distlince tarzini yasam stili haline getirmis Uret-
ken Kisilerin dikkatini cekiyor.

Seramik rurxive 3s

Standing out as a leading and well-established brand of Elginkan Group
operating in the fields of fixture and sanitaryware, E.C.A. SEREL captu-
res all the attention with its products and technologies to be showcased
at Unicera Ceramic, Bathroom, Kitchen Fair. In the scope of the fair, the
company, which features numerous novelties in its wide product range,
introduces the difference of SEREL to consumers through its bathroom
furnishings. For 2019, SEREL is continuing to offer the most suitable
solutions in the furnishings sector with its new products, just as it has
been doing in previous years.

In the scope of Unicera, the wide product range of SEREL is presented
with a different concept. Highlighting the fact that, thanks to its different
furnishings, it is able to respond to the different needs of all individu-
als having different routines both in their homes and common co-living
spaces, the brand invites everyone to be revitalized for different bath-
rooms reflecting their own moods. The booth of E.C.A. SEREL presents
4 different bathrooms that attract attention with their serene, dynamic,
productive, social, technology-oriented and meticulous designs.

Contented individuals reflect
their personalities into their
bathrooms with SEREL
Featuring soft forms, SEREL
Purity series takes the cen-
ter stage at serene bathro-
oms. Shifting the perception of
standard washbasins with its
unique reservoir form, Purity
presents the user with a new
perception of flow and aesthe-
tics and brings the serenity of
water into all bathrooms with
a sensation of peace, while SE-
REL concealed cistern and roll
holder complement the serene
atmosphere of bathrooms.
SEREL brings dynamism into
bathrooms

Design and technology gain a whole nother spirit in dynamic bathro-
oms. Combining rectangular forms with circular lines, Rita series of
countertop washbasins adorn bathrooms with a modern and spacious
atmosphere. Ensuring all the inner surfaces to be washed through a de-
licate distribution to be cleaned quickly thanks to its capacity to direct
the water, SEREL PureWash Wall-hung WC Pan is complemented
with SEREL concealed cistern and roll holder in dynamic bathrooms.
These dynamic bathrooms also attract attention with their Thermosta-
tic shower column, featuring a control range of 20°C - 50°C.

Helios takes the center stage at the bathrooms of productive indi-
viduals thanks to its multifunctional design

Presenting a multifunctional use in bathrooms thanks to its design, SE-
REL Helios washbasin series offers alternative options to any style and
taste with its circular and square shaped bowl basins, which are de-
signed for different areas of use. Thanks to its kids basin option, it also
creates special spaces for children both indoors and outdoors. Drawing



Luvi, sosyal bireyler icin SEREL far-
kini toplu yasam alanlarina tasiyor
Pisuar temizliginde hijyeni maksimuma
clkartma amaciyla tasarlanan SEREL
Luvi, estetik ve fonksiyonelligi bir ara-
da saglayarak AVM ve havalimani gibi
toplu yasam alanlari icin ¢ozUmler su-
nuyor. Temizligi zorlastiracak hicbir de-
tayin kullanilmadigi pisuarda, haznenin
temizligini saglayan su, hazne icinde
olusturulmus yatay bir hattan serbest
akis disiplini ile geliyor. Yatay hattan
¢ikmasi ile hemen asagisinda bulunan
pozitif rolyef ile karsilasan su, rolyefin
yonlendirmesi ile tUm hazneyi Kolaylikla
temizlenebiliyor. Yumusak bir form kul-
lanilarak tasarlanan ve tasarimiyla odul
alan SEREL Luvi Pisuar, ev disinda sikca
vakit geciren sosyal bireylerin SEREL
kalite ve farkini kesintisiz yasamalarini
sagliyor.

SEREL EasyWash, hayatin her ala-
ninda teknolojiyi arayanlarin en bii-
yiik yardimcisi

Turkiye'de bir ilk olarak kendi kendini
temizleyen yeni nesil yikama teknolo-
jisi ile EasyWash lavabolar, otomatik
olarak devreye girerek aninda hijyen
sagliyor. Maksimum temizlik Konsep-
ti ile yola cikilarak tasarlanan SEREL
EasyWash lavabo serisi, su si¢gratma-
dan %100 yikama teknolojisi sunuyor.
Kendi kendini temizleme dzelligi taslyan
poseidon lavabo ve asma klozet uzak-
lastiktan sonra devreye girerek temiz-
leme suyunun ¢ikisina verdidi form ile
360°’lik hijyen sagliyor. Kullanici dostu
yeni fonksiyonuyla, temizlik anlayisini
degistiren SEREL EasyWash, temizlik
56z Konusu oldugunda da teknolojiden
vazgecmeyenlere aradiklari  kullanim
kolayligini sunuyor.

SEREL Purewash, titiz bireylerin ilk
tercihi oluyor

SEREL’in inovatif tasarim Urind Pure-
Wash klozetler, suyu yonlendirebilme
ozelligi sayesinde, tim i¢ yuzeyler has-
sas bir dagilimla yikanarak; hizli ve Us-
tun temizlik saglaniyor. Gérlinmeyen kisimla-
rin acik tasarimi sayesinde ise Urlin detayli ve
kolayca temizlenebiliyor. Standart Urinlerde
suyun Klozet kanalindaki deliklerden dagil-
mas! hem deliklerin hem de kanalin temiz-
lenmesini  zorlastirarak, zaman igerisinde
istenmeyen bakterilerin olusmasina sebep
olahiliyor. Tm bu sorunlari goz énlinde bu-
lundurarak ¢ozim gelistiren SEREL, klozetin
ic ylzeyinin yikanmasini saglayan ve de ka-
nal Kisminin temizligi sorununu ortadan Kal-
diran Gstln yikama fonksiyonlari sayesinde
ideal temizlik ve hijyen ¢6zimu sunuyor. Pu-
reWash temizleme suyuna tam hikmederek,
temizlige her seyden fazla 6nem veren titiz
bireylerin igini ferahlatiyor.
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attention with its ease of use, the series
appeals to productive individuals who cre-
ate different content with a single material,
thus making the function-oriented menta-
lity a lifestyle.

Luvi brings the difference of SEREL

into public living spaces for social
individuals

Designed to maximize hygiene in urinal cle-
aning, SEREL Luvi presents aesthetics and
functionality altogether and offers soluti-
ons for public living spaces such as malls
and airports. Featuring no details that could
aggravate the cleaning process, the urinal
allows water that cleans the reservoir to
flow through a free flow discipline from a
horizontal line created within the reservo-
ir. Facing the positive relief just below after
leaving the horizontal line, the water then
cleans the entire reservoir easily by the ori-
entation of the relief. Designed with a soft
form and further granted an award for it,
SEREL Luvi Urinal ensures social individu-
als who often spend time outdoors to expe-
rience the quality and difference of SEREL
without any interruption.

Serel EasyWash is the biggest supporter of
those who are looking for technology in all
areas of life

Breaking a new ground in Turkey with the-

ir self-cleaning, next-generation washing
technology, EasyWash washbasins provi-

de instant hygiene by automatically beco-
ming active. Setting out with the concept of
maximum cleaning with its design, SEREL
EasyWash washbasin series offers 100%
washing technology without any water-
splashing. Presenting self-cleaning feature,
the poseidon washbasin and wall-hung WC
pan turn on automatically after users move
away, providing 360° hygiene by directing
the outlet of the cleaning water. Changing
the concept of cleaning owing to their new
user-friendly functions, SEREL EasyWash
washbasins offer the much-anticipated
ease of use for those who cannot give up on
technology when it comes to hygiene.
SEREL Purewash becomes the first choice
of meticulous individuals

Shining out as the innovative design pro-
duct of SEREL, PureWash WC Pans pro-
vide fast and superior cleaning thanks to
their water-directing feature, which allows all inner
surfaces to be washed through a delicate distributi-
on. The open design aiming at nonvisible parts, allows
the product to be cleaned easily and thoroughly. The
standard products distribute water from the openings
around the rim, which makes it difficult to clean both
the holes and the rim, further leading to unwanted
bacteria growth over time. Having developed soluti-
ons after considering all these problems, SEREL now
offers ideal cleaning and hygiene solution owing to its
superior washing functions that ensure the inner part
of the pan to be washed and therefore eliminate the
rim-cleaning problem. PureWash entirely dominates
the washing water, putting the minds of meticulous
individuals who place the greatest emphasis on hygi-
ene at ease.
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TURKIYE SERAMIK FEDERASYONU “ISH 2019”
BASIN TOPLANTISINA KATILDI

TURKISH CERAMICS FEDERATION PARTICIPATED IN
THE PRESS CONFERENCE OF “ISH 2019~

MESSE Frankfurt Istanbul ve Iklimlendirme Sanayi Ihracatgilary Birligi'nin
ev sahipliginde 01 Kasim 2018 tarthinde Les Ottamans Otel’de gercekles-
tirtlmis olan ISH Banyo Ekipmanlar, Yapi, Havalandirma ve Yenilebilir
Enerji Teknolojilert Fuary “ISH 2019” Basin Toplantisi’na Tiirkiye Seramik
Federasyonu’nu temstlen Germiyan Saat¢roglu katilmagtur.

Basin Toplantisi’'nda, BDH (Federation of German Heating Industry) Genel
Miidiirii Andreas Liicke, Messe Frankfurt GmbH ISH Marka Miidiirii Stefan
Zeitz ve ISIB Yinetim Kurulu Baskant Mehmet H. Sanal konusmact olarak
yer almuslardur.

On behalf of the Turkish Ceramics Federation, Germiyan Saat¢ioglu partici-
pated in the Press Conference of “ISH 2019, the Bathroom, Building, Air-
conditioning and Renewable Energy Technologies Fair, which was hosted by
MESSE Frankfurt and Turkish HVAC&R Exporters’ Association (ISIB) on No-
vember 1st, 2018, at Hotel Les Ottomans.

Andreas Liicke, the General Manager of the Federation of German Heating
Industry (BDH), Stefan Seitz, the Director of ISH Brand Management, Messe
Frankfurt Venue GmbH, and Mehmet H. Sanal, the Board Chairman of ISIB,

participated in the press conference as keynote speakers.
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ASEL TEKNIK SERAMIK SEKTORUNUN TOZ SORUNUNU
COZMEYE KARARLI GORUNUYOR

ASEL TEKNIK SEEMS DETERMINED TO SOLVE THE DUST PROBLEM

OF CERAMIC INDUSTRY

Yeni nesil hibrit toz toplama sistemleri CycloJet, Vorteks
ve Tor serileri ile seramik sektdrinde olusturdugu lokal
cozimlerle sektorin toz sorununa Karsi yeni c¢ozdmler
Uretmeye devam ediyor.

Seramikte dunyanin lideri olmaya aday Tuark seramik
Ureticilerine yerli makine imalatgilari da katkida bulunmaya
devam ediyor. Her gecen gun isci sagligi ve cevre bilincinin
arttigr seramik sektorinun onemli sorunlarindan biri de
tozdur. Toz toplama makinalari alaninda son zamanlarda one
cikan firmalarimizdan Asel Teknik yeni gelistirdigi modellerile
seramik sektoriniln toz sorununu ¢ozmeye karali gézukuyor.
Asel Teknik Firmasi tarafindan yerli patent ile gelistirilmis
CycloJet serisi toz toplama Unitelerinin, tozu kaynadinda
tutmak ve lokal c¢ozumler Uretebilmek icin 1.000 m3’luk
kapasitelerden baslayan ve 150.000 m3 kapasitelere ulasan
modelleri bulunmaktadir. CycloJet toz toplama Uniteleri
kombine olarak tasarlamis, siklon ve filtreyi ayni blnyede
birlestiren yapisiile seramik imalatcilarina daha surdtrtlebilir
cozimler Uretmeyi hedeflemistir.

Sektorin onde gelen firmalari tarafindan Asel TekniK’'in
yeni toz toplama uniteleri kullanilmakta ve firma, Urettigi
cozimlerle dikkat cekmeye devam etmektedir.

Asel Teknik continues to produce new solutions to the dust problem
of the industry with local solutions that it has introduced to the
ceramic industry through CycloJet, Vorteks and Tor series, the next-
generation hybrid dust collecting systems.

The domestic machinery manufacturers continue to contribute to the
Turkish ceramic manufacturers, which are the candidates of being
world leaders in the field of ceramics. Dust stands for a significant
problem in the ceramic industry, in which the worker’s health and
environmental awareness increase with each passing day. Asel
Teknik, which has been standing out recently in the field of dust
collecting machinery, seems determined to solve the dust problem of
ceramic industry with its newly-developed models.

The CycloJet series of dust collector units, which was developed by
Asel Teknik company with a domestic patent, features models having
various capacities ranging from 1,000 m3 to 150,000 m3, aiming
at keeping the dust at the source and producing local solutions.
The CycloJet dust collector units were designed in combinations,
thus aspiring to produce more sustainable solutions for ceramic
manufacturers thanks to their structure combining cyclone and filter
in the same body.

Asel Teknik's new dust collector units are being used by the leading
companies of the industry and the company therefore continues to
attract attention with the solutions that it produces.
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X. ULUSLARARASI KATILIMLI SERAMiK KONGRESI
10TH CERAMIC CONGRESS WITH INTERNATIONAL PARTICIPATION

X. Uluslararasy Katilumly Seramik Kongresi, 20-22 Kasum 2019 tarihle-
rinde Tkbal Termal Otel | Afyonkarahisar’da gerceklestirilecek. Kongre,
“Seramik Malzemeler” alaminda ¢alisan uluslararasi bilim, sanat ve sek-
tor temsilcilerini Tiirk Seramik Dernegi ve Afyon Kocatepe Universitesi nin
isbirligi ile gergeklesecek olan bilimsel etkinlikte 2008, 2012 ve 2015 yul-
larimin ardindan yeniden bir araya getirecek.

Kongre sirasinda seramik sanatgilar tarafindan diizenlenecek olan “Se-
ramik Sergist” katilimcilarin izlenimine sunulacak.

Kongremize gindertlen tam me-

tin bildiriler hakem degerlendir-

mesi sonrasinda Afyon Kocatepe

Universitesi Fen ve Miihendislik

Bilimlert Dergisinde kongre dnce-

sinde basilacak.

The 10th Ceramic Congress With
International Participation will
be held between November 20-22,
2019, at Ikbal Thermal Hotel,
Afyonkarahisar.  Following the F
editions that were held in 2008, s i
2012 and 2015, the congress will ! J L: ! -

once again bring together inter-

nattonal representatives of science, art and industry, who are working in the fields
of “Ceramic Materials”, on the occasion of this scientific event to be carried out in
cooperation with Turkish Ceramic Society and Afyon Kocatepe University.

In the scope of the congress, the attendees will be presented with a “Ceramic Ex-
hibition” to be organized by the participating ceramic artists.

Full papers to be submitted to our congress will be evaluated by a jury and will
subsequently be published in the Journal of Science and Engineering of Afyon
Kocatepe University before the congress.
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INTERNATIONAL
E-COMMERCE

DELIVERY
SOLUTIONS

SERVICES

Traditional Delivery
Packet Untracked
Packet Tracked
Packet Plus

Flexible solution for small international deliveries up to 2 kg

Our International Packet Solutions are perfect for businesses and online retailers that
regularly send small parcels (max. 2 kg and roughly the size of a shoebox) to
international destinations. As part of our International Packet Solutions range we offer
three different options: our cost effective Packet , our fast and reliable Packet Tracked
service and our premium Packet Plus service which requires the recipient to sign for
delivery. We also offer additional services like Tag & Trace, which gains insight into your
untracked packages with RFID.

Alemdar Mah. Divan yolu Cad. ; ;
0533 580 06 16 Divan Center No.50/58 Sultanahmet, NIo@pIs:ist
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SERAMIK VE CIMENTO SEKTORUNUN GOZU AFRIKA’DA,
ILK DURAK GANA!

CERAMIC AND CEMENT INDUSTRY HAVE THEIR EYES

ON AFRICA, FIRST STOP GHANA!

Cimento, Cam, Seramik ve Top-
rak Uriinleri ihracatcilar Birli-
gi tarafindan, 14-18 Ocak 2019
tarihlerinde, 14  firmamizin
katilimi ile Gana ve Nijerya'ya
ilk defa bir Sektorel Ticaret
Heyeti gezisi diizenlendi. Ul-
kemizin ihracatinin arttirilmasi
hedefleri dogrultusunda, genis
Afrika pazari, ihracatgilarimiz
icin potansiyel vaad etmeye
devam ediyor.

Heyet ziyaretlerinin ilk aya-
g1, 15 Ocak 2019 Sali gund,
Gana’nin baskenti Akra seh-
rinde gerceklestirilen ikili is
gortusmeleri ile basladi. Gana
Ticaret Musavirimiz Sayin M.
Bugra KARAMIS ve Ticaret
Bakanligi gozlemcisi Sayin R.
Alper ERDIL’in hazir bulundu-
gu heyete, toplamda 64 yerel firma katildi. S6z konusu go-
rismelere, insaat sektorinde aktif olan firmalarin yani sira,
Turkiye’'den Urln almak isteyen firmalar, yatirimcilar, ilgili
sektortn Urln toptancilar ve ithalatgilar ilgi gosterdi. Ka-
tilimer firmalarimiz tarafindan, Turk seramik ve cimento sek-
torundn Urunleri ile ilgili detayli bilgiler paylasildi ve Gana
pazari konusunda fikir alis verisinde bulunuldu.

Ertesi gin ise Akra Ticaret Odasi'nin da girisimiyle, yerel
pazardaki onemli firmalara saha ziyaretinde bulunuldu. Boy-
lelikle pazarin daha iyi analiz edilebilme imkani elde edildi.
Firmalarimizin degerlendirmeleri; saha ziyaretinin, pazarin
egdilimlerinin ve ihtiyaclarinin daha iyi taninabilmesi agisindan
iyi bir firsat sundugu yoninde oldu.
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The Cement, Glass, Ceramic
and Soil Products Exporters’
Association has organized
for the first time a Sectoral
Trade Delegation visit to
Ghana and Nigeria between
January 14-18, 2019, with
the participation of 14 of
our companies. In line with
the objectives towards inc-
reasing our country’s export
activities, the large African
market continues to show
potential for our exporters.
The first leg of the delegati-
on visits began with bilate-
ral business talks that were
held in Accra, the capital of
Ghana, on Tuesday, January
15, 2019. A total of 64 do-
mestic companies participa-
ted in the delegation, which included Dear M. Bugra KARAMIS, our
Commercial Counselor in Ghana, along with Dear R. Alper ERDIL,
the Ministry of Trade supervisor. In addition to companies actively
engaged in the construction industry; firms, investors and the who-
lesalers and importers of the relevant industry that are planning
to purchase goods from Turkey, have devoted attention to the said
meetings. Our participating firms shared detailed information on the
products of the Turkish ceramic and cement industry and exchanged
ideas about the Ghana market.

On the following day, a field visit was paid to significant firms ope-
rating in the domestic market on the initiative of the Chamber of
Commerce of Accra. The event paved the way for an opportunity to
analyze the market in a better way. Our participating firms’ evalu-
ations indicated that the field visit offered a good opportunity to



Ayni giin, Akra Biyikelgisi Sayin Ozlem Giilsin ERGUN
ULUEREN, Ydnetim Kurulu Baskani Erdem CENESIZ ve be-
raberindeki heyeti kabul etti.

ihracatimizin artirilmasinin birinci éncelik oldugu giinimiiz
ekonomisinde, Birligimizin organizasyonu ve firmalarimizin
katkilari ile gerceklestirilen sektorel ticaret heyet gezileri,
bu cografyalarda yeni pazarlara acgilmak isteyen ihracatcl
firmalarimiz icin énemli bir adim olmaktadir. S6z konusu
heyete katilan firmalarimizin gords ve talepleri dogrultu-
sunda, bu yil icinde Afrika’da farkli Ulkelere benzer heyet
ziyaretleri dizenlenmeye devam edilecektir.

HEYETE KATILAN FIRMALARIMIZ:
FIRMS THAT PARTICIPATED IN THE DELEGATION:

1- AYTAS ALCI ENERJI MADEN VE INSAAT SAN. TIC. AS.

2- BIEN YAPI URUNLERI SANAYI TURIZM VE
TICARET ANONIM SIRKETI

3- CANAKCILAR SERAMIK SANAYI VE TICARET A.S.

4- ECE BANYO GERECLERI SAN. VE TIC. A.S.

5- ELEKS DIS TICARET A.S

6- ESKISEHIR SERAMIK IML.INS.TAAH. INS. MALZ.MAD.
ITH.IHR.SAN. VE TIC.LTD.STI.

7- GRANISER IC VE DIS TICARET A.S.
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better understand the trends and needs of the market.

On the same day, Dear Ozlem Giilsiin ERGUN ULUEREN, the
Ambassador of the Republic of Turkey in Accra, received Board
Chairman Erdem Cenesiz and the accompanying delegation.

In today’s economy, in which increasing our exports stands for
the first priority, the sectoral trade delegation visits conducted
with the organization of our association and the contributions
of our companies, stand for a significant step for our exporting
firms which are endeavoring to expand to new markets in these
geographies. In line with the opinions and demands of the firms
that participated in the said delegation visit, this year, there will
be similar visits to different countries in Africa.

8- KALEKIM KIMYEVI MAD. SAN. TIC. A.S.

9- MEDCEM GLOBAL PAZARLAMA A.S.

10- PIGMENCEM CIMENTO INSAAT MALZEMELERI
SANAYI VE TICARET LIMITED SIRKETI

11- SERAPOOL PORSELEN SAN. TiC. A.S.

12- SESACEM GLOBAL DIS TICARET LTD STI

13- VITRA KARO SAN. VE TIC. A.S.

14- YURTBAY SERAMIK SAN. VE TIC. A.S.

4 TURkive Seramik




bizden / from us

SERAMIK VE CIMENTO SEKTORUNUN GOZzU AFRIKA’DA,
IKINCi ADIM NiJERYA!

CERAMIC AND CEMENT INDUSTRY HAVE THEIR EYES ON AFRICA,

SECOND STOP NIGERIA!

Cimento, Cam, Seramik ve Top-
rak Uriinleri ihracatcilari Birligi,
Turkiye Seramik Federasyonu
yonetiminin ve 14 firmamizin
katiimi ile Gana ve Nijerya'ya
14-18 Ocak 2019 tarihlerinde ilk
defa bir Sektorel Ticaret Heyeti
gezisi dizenlendi. Ulkemizin ih-
racatinin arttirilmasi hedefleri
dogrultusunda, genis Afrika pa-
zarl, ihracatcilarimiz igin potan-
siyel vaat etmeye devam ediyor.
Heyet gezisinin ilk ayadl, 15
Ocak 2019 Sali glinu, Gana'nin
baskenti Akra sehrinde gercek-
lestirilen ikili is gorasmeleri ile
basladi. Gana Ticaret Musavi-
rimiz Sayin M. Bugra KARAMIS
ve Ticaret Bakanligl gozlemcisi
Sayin R. Alper ERDILin hazir
bulundugu heyet gorismesine
toplamda 64 yerel firma Kkatil-
di. Soz konusu gortsmelere,
insaat sektorinde aktif olan
firmalarin yani sira, Tlrkiye'den
Urin almak isteyen firmalar,
yatirmcilar, ilgili sektortn Grln
toptancilari ve ithalatgilar ilgi
gosterdi. Katilimcr firmalarimiz
tarafindan, Turk seramik ve ci-
mento sektorindn Urdnleri ile
ilgili detayli bilgiler paylasild
ve Gana pazari Konusunda fikir
alis verisinde bulunuldu.

Ertesi gln ise Akra Ticaret Odasi’'nin da girisimiyle, yerel pazar-
daki 6nemli firmalara saha ziyaretinde bulunuldu. Boylelikle pa-
zarin daha iyi analiz edilebilme imkani elde edildi. Firmalarimizin
degerlendirmeleri; saha ziyaretinin, pazarin egilimlerinin ve ihti-
yaclarinin daha iyi taninabilmesi agisindan iyi bir firsat sundugu
yonunde oldu.

Ayni giin, Akra Biyikelcisi Sayin Ozlem Giilsiin ERGUN ULUE-
REN, Yénetim Kurulu Baskani Erdem CENESIZ ve beraberindeki
heyeti kabul etti.

17 Ocak 2019 Persembe glind, Nijerya'nin en blylk sehri Lagos'ta
dizenlenen ikili is gorlismelerine, yine insaat sektorinden bel-
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The Cement, Glass, Cera-
mic and Soil Products Ex-
porters’ Association has
organized for the first
time a Sectoral Trade
Delegation visit to Gha-
na and Nigeria between
January 14-18, 2019,
with the participation of
14 of our companies. In
line with the objectives
towards increasing our
country’s export activiti-
es, the large African mar-
ket continues to show
potential for our expor-
ters.

Once again, the major
firms operating in the
construction industry
participated in the bilate-
ral business talks held in
Lagos, the largest city of
the country, in the scope
of the Nigeria visit that
started on Thursday, Ja-
nuary 17, 2019, subsequ-
ent to the Ghana visit, the
first leg of the delegation
visits. Additionally, furt-
her talks were held with
a total of 32 domestic
firms aspiring to make in-
vestments and take their place in the construction industry.
In the Nigeria program, which was attended by Dear Onur
AKGUL, our Commercial Counselor in Abuja, our participating
firms came to the agreement that they can reach geographi-
cally remote countries much more easily with such delega-
tion organizations.

In today’s economy, in which increasing our exports stands
for the first priority, the connections established in B2B
talks provide a basis for future meetings, while these large
markets are introduced with high-quality Turkish products.
In line with the opinions and demands of the firms that par-




li basli firmalar katildi. Bunun yani sira yatirim yapmak isteyen ve
insaat sektorinde yerini almak isteyen toplamda 32 yerel firma ile
gorismeler yapildi. Abuja Ticaret Miisavirimiz Sayin Onur AKGUL (i
de katildigi Nijerya programinda, katilimci firmalarimiz, bu tarz heyet
gorusmeleri ile Ulkemize uzak olan cografyalara daha kolay yakinla-
sabildikleri konusunda hirlestiler.

ihracatimizin artirilmasinin birinci dncelik oldugu giiniimiiz ekono-
misinde, Birligimizin organizasyonu ve firmalarimizin katkilari ile
gerceklestirilen sektorel ticaret heyet gorismeleri, bu cografyalarda
yeni pazarlara acilmak isteyen ihracatci firmalarimiz icin 6nemli bir
adim olmaktadir. B2B gorismelerinde kurulan iliskiler, ileride gelis-
tirilecek gorlsmeler igin bir zemin hazirlamakta ve bu genis pazarlar,
kaliteli Tark UrUnleri ile tanismaktadir.

S6z konusu heyet gezisine katilan firmalarimizin gorus ve talepleri
dogrultusunda, bu yil iginde Afrika'da farkli Ulkelere benzer ziyaretler
diizenlenmeye devam edilecektir. Ozellikle Sahraalti Afrika pazari,
tim sektorlerde oldugu gibi, seramik ve cimento sektorinde de ih-
racatgilarimiz icin onemli hedef pazarlardan biri olmaya devam et-
mektedir.

HEYETE KATILAN FIRMALARIMIZ:
FIRMS THAT PARTICIPATED IN THE DELEGATION:

1- AYTAS ALCI ENERJI MADEN VE INSAAT SAN. TiC. AS.
2- BIEN YAPI URUNLERI SANAYI TURIZM VE
TICARET ANONIM SIRKETI

3- CANAKCILAR SERAMIK SANAYI VE TICARET A S.

4- ECE BANYO GERECLERI SAN. VE TIC. A.S.

5- ELEKS DIS TICARET A.S

6- ESKISEHIR SERAMIK IML.INS.TAAH. INS. MALZ.MAD.
ITH.IHR.SAN. VE TIC.LTD.STI.

7- GRANISER IC VE DIS TICARET A.S.
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ticipated in the said delegation, this year, there will
be similar visits to different countries in Africa. Es-
pecially the Sub-Saharan African market, just as for
all the sectors, continues to be one of the important
markets for our exporters operating in the ceramic and
cement industry.

HEYETE KATILAN FIRMALARIMIZ:

FIRMS THAT PARTICIPATED IN THE DELEGATION:

8- KALEKIM KIMYEVI MAD. SAN. TIC. A.S.

9- MEDCEM GLOBAL PAZARLAMA A.S.

10- PIGMENCEM CIMENTO INSAAT MALZEMELERI
SANAYI VE TICARET LIMITED SIRKETI

11- SERAPOOL PORSELEN SAN. TIC. A.S.

12- SESACEM GLOBAL DIS TICARET LTD STI

13- VITRA KARO SAN. VE TIC. A.S.

14- YURTBAY SERAMIK SAN. VE TIC. A.S.
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TURKIYE IHRACAT KATKI ENDEKSI 2018 YILI

UCUNCU CEYREK SONUCLARI

Q3 2018 RESULTS OF TURKISH EXPORT

CONTRIBUTIONS INDEX

Tiirkiye Seramik Federasyonu destegi ile ekono-
mistler tarafindan hazirlanan Tiirkiye Ihracat
Katki Endeksi’nin 2018 yilu iiciincii ceyrek vertlert
agiklandi. Bu donemde 17 sanayt sektérii arasin-
da ingaat seramiklert net thracat katkisini en ¢ok

artiran (41,4) sektor oldu. irzgaat seramiklert, 1,5
yuldir devam eden istikrarl artisvyla thracata olan

net katkisinu siirdiirmeye devam ederken, onu si-
rastyla giyim esyalart (6,71) ve mobilya sektorii

(4,24) takip etti.

2018 yili Gglinct ceyredinde, mali gostergelerde yasanan dalga-
lanmalar, Turk Lirasi’nin asiri deder kaybi ve yikselen enflasyon
reel sektorl ve reel sektor ile mali sektdr arasindaki iliskileri
olumsuz etkiledi. Turkiye'nin bu dénemde yasadidi sikintilarin
kaynagd yine doviz kurlari oldu ve doviz kazanma ihtiyacinin yani
ihracatin hayati 6nemi bir kez daha ortaya cikti. insaat Seramik-
leri sektord ise; bu zorlu kosullarin yasandidi ve doviz kazanma
ihtiyacinin zirveye ciktigr 2018 yili Uclincl ceyrek doneminde,
net ihracat Katkisini en cok artiran sektor olmayi basardi.
Turkiye'de ilk kez Turkiye Seramik Federasyonu tarafindan ha-
zirlanan ve ilki gectigimiz yil Kasim ayinda aciklanan ‘Tiirkiye ih-
racat Katki Endeksi’ne gore, 2018’in Uglincu ¢eyredinde ihracat
katki endeksinde onemli bir artis gozlemlendi. Turkiye sanayinin
genel katki orani 0,98 puan ile bir onceki ceyrek doneme gore
0,2 puan artis gosterdi. 13 sanayi kolunun Katki oranlarinda da
bir onceki ceyrek doneme gore iyilesme gorildl. 4 sanayi Kolu-
nun Katki orani ise dstU.

Turkiye sanayinin genel katki orani gecen yil son ceyregi 0,74 ile
kapatirken, 2018 yili ilk ceyrekte 0,79°a ylkselmis, ikinci cey-
reginde ise 0,78 ile duraganlasmisti. Uclincii ceyrekte ise 0,98
puan ile 6lcim yapilan son yirmi bes ceyregin en ylksek sevi-
yesine ciKtI.

ilk 3 sektor yine degismedi

2018 yili Uclnct ceyrek katki endeksi verileri itibariyle en yUk-
sek ihracat katki oranini 41,4 ile insaat seramikleri gercekles-
tirdi. insaat seramikleri katki orani son alti ceyrek donem yani
1,5 yildir onemli bir artis egilimi gostererek, ihracat net katkisi
artisini istikrarli sekilde siirdiirilyor. Uclincli ceyrek itibariyle 17
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Prepared by economists with the support of Turkish
Ceramics Federation, the Turkish Export Contribu-
tions Index revealed the data for the third quarter
of 2018. In the scope of this period, construction
ceramics became the only sector that increased its
net export contribution the most (41.4) among 17
other industrial sectors. The construction ceram-
ics continued its net contribution to exports with
a steady increase over the last 1.5 years, which is
followed by the clothing (6.71) and furniture sec-
tor (4.24), respectively.

In the third quarter of 2018, the fluctutations in financial indicators,
excessive depreciation of Turkish Lira and the rise in inflation, adver-
sely affected the real sector and the relationship between the real
sector and financial sector. The foreign exchange rates once again
became the source of Turkey’s problems in this period, thus revea-
ling the vital importance of the need for foreign-exchange eamings,
i.e. exports. Whereas the construction ceramics sector managed to
increase its net export contribution the most in the third quarter of
2018, in which the aforementioned challenges occurred and the need
for foreign-exchange earnings peaked.

