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Gil Erali's
Ceramic
Sculpture
Exhibition

Seramik Heykel Sergisi

Seramik sanatgisi Gil Erali'nin
seramiklerinden bir kesit 10-31 Mart
2005 tarihleri arasinda Hobi Sanat
Galerisi'nde sergileniyor.

Seramik heykellerinin temel konulari
olarak toprak, kadin, dogurganlik gibi
kavramlari ele alan Gl Erali, daha
once “Topragin Tanricalari” adli
sergisinde Ana Tanrica kavramindan
yola cikarak yaptigi soyut figratif
heykellerin bir bolimii ile yine benzer
konulardan kaynaklanan yeni
calismalarini bir arada izleyenlere
sunuyor.

Erali, Hobi Sanat Galerisi'nde

duzenledigi sergisinde
sanatseverlere, boyut ve bigim
acisindan seramik camurunun ve
seramik tekniginin sinirlarini zorladig
yapitlarda, figiir soyutlamalarindan,
kullanim seramiginin form ozelligini
¢agristirmaya, kadinin dogum ve
bereket imgesinden giizellik ve
suslenme duyarliligina kadar genis
bir yelpaze sunuyor. Sanat¢inin
sergilenen bazi eserlerinde ise; sevgi,
hizin, cosku, tutku, mutluluk ve
umudun yansimalari karsimiza
cikiyor. Gul Erali'nin yapitlari
Avusturya, Almanya ve Tirkiye'de
cesitli galerilerde sergilenmistir.

A cross-section from the ceramic
works of ceramic artist Gil Erali are
on display in Hobi Art Gallery March
10-31, 2005.

Gl Erali, who takes concepts like the
earth, the woman and fertility as the
basic topics of her ceramic sculptures,
offers to the viewers some of the
abstract figurative sculptures she
made based on the Mother Goddess
concept in her exhibition titled
“Goddesses of the Earth” previously,
alongside of her new works starting
from again similar topics.

In her exhibition organized in Hobi
Art Gallery, Erali offers the art lovers
a wide spectrum from figure
abstracts to reminding of the form
feature of application ceramic, from
the birth and fertility symbol of woman
to beauty and adornment sensitivity,
in her works in which she forces the
boundaries of the ceramic clay and
ceramic technique in terms of
dimension and form. In some of the
exhibited works of the artist, we
encounter the reflections of love,
sadness, euphoria, obsession,
happiness and hope. Giil Erali's works
have been exhibited in various
galleries in Austria, Germany and
Turkey.




Toprakta Kadinin
d U rU IZLe rl Lucid Traces of Woman on Earth

Kadin bir seramik sanat¢inin goziiyle Anadolu “ h
kadini, seramik sanatinda yeniden yorumlaniyor.

Emel Miilayim Oral, Anadolu’nun binlerce yillik
seramik kultirind cagdas yorumlarla
seramiklerine aktariyor. Bu kuiltirtin izleri, kimi
zaman seramik eserin ylizeyinde Selcuklu
mavisi, turkuazi, desenleri oluyor. Kimi zamansa
bir Sirenenin viicudunda seramik, yeniden
yorumlanarak sanat¢inin elinde hayat buluyor.
Emel Miilayim Oral “Toprakta Kadinin Duru
Izleri” adiniverdigi kisisel seramik sergisini 28
Mart- 16 Nisan tarihleri arasinda, Antalya
ANSAN Sanat Galerisi'nde sergileyecek.

The Anatolian woman is reinterpreted in
ceramic art from the eye of a woman ceramic
artist. Emel Milayim Oral transfers the
millenniums old ceramic culture of Anatolia to
her ceramics with contemporary
interpretations. The traces of this culture, at
times, becomes Seljuki blue, turquoise or
designs on the surface of the ceramic work.
Yet other times, it comes to life in the hands of
the artist through reinterpretation of ceramic
in the body of a Siren. Emel Miilayim Oral will
hold her solo ceramic show she names “Lucid
Traces of Woman on Earth” in Antalya ANSAN
Art Gallery from March 28 until April 16.

Vakko Beyoglu Sanat Galerisi 2-24 Subat 2005 tarihleri arasinda,
Tirkiye'de teknik olarak ilk defa sicak camdan heykel yapan cam ve
seramik sanatcisi Ozlem Ozer’i sanatseverlerle bulusturdu.

LUK

Eflatunun biylsiinii gecmisten gelecege yansitan Ozlem Ozer, bu
renge olan tutkusunu Osmanli Kilttiri ve modern seramik formlariyla

simgelestirdigi calismalarini “Eflatun szgUrlUk" adi altinda topladi.

