
Ayfer Karamani 1957 y›l›nda ‹stanbul Devlet Güzel Sanatlar Akademisi Tekstil
ve Seramik Bölümleri’nden mezun oldu. ‹lk desen sergisini 1954 y›l›nda
Galatasaray Lisesi’nde açt›. 1962 y›l›nda Prag’da aç›lan Uluslararas› Seramik
Sergisi’nde gümüfl madalya ald›. 1963’de Venedik Bienali’ne kat›ld›. Türkiye’nin
 çeflitli illerinde banka flubeleri ve oteller baflta olmak üzere 20 kadar yap›da,
bir k›sm›n› efli Sabit Karamani ile birlikte haz›rlad›klar› çeflitli seramik duvar
uygulamalar› bulunmaktad›r. Eserleri Türkiye d›fl›nda ABD, ‹ngiltere, Almanya,
Fransa ve Japonya’da özel koleksiyonlarda yer almaktad›r. Sanatç›n›n1998
y›l›nda ABD’de açt›¤› sergi için haz›rlanan ve seramikçilik yaflam›n›n 40 y›l›n›
kapsayan “Ayfer Karamani-Topra¤›n S›rlar› ve 40 Y›l” isimli kitap ayn› y›l
yay›mlanm›flt›r. Yurtiçinde ve d›fl›nda birçok karma sergiye kat›lm›fl olan ve
2001 y›l›nda 44. y›l›n› kutlayan Ayfer Karamani’nin Akbank Galerisi’ndeki sergisi
22. Kiflisel sergisiydi.
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Ayfer
Karamani

Toprakla bütünleflmifl
gerçek sanatç›

“Toprakla yaflayan biri
olarak mesle¤imi
b›rakacaksam,
BU HAYAT B‹TS‹N zaten”

 “As someone living with earth,
if I am to leave
my profession,
LET THIS LIVE END already”
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Ayfer Karamani graduated from Istanbul State Fine Arts Academy Textile and Ceramic Departments in 1957.
She opened her first design exhibition in Galatasaray Lycee in 1954. She won the silver prize at the International
Ceramic Show held in Prague in 1962. She participated in the Venice Bienal in 1963. There are various ceramic
wall applications in various provinces of Turkey in about 20 buildings like branch offices and hotels, some of
them prepared with her husband Sabit Karamani. Her works are found in private collections outside Turkey in
USA, Britain, Germany, France and Japan. The book “Ayfer Karamani-Topra¤›n S›rlar› ve 40 Y›l” (Ayfer Karamani-
 Secrets of the Earth and 40 years) prepared for the show the artist held in USA in 1998, covering 40 years of
her life as a ceramic artist, was published in the same year. The exhibition in Akbank Gallery was the 22nd solo
show by Ayfer Karamani who has participated in many joint exhibitions domestically and internationally, who
celebrated her 44th year in 2001.
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Beyo¤lu’nde Tünel’e do¤ru
yürüyorum, Postac›lar Sokak’tan
girdim köfleyi dönerken kepenkli bir
atölye demiflti birgün önce
konuflurken. O toprak kokusu sanki
bütün soka¤a yay›lm›flcas›na beni
oraya çekiverdi. Kap›y› açt›m her yer
heykellerle, kad›n figürleri, duvar
panolar› ve kurumufl çiçekle nostaljik
bir görüntüye sahipti. Hofl geldin fasl›,
titreyen ellerle ikram etti¤i s›cak çay›
ve elinden düflmeyen sigaras›, elbette
gülerek karfl›lad› bizi. Belli ki o atölye
Ayfer Han›m’›n her fleyi… Hayat›, ifli,
efliyle paylaflt›¤› y›llar, baflar›lar›, bir
insan bu kadar sever mi iflini? Evet

insan belki inanm›yor ama o y›llara
meydan okumufl sanatç› hala
mesle¤iyle yafl›yor. Herkese örnek
olacak bir özveri örne¤i bu portre.
Ankara’dan Bodrum’a,
Niflantafl›’ndan Mersin’e bankalarda,
otellerde, holdinglerde daha
sayamayaca¤›m birçok yerde
yaflayan eserlerini görmek mümkün.
50. Y›l Sergisine haz›rland›¤› flu
aylarda bile nas›l heyecanl›, takdir
etmemek mümkün de¤il. Yeni y›l›n
ilk haftalar›yd›, Ayfer Han›m anlatt›
ve dinledim, hayran kald›m.