According to the “Turkish Export Contributions Index”, which was pre-
pared for the first time in Turkey by Turkish Ceramics Federation and
announced initially in November last year, a significant rise was ob-
served in the export contribution index in Q3 2018. The overall cont-
ribution rate of Turkish industry was recorded as 0.98 points, sho-
wing a 0.2 increase compared to the previous quarterly period. The
contribution rates of 13 industry branches also showed improvement
compared to the previous quarterly period. Whereas the contribution
rates of 4 industry branches showed a decrease.

While the overall contribution rate of Turkish industry closed the last
quarter of the previous year with 0.74 points, it increased to 0.79 in
the first quarter of 2018 and remained stationary during the second
quarter with 0.78. While in the third quarter, it hit a record high with
regards to the last 25 registered quarters with 0.98 points.

Top 3 sectors remained the same

According to the contribution index data for Q3 2018, construction
ceramics recorded the highest export contribution rate with 41.4. The
contribution rate of the construction ceramics have been on the rise
for the last six quarterly periods, i.e. 1.5 years, continuing its steady
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Turkiye Seramik Federasyonu Baskani Erdem Cenesiz

sanayi Kolu icinde ihracat katki orani pozitif olan yine 10 sektor
bulunuyor. insaat seramikleri sonrasi en yiilksek katki oranina sa-
hip iki sektor 6,71 ile giyim esyalari ve 4,24 ile mobilya sektorl
oldu ve ilk tg sektordeki siralama degismedi.

En yiiksek negatif oran elektronik ve bilgisayar sanayinde
En yuksek ihracat gerceklestiren motorlu kara tasitlari sanayinin
Katki orani ise Gglincl ceyrekte 1,73’e cikarken, tekstil sanayinin
1,60’a geriledi, metal esya sanayinin ise 2,07’ye ¢iktl. 7 sanayi
Kolunun ihracat katki oranlari Gglncl ceyrekte negatif oldu. En
yUksek negatif oransa 0,17 ile elektronik ve bilgisayar sanayinde
gerceklesti.

Tirkiye Seramik Federasyonu Baskani Erdem CENESIZ: “Cikis
yolumuz ihracat diyerek, yurtdisi rekabet glicimizU artirmak igin
tdm glcUmuzle calismaya devam ediyoruz.”

Turkiye ihracat Katki Endeksi 2018 yili ticlincii ceyrek verilerini
yorumlayan Tiirkiye Seramik Federasyonu Baskani CENESIZ; “Zor
bir donem gecirdik. Artan enflasyon ve déviz Kurlarindaki hizli
artislar, yasanan belirsizlikler, mali gostergelerde deder kayipla-
rinin hizlanmasi ve ekonomik istikrar zayiflamasi tim sektorleri
olumsuz yonde etkiledi. Yurtdisinda ise kiresel ticarette karsilikli
korumacilik onlemleri basladi ve ihracati zorlastiran bu sireg ile
ticaret savaslari endisesi bas gosterdi. Emtia ve mal fiyatlama-
larinda ciddi dalgalanmalar yasandi. Ama tim bunlara ragmen,
insaat Seramikleri sektori 2018 yili Gclincii ceyrek déneminde ih-
racat Katki oranini en cok artiran sektér olmayi basard!. insaat se-
ramikleri sektorinun ihracat katki orani bir onceki ceyrek doneme
gore 13,52 puan artis gosterdi. Bu artis sektoriin yurtdisi rekabet
guclnun her trlt olumsuz kosulda dahi artmakta oldugunun Ka-
nitidir. Cikis yolumuz ihracat diyerek, yurtdisi rekabet glcimizu
artirmak icin tUm glicimuzle calismaya devam ediyoruz” dedi.
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increase in net export contribution rates. As of Q3, there are 10 sectors
with a positive rate of export contributions among 17 industrial branc-
hes. Following the construction ceramics, the two sectors with the hig-
hest recorded contribution rates have been the clothing sector with 6.71
and furniture sector with 4.24, thus the ranking of the top three sectors
remained the same.

Electronics and computer industry showed the highest negative rate
While the contribution rate of automotive industry, which carried out the
highest level of exports, increased to 1.73 in the third quarter, the tex-
tile industry decreased to the level of 1.60 and the metalware industry
increased to the level of 2.07. The export contribution rates of 7 industry
branches recorded negative in the third quarter. The highest negative
rate was recorded in electronics and computer industry with 0.17 points.
Erdem CENESIZ, the Chairman of Turkish Ceramics Federation: “We are
continuing to work with all our strength to increase our global competi-
tive power, knowing that our only way out is exports.”

Commenting on the Q3 2018 data of Turkish Export Contributions Index,
CENESIZ, the Chairman of Turkish Ceramics Federation, said: “We went
through a rough patch. The rise in inflation, sudden increases in exchan-
ge rates, uncertainties, acceleration of depreciations shown in financial
indicators and the weakening of the economic stability, have adversely
affected all sectors. Mutual protectionist measures have arisen abroad,
which aggravated exports and led to concerns over trade wars. There
were also some serious fluctuations in commodity and product pricing.
However, despite all these developments, Construction Ceramics sector
managed to become the only sector that increased its export contribu-
tion rate the most. The export contribution rate of the construction ce-
ramics sector increased by 13.52 points when compared to the previous
quarterly period. This increase proves that the global competitive power
of the sector keeps increasing even under all kinds of adverse circums-
tances. We are continuing to work with all our strength to increase our
global competitive power, knowing that our only way out is exports.”
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INSAAT MALZEMELERI SANAYi iHRACATTA
21 MILYAR DOLARI YAKALIYOR

CONSTRUCTION MATERIALS INDUSTRY REACHES
21 BILLION DOLLARS IN EXPORTS

Turkiye IMSAD tarafindan hazirlanan insaat Malzemeleri Sanayi Dis
Ticaret Endeksi Kasim ayi sonuclari acikland:. ic pazardaki daralmaya
kars! ihracata yonelik agirigini artirmaya devam eden insaat malze-
meleri sanayisi, 1,92 milyar dolar ihracat gerceklestirdigi Kasim ayinin
yani sira, Aralik ayinda da yiiksek hir performans gésterdi. insaat mal-
zemeleri sanayi, 2014 yilindan bu yana ilk kez Aralik ayinda 2 milyar
dolari bulan ihracatiyla, yilsonunda 21 milyar dolar ihracat seviyesine
ulasiyor.

2013'ten itibaren her ay diizenli olarak acikladigi ‘insaat Malzemeleri
Sanayi Endekslerine, 2018 yilinda ‘insaat Malzemeleri Sanayi Dis Ti-
caret Endeksi'ni de ekleyen Tiirkiye IMSAD (Tiirkive insaat Malzemesi
Sanayicileri Dernegi), i¢ ve dis ticaretin nabzini tutmaya devam ediyor.
Tirkiye IMSAD’In sektor ve kamuoyu ile paylastigi ‘insaat Malzemeleri
Sanayi Dis Ticaret Endeksi’nde, Kasim ayi verilerinin yani sira, Aralik ayi
degerlendirmesine de yer verildi. Buna gére insaat malzemeleri sanayi,
2014 yilindan bu yana ilk kez Aralik ayinda 2 milyar dolari bulan aylik
ihracatiyla, yilsonunda 21 milyar dolar ihracat seviyesine ulasiyor.

ihracat miktar, deger ve birim fiyat olarak yiikseliste

‘Insaat Malzemeleri Sanayi Dis Ticaret Endeksi’ Kasim 2018 Raporun-
da, su veriler ve tespitler yer aldi: Kasim ayinda ihracat, miktar olarak
3,21 milyon ton seviyesinde gerceklesti. Boylece miktar bazinda 2018
yilinin en yiiksek ikinci aylik ihracati oldu. ihracat deger olarak ise Ka-
sim ayinda 1,92 milyar dolar seviyesine ylkseldi ve 2013 yilindan bu
yana en ylksek Uglinct ihracat oldu. EKim ayinda 0,54 olan ihracat bi-
rim fiyatlar, Kasim ayinda 0,60 dolara ytkseldi.

ithalat birim fiyat endeksi geriledi

ithalat Birim Fiyat Endeksi ise Kasim ayinda énemli élclide gerilemesi-
ne ragmen yine de yiiksek kaldl. ithalat, Kasim ayinda 222 bin ton olur-
ken, 2013 yilindan bu yana en dustk Uglinct aylik ithalat gergeklesti.
Kasim ayinda 582 milyon dolara gerileyen ithalat, 59 ayin en disuk
dérdiincii seviyesi oldu. ithalat birim fiyatlar Kasim ayinda kilogram
basina 2,62 dolara indi. Ancak yine de gecen yilin Kasim ayi ithal birim
fiyatinin ylzde 10,1 tzerinde gerceklesti.

insaat malzemeleri, toplam sanayi ihracatinin siiriikleyicisi oldu
Turkiye sanayi Urinleri ihracati miktar endeksi Kasim ayinda bir énceki
aya gore sinirli élclide geriledi. ihracat miktar endeksi gecen yilin Ka-
sim ayina gore ise yiizde 34,2 Gizerinde gerceklesti. insaat malzemeleri
disi sanayi ihracati miktar endeksi ise Kasim ayinda yikseldi. Endeks
gecen yilin Kasim ayinin da ylizde 48 (zerine cikti. insaat malzemele-
ri sanayi ihracati miktar endeksi ise Kasim ayinda bir nceki aya gore
geriledi. Boylece endeks gecen yilin Kasim ayinin yizde 19,2 tzerinde
gerceklesti.
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Compiled by Tiirkiye IMSAD (Association of Turkish Construction Material Pro-
ducers), the November results of Construction Materials Industry Foreign Trade
Index have been announced. Continuing to increase its export-oriented activi-
ties despite the shrinkage in domestic market, the construction materials in-
dustry showed a high performance in December, in addition to the month of
November, in which it has performed export activities worth 1.92 billion dollars.
The construction materials industry is reaching an export level of 21 billion dol-
lars by the end of the year, thanks to the 2 billion dollars of exports recorded in
December for the first time since 2014.

Since 2013, Tiirkiye IMSAD has been announcing the monthly ‘Construction
Materials Industry Index’, which has been further introduced with ‘Construction
Materials Industry Foreign Trade Index’ in 2018, by means of which it keeps its
finger on the pulse of domestic and foreign trade. The ‘Construction Materials
Industry Foreign Trade Index’, which Tiirkiye IMSAD has shared with the sector
and public, features the evaluation of December, in addition to November data.
Accordingly, the construction materials industry is reaching an export level of
21 hillion dollars by the end of the year, thanks to the 2 billion dollars of month-
ly exports recorded in December for the first time since 2014.

Exports are on the rise in terms of quantity, value and unit value

The November 2018 Report of ‘Construction Materials Industry Foreign Trade
Index’ featured the following data and findings: In November, export activities
amounted to 3.21 million tons in quantities. Therefore, it has become the sec-
ond highest monthly export of 2018 with regards to quantity. In terms of value,
export has risen to the level of 1.92 billion dollars and reached the third highest
number since 2013. Recorded as 0.54 in October, the export unit values have
risen to 0.60 dollars in November.

Import unit value index decreases

Despite its significant decrease in November, the import unit value index still
managed to remain high. Import numbers have been recorded as 222 thousand
tons in November, marking the third lowest monthly import since 2013. Having
fallen to 582 million dollars in November, imports have recorded the fourth low-
est level in 59 months. The unit prices in imports have decreased to the level
of 2.62 dollars per kilogram. However, it still exceeded the import unit value of
November 2017 by 10.1%.

Construction materials became the driving power of total industry ex-
ports

The guantity index of Turkish industrial product exports decreases on a limited
scale in November when compared to the previous month. The quantity index of
exports has been recorded above 34.2% in comparison with November 2017. As
for the quantity index of foreign trade exports, excluding construction materials,
it has seen an increase in November. The index exceeded the same month of the
previous year by 48%. The quantity index of Turkish industrial product exports
decreased in November, when compared to the previous month. Therefore the
index recorded a 19.2% increase compared to the same month last year.
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insaat Malzemeleri Sanayi Alt Sektérlerinde ihracatin Gelisimi

The Development of Exports in the Sub-sectors of Construction Materials Industry
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Turkiye sanayi Urnleri ihracat birim fiyati 2017 yili Kasim ayinda 1,97
dolar iken 2018 Kasim ayinda 1,63 dolar oldu. insaat malzemeleri sa-
nayi disl sanayi ihracat birim fiyatlari ise 2017 yili Kasim ayinda 3,20
dolar olurken 2018 Kasim ayinda 2,40 dolar olarak gerceklesti. insaat
malzemeleri sanayi ihracat birim fiyati da 2017 yili Kasim ayinda 0,63
dolar iken 2018 Kasim ayinda 0,60 dolara indi.

ihracatta tiim alt sektorler yiiksek performans gésterdi

2018 yili Kasim ayinda 8 alt Urlin grubundan ikisinin ihracat birim fi-
yatlari gecen yilin Kasim ayina gore artti. Demir celik bazli Grinler
ile kimyasallar haric diger Urlnlerin ihracat birim fiyatlari gecen yilin
Kasim ayina gore geriledi. Kasim ayinda kimyasallar ihracat birim fi-
yat artisi ylzde 19,5 olarak gerceklesti. En yiksek gerileme ise yiizde
17,1 ile prefabrik yapilarda yasandi.

2018 yili Kasim ayinda 8 alt trlin grubunun 6’sinin ihracati miktar ola-
rak gecen yilin Kasim ayina gore artti. Gegen yilin Kasim ayina gore,
ihracati miktar olarak gerileyen 2 alt sektor kimyasallar ve prefabrik
yapilar oldu. Kasim ayinda en ylksek ihracat miktar artisi ylizde 28,0
ile mineral Urlinlerde gerceklesti. En dislik miktar artisl ise ylizde
11,4 ile demir celik bazli trtinlerde oldu.

2018 yili Kasim ayinda 8 alt Griin grubunun 7’sinde ihracat deder ola-
rak gecen yilin Kasim ayina gore artti. Kasim ayinda en yuksek ih-
racat deger artisi ylizde 19,9 ile yalitim malzemelerinde gerceklesti.
En dUstk deger artisi ise yUzde 4,8 ile elektrikli techizat Urlinlerinde
yasandi. Deger olarak ihracatin geriledigi alt sektor ise prefabrik ya-
pilar oldu.

Ex-
port unit value of Turkish industrial products recorded 1.63 dollars in No-
vember 2018, whereas it was 1.97 dollars in November 2017. While indus-
trial export unit values, excluding construction materials, recorded 3.20
dollars in November 2017, it later decreased to 2.40 dollars in November
2018. Export unit value of construction materials industry decreased to 0,60
dollars in November 2018, while it was 0.63 dollars in November 2017.

All the sub-sectors showed high performance in exports

In November 2018, export unit values of two of the 8 sub-product groups
showed an increase in comparison with the same month last year. Apart
from iron and steel-based products and chemicals, all the other products’
export unit values have decreased compared to November 2017. November
saw a 19.5% increase in export unit values of chemicals. The biggest decline
was recorded in prefabricated buildings with a ratio of 17.1%.

In November 2018, export quantities of 6 of the 8 sub-product groups
showed an increase compared to the same month last year. In comparison
with November 2017, the 2 sub-sectors that showed a decrease in export
quantities turned out to be chemicals and prefabricated buildings. In No-
vember, mineral products showed the highest export quantity increase with
28.0%. While the lowest quantity increase was recorded in iron and steel-
based products with 11.4%.

In November 2018, the export values of 7 of the 8 sub-product groups have
increased in comparison with the same month last year. In November, the
largest export value increase was recorded in insulation materials with
19.9%. While the lowest value increase was seen in electrical equipments
with 4.8%. Prefabricated buildings turned out to be the sub-sector in which
exports showed a decrease in value.
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KAYMA DIRENCI TAYINi CALISTAYI

SLIP RESISTANCE DETERMINATION WORKSHOP

10-12 Ekim 2018 tarihinde Anadolu Universitesi ve Es-
kisehir Teknik Universitesi ev sahipliginde Eskisehir'de
gerceklesen 4. Uluslararasi Seramik Cam Emaye Sir ve
Pigment Kongresi kapsaminda 11 Ekim 2018 tarihinde
Kayma Direnci Tayini Calistayi gerceklestirilmistir. Bircok
seramik kaplama malzemeleri Uretici firma temsilcilerinin
katildigi calistayda zemin kaplamalarinda kayma direnci
bitin yonleriile ele alinarak, bilgilendirme sunumlari ya-
pilmis, Seramik Arastirma Merkezi (SAM) Akredite Nihai
Urlin Test Laboratuvari'nda (STL) élciimler gerceklesti-
rilmistir.

Calistayda “Kayma Di-
renci” tanimi, Turkiye ve
Dunyada kayma direnci
ileilgili ulusal ve ulusla-
rarasi standartlar, Ulke
regulasyonlari, cihaz-
lar ile ilgili son durum,
Dinyada en ¢ok Kulla-
nilan test yontemleri
ve ISO TC 189 Seramik
Karolar Teknik Komite-
si faaliyetleri ile ilgili
bilgilendirme sunumla-
ri yapilmistir.  Seramik
Arastirma Merkezi Ka-
lite Uzmani Gilden Tok
“Kayma Direnci: Turkiye
ve Dunyadaki Son Du-
rum” baslikli  sunumu,
Avustralya Seramik
Dernegi Baskani Richard
Bowman davetli konus-
maci olarak “How To
Satisfy The EU Demand
For A Slip Resistance
Test That Enables Long Term Safety” baslikli sunumunu
gergeklestirmistir.

Seramik Arastirma Merkezi (SAM) Akredite Nihai Uriin
Test Laboratuvari’nda (STL) dort farkli 6lgim yontemin-
de farkli kayma direncine sahip karolar Gzerinde 6l¢imler
gerceklestirilmistir. Olclim yéntemleri, ydntemler arasin-
daki farkliliklar ve kaplama malzeme ylzeyine en uygun
yontem secimi gibi konular tartisilarak soru ve oneriler
ile calistay sonlandirilmistir.
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The Slip Resistance Determination Workshop was carried out on
October 11, 2018, in the scope of the 4th International Ceramic,
Glass, Enamel, Glaze and Pigment Congress, which was hosted
by Anadolu University and Eskisehir Technical University betwe-
en October 10-12, 2018. Attended by company representatives of
various ceramic coating material producers, the workshop tack-
led slip resistance of floorings in all aspects, featuring informati-
ve presentations and measurements carried out in the Accredited
Finished Product Testing Laboratory (STL) of Ceramic Research
Center (SAM).

The workshop included
informative presentations
on the definition of “Slip
Resistance”, national and
international  standards
related to slip resistan-
ce in Turkey and abroad,
regulations of countries,
current state of devices,
the most widely used tes-
ting methods in the world,
and activities of 1SO/TC
189 Technical Committee
of Ceramic Tiles. Gulden
Tok, the Quality Specialist
of Ceramic Research Cen-
ter, delivered a presenta-
tion entitled “Slip Resis-
tance: The Current State
in Turkey and the World”,
while Richard Bowman,
the President of Australi-
an Ceramic Society, gave
a presentation as the gu-
est speaker with the title
“How To Satisfy The EU
Demand For A Slip Resistance Test That Enables Long Term Sa-
fety”.

The Accredited Finished Product Testing Laboratory (STL) of Ce-
ramic Research Center (SAM) gave place to various measurement
studies carried out in four different measurement methods on ti-
les having different slip resistance levels. After discussing diver-
se subjects such as measurement methods, differences between
methods and choosing the method that is the most suitable for
coating material surfaces, the workshop came to an end with qu-
estions and suggestions.



Seramik Arastirma Merkezi seramik sektortinde faaliyet gos-
teren firmalar icin aclk ¢agrili calistay-seminer programlari
duzenlemekte guncel konular Uzerinde tartisma ortami ya-
ratarak bilgilendirme yapmaktadir. Bunun disinda Seramik
Arastirma Merkezi, firmalarin talebi dogrultusunda 6zel egi-
tim hizmeti de sunmaktadir. Talep dogrultusunda SAM vyer-
leskesinde (teorik ve uygulamali olarak) ya da firmada SAM
uzman personeli ya da disaridan gorevlendirdigi uzmanlar ile
egitim hizmeti vermektedir. Seramik Arastirma Merkezi bu tur
faaliyetlerini yeni yilda da devam ettirecektir.
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Ceramic Research Center organizes open-call workshop and
seminar programs for firms operating in ceramic industry, whi-
le also relaying information by creating a platform on current
issues. In addition, the Ceramic Research Center also provides
special training services in line with the demands of the firms.
In accordance with these demands, it provides training services
at the SAM campus (theoretical and practical) or at the deman-
ding firm with skilled SAM personnel or outsourced specialists.
Ceramic Research Center will also continue to carry out these
Kinds of activities in the new year.
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CREAVIT, 65 ULKEDE BANYO DENEYIM

YENIDEN SEKILLENDIRIYOR

CREAVIT RESHAPES THE BATHROOM

EXPERIENCE IN 65 COUNTRIES

=

-

Yarim yuzyili askin sektor tecrlbesi ile seramik saglik
gerecleri, banyo mobilyasi, gdmme rezervuar, armatlr ve
dus sistemleri Urdn gruplarinda faaliyet gosteren global
Tark markasi Creavit, yilda 4 milyon adet 1slak mekan ¢o-
zUmU sunabilme kapasitesiyle, 65 Ulkede banyo deneyimi-
ni sekillendirmeye devam ediyor.

Global banyo trendlerini yakindan takip eden Creavit, es-
tetik algisi ve kullanim onceliklerini goz ondnde bulun-
durarak, farkli begenileri karsilayacak fonksiyonel ve sik
banyolar sunmak icin surekli arastirma yapiyor ve Ureti-
mini bu yonde sekillendiriyor.

Tasarim cizgisini glincel akimlar Gzerine kurgulayan Cre-
avit, tuketici beklentileri ve farklilasan yasam tarzlarina
cevap verecek yepyeni Urlnlerini her sene oldugu gibi bu
sene de ilk defa Turkiye'nin en blyldk seramik, banyo ve
mutfak fuari olan Unicera’da sergileyecek.

Foglia: Defne Koz, Creavit icin tasarladi

Yarim asirlik sektor deneyimini, kullanicilarinin beklen-
tileri ve tasarimcilarinin tecribeleriyle harmanlayarak,
yenilik¢i drtnleri kullanicisiyla bulusturmaya odaklanan
Creavit, dinyaca UnlU Turk tasarimci Defne Koz ile gic-
lerini birlestirerek tasarladigi yeni koleksiyonu Foglia'nin
lansmanini, Unicera Fuari’nda gergeklestirecek.

Defne Koz Foglia’yl tasarlarken, suyu bir hacim icerisine
kapatmak yerine, onu yicelten, narin hafif kavisli ylizey-
lerden ilham aldigini vurguluyor. Foglia italyanca yaprak
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Creavit, a global Turkish brand operating in the product gro-
ups of ceramic sanitaryware, bathroom furnishings, concealed
cisterns, fixtures and shower systems with more than half a
century of experience in the industry, continues to reshape the
bathroom experience in 65 countries owing to its capacity of
offering 4 million units of wet area solutions per year.

Keeping a close eye on global bathroom trends, Creavit cons-
tantly carries out research studies and accordingly shapes its
productions by considering aesthetical perceptions and usage
priorities, in order to offer functional and stylish bathrooms that
would respond to different tastes.

Grounding its line of design on current trends, Creavit, just as
in previous years, will take place in Unicera, Turkey’s largest
ceramic, bathroom and kitchen fair, in order to showcase for the
first time its brand new products that would respond to the ex-
pectations of consumers and different lifestyles.

Foglia: Designed for Creavit by

Defne Koz

Focusing on presenting its users with innovative products by
combining half a century of experience with the expectations of
its users and the experiences of its designers, Creavit in Unicera
Fair will launch Foglia, its new collection that it has designed
by joining forces with Defne Koz, the world-renowned Turkish
designer.

Defne Koz emphasizes that, while designing Foglia, she drew
inspiration from delicate, slightly curved surfaces that glorify
water, instead of enclosing it in a volume. Foglia means leaf in



demek. Klozet, lavabo, armatlr ve banyo mobilyalarindan
olusan Foglia koleksiyonu, cizgileriyle akiskan, Kivrimli, do-
gal, zarif, ince ve organik... Tipki bir yaprak gibi.

Creavit yepyeni liriinlerle Unicera Fuari’nda

Creavit, 5mm’lik kenar kalinligi ile sektorde blyuk begeni
toplayan ultra ince lavabo serisinin yeni Urlnlerini bu sene
ilk defa Unicera’da sergileyecek. Banyosunda sadeligin ¢eki-
ciliginden ve teknolojik yeniliklerden 6din vermeyenler icin
tasarlanan cekmece ici led aydinlatmali asma banyo mobil-
ya takimi Creta; minimal-kompakt tasarimi ile goz dolduran
Ante; genis saklama hacmi, 6zel dokulu kapak detayi ve be-
yaz, antrasit, cappuccino renk alternatifleriyle banyosunda
sakin, huzurlu bir hava yakalamak isteyenler igin Yoga banyo
mobilyasi, Creavit’in Unicera’da bu yil banyo mobilyasi ka-
tegorisinde sergileyecedi yeni urlnler olacak. Armatlr ve
dus sistemleri Urln grubunda ise, 2 yeni tasarim urinu ile
on plana ¢ikmayi hedefleyen Creavit, banyoda sonsuzlugun
simgesi olacak Italyan dizayni Infinity lavabo armatiri ve
dusta ihtiya¢ duydugunuz tim kisisel bakim UGrlnlerini bir
arada tutmaya olanak saglayan, entegre etajer-havluluklu
ve termostatik tuslu kumanda paneli Ocean’i ziyaretgilerin
beg@enisine sunacak.

haber / news

Italian. Featuring WC pans, washbasins and bathroom furnishings,
the Foglia collection’s lines are fluid, curvy, natural, elegant, slim
and organic... Just like a leaf.

Creavit to participate in Unicera Fair with its brand new
products

In the scope of this year’s Unicera, Creavit will showcase for the
first time the new products of its ultra-slim washbasin series, which
received critical acclaim from the industry thanks to its 5mm edge
thickness. In this year’s edition of Unicera, Creavit will showcase its
new products in the bathroom furnishings category, which include
Creta, a wall-hung bathroom furnishing set with led-lighted drawer
interiors, designed for those who don’t compromise on the glamour
of simplicity and technological innovations in their bathrooms; Ante,
an eye-grabbing series with minimal-compact design, and Yoga
bathroom furnishing, designed for those who want to create a calm
and serene atmosphere in their bathrooms thanks to the series’ lar-
ge storage volume, the detailing in special-textured cabinet doors,
and white, anthracite and cappuccino color alternatives. Aiming to
come to the fore through 2 new design products in the fixture and
shower systems product group, Creavit will present the visitors
with the Infinity basin fixture, an Italian design that will become the
symbol for eternity in bathrooms, along with Ocean, a shower pa-
nel with an integrated vanity-towel holder and thermostatic control
that allows you to keep together all of your personal care products
that you could need in a shower.
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KALESERAMIK, UNICERA’DA TRENDLERE YON VERECEK
KALESERAMIK WILL SHAPE THE TRENDS AT UNICERA

Seramik rurxive s6

Turkiye seramik sektoruntn oncu ve lider Kurulusu Ka-
leseramik, ‘UNICERA istanbul Seramik Banyo Mutfak
Fuari’nda; Canakkale Seramik, Kalebodur, Kale ve italyan
markas Edilcuoghi’nin yenilik¢i Grtnleri ile trendleri be-
lirleyecek.

Uluslararasi seramik pazarinin en onemli oyuncularindan
Kaleseramik, ‘Uzmanlik’, ‘Benzersizlik’, ‘Butlnsel Co-
zimler’ ve ‘Kusursuz Hizmet’ yaklasimiyla sundugu sik
ve islevsel Urdnlerini, tlketici ve profesyonellerle bulus-
turacak.

Kaleseramik, 5-9 Subat tarihlerinde gerceklestirilecek
Uluslararasi UNICERA Fuari boyunca, 5. Salon’daki yak-
lasik bin metrekarelik dev Kale standinda katilimcilari
agirlayacak. Ozellikle Kalebodur’un sektére kazandirdig
yenilikci Grdnd Kalesinterflex’in farkli kullanim alanlarin-
dan orneklerle sunulacagi stantta, tuketici ve profesyo-
neller icin ‘deneyim alanlari’ olusturulacak.

Farkli yasam tarzlarina hitap eden urunlerin yer aldigi
Kale standinda, inovasyon ile tasarimin 6ne ciktigi farkli
renk ve ebatlardaki karolarla birlikte; vitrifiye Grun ailesi,
banyo mobilyalari, armatlr ve dus sistemlerine kadar ge-
nis Urun gruplari sergilenecek.

Kaleseramik, the pioneering and leading institution of Turkish
ceramic industry, will set the trends through the innovative
products of Canakkale Seramik, Kalebodur, Kale and the Ita-
lian brand Edilcuoghi, which will be showcased at ‘UNICERA
Istanbul Ceramic Bathroom Kitchen Fair’.

Standing out as one of the most important players of the inter-
national ceramic market, Kaleseramik will bring the consumers
and professionals together with its stylish and functional pro-
ducts, which are presented through the approaches of ‘Exper-
tise’, ‘Unigueness’, ‘Holistic Solutions’ and ‘Seamless Service’.
During the International UNICERA Fair, which will be held bet-
ween February 5-9, Kaleseramik will welcome the attendees
at the giant booth of Kale, spreading over approximately tho-
usand square meters in the 5th Hall. Additionally, consumers
and professionals will also be presented with ‘experience spa-
ces’ at the booth, which will particularly focus on demonstra-
tions towards the different usage areas of Kalesinterflex, the
innovative product introduced to the sector by Kalebodur.
Featuring products that appeal to different lifestyles, the bo-
oth of Kale will showcase a wide spectrum of product groups
including the sanitaryware product family, bathroom furnis-
hings, fixtures and shower systems, along with tiles in diffe-
rent colors and sizes that bring innovation and design to the
forefront.
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9. ULUSLARARASI GIZEMFRIT SERAMIK YARISMASI
ODULLERI SAHIPLERINI BULDU

9TH INTERNATIONAL GIZEMFRIT CERAMIC COMPETITION
AWARDS HAVE BEEN PRESENTED TO LAUREATES

Sakarya’da kurulan ve bugin dinyanin ikinci blyik emaye kaplama
Ureticisi olan Gizemfrit'in 9 yildir araliksiz olarak dizenledigi Ulus-
lararasi Seramik Yarismasi tamamlandi. Turkiye'den ve tim din-
yadan toplam 164 basvurunun yapildigr yarismada, artistik alanda
birinci olan 6grenci Anadolu Universitesi’nden Ozge Tan olurken,
endistriyel alanda birinci olan 6grenci Sakarya Universitesi’nden
Hande Burucuoglu oldu. Kazananlarin édullerini, Sakarya Univer-
sitesi Seramik ve Cam Tasarimi Bolim Baskani Buket Acarturk,
Sakarya Universitesi Sanat Tasarim ve Mimarlik Fakiiltesi Dekani
Prof. Dr. Kadriye Didem Atis, Gizemfrit Genel Midurl Veysi Kicuk,
Sakarya Universitesi Rektorii Prof. Dr. Fatih Savasan takdim etti.
Gizemfrit, Sakarya Universitesi Sanat Tasarim ve Mimarlik Fakdl-
tesi, Seramik ve Cam Bolumd is birligiyle bu yil Uluslararasi Se-
ramik Yarismasi'ni dokuzuncu kez gerceklestirdi. Odill téreni Sa-
nat Tasarim ve Mimarlik Fakultesi Sanat Galerisi'nde duzenlendi.
Birincilerin yani sira endustriyel ve artistik alanda 4 6grenci de
mansiyon ile odullendirildi. Sergilenmeye layik goriilen 96 eser de
ziyaretgilerin begenisine sunuldu. Sergi, 21 Aralik tarihine kadar
Sakarya Universitesi, Sanat Tasarim ve Mimarlik Fakiiltesi Sanat
Galerisi’'nde ziyarete acikti.

