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Kent Mimarisi
Kent Dokusu
Odilu

Urban Architecture, Urban Texture

Award goes to Izmir

Aydin Dogan Vakfi
tarafindan diizenlenen,
2005 “Kent Mimarisi,
Kent Dokusu™ odalundg,
lzmir Konak Meydani
Projesiile Ersen Giirsel,
Kastamonu Tarihi Kent
Dokusu lyilestirme
Projesiile Enis Yeter

paylastl.

2005 “Urban
Architecture, Urban
Texture” Award
organized by Aydin h
Dogan Foundation was |

shared by Ersen Glirsel &38Rtk
with Izmir Konak Square

Project and Enis Yeter

with Kastamonu

Historical Urban Texture

Improvement Project.




Yarim asir sonra yenilenen

Izmir Konak
Meydani

Dénemin izmir Blyuksehir Belediye Baskani merhum Ahmet
Piristina’nin, korfezin temizlenmesi, kiyilarin yeni bastan
diizenlenmesi ve tarihi saat kuleli Konak Meydani’'ni [zmirlilere
gorsel ve kullanim acisindan rahat bir sekilde sunmak en biiytk
arzusuydu. 2002 yilinda Piristina, Piere’den baslayip Varyant
cikisina kadar olan 200 bin metrekarelik bir alani Istanbullu
mimarlar Ersen Gursel ve Haluk Erar'in ekibi Epa Mimarlik
Proje grubuna teslim etmisti. Ama nereden bilecekti Baskan
Ahmet Piristina sevdigi lzmir'inin 6lumuinden neredeyse bir yil
sonra Kent Mimarisi oduluni alacagini.

Tarihi Saat Kulesi, Kemaralti carsisi, Konak Meydani ve kuslari,
iskelesi, surekli doldurulan denizi, sicacik insanlari,
kumrusu...Daha sayamayacagim oylesine guzellik ve anilarla
dolu ki Izmir benim icin. Kent Mimarisi 6dulind aldigini
duydugumda ne kadar sevindim, gururlandim. Yillarca yasadigim
kent her gecisimde yeni bir kimlik bulma calismasiyla stirekli
degisiyordu. Tam yarim asir sonra kente kimligini ve 6dulu
kazandiran mimarlar Ersen Glrsel ve ortagi Haluk Erar’in
kapisini ¢aldim, Istanbul Moda'da. Giilen yizler, belli ki gticli
ve bittnlesmis bir ekipti Epa Proje Grubu. Yitirilmis kamusal
alani Izmirlilere yeniden nasil iade ettiklerini ben sordum onlar
anlatti.

|zmir Konak Square
renovated after half
a century

It was the greatest wish of late Ahmet Piristina, Metropolitan
Mayor of Izmir then, that the bay was cleaned, the coasts were
re-developed and Konak Square with the historical clock tower
was presented to inhabitants of Izmir comfortably in terms of
looks and usage. In 2002, Piristina handed over an area of 200
thousand square meters from Piere to Varyant exit to Epa
Architectural Project Group of architects from Istanbul, Ersen
Gursel and Haluk Erar. But how was Mayor Ahmet Piristina to
know that Izmir he loved would receive the urban architecture
award almost one year after his death.

Historical Clock Tower, Kemeralti Market, Konak Square, its
birds, ferry docks, continuously filled sea, warm people, its
“kumru” sandwich. Izmir is so full of beauties and memories
I'm unable to list here. | was so happy and proud when | heard
that it received the Urban Architecture Award. The city | lived
in for years kept on changing with a new identity search effort
every time | passed through. | knocked on the door of architects
in Istanbul, Moda of Ersen Giirsel and his partner Haluk Erar
who allowed the city to gain identity and the award, exactly half
a century later. Smiling faces; obviously Epa Design Group was
a powerful and integrated team. | asked them and they told me
about how they gave back the lost public space to people of lzmir.
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Serife Deniz: 200 bin metrekarelik
bir alan kimlerle ve nasil
hazirlandiniz projeye?

Ersen Giirsel: Projeye, mimarlar,
sehir plancilari, tarihciler, Sosyal
Bilimci, Aydinlatma Uzmanlari, Statik
Mihendisler, Peyzaj Mimari,
Sanatcilar ve Modelcilerden kurulu
genis bir kadro tarafindan hazirlandik.
2002 Nisan -Agustos aylari arasi
yaklasik 6 ay projenin ¢izim asamasi
siirerken, 2002 Eyliil ve 2003 Ekim
arasi uygulama calismalariyla gecti.
Hayata gecirilmesi yil sonuna kadar
suirdu. Konak Meydani eski izleri
Uzerinde yeniden insa edildi.