I am walking towards the Tunnel in Beyo¤lu, started
on Postac›lar Road; the day before she had said, “A
studio with a shutter as you turn the corner”. That
smell of earth drew me towards there as if it was
spread all over the road. I opened the door;
everywhere was full of statutes, women’s figurines,
wall panels and dried flowers, giving a nostalgic
appearance. We were greeted by the welcome
phase, the hot tea she served with shaking hands
and the cigarette she never dropped from her hand,
indeed with smiles. Obviously, the studio was her
everything. Her life, job, the years she shared with
her husband, her achievements; does a person love
her profession this much? Yes, maybe one doesn’t
believe it but this artist who defied years, is still
living by her profession. This picture is a model of
sacrifice, which is an example for everyone. It is
possible to see her works in banks, hotels, holdings
and countless other places, from Ankara to Bodrum,
from Niflantafl› to Mersin. One cannot stop
appreciating how excited she is these months as
she prepares for her 50th anniversary exhibition. It
was the first weeks of the new year; the lady told
and I listened and I was awe-struck.

fierife Deniz: What kind of a feeling is dealing with
earth?

Ayfer Karamani: Look, there is an answer to this.
I guess there is nothing more enjoyable for
someone who loves her profession so much. I say
there is nothing more enjoyable in the world. All
I want, let me have my health and I don’t stay away
from my clay. If something will cause us to be
separated, let this life end, I don’t care. Mine is
just as actors say let me die on stage. Indeed
ceramic is heavy work; to knead the clay, to adjust
it before shaping it, to pile the earth before moving
to shaping, then you have to make adjustments
according to the subject if you are going to make
a sculpture. But the whole thing is first to prepare
the earth; it’s very hard.

fi.D: How do you knead the clay?

A.K: Now my hands are not strong enough for
kneading any more; I put it between two nylon
sheets, I step onto them and knead it. Then you’ve
made the sculpture, you let it to dry, you do the
retouching when you’re sure that it is fully dried,
it goes into the kiln, when it comes out it is painted
and refired. The first one is bisque, the second
one is glazed firing.

fierife Deniz: Toprakla u¤raflmak
nas›l bir duygu?

Ayfer Karamani: ‹flte bak ona cevap
ver, herhalde mesle¤ini çok seven
bir kifli için daha zevkli baflka bir fley
yoktur. Ben de diyorum ki daha zevkli
dünyada baflka bir olay yok. Bütün
iste¤im sa¤l›¤›m devam etsin ve ben
çamurumdan ayr›lmayay›m. E¤er
ayr›lacak bir olay varsa bitsin bu hayat,
umurumda de¤il. Hani oyuncular da
sahnede öleyim derler ya o hesap
benimki. Tabii seramik çok a¤›r bir
ifl, çamuru yo¤urmak flekil vermeden
önce onu ayarlamak, flekli vermeye
geçmek için topra¤› y›¤mak, derken
heykel yapacaksan›z konusu neyse
ona göre ayarlamalar arkadan
geliyor. Ama bütün ifl onun evvela
topra¤›n› haz›rlamak, çok a¤›r.

fi.D: Topra¤› nas›l yo¤uruyorsunuz?

A.K: fiimdi art›k ellerim yetmiyor
yo¤urmaya, iki naylon aras›na
koyuyorum, üstüne ç›k›p çi¤niyorum.
Sonras› heykeli yapt›n›z, kurumaya
b›rak›yorsunuz, rötuflu yap›p, iyice
kurudu¤undan emin oldu¤un anda
f›r›na giriyor, ç›k›nca boyan›p yeniden
f›r›nlan›yor. Birincisi bisküvi, ikincisi
s›rl› piflim.

fi.D: Ve sonra?

A.K: En son mu? Be¤enmezsin k›r›p
atars›n diyorum.

fi.D: Kaç gününüzü al›yor

A.K: Kuruma fasl› zaman al›yor.



fi.D: Aflk temalar› görüyorum
genellikle.

A.K: Akademiyi bitirdi¤im s›ralarda
tamamen soyut çal›fl›yordum. Sonra
kayalar girdi, kayalarda yüzler
belirmeye bafllad›. Kayalar›n içinden
do¤an insanlar, sonra insanlar
bedenli olmaya bafllad› ve sonu aflka
döndü. Yavafl yavafl yaln›z tipler
belirmeye bafllad›. Ama flimdi ne
çal›fl›yorsun dersen, can›m ne
istiyorsa onu yap›yorum. Çok çeflitli
y›llar›n birikimi oldu¤u için tek konuya
saplanmama gerek yok.

fi.D: Peki renkler nas›l olufluyor?