Doganin icindeki goriinmeyen renk climbistnin yansidigi eserlerinde
mavi ve mor renklerini agirlikli olarak kullanan Ozlem Ozer; camdan
heykelleri ve seramiklerini flizyon teknigiyle gelistirmistir.

ozqur

Vakko Beyoglu Art Gallery brought glass and ceramic artist Ozlem
Ozer who technically made sculptures out of hot glass for the first
time in Turkey February 2-24, 2005 together with art lovers.

Ozlem Ozer, who reflected the magic of lilac from the past to the
future gathered her works in which she symbolized her obsession
with this color in the forms of Ottoman culture and modern ceramic,
under the theme of “Lilac Freedom”.

Using blue and purple predominantly in her works reflecting the -
invisible color festival in nature, Ozlem Ozer developed her glass I_I la C

sculptures and ceramics by fusion technique.
freedom

Eflatun
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Iznik Tiles are in USA

Iznik

Cinileri

|znik Egitim ve
Ogretim Vakfi'nin
oncullgunde
Amerika'dailk kez
gerceklestirilen
Efsanevi Iznik
Cinileri Sergisi
buyuk ilgi gordu.

ABD'de

The legendary Iznik Tiles
Exhibition held for the first
time in USA under the
guidance of Iznik Education
and Training Foundation
drew significant interest.

iznik Egitim ve Ogretim Vakfi'nin
girisimleriile 15 Ocak- 26 Subat
tarihleri arasinda, School of Visual
Arts'da New York'lu sanatseverler ile
bulusan Tirkiye'nin efsanevi Iznik
Vakif Cinileri, 27 Ocak 2005 tarihinde
School of Visual Arts Gallery'de
diizenlenen, 6zel acilis kokteyli ile
Tirk ve Amerikali sanatseverleri
biraraya getirdi. Aciista Amerikali
ogrencilerin tasarimlart ile Iznik Vakfi
atolyelerinde hayat bulan eserler,
kendilerine serginin kiratoru Peter
Hristoff tarafindan hediye edildi. T.C
Kiltdr ve Turizm Bakani Sayin Erkan
Mumcu’nun da ziyaret ettigi sergi,
ilerleyen tarihlerde Amerika'nin cesitli
eyaletlerinde de sanatseverlerile
bulustu.

Turkey’s legendary Iznik Foundation
tiles, which met with art lovers of New
York in School of Visual Arts January
15-February 26 with the initiatives of
Iznik Education and Training
Foundation brought Turkish and
American art lovers togetherin a
special gala cocktail party organized
at School of Visual Arts Gallery on
January 27, 2005. The works, which
were brought to life in Iznik
Foundation Studios with designs of
American students, were given to
them as gifts by Peter Hristoff, the
curator of the Exhibition. The
Exhibition, visited by Erkan Mumcu,
Esp., Ministry of Culture and Tourism
of Republic of Turkey, met with art
lovers in various states of USA on
later dates.



Kaybolmaya yliz tutmus geleneksel
|znik cinilerinin itk Amerika
sergisinde 50’yi askin eser ile,
geleneksel Turk ¢ini sanatinin
yeniden dogusuna tanik olduk.
Kiratorlugund, Turkiye dogumlu
School of Visual Arts'in Guizel
Sanatlar bolimiinde 6gretim
gorevlisi ressam Peter Hristoff'un
ustlendigi sergide izleyiciler,
Metropolitan Museum of Art'dan
odiing alinan 16. yiizyll iznik rnekleri
ile beraber ellinin Uzerinde
muhtesem tabak, kase ve panelini
de gorme imkani buldu.

16.ylizyll ortalarinda, Kanuni Sultan
Sileyman devrinde en parlak
donemini yasayan Iznik (Nicaea),
onemli bir sanat ve kaltdr
merkeziydi. Ucyiz yildir Uretilmeyen
geleneksel Iznik cinileri, bittn
dinyada renklerinin canliligi ve
karmasik desenlerinin cesitliligi ile
Unlenmistir.

Cinilerde kullanilan lapis lazuli
laciverdi, turkuaz mavisi, zUmrit
yesili ve ozellikle mercan kirmizisi
gibi parlak renkler yari kiymetli
taslarin renklerini animsatir.
Kullanilan figlir ve motifler yorenin
hayvan ve bitki ortiistind yansittigi
gibi yigitlik, 6limstuizlik ve bereketi
de simgeler. Cinilerin Uzerinde
gorilen hat ve kitabeler bireylere
yonelik dvgiiler olmayip islam
dusunce ve felsefesini yansitirlar.