Odiil téreninde bir konusma yapan Gizemfrit Genel Miidiiri Veysi
Kuglk sunlari soyledi: “Genglerle bulusacagimiz farkli platformlar
yaratmaya dnem veriyoruz. 2010 yilindan bu yana diizenledigimiz
Gizemfrit Uluslararasi Seramik Yarismasi araciligiyla binden faz-
la 6grenciyle bir araya geldik. Hem Turkiye'den hem de dinyanin
farkli Gniversitelerinden gelen basvurular bizi mutlu ediyor. Yaris-
mamiz global bir nitelik kazanma yolunda emin adimlarla ilerliyor.
Amacimiz bu yarismayi kiresellestirerek, 6nimizdeki dénemlerde

The International Ceramic Competition, which has been organized
incessantly for 9 years by Gizemfrit, founded in Sakarya and cur-
rently being the world’s second largest enamel coating manufac-
turer, has come to an end. Receiving a total of 164 applications
from Turkey and the rest of the world, the competition had Ozge
Tan from Anadolu University as the winner in the artistic category,
while Hande Burucuoglu from Sakarya University came in first in
the industrial category. The winners received their awards from
Buket Acarturk, the Head of Sakarya University, Department of
Ceramic and Glass Design; Prof. Kadriye Didem Atis (PhD), the
Dean of Sakarya University Faculty of Art Design and Architec-
ture; Veysi Kuguk, the General Manager of Gizemfrit; Prof. Fatih
Savasan (PhD), the Chancellor of Sakarya University.

This year, Gizemfrit has realized the International Ceramic Compe-
tition for its ninth edition, in cooperation with Sakarya University
Faculty of Art Design and Architecture, Department of Ceramic
and Glass. The awards ceremony was held at the Art Gallery of
Art Design and Architecture Faculty. In addition to the winners,
4 students have been granted honorable mention awards in the
industrial and artistic category. Additionally, 96 works that were
deemed worthy of exhibiting have been presented to visitors. The
exhibition remained open at the Art Gallery of Sakarya University
Faculty of Art Design and Architecture until December 21.

“We place emphasis on creating different platforms through which
we get together with young people. On the occasion of Gizemfrit
International Ceramic Competition, which we have been organiz-
ing since 2010, we found the opportunity to come together with
more than thousand students. We are pleased to receive appli-
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dinyanin seramik sanatina ve sektdriine yon veren yarismasi
haline getirmek” dedi.
Sakarya Universitesi Rektorii Prof. Dr. Fatih Savasan ise odiil
téreninde sunlari soyledi:
“Hem Sakarya Universitesi’nin hem de Gizemfrit'in cabalariyla
geleneksel hale getirdigimiz ve 2010 yilindan beri devam eden
Uluslararasi Gizemfrit Seramik Yarismasi, akademi — sanayi is
birliginin en uzun soluklu érneklerinden biri. Biz bu yarismanin
bir parcasi olmaktan gurur duyuyoruz. Bu yarisma ile sadece
Turkiye'de degil ttiim dlnyadaki seramik alaninda yetenekli farkli
ogrencilere ulasma firsati yakaliyoruz. Her yil gliclenerek devam
eden is birligimiz icin Gizemfrit'e tesekkdrlerimi iletiyorum.”
Her yil jurisinde onemli isimlerin yer aldigr Uluslararasi Gi-
zemfrit Seramik Yarismasi'nin bu yilki jurisi Gyeleri, Ulusla-
rarasi Seramik Federasyonu Uyesi ispanyol sanatci Alberto
Bustos’un yani sira Sakarya Universitesi Giizel Sanatlar Fakiil-
tesi, Seramik ve Cam Bolumud Bolum Baskani Buket Acarturk,
Sakarya Universitesi Sanat Tasarim ve Mimarlik Fakiltesi
Seramik ve Cam Bélumi Ogretim Uyesi Dicle Oney, Hacette-
pe Universitesi Gizel Sanatlar Fakiltesi Seramik Boliminde
Ogretim Uyesi Kaan Canduran, Mimar Sinan Gizel Sanatlar
Universitesi Seramik ve Cam Tasarimi Bolimi Ogretim Uyesi
Lerzan Ozer, Dokuz Eyliil Universitesi Giizel Sanatlar Fakiilte-
si Seramik ve Cam Tasarimi Bolimi Ogretim Uyesi Ali Temel
Koseler, Anadolu Universitesi Giizel Sanatlar Fakiiltesi Dekan
Yardimcisi Prof. Dr. Mustafa Agatekin, Kocaeli Universitesi
Glzel Sanatlar Fakultesi Seramik Bolumunde Dog. Dr. Safiye
Basar ve Gizemfrit Ar-Ge Merkezi Seramik Ar-Ge Muduri Bin-
yamin Oztiirk’ten olustu.

Uluslararasi Gizemfrit Seramik Yarismasi Hakkinda
Basvurular, 24 Eylul’'e kadar gizemfritseramikyarismasi.com
internet sitesi Uzerinden kabul edildi. Sergilenmeye hak kaza-
nan eserlerin sahipleri eserlerini 5 = 21 Kasim tarihleri arasin-
da Sakarya Universitesi, Sanat Tasarim ve Mimarlik Fakiltesi,
Seramik ve Cam Bolumui’ne teslim ettiler. 27 Kasim’da juri de-
gerlendirilmesinin ardindan 6dul kazanan eserler ve sergilen-
meye hak kazanan eserler belirlendi. Artistik ve endistriyel
alanlarda basvurularin alindigi yarismada iki alanda da birin-
ci olan dgrenciye 6 bin TL para odull verilirken, 4 6grenci de
mansiyon dduld olan 3 bin TL para édilinin sahibi oldu.
Detayli bilgi icin http://www.gizemfritseramikyarismasi.com/
adresini ziyaret edebilirsiniz.
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cations from both Turkey and other universities of the world. Our
competition is taking firm steps forward. We aim to globalize this
competition and make it one of the world’s leading competitions
in driving the ceramic art and sector in the upcoming period,” said
Veysi KicUk, the General Manager of Gizemfrit who held the floor
during the awards ceremony.

At the ceremony, Prof. Fatih Savasan (PhD), the Chancellor of Sa-
karya University, made the following remarks: “The International
Gizemfrit Ceramic Competition, which has been continuing since
2010 and traditionalized through the efforts of both Sakarya Uni-
versity and Gizemfrit, stands for one of the longest-lasting exam-
ples of the academy-industry cooperation. We are proud of being a
part of this competition. Thanks to this competition, we find the op-
portunity to reach skilled students in the field of ceramics, not only
in Turkey but also in the world. | hereby would like to thank Gizem-
frit for our cooperation that grows stronger with each passing year.”
This year’s jury of the International Gizemfrit Ceramic Competition,
which welcomes prominent figures every year, included Spanish
artist Alberto Bustos, the Member of International Academy of Ce-
ramics; Buket Acartlrk, the Head of Sakarya University Faculty of
Fine Arts, Department of Ceramic and Glass; Dicle Oney, the Faculty
Member of Sakarya University Faculty of Art Design and Architec-
ture, Department of Ceramic and Glass; Kaan Canduran, the Faculty
Member of Hacettepe University Faculty of Fine Arts, Department
of Ceramics; Lerzan Ozer, the Faculty Member of Mimar Sinan Fine
Arts University, Department of Ceramic and Glass Design; Ali Temel
Koseler, the Faculty Member of Dokuz Eylal University Faculty of
Fine Arts, Department of Ceramic and Glass Design; Prof. Mustafa
Agatekin (PhD), the Vice-Dean of Anadolu University, Faculty of
Fine Arts; Assoc. Prof. Safiye Basar from Kocaeli University Faculty
of Fine Arts, Department of Ceramics, and Biinyamin Oztirk, the
R®D Manager of Gizemfrit RRD Center’s Ceramic Department.

About the International Gizemfrit Ceramic Competition

The applications were received via gizemfritseramikyarismasi.
com until September 24. The creators of the works that have been
deemed worthy of exhibiting, submitted their works to Sakarya Uni-
versity Faculty of Art Design and Architecture, Department of Ce-
ramic and Glass between November 5-21. The award-winning works
along with those deemed worthy of exhibiting were determined fol-
lowing the jury evaluation that took place on November 27. The
competition received applications in artistic and industrial catego-
ries, through which a prize of 6,000 TL was presented to the student
who came first in both categories, while 4 students were presented
with the honorable mention award of 3,000 TL.

For further details, please visit the website http://www.gizemfrit-
seramikyarismasi.com/.
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“DEU GSF SERAMIK VE CAM TASARIMI BOLUMU KOLEKSIYONU
”Cagdas Seramik Sanatinin Seckin Sanatcilari

“COLLECTION OF DEU GSF DEPARTMENT OF CERAMICS AND GLASS DESIGN”
Prominent Artists of Contemporary Ceramic Art

Kiratorlugunu Halil Yoleri, Candan Glngor, Temel Koseler'in
yapmis oldugu sergi, 26 Aralik 2018 tarihinde Dokuz Eylil Uni-
versitesi Guzel Sanatlar Fakultesi Nafi Gural ve Kazim Turker
Sanat Galerilerinde acildi. Sergi, Dokuz Eyliil Universitesi Giizel
Sanatlar Fakultesi Seramik ve Cam Tasarimi Bolimu kurucusu
Prof. Dr. Sevim Cizer'in 1997 yilinda baslattigi sempozyum ve
kolokyumlara Katilan sanatgilarin secilmis eserlerinden olus-
mustur. 22 Subat 2019’a kadar sirecek olan serginin acilisini
Dokuz Eyliil Universitesi Rektéri Prof. Dr. Niikhet Hotar ger-
ceklestirmistir. Prof. Hotar yaptidi agilis konusmasinda, Dokuz
Eylul Universitesi’nin sanata deger veren, sanatcilarin yetis-
mesini destekleyen bir Universite oldugunu belirterek sunlari
soyledi:

“Guzel Sanatlar Fakultemiz essiz calismalariyla birgok sanat-
sal alanda hakli olarak s6z sahibi olmustur. Glzel Sanatlar
Fakultesindeki dncelikle gorevimiz, gelecek kusaklari sadece
bilgiyle donatmak degil, ayni zamanda onlarin estetik kaygi ve
yaklasimlarla, elestirel ve farkli bakis acilariyla hayati anla-
malarina imkan saglamaktir. Sanatcinin sanatini icra ederken
ve eserini ortaya koyarken duydugu bu hissiyati bilimsel pers-
pektifle zenginlestirmek, bu acidan bizlerin en 6nemli sorum-
lulugunu olusturmaktir. Bizler sanatin ulastigl nokta itibariy-
le yerelden beslenerek evrensellesmenin geregini goren olay
ve olgularin, kavram ve kanaatlerin siradanliktan kurtularak
anlatilmasinin 6nemine inanan bir ekibiz. Bu noktada hoyle-
si kapsamli sergilere 6nem veriyor, sanatc¢i hoca ve ogrenci-

Curated by Halil Yoleri, Candan Gungor and Temel Koseler, the exhibi-
tion was opened at Nafi Glral and Kazim Turker Art Galleries of Dokuz
Eylal University (DEU) Faculty of Fine Arts (GSF) on December 26, 2018.
The exhibition features works selected among the artists who attend-
ed the symposiums and colloquiums launched in 1997 by Prof. Sevim
Cizer (PhD), the founder of Dokuz Eylul University Faculty of Fine Arts,
Department of Ceramics and Glass Design. The exhibition, which will
remain open until February 22, 2019, was inaugurated by Prof. Nukhet
Hotar (PhD), the Chancellor of Dokuz Eylul University. In her opening
speech, Prof. Hotar remarked that Dokuz Eylul University stands for an
institution that attaches value to art and supports the training of artists,
and further added:

“Our Faculty of Fine Arts justly has a voice in various artistic fields
thanks to its unique studies. Our primary duty in the Faculty of Fine
Arts is not only to equip future generations with knowledge, but also to
provide an opportunity for them to understand life through aesthetical
concerns and approaches, along with critical and different perspectives.
Enriching this sensation, which is experienced by artists while perform-
ing their art and exhibiting their work, through a scientific perspective,
is our most important responsibility in this regard. We are a team who
believes in the significance of relaying events and facts, concepts and
opinions that serve for becoming universal by feeding on locality, in line
with the level that art has reached and through an approach that eman-
cipates these notions from mundanity. At this point, we place emphasis
on such extensive exhibitions and we are also pleased to offer any kind
of opportunity to our artist professors and students, whether present or
future. Being able to address the sensations and thoughts is the duty of
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every artist who have artistic concerns. | hope that this exhibition, which
brings together prominent works of ceramic art, will lead to positive de-
velopments.”

“Our international exhibition comprises artworks of artists who contribute
to contemporary art of ceramics. The fact that they produced their works
under the roof of our university is a source of pride for us,” said Prof. H.
Yakup Oztuna (PhD), the Vice Dean of the Faculty of Fine Arts, who held
the floor during the opening. While Prof. Sevim Cizer, the founder of DEU
Department of Ceramics and Glass Design, said: “This exhibition stands
for a prominent selection that comprises works of various artists, who es-
tablished themselves in the international arena and are renowned in the

lerimize her tUrld imkani sunmaktan ve sunacak olmaktan da
mutluluk duyuyoruz. Duyulara ve duslincelere hitap edebilmek,
sanat Kaygisi taslyan her sanatginin gorevidir. Seramik sanatinin
seckin eserlerini bir araya getiren bu serginin gtizelliklere vesile
olmasini diliyorum.”

Acilista konusan Guzel Sanatlar Fakultesi Dekan Vekili Prof. Dr.
H. Yakup Oztuna ise “Diizenlenen uluslararasi sergimiz cagdas
seramik sanatina Katki Koyan sanatcilarin eserlerinden olus-
maktadir. Eserlerini Universite catisi altinda Uretilmesi gurur
kaynagidir” dedi. DEU Seramik ve Cam Tasarimi Bslimi kuru-

cusu Prof. Sevim Cizer ise, “Bu
sergi, uluslararasi platformda
kendini kabul ettiren ve sanat

art community. | am pleased to
see this invaluable collection
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bircok sanatginin eserlermden SAMATIMIN The exhib'ition featured works
olusan seckin hir koleksiyon. SECKIM

Bu paha bicilmez koleksiyonun
Dokuz Eylil Universitesi'nde
sergilenmesinden mutluluk du-
yuyorum” diye Konustu.
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by 87 ceramic artists from five
continents, including leading
artists of Contemporary Turkish
Ceramic Art such as Sadi Diren,
Hamiye Colakoglu, GUngor

Serg'de b?§ kitadan seksen it i34 i e Guner, Beril Anilanmert, Sevim
yedi seramik sanatcisinin eser- e el cr iyt Cizer, Mustafa Tuncalp, Bingul
leri sergilenmis; Sadi Diren, Ha- PRI, B L T Ba§ayr|r and Tazam kmlcan
mlyg Colakoglu, Gungqr nger, sea | URAL B el HHRE L DR as well as international artists
Beril Anilanmert, Sevim Cizer, AT TR LRI ik Tl B Pl who guided the art of ceram-
Mustafa Tuncalp, Bingll Basa- kAl e ot ‘ - ics in their own countries such
rir, Tuztim Kizilcan gibi Cagdas MARDAETS as Peteris Martinsons, Vaclav
Turk seramik Sanatinin 6ncd PO ITN- 20,08, I0TE g8 Serak, Mihail Lazarov, Vilma
sanatgilari ve Peteris Martin- L et Villaverde. Satoru Hoshino

sons, Vaclav Serak, Mihail La-
zarov, Vilma Villaverde, Satoru
Hoshino, lvica Langerova, Sem-
ral Oztan gibi tlkelerinde sera-
mik sanatina yon vermis sanat-
cilarin eserleri yer almistir.

lvica Langerova, and Semral
Oztan.

Delivering the opening speech
of the exhibition, Prof. Halil Yol-
er, the head of the department,
emphasized the necessity to

Sergide agilis konugmasini ya- PRLDELE e provide for the continuance of
pan bolim baskani Prof. Halil AT e symposiums and to introduce a
Yoleri sempozyumlarin ‘deva- sl s i i Contemporary Museum of Ce-
minin  saglanmasi ve Izmir'e FCATAR FLALAK T A LA ramics to Izmir.
bir Cagdas Seramik Miizesinin ang o gy
kazandirilmasi gerekliligini vur- e, R by
gulamistir. e

T y CRRT
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12. ULUSLARARASI ESKISEHIR PiSMIS
TOPRAK SEMPOZYUMU
12TH INTERNATIONAL ESKISEHIR TERRA
COTTA SYMPOSIUM

Dr. Ogr. Uyesi M. Candan Giingér

Eskisehir Tepebasi Belediyesi'nin bu yil 12’'ncisini ger-
ceklestirdigi Uluslararasi Pismis Toprak Sempozyumu
1-16 Eylul 2018 tarihleri arasinda eski Eti Biskuvi Fabri-
kasi alaninda gergeklestirildi.

Bu yilki sempozyum, gecen yil vefat eden Eti Sirketler
Grubu’nun Kurucusu ve Onursal Baskani Firuz Kanatli'nin
anisina dizenlenmis idi. Sempozyuma Sili’den Catalina
Vial, Ukrayna’dan Nataliya Zuban, LUbnan’dan Neville
Assad-Salha, Gliney Kore'den Jaegyu Kim, Karadag'dan
Luka Radojevic, Turkiye'den Soner Pilge, Candan Glngor,
Tuba Korkmaz, Emet Egemen Isik Aslan ve Nida Olcar
katilmislardir. Ayrica sempozyumda on bir ayri Universi-
teden elli bes 6grenci sanatcilara calismalarinda yardim
ettiler.

Tepebasi Belediye Baskani Ahmet Atac sempozyumun
acilis konusmasinda 12'ncisi dizenlenen bu sempozyumu
Turkiye’de yapmanin bir micadele gerektirdigini, kendi-
lerine destek olan dostlar ve kurumlar sayesinde bu yol-
da yuruyebildiklerini belirtti. Bu sempozyumun sadece
seckinlerin degil, halkin sempozyumu oldugunun ve bu
sayede buglnlere kadar gelindiginin altini cizdi.
Anadolu Universitesi Gluzel Sanatlar Fakiltesi Ogretim
Uyesi ve Uluslararasi Eskisehir Pismis Toprak Sempozyu-
mu Sanat Danismani Prof. Dr. Bilgehan Uzuner sempoz-
yumlarla ilgili olarak yaptigi degerlendirmede, 20 yilda
12'nci sempozyumun gerceklestirildigini, Eskisehir’de,
Tepebasi Belediyesi ile sponsorlariyla, Universiteleriyle
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Lecturer M. Candan Giingor (PhD)

Organized for its 12th edition this year by Eskisehir Tepebasi Muni-
cipality, the International Terra Cotta Symposium was held betwe-
en September 1-16, 2018, in the area of the former Biscuit Factory
of Eti.

This year’s symposium was held in the memory of Firuz Kanatli,
the Founder and Honorary President of Eti Corporate Group, who
passed away last year. The symposium was attended by Catalina
Vial from Chile, Nataliya Zuban from Ukraine, Neville Assad-Salha
from Lebanon, Jaegyu Kim from South Korea, Luka Radojevic from
Montenegro and Soner Pilge, Candan Gungor, Tuba Korkmaz, Emet
Egemen Isik Aslan and Nida Olcar from Turkey. In the scope of the
symposium, fifty-five students from eleven different universities
assisted the artists in their works.

During the opening speech of the symposium, Mehmet Atac, the
Mayor of Tepebasi Municipality, stated that there is a challenge
in carrying out this symposium—celebrating its 12th edition—in
Turkey and that they can only move forward thanks to the friends
and institutions that support them. He further emphasized that
the symposium is not only for the elite but also for the public and
this is how the organization has reached its current state.

During his evaluations on symposiums, Prof. Bilgehan Uzuner
(PhD), the Faculty Member of Anadolu University Faculty of Fine
Arts and the Art Consultant of International Eskisehir Terra Cotta
Symposium, noted that a total of 12 symposiums were carried out
in 20 years and that this symposium stands for the most important
event in Eskisehir, where people come together along the axis of
an artistic language, thanks to Tepebasi Municipality, its sponsors



sanat dili Gzerinden bulusulan en onemli etkinlik ol-
dugunu belirtti. Sempozyumda dretilen eserlerin cok
onemli bir birikim oldugunu, bu sempozyumun bitimin-
de 170’in Uzerinde yapit olacagini ve dinyada benzeri
olmayan onemli bir koleksiyona sahip olundugunu ek-
ledi. Konserleriyle, cocuk atdlyeleriyle, cesitli yaris-
malariyla halkin bulustugu bir zemin oldugunu vurgu-
ladi.

Sanatgilardan Candan Glngor, sempozyumun acilis to-
reninde yaptigi konusmasinda bu tlr sempozyumlarda
sanatcilarin birbirleri ile tecribelerini paylasmasinin
yani sira sanatgilara yardim eden dgrencilerin birebir
olarak sanatgi ile calismasinin egitim hayatlarina bu-
yuk bir katki sagladigini belirtti ve “Biz Universiteler-
de seramik sanatinin, ¢evremize ve yasamin icine daha
¢cok girerek hayatimizin estetize edilmesine katkida
bulunmasi gerektigini 6gretiyoruz. Bu bakimdan Eski-
sehir drnek bir sehirdir. Pismis Toprak Sempozyumu’nda
ortaya cikan eserlerin, izleyici ile bulusmasi, yasama-

Tuba Korkmaz
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and the universities of the city. He added that the works produ-
ced in the scope of the symposium represent a very important
accumulation, and by the end of the symposium, there will be
over 170 works of art, all of which culminate in an important col-
lection that is unmatched in the entire world. He stressed that it
is a platform where the public comes together through concerts,
kids workshops and various competitions.

One of the participating artists, Candan GUngor, in her speech
during the opening ceremony of the symposium, remarked that
these kinds of symposiums pave the way for artists to exchange
experiences with each other, while the students who assist the
artists get to work with them one-on-one, which makes a gre-

Soner Pilge
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Nataliya Zuban

sI, sehrin kultlr-sanat ortamina katkisi azimsanama-
yacak bir degerdir” dedi.

Sempozyum kapsaminda, sempozyuma Kkatilan sanat-
cilar ve sempozyum dizenleme kurulu Gyeleri Sadet-
tin Aygiin, Soner Geng, Ozkan ipekci, Semih Kaplan,
Ozgir Kaptan, Ekrem Kula, Veysel Ozel, Bilgehan
Uzuner, Oya Uzuner, Cemalettin Yildiz karma bir sergi
acmislardir. Ayrica yine sempozyum kapsaminda, Ay-
sun Célbayir Diniz, Atilla Ozer Karikatiir Evi'de “Za-
man, Anlar, Haller” isimli Kisisel bir sergi acmistir.
Sanatin ve bilimin bulustugu bu etkinlikte seramik
alaninin farkli dallarindan bildiriler sunulmus ve bun-
lar ayri bir kaynakta toplanmistir.

Sempozyum hitiminde eserlerin bir kismi Eskisehir’in
acik alanlarina yerlestirilirken bir kismi da Tepebasi
Belediyesi binasi iginde yerlerini almislardir.
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tatalina Vial

Neville Assad-Salha

at contribution to their education lives. “In universities, we teach
that the art of ceramics should contribute to the aestheticization
of our lives by penetrating more into our milieu and life. In this
sense, Eskisehir shines out as an exemplary city. It is a conside-
rable value to have works derived from the Terra Cotta Symposi-
um to meet the audience, to live through and to contribute to the
culture and art scene of the city,” she added.

In the scope of the symposium, the participating artists and the
members of the symposium organizing committee including Sa-
dettin Aygiin, Soner Geng, Ozkan ipekci, Semih Kaplan, Ozgiir
Kaptan, Ekrem Kula, Veysel Ozel, Bilgehan Uzuner, Oya Uzuner
and Cemalettin Yildiz have launched a group exhibition. Again in
the frame of the organization, Aysun Colbayir Diniz opened a solo
exhibition titled “Time, Moments, States” at the Atilla Ozer Car-
toon House.

Bringing art and science together, the event presented procee-
dings from different branches of the ceramic field, which were la-
ter collected in a separate source.

At the end of the symposium, some of the works were installed in
the open spaces of Eskisehir, while the others were placed inside
the building of Tepebasi Municipality.
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BURSA TURK iSLAM ESERLERI MUZESI
CiNILERI iZNiK MAVI CINi’DEN

IZNIK MAVI CINI PROVIDES TILES FOR
BURSA MUSEUM OF TURKISH AND ISLAMIC ARTS
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Bursa Yesil (Sultaniye) Medresesi, Celebi Sultan
Mehmet tarafindan 1419 vyilinda yaptirilmistir.
Osmanli déneminde Bursa’nin en énemli medresesi
oldugu bilinmektedir. Dikdortgen bir avlu etrafinda
13 oda, bir muderris odasi ve bir giris eyvanindan
ibarettir.

1975 yilindan beri yapi Tirk islam Eserleri Miizesi
olarak hizmet vermektedir. Zaman icinde oldukca
yipranan yapli, 2017 yilinda restorasyona girmistir ve
2019 yilinda hizmete tekrar acilacaktir.

Restorasyon sirasinda binada suUsleme amacli
kullanilmis olan erken donem ciniler oldukca
yipranmis ve eksilmistir. Eksilenlerin yerine donemin
ozelliklerine uygun olarak, kirmizi hamurlu ve renkli
sir teknigi ile dretilmis olan ciniler, iznik Mavi Cini
atolyesinde AR-GE calismasi yapilarak ve aslina
uygun Uretim vyapilarak restorasyon firmasina
teslim edilmistir. iznik Mavi Cini kurucu ortadi ve
cini ustasi Mahmut Caliskan’in verdigi bilgiye gore;
“dort farkli form olarak Uretilen ciniler istanbul

The Bursa Yesil (Sultaniye) Madrasa was built by Celebi
Sultan Mehmed in 1419. It is known as the most important
madrasa of Bursa during the Ottoman period. It comprises
13 rooms around a rectangular courtyard, a room for
muderris (religious professor), and an entrance iwan.

It has been providing services as the Museum of Turkish
and Islamic Arts since 1975. The building has been
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Teknik Universitesi tarafindan Dona Dayanim Testine
tabi tutularak olumlu sonug alinarak Uretilmistir. Erken
Osmanli  Seramiklerinin  ozelliklerini yansitan ciniler
Kirmizi hamurlu ve turkuaz renkli sir uygulanarak 2 kez
(biskivi ve sirli olmak Uzere) 950 derecede pisirilerek
sonuclandirilmistir. Uriinler uzmanlar kurulunu onayindan
sonra, ¢ini montajlari tamamlanmistir”.

significantly dilapidated in the course of time, therefore it
underwent restoration in 2017 to be reopened to the public
in 2019.

During the restoration process, the early-period tiles used
in the building for decoration purposes have been vastly
decayed and decreased in number. These missing tiles have
been replaced with those who were produced with red dough
and colored glazing technique in line with the characteristics
of the period in the studio of iznik Mavi Cini, which carried
out RRD studies and productions in accordance with their
original states, and further delivered them to the restoration
firm. According to the informations given by Mahmut
Caliskan, the founding partner of iznik Mavi Cini and a tile
master: “The tiles that were produced in four different forms,
have been put to Frost Resistance Test by Istanbul Technical
University, which has yielded positive results that paved the
way for production. Reflecting the characteristics of the early
Ottoman Ceramics, these tiles have been fired twice at 950°C
(including biscuits and glazes), following a glazing process
that included red dough and turquoise color. After the board
of experts’ approval of the products, the tile assembling
process has been completed.”
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HAVANA’'DA SURREALIST SERAMIK DUNYA:

FUSTERLANDIA

A SURREALISTIC CERAMIC WORLD IN HAVANA:

FUSTERLANDIA

Dog. Dilek Alkan OZDEMIR
Anadolu Universitesi Engelliler Entegre
Yiiksekokulu Seramik Boliimii

OzET

Neredeyse 100 yillik bir stiredir Kiiba tlkesi inanilmaz sikintilara go-
gus gererek yasamini srdirmeye calismistir. Simdilerde hayatin bi-
raz daha yasanir hale gelmesiyle birlikte, hicbir zaman sanattan uzak
kalmayan Ulke insani, gesitli sanat projeleri, sanat kongreleri yapmis,
sanatgilar eserler Uretmis ve bu sanatsal calismalar hizla devam et-
mektedir. Kendi gerceklerini sanat alanina tasiyan Ulkede sosyalizmin
etKisiyle sanat daha ¢ok sokaklara tasinmistir. Bu nedenle galerilerle
sinirli kalmayan sanatgi calismalari genel olarak bir sosyal sorumlu-
luk projelerine dontsmustur. “Fusterlandia” bu projelerden biridir ve
Kiba tarihinde epey ilging bir dinya olarak tanimlanabilir. Bu calisma,
Fusterlandia’nin olusma sureci ile ilgili bilgi icermektedir.

Anahtar kelime: Seramik, Fusterlandia, picassiette.

HAVANA’'DA SURREALIST SERAMIK DUNYA: FUSTERLANDIA

Kiba Ulkesinin tarihi neredeyse bir asirdir buyuk 6lctide micadeleden
olustugu icin, Kibalilarin ¢ok fazla érnek alacak, etkilenecek ulusal
bir tarihleri yoktur. Ulke geleneksel sanat anlaminda zengin bir Gl-
kedir. Yoruba ve Afrika kiltUrlerinin izlerini tasimakla birlikte once
ispanyollardan, sonra Amerikalilardan kalma Kalintilarla yasamakta-
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Associate Professor Dilek Alkan Ozdemir
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ABSTRACT

The Cuban country has tried to maintain by withstanding incredible dif-
ficulties for approximately 100 years. Now that life has become a bit more
vibrant, the people of the country who have never been disengaged from
art, have carried out various art projects and art-oriented congresses,
while artists have produced works that still continue at a rapid pace. Art
has been largely moved to streets with the effect of socialism in the coun-
try, which brings its own reality into the field of art. Therefore the works of
artists, which move beyond the boundaries of galleries, have widely trans-
formed into social responsibility projects. “Fusterlandia” is one of these
projects and can be described as a highly interesting world in the history
of Cuba. This study features information on the process of Fusterlandia’s
formation.

Keywords: Ceramic, Fusterlandia, picassiette

A SURREALISTIC CERAMIC WORLD IN HAVANA: FUSTERLANDIA

Since the history of Cuba has been largely based on struggles for almost a
century, Cubans don’t have much of a national industry to model or to be
influenced by. The country is rich in terms of traditional art. While bearing
the traces of Yoruba and African cultures, it lives on with the remnants
of Spanish and American people, respectively. However, due to political



dir. Ancak yasadiklar siyasal ambargo-
lar ve devrim nedeniyle, Kiba’nin kendi
tarihini ifade eden sanatsal calismalar,
milliyetcilik degil uluslararasi birlikte-
lik mesajlar vermektedir. Tarihi havana
sehri ve kalintilariyla da UNESCO’nun
dinya Kultirel miraslar listesinde yer
almaktadir.

Havana'nin, hemen hemen her kosesindeki duvar resimleri, kiiclk sa-
nat atélyeleri, mizeler, mizikler insani hemen etkisi altina alirken,
Kiba'daki insanlarin glnlik yasantisina entegre olmus tarihi dokusu
da hemen hissedilir. Bu tarihi doku icinde Havana'nin merkezine 15
km uzaklikta bulunan Jaimanitas bélgesindeki, “Fusterlandia” ola-
rak adlandinlmis, fantastik seramik mahalle ise Kibali sanatcl Jose
Rodrigues Fuster’in Kiba'ya biraktid, gecmisi, giindelik yasantilari
ifade eden duvar panolari ve heykellerle olusturulmus bélgesidir. He-
men hemen tim sokaklari seramik kiriklari ile yeniden dekore edilmis,
Uzerlerine resimler yapilmis, seramik kiriklarindan heykeller yapilmis,
catilar, sokaktaki banklar, otobls duraklari, ¢op kutular vb. akla gele-
bilecek sokaktaki her sey seramikten bir diinyaya dontismUstur.

1946 yilinda Kiba'da dogan Jose Rodriques Fuster, School Art
Instructer’i bitirerek profesyonel kariyerine adim atmistir. Donemin
taninmis sanatgilariyla birlikte Cubanacan Seramik atolyesinde ca-
lismalarina baslayan Fuster, Alfredo Sosabrovo, Reinaldo Gonzalez
gibi Kbali sanatgilarla birlikte yeni Kiba seramik sanatinin da kuru-
cularindandir. Avrupa'yi ziyaret etme sansi bulan Fuster, Barselona'ya
olan ziyaretinde Unld mimar Gaudi'nin eseri olan 1923 te ziyarete
acilan Glell Parka hayran kalmistir. 1976 yilinda Romanya’nin Targu-
Jiu Kentini ziyaretinde ise Unlu heykeltiras Brancusi’nin calismalari-
na hayran kalmis, cok etkilenmistir. Ozellikle “Gate of the Kiss, The
Column of the Infinite, Table of Silience” isimli I. Dinya Savasindaki
Rumen kahramanlara saygi gosteren agir heykeller toplulugu Fuste-
rin kendi calismalarina ilham kaynadi olmustur. Cok yonli bir sanatgl
olan Fuster, Gilkesine dondiglinde, kendisinin de ruhsal babam Picasso
ve en sevdigim amcam Gaudi (http://www.lahabana.com/guide/casa-
estudio-de-jose-fuster/) olarak etkilesimlerini ifade etmis ve ilk ola-
rak 1995 yilinda Gaudi’nin eserlerinde kullandi§ “Picasiette teknigi”,
Picasso’nun eserlerindeki figlirlere benzeyen figurlerle ile evini susle-
meye baslamistir.