A.K: Renk çok önemli, asla p›r›l p›r›l
fonksiyonel çal›flm›yorum. Boyalar›m›
eflim yap›yordu, do¤al s›rlar›. Ondan
sonra ben yapmaya bafllad›m, eflimi
kaybedince ilk iki y›l çok zorland›m
renk olufltururken, flimdi yapt›¤›m
boyay› kendim bile tutturam›yorum.
Eflim gram›n› formüllerini yazard›.
Ama ben ne rakam bilirim, ne gram,
gram yerine göz karar›
oluflturuyorum.

fi.D: And then?

A.K: You mean finally? You don’t like
it, you throw it away.

fi.D: How many days of your time does it
take?

A.K: The drying phase takes time.

fi.D: Mostly I see love themes.

A.K: When I graduated from the
Academy, all my works were abstract.
Then came rocks, faces started to
appear on rocks. People born out of
rocks; then people started to have
bodies and eventually it turned to love.
Gradually, lone figures started to
appear. But now, if you ask what are

you working on, I do whatever I like.
I don’t have to get stuck on a single
theme as there is a wealth from many
many years.

fi.D: Well, how are the colors formed?

A.K: Color is very important, I never
work glittering bright functional. My
husband used to do my dyes, the
natural glazing. Then I started to do
them, when I lost my husband, I had
a hard time creating colors the first
two years, now even I, myself, cannot
hit the dye I make myself. My husband
used the write down the grams, the
formulas. But I don’t know numbers
or grams; I just do it by eye, instead
of grams.

‘‘Hayat›mda hiç sergi görmeden
seramik sergisi açt›m.
Bu yüzden yeni nesle çok iyi bir
seyirci b›rak›yorum.’’

‘‘I opened a ceramic show without having seen
any shows in my life.There fore, I am leaving a
very good viewer to the new generation.’’
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fi.D: Renkler neden çok parlak de¤il?

A.K: Ben kaz›dan ç›km›fl gibi
seviyorum, istesem gördü¤ün
heykelleri muntazam renklerle de
yapar›m. Zaten s›rlar›m tarih öncesi
ma¤ara içi resimleri gibi. Ço¤u
dökülmüfl duvar gibi. Parlak renkler
çok ama onlar› ö¤rencilerime
veriyorum.

fi.D: Neden çok sergi haberleri
duyam›yoruz?

A.K: Seramik sat›fl› en az, masraf› en
çok olan, elektri¤i, çamuruyla, s›rlar›n
ana madde fiyatlar›yla. Çok pahal› bir
sanat o yüzden al›c› al›fl›k de¤il, yine
de otuzbefl parçayla sergi aç›yorum,
yirmi tane satt›¤›mda sergi baya¤› iyi
gitti deriz.

fi.D: Türkiye’de ve yurtd›fl›ndaki
sergilerinizde neler fark ediyor?

A.K: Üstelik almaya al›fl›k bir toplum
de¤iliz. Resme al›flt›k. Ben heykel
yapar›m, panolar sat›l›r, heykelleri
kucaklar getiririm. Amerika’da
sergide bütün heykellerim sat›l›r.
Bizim Türk toplumu evine heykel
almaz. B›rak›n  büyük müesseselerin
ilgilenmesi laz›m. Hiç ilgi yok.

‘‘Ç›ld›r diyorum ö¤rencilerime, çiçek
gibi yapt›¤›n çal›flmaya yumru¤u
vurdu¤un anda bir yerlere gelirsin.’’

‘‘I tell my students go crazy. You go places when you
put your fist in the work you made like a flower.’’

fi.D: Why aren’t colors very bright?

A.K: I like them as if they are dug from the ground,
if I want to, I could the make the sculptures you
see in regular colors, too. In fact my glazes are
like prehistoric cave drawings. Most of them are
like worn-out walls. There are a lot of bright colors
but those I give to my students.

fi.D: Why can’t we hear a lot exhibition news?

A.K: Ceramic is sold the least and is the most
expensive, with electricity, clay and prices of raw
materials for glazes. It is a very expensive art,
therefore the buyer is not used to it, still I hold a
show with thirty-five items; when I sell twenty, we
say the show was quite successful.

fi.D: What are the differences in your shows in
Turkey and abroad?