Sononyildir iznik Vakfi'nin cabalari
ile Iznik cini tretiminde biyik olglide
canlanma gerceklesti. Bu
dogrultuda Vakfin girisimleri, iznik'i
bir kez daha Turkiye'nin 6nde gelen
seramik sanati merkezi haline
getirdi. Iznik Vakfi, 1993 yiinda, uzun
zamandir ihmal edilmis olan bir
kiltlr mirasini canlandirmak
amaciyla kuruldu.

We witnessed the rebirth of the
traditional Turkish tile art with the
over 50 works in the first American
exhibition of traditional Iznik tiles
which were on the way to becoming
extinct. Viewers were able to see
over 50 magnificent plates, bowls
and panels, alongside of 16th
Century Iznik specimens borrowed
from Metropolitan Museum of Art,
in the Exhibition where Turkey-born
Painter Peter Hristoff, Member of
Faculty in the Fine Arts Department
of School of Visual Arts, served as
curator.

In mid-16th Century, Iznik (Nicaea),
which went through its brightest era
during the reign of Suleiman the
Magnificent, was an important art
and culture center. The traditional
Iznik tiles that were not produced
since three centuries ago, are
famous in the whole world for the
vitality of their colors and the diversity
of their complex designs.

Bright colors used in tiles like lapis
lazuli indigo, turquoise blue, emerald
green and especially coral red are
reminiscent the colors of semi-
precious stones. The used figures
and motifs both represent the fauna
and flora of the region and also
symbolizes bravery, immortality and
bountifulness. Calligraphy and
scriptures on the tiles are not praises
for individuals but represent Islamic
thought and philosophy.

During the last decade, a major
rejuvenation occurred in Iznik tile
production through the efforts of
|znik Foundation. To that end, the
initiatives of the Foundation made
Iznik once more the leading ceramic
art center of Turkey. Iznik Foundation
was founded in 1993 to revitalize a
long neglected cultural heritage.
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On the way to Istanbul Modern

Istanbul

Karakoy Rihtimi'nda, 8000 metrekarelik bir
alana yayilan 4 numarali Antrepo’da yer alan
Istanbul Modern Sanat Muzesi degisken ve
dinamik bir egitim ve kiltlir merkezi olarak
hizmet sunuyor.

Miizenin ana salonlarinda 20. yizyilin basindan
glnimuze Turk modern ve ¢cagdas sanatinin
secilmis yapitlarini iceren
“Gozlem/Yorum/Cesitlilik” baslikliilk koleksiyon
sergisi yer aliyor.

Giris fuayesindeki kablosuz ag donanimli “Yeni
Medya Alani”, ziyaretcilere yeni medya
calismalarini izleme ve sanati dijital mize
ortaminda tanima olanagi sunuyor. Istanbul
Modern fotograf boliimiinde ilk olarak ¢agdas
Tirk fotografcilarinin calismalarindan olusan

[stanbul Modern Art Museum, situated in
Warehouse no. 4 covering an area of 8,000
square meters in Karakoy Quay, serves as a
changing and dynamic education and culture
center.

The initial collection exhibition with the theme
“Observation/Interpretation/Diversity”, featuring
the selected works of Turkish modern and
contemporary art from the beginning of the
20th Century up to the present is held in the
main halls of the Museum.

The “New Media Site” equipped with wireless
network in the entrance lobby allows visitors
to observe new media operations and to get to
know art in digital museum environment. In
the Istanbul Modern’s photography section, the

“Biz'den Goriinenler/ Cumhuriyet Sonrasi Tirk
Fotografindan Bir Secki” koleksiyonu
sergileniyor. Egitim salonunda ise Aliye
Berger'in gravirleri gordlebilir.

Giris katindaki streli sergiler galerisinde yer
alan “Istanbul Modern'e Dogru” baslikli belgesel
sergi, 50 yili askin bir tarihi olan 4 nolu
Antrepo’nun tim islevleriyle bir modern sanat
mtizesine donusum slrecini ve perde arkasini
izleyiciyle paylasiyor.

Istanbul’'un Avrupa’nin kiiltiir baskentlerinden
biri olma stirecine katkida bulunmayi ve yilda
1 milyon ziyaretci agirlamayr amaclayan istanbul
Modern, ilk yilicinde 20 bin ilkdgretim
ogrencisine sanat egitimi vermeyi planliyor.

first exhibition is the “Views from Us/A Selection
from Post-Republic Turkish Photography”
collection comprising the works of
contemporary Turkish photographers.