Mozaik yontemi antik ¢cagdan glinimize kadar ulasan, kiicUk renkli tas
ya da seramik malzemeler kullanilarak ylizeylerin kaplandig bir resim

makale / article

Resim-1, Figure-1

embargoes and the revolution
they have experienced, the
artistic works demonstrating
the history of Cuba itself, give
messages of international soli-
darity, rather than nationalism.
The historic city of Havana and
its remains are also included in UNESCO’s world heritage list.

While murals, small art studios, museums and music, spreading across
every corner of Havana, captivate everyone immediately, the historical
texture integrated to the daily lives of the people in Cuba can be felt
straight away. In this historical texture, the fantastic ceramic neighbor-
hood entitled “Fusterlandia”, which is located in the Jaimanitas area, 15
km away from the center of Havana, stands for a region formed by wall
panels and sculptures expressing the history and daily experiences that
have been passed on to Cuba by the Cuban artist Jose Rodrigues Fus-
ter. Almost all of its streets have been redecorated with ceramic pieces,
paintings made on them, sculptures made of ceramic fragments; roofs,
benches on the streets, bus stops, garbage cans and every other similar
object that can be found on a street culminated in a world of ceramics.
Born in Cuba in 1946, Jose Rodrigues Fuster embarked on his profes-
sional career after graduating from School Art Instructer. Having started
his studies in the Cubanacan Ceramic Studio with the renowned art-
ists of the period, Fuster is also the founder of the new Cuban ceramic
art alongside of Cuban artists such as Alfredo Sosabrovo and Reinaldo
Gonzalez. Having had the opportunity to visit Europe, Fuster, during his
visit to Barcelona, was fascinated by the renowned architect Gaudi’s Park
Guell, which was opened to the public in 1923. In 1976, during his visit to
Romania’s Targu-Jiu, he was captivated and influenced by the works of
Brancusi, the famous sculptor. Especially the heavy sculpture collection
entitled “Gate of the Kiss, The Column of the Infinite, Table of Silence”,
which pays homage to Romanian heroes fought in the World War |, served
as a source of inspiration for his own works. Being a multi-faceted artist,
Fuster, when he turned back to his homeland, expressed his interactions
with these works by describing Picasso as his spiritual father and Gaudi
as his favorite uncle (http://www.lahabana.com/guide/casa-estudio-de-
jose-fuster/), and he later started to decorate his house with figures rem-
iniscent of those in Picasso’s works with “Picassiette technigue”, which
was first used by Gaudi in his works in 1995.

The mosaic method is a painting art in which surfaces are covered with

small colored stones or ceramic materials, which spans a period from
ancient times to our present day. Another style of mosaic method, which
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sanatidir. Basit olarak bir kaplama yontemi
olan mozaik yonteminin atik seramik, cam gibi
malzemeler kullanilarak yapilan bicimine ise
“picasiette” denmektedir. “Tabak hirsizi, ¢alin-
t1 tabak” anlamina gelen Picassiette kelime-
si Fransa'da Paris’in seksen kilometre gliney
batisinda yer alan Chartres kentinin St. Che-
ron bolgesinde Raymond Isidore tarafindan
insa edilen Kuclk cam ve seramik pargalari ile
dekore edilen eve verilen isimden gelir. Picas-
siette, Raymond Isidore’u deli gibi gdren ve
kiclmseyen komsular tarafindan ona takilan
addir. (iDIL, 2013, CILT2, SAYI 6, Lale Demir
Oransay Picasiette evi). Ayrica picasietteyi
diger mozaik tekniklerinden ayricalikli kilan
“Mamory Ware” yani giinluk hayata baglantili
yasanmisliklar iceren objelerin kiriklarinin kul-
lanilmasidir. Bu atik nesneleri bir araya getire- Resim-2, Figure-2
rek, yeni yasantilar olusturmak ve bu olusuma ruhunu, kendi yagad|k—
larini da katarak yeni bir diinya yaratmaktir. “Fusterlandia”da gortinen
olusum tam olarak da boyle tanimlanabilir.

Kendi evini stslemek amaciyla basladidi duvar kaplamalarina, kendi
evinin sokagi komsularinin evi biciminde devam ederek 18 yillik bir ca-
lismayla 80’den fazla evi ve parki duvar resimleri, tablolar, heykeller
ile stislemistir. Fuster projesi, kamusal sanatin essiz bir gosterisidir.
insan ruhunu etkileyen, insani giilimsetirken bir o kadar da giincel
olaylarin icine sokan calismalariyla kendini gdstermistir.

Jaimanitas bolgesine gelindiginde sokadin ilk duvarinda, Jose
Fuster’in yaptigi Kiba bayradi ve evinin numarasini belirten bir so-
kak seramigi gorullr (Resim 1, 2). Sonrasinda bir birine agilan sokaklar
boyunca fantastik diizenlemelerle karsilasilir (Resim 3, 4). Sokaktaki
tum komsularinin evi, resim 5’te gortlen aile hekimi binasi gibi kamu
binalari dahil hepsinde insanin dogayla denizle olan iligkilerini, gtinlik
yasamini, politik ve sosyal olaylari karikatUrize, bicimde uygulamistir.
Jose'nin Fusterlandia’sinda Picasso’nun, Fransiz heykeltiras ve res-
sam olan Jean Dubuffet’in eserlerini cagristiran figlrler gorulir. Bir
ada Ulkesi olan Kuba'da dogmus ve yetismis sanatci ¢alismalarinda
denizi, deniz hayvanlarini ve denizle ilgili detaylar cokca kullanmis-
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is simply a covering technique, is called “pi-
cassiette”, which includes the use of mate-
rials such as glass and ceramic waste. “Pi-
cassiette”, which means “plate thief or stolen
plate”, takes its name from a house decorated
with small glass and ceramic pieces, which
was built by Raymond Isidore in the St. Cheron
region of Chartres, a city located 80 km south-
west of Paris, France. The word “Picassiette”
was the nickname given to Raymond Isi-
dore by his neighbors, who belittled him and
thought that he was insane (iDiL, 2013, VOL:2,
ISSUE: 16, Lale Demir Oransay, The House of
Picassiette). In addition, “Memory Ware” is a
technigue including the use of pieces of ob-
jects that contain experiences from daily lives,
which makes picassiette unique among other
mosaic techniques. It is a practice of creating
new experiences by combining these waste
objects, and creating a new world by adding one’s spirit and experi-
ences into this formation. The formation in “Fusterlandia” can be de-
fined exactly like this.

He decorated more than 80 houses and parks with murals, paintings
and sculptures through a study that spans over 18 years, which he
started with wall covering practices to decorate his own house and
later continued with his own street, and his neighbors’ houses, respec-
tively. The Fuster project is a unique demonstration of public art.

He asserted himself thanks to his studies that influence the souls of
people and make them smile, which also steer them towards current
events.

On the first wall of the street in the Jaimanitas area is a Cuban flag
made by Jose Fuster, along with a street ceramic indicating the num-
ber of his house (Figure 1,2). Afterwards, you encounter with fantastic
arrangements along the streets that open out to each other (Figure
3,4). In the neighboring houses, including public buildings such as
the family medicine building shown in Figure 5, the human relation-
ship with nature and sea, their daily lives, along with political and so-
cial events are all captured in caricatured forms. The Fusterlandia of
Jose presents figures associated with the works of Picasso and Jean
Dubuffet, a French sculptor and painter. The artist who was born and



tir Resim 6, 7, 8,9, 10, 11, 12, 13, 14). Motosiklet kullanan, gitar ya
da marakas calan, dans eden, calisan, tarlalarda ve sehirlerde dola-
san cogunlugu Picasso’dan etkilenerek yapilmis populer Karakterler
resmedilmis, otoblis duragini picasiette ile dizenleyerek de Gaudi’'ye
olan saygisinin ifade etmistir (Resim 15). Duvar calismalarinda yer
yer Erest Hemingway, Alejo Carpenter ve Onelio Jorge Cordeso’nun
metinlerinden alintilar da yer almaktadir. Cesitli dini motifler, Yoruba
kulturlne, Kiba mitolojisine ait simgeler gorinuste basit ama arka-
sinda nice yasanmisliklari barindiran derin ahlaki ve varolussal yansi-
malarin sonucudur Fusterlandia.

Fuster, sanatin giicline, ¢ok 6zel yollarla adaletsizlikle ylzlesmenin
bir yolu olduguna inanmaktadir. Yapilan heykeller, duvar panolari, str-
realizm ve doga-insan arasinda yakin iliski kuran Romantizmle iligkili
olmakla birlikte ayni zamanda kendi yasadigi toplumun sosyal ve po-
litik yasamiyla iliskili olup insan ruhunu etkileyen yogun calismalardir.
(http://www.lahabana.com/guide/casa-estudio-de-jose-fuster/)
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raised in Cuba, an island country, frequently used the sea, sea animals
and details pertaining to sea in his works (Figure 6,7,8,9,10,11,12,13,14).
Popular characters were depicted riding motorcycles, playing guitars or
maracas, dancing, working, wandering around fields and towns, most
of which were influenced by Picasso, while also expressing respect to
Gaudi by rearranging a bus stop with picassiette (Figure 15). Some of the
wall works also include quotations from the texts of Ernest Hemingway,
Alejo Carpenter and Onelio Jorge Cordeso. Fusterlandia is a result of
various religious motifs, symbols pertaining to Yoruba culture and Cuban
mythology, and the deep moral and existential experiences that contain
numerous experiences behind despite being seemingly simple.

Fuster believes in the power of art, which to him is a way of confront-
ing injustice in very special ways. While the sculptures and wall panels
are in relationship with surrealism and romanticism, the latter of which
establishes a close relation between nature and human, they are also
intensive studies that are linked to the social and political life of the
society in which they live, thus affecting the human soul.
(http://www.lahabana.com/guide/casa-estudio-de-jose-fuster/)
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SONUC

Yuzyillardir kullanilan mozaik teknigi 1900 yilinda mimar Gaudi’nin
Guell Parki insa etmeye baslamasiyla modern ylzunu dinyaya “Pica-
siette” ile ilk kez gostermistir. Pek cok sanatcl icin hayranlik uyandir-
digi gibi itham kaynagi da olmustur. Benzeri bir eser ise Kaliforniya'da
1921'de baslayip 1955’te tamamlanan, italyan bir gécmen olan Simon
Rodia’nin insa ettigi “Watts Tower™dir. “Picasiette” Mozaik teknigine
adini veren mekan ise 1938 yilinda Fransa’nin Chartres kentinde, Ray-
mond Isidore tarafindan insa edilen Picasiette Evi'dir. Hindistan'daki
“Rock Garden”, Philadelphia’daki “Magic Garden’da sanatgilar, evlerini
glzellestirmek amaciyla baslayip bulunduklari bolgeleri sanat limani
haline dénustirmuslerdir. Dinyada, gtinimiizde de eserlerinde picasi-
ette teknigi kullanan sanatcilar vardir. Yeni Zelandali sanatcl Rachel
Silver, yoksul toplumlarda, 6zellikle Latin Amerika Ulkelerinde bélge-
nin hikayelerini de yansitan mozaik sanatiyla, sanat projeleri yapmak-
tadir. Bizim Gilkemizde de Anadolu Universitesi Glizel Sanatlar Fakuil-
tesi Ogretim Uyesi Prof. Dr. Sibel Sevim'in projesini yuriittigi Seramik
Park bu konuda bir ornektir. Geleneksel motiflerin, cagdas bigimlere
donustigu, mozaik panolar ve heykellerin yer aldidi bir alandir.

Genis bir bakis acisi ile bakildiginda glinimtz teknolojisinin akil al-
maz bir hiz aldigi dinyamizda, Kiba'nin bir ada Ulkesi olmasi ve yillar
suren politik anlayisi nedeniyle -diinyaya bir 6lctide kapali olan- diger
Ulkelerden cok farkli olusu ama sanatsal agidan aslinda dinyaya pa-
ralel oldugu belirtilen érneklere bakildiginda gortlmektedir. Kiba'da-
ki malzeme sinirliligr, yonetim bigimi, cografi konumu sanata engel
tanimamis ve bdlgenin tim hikayesini pasif bir protestoyla anlatan
FUSTERLANDIA'da ortaya cikmistir.

Kaynakca
http://www.recorder.com/Arts/ArtBeat-Cuba%E2%80%99s-north-
coast-a-sprawling-work-of-art,27/10/2017

iDIL, 2013, CILT2,SAYI6, Lale Demir Oransay Picasiette evi
http://jenonajetplane.com/fusterlandia-havana-cuba/ balik¢i adam
resmi
http://www.lahabana.com/guide/casa-estudio-de-jose-
fuster/15,0cak,2018

http://www.wattstowers.us/history.htm
http://www.experiencingla.com/2012/05/experiencing-la-at-watts-
towers.html
https://www.designdestinations.org/2014/03/cuban-creativity/
https://www.studiopotter.org/beyond-havana-biennial
http://www.londonsartistquarter.org/artist-hub/users/rachel-silver/
profile

CONCLUSION

The mosaic technique, which has been used for centuries, showed its mod-
ern face to the world for the first time with “Picassiette”, when architect
Gaudi started to build Park Guell in 1900. While it evoked admiration for
numerous artists, it also served as a source of inspiration. A similar work is
“Watts Tower” in California, the construction of which was started in 1921
and completed in 1955, built by Simon Rodia, an Italian immigrant. The
“Picassiette” mosaic technique was named after the Picassiette House lo-
cated in Chartres, France, built by Raymond Isidore in 1938. “Rock Garden”
in India and “Magic Garden” in Philadelphia stand for places where artists
set out to make their houses more beautiful and further transformed their
regions into art harbours. Today, there are artists all over the world who
use picassiette technigue in their works. Rachel Silver, an artist from New
Zealand, carries out art projects in poor communities, especially in Latin
American countries, based on the art of mosaic that reflects the narratives
of these regions. As for our country, Seramik Park, a project conducted by
Prof. Sibel Sevim (PhD), who is a lecturer at Anadolu University Faculty of
Fine Arts, stands for a good example in this context. It is an area featur-
ing mosaic panels and sculptures, where traditional motifs transform into
contemporary forms.

When examined from a wider perspective, it is self-evident by looking at
the specified examples that Cuba is much different than other countries
—which are disconnected from the world to a certain degree- due to be-
ing an island country and the political understanding that it embraced for
many years, however, it is actually parallel to the world from an artistic
perspective in our time in which technology advances at an inconceiv-
able pace. The limited material resources, regime and the geographical
position of Cuba could not impede art and they came into existence in
FUSTERLANDIA, which describes the entire story of the region through a
nonviolent protest.
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TURKUAZ SERAMIK AR-GE
MERKEZI 1 YASINDA

TURKUAZ SERAMIK’'S R&D
CENTER CELEBRATES ONE-
YEAR ANNIVERSARY
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Ulkemizin 6ncii sanayi kuruluslarindan Turkuaz Sera-
mik A.S. ilk glinkU heyecaniyla saglik geregleri paza-
rina 6zel Urlnler Uretiyor. 60’dan fazla Ulkeye ihracat
yapan firmamiz dinya standartlarinda yaptigi Gretimi
Ar-Ge, tasarim ve inovasyon faaliyetleriyle strekli
destekliyor. Ulkemize fayda saglayacak yiiksek katma
degerli Grunlerin arastirilmasi ve gelistirilmesi strate-
jisini benimseyen firmamiz 9 Ocak 2018 tarihinde Sana-
yi ve Teknoloji Bakanligi'nin 776. Ar-Ge Merkezi belge-
sini alarak Ar-Ge, tasarim ve inovasyon alanlarindaki
faaliyetlerinde citayr daha da ylkseltmistir.

Gegen hir senelik slrecte Turkuaz Ar-Ge Merkezi sera-
mik, polimer, kompozit, geri dénisim, makine imalati
ve endustri 4.0 uygulamalari gibi yiksek teknoloji se-
viyeli 10’un Uzerinde projeyi basarili bir sekilde bitir-
mistir. Bu projeler uluslararasi konferanslarda 4 bildiri
ile akademik dunya ile paylasilmistir. Ayrica vitrifiye
sektorine yonelik 6zgln drln tasarim ve gelistirme fa-
aliyetleri de yapan Ar-Ge Merkezimiz ortaya cikan yeni
tasarimlar icin tasarim tescilleri de yaptirmistir. 1 yil
gibi kisa zamanda yogun Ar-Ge ve tasarim faaliyetleri
icerisine giren Merkezimiz calismalarinin sonucunda ti-
carilestirmeyi basardigimiz 6zgin tasarimli ve mat sirli
lavabomuzun Dubai ve Almanya'ya ihracati gercekles-
tirilmistir. Yetkinligini daha da arttirmak icin laboratu-
var ve cihaz altyapisini guclendirme yaninda nitelikli
arastirmaci istihdam oranini ylkselten Turkuaz Ar-Ge
Merkezi, yeni yilla birlikte yeni tasarim ve projeler ile
ekosistemini genisletmeyi hedeflemektedir.



haber / news

Shining out as one of the leading industrial
enterprises of our country, Turkuaz Seramik
Inc. is manufacturing products specific to the
sanitaryware market by still feeling the ex-
citement of its first day in business. The com-
pany, which exports to more than 60 coun-
tries, continuously supports its world-class
productions with R&D, design and innova-
tion-oriented activities. Adopting the strategy
of researching and developing products with
high added value that will benefit our coun-
try, our firm received the 776th R&D Center
certificate from the Ministry of Industry and
Technology on January 9, 2018, thus raising
the bar even higher in the framework of its
R&D, design and innovation activities.

During the past year, Turkuaz R&D Center has
successfully completed more than 10 high-tech projects such as ceramic, polymer, composite, recycling, ma-
chinery manufacturing and industry 4.0 implementations. These projects were shared with the academic world
through 4 papers presented in the scope of international conferences. Our R&D Center, which also carries out
original product design and development operations towards the sanitaryware industry, has further registered
its new designs that have been developed in the recent period. We managed to commercialize our matte glazed
washbasin with a unique design as a result of the studies carried out in our center, which became engaged in
intense R&D and design activities in as short a period as one year, and we accordingly exported it to Dubai and
Germany. Having increased its qualified researcher employee rate and strengthened its laboratory and device
infrastructure in order to increase its competence even further, Turkuaz R&D Center aims to expand the scope
of its ecosystem through new designs and projects with the start of the new year.
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BIEN BANYO URUNLERi SANAYi
VE TIiCARET A.S. GENEL MUDURU
HAKAN GUNDEREN ILE SOYLESI

AN INTERVIEW WITH HAKAN
GUNDEREN, THE GENERAL
MANAGER OF BIEN BATHROOM
PRODUCTS INDUSTRY AND
TRADE INC.

Bize kendinizden s6z eder misiniz?

56 yasindayim. 1984 yilinda Marmara Universitesi iktisadi ve
idari Bilimler Fakiiltesi isletme-Uluslararasi Pazarlama bélii-
munden mezun oldum. Evli ve iki cocuk babasiyim. 1984 yi-
lindan bu yana profesyonel olarak calismaktayim. Beyaz esya
sektorinde gecen 21 yildan sonra, insaat malzemeleri alaninda
14 yildir Genel Midur ve Yonetim Kurulu tyelikleri gérevlerinde
bulundum. 2017 yilindan itibaren Ercan Sirketler Toplulugu’na
bagli BIEN BANYO URUNLERI SAN. VE TiC. A.S.'nin Genel Mii-
durligu gorevini surdirmekteyim.

Genel Midiirligiini yaptiginiz Bien Banyo Uriinleri hak-
kinda bilgi verir misiniz?

Bien Banyo A.S. 2017 yilinda kuruldu. Sirketin kurulus amaci;
toplulugumuzun Bien markali olarak Urettigi seramik kaplama
malzemelerinin Kkullanildi§i hacimlerdeki diger tamamlayici
Urtnler olan seramik saglik gerecleri, su armatdurleri, rezer-
vuarlar, klozet kapaklari ve banyo mobilyalari gibi Grinlerin
Uretimi, yurt ici, yurt disi satis ve pazarlama faaliyetlerini yU-
rutmektir.

Seramik saglik gerecleri fabrikamiz Bozlyuk'te, armatur fab-
rikamiz Bilecik'te faaliyet gostermektedir. Bu alanlardakKi
kapasite artirimina yonelik yatirimlarimiz tim hiziyla devam
etmekte olup, seramik saglik gerecleri alaninda 2019 yili so-
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Could you please tell us a little bit about yourself?

| am 56 years old. | graduated from Marmara University Faculty
of Economics and Administrative Sciences, Department of Busi-
ness Administration-International Marketing in 1984. | am mar-
ried with two children. | have been working professionally since
1984. After 21 years of engaging with white goods industry, |
have served as a General Manager and Board Member in the con-
struction materials field for 14 years. Since 2017, | have been
working as the General Manager of BIEN BATHROOM PRODUCTS
INDUSTRY AND TRADE INC, a subsidiary of Ercan Corporate
Group.

Could you please inform us about Bien Bathroom Products,
of which you serve as the General Manager?

Bien Bathroom Inc. was founded in 2017. The founding purpose
of the company is to carry out the manufacturing of ceramic
sanitaryware products, water fixtures, cisterns, WC pan lids
and bathroom furnishings, which stand for other complementary
products in volumes embodying ceramic coating materials man-
ufactured by our group through the Bien brand; and to conduct
their domestic and overseas operations in terms of sales and
marketing.

Our ceramic sanitaryware factory operates in BozUlyUk, while our
armature factory operates in Bilecik. Our investments towards
increasing capacity in these fields are continuing at full speed



nunda 1 milyon adede, armatlr alaninda 1 milyon adede,
plastik fabrikamizda ise 500 bin klozet kapagdi yillik Gretim
kapasitesine ulasacadiz. Yatirimlarimiz tamamlandiginda bu
alanlarda kapasite olarak ilk bes biyUk Uretici arasina girme-
yi planlamaktayiz.

Bien’in Tiirkiye dlceginde konumunu nasil degerlendirir-
siniz?

1997 yilinda Ercan Seramik olarak sektore giris yaptik. 2007
yilindan itibaren de markalasmak amaciyla BIEN markasi
adi altinda sektorde hizmet vermeye basladik. Bien markasi
gecen 20 yillik Uretim tecrlbesi ile seramik kaplama malze-
meleri alaninda onemli bir yol kat etmistir. Devam eden yeni
yatirimlarimizla 2019 yilinda kendi alaninda Turkiye’'nin 2’nci
en ylUksek kapasitesine ulasacak olan Bien Seramik, cesit ve
ebat zenginligi ile kullanicilarin tim ihtiyaglarina cevap vere-
cek bir nitelige ulasmistir. Trkiye'de ve diinyada gelismekte
ve blylUmekte olan bir marka konumundadir. Markamizin bun-
dan sonraki hedefi, Bien markasini yurtici ve yurtdisi tiketici
bilinirligini artirmaya yonelik pazarlama yatirimlari olacaktir.

Firmanizin gelecek beklentileri nelerdir?

Gelecekle ilgili beklentimiz, toplulugumuzun insaat malze-
meleri Uretimi alaninda yuksek bir nitelige ulasmasi, Bien
markamizin uluslararasi pazarlarda da tanitimi ve bu slrecin
gelistirilmesi ile Turkiye ve Dunya pazarlarinda onemli ve et-
Kili bir oyuncu olabilmektir.

Bu cabayi nicelikten, nitelige gecis olarak aciklayabiliriz. Bien
markasi Uretimde ulastigi bayukliga, marka bilinirligine tasi-
ma sUreci icindedir. Bu caba 5 ve 10 yillik planlar ile hayata
gecirilecektir.

Ayni zamanda bir ihracatgi firma olarak, banyo iiriinle-
ri ihracatinda oniinlizdeki engelleri ve avantajlari nasil
siralarsiniz?

Turkiye'nin ve bu Ulkede Uretim yapan bir kurulus olarak biz-
lerin onundeki en blyuk zorluk, tlkenin stabil bir ekonomiye
sahip olmamasi durumudur. Ekonomik dalgalanmalar, gelisim
yolunda yapmis oldugunuz planlarin aksamasina ve gecik-
mesine yol acabilmektedir. Ancak bizim amacimiz, oncelikle
markamizi i¢ pazara bagimli halden c¢ikartarak, yurtdisi pa-
zarlarda yani daha stabil ekonomilerin bulundugu pazarlarda
etkin hale getirmektir. Boylelikle Turkiye'de yasanan ekono-
mik dalgalanmalarin etkisini en aza indirmek mimkun olabilir.
Yine Turkiye’'nin dinya pazarindaki en blylk handikabi, ulus-
lararasi pazarlara uzak kalmak ve pazar dinamiklerini bilme-
mek olarak degerlendirilebilir. Her pazarin kendine 6zgu bir
yapisi vardir. Bu pazarlarda Urin gelistirme sirecinden bas-
layarak belirli bir strateji ile micadele etmek gerekir. Uriin
gelistirip musteri aramak yerine, pazara ve musteri beklen-
tisine gore Urln gelistirme felsefesini hayata gecirmeliyiz.
Ayrica sadece urln gelistirmek ile kalmayip, pazara uygun
fiyat ve dagitim kanalinin stratejisini de belirlemeniz gerekir.
Yani her ulkeye ayri bir pazarlama stratejisi ile yaklasmaliyiz.
Uluslararasi pazarlarda fiyat baskisindan ancak bu sekilde
kurtulabiliriz.

Turkiye seramik sektérinde Avrupali Ureticilere gore blyuk
avantaja sahiptir. Bu firsati sektorun iyi degerlendirebilmesi,
uluslararasi pazarlari iyi anlayip, basarili stratejiler gelistire-
bilmesine baglidir.
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and we are seeing an annual production capacity of 1 million
units in ceramic sanitaryware products, 1 million units in the
armature field, and 500,000 WC pan lids in our plastic factories
by the end of 2019. We are planning to rank among the top five
manufacturers in terms of capacity with the completion of our
investments.

How would you evaluate Bien’s position on the scale of
Turkey?

We entered the industry as Ercan Ceramics in 1997. In 2007, we
started to cater for the industry under the brand name BIEN so
as to become a brand. Thanks to its 20 years of production ex-
perience, Bien has come a long way in the field of ceramic coat-
ing materials. Bien Seramik, which will reach the second largest
capacity of Turkey in its field in 2019, owing to our ongoing in-
vestments, attained a level that has the ability to respond to all
the needs of the users with its richness in options and sizes. It
currently stands out as a brand that is developing and growing
in Turkey and in the world. Our brand’s next objective is to make
marketing investments towards increasing the recognition of
the Bien brand with regards to domestic and overseas users.

What are the future expectations of your company?

We expect our group to attain a high level of quality in the field
of construction materials production, to promote our Bien brand
further in international markets and to become an important
and effective player in Turkish and global markets by improving
this process.

We can explain this endeavor as a transition from quantity to
quality. The Bien brand is currently in the process of introducing
the size that it has reached in production to brand recognition.
This endeavor will be realized through 5 and 10 year-long plans.

Given the fact that you also function as an exporter firm,
how would you designate the obstacles and advantages of
exporting bathroom products?

The biggest challenge in the face of Turkey and us, an organi-
zation engaged in manufacturing in Turkey, is that our country
does not have a stable economy. Economic fluctuations can hin-
der and delay your plans for development. However, we primar-
ily aim to steer our brand away from relying on domestic market
and render it active in foreign markets, where economies tend
to be more stable. Therefore, it may be possible to minimize the
impact of economic fluctuations that we experience in Turkey.
Again, Turkey’s biggest disadvantage in the global market can
be cited as being disengaged from international markets and
not knowing market dynamics. Every market has a distinctive
structure. In these markets, you need to compete with a pre-
determined strategy, starting from the product development
process. Instead of developing products and then looking for
customers, we need to adopt the principle of developing prod-
ucts in accordance with the expectations of customers. In ad-
dition to these, you also need to determine the strategy for
setting a reasonable price regarding the market and creating
relevant distribution channels. In other words, we need to ap-
proach every country with a seperate marketing strategy. This
is the only way we can free ourselves from the price pressure in
international markets.

Turkey has a big advantage in the ceramic industry when com-
pared to European manufacturers. Having our industry seize
this opportunity in the best way possible is dependent on its
ability to have a good understanding of the international mar-
kets and to develop successful strategies accordingly.
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ETILI SERAMIK FABRIKA
MUDURU SELCUK TULEK
ILE SOYLESI

AN INTERVIEW WITH SELCUK
TULEK, THE PLANT MANAGER
OF ETILI SERAMIK

Seramik rurxive so

Bize kendinizi tanitir misiniz?

1972 istanbul dogumluyum. Orta Dogu Teknik Univer-
sitesi Kimya Muhendisligi B6limi’nden mezun oldum.
1997 yilinda seramik sektortine dahil oldum ve o glin-
den beri seramik karo Uretiminde hem teknik hem de
idari kisimlarda gorev yaptim. 2006 yilindan beri ortadi
oldugumuz Etili Seramik’te yonetici olarak calismala-
rimi strdGrtyorum.

Kurulusundan giiniimiize Etili Seramigin yolculu-
gu nasil oldu?

Etili Seramik, 2006 yilinda seramik kaplama malzeme-
leri Uretmek Uzere Kuruldu. Sirketin kurulusuna, benim
de dahil oldugum sirecte Yénetim Kurulu Baskanimiz
Sn. Sedat ERGIN ve sektére uzun yillar emek vermis
sevgili babam ismail TULEK 6nciiliik etmistir.

2007 yilinda porselen yer karosu tUretmek tzere ilk te-
sisimizi devreye aldik. Devaminda Uglincl pisirim de-
kor ve duvar karosu Uretim hatlarinin agilmasiyla trin
gamimizi arttirdik ve misterilerimize daha iyi ve gesitli
hizmet verebilir hale geldik.

2019 yili basindan itibaren de daha nitelikli ve tek-



nolojik Urlinler yapabilmek Uzere kurdugumuz yeni tesisimizi devreye
almanin heyecanini yasiyoruz. Yeni hattimizda daha blyik ebatta sirli
porselen Karolari Uretebilme imkanimiz var. Ayrica ayni yatirim blnye-
sinde parlatma ve kareleme tesislerimizi de kurduk ve calistirdik. Son
durum itibariyla yillik 7 milyon metrekare kapasiteye ulasmis olduk.

Fabrikanizin Canakkale-Can’da kurulmus olmasinin sebebi nedir?
Biz fabrikamizi ilimizin Can ilcesinin Etili Koylinde kurduk ve ismini de
Etili Seramik koyduk. Fabrikanin ihtiyacini karsilayabilecek bir enerji
alt yapisinin olmasi, dogal gaz hattina yakin olmasi, hammaddelerin
onemli bir kismini bolgeden tedarik edebilme imkani ve seramige ya-
banci olmayan insan kaynaklari potansiyeli gibi avantajlarinin yaninda
en onemli sebeplerden biri de boyle bir yatinmi kendi memleketimizde
gerceklestirme arzumuzdur.

Kirsal kesimlerde yapilan bu tur yatinmlarin Glkemize sagladigi ekono-
mik faydalarindan baska, niifusun yerinde tutulmasi, blylk sehirlere
gocun engellenmesi gibi pek cok sosyolojik faydalari da goz ardi edil-
memelidir.

Etili Seramik’i giiniimiiz kosullarinda nasil degerlendiriyorsunuz?
Etili Seramik kuruldugu giinden bu yana hem kapasite olarak hem de
isim ve marka olarak yavas ama emin adimlarla gelisen, blytyen bir
kurumdur. Firmamizin Grlin ve hizmet Kalitesi sayesinde piyasada olus-
turdugu gliven en guclt yanimizdir.

Biz inaniyoruz ki Uretici, musteri ve tedarikci iktisadi faaliyetin tg temel
ayagdini olustur. Temel ilkemiz sadece musteri memnuniyeti degil, ayni
zamanda calisanlarimizin ve tedarikgilerimizin de memnuniyetini sag-
lamaktir. Bunu sagladigimiz oranda yaptigimiz isten aldigimiz hazzin
arttigini gortyoruz.

2019 basinda yeni bir tesisi devreye aldiginizi séylediniz. Ulke-
mizde ingaat sektoriiniin ve ekonominin duragan bir déneme gir-
mesi sizin yeni tesisten beklentilerinizi nasil etkileyecek?