A.K: Plus, we are not a society accustomed to
buying. We got accustomed to paintings. I make
sculptures, panels are sold, I hug the sculptures
and bring them back. In the US, all my sculptures
are sold in the show. Our Turkish society does not
sculptures for their homes. Large institutions have
to take and interest. There is no interest
whatsoever.

fi.D: Siz kendinizden önce hiç
seramik sergisi görmeden sergi
açt›n›z, yeni nesli nas›l buluyorsunuz?

A.K: Yeni nesle çok iyi bir seyirci
b›rak›yorum. Bizim zaman›m›zda biz
bile seramik sergisi görmedik.
1955’lerden bahsediyorum. Hiç
seramik sergisi görmeden sergi
açt›m. Derse gelen ö¤rencilerim var.
Bir keresinde orta yafl› geçmifl bir
han›m ö¤rencime ç›ld›r dedim.
‘‘Aman Ayfer Han›m yapmay›n
ömrüm boyunca ak›ll› ol dediler” dedi.

fi.D: Nas›l ç›ld›r diyorsunuz, ne
yapmalar›n› bekliyor sunuz?

A.K: Nas›l ç›ld›r›l›r biliyor musun?
Bunu yapt›n böyle çiçek gibi vur
üstüne dedim. Onu yapabildi¤in anda
bir yerlere varabiliyorsun. Titiz
çal›flma de¤ildir artistik çal›flmas›.
Emek de¤il o yaln›zca zanaatç›lara
yak›flan deyim. Ama ben bunu on
dakikada da yapabilirim. Emek sanat
de¤ildir. Aman sanatç› denmesinden
midem bulan›yor yeni bu
televizyonlardakilerden.



fi.D: Why do you tell them to put their
fists in?

A.K: One tries to create something
very neat. This is art; it comes from
the art, it teaches one to transfer her
emotions. We never drew in a single
line when we were learning to draw
a bare picture. We do searches by
drawing on top of each other.
Sometimes you take the clay, you do
it just like that; but sometimes I work
on the figures drawing, but then I
change them, the body of the
sculpture is left, I don’t do the arms.

fi.D: You seem like running away
from people.

A.K: I am running away from people,
I can’t talk to anyone any more.
Everyone is not open like us; I stay in
a village in Bodrum four months in
the summer since I don’t see the sun
here. You meet many people, after I
say hi to everyone, I take my book and
go to a corner. It was very enjoyable
since we talked to same language
when I was with the Academy group.

But this seems vain to me and I’m
very happy with my work and my
books.

fi.D: Didn’t you try to quit?

A.K: I never thought of quitting my
work. With my husband, we worked
for creating things, not as a married
couple; when we were out of color,
for example, it was made
immediately, kilns were turned on, it
didn’t make a difference if there was
any food in the house or not. Ceramic
was everything we had. How can I
quit it after these years.

fi.D: Is there anything left in you after
all these achievements?

A.K: The dream of a ceramic artist is
to work walls, I did everything. Now,
I’m working only for my show I will
hold in Kibele Art Gallery, Ifl Towers
October-November 2007. I will display
whatever I have left with me from the
day I first started until today. It’s called
retrospective.

fi.D: Neden yumruk vur diyorsunuz?

A.K: Tiril tiril bir fley yapmaya çal›fl›yor
insan. Sanat bu yürekten ç›kar, insana
heyecan›n› aktarmay› ö¤retiyor. Hiçbir
zaman ç›plak resmi çizmeyi
ö¤renirken tek çizgiyle çizmedik. Üst
üste çizerek arama yapar›z. Bazen
çamuru al›rs›n pat diye yapars›n,
bazen de çizerek figürleri çal›fl›r›m,
ama sonra de¤ifltiririm, heykelin
gövdesi kal›r, kollar›n› yapmam.

fi.D: ‹nsanlardan kaç›yor gibisiniz.

A.K: ‹nsanlardan kaç›yorum, hiç
kimseyle konuflamaz oldum. Herkes
bizler gibi aç›k de¤il, burada günefl
görmedi¤im için yaz›n dört ay
Bodrum’da köyde kal›yorum. Birçok
insanla karfl›lafl›yorsunuz, herkese
merhaba dedikten sonra kitab›m› al›p
kenara çekiliyorum. Akademi
grubuyla birlikteyken ayn› dili
konufltu¤umuz için çok keyifliydi.
Ancak bana çok bofl geliyor ve ben
iflimle ve kitaplar›mla çok mutluyum.

fi.D: B›rakay›m demediniz mi?