S.D: Kent hayatina yeniden
kazandirirken nasil bir yol izlediniz?

E.G: Once kentin tarihini anlatan
sosyal, kilturel kitaplar, kentin

“Hedefimiz gorsel ve fiziki
acidan Konak Meydani'ni

denize baglamakt”

“Ouraimwas to
connect Konak
Square tothe sea
visually and
physically”

$.D: Anarea of 200 thousand square
meters. With whom and how did you
get prepared for the Project?

E.G: We prepared with a wide staff
comprising Architects, Urban
Planners, Historians, Social Scientists,
Lighting Specialist, Structural
Engineers, Landscaping Architects,
Artists and Model Makers for the
Project. Approximately six months
from April to August 2002 was the
drawing phase of the Project and
application work took from
September 2002 until October 2003.
Its launching took until the end of the
year. Konak Square was rebuilt on
its old traces.

kurulusundan Cumhuriyet oncesine,
kentin yakilmasi ve yeniden
yapilandirma planlama calismalarina
kadar, 1955 ve 1957'de yok olusu
belgeleyen yazilar degerlendirildi.
1951-2000 arasi tiim yarisma
projelerini inceledik.

S.D: Projenin hedefi neydi?

E.G: Konak Meydani'nin kent tarihi
icindeki sosyal, idari ve siyasi kimligi,
kentyasamindaki gtincelislevleri bu
projenin striktirinin belirleyicileri
olmustur. Bu nitelikleriyle Konak
Meydani; yarim asir sonra yeniden
kamusal alan tanimi kapsaminda
projelendirilmeliydi. Ozellikle,
meydani eski izleri lizerinde insa
ederek meydanin denizle
bulusmasinin saglanmasi ve tarihsel
kimligine streklilik kazandirilmasi
ile Sarikisla Alani belleginin

$.D: What path did you pursue when
you brought it back to city life?

E.G: First of all, social and cultural
books describing the history of the
city from founding of the city until pre-
Republic, burning of the city and
restructuring planning efforts;
writings documenting disappearance
in 1955 and 1957 were evaluated. We
reviewed all contest projects between
1951-2000.

$.D: What was the aim of the Project?
E.G: The social, administrative and

political identity in the city’s history
and the daily functions in urban life

glnumuze tasinmasina olanak veren
Kent Tarihi Parki diizenlemesi olarak
ozetlenebilir.

S.D: Haritalarla ne olusturmak
istediniz?

E.G: Kent Tarihi Parki icinde Uzerinde
yurinebilen iki adet seramik, mozaik
harita yapildi. Tasarim ve uygulamasi
seramik sanatgisi Tizim Kizilcam'a
ait bu sanat eserleri, 12m X 12m liktir.
Biri izmir antik kent haritas digeriise
Izmir Korfezi planidir. Harita araciligs
ile, insanlarin mekan ve yon tanimina
katkida bulunmasini amacladik.
Mozaik haritalar Gzerinde insanlar
dolasabiliyor ve yasadiklari semtleri
bu harita lzerinden, eski izmir
kalintilari arasindan yonlerini
bulabiliyorlar.

of Konak Square were the
determinants of the structure of this
project. With these qualities, Konak
Square should be designed again
under the scope of public space
definition. Specifically, it can be
summarized as allowing the square
to meet the sea by building it on its
old traces and allowing its historical
identity to gain continuity and Urban
Historical Park development allowing
the memory of Sarikisla Field to be
carried to the present.



S.D: Cevreyi kesfetmek ve giizergahlari belirlemek igin nasil
bir yolizlediniz?

E.G: Giinlerce izmirlilerle birlikte yagmurlu ve giinesli havalarda
cevrede tespitler yaptik, dolastik. Karsiyaka'dan deniz araciile
Konak iskelesine oradan Kemeralt'ndan iskeleye yoneldik.
Kordondan iskeleye oradan Cumhuriyet Bulvari'na bir asagi
bir yukari yiiridiik. Konak ¢evresindeki yiiksek binalarin
catilarindan insanlarin hareketlerini fotograflarla izledik.

$.D: Bu projede sizin disinizda kimler gorev aldi?