Biz bu yatinmi planladigimizda ve basladigimizda Tirkiye'de ve din-
yada cok daha olumlu bir ekonomik ortam vardi. Fakat sonrasinda Ul-
kemizde duraklama donemine giren insaat sektorl dogal olarak onu-
muzdeki glinlerde talep azligina sebep olacaktir. Bu da tlkemizdeki tim
firmalarin daha fazla ihracat yapmalarini gerekli hale getirecektir. Biz
de yeni tesisimizin ihracat potansiyelimizi arttirmak igin bize iyi bir fir-
sat sunacagini dislintyoruz.

Oniimiizdeki yillarda ne gibi planlamalariniz var?

Onlimiizdeki kisa vadeli dénemde ilk hedefimiz mevcut tesislerimizi
daha verimli bir sekilde calistirmak olacaktir. Uretim hatlarimizda siki
bir maliyet kontrolt ve dikkatli bir satis politikasiyla yurticindeki pazar
payimizi korumak ve ihracat oranimizi arttirmayi hedefliyoruz. Bu do-
nemde yapacagdimiz yatirimlar kapasite artisindan ziyade daha tekno-
lojik ve nitelikli Grtinler yapabilmek adina olacaktir.

Ar-Ge konusunda ne gibi calismalariniz var?

Fabrikamiz blnyesinde yaptigimiz Ar-Ge calismalari genellikle Gretim
maliyetini distrmeye yonelik recetesel ya da enerji tiketimini azalt-
maya yonelik calismalar oluyor. Bunlardan da oldukca iyi sonuglar
aliyoruz. Ayrica Uretim proseslerini sadelestirmeye yonelik teknolojik
calismalar Uzerinde de ugrasiyoruz.
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Could you please tell us a little bit about yourself?

I was born in 1972 in istanbul. | graduated from Middle East Technical
University, Department of Chemical Engineering. In 1997, | engaged in
the ceramic industry and since then, | have worked in both the techni-
cal and administrative positions regarding ceramic tile productions. |
have been working as an executive of Etili Seramik, of which we have
been a partner since 2006.

How has Etili Seramik’s journey been from its establishment to
the present day?

Etili Seramik was established in 2006 in order to produce ceramic
coating materials. The foundation of the company, in which | have also
been involved, was pioneered by Dear Sedat ERGIN, the Chairman of
the Board, and my dear father ismail TULEK, who provided services to
the industry for many years.

In 2007, we put our first plant into use so as to manufacture porcelain
floor tiles. Subsequent to this, with the launch of our third firing deco-
ration and wall tile production lines, we expanded our product line and
thereby reached a position where we could provide better and more
diversified services to our customers.

Since the early 2019, we have been experiencing the excitement of op-
erationalizing our newest plant, which we established to produce more
qualified and technological products. Our new product line allows us
to produce glazed porcelain tiles in larger sizes. In addition to these,
we also established and launched our polishing and squaring plants
within the scope of the same investment. The current data shows that
we managed to reach an annual capacity of 7 million square meters.

What is the reason behind establishing your plant in Can, Can-
akkale?

We established our plant in the Etili Village of Can district, Canak-
kale, and named it Etili Seramik. Apart from various advantages such
as having an energy infrastructure that could meet the requirements
of the factory, being close to the natural gas line, the opportunity to
supply an important part of raw materials from the region and the
human resources potential that was well-acquainted with the field of
ceramics, perhaps one of the most important reasons was our desire
to implement such an investment in our own hometown.

In addition to the fact that such investments in rural areas provide
economic benefits to the country, we should also consider that they
provide numerous sociological benefits such as keeping the popula-
tion stable and preventing migration to large cities.

How do you evaluate Etili Seramik with regards to present con-
ditions?

Since its foundation, Etili Seramik has been developing and growing by
taking slow but firm steps not only in terms of capacity but also as a
name and brand. Our greatest strength is the trust established in the
market by our company owing to its product and service quality.

We believe that manufacturers, customers and suppliers constitute
the three pillars of economic activities. Our fundamental principle is
not only ensuring customer satisfaction, but also ensuring the satis-
faction of our employees and suppliers. We realize that the more we
ensure these steps, the more enjoyment we get out of our job.

You stated that you have put a new plant into use in the early
2019. Given that our country’s economy and construction indus-
try have entered a period of stagnation, how do you think will it
affect your expectations from this new plant?

When we planned and initiated this investment, there was a much
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Cevreye duyarliliginiz konusunda bize s6z eder misiniz?
Dlnyamizi ¢ocuklarimiza miras birakacagimiz bir emanet olarak
goriyoruz. Uretim yapip faydali olmaya calisirken, diger yandan
etrafimiza ve gevremize zarar vermek yaptigimiz isin degerini azal-
tacaktir. Bu nedenle biz tretimin her asamasinda dogal kaynaklarin
kullanimini en az diizeye indirecek galismalar yapiyoruz.

Baca gazlarindan cikan atik 1si kaynaklarini geri kullanarak CO2
emisyonumuzun azalmasini sagliyoruz.

isletmede olusan atik sularin tamamini geri kazanip, kullaniyoruz.
Uretim kaynakli seramik kiriklarinin tamamini geri déniistiiriiyoruz.
Fabrika sahamizda ortaya ¢ikan naylon, kagit vs. geri donustiri-
lebilir tim Kkati atiklar lisansli geri dontisim firmalarina ulastiri-
yoruz.

Bolgemizdeki bircok cevresel faaliyete destek veriyoruz, cevre bi-
linci yaratmaya calisiyoruz. Ornegin son Diinya Cevre Giiniinde bél-
gemizdeki okulumuzdan bir gurup 6grenci ve bazi calisanlarmizla
ile birlikte cevre temizligi ve sonrasinda eglenceli bir piknik yaptik.

Son olarak iilkemizde seramik sektdriiniin gelecegi ile ilgili
ne diisiiniiyorsunuz?

Ben bulundugumuz ekonomik sartlara ragmen Turkiye'nin seramik
Uretiminde diger Ulkelere gore hala dnemli avantajlara sahip oldu-
gunu dtstindyorum. Bunlarin en basinda hammadde kaynaklarimiz
geliyor. Aydin Cine bolgesi diinyanin en verimli feldspat yataklarin-
dan birine sahip. istanbul’'un Karadeniz kiyilarinda kabul edilebilir
kalitede kil kaynaklarimiz var. Bu hammadde kaynaklarinin iyi ya
da kotu yonetilmesinin ileride seramik sektordntin kaderini belir-
leyecek en dnemli konu olacag diistincesindeyim. Ozellikle istan-
bul'daki kil ocaklari yerlesim ve yapilasma tehdidi altinda ve bu
bolge seramik sektdrl icin blyUk 6nem tasiyor.

Diger bir dnemli konu da enerji maliyetleri. Enerji maliyetlerindeki
artis rekabet glicimuzl etkileyecek en 6nemli etkenlerden biri.

Etili Seramik
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more positive climate in Turkey and in the world. However, the domes-
tic construction industry entering a period of stagnation will naturally
lead to a decrease in demand in the upcoming days. This will accord-
ingly call for all of our country’s companies to carry out more export
activities. We believe that our new facility will provide us with a good
opportunity to increase our export potential.

What are your plannings towards the future?

Our primary short-term objective is to operate our current facilities
more efficiently. We are aiming to maintain our domestic market share
and increase our export rates by pursuing a strict cost control and an
attentive sales policy in our production lines. The investments that we
will make in this period will focus more on the production of technologi-
cal and qualified products rather than an increase in capacity.

What kinds of studies do you have in the scope of R&D?

The R&D studies that we are carrying out in our plant are usually aim-
ing towards reducing production costs through formulas or minimizing
energy consumptions. We are getting good results from these studies.
We are also working on technological studies to simplify production
processes.

Where do you stand in environmental awareness?

We see the world as a gift to be handed down to future generations.
Harming our surroundings and environment while trying to be useful
through producing will definitely reduce the value of our works. There-
fore we are carrying out studies that will minimize the use of natural
resources at every stage of production.

We are reducing our CO2 emmisions by reusing waste heat resources
released from chimneys.

We are recycling and reusing all of the wastewater stemming from the
plant.

We are recycling all of the ceramic pieces stemming from defective
manufacturing.

We are delivering all the recyclable solid wastes such as nylon, paper,
etc. in our plant site to licensed recycling companies.

We are supporting numerous environmental activities in our region,
thus trying to raise environmental awareness.

For example, during the last World Environment Day, we have organ-
ized a clean-up event and a pleasant picnic with some of our employ-
ees and a group of students from a school in our area.

Finally, what are your thoughts on the future of the ceramic in-
dustry in our country?

| personally think that, despite the economic climate that we are expe-
riencing right now, Turkey still holds significant advantages in ceramic
production, when compared to other countries. The most important
one of these is our raw material resources. The Cine region located in
Aydin has one of the richest feldspar deposits of the world. We have
clay resources in acceptable gualities along the Black Sea coastline of
istanbul. | am of the opinion that the fate of the ceramic industry de-
pends heavily on how these raw material resources will be managed in
the future. Especially the clay quarries in istanbul are under the threat
of settlements and development projects and this area is of vital im-
portance for the ceramic industry.

Another important issue is energy costs. Increase in energy costs is one
of the most important factors that will affect our competitive power.




RENKLER GRUBU TROYA SERGISI
TROY EXHIBITION BY COLORS GROUP

Dr. Ogr. Uyesi M. Candan Giingér
Lecturer M. Candan Giingér (PhD)

Dlnyadaki en taninmis antik kentlerden biri olan TROYA, 1998 yilin-
da UNESCO Dunya Mirasi Listesi'ne kulturel varlik olarak kabul edil-
mistir. Ulkemizde 2018 yilinin TROYA YILI olmasi dolayisiyla Renkler
Grubu, ginimUzde mitolojide 6nemli bir yere sahip olan bu dnemli
kentin kultUrinden, cografi konumundan, destanlarindan esinlene-
rek Canakkale Cimenlik Kalesi Muavenet-i Milliye Sergi Salonu’nda
30 EKim-13 Kasim 2018 tarihleri arasinda KALE grubunun sponsor-

lugunda bir sergi gerceklestirmistir. Ser-
giye; Aysegul Sahin Korkmaz, Aziz Baha
Orken, Berrin Kayman, T. Betil Demir
Karakaya, Burcu Oztiirk Karabey, Canan
Gurel Ak, Candan Dizdar Terwiel, Candan
Gungor, Deniz Onur Erman, Ece Kaniskan,
Fatih Karagul, Fusun Cévenoglu, Hakan
Ergun, Hale Figen, Halil ibrahim Cakir, Ha-
san Baskirkan, Hasan Korkmaz, 1. Vefa ir-
delp, Kadir Ertlrk, Kamuran Ak, Kamuran
Ozlem Sarnic, Leyla Kubat, Meliha Cos-
kun, Pinar Geng, Sadettin Aygin, Sevim
Cizer, Soner Geng, Sebnem Toker Bahar,
Senol Kubat, Vedat Kacar, Yasemin Yarol
katilmislardir.

As one of the most renowned ancient ci-
ties of the world, TROY was included in
UNESCO’s World Heritage List as a cul-
tural asset in 1998. Due to the fact that
2018 marked the YEAR OF TROY in our
country, the Colors Group have drawn
inspiration from the culture, geographical
position and sagas of this important city,
which currently holds a significant place
in mythology, and organized an exhibition
under the sponsorship of KALE group at
Canakkale Cimenlik Castle, Muavenet-i
Milliye (a destroyer of Ottoman Navy)
Exhibition Hall between October 30 -
November 13, 2018. The exhibition was
attended by Aysegil Sahin Korkmaz,
Aziz Baha Orken, Berrin Kayman, T. Betdil
Demir Karakaya, Burcu Oztiirk Karabey,
Canan Gurel Ak, Candan Dizdar Terwiel,
Candan Gungor, Deniz Onur Erman, Ece
Kaniskan, Fatih Karagul, Fusun Covenog-
lu, Hakan Ergun, Hale Figen, Halil ibrahim

Cakir, Hasan Baskirkan, Hasan Korkmaz, i. Vefa irdelp, Kadir Ertiirk, Kamuran
Ak, Kamuran Ozlem Sarnic, Leyla Kubat, Meliha Coskun, Pinar Geng, Sadettin
Aygun, Sevim Cizer, Soner Geng, Sebnem Toker Bahar, Senol Kubat, Vedat Ka-

car and Yasemin Yarol.
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KORELi SERAMIK SANATCISI KiM YONG MOON:
“40 yildir durmaksizin seramik liretmekteyim...”

KOREAN CERAMIC ARTIST KIM YONG MOON:
“| have been incessantly producing ceramics for 40 years...

Sekiz yil 6nce Kore’den Tiirkiye'ye gelisinizin hikayesini
bizimle paylasir misiniz?

Ilk kez 1998 yilinda, memleketim olan Gyeonggido Osan seh-
rinde Uluslararasi Macsabal Odun Pisirimi Sempozyumunu
baslattim. Ve simdiye kadar dunyaca taninmis bir cok seramik
sanatgisini, Osan ve Wanju'da dizenledigim sempozyumlara
davet ederek birlikte atolye calismalari yarittum. 2005 yilinda,
Cin’in Shandong Bolgesi’ndeki Zibo sehrinde Kore tipi Macsabal
Odun yakitli firmimi insa ettim. Boylece ilk kez Cin'de; Uluslara-
rasi Macsabal Odun Pisirimi Sempozyumunu baslatmis oldum.
Sempozyum, tam 13 yildir Cin’de Zibo’da Taishan Fabrikasi’nin
ev sahipliginde devam etmektedir. 2008 yilinda Cin’de yine Zibo
sehrindeki Uluslararasi Seramik Sanatgilari Derneginin ilk top-
lantisinda Hacettepe Universitesi GSF Seramik Bolimi Ogre-
tim elemanlarindan Mutlu Baskaya ve Dogan Ozgiindogdu ile
tanistim. Mutlu Baskaya ve Dogan Ozgiindogdu’nun, Bélim-
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Could you please tell us about the story of how you came to
Turkey from Korea eight years ago?

For the first time in 1998, | inaugurated the International Macsabal
Wood Firing Symposium in Gyeon-gido Osan, which is my hometown.
And so far | have invited numerous world-renowned ceramicists to
symposiums that | organized in Osan and Wanju to conduct work-
shops with them. In 2005, | built my Korean style Macsabal Wood-
fired Kiln in Zibo, Shandong Province, China. Therefore | ended up initi-
ating the International Macsabal Wood Firing Symposium for the first
time in China. The symposium has been hosted by the Taishan Factory
of Zibo, China, for exactly 13 years. In 2008, during the first meeting
of International Ceramic Artists Association that were held in Zibo,
China, | met Mutlu Baskaya and Dogan Ozgiindogdu, who were in-
structors at Hacettepe University Faculty of Fine Arts, Department of
Ceramics. When they recommended me as a foreign faculty member
to their department, | came to the Ceramics Department of Hacettepe



lerine beni yabanci uyruklu 6gretim Uyesi olarak onermeleriyle
2010 Eylil ayinda, Hacettepe Universitesi’nin Seramik Bélimii'ne
geldim. Geleneksel torna editimi dersi baslatip, 2011 yilinda da
Kore tipi, “Macsabal Odun Pisirimi Firinimi” 6grencilerle insa ede-
rek Tarkiye'deki yasamim baslamis oldu. Bu firinin olusumuna
Prof. Dr. Meltem Yilmaz'in yurtttculigindeki bilimsel arastirma
projesinin buylUk Kkatkisi olmustur. Proje ekibi; Mutlu Baskaya,
Emre Feyzoglu ve Hiseyin Ozcelik'den olusmaktaydi. Bu firindan
sonra Macsabal Sempozyumu’nu 8 yildir Hacettepe'de Seramik
Bolimu’nde de yurtitmekteyiz. Mutlu Baskaya, 2011 yilindan iti-
baren Kore, Cin ve Turkiye'deki sempozyumlara koordinator ola-
rak destek vermektedir. Ayrica bu siirecte, tiim Hacettepe Uni-
versitesi Rektorleri, Dekanlari, Bolum Baskanlari, asistanlari ve
ogrencileri, Macsabal Sempozyumu’nun strmesi icin ellerinden
gelen cabayi géstermislerdir.

Hayat yolculugunuzdan s6z eder misiniz?
40 yildir durmaksizin seramik dretmekteyim...
ilk olarak Seul Teknik Lisesi
Seramik Boéliminden ve Seul
Hong IK Universitesi'nde Sera-
mik Bolumud’nden mezun oldum.
Daha sonra da yuksek lisans
derecesi aldim. Yuksek lisans
yaparken camur sekillendirme
teknikleri (Clay Figurine) hak-
kinda arastirmalar ve calismalar
yaptim. 1980 doneminin basla-
rinda Macsabal Firini hakkinda
arastirmalar yaptim ve 1982'de
itk kez kendi sergimi “Camurdan
Bicimler” adiyla agtim. Toplam-
da 70 kez Kisisel sergi actim.
Simdiye dek Macsabal (canak),
seramik, totemler, karolar vb.
hakkinda arastirmalar yaptim
ve sergiler agtim.

sanat roportaji / art interview

University in September 2010. | opened a traditional lathe course and
built my Korean style “Macsabal Wood Firing Kiln” with students in
2011, which marks the beginning of my journey in Turkey. The scientific
research project conducted by Prof. Meltem Yilmaz (PhD) contributed
a great deal to the realization of this kiln. The project team was com-
prised of Mutlu Baskaya, Emre Feyzoglu and Hiiseyin Ozcelik. From
that point on, we started to carry out the Macsabal Symposium also at
Hacettepe University Department of Ceramics, which has been taking
place for 8 years. Since 2011, Mutlu Baskaya has been supporting the
symposiums in Korea, China and Turkey as a coordinator. Moreover, all
the Chancellors, Deans, Department Heads, assistants and students
of the Hacettepe University put a great deal of effort into making the
Macsabal Symposium a lasting event.

Could you please talk a little bit about your journey of life?

| have been incessantly producing ceramics for 40 years...

| graduated from Seoul Technical High School, Department of Ceram-
ics and Seoul Hongik University, Department of Ceramics, respectively.
Then | obtained my master’s degree. While studying for my master’s
degree, | carried out research
and studies on clay figurine
techniques. In the early 1980s,
| conducted research on Mac-
sabal Kilns and launched my
first solo exhibition in 1982,
with the name “Forms From
Clay”. | opened a total of 70
solo exhibitions. So far, | have
done research on Macsabal
(earthenware), ceramics, to-
tems, tiles, etc. and launched
numerous exhibitions.

Just like stars in space, and
numerous mattters and ob-
jects on earth undergo vari-
ous transformations, we need
changes in our lives as well.
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Uzayda bircok yildizda ve dinyamizda bircok
maddede ve cisimde degisimler oldugu gibi
hayatimizda da degisimlere ihtiya¢ duyariz. Bu
ylzden sanat da her zaman degisim gosterir ve
gelisir. Benim eserlerim de dediserek yeni bi-
cimler almakta... Kultlr ve sanat, yasamimizin
blytk ve onemli bir kKismini olusturur.

Camura dokunmadigim zaman neredeyse yok.
Seramik benim yasam bigimim...

Farkli bir kiiltiirden geliyorsunuz. Anadolu
kiiltiiriiniin calismalarinizin istiinde ne ka-
dar etkisi oldu?

Turkiye ve Kore arasinda kulttrel benzerlik-
lere rastliyorum... Ozellikle; Kore'de cenaze
toreninde halkin olulerini, seramik tabutun
icine koymasi ile Turkiye'de Corum, izmir, ve
Cankiri Mazeleri’nde gordigum seramik tabut-
lar arasinda ¢ok blyuk benzerlik kuruyorum.
istanbul Arkeoloji Miizesi'ndeki “totemler” ve
Ankara'da, Anadolu Medeniyetleri Mizesi’ndeki
totemler ve seramik eserler, Kore'deki “Dikili Tas” bicimlere cok
benzemektedir. 8000 yil 6nce Gobekli Tepe'deki tapinak, Kore’deki
Saman tapinaklarina benzemektedir. Anadolu topraklarinda bir-
cok yerde gordigum ve Corum’da Alacahoylk'de agdaclara dilek
kumaslarinin baglanmasi, Kore’de de siklikla gortlen bir gelenek.
Boyle benzerlikler beni Turkiye'ye bagliyor. Gecen 8 yilda; bu ben-
zerlikler yillardir yaptigim totemlerimi ve sanatimi etkilemistir.

Seramik sanati sizin icin neyi ifade ediyor? Calismalarinizda
odaklandiginiz noktalar nelerdir?
Seramik, yillardir yasamimin en 6nemli parcasi oldu. Hayatimi se-

sanat réportaji / art interview

Therefore art always changes and evolves.
My works are changing and taking new
forms as well... Culture and art constitute a
large and important part of our lives. There
isn’t a single moment when | don’t touch
clay. Ceramics is my lifestyle...

You have a different cultural back-
ground. How did the Anatolian culture
influence your works?

| encounter cultural similarities between
Turkey and Korea... Particularly, there is a
huge similarity between people of Korea
putting their deceased in ceramic coffins
and those | saw in Corum, izmir and Cankiri
Museums in Turkey. The “totems” in Istan-
bul Archaeology Museum and the totems
and ceramic works in Anatolian Civiliza-
tions Museum in Ankara, are very similar
to “Obelisk” forms in Korea. The temple at
Gobeklitepe, which dates back 8000 years,
resembles the Shaman temples in Korea.
Tying pieces of cloth to a wish tree, which | encountered in many different
places in Anatolian lands, such as in Alacahoyuk, Corum, stands for a tra-
dition that is often seen in Korea as well. These kinds of similarities deeply
connect me to Turkey. Over the past 8 years, these similarities have in-
fluenced my art and totems, which | have been practicing for many years.

What does the art of ceramics mean to you? What are the essential
points that you focus on during your practices?

Ceramics has been the most important part of my life for many years. | can
easily say that | devoted my life to the art of ceramics. | completely for-
get about the complex problems of the world when | work with clay. Just
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ramik sanatina adadim diyebilirim. Camurla
calistigim saatlerde dunyadaki karmasik
sorunlarimi tamamen unutuyorum. Eskiden
atalarimiz ipek yolunda kiiltiirel ve sanat-
sal ticaret yaptigi gibi ben de Macsabal’'in
ipek yolunda, “baris icin sanat” soylemiyle
ilerlemek istiyorum. Simdi dinyamiz tica-
ret savaslariyla dolu ama ben ¢amurla ca-
lisarak insanlarin arasindaki insani iliskileri
pekistirmek, savasanlari sanatla tanistir-
mak istiyorum. insanlara seramik sanatini
sevdirmek ve seramik KkualtUrind yaymak
icin “Macsabal ipek Yolu™nun bizi gotirdigi
yere kadar gitmek istiyorum.

Uc iilkede gerceklestirilen Macsabal
Sempozyumlarinin yaraticisisiniz. Bu

sene Ankara, Hacettepe Universite- =
si’ndeki Sempozyumun 9.sunu diizenle-
yeceksiniz. Bize Macsabal organizasyo-
nundan ve yillar icindeki degisiminden

s6z eder misiniz?

Uluslararasi Macsabal Sempozyumu 1998
yilinda Kore’de baslayip, 2005'de Cin'in
Sandong Zibo Sehrinde ve 2011'de ise
Turkiye'de Hacettepe Universitesi'nde gerceklestirilerek, 21 yil-
dir “Macsabal ipek Yolu Sempozyumlari” olarak devam ediyor.
Ozellikle 8 yildir Hacettepe'de Kesintisiz devam eden Macsabal
Sempozyumu Kore Cumhuriyeti Blyukelciligi tarafindan destek-
lenmektedir. Geleneksellesen bu sempozyum icin gelecek yillarda
Turkiye Cumhuriyeti Kultir Bakanligindan da destek almayi arzu
ediyoruz. Dlnya ekonomisi zor bir strec yasiyor ama kultlr ve
sanat sayesinde guizel bir dinyaya sahip olmamiz mimkin diye
dustnltyorum. Biliyoruz ki sanat her seyi glizellestirir ve iyilestirir.

Seramik rurxive ss

as our ancestors had carried out cultural
and artistic trading activities along the
silk road, | myself want to move forward
with the “art for peace” motto along the
silk road of Macsabal. Granted, our world
is currently full of trade wars, although
| want to strengthen the human rela-
tions between people and introduce art
to those who are at war through work-
ing with clay. | want to go all the way to
where “Macsabal Silk Road” takes us, so
as to endear people to the art of ceramics
and spread the culture of ceramics.

You are the creator of Macsabal Sym-
posiums, which are being carried out
in three different countries. This year,
you will be organizing the 9th edi-
tion of the Symposium at Hacettepe
& University, Ankara. Could you please
inform us about Macsabal’s organiza-
tion and its transformations over the
years?
International Macsabal Symposium has
been continuing for 21 years as “Macsa-
bal Silk Road Symposiums”, after having
begun in Korea in 1998, later moved to the city of Zibo, Shandong Prov-
ince, China in 2005 and to Hacettepe University in Turkey in 2011. Par-
ticularly the Macsabal Symposium that has been incessantly continuing
for the last 8 years at Hacettepe, is being supported by the Embassy of
the Republic of Korea. We are hoping to receive support from the Min-
istry of Culture of the Republic of Turkey for this traditionalized sympo-
sium’s future editions. | know that the world economy is going through
a difficult period but | think that it is possible to have a beautiful world
through art and culture. We know that art heals and glamorizes all.
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Tirk seramik sanatini, diinya 6lceginde |
degerlendirdiginizde nerede konumlan-

If you were to evaluate Turkish ceramic
art, where would you position it on a global

diriyorsunuz?

TurKiye, en eski medeniyetlerden beri sera-
mik Kalturdnd Anadolu topraklarinda yasa-
yan bir Glkedir. Bumedeniyetlerden Hititlerin,
kil tabletleri harika eserlerdir. Anadolu me-
deniyetlerindeki bu gibi eserlerin, giinimuz
Turk sanatina yansimalari oldukca etkilidir.
Seramik sanatgilari, Turkiye genelinde daha
cok Universite hocalarindan olusmaktadir.
Serbest seramik sanatcilari eskiye oranla ar-
tis gosterse de Universitedekilere Kiyasla sa-
yilari daha azdir. Trkiye'deki Universitelerin
Seramik bolimlerinde diizenlenen uluslara-
rasi sanat calistaylari ve sempozyumlarinin
artisl, Turkiye’nin dunya seramik Kultdrdnin

scale?
Turkey is a country that has been experiencing
the culture of ceramics in Anatolian lands since
the oldest civilizations. Hittites, which is one of
these civilizations, made amazing clay tablets.
These kinds of works seen in Anatolian civili-
zations have highly influential reflections on
contemporary Turkish art. Professors in univer-
sities make up the most of the ceramic artists
in Turkey. Even though the number of freelance
ceramic artists has increased compared to pre-
vious years, it is still less than those in universi-
ties. The increasing number of international art
workshops and symposiums that have been or-
ganized in the ceramic departments of Turkish
universities is indicative of Turkey’s top posi-

zirvesinde oldugunun gostergesidir.

Gelecekte ne gibi projeler planliyorsunuz?
Bunlar hakkinda bize bilgi verir misiniz?
“Baris icin Sanat” konulu “Macsabal ipek Yolu”
Projemi gerceklestirmek istiyorum. Eskiden
ticaret yolunun adini tanimlayan bu isim, gu-
nimuzde ise ¢agdas sanat yolunu tanimla-
yacak. Bu, dogdu ve batiyi birlestiren bir proje
olacak. Boylece rota da yorumlanarak, bu kez
Kore'den baslayip Cin’in Zibo ve Xian sehir-
lerinden gecip Kazakistan ve Ozbekistan‘dan
Ankara ve Istanbul’'a kadar gelip Avrupa'ya
kadar yayilan kilturel ve sanatsal bir proje
olacak.

Son olarak seramik egitimi alan dgrencilere tavsiyeleriniz
nedir?

Seramik Bolumlerinde okuyan Turk 6grenciler igin bir tavsiyem
var: Sadece dort yil gibi kisa bir strede seramik bolumuinden me-
zun olup, seramikgi olabileceginizi duslnuyorsaniz, seramik bolu-
mUnU simdiden birakmanizi oneririm. Clnki duygu ve distncele-
rinizi ancak uzun yillar boyu kille calisarak, edindiginiz tecribe ve
becerilerle ifade edebilirsiniz. Ancak omur boyu calisarak basari
saglar ve isinizin uzmani olabilirsiniz.

tion in world’s ceramic culture.

What kind of projects are you planning
for the future? Could you please inform us
about these projects?

| aspire to realize my “Macsabal Silk Road”
project having the theme “Art for Peace”. Pre-
viously referring to the name of a trade route,
this title will now refer to a contemporary art
route. This project will connect the east and
the west. In this way, through interpreting the
route as well, this cultural and artistic project
will set out from Korea, pass through Zibo and
Xi'an cities of China, extend from Kazakhstan
and Uzbekistan to Ankara and istanbul, and
finally spread all the way to Europe.

Finally, what are your recommendations for students receiving
ceramic education?

| have a recommendation for Turkish students studying in the ceramic
departments: if you are thinking that you can become a ceramicist by
graduating from a ceramic department in only four years, | suggest that
you drop out of your major now. Because you can only express your feel-
ings and thoughts by working with clay for many years, along with your
experiences and skills. You can only succeed and master your craft by
working your whole life.
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ANADOLU’DA ATES SU VE KILiN iLK BULUSMA

TARIHI (M.0.6700)

THE YEAR MARKING THE FIRST INTERSECTION OF FIRE,
WATER AND CLAY IN ANATOLIA (6700 BC)

Prof. Giingor Giiner (PhD)

Atesin kesfedilmesi, Killi topragin su
ile karistirilarak bigimlendirilmeye bas-
lamasi, bicimlendirilen Grtnlerin atesle
bulusturularak pisirilmesi, maden devri-
nin de alt yapisini hazirlamistir. insanin
yaklasik 25.000 yil 6ncelerinde, bir sim-
segin cakmasi sonucu ¢ikan maki yan-
gini nedeni ile atesle tanismasinin ¢ok
onemli bir kirilma noktasi oldugu var
sayiliyor. Atesin Kesfi ile insanin sosyal-
lesmesi de kismen basliyor ve beslenme
bicimi de degdisime ugruyor. Ancak atesin
kille bulusmasi ve kap-kacak yapilabil-
mesinin Kiresel olarak yayginlasmasi
icin aradan yaklasik 18.000 yil gibi bir
zaman ge¢mesi gerekmistir. Pismis tug-
lanin icadi ise ancak M.0. 4. yiizyilda
Mezopotamya'da  gerceklesebilmistir.
(1) Atesin bulunmasi ve onu yénlendi-
rebilme yetisi, artik insanligin avci top-

The discovery of fire, shaping clay soil by mi-
xing it with water, and further firing these
previously shaped products, formed the basis
of the metal age. It is assumed that humans
who were introduced with fire approximately
25,000 years ago through a scrub fire started
by a lightning strike, stands for a very impor-
tant breaking point. The socialization of human
beings starts partially with the discovery of fire
and their dietary patterns also undergo a chan-
ge. However, the intersection of fire and clay,
and the global prevalence of making pots and
pans, took approximately 18,000 years after
that point. Whereas the invention of fired brick
was only made possible in the 4th century BC
in Mesopotamia.(1) The discovery of fire and
the ability to direct it, marks a period in which
humanity transitioned from a hunting-based
tribe to farming culture and permanent sett-
lement, where their needs also evolved. The
phases in ceramic making methods are like a

lulugundan bir tarim kalturd ve yerlesik
dizene gecerek, gereksinmelerinin de
evirilmesi dénemidir. Seramik yapim yontemlerindeki asama-
lar, insanligin gelisim ve kultdr tarihinin not defteri gibidir;
bize verdigi ipuclari ile gecmisimiz okunabilir ve kodlanabilir
olmustur.