A.K: ‹flimi b›rakmak hiç akl›ma bile
gelmedi. Biz eflimle evli gibi de¤il, bir
fleyleri yaratmak için çal›flt›k.
Rengimiz bitti örne¤in, o hemen
yap›l›r, f›r›nlar yak›l›r, evde yemek var
yok hiç fark etmezdi. Seramik bizim
her fleyimizdi. Bunca y›ldan sonra
nas›l b›rak›r›m.
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fi.D: Bunca baflar›dan sonra içinizde
kalan bir fleyler oldu mu?

A.K: Bir seramik sanatç›s›n›n hayali
duvar çal›flmakt›r, hepsini yapt›m. Bir
tek flimdi 2007 Ekim-Kas›m Kibele
Sanat Galerisi ‹fl Kuleleri’nde
açaca¤›m sergim için çal›fl›yorum.
‹lk bafllad›¤›m günden bugüne kadar
benim elimde kalm›fl ne varsa
sergileyece¤im. Rekrospektif
deniliyor.

fi.D. Toprakla bu kadar meflgul biri
peki Türkiye ekonomisini takip ediyor
mu, ne düflünüyor?

A.K: Sen bana AB de, hiç bilmem,
takip etmem. Ucunda bana sayg›s›zl›k
gelecek mi, isyankar›m o yüzden
rakamlara tahammülüm yok, ben
neysem oyum, dünya dönüflüne
akl›m ermez. Akflam eve gidince
haber izleyip CNBC-E film ya da mezo
kanal› yeter zaten, müthifl bir fley,
hayal edemeyece¤in baleleri
yap›yorlar, adamlar nerelere gelmifl
biz hala neredeyiz.

fi.D: Her gün dünyadaki küresel
›s›nmadan bahsediliyor, gelecek
endiflesi duyuyor musunuz?

A.K: Dünyan›n kaç senesi kalm›fl, 20
y›l sonra gelecek tehlikenin önlemi
varsa al›n›r, hiç umurumda de¤il.
AB’ye de hiç s›cak bakm›yorum. Ne
flekerdir Türk toplumu, isyankard›r.
Benim insan›m kendi Türkiye’sini
gezmemifl, Avrupa gezecek adam
de¤il ki.

fi.D: Kendinizi nas›l tarif
ediyorsunuz?

A.K: Ben çok gerçe¤im, iyi bir fley
yap›yorsam çok mutluyum. Benim
say›larla, AB ile iflim olmaz, beni
topra¤›mdan ay›rmas›nlar. Bu
olacaksa hayat bitsin diyorum hep.

‘‘B
izi

m
 in

sa
n›

m
›z 

ke
nd

i ü
lk

es
in

i
ge

zm
em

ifl
 k

i A
vr

up
a 

ge
zs

in
, u

cu
nd

a
za

ra
r› 

do
ku

na
ca

ks
a 

bi
ze

 n
e 

AB
’d

en
’’

‘‘O
ur

 pe
op

le
 ha

s n
ot

 tr
av

el
ed

 in
 th

eir
 ow

n c
ou

nt
ry

,
le

t a
lo

ne
 E

ur
op

e;
 if 

it w
ill 

hu
rt 

us
, w

hy
 sh

ou
ld

 w
e

ta
lk

 a
bo

ut
 E

U?
’’

fi.D. Does someone who is so preoccupied with
earth follow the Turkish economy? What does
she think?

A.K: Tell me EU, I have no clue, I don’t follow it.
Will disrespect come to me because of that, I
revolt, that’s why I can’t tolerate figures. I am
whatever I am, I can’t figure how the world turns;
when I go home at night I watch the news, CNBC-
E film or mezo channel, it’s actually enough, it’s
something tremendous, they do ballets you cannot
imagine, where have those people arrived at,
where are we still.

fi.D: Everyday they talk about global warming in
the world. Are you worried about the future?

A.K: How many years has the world got left; if
there is a measure for the risk to come in 20
years, it will be taken, I don’t give a darn. I don’t
look at EU with favor. How sweet is the Turkish
society, it is rebellious. My people have not traveled
in Turkey, they’re not people to travel in Europe.

fi.D: How do you describe yourself?

A.K: I am very real, I am very happy if I’m doing
something good. I can’t have anything to do with
numbers, with EU, just let them not take me away
from my land. I always say if that’s going to
happen, let life end.
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