E.G: Epa Proje grubunda ortagim Haluk Erar, sehircilik uzmani
Mimar Glven Birkan, sehir planlayicisi Oya Erar, mimar Nihal
Keskintas, tarih¢i Fikret Yilmaz ve Ozen Eyiice, Art direktor
Gurel Yontan, Heykeltiras Bihrat Mavitan, seramik sanatgisi
Tlzim Kizilcam, insaat miihendisi Tevfik Seger, elektrik yiiksek
muhendisi Ergun Eklin, Peysaj raporu Prof. Ahmet Yildizci,
Belediye danismanlari Prof.Dr. Dogan Kuban ve sanat tarihi
doktoru Murat Katoglu ile ortaklasa yaptik.

S.D: izmir’e kalite gelmis oldu degil mi?
E.G: Bu calisma rahmetli Ahmet Pristina” nin basladigi, izmir

Belediyesi'nin kiyilart kent halkina kazandirma projesinin bir
devamidir.

Genis alan Uzerinde yapilan yesil alan diizenlemeleri ile,
Cumbhuriyet Bulvari'nin herhangi bir yerinden veya meydan
uzerinden, kiyr kesimi — denizi gormek mumkuindur. Eski Konak
Meydani, Cumhuriyet Bulvari ve cevresi, yesil park alanlari
yeniden acik alan olarak yapilandirildi. Izmir kent halkinin,
kendilerine ait bu mekanin yeniden kazanilmasi ve
kullanilmasindan mutlu olduklarini saniyorum.

$.D: What did you want to do with maps?

E.G: Two walk-on ceramic mosaic maps were built in the Urban
History Park. These artworks designed and applied by ceramic
artist Tizim Kizilgam are 12m X 12m. One is Izmir’'s antique
town map, the other is the plan of Izmir Bay. We sought the
contribution of people to space and direction identification
through the map. People can go around over these mosaic
maps and they can identify the neighborhoods they live in on
this map and they can find their directions through old Izmir
remnants.

$.D: What did you choose to do for discovering the environment
and identifying the roots?

E.G: We made surveys and walked with people of Izmir on rainy
and sunny days. We went from Karsiyaka to Konak Ferry Docks
from the sea and then we walked from Kemeralti to the Ferry
Docks. We walked up and down from Kordon to Ferry Docks
and then from there to Cumhuriyet Boulevard. We monitored
the movements of people from the roofs of high buildings
around Konak by photographs.

$.D: Who else took part in the project beside you?

E.G: We did in together with, from Epa Design Group, my partner
Haluk Erar, urban specialist Architect Giiven Birkan, Urban
Planner Oya Erar, Architect Nihal Keskintas, historian Fikret
Yilmaz and Ozen Eytice, Art Director Girel Yontan, Sculptor
Bihrat Mavitan, Ceramic Artist Tiiziim Kizilgam, Civil Engineer
Tevfik Secer, Electrical Engineer, Ergun Eklin, M.S., landscaping
report by Prof. Ahmet Yildizci, Municipality Consultants Prof.Dr.
Dogan Kuban and Doctor of Art History Murat Katoglu.

S.D: Did quality arrive at Izmir?

E.G: This effort is the continuation of the project of allowing the
shores to be enjoyed by the people of the city by Izmir Municipality,
started by late Ahmet Pristina.

With the green space developments on a wide area, it is possible
to see the coast - the sea from any point on Cumhuriyet
Boulevard or on the Square. The old Konak Square, Cumhuriyet
Boulevard and its surroundings, green spaces were restructured
as public spaces. | believe that the people of the city of [zmir
are happy that they won and are able to use this space that
belongs to them.
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“Anonimlesmekten
oznellesmeye
gecensure
gercekten ok
oneml”

“The period
elapsing from
anonymity to
subjectivity is
really very
important”

S.D: Boyle bir gecis kolay olmasa
gerek.

E.G: Kamusal bir alan Uzerinde
yapilan proje ¢alismalarinda, tasarimi
belirleyen nesnel kosullarin
yogunlugu ile anonimlesen istekleri
oznellestirmeye dontstirmek
oldukca zordur ve uzun bir stire
gerektirir. Tasarimcinin bu sirecte
harcadigi enerjiyi telafi edecek
kamuoyu destegine her zaman
ihtiyaci vardir. Projelendirme
surecinde yaptigimiz konusmalar ve
tartismalarda, cagdas yorumlara
oncelik vererek; tasarimda 6zgiin
olani bulmaya calistik.

S.D: Mimar olarak dis cephede birkag
bina projenizde seramik tercih
etmistiniz, neden?