Buzul Cagi'nda dahi insanin, Kille bir seyler yapma cabasi igin-
de oldugunu, o caglarda yapilan pismemis hayvan figdrlerinin
nemli magara oyuklarinda bu giine dek bozulmadan kalmis ol-
masi kanitliyor olsa da; Kaba Tas Devrinde (Paleolitik) ve Yont-
ma Tas Devrinde (Mezeolitik) M.0. 600.000-8000 heniiz kilden
kap-kacak tlrinde yapilmis esyaya rastlanmiyor. Bu dénem
seramik acisindan “A-Seramik” devir olarak adlandiriliyor. M.O.
9000 dinyanin en eski yerlesim birimlerinden birisi olarak ta-
nimlanan, Filistin/Eriha’da (Jericho) M.0. 4000-3500 yillarinda
pismis figurtnler ve yalin kap-kacak seramiklerinin buluntulari
bize artik seramik oncesi devirden, seramik yapilan bir dev-
re gecisi kanitliyor. Ancak bu becerinin baska bir yerden oraya
geldigi kanisi var.(2)

Paleolitik-Mezeolotik Donem (M.0. 600.000-800); Neolitik D&-
nem (M.0. 8000-550); Kalkolitik Dénem (M.0. 5500-3200); Er-
ken Bronz Cagi (M.0. 3200-1800); Asur Ticaret Kolonileri (M.0.
2000-1800); Hitit Dénemi (M.0. 1900-1200); Yeni Hitit Kralligi
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notebook containing the history of mankind’s

development and culture; thanks to the clues
that it gave us, our history is now readable and codable.
Even in the Ice Age, humans strived to make something with clay, which
can be proved by unfired animal figures made in those periods, which reac-
hed our time by remaining intact in humid cave holes; whereas we see no
remnants of objects in the form of pots and pans made of clay during the
Paleolithic and Mesolithic Periods (600,000-8000 BC). This period is named
“Aceramic” with regards to the use of ceramics. The findings of lean pot
and pan ceramics and fired figurines in 4000-3500 BC in Jericho, Palestine,
which is defined as one of the oldest settlements of the world (3000 BC),
show us the evidence of a transition from pre-ceramic to ceramic period.
However, there are different opinions claiming that this skill came from
some other location.(2)
Paleolithic-Mesolithic Period (600,000-8000 BC); Neolithic Period (8000-
550 BC); Chalcolithic Period (5500-3200 BC); Early Bronze Age (3200-1800
BC); Assyrian Trade Colonies (2000-1800 BC); The Hittite Empire Period
(1900-1200 BC); The New Kingdom of the Hittite Empire (1200-700 BC);
The Kingdom of Urartu (900-580 BC); The Phrygian Kingdom (750-544 BC);
The lonian Period (1060 BC - 30 AD); The Hellenistic Period (330-30 BO);
The Roman Period (30 BC — 395 AD); The Byzantine Period (330 BC — 1453
AD); The Anatolian Seljuk Empire (1071-1395 AD); The Ottoman Period
(1299-1923 AD).




(M.0. 1200-700); Urartu Kralligi (M.0. 900-580); Phrygia Kral-
g (M.0. 750- 544); iyona Dénemi (M.0. 1060 - M.S. 30); He-
lenistik Donem (M.0. 330-30); Roman Dénemi (M.0. 30 - M.S.
395); Bizans Dénemi (M.0. 330 — M.S.1453); Anadolu Selcuk
Doénemi (M.S. 1071-1395); Osmanli Donemi (M.S. 1299-1923).
Anadolu Topraklari, yukarida belirtilen cok sayida kultdr kat-
manina ev sahipligi yapmis olmasina Kkarsin Kisa bir dénem
oncesine kadar Anadolu‘da Neolitik Cag buluntularina ula-
silamamisti. Ancak 1961 yilinda Hacilar; 1962-63 yillarinda
CatalhoyUk gibi yerlesim birimlerinde yapilan, James Mella-
art kazilarinda, burada cikan kap-kacak seramiklerinin M.0.
6700 yillarina ait oldugu anlasilmistir. (3) Bunlar Anadolu’da
rastlanan Neolitik Caga ait bulunan, A-Seramik devrini bitiren
ve seramikli yasamin basladigini belirten ilk kaltur kalintila-
ridir. Goraldugu gibi bu tarih, Eriha’dan 3500 yil daha eski bir
tarihtir. Bu tarihten itibaren seramik, Anadolu topraklarinda
konfor saglayan, uretilen ve tiketilen, ticareti yapilan bir Grtn
olmustur.

insanin kilden kap-kacak yapma bulgusuna nasil geldigi konu-

Resim 1. GimUushane/Délek Koyu

Bu ¢comlekci ustamizin, arag olarak sadece tahta bir altlig ve
onu Ustline koydugu kituk var. Arada eli ile tahta parcasini
dondurerek glinde 80 gtiveg yapiyor.

Image 1. Glimushane/Délek Village

Concerning tools, this master potter only uses a wooden
base and a piece of log that she placed on top of it. She
occasionally spins the piece of wood by hand, making 80
casseroles a day.

sunda cesitli savlar vardir. insanlar ilk énce kil topaginin icini
oyarak baslamis, sonrasinda buyUk kaplar icin bant teknigine
yonelmis, (Bkz. Resim 1) dondurilebilen bir altligin Gzerinde
isin daha kolaylastigi gorilerek, bicimlendirme ve pisirme tek-
nikleri cok yavas da olsa, evrilerek glinimuze dek ulasmistir.
ilginctir: Ben 1962 yili sonbaharinda Bursa/Mustafa Kemal
Pasa Comlekcilerine rastladiktan sonra tim Anadolu’yu tara-
yarak bir comlekgi haritasi ¢ikarmayi dislemistim. O disumu
1972-78 vyillari arasinda gerceklestirebildim. Ve o tarihlerde
Anadolu’nun 1ssiz dag Koyleri, kasaba ve kentlerinde Neo-
litik cagdan glinimuze dek olan ¢omlekgilik evriminin yasar
durumda olduguna tanik oldum. Sansliydim, hepsini elimden
geldigince belgeledim ve “Anadolu’da Yasamakta Olan ilkel
Comlekcilik” adli, nishasi kalmamis olan bir kitapcikta topla-
dim. Burada 1-2 tanesine deginecegim.
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Although Anatolian Lands were home to a number of cultural layers men-
tioned above, it wasn't possible to find remnants from the Neolithic Age in
Anatolia until a short while ago. However, as a result of the James Mellaart
excavations carried out in settlements such as Hacilar in 1961 and Catalho-
yuk in 1962-63, it is understood that the pot and pan ceramics excavated
from these areas date back to 6700 BC.(3) These are the first cultural rem-
nants marking the end of the Aceramic period and the start of a life with
ceramics. As can be seen here, this date is 3500 years older than that of Je-
richo. From that date onwards, ceramic became a product that was produ-
ced, consumed, traded and that provided comfort in the lands of Anatolia.
There are various arguments for how humans arrived at the discovery of
making pots and pans from clay. At first, they started by carving the inside
of clay soil, then gravitated towards the tape technigue for larger pots (See
Image 1) and after realizing how the work gets easier on a rotating base,
the shaping and firing techniques have, despite being very slow, evolved
and reached our day.

Interestingly enough, after | came across the potters of Bursa/Mustafa Ke-
mal Pasa in the autumn of 1962, | had dreamed of creating a map of pottery
by scanning Anatolia in its entirety. | was able to make my dream come
true between 1972-78. In those years, during my visits to remote mountain

Resim 2. Elazig/ Palu-Burgu Dere Koyu

Comlekcimiz, kilden yapilmis lens bigimindeki iki altligi
birbiri Gzerine ters cevirerek, altligin kolayca donmesini
saglayarak glveg yapiyor.

Image 2.Elazig/ Palu-Burgu Dere Koyl

This potter makes casseroles by inverting the two bases
made of clay on top of each other, which are in the form of
lenses, thus facilitating the rotation of the base.

villages, towns and cities, | witnessed the vibrant state of the evolution of
pottery, extending from Neolithic Age to our time. | was lucky as | was able
to document them as much as | could and | published them into a booklet
entitled “The Living Primitive Pottery Making in Anatolia”, which has no co-
pies at the moment. | will mention a couple of them here.

Adolf Rieth, who examined the 5000 year-long history of the formation and
development of potter’s lathe, states that it maintained its evolution in
Mesopotamia and Asia Minor, reaching Italy through Hellenic colonies and
later spreading to whole of Europe. He presented images from paintings
that were made in a period in which photography was non-existent, altho-
ugh he noted that he couldn’t find an image for the same date, pertaining
to the lands where potter’s lathe was born!

The miniature on the left proves that, during that period, our potters also
used a wheel with a long axle that could be rotated by feet, who even had
amechanism to carry the afire ceramic kiln during the parade.
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Resim 3. Van/Kavak Basi
Artik tahtadan yapilmis ve bir aksi
da olan biraz olsun gelismis ¢comlek
yapma aracimiz var. Ancak bu aks
henliz yatakli olmadigi icin merkez
kac Kuvveti ile calismiyor; sirasinda
ayak sirasinda elle, bir oncekin-
den daha kolay dondurdilebiliyor.
Yapilan her Grlin icin gene kilden
yapilmis bir altlik kullaniliyor.

Resim 4. Avanos

Bu geleneksel Avanos ¢omlekgi
carki, -gerci aks kisadir ve ta-
ban icine yerlestirilmistir- artik
bilye yatakli bir carktir! insanin
ayak glct ve merkez kac Kuvveti
ile calisabilmektedir. Kilden sil-
indirlerle olusturuldugu gorilen
yapay aks ihtiyaca gore uzatilip
kisaltilabilmektedir.

Resim 5. Sivasli bir ustamiz

Bu ¢omlekgi carki, bir zamanlar
Anadolu’da Kent ¢omlekgiliginde
en c¢ok rastlanan modeldi.
Kentlerde ¢omlekgilik hemen
hemen hi¢c kalmadigi, kalanlar
da elektrikli torna kullandigi
icin artik tarihe karisiyor diye-
biliriz. Burada aks demirdendir
ve goruldugi gibi uzundur. Bilye
yatakli oldugu icin merkez kac
kuvveti ile calisir. Tabii bu ¢om-
lekgi ustasinin ayak darbesi ile
mumkunddr.

Resim 6. Tokat

Anadolu’da bazi yerlerde goriinen
uzun demir aksli, bilye yatakli,
merkez kag Kuvveti ile calisan
comlekci carki. Ancak goruldigu
gibi, carki dondiren ikinci bir ele-
man, (gozleri gdrmeyen bir ozan)
ve "ortacl” tabir edilen Gglinct bir
eleman, ustanin bicimlendirecegi
camuru hazirlayip ustaya veriyor,
ustanin gerceklestirdigi UrUnleri
alip kuruma raflarina birakiyor.
Comlekci tezgahi aksli, hilye
yatakl,  merkez-kag  Kuvveti
ile rahat calisilabilen bir araca
donlince gorlldigu gibi bir ev-el
zanaati olan ¢omlekciligi erkekler
kadinlardan devraliyor!

Image 3.Van/Kavak Basi
Now, we have a slightly developed
pottery-making tool made of wood,
which also has an axle. However,
as this axle doesn’t have any bear-
ings, it doesn’t work with centrifu-
gal force; by hands and feet, it can
be rotated easier than the previous
one. A base made of clay is used for
every product being made.

Image 4. Avanos

This traditional potter’'s wheel of
Avanos -albeit having a short axle
placed inside the base- is now a
wheel with ball bearings! It can
work with centrifugal force and the
pressure applied by the operator’s
feet. The artificial axle, which is
formed by rollers made of clay, can
be extended and shortened accord-
ing to the need.

Image 5. A master from Sivas

This potter’s wheel was the most
common model of the urban pot-
tery in Anatolia. We can say that
pottery-making in cities is now be-
coming a thing of the past due to
the fact that they are largely non-
existent, and the remaining potters
now use electric wheels. Here, the
axle is iron and as you can see, it
is long. Since it has ball bearings,
it works with centrifugal force. Of
course, this is only possible with
master potter applying force on it
with his feet.

Image 6.Tokat
A pottery wheel with long iron axle
and ball bearing, functioning with cen-
trifugal force, which could be found
in certain parts of Anatolia. However,
as can be seen in the image, a sec-
ond worker spins the wheel (just like
a blind poet), while the third worker,
who is called “errand boy”, prepares
the clay and hands it over the mas-
ter for the shaping process, and later
takes the finished products and puts
them on the drying shelves.

When the potter’s lathe evolved into
a tool with axle and ball bearing,
which can function pretty easily with
centrifugal force, men took over from
women the craft of pottery, which is
self-evidently a house and hand-craft!




18. asirda Fransa'da, demir aksi olan, ay-
akla dondirilen merkez-kag Kuvveti ile
calisan bir comlekgi tezgahi gorantdsd.

Image 7.

The image of a potter’s lathe with an iron
axle, functioning with centrifugal force
and being rotated by feet, in the 18th-
century France.

Resim 8.

1530, civari italya’ da comlekci
tezgahinin bir tabak tzerine sir Gstl
dekor olarak resmedilmis gorintusu.

makale / article

Resim 9.

1580, Ill. Murat Sur Namesi,
sehzadelerin stinnet diguna
toreninde loncalarin gegit
resminde ¢comlekgiler.
Topkapi Sarayi

Muzesi H.1344 406.a

Image 9.

1580, Imperial Celebration of
Murad |ll, potters during the
parade of guilds at the circum-
cision ceremony of shahzadehs
(royal princes).

Topkapi Palace

Museum H. 1344 406.a

Image 8.

An image of a potter’s lathe depicted
on a plate by using overglaze decora-
tion, around 1530, in Italy.
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PROF. DR. M. LUTFi OVECOGLU, ODTU PARLAR VAKFI
BiLiM ODULU’NE LAYIK GORULDU

PROF. DR. M. LUTFI OVECOGLU WAS DEEMED WORTHY OF
METU PARLAR FOUNDATION SCIENCE AWARD

ODTU Prof. Dr. Mustafa N. PARLAR Egitim ve Arastirma Vakfi sec-
kin bilim adamlarinin ve uygulamacilarin, tim bilim alanlarindaki
arastirma ve uygulama calismalari ile hizmetlerini degerlendir-
mek, yetkin-liklerini belgeleyerek calismalarina glic katmak ve
yetismekte olan kusaklari 6zendirmek amaciyla her yil cesitli
alanlarda 6diil vermektedir. 2018 yili Parlar Vakfi Bilim Odiline
layik goriilenler den biri de istanbul Teknik Universitesi Metalurji
ve Malzeme Muhendisligi Bélumi Ogretim Uyesi Prof. Dr. M. Litfi
Ovecoglu oldu.

ODTU Prof. Dr. Mustafa N.PARLAR Egitim ve Arastirma Vakfinin
Odil Toreni 19 Aralik 2018 Carsamba giinii saat 17:00'de ODTU
Kaltlr ve Kongre Merkezi A Salonu’nda yapildr.

Prof. Dr. M. Liitfi Ovecoglu’'nun aldigi bu édil ile ilgili duygulari ve
6dul toreninde yaptigi konusma asagida yer almaktadir.
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METU Prof. Dr. Mustafa N. PARLAR Education and Research Foundation
presents awards in various fields each year in order to evaluate the re-
search and implementation studies and practices carried out in every
scientific field by prominent scientists and practitioners, document their
competencies to foster their studies, and encourage the generations to
come. Prof. Dr. M. Liitfi Ovecoglu, a faculty member of Istanbul Techni-
cal University, Department of Metallurgical and Materials Engineering,
became one of the laureates who were deemed worthy of the 2018 Parlar
Foundation Science Award.

The Awards Ceremony of METU Prof. Dr. Mustafa N. PARLAR Education
and Research Foundation was held at METU Culture and Convention Cent-
er, Hall A, at 17:00 PM on Wednesday, December 19, 2018.

The reflections of Prof. Dr. M. Liitfi Ovecoglu on the award and the speech
he delivered during the awards ceremony are as follows:



ODTU Prof. Dr. Mustafa Parlar Vakfi 2018 yili Bilim Odili
lizerine Duygularim

Yaklasik 30 yili Glkemde olmak tzere toplaminda 40 yilimi bili-
me, arastirmaya, 6grenmeye ve ogretmeye adamis birisi olarak
cok degerli bilim insani ve egitimci Prof. Dr. Mustafa Parlar’in ani-
sini yasatan “Bilim Odili'ne” layik gdrilmekten biiyik bir onur
duymaktayim. 1991 yilindan baslayarak Universitemiz Metalurji
ve Malzeme Muhendisligi binyesinde arastirma ekibimle birlikte
kurup, 8 adet laboratuvar mekani olarak gelistirdigimiz gerek is-
tanbul Teknik Universitesi, gerekse (ilkemiz icin essiz bir biyiime
ve gurur kaynagi olan i. T. U. Partikiil Malzemeler Laboratuvarla-
rindaki (PML) bilimsel calismalarimizin degerlendirilerek boylesi-
ne degerli bir 6dulle onurlandirilmasindan dolayi ¢cok mutluyum.
Bu vesile ile 1990 yilindan beri bana huzurlu ve verimli calisma
olanaklari sunan kurumum istanbul Teknik Universitesi'ne ve bo-
lUmUm Metalurji ve Malzeme Muhendisligi'ndeki tim calisma ar-
kadaslarima cok tesekkur ederim.

Prof. Dr. M. Litfi Ovecoglu’nun Odiil Térenindeki Konusmasi
Sayin Orta Dogu Teknik Universitesi Rektérii ve degerli Yonetici-
leri, Orta Dogu Teknik Universitesi Prof. Dr. Mustafa Parlar Vakfi
Mutevelli Heyetinin Degerli Uyeleri ve Degerli Katilimcilar ve Ko-
nuklar,

Yaklasik 30 yili ilkemde olmak Uzere toplaminda 40 yilimi bilime,
arastirmaya, 0grenmeye ve 0gretmeye adamis birisi olarak cok
degerli bilim insani ve egditimci Prof. Dr. Mustafa Parlar’in anisini
yasatan “Bilim Oduli'ne” layik goriilmekten biiyik bir onur duy-
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My Reflections on 2018 METU Prof. Dr. Mustafa Parlar Foundation
Science Award

As someone who devoted himself to science, research, learning and
teaching for a total of 40 years, 30 of which took place in my country,
| feel so honored to have been deemed worthy of the “Science Award”,
which commemorates Prof. Dr. Mustafa Parlar, a highly esteemed sci-
entist and educator. We carried out scientific studies both in Istanbul
Technical University, in which we developed 8 laboratory units with my
research team within the body of our university’s Metallurgical and Ma-
terials Engineering Department starting from 1991, and in ITU Particu-
late Materials Laboratories (PML), which stands for a unique source of
growth and pride for our country, therefore | feel extremely happy to see
these studies being evaluated and honored with such a valuable award.
I hereby would like to thank Istanbul Technical University, my beloved
institution that has been providing me with comfortable and efficient
working possibilities since 1990, and all my colleagues at the Depart-
ment of Metallurgical and Materials Enginnering.

The Speech Delivered by Prof. Dr. M. Liitfi Ovecoglu at the Awards
Ceremony

Dear Chancellor of Middle East Technical University and its esteemed
administrators, valuable members of the Board of Overseers of Middle
East Technical University, Prof. Dr. Mustafa Parlar Foundation, dear par-
ticipants and guests:

As someone who devoted himself to science, research, learning and
teaching for a total of 40 years, 30 of which took place in this country,
| feel so honored to have been deemed worthy of the “Science Award”,
which commemorates Prof. Dr. Mustafa Parlar, a highly esteemed sci-

95 TURKIvE Seramik



haber / news

maktayim. Bu gune kadar yapmis
oldugum tim bilimsel calismala-
rimi degerlendirerek beni bu ddiile
layik géren ODTU Prof. Dr. Mustafa
Parlar Vakfi juri Gyelerine ve Mite-
velli Heyeti tyelerine stkranlarimi
sunuyorum. Lisans ve Yuksek Li-
sans egitimimi ODTU catisi altinda
tamamlamis bir bilim insani olarak
belirtmek isterim Ki, bu 6dulun be-
nim i¢in anlami ¢ok ozel ve ben bu
6dult 6mrim boyunca gururla tasi-
yacagim. Eminim ki, bundan sonra
gerceklestirecedimiz her bilimsel
calismada bu édul benim ve aras-
tirma ekibimin daha sevkle calis-
masi icin ilham kaynadi ve yol gos-
terici olacaktir.

Nano malzemeler, nano kompozitler, nano tlpler, grafen, stiper
iletken malzemeler ve eklemeli dUretim yontemleri ve bunlar
gibi oldukca fazla malzeme ¢esidi ve Uretim strecini barindiran
ve yasadigimiz ylzyilin en énemli konularindan olan Malzeme
Bilimi ile ilk kez ODTU Metalurji Mihendisligi Bslimi'nde li-
sans egitimime basladigim 1976 yilinda tanistim. 1980 oncesi
0DTU yillari oldukca zorlu gecmisti. iki boykot siirecini takiben
normalde 4 ay surmesi gereken akademik donemleri 2,5 aya
sikistirilmis bir sekilde yasadik. Bu durum hepimiz icin zor ve
sikintili iken, diger yandan ¢ok calisarak temel bilgileri 6zUm-
semek icin énemli bir firsatti. iste Malzeme Bilimine olan ilgimi,
derinlemesine okuma, 6§renme ve ¢ok calisma istedimi boykot
sonrasl Kisa suren bu lisans donemlerine borgluyum. Yiksek li-
sans sirasinda yurtdisi TUBITAK doktora burs sinavini kazandim
ve cok istedigim Stanford Universitesi Malzeme Bilimi ve M-
hendisligi Bolumu doktora programina kabul edildim. Malzeme
Biliminin duayen isimlerinden biri olan Prof. Dr. William Nix'in
arastirma grubuna Kkatilarak doktora 6grencisi oldum. Daha o
yillarda Nanoteknoloji ve Nanomalzemeler konusulmaz iken,
hocamin sundugu yoldan giderek Nanomalzemelerin ana tretim
sureglerini iceren Toz Metalurjisi ve Malzeme Karakterizasyonu

entist and educator. | would like to
express my deepest gratitude to
the members of the jury and the
Board of Overseers of METU Prof.
Dr. Mustafa Parlar Foundation,
who evaluated all of the scientific
studies that | conducted until now
and deemed me worthy of this
award. As a scientist who com-
pleted his BSc and MSc under the
roof of METU, | would like to state
that this award has a very special
meaning for me and | will always
take pride in this award. | am sure
that this award will be a guide and
a source of inspiration for me and
my research team to work much
more eagerly in every scientific
study that we will conduct in the future.

1976, when | started my undergraduate education in METU Depart-
ment of Metallurgical and Materials Engineering, marks the first time |
became acquainted with Materials Science, one of the most important
topics of the century in which we live, containing numerous material
types and production processes such as nanomaterials, nanocom-
posites, nanotubes, graphene, superconducting materials, additive
manufacturing methods, etc. Pre-1980 years in METU were quite chal-
lenging. Following two boycotts, the academic terms, which should
normally last for 4 months, were compressed into 2.5 months. While
this situation was difficult and troublesome for all of us, it was also
an important opportunity to work harder and internalize basic knowl-
edge. In this connection, | owe my interest in materials science and
in-depth reading, learning, and working too hard, to this short-term
post-boycott undergraduate period. During my MSc program, | passed
the overseas PhD scholarship exam of The Scientific and Technologi-
cal Research Council of Turkey (TUBITAK) and got accepted to the
PhD program of Stanford University Department of Materials Science
and Engineering. | became a PhD student after joining in the research
group of Prof. William Nix (PhD), one of the connoisseurs of Materi-
als Science. While nanotechnology and nanomaterials didn’t use to be
mentioned in those years, | studied on Powder Metallurgy and Mate-
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konulari Gzerine galistim. 1987 yilinda doktora derecemi aldim
ve sonrasinda yaklasik 1 yil Xerox sirketinin Palo Alto Arastirma
Merkezinde elektronik ince filmlerin karakterizasyonu Uzerine
calistim. Bunu takiben, tim is tekliflerini geri cevirerek Amerika
Birlesik Devletleri’'nden ayrildim ve 2 yil kadar Hollanda'da ve
Almanya’da ¢alistim.

1990 yilinin Mayis ayinda su anki gérev yerim olan istanbul Tek-
nik Universitesi Metalurji ve Malzeme Miihendisligi bélimiinde
ogretim Uyesi olarak calismaya basladim. 1991 yilinda ise Ul-
kemdeki bilimsel calismalarim acisindan ilkleri yasadim. ilk
projem olan TUBITAK proje destedi ile I.T.U. binyesinde 1992
yilinda yine ilk “Toz Metalurjisi” laboratuvarini kurdum. Bu proje
calismalarinda proje ekibimle birlikte mekanik alasimlama ve
sivi-faz sinterleme surecleriile volfram esasli kinetik ener;ji deli-
ci malzemelerinin gelistirilmesi ve karakterizasyonu calismalari
ile Turkiye’'de ilk kez yuksek enerijili 6§itme ortaminda mekanik
alasimlama calismalarini baslattik. Bu proje sayesinde kurulan
bu laboratuvari 2001 yilinda baslayan ve Devlet Planlama Tes-
kilatinin (DPT) destekledigi blyik alt yapi projesi ile buna iliskin
salkim projeleri ve cesitli TUBITAK projeleri sayesinde 8 adet
laboratuvar alani olarak genislettik ve bu kiime laboratuvarlara
Partikul Malzemeler (PML) laboratuvarlari adini verdik. Sadece
bir laboratuvar olarak kurulan ve yaklasik 9-10 sene zarfinda
8 adet laboratuvar olarak ortaya cikan bu laboratuvar kimesi
ornedi gerek Istanbul Teknik Universitesi, gerekse iilkemiz icin
essiz bir blydme ve genisleme ornegdidir ve gurur vericidir. Her
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rial Characterization, which includes the main production processes of
nanomaterials, by following the path shown to me by my professor. In
1987, | earned my PhD degree and later studied on the characterization
of electronic thin films for approximately a year at Palo Alto Research
Center, a subsidiary of Xerox Corporation. Following this endeavor,
| turned down all the job offers and left the United States to work in
Netherlands and Germany for about 2 years.

In May 1990, | started to work as a faculty member of Istanbul Techni-
cal University, Department of Metallurgical and Materials Engineering,
which is my current place of duty. In 1991, | experienced firsts in terms
of my scientific studies in my country. With the support of TUBITAK,
which stands for my first project, | established the first “Powder Metal-
lurgy” laboratory within the body of ITU in 1992. In the framework of the
project studies that we conducted with my project team, we initiated
mechanical alloying studies in high-energy milling environment for the
first time in Turkey, which was preceded by the studies of improvement
and characterization of tungsten-based Kinetic energy penetrating ma-
terials based on the processes of mechnical alloying and liquid phase
sintering. We expanded this lab space, which was established thanks to
this project, into a cluster of 8 laboratories, with the support of a large-
scale infrastructure project that was initiated in 2001 and supported
by State Planning Organization (DPT), related sub projects, and various
projects of TUBITAK; and we further entitled this cluster of laboratories
as Particulate Materials Laboratories (PML). Established as a single
laboratory and later transformed into 8 laboratories in the course of
approximately 9-10 years, this laboratory group stands for a unique ex-
ample of growth and expansion both for our country and Istanbul Tech-
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trll toz malzeme ve iKili ya da Ggld toz malzeme sistemlerinin
sentezlenmesi, karakterizasyonu, pekistirilmesi, sinterlenmesi ve
sinter sonrasi Karakterizasyon calismalarinin yapilabilmesi icin
gereken cihaz ve altyapi olanaklarinin mevcut oldudu bu labora-
tuvarlar, konusu itibariyla tlkemizin en gelismisi, en blyugu ve
diinyadaki 6rneklerinin icerisinde de en biiyiiklerindendir. ilk kurul-
dugu tek laboratuvarda ana toz sentezleme sureci olan mekanik
alasimlama, genisleyen Partikul Malzemeler laboratuvarlarinda
da ayni 6nemini Korumus ve bunun yani sira daha da evrilerek me-
kanokimyasal sentezleme, geleneksel sinterleme ve aktiflestiril-
mis sinterleme streclerini kapsar olmustur. Glnimtzde Partikul
Malzemeler laboratuvarlarinda stiregelen mekanik alasimlama,
mekanokimyasal sentezleme ve Kkarakterizasyon calismalari:
volfram (W), aliminyum (Al) ve bor esasli kompozit malzemeler
tzerine yogunlasmistir. Ozellikle bor esasli malzemelere yénelik
Ar-Ge calismalarimizdan Kisaca bahsetmek isterim. Bu arastir-
malarimizda ucuz hammadde kaynagi olarak oksit ve Klortrlerden
hareketle %99 ve Ustl safiyetlerde mikron alti ve nano boyutlar-
da 10 farkli bor ve bortir esasli toz malzemenin sentezlenmesini
gerceklestirdik. Ulkemizin dinya bor kaynaginin yaklasik % 75’ine
sahip oldugu disunilirse katma degeri oldukca yuksek ileri tek-
noloji bor Urlinlere yonelik Ar-Ge calismalarin ne denli 6nemli ol-
dugu ortaya cikar.

Neredeyse 29 yila yaklasan I.T.U. kariyerim boyunca Toz Metalur-
jisi haricinde Malzeme Biliminin icerdigi cok farkli arastirma alan-
larinda ve farkli disiplinlerdeki bilim insanlari ile calisma olanagi
buldum. Bu arastirmalari atik esasli cam ve cam-seramikler, op-
toelektronik camlar ve TiAl alagsimlarina yonelik Ar-Ge calismalari
olarak belirtebilirim. Yine belirtmek isterim ki, Glkeme hizmet et-
mek icin dondigim 1990 yilindan beri daima onderimiz Atatlrk’in
“Hayatta en hakiki marsit ilimdir” sézlerini ilke edinerek tlkemizin
bilim ve egditim seviyesini daha yukariya ¢ikarmak amaciyla, ayni
ilke ve aydinlik yolda yirtyen ve ylrlyecek geng nesillerin yetis-
mesine Katkida bulundum ve bulunmaktan gurur duymaktayim.
Boylesine degerli bir 6dule katkida bulunan, egitim hayatimi ve bi-
limsel kariyerimi sekillendiren kisi ve kurumlari bu vesile ile belirt-
mek istiyorum. Lisans ve Yiksek Lisans egitimi aldigim ODTU’ye
tesekklr ediyorum. Bana Malzeme bilimini, bilimsel arastirma-
yI ve laboratuvar calismalarini sevdiren doktora hocam Prof. Dr.
William Nix'e stkran bor¢luyum. 1990 yilindan beri bana huzur-
lu ve verimli calisma olanaklari sunan kurumum istanbul Teknik
Universitesi'ne tesekkir ederim. ilk 6§retmenim olan rahmetli ba-
bam Esat Ovecoglu’nu minnetle anarken, annem Sevim Ovecoglu
ve kiz kardesim Nihal Ovecoglu'na tesekkir ediyorum. Son olarak,
yasamimi paylastigim sevgili esim Prof. Dr. Hesna Sazak Ovecoglu
ile sevgili kizlarim Nazli Ovecoglu ve Asli Ovecoglu'na her zaman
arkamda durduklari ve destek olduklari icin sonsuz tesekkurler...
Sézlerimi bitirirken, beni “Bilim Odiili"ne layik géren ODTU Prof.
Dr. Mustafa Parlar Vakfi juri ve Mutevelli Heyeti tyelerine yeniden
tesekkir ediyor ve cok dederli hocamiz Prof. Dr. Mustafa Parlar’in
anisini yasattigimiz bu anlamli giinde sizleri saygi ile selamliyo-
rum.

nical University, aside from being an initiative to take pride in. Embody-
ing all the devices and infrastructure facilities that are required for the
synthesis, characterization, reinforcement, sintering and post-sintering
characterization studies of every kind of powder materials and dual or
triple powder material systems, these laboratories, in terms of their
field, are the most advanced and largest laboratories of our country and
among the largest of the world. Mechanical alloying, which stood for the
main powder synthesis process in the single-unit laboratory in which it
was established for the first time, maintained its importance later in the
subsequently-expanded Particulate Materials Laboratories, and they
additionally evolved even further to a point that included the processes
of mechanochemical synthesis, traditional sintering and activated sin-
tering. Today, the mechanical alloying, mechanochemical synthesis and
characterization studies that are continuing in the Particulate Materi-
als Laboratories are mainly focused on tungsten (W), aluminum (Al) and
boron-based composite materials. | hereby would like to briefly mention
our RRD studies that are conducted particularly towards boron-based
materials. In the scope of these research studies, we synthesized 10 dif-
ferent boron and boride-based powder materials in submicron and nano-
sizes having 99% or higher levels of purity, based on oxides and chlorides
as sources of cheap raw materials. The fact that Turkey holds 75% of the
world’s boron resources, proves how important it is to carry out RRD
studies towards high-tech boron products with high added values.
Throughout my career at ITU, which corresponds to nearly 29 years, |
found the opportunity to work in different fields of research apart from
powder metallurgy under the umbrella of Materials Science, and also to
work with scientists in different disciplines. | can specify these research
initiatives as RRD studies towards waste-based glass and glass-ce-
ramics, optoelectronic glasses, and TiAl alloys. In addition, | would like
to note that, since the year 1990 when | turned back to serve my country,
| adopted as a principle the quote “One true mentor in life is science” by
our great leader Ataturk, and | always contributed to the education of
young generations who are and will be following the same principle and
path to light, in order to increase the level of science and education in our
country even more, which | take pride in.

| would like to take this opportunity to mention the people and insti-
tutions that contributed to such a valuable award and shaped my ed-
ucation life and scientific career. | would like to thank METU, where |
received my BSc and MSc education. | owe a debt of gratitude to my
PhD professor Prof. William Nix, who made me love materials science,
scientific research and laboratory studies. | would like to thank Istanbul
Technical University, my beloved institution that has been providing me
with comfortable and efficient working possibilities since 1990. While
expressing my deepest gratitude to my late father and my first teacher
Esat Ovecoglu, | would also like to thank my mother Sevim Ovecoglu and
my sister Nihal Ovecoglu. Finally, endless thanks to my lifetime partner,
my dear wife Prof. Dr. Hesna Sazak Ovecoglu, and my beloved daughters
Nazli Ovecoglu and Asli Ovecoglu, for always standing behind me and
supporting me...