The documentary exhibition titled “On the Way
to Istanbul Modern” in the periodic exhibitions
gallery on the ground floor shares the process
of conversion into a fully functional modern art
museum of Warehouse no. 4 which has a history
of over 50 years and the goings on back stage
with the viewer.

Istanbul Modern, seeking to contribute to
Istanbul’s process of becoming a cultural capital
of Europe and to host 1 million visitors per year,
plans to provide art education to 20,000 primary
school students during its first year.




f goddesses

anncalar

Zdimani

“Porselen, tanricalarin viicut
bulmasi icin kullanilabilecek en
mikemmel malzeme. Cinku
porselenle calismak; insani
siradan gercekligin 6tesine
taslyan ve bir baska maddeye
donusmesini saglayan simyasal
dontsumun icinde olmak”
Seramik sanatcisi K.Deniz Pireci’
nin ilk kisisel sergisi “Tanrigalar
Zamanl” sanat severlerle
bulustu. 19 Subat-13 Mart
tarihleri arasinda Tiinel Galeri
X deki sergide porselen bu kez
de Tanrica formlariyla karsimiza
cikt.

Turkiye'nin porselenle ¢alisan
az sayida seramik sanatgisindan
biri olan Pireci porseleni *
Kendimi bildim bileli porselenle
yogruldum, porselen beni ben
onu sekillendirdik. Aramizdaki
iliski tarifsiz ve firtinali bir ask
gibi” sozleriyle tanimliyor.
Sergilenen 32 eserin igcinde
sanatcinin Kisisel izler 6 ve Denizi
Pisirdik Berlin icin yarattigi
eserler de yer aliyor. Sergide yer
alan eserlerin yani sira
sanatcinin ¢calismalarindan
bazilari Vitra Seramik Sanat
Miizesi, Kore Museum of
WOCEF ve 6zel koleksiyonlarda
yer aliyor.

IMes o

“Porcelain is the most perfect
material that may be used to
create goddesses. Because
working with porcelain means
being inside of the alchemical
transformation carrying man
beyond ordinary reality, allowing
it be transformed into another
matter.”

The gala solo exhibition of
ceramic artist K.Deniz Pireci,
“Times of Goddesses” met with
art lovers. This time, porcelain
appears in the form of
Goddesses in the show held in
Tinel Galeri X from February 19
through March 13.

Pireci, who is one of the few
ceramic fine artists working with
porcelain in Turkey defines
porcelain as; “| was kneaded with
porcelain since the day | was
conscious; | and porcelain
shaped each other. The
relationship between us is like
an indescribable stormy love
story”.

Among the 32 exhibited works
are those created by the artist
for Personal Traces 6 and Kiln
under the Sea Berlin. Alongside
of the works in the Show, some
works of the artist are part of
collections in Vitra Ceramic Art
Museum, Korea Museum of
WOCEF and private collections.

S
C

K. DenizP
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Ulkii Bak
ve cam takilan

Ulkii Baki and her glass jewelry

1954 Kayseri'de dogdu. 1977 Devlet
Glizel Sanatlar Akademisi Tekstil
B6limii'nden mezun oldu ve ayniyil
kendi atolyesini kurdu. 1990 yilina
kadar tekstil tasarimlari ve batik
calismalari yapti. 90°dan itibaren Milli
Egitim Bakanligi'na bagli sanat
kurslari vermeye basladi. Batik
calismalariile cesitli karma sergilere
katildi. 2000 yiindan itibaren fizyon
calismalarina ve daha sonra cam
boncuk Uretimi ile taki tasarimlarina
basladi. Tasarimlari yurticinde ve
Londra’da Akino ve Sharei La'mar
butiklerinde satilmaktadir. Subat ayi
icerisinde taki sergisi Crowne Plaza’da
sergilendi.

She was born in Kayseri in 1954. She
graduated from State Fine Arts
Academy Textile Department in 1977
and founded her own studio in the
same year. She designed textiles and
did batik work until 1990. She started
offering art courses under Ministry
of National Education, starting from
1990. She joined various group
exhibitions with her batik works. She
started fusion application since 2000
and later jewelry design, producing
glass beads. Her designs are sold
domestically and in Akino and Sharei
La’'mar boutiques in London. Her
jewelry exhibition was