E.G: Seramigin fiziki yapisi ile,
uygulama teknigindeki gelismeler
bizleri binalarin dis cephelerinde bu
malzemeyi daha fazla kullanmaya
yoneltti. Cephe malzemesi olarak
kullandigimizda, yapinin dis etkenlere
karsi dayanikliligi artiyor. Gorsel
acidan ise, bina cephelerinin isik -
golgeye karsi duyarliliklar
zenginlesiyor, ylzeylerde gunin her
saatinde farkliliklar olusuyor ve
binalarimiz renkleniyor. Proje grubu
olarak seramigi, yapilarin dis
cephelerinde yaklasik on yildan beri
kullaniyoruz.

S.D: Elinizdeki son proje nedir?
E.G: Antalya’da bir otel insa ediliyor.

Rusya Volvograd kentinde bir ¢arsi
projesi hazirliyoruz.

$.D: Such a transition was not easy
I guess?

E.G: It is quite hard to transform
anonymized wishes into subjectivity
with the concentration of objective
requirements defining design in
design work performed on a public
area and it requires quite a long time.
The designer always needs the public
support to compensate for the energy
he/she spends during this process.
In our meetings and discussions
during the design stage, we tried to
find what is original in design, giving
priority to contemporary
interpretations.

$.D: You have chosen ceramic on
outer elevations in some of your
building designs as an architect.
Why?

E.G: The physical structure of ceramic
and the advances in the application
technique directed us to use this
material more in the outer elevations
of buildings. When we use it as
elevation material, the building’s
strength against external factors is
enhanced. Visually, light - shade
sensitivity of building facades is
enriched, variations occur on surfaces
every hour of the day and our buildings
gain color. As design group, we use
ceramic on the outer elevations of
buildings for approximately ten years.

S.D: What is the latest project you
have?

E.G: A hotel in under construction in
Antalya. We are preparing a shopping
center project in Volvograd, Russia.




S.D: izmir'den sonra istanbul igin proje diisiiniiyor musunuz?

E.G: Bir yigin sorunlar yumagi olan istanbul yasadigimiz kent
lizerine bir sey yapma olanagimiz yok gibi. Proje calismalart
konumuna yakisir, kaliteli ve 6zglin tasarimlar tretmenin kolay
olmadigini dustnuyorum.

S.D: istanbul’da diistiniilen kiy1 kazandirma proje yeri neresidir?

E.G: istanbul kent merkezindeki tarihi liman kiyi kesimi kent
halkina kapalidir. istanbul kent halkinin, Giilhane Parki'ndan
Findikli Parki'na kadar yaklasik 2 km. yol boyunca, denizle olan
iliskileri ya duvarla, ya araclarla ya da binalar veya depolarla
kesilmistir. Hala bunun farkinda degiliz!

S.D: insanlar yasadiklari cografyayi taniyorlar mi?

E.G.: Maalesef yerel yoneticiler, yasadiklari, yonettikleri kentin
dogal ve kiiltirel cografyasini bilmiyorlar ve yapay kimlik
arayislarini hayal projeleriyle glindeme getiriyorlar. Ornegin,
Beyoglu Belediyesi Tophane gibi eski bir limanin ve meydanin
var oldugunun, ilce merkezinin buradan denize ve deniz yoluyla
Marmara’ya acildiginin farkinda olup olmadiklarini merak
ediyorum.

S.D: Are you planning a project in istanbul after [zmir?

E.G: It looks like there is no chance to do something on Istanbul,
the city we live in, which is a ball of problems. As long as design
work comes from contractors, | don't think it is possible to
generate original designs of quality compatible with the position
of this city.

S.D: What is the location of coastal development project
contemplated for Istanbul?

E.G: The historical harbor coast sector in the center of Istanbul
is closed to the people of the city. The connection of people of
city of Istanbul to the sea for approximately 2 km along the road
from Gulhane Park to Findikli Park is cut off either by walls,
vehicles or buildings or warehouses. We're still not aware of
this!

$.D: Do people know the geography they live in?

E.G.: Unfortunately local administrators don't know the natural
and cultural geography of the city they manage and they seek
identity by projects of imagination. For instance, | wander if
Beyoglu Municipality is aware that there is an old port and
square like Tophane, that the district center opened to the sea
from here and to Marmara through the sea.

“|lzmir'den sonra
Istanbul’a da kiyi
kazandirma
projeleriyle kalite
getirebiliriz.”

“We can bring
quality to Istanbul
too, after Izmir,
with coast
development
projects”