Before | conclude, | would like to thank once again the members of the
jury and the Board of Overseers of METU Prof. Dr. Mustafa Parlar Foun-
dation, who deemed me worthy of the “Science Award” and | salute you
on this meaningful day, where we commemorate our highly esteemed
mentor Prof. Dr. Mustafa Parlar.
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PROF. DR. M. LUTFi OVECOGLU, KIMDIR?

haber / news

PROF. DR. MUSTAFA LUTFI OVECOGLU

Mustafa Litfi Ovecoglu 1957 yilinda
Manisa’da dogdu. Orta Dogu Teknik Uni-
versitesi (ODTU) Metalurji Muhendisligi
Bolimu’nden 1979 yilinda Lisans ve 1981
yilinda Yuksek Lisans dereceleri ile mezun
oldu. TUBITAK yurtdisi doktora bursiyeri
olarak basladigi ABD'nin Stanford Univer-
sitesinde Malzeme Bilimi ve Mihendisligi
Bolimunden 1984 yilinda YUksek Lisans
ve 1987 yilinda Doktora derecelerini aldi.
Doktora tez calismalari “Toz metalurjisi”
Uzerine yogunlasti. Ardindan bir yil Xerox
sirketinin Palo Alto Arastirma Merkezinde (Xerox PARC)
ve 1988 — 1990 arasi Hollanda ve Almanya’da calistiktan
sonra, 1990 yili Mayis ayinda istanbul Teknik Universitesi
(iTU) Metalurji ve Malzeme Mihendisligi Bolimiine 6§-
retim Uyesi olarak atandi. iTU biinyesinde ilk kez kurdu-
gu “Toz Metalurjisi” laboratuvarini daha da gelistirerek 8
laboratuvardan olusan “Partikil Malzemeler Laboratu-
varlar“ kimesine donustirmistir. Bu laboratuvarlarda
arastirma grubu ile birlikte nanokompozitler, bor/bortr
sentezi ve ug Urunleri Uzerine bilimsel arastirmalarini
sirdirmektedir. Tirk Seramik Derneginin istanbul’da
duzenledigi 3 adet Uluslararasi Seramik Kongresinin
Kongre Baskanligini yapmistir. 1997 TUBITAK Bilimsel
Tesvik Oduld ile 2010 yilinda Turk Seramik Federasyonu
Seramik Onur Oduili sahibi olan Prof. Dr. Ovecoglu’nun
uluslararasi 180 makalesi, 216 konferans tebligi, 1 Pa-
tenti, 3 Kitap bolumu, 3 Uluslararasi Konferans kitabi
Editorlugu vardir. 1989 yilinda Docent ve 1996 yilinda
Profesér olan Ovecoglu halen bu gérevini stirdiirmekte-
dir. Evli ve iki kiz babasidir.

2 Mustafa Litfi Ovecoglu was born in 1957

T, in Manisa. He obtained his BSc degree in
1979 and MSc degree in 1981 from Midd-
le East Technical University (METU) De-
partment of Metallurgical Engineering.
He received his MSc and PhD degrees in
1984 and in 1987, respectively, from the
Department of Materials Science and
Engineering of Stanford University, USA,
wherein he was also enrolled as a PhD
scholar of TUBITAK’s overseas program.
His PhD thesis studies focused on “Pow-
der Metallurgy”. After having worked at
Palo Alto Research Center (Xerox PARC)
for a year, and in Netherlands and Germany between
1988-1990, he was appointed as a faculty member to
Istanbul Technical University (ITU) Department of Metal-
lurgical and Materials Engineering in May 1990. Establis-
hing a “Powder Metallurgy” laboratory for the first time
in the body of ITU, he later developed and transformed
this lab into a cluster of “Particulate Materials Labora-
tories”, consisting of 8 different laboratories. Along with
his research group, he is currently carrying out scientific
research studies in these laboratories, focusing on na-
nocomposites, boron/boride synthesis and end products.
He chaired 3 International Ceramic Congresses organized
in istanbul by Turkish Ceramic Society. Being the laureate
of TUBITAK Scientific Encouragement Award (1997) and
Ceramic Honorary Award of Turkish Ceramics Federation
(2010), Prof. Dr. Ovegoglu is the editor of 3 international
conference proceedings, and the author of 180 internati-
onal articles, 216 conference papers, 1 patent and 3 book
chapters. Being an associate professor in 1989 and pro-
fessor in 1996, Ovecoglu is still working with the same
title. He is married with two daughters.
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TUGLA GOVDELI KALICI CUKUR FIRINI

PROJESININ UYGULANMASI

THE IMPLEMENTATION OF PERMANENT

BRICK-BODIED PIT KILN PROJECT
-]

[lhan MARASALI
Hacettepe Universitest Giizel Sanatlar Fakiiltest
Seramik Boliimii

Ozet

Cukur kazilarak pisirim yapilmasi seramik firinlama
teknolojisinin gelisiminde atilan ilk adimdir. Clnkid acik
alan pisiriminden kismen kapali bir ortam icine gecilmistir.
GUnumduzde bdyle bir pisirimin amaci yanma sonucu agiga
¢lkan Karbonun seramik vylzeylerde olusturdugu renk
etkileridir. Seramik sanatgilari renk etkisini arttirmak icin
bazi kimyasallar da kullanmaktadirlar. Ayrica ates kalabaligi
etrafinda topladigiicin cukur pisirimi (pit-firing) calistaylarda
sikca uygulanan bir tekniktir. Ancak cukurun agilmasi hem
zaman hem de isglict kaybina yol agmakta ve bazi diger
sorunlari da beraberinde tasimaktadir. Butin bunlari asmak
icin zamana direnen kalici cukur firini distincesi dogmus ve
Hacettepe Universitesi Glizel Sanatlar Fakiiltesi Seramik
BolumuU Firin Parki olarak adlandirilan alana insa edilmistir.

o Anahtar Kelimeler; seramik, firin, cukur, pisirim, duman,
kalicilik.

GIRIS

GUnUmUzde isli pisirim yapmak icin basvurulan tekniklerinden
birisi ve literatirde sikca pit-firing olarak adlandirilan
cukurda seramik pisirimi, Ankara'da ilk kez 11 Mayis 2002,
daha sonra 20 Eylul 2005 ve son olarak 4 — 6 Haziran 2009
tarihlerinde “Ates ve Duman” isimli calistaylarda Orta Dogu
Teknik Universitesi Gluzel Sanatlar Bolimu Ogretim Elemani
Oddl Isitman ile hirlikte gerceklestirilmistir. ODTU Kaltdr
ve Kongre Merkezi otoparkinda yapilan bu pisirimlerin her
seferinde cukurun hazirlanmasi ¢ok zaman almaktaydi
ve Kalici firin yapmak disuncesi de bundan dodmustur.
Ancak bu dustncenin hayata geg¢mesi 2013 yilinin Eylal
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llhan MARASALI
Hacettepe University Faculty of Fine Arts
Department of Ceramics

Abstract

Firing through digging a pit is the first step taken towards the
development of ceramic firing technology. Because it indicates
a transition from open-space firing to a partially enclosed
environment. Today, the purpose of such firing technique is
related to the color effects on ceramic surfaces, created by the
carbon released after the firing process. Ceramic artists also use
some chemicals to enhance the effect of color. In addition, as an
open bonfire gathers a crowd around it, pit-firing is being used
frequently in workshops. However, digging a pit leads to the loss
of both time and labor, and also brings some other problems along.
In order to overcome all these, the idea of a permanent pit Kiln
that would stand the test of time was born, and further built in
an area named as the Kiln Park of Hacettepe University Faculty of
Fine Arts, Department of Ceramics.

» Keywords; ceramics, kiln, pit, firing, smoke, permanence.

INTRODUCTION

Today, the method of firing ceramics in a pit, which is one of the
technigues that is used for practicing sooted firing, and often
called pit-firing in literature, was carried out for the first time in
Ankara on May 11, 2002, later on September 20, 2005, and finally
between June 4 — 6, 2009, in the scope of the workshops entitled
“Fire and Smoke”, accompanied by the Instructor Odil Isitman
from Middle East Technical University (METU), Department of
Fine Arts. Conducted in the parking lot of METU Culture and
Convention Center, these firing sessions required plenty of time to
prepare the pit every single time, therefore it gave rise to the idea
of making a permanent kiln. However, realizing this idea was only
made possible in September 2013 and Prof. Candan Terviel (PhD),



ayini bulmustur ve Hacettepe Universitesi Glizel Sanatlar
Fakultesi Seramik Bolimi'nin o donemde Baskanligini
yurdten Prof. Dr. Candan Terviel projeye ilk duydugu gunden
itibaren blyuk destek olmustur. Ayrica yine o donemde
dekanlik gorevini yuritmekte olan Prof. Dr. Meltem
Yilmaz firinin yapim asamasinda ihtiya¢ duyulan her tirlG
malzemenin ivedilikle temin edilmesini saglayarak buyuk
katki saglamistir. Hacettepe Universitesi'nin bu iki degerli
akademisyenine so6z konusu projenin gerceklesmesinde
verdikleri destek nedeniyle minnet ve tesekkurlerimi burada
yazili olarak da paylasmak isterim.

Cukur Firininda Seramik Pisirimi
Kilin sekillendirilmesiyle yapilan esyalarin, odun ve benzeri
kati yakitlarla birlikte toprada acilan bir cukur icine
yerlestirilerek pisirilmesi, en eski firinlama yontemlerinden
biridir. Cukur firini, kapali bir ortam saglayarak seramik
parcalar Uzerindeki termal soku ve dolayisiyla Uretim
kayiplarini agik alan pisirimine gore azaltmistir. Bu nedenle
cukur firini kendi donemi iginde teknolojik hir gelismedir
ve kamara tipi firinlarin ilk ornedi oldugunu soylemek
mUmkundur. Ginumuzdeyse cukur firininda pisirim yapmanin
amacl, kati yakitlardan cikan karbonun seramik vylzey
Uzerinde olusturdugu renk etkileridir ve renk cesitliligini
arttirmak icin hem bazi kimyasallar hem de organik
malzemeler firin iginde calismalara temas edecek sekilde
kullanilmaktadir. Cukur pisirimi bu haliyle blyuk bir saggar
kutusuna benzetilirse yanlis olmaz. Ancak
atesleme ve pisirim sdreci bakimindan
saggar pisiriminden farklilik gosterir.

Cukur firmi odunlar istif edildikten sonra
Ustten ateslenir ve yakildiktan bir kac dakika
sonra yUkselen atesin yarattigi gorsel soleni
izlemek, ozellikle pisirim gunes battiktan
sonra baslatilirsa, keyif verir. Fakat bu seyir,
alev bltln ylzeye yayildiktan sonra gukurun
ustunu orterek sonlandirilmak zorundadir.
Clnku acik ates hizli yanmaya, hizli yanma
ise firin icindeki odun miktarinin azalmasina
neden olur. Bunu 6nlemenin yolu firinin Gsta
acik oldugu sirece odun eklemektir. Ayrica
firin ici sicakliginin yukaridan dibe dogru
hizli artmasi ve calismalarda catlamalara
yol acmasi acik alevin neden oldugu daha
buyuk sorunlardan biridir. Ama asil sorun, bol
oksijen ile glclenen alevin ylzey Uzerinde
renk lekelerinin  olusumunu onlemesidir
(Resim 1). Dolayisiyla firinin Gstlnun
kapatilmasi ve pisirimin yavaslatilmasi
gereklidir ve buislemigin 2 metre boyunda 50
cmgenisliginde aliminyum plakalar kullanilir
(Resim 2). Firinin UstU kapatildiktan sonra
karsilikli olarak yerlestirilmis iki bacanin
birinden yanma icin gerekli oksijen firin
icine girerken, diger bacadan yanma gazlari
disariya atilir ve pisirim icerideki yakit bitene

Resim-1 Figure-1

Resim-2 Figure-2
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the then Chairman of Hacettepe University Faculty of Fine Arts,
Department of Ceramics, supported the project considerably from
the day she first heard about it. In addition, Prof. Meltem Yilmaz
(PhD), who was the dean in that period, ensured any kind of material
required during the Kiln’s building phase to be procured rapidly, thus
making a great contribution. | hereby would like to express in written
form my sincere gratitude and appreciation to these two esteemed
academicians from Hacettepe University, regarding the support they
provided for the realization of the aforementioned project.

Ceramic Firing in Pit Kiln

Firing objects that were made by shaping the clay, after placing
them in a soil pit along with wood and similar solid fuels, stands for
one of the oldest firing methods. The pit kiln provides an enclosed
environment, reducing the thermal shock on ceramic pieces and
therefore the loss of production when compared to open-space firing.
Therefore pit kiln shines out as a technological improvement in the
scope of its own period and it is possible to say that it stands for the
first example of shuttle kilns. As for today, the purpose of firing in
a pit kiln is related to the color effects on ceramic surfaces, created
by the carbon released from solid fuels, in that both chemicals and
organic materials are being used in a way that makes them come
into contact with the samples inside the kiln, so as to increase the
diversity of colors. In this sense, it would be accurate to compare
pit-firing to a large saggar box. However, it differs from saggar firing
in terms of inflaming and firing process.

The pit kiln is fired from atop after piling up the woods, and
watching the visual feast created by the
rising fire a couple of minutes after being
lighted, especially if the firing process
is started after the sunset, is a source
of pleasure. Although this observation
must be terminated by covering the pit
subsequent to flames spreading over the
entire surface. Because open fire leads to
rapid burning and rapid burning leads to a
decrease in the amount of wood inside the
Kiln. A way to prevent this is adding wood
inside as long as the top of the Kiln is open.
Additionally, in cases when the temperature
inside the Kiln increases rapidly from the top
to the bottom and therefore causing crack
formations on samples, stand for one of
the bigger problems caused by the open
fire. Although the main problem is that the
fire, which becomes stronger with large
amounts of oxygen, prevents the formation
of color stains on the surface (Figure 1).
Therefore, it is required to cover the top of
the kiln and slow down the fire, which calls
for aluminum plates of 2 meters in length
and 50 cm in width (Figure 2). After covering
the top of the kiln, the oxygen required for
firing gets into the kiln from one of the two
chimneys facing each other, while the other
chimney releases the fuel gas and the firing
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kadar bu sekilde devam eder. Yani saggar pisiriminin aksine
yanma distan degil ictendir ve oksijenin ¢ukur icine girmesi
zorunludur.

Ne vyazik ki firn icin agilan gukur, pisirime ve zamana
dayanamaz. Sicaklik topragin nemini Kurutur ve cukurun
duvarlari iceriye dogru kaymaya baslar. Daha sonra yagmur,
rizgar gibi dogal kosullarla bozulma devam eder ve her
seferinde cukuru yeniden acmak gerekir. Bu da ciddi bir
isgucl ve zaman kaybi demektir.

Firin Yerinin Tespit Edilmesi ve Uygulanmasi

iste pisirimin ve zamanin bu yok edici giici karsisinda Kalici
cukur firni projesi planlanmis ve uygulamaya konmustur.
Firinin yeri icin Hacettepe Universitesi Giizel Sanatlar
Fakultesi Seramik Bolumu Firin Parki'ndaki toprak alan
dustnulmus, ancak daha sonra vazgegilmistir. Cunku fakulte
binasinin yagmur oluklari cukurun agilacagr bolgenin bir
metre altindan ge¢mekte bu da ¢ukurun yeterli derinlikte
acilmasina engel olmaktaydi ve vyadmur giderlerinde
yasanmasi olasi hir sorunun giderilebilmesiigin firin zemininin
kirilmasi gerekebilirdi. Ayrica firinin insa edilecegi alanin
toprak olmasi da baska bir olumsuz bir durum yaratmaktaydi.
Yagmur ve Kar sulari topragin hareket etmesine,
bu da gukurun etrafina atilacak kismi betonun
zamanla catlamasina neden olacakti. Kolayca
asilabilecek gibi gorinmeyen bu sorunlar
nedeniyle firinin uygulanmasi iptal edilmis,
ancak bir yil sonra binanin giderlerinde yasanan
blyUK bir ariza nedeniyle yeniden ele alinmistir.
Firinin - konumlandirilmasi dusltntlen toprak
alandaki atik su giderleri tamamen sokulerek
yenileriyle degistirilmeye baslanmis ve ayrica
yuklenici firmadan, tUim toprak alana c¢akil
taslyla dolgu yapilarak orgl demir serilecegi ve
bunlarin Gzerine beton atilacagi bilgisi alinmistir. r'
Bu da cukur firininin olduk¢a saglam bir zemine
oturmasi anlamina geliyordu. Bu gelisme
Uzerine ertelenmis olan kalici firin projesini

53\ N

saglandi ve beton dokiulmeden dnce firinin

tasarlanan sekline uygun ahsap kalip hazirlandi. .
Yagmur sularinin firinin icine akmasini énlemek
icin, Kenarlarin yer seviyesinden yuksekte olmasi

LY

gerekliligi goz oniine alinarak hazirlanan ahsap Resim-4 Figure-4

kalip cukur icine vyerlestirildikten sonra, Kisa
kenarlara iki metal boru Karsilikli konumda
sabitlendi (Resim 3).

Y

Benzersiz Bir Cukur Firini

Beton atildiktan sonra firinin kaba gorindmi
belirirken (Resim 4), refrakter tugla ile kaplanan
firin icinin gerek i1sinma gerekse Isiyi koruma E
acisindan, topraga kazilan herhangi bir cukur |

Resim-3 Figure-3

process continues this way until the fuel inside runs out. It means
that, contrary to saggar firing, the burning is internal rather than
external, and the oxygen needs to get into the pit.

Unfortunately, the pit that was excavated for the Kiln, cannot stand
the test of firing and time. The heat dries the moisture in soil and the
walls of the pit starts to slide inwards. The corrosion then continues
with natural phenomena such as rain and wind, which results in the
necessity to reopen the pit every time. This means a serious amount
of labor and time loss.

Detecting the Location of the Kiln and Implementation
In the face of this destructive power of firing and time, a permanent
pit kiln project was planned and put into practice. The dirt area
located in the Kiln Park of Hacettepe University Faculty of Fine Arts,
Department of Ceramics, was initially considered as the location of
the Kiln, however it was later rescinded. Because the downspout
lines of the faculty building pass one meter below the area where
the pit would be excavated, preventing the excavation of the pit at
a sufficient level of depth, which might lead to breaking the kiln's
floor in order to clear up a possible future problem concerning the
downspouts. Moreover, the fact that the kiln was projected to be
built in a dirt area, created another unfavorable condition. Rain
and snowmelt water would cause the land to
move, which would further lead to the partial
concrete to be laid around the pit to crack in
the course of time. The implementation of the
kiln was cancelled due to these problems that
were seemingly difficult to overcome, although
it was reconsidered a year later due to a major
malfunction in the building’s drainage system.
The sewage drains at the dirt area, where the
kiln would potentially be located, have been
entirely removed and replaced with the new
ones and the contractor company informed
| that the entire dirt area would be filled with
pebblestones and laid out with iron mesh, both
of which would have concrete poured on top of
them. This intervention meant that the pit kiln

uygulayabilmek icin yeni gider borularinin K . would be placed on a highly firm ground. Upon
arasinda bhir yer tespit ederek cukur acilmasi = . 1 this development, in order to implement the

previously-postponed permanent kiln project,

an area has been detected between the

£ new drain pipes to excavate a pit and before

pouring concrete, a wooden formwork has been

prepared in accordance with the form of the

s Kiln’s design. The wooden formwork, which

-— was prepared by considering the fact that the
edges needed to be higher than the ground

level in order to prevent rainwater from leaking

‘ into the kiln, has been placed into the pit, after
1 which two metal pipes facing each other have

been fixed on the short edges (Figure 3).

Resim-5 Figure-5
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firinina gore avantaj sagladigi tartisilmazdir
(Resim 5). Cunkl refrakter tudla, geg
Isinan ancak isindiktan sonra daha yUksek
sicakliga ulasilmasini saglayan ve sonunda
ge¢ soguyan bir izolasyon malzemesidir.
Ozellikle soduma siresinin  uzamas,
cukur firininda sicak kil iginde bekleyen
calismalarin  termal soka ugramamasi,
dolayisiyla catlama riskinin  azalmasi
acisindan onemlidir. Hacettepe Universitesi
Guzel Sanatlar Fakultesi Seramik Bélumu
Firin Parkinda yapilmis olan s6z Kkonusu
kalici cukur firini yakildiktan Gg¢ gln sonra
acilarak calismalar alinmaktadir.

Firinile ilgili yapilan son islem, dis yuzlerinin
asinmaya, bozulmaya karsi Koruyucu olmasi
icin kirmizi dekor tuglasi ile kaplanmasiydi
ve zamanin yok edici etkisine direnebilen
“kalici cukur firin1” insa etmek dusuncesi
ile cikilan yolda tesaduflerin de yardimiyla
ulasilan yapiin saglamligi, bu firini cukur
firmlart  arasinda  benzersiz  yapmistir
(Resim 6). Topraga cukur kazarak yapilan
pisirimlerde Karsilasilan bazi sorunlarin
bu firinda yasanmasi ise mumkun degildir.
Ornegin gecici firmlarda karsilasilanilk sorun
bacalarin sabitlenmesidir ve sabitleme icin
farkli materyaller kullanilmaktadir. Daha
once Orta Dogu Teknik Universitesi'nde
yaptigimiz pisirimlerde topraga cakilmis
marangoz iskenceleri kullaniliyordu (Resim
7). Ancak bacalarin iskencenin dislerinden
kurtularak firinin icine dogru dusmesi
ihtimali yaksekti ve bu durum pisirimi yarim
birakmanin yaninda igerideki calismalara da
zarar verebilirdi. Kalici olarak yapilan firinda

Resim-6 Figure-6
- —_—

Resim-8 Figure-8

bacalar dogrudan firina monte edildiginden boyle sorun

yasanmasi s6z konusu degildir (Resim 8).

Bir diger sorun pisirim sirasinda, nemini kaybeden toprak
duvarlarin gevseyerek, zemindeki calismalarin UGzerini
kapatacak sekilde kayma yapmasiydi. Bu da calismalarin

Isi ve duman ile temasini keserek renk
olusumlarini engellemekteydi (Resim
9). Kalici firinda ise beton Ustine
kaplanmis refrakter tugla duvarlarin
pisirime bagli olarak c¢okmesi ve
islemeyi engellemesi mumkun degildir
(Resim 10).

Rizgar, cukur pisirimleri icin elzem
bir hava olayidir ve c¢ukur, uzun
kenari rlzgar yonunde olacak sekilde
acilarak bacanin birinden hava akiminin
iceriye oksijen tasimasi saglanir.
Bu nedenle pisirimler havanin yaz

Resim-9 Figure-9
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A Unique Pit Kiln

While the rough appearance of the kiln has

become visible after the concrete was poured

(Figure 4), the inside of the kiln was lined with

refractory bricks, which provides an advantage

over any given pit kiln placed in soil, in terms
of both heating and heat conservation (Figure

5). Because refractory brick is an insulation

material which takes a long time to heat up,

yet it makes it possible to reach a higher level
of heat afterwards, and eventually cools down
over a long period of time.

=== |he prolongation of cooling duration is

especially important in terms of preventing

samples cooling down in hot ash inside the
pit Kiln from undergoing thermal shock, and
thus reducing the risk of crack formation. The
relevant permanent pit Kkiln that was built in the

Kiln Park of Hacettepe University Faculty of Fine

Arts, Department of Ceramics, is opened three

days after the firing practice to take the samples

of works.

The last process related to the kiln was to coat
it with red decorative brick so as to make its
exterior surface resistant to wear and tear;
following the process that started with the
idea to build a “permanent pit kiln” that can
withstand the destructive effect of time, a
sturdy construction was achieved with the help
of some coincidences, which makes this kiln
unigue among other pit kilns (Figure 6). This kiln
makes it impossible to experience any of the
problems encountered in the process of firing
by digging a pit in the ground. For example,
the first problem that is often encountered in
temporary Kilns is fixing the chimneys, in that

there are different materials used for the fixing process. In the

previous firing practices we carried out at Middle East Technical

University, there were joiner’s clamps fixed on the ground (Figure

7). However, there was a strong possibility that the chimneys could

be detached from the tooth of the clamp and fall into the kiln, and

while it would interrupt the firing process,
it would further damage the works inside
as well. Since the chimneys are mounted
directly to the Kiln, which was particularly
made to be permanent, there is no
possibility to experience such problem

(Figure 8).

Another problem was that, during the

firing, the mud walls by losing their

moisture became loose and slid over the
works on the ground in a way that entirely
covered them. It was preventing the works

Resim-10 Figure-10
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aylarina gore serin ve ruzgarli
olmasi  nedeniyle genellikle
yagis ihtimali  olan  bahar
mevsimlerinde  yapilmaktadir.
Ancak pisirim sirasinda yagmur
yagmasi  durumunda cukura
su ve camur akmasina neden
olabileceginden kKkalici olarak
tasarlanan bu cukur firininda
Kenarlar yer seviyesinden 20
cm yUkselti yapacak sekilde
yapilmistir.  Boylece  yanma
sirasinda  yadis olsa hile,
yagmur sularinin  kenarlardan
iceriye akmasi engellenmis ve
pisirimin sorunsuz devam etmesi
saglanmistir. Bu yiksek kenarlar
firinin Ustinin metal levhalarla Resim-11 Figure-11

kapatilmasi sirasinda da kolaylik saglamakta, firin
icindeki isleme icin gerekli dumanin yanlardan Kkagisi
olabildigince onlenmektedir. Boylece yavas yanma ve
islemenin daha iyi sonuglar vermesi mimkin olmaktadir.
Ancak ilk defa insa edilmis olan bu kalici firinin ilk
pisiriminde bacalarla ilgili sorun da yasanmistir. Baca
olarak 10 c¢cm capinda 120 cm boyunda iki adet boru
kullanilmis ve borular beton dokilup refrakter tugla
kaplandiktan sonra firin zemininin ongordlenden daha
fazlayikselmesinedeniyle tabana cok yakinkalmislardir.
Yapilan ilk pisirimde zeminde biriken kuiller ve heniz
koz haldeki odunlar, gereginden fazla asagiya uzanan
bu borularin 6nlnU kapatarak hava akimini engellemis,
pisirimin devam etmesi icin firnin Ustindeki metal
levhalarin arada sirada aralanarak oksijeni almasina
yardimci olunmustur. isleme islemine uygun olmayan bu
durum Uzerine her iki bacanin da boyu 20 cm Kesilerek
kisaltilmis ve yasanan sorun giderilmistir. Sonug olarak
uzun vyillar bozulmadan kalacak ve istendigi anda
yakilahilecek bir cukur firini kazanilmistir (Resim 11).

Kaynakca .
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2012.
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from coming into contact with
heat and smoke, thus hindering
color formations (Figure 9). In
the case of a permanent kiln,
the walls having refractory
bricks coated on top of
concrete, cannot collapse due
to firing or prevent sooting
(Figure 10).

Wind is an essential weather
event for pit-firing practices;
the pit is excavated in a way
that its long edge will face the
direction the wind is blowing
from, by means of which the air
flow will carry oxygen through
one of the chimneys. For this
reason, firing is usually carried
out in springtime when there is higher chance of precipitation, due to
the fact that it’s chilly and windy when compared to summer months.
However, since a possible precipitation may lead to water and sludge
flowing into the pit, the edges of this pit kiln, which was designed to
be permanent, have been built 20 cm above ground level. In this way,
even there was precipitation during firing, the rainwater would not
be able to leak into the pit from the edges, thus ensuring the firing
process to continue without any problems. These high edges also
provide convenience during covering the top of the kiln with metal
plates, preventing the smoke necessary for sooting inside the kiln
from being released from the edges. In this way, it is possible for slow
firing and sooting to give better results.

However, during the first firing of this permanent kiln, which was built
for the first time, it was experienced some problems with chimneys.
Two pipes having 10 cm in diameter and 120 cm in length were used
as chimneys and after the concrete was poured and the kiln was
coated with refractory bricks, these chimneys remained too close to
the ground due to the fact that the base of the kiln rose higher than
projected. During the first firing, the ashes accumulated on the base
and the pieces of woods in the form of cinders, blocked these pipes
that were overextending down into the ground and also the air flow,
which required to move the metal plates on top of the Kiln at times,
so that the kiln could get the needed oxygen and the firing process
could continue. As a consequence of this development, which was not
suitable for the sooting process, the length of both chimneys was cut
and shortened by 20 cm, which cleared up the problem. As a result,
all these studies led to a pit kiln that can be fired on demand and that
will remain intact for years to come (Figure 11).
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SERAMIK OLGUSU iLE KAVRAMSAL SANAT VE BAGLAMINDA
YERLESTIRME AMA NASIL VE NE ZAMAN?

INSTALLATION OR CONCEPTUAL ART PROJECT WITH
THE CERAMICS PHENOMENON, BUT HOW AND WHEN?

Prof. Giingor Giiner (PhD)

OZET

Seramik, insanoglunun ilk dnce acil ihtiyaclari daha sonralari da
degisik rittelleri ve

sanatsal gereksinimleri igin  topraktan var ettigi; olusum
tarihinin binlerce yil gerilere dayandig bir olgu. ilkel olsun
gelismis olsun gergeklestirilebilmesi icin seramik olusumunun
enerji ve teknoloji gereksinimi vardirl Ve seramik bir kez
olusturulmus olmaya gorsun bin yillar onu yok edemiyor! O
nedenle de seramik olustururken ¢ok segici olmamiz gerekiyor!
Biz, seramik sanatcilar istesek te, istemesek te bin yillarin
olusturdugu gelenedin nefesini her zaman icin ensemizde
hissederiz. Bu arada ¢agdas sanat akimlari bir, biri ardina arzi
endam ederler, bir stire sonra sahneden cekilirler. Bir taraftan
“seramik sanat midir, zanaat midir “ tartismalari hep giindeme
gelir. Akademik ortamda cagdas sanat egitimi alarak yetismis
seramikciler gelenegin baskinligindan ve bu tartismalardan
sikilarak glincel sanat akimlarina ayak uydurmak egilimi icinde
olabilirler. Bu sanat akimlarindan Kavramsal Sanat (Konsept Art
) ve onun baglaminda ki Yerlestirme (Installation) son yillarin en
uzun 0murlUsl olarak halen guncelligini strdirmektedir.
Kavramsal sanatta énemli olan kavramdir! Tim var olan ya
da var edilecek olan malzeme ya da bitmis Urlnler sanatgl
duslUncesinin ifade araci olabilir. Burada hichir Kisitlama soz
konusu degildir. Ancak seramik sanat¢isinin seramik olgusunu
cok iyi tanimasi ona buyutk farklilik yaratma olanagi saglayabilir.
Dolayisi ile seramik sanatgisi mumkin oldugunca seramik
baglaminda farkliiginin altini gizebilecek fikirler Uretmenin
endisesi icinde olmalidir diye disinUyorum.Yapitta kullanilan
seramik nesnenin yerini baska hicbir nesne alamiyorsa, onu
kaldirdiginizda kavram sekteye ugruyorsa, seramik kullanmak
daha bir anlam kazanacaktir. Seramik nesne soyle bir meydan
okuma icinde olmalidir: “Sadece ben burada oldugum icin
bu kavram ifade edilebilmektedir!” Seramik sanatcisinin bu
baglamda yaraticiigini zorlamasi onu siradan bir kavramsal
sanat ya da yerlestirme oykinmeciliginden alikoyacagi gibi ciddi
bir farklilik yaratarak kavramsal sanata da cesitlilik katacaktir!
Tabii bu durum daha glclu bir beyin jimnastigini gerektirmektedir.

ABSTRACT

With its formation, going back to thousands of years ago,
ceramic is a material fact that the human beings obtain
from earth for their emergency needs at first and by
time for their different rituals and artistic requirements.
Whether it is primitive or developed, ceramic formation
requires energy and technology! And once ceramic is
obtained, it resists time for thousands of years! Therefore,
we have to be very selective when making ceramics! As
ceramic artists, we always feel the breath of the tradition
of thousands of years on our necks even if we want or not.
Contemporary art trends show up one after another and
disappear after a while. Meanwhile, “Is ceramic an art or a
craft?” discussions are brought to agenda. Ceramic artists
with a contemporary art education background may tend to
keep up with the contemporary art trends because of the
pressure caused by these discussions and the dominance
of tradition. Among these art movements, Concept Art and
Installation under its context still maintain their currency
as the most long-lasting one in recent years. Concept is a
most important part of the Conceptual Art Project! All
materials or finished products that are created or will
be created can be an expression tool for the artists. There
is no limit here. However, knowing ceramic fact well can
provide the ceramic artist with a chance to differentiate.
For this reason, | believe that the ceramic artist’s concern
should be creating ideas that underline being different
in the context of ceramic. Using ceramics will be  more
meaningful if the ceramic object used in the artwork can not
be replaced by another object and if the concept changes
when the ceramic object is replaced... Ceramic object should
challenge as follows: “This concept can be expressed only
if | am used here!l 7 ... Forcing ceramic artist to be more
creative will prevent the artist from imitation of an ordinary
concept art or installation and will add variety to concept
art by creating remarkable difference. Surely, this requires
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Ama ancak o zaman seramik ve seramik sanatcisi misyonunu
yerine getirmis ve farkliliginin altini ¢cizmis olacaktir.

Anahtar Sozciikler: Yerlestirme (Installation), Kavramsal
Sanat (Concept Art) Misyon ( gondlld yakimlalik), Manifesto
(Bildirge), Pate de verre (Bir cam yapim teknigi).

GIiRIS

Biz seramikgileri, dider sanatcilardan farkli kilabilecek
sayisiz kendine 6zgll arac gereclerimiz var. Ornegin Comlekci
carkimiz ve Kilin suyla bulusmasindan dogan her tirlt bigimin
verilebildigi 1slak kilimiz. Alman felsefeci Martin Heidegger ‘in
tanimlamasina gore bu olanaklar nedeniyle seramikgi: “Boslugu
bicimlendiren kisidir!*

Turkiye'de cagdas seramik sanat egitiminin ciddi olarak verilmesi
ellili yillarin sonunda, Devlet Tathiki Glzel Sanatlar Ylksek
Okulu ve Devlet Glzel Sanatlar Akademisi ile baslamistir.
Seksenli yillarin baslarinda ise Universitelerin catisi altina
alinan ve sayisi artan egitim kurumlari Lisans, Yiksek lisans
ve Sanatta yeterlilik programlari ve eskisine oranla kolayca
saglanan uluslar arasi iletisim olanaklari nedeniyle sayisiz
arastirma yapilabilmis, seramik konusunda bilinmedik teknik
ve yore hemen, hemen kalmamis gibidir. Bu da seramikginin
yapitlariyla kendisini ifade araglarinin zenginlesmis olmasi
anlamina gelmektedir. Ornedin: otuz sene énce Raku, Sagar,
Terra Sigilata, Tuz Sirli ya da Kil Sirli Pisirimler, Kagit Seramik,
Silisli seramik  Elek Baski Laser Baski, Fotokopi Transfer
vb. Soz konusu deyimlerin adi, sani belki teknoloji dersinde
teorik olarak geciyordu ama herhangi bir uygulama soz konusu
degildi! Tum bu gelismelerin paralelinde seramik endUstrisinin
de gelismis olmasi kucUk atolyelere ve sanatsal calismalara
ham madde ya da yardimci hazir arag gereg satiyor olmasi da
yadsinamayacak bir katki saglamaktadir.

Yaraticilig tetikleyebilecek bazi calistirma
yontemlerinden drnekler:

Ben Marmara Universitesi Glizel Sanatlar Fakiiltesi Seramik
Boluminde hocaligim surecinde birinci ve ikinci sinifta Seramik
Temel Sanat Egitimi dersi kapsaminda ogrencilerime soyle bir
odev verirdim: “Tornada ¢ekilmis elementlerle, soyut ve somut
olmak Uzere iKi arastirma yapiniz.” Boyle hir 6dev igin Comlekgi
tornasinda gerekli elemanlari bigimlendirmek beceri isteyen
bir ugrastir. Ogrenciler bu ugras siirecinde neyi yapamadiklarini
ne yapmak istedikleri sorunsaliyla savasirken hem seramigin
onemli bir ifade araci ¢dmlekci carkini, hem de Kkendilerini
kesfeden bir yolculuga cikarlar. Bu ugras sonuca dogru bir
meditasyona donudsur. Bu calismalar sonucunda elde edilen
ya da kanitlanan seramikginin palet zenginligini, dolayisi ile
0zgUnligumizu tetikleyebilecek gozlemledigim bir iki olguyu
sizlere gorsellerle sunmak istiyorum.

a more powerful mind exercise. However, this is the only way
ceramic and ceramic artist can accomplish their mission and
underline the difference.

Keywords: Installation, Conceptual Art, Project, Ceramics,
Phenomenon

INTRODUCTION

We, ceramists have countless tools and devices unique of
our own those can differ from the other artists. For example;
we have our potter’s wheel and our wet clay which is born by
clay and water meeting that of which every kind of shape can
be formed out of it.

According to definition of German philosopher Martin
Heidegger, because of these opportunities, “Ceramist is the
person who shapes the space!”

Courses seriously started in Turkey by the end of 50’s with
State Senior High School of Applied Fine Arts and State Fine
Arts Academy. Whereas by the beginning of 80’s, as for the
education institutions which were taken under the shelter of
universities’ umbrella and of which their numbers increased,
university bachelor and post graduate education and
adequacy in art programs and international communication
opportunities which can be easily provided when compared
to old are concerned, countless researches could have been
done; unknown techniques and districts on the subject of
ceramics almost left none. This means ceramist’s self-
expression tools with his work of art became rich.

For example, thirty years ago words like Raku, Sagar,
Terra-Sigilata, Salt Glossed or Ash Glossed Firing, Paper
Ceramics, Ceramics with Silica, Sieve Print, Laser Print,
and Photocopy Transfer could be learn theoretical
in technology courses but no applications were subject
to word! In the parallel of all these stages, development
of industry of ceramics and its selling of raw material or
auxiliary ready tools and devices to small workshops and
artistic studies provide an undeniable contribution.

Some Suggested Working Methods to Trigger to
Became Creativity

| used to give homework at the freshmen and sophomore
classes during my teacher ship process at the Department
of Ceramics of Marmara University Fine Arts Faculty in the
content of Introduction to Ceramics’ Art Education as such:
“Do two researches as being upon abstract and concrete
with the elements which were turned on the wheel.” | want
to share with you one, two concepts those | have observed
that can trigger palette richness of the ceramist of which
has been obtained or proved as a result of this and similar
exercise methods, thus our originality.
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Picture 1.

A foot sculpture that only a ceramist can realize by using
ceramics tools and devices! Here, ceramics concept has
not been missed, contrary to that, potter wheel has
been used of which jug has been made also with the jug
mud, a wonderful work of art which makes feel you that it
is challengingly proud with it instead of denying its origin
and tradition. The most original and challenging foot
sculpture that | have ever seen until today.

(its artist: Sibel Alparslan my student from Marmara
University of Fine Arts Faculty)

Picture 2.

A container sculpture realized by elements turned on
potter’s wheel In the context of homework above.
(Its artist: Sule Donmez, a student of mine from
Marmara University Fine Arts Faculty)

Ogrencilere gene Seramik Temel Sanat Egitimi dersi kapsaminda
verdigim diger bir odev de soyleydi: “Tercihen, ici bos olmak Uizere
bir form gerceklestiriniz ve sonra onu bozunuz; ancak bu bozma
surecinde ana form ve bozma yonteminiz okunabilir olmali”

Resim 3. Comlekgi carkinda
cekilmis silindirler henliz
yasken Uzerlerine
Ustlndeki figur yikle-
nerek bir bicim degisikligi
saglanmis. Baska hangi
malzeme ile boylesine taze
ve organik bir deformasyon
saglanabilir ki?

(Sanatgisi: Ugur Ersoz ,
MUGSF den 6grencim)

Picture 3.

Cylinders which have been turned on the potter’s wheel,
a shape change has been provided by mounting over the
figure on them while they were wet. By which another
material can such a fresh and organic deformation be
provided? (Its artist: Ugur Orsdz, a student of mine from
Marmara University Fine Arts Faculty)

Resim1. Ancak bir seramikginin, seramik arag gerecini
kullanarak geceklestirebilecegi bir ayak heykelil Burada
seramik olgusu hic iskalanmamis aksine testi camuru ile
testinin de yapildigi ¢comlekgi carki kullanilmis, kokenini,
gelenegdini yadsimak yerine onunla meydan okurcasina
gurur duydugunu duyumsatan muhtesem bir yapit.
Benim bu gline dek gordiigim en 6zgiin ve en iddiali
ayak heykelil (Sanatcisi :Sibel Alparslan MUGS den
ogrencim )

Resim2.

Sagdaki 6dev baglaminda tornada ¢ekilmis el-
ementlerle gerceklestirilmis bir kap heykeli
(Sanatgisi : Sule Dénmez ,MUGS den 6grencim )

Another homework that | have given to students in the context
of Introduction to Ceramics Art Education was: “Realize a form
preferably as it is going to be space internally upon and later
deform it; but in the process of this deforming, main form and
your method of deforming must be readable.

Resim 4. Comlekgi carkinda
cekilmis silindirler hentiz
yasken Uzerlerine
ustundeki figlr yukle-
nerek bir bicim degisikligi
saglanmis. Baska hangi
malzeme ile boylesine taze
ve organik bir deformasyon
saglanabilir ki?

(Sanatgisi: Ugur Ersoz ,
MUGSF den 6grencim)

Picture 4.

A breach event realized by utilizing of the fragility of the clay
afteritis dried or fired as it is shaped. This is a very extreme-
ly unique privilege that can only be on ceramist’ palette.

(Its artist: Duygu... a student of mine from Marmara Univer-
sity of Fine Arts Faculty
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Resim 5.

Kilin bigimlendirilip kuruduktan ya da pisirildikten sonra
kirilganligindan yararlanarak gerceklestirilmis bir bozama
olay!. Bu da sadece seramikginin, paletinde olabilecek son
derece kendine 6zgu bir ayricalig.

(Sanatgisi: Duygu... MUGSF den 6grencim )

Picture 5.

One of the biggest privileges of the ceramics is its taking
its last form by being fired at 900-1400°C.

The seen form deformation event can only be thought by
a ceramist; as the kiln is an important element of ceramic
language.

Before entering into the oven, this work of art was an
object in its square with every of its way!

(Its artist: Zeynep Mandira, a student of mine from Mar-
mara University Fine Arts Faculty)

Resim 7.

Kirmizi kilden yapilan kip bigimleri birisi siyah olmak
Uzere hentiz nemli durumdalarken, stingersi bir doku ,
sagdaki kipe ise dalgali bir doku verilmistir. Bu da ancak
bir seramikginin dustince ve uygulama yetenegi sayesinde
olusabilmis bir sonuctur. (Sanatgisi :Seckin Giir, MUGSF
den 6grencim )

Picture 7.

Cube formations made of red clay while are still in the
state wet and someone of black, is a spongy tissue, while
the earrings on the right take a wavy texture. This is a
possible result of the idea and application of a ceramicist.
(Artist: Seckin Gur) My student from MUGSF)
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Resim 6.

Yukarida ki énermeler dogrultusunda gerceklestirilmis olan bu
yerlestirmenin adi :“Alkol sisede durdugu gibi durmaz” gittikge deforme olan
sonunda yerlere yeksan olan siseler! Bu da ancak bir seramikginin dustinip
gerceklestirebilecegi bir yapit. Sanki comlekci tezgahi, kilin islakligi,
dolayisi ile form bozulabilirligi gibi 6gelerin timl s6z konusu kavrami
olusturabilmek icin bir araya gelmis gibiler...Burada seramigin yerine baska
bir sey koyabilmek mimkin mu ?

(Sanatcisi: Hayali Dimiler, MUGSF den 6grencim. )

Picture 6.

Realized in the direction of the above suggestions; the name of this
settlement is: “The alcohol does not stand as it stand in the bottle”
The bottles which are being deformed gradually and at last which sees
the basement! This is a work of art that only a ceramist can think and
realize. It seems that all of the elements like the potter’s wheel, the wet
of the clay and as a consequence its form’s deformation gathered together
in order to form the concept which is subject to word. Is it possible here

to place another thing instead of ceramics? (lIts artist: Hayali Dimiler, a
student of mine from Marmara University Fine Arts Faculty)

Resim 8.

Cekirdek Dokim bir algi tabak kalibininicine dedisik renkte ki
dokum ¢amuru ile, bilingli olarak hatali dokimler yapilmistir. Daha
sonra bunlar Ust Uste dizilerek yiiksek derecede (1100°C) elektrikli
bir seramik firinda pisirilmistir. Bu yontem de sadece bir seramikgini
distnebilecegi ve uygulayabilecedi bir segimdir. Burada seramik
dili son derece akillica ve ustalikla kullanilmis ve sonugta bu
muhtesem pano meydana gelmistir. (Sanatcisi: Aynur Karasay iTU
Glizel Sanatlar Bélimdi, Seramik Ogretim Gorevlisi)

Picture 8.

Here the plate form, with ceramic casting mud, into casting mold
of gypsum is poured several times. The castings were made with
specially as faulty and different colored mud. Then, the faulty and
unfinished plate forms were too added on top of the other.

Itis only a very unique fact that only the ceramic artists can think
and practice it. ( Its artist is Aynur Karakas)
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Resim 9-10.

Yukarida klasik porselen dokiim camuru ile dokimu yapilmis heykel, altta kagit porselen

camuru ile ayni kaliba iki adet dokimi yapilmis ve firinda yan yana konumlandirilmis olarak pisirimi yapilmis
heykelin pisirimden sonra sarmas, dolas olmus gorinimu...Degisik bir binyenin ve firinin biz seramikgilere
onceden ongorilmemis bir armagani. Ancak bir kez deneyimledikten sonra sadece seramikginin paletinde
olabilecek cok degerli bir 6ge... (Sanatglisi: Glingor Giner )

Picture 9-10

At left, there is the sculpture of which its casting has been made with the classic porcelain clay at right locked
in a close embrace appearance of the sculpture after firing that of which is two of its casting in number have
been made into the same pattern with paper porcelain clay and those of which firing have been made as it is
positioned side by side in the oven... A gift of a different body and oven, to us; to ceramists, as an unforeseen
gift, beforehand. But a very valuable element that can only be at the ceramists’ palette after it is experienced
once. ( Its artist: GUngor Guner)

Resim: 11-12

Yanda gorilen cam Kiriklarindan olusturulan (Pate de verre) heykelin
firinda ki ilk pisirim denemesinde basarisizlik sonucunda elde edilen
cam kKitlelerinin, bilyeli dedirmende sulu olarak bir stire 6gutilmeleri
sonucunda asagida goriilen cam cakil taslari elde edilmistir.

Bu da ancak bir seramikginin arag olanagi sayesinde dustndliip
gerceklestirilebilecek bir olgudur. Dolayisi ile hem basarisizlik sonucu
elde edilen cam kitleleri atik olmaktan kurtulmus, hem de heykel
icin normal kosulda aklimiza gelemeyecek uyumlu bir stant ortaya
clkmistir!

Belcikali seramikgi PiterStockman’da 6zellikle seramik olusumundaki
sansizliklari degerlendirerek sanat yapitlarini gerceklestirdigini ifade
eden bir sanatgidir.

Sanatgisi :GUngor Glner

Picture:11-12

The same form as nr.8-9, @:45; h:28cm The glass sculpture you see
on the right was made with the method of Pate de Verre.

The first construction of the statue was unsuccessful. | broke it and
grinded it in a water ball-mill. So the glass pebbles you saw inside
the stand were formed. By the way the glass fragments were rid of
the waste and | have got the exclusively stones that only a cerami-
cist could make it.
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Pisirimden Somra

Pisirimden Once

Resim 15. Pisirimden sonra
(1000°C) Kullt karisimin icin-
den ¢ikan her tarafi sirlanmis
boncuk.

Picture 15.
After firing and cleaning from
ash mixture of the Mule Bead

Picture13-14.

Mule beads made by sole silica body in Iran’s City of GUM (sand); they are
fired by being lined into a special mixture of ash and the products can be
extracted from inside of mixture of ash as their every side are glossed
and they are not sticking to any place after the firing.

| first had the information about this technigue in 1980 by the help of the
article that Barbara Kleinman has published in the Keramik Magazine.
Later on, | made several researches about different ashes and pigments
which give color and published these researches. (Look at:1992 The Book

Resim13-14.

iran’inin Kum kentinde salt silisli biinyeyle yapilan Katir boncuklari,
ozel bir killt karisimin icine dizilerek finnlanmakta ve trdnler
pisirimden sonra Killt karisimin icinden her tarafi sirli olarak ve bir
yere yapismaksizin ¢ikabilmektedirler. Benim bu teknik hakkinda
ilk olarak 1980 yilinda Barbara Kleinman'nin Keramik Magazin
dergisinde yayinlamis oldugu makalesi sayesinde bilgim oldul

Sonrasinda degdisik Killer ve renk veren pigmentlerle cok sayida
arastirma yaptim ve yayinladim.(Bkz: 1992 Turk Seramik Dernegi
Bildiriler Kitabi “Bir Nil Mavisinin Oyktist” s.619-621 yayin No:5 )

Bir Yerlestirmenin ve Bir Kavramin Oykiisii

Yukarida s6z Konusu ettigim denemeleri yaparken aslinda amacim
hicbir zaman bocuk yapmak degildil Asil hedefim bu geleneksel,
ilging Iran teknigini nasil bir sanat yapitina dénistiriirim diistincesi
idi. Yukarida degisik malzemelerin bir araya gelerek 1993 yilindan
beri 6zellikle killd karisimin icinde pisirilen silisli seramiklerin verdigi
ipuclari ile Gzerinde galistigim “Ben Suyu Sergiliyorum “ kavraminin
nasil ve hangi etkenler tarafindan tetiklendigini paylasmak istiyorum.

BEN SUYU SERGILIYORUM
Evet ben 1993 yilindan beri suyu (H20) onsuz bir yasamin mimkin
olmadigi kesin olan, ancak fazlasinin da yoklugu kadar yok edici olan
suyu sergiliyorum! ilging olan renksiz, kokusuz, saydam, aKicl, icine
girdigi kabin formunu alan su denen bu mucize: Bir yanan,

bir de yanmayr saglayan iki kimyasal
elementten meydana gelmistir!

Hidrojen

Kimyasal simgesi “H” tatsiz Kokusuz gaz
halinde bulunan, kimya periyodik sisteminin
en kiclk atom agrrligr (1gr) ve en az
birlesme koluna (1 adet) sahip yakildiginda
yiksek 1si gerektiren celik kaynaklarin
gerceklestirilmesinde kullanilan hidrojenin iki
tanesi bir oksijenle birlesince, bu iki element
adeta suya (H20) yaniyor (suya dontstyor).
Oksijenle birlesince suya dontsen bu masum
element “H”, atom ¢ekirdeginin ayristirilmasi
sonucunda degil de tam aksi birlestirilmesi
sonucunda tahrip gucl cok yiksek olan
Hidrojen Bombasina donustdrilebiliyor!  Bu
arada hidrojenin erime noktasinin -259.8°C;
kaynama noktasinin ise -258.8°C olmasl
normalde distnebildigimiz disinda bir 6zelligi
de ayrica sergiliyor.(1)

Oksijen

Kimyasal simgesi “0”, atom agirligi 16
gr, birlesme kolu 2 adet, normalde gaz
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Resim 16. Gungor Guner 2007

Picture 16. Gungor Guner
From the series of “| am displaying the water
“ 2004 (80x80x05 cm).3+(80x10x05cm) Ash
glaze on red clay, 1150°C

of Notifications of Turkish Ceramics Association: “Story of a Nile Blue”,
page: 619 — 621, publishing Number: 5)

The story of my own installation

It wasn’t directly my aim to make mule-beads if Imade some research
about the silica ceramics fired as embedded in an ash mixture. My
main goal was: How can | make an art work out of, with this magic,
traditional mule-beads technique of iran.

So, I will present the story of the concept blow. Which takes place in
the content of a serial workout that has been going on since 1993
with the subject of “I am Displaying The Water” On line with the
suggestion above. Besides which factor came together and what kind
of event triggered this art work.

| AM DISPLAYING THE WATER

Yes, since 1993 | am exhibiting water (H20), without which life is
impossible and of which the abundance can be as destructive as its
shortage What is interesting is
this miracle called water that is
colorless, odorless, transparent
liguid and can take the form of
its container. It consists of two
chemical elements, of which one
helps burning and the other is
flammable!

Hidrojen

Two units of tasteless and
odorless  hydrogen, of which
the chemical symbol is “H”,
which is in gas form and has the
smallest atomic weight (1 gr)
in the periodical table and has
the least bonds (1 piece) and
is used to obtain steel-welding
requiring high heat when burned,
go into reaction with one unit of
oxygen and become water (H20).
Being converted into water
when reacting with oxygen, this
innocent element “H” can be
used to obtain H bomb, which



halinde yerkdrenin %50, soludugumuz havanin % 23, ve %27 si
ile suyu olusturan, suyun ikinci kimyasal elementi nefes almamizi
borglu oldugumuz oksijen... Keza onun da erime noktasi -218.7 °C,
kaynama noktasl -182.97 °C. (2) Yavas olarak adlandirabilecegimiz
yanma (okside olma) olgusu sonucunda yerkiremizde metal oksitleri
meydana gelmis; bilinen klasik seramik Urlnler de yiksek Isiya
dayanikli metal oksitlerin degdisik karisim ve islemleri sonucunda
Uretilebilmislerdir..

inang ve Su

Mitoloji ve semavi dinlerin suya bakis acisini inceledigimizde ise stz
birligi etmiscesine hepsinin gortst “Su=Tanridir” Anadolu’da Yagmur
yagdiginda “Rahmet yadiyor” denir. Rahmetin sozlik anlami tanridir!
Tim mitolojilerde olsun, semavi dinlerde olsun, butin varoluslarin
itkisi tanrisal bir enerjidir! (3)

Peki Ben Nicin Suyu Sergiliyorum ?
istanbul — Beykoz, Omerli kdyinde dogmusum ama cocuklugum
Uskiidar'da,
istanbul’'un niifusunun heniiz ancak bir milyon oldugu zamanlarda
bahceli eski bir ahsap evde gecti. Arada bir sularin Kkesilmesi
yasamimizin dogal bir parcasi idi. Ama ne gam.. Evin biraz ilerisinde
Hamidiye Cesmesi akiyordu. Ancak zaman icinde istanbul’un niifusu
yirmi milyona cikip, istanbul bir apartman céline dénistiiginde
ben de zorunlu olarak yirmi bes yil kadar yasayacagim Macka'da bir
apartmanin besinci Katina tasinmistim. Oraya su ancak gece yarisi
¢ikabiliyordu.
1993 yili ise hayatimda hi¢ tanik olmadigm kadar kurak bir yil
olmustu. Yagmur yazin yagmadigi gibi kisin da yagmamist.  Oyle
ki ilkbahar mevsimi gelmisti ama agdaglar kupkuru idi. Sonra nasil
olduysa bir yagmur yagdi. Ancak o yagmur yere hi¢ dismedi! Agaclar
onu havada Kapti ertesi giin hemen tomurcuklandilar ve cicek actilar.
Sonra yagmur bir kez daha yagdi ama gene yere diismedi, adaclar onu
da havada icti ve ertesi giin yapraklarini actilar. Bu arada oturdugum
besinci Kata su, hi¢ cikmaz oldu ve ben kovalarla besinci kata su
tasir oldum. O da kapicl lutfedip kovalarimi doldurabilmisse.. Gene
o glnlerde Amerikali bir konugum,1-2 adet kendinden kapatilabilen
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Glngor Guner

Suyu Sergiliyorum serisinden, 20
(80x80x.06 cm).3+(80x 10x06cm).Kirmizi
camur Uzerine Kalld sir,1150° C

Picture 17.
Gungor Guner

From the series of “ | am displaying the wa-

sanat makalesi / art article

has a very strong destructive effect, when its atomic nucleus is
composed instead of decomposed. Moreover, hydrogen has another
extraordinary feature as its melting point is-259.8 °C and boiling point
is -258.8 °C.

Oxygen

of which the chemical symbol is “0”, atomic weight is 16 gr, which has
2 bonds and is normally in gas form; forms 50%

of the earth, 23% of the air we breathe and 27% of the water and
finally the second element of water that enables us to

breathe... Its melting pointis -218.7 °C and boiling point is -182.97 °C.
Combustion cannot take place without oxygen! Therefore, each
oxidation is actually a combustion process. It takes place very slowly
at normal heat. For example: Corrosion of iron, wearing of wood, even
activities in our body caused by breathing and countless combustion
events, of which the flames can be observed, at high levels of heat.
As aresult of slow combustion (oxidation), metal oxides are generated
and known ceramic products are produced as a result of different
combination and processes of heat resistant metal oxides.

Believe and Water

When we examine the perspective in mythology and divine religions
related to water; we see that they all agree with the same view:
“WATER IS GOD”. When it rains, they say “It's raining grace” in
Anatolia... The lexical meaning of grace is God! The drive in all kinds of
existence in mythology or divine religions is a divine energy!

Why | am Displaying The Water

| was born in Omerli village in Beykoz-Istanbul but | spent my
childhood in an old wooden house with a garden in Usktdar when the
population of Istanbul was nearly one million. Water cut we used to
experience every once in a while was a natural part of our lives. What
a grief it was... Hamidiye Fountain was close to our house... Fifth
floor of an apartment building, where | was going to live for twenty
five years, in Macka when Istanbul became a desert of apartment
buildings with a population of twenty million. The only time we could
have water there was midnight.

And the year 1993 was the driest year | had ever seen. It rained
neither in summer norin winter. The trees were bone- dry although it
was spring. Then the rain came but it didn’t fall on ground! The trees
caught all the rain and burst into bud and bloomed the other day. Then

Resim 18.

Gungor Glner, Toprak su iligkisi
ve Saydamlik 1993, 330x290 cm
1150° C Kalld sirlar iginde ki silisli
seramikler diinyanin olusumunu;
plastik torbalar icinde ki renkli

ve renksiz su, bazen topraklarin
sulari, bazen de sularin topraklari
kirletebilecegini simgeliyor.”

Picture 18.

Gungor Guner, Relationship
Between Earth -Water and
Transparency 1993, 330x290 cm,
Embedded guartz ceramics in ash
glaze represent the formation of
earth; colored and colorless water in
plastic bags express that sometimes
earth can pollute water and some-
times water can pollute earth!”

ter® 2004 (80x80x05cm).3+(80x 10x05cm)
Ash glaze on red clay, 1150°C
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Picture 20.

Gungor Guner, | am display-
ing the Water, 1999 h.70
cm, w:120 cm d:12 cm.ash
glaze 1150 °C

Resim 20. Glingor Guner

Suyu Sergiliyorum serisinden, 1999
h.70 cm, g:120 cm d:12 cm.
Samotlu camur Uzerine Kullt sir

Resim 23.

Gingor Guner Kaskad
2000 (devri daim su ha-
raketi) h.160 cm ,w:35
cm, @:12 Samotlu blnye
zerine ulaksitli sir, 1150 °C

Picture 23.

Gungor Glner Kaskad
2000 h.160 cm ,w:35 cm,
@:12, Ulaksit glaze on Fire
Clay 1150 °C

Resim 19.

GUngor Guner 1999

Suyu Sergiliyorum serisinden Y:225 cm.g:60
cm. d:25 cm. Samotlu bunye tzerine Kulli
sir,1150 °C

Picture 19.

Gungor Guner, | am Displaying the Wa-
ter,1999 h:225 cm, w:60cm, d:25 cm Ash
glaze on fireclay,1150 °C

Picture 22.
Glngor Guner , | am displaying the wa-
ter 1993 h.80 cm,w:70 cm,d:12cm  Ash

Resim 22. Glingdr Guner Suyu Sergili-

yorum serisinden 1993 h.80 cm,g:7q
cm,d:12cm Samotlu gamur Gzerine Kalld

sir 1150 °C

dort kose plastik torbalarini giderken benim evimde unuttu. Aliskanlik
torbalarin igini hemen su doldurdum. Banyoda yerde sirayla duran su
dolu torbalar cok glizel bir gorlintl olusturuyorlardi... Tam o siralarda
ben eski geleneksel Turk Hamami’ndan sanat galerisine donustiralmus
bir galeride seramik sergisi agmanin arifesindeydim. Birden aklima su
dolu torbalari da bir bicimde birlikte sergilemek fikri geldi. Bu fikrimle
izleyicilere su mesaji vermeyi diisinmUstim :” Su artik sergi salonlarinda
sergilenecek kadar ender bir metadi.” Bu hayatimda yaptigm ilk
enstalasyondu (yerlestirmeydi) ve asla bir dykinmenin sonucunda degil
tamamen Kosullarin bana dikte ettirdigi bir yapitti !

Yerlestirmemin manifestosu soyle devam ediyordu : “insan oglunun
kilden kap- kacak yapma gereksinmesi ve bulgusu ginimuzden 8000
yil 6nce ki Cilali Tas Devri sonlarina kadar dayanir. Dolayisi ile seramigin
suyla iliskisi de bir o kadar eskilere uzanir. Ben bu yapitimla toprak —su
iliskisine daha 0zglin ve 6zgur bir agidan yaklasarak kaginilmaz olan bu
iliskiye yeni bir boyut getirmeye calistim... Dogal olarak da bu arada bazi
kiicilk mesajlarin algilanmasini hedefledim. Ornegin: Suyun artik

sergi salonlarinda sergilenecek kadar ender bir meta olmaya basladigini,
cagimizda tiketiminin tim kaginilmazligina karsin hepimizin cok kizdigi hig
sevmedigi plastik posetlerin de nasil bir sergi salonuna sizabileceklerinin,
en eski malzemeyle (seramik) lanetlenen yeni malzemenin bir sanat
olayinda nasil karsimiza cikabilecegine, bu kacinilmazliga da dikkati
cekmek istedim. “

Boylece ben 1993 yilindan beri suyu sergiler oldum. “Suyu Sergiliyorum”
kavramin calismaya devam ediyorum. Suyu icine koymak Uzere nesneler
yapmaktan vazgeg¢meksizin; suyu gorunir ve de dokunula bilinir bir
bicimde sergileyebilmek icin iki ya da Ug boyutlu ¢alismalarimi esin
perilerimin beni ziyaret ettikleri ender anlarda gergeklestiriyorum...

Kaynakca:

dtv Lexikon, Deutscher Taschenbuch Verlag (Cep Kitaplar Yayin Evi)
(1,2 Metin And, Minyatirlerle Osmanli-islam Mitolojisi, Akbank
Yayinlari (3) Resimler: (1-23 ) Glngdr Guner, Kisisel arsivine aittir.
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glaze on fireclay 1150 °C

it rained again and all rain was captured by the trees without letting
it fall on the ground. Next day all of them came into leafs. Meanwhile,
it became impossible to have water on the fifth floor and | started to
carry buckets of water to the fifth floor only when the doorman a
favor to fill my buckets... One day an American friend of mine forgot
1-2 pieces of quadrangular plastic bags that can automatically be
closed in my house. As | was used to do so, | immediately filled the
bags with water. Water bags lined up in the bathroom were looking
really nice... During those days, | was preparing to open a ceramic
exhibition in an art gallery that was converted from an old tradition
Turkish Bath.

Suddenly | realized that somehow | could exhibit these bags as well.
| intended to give the viewers that message: “Water is now so rare
that it can be exhibited in an art gallery” This was the first installation
I made and it was totally a result of conditions, not an imitation !
The manifest of the installation was carrying on: “The need and
invention of the Mankind to make pots from clay go back to the
end of the Neolithic Age, which is 7000 years ago. Therefore, the
relationship between ceramic and water goes back to those ages.
However with this artwork, | wanted to achieve a new, free and
individual aspect as regards this ceramic- water relationship and
giving them a new dimension. Moreover, | wanted that the people
may kindly take note some messages as well as | aimed to give them.
For example: | tried to draw attention to the fact that water has
become so rare and valuable that it may be shown at least in the
exhibition halls in these days. In spite of the unavoidable usage with
simultaneous damnation of the unloved plastic bags, these latter
nevertheless justify in the newest material “plastic” and the oldest
material “ceramic” how they unite and marry for an art work and
surprise us their joint....

Sources:

METIN AND, Ottoman-Islam Mythology with Miniatures . AKBANK
Publications (3)

dtv Lexikon, Deutscher Taschenbuch Verlag (1),(2)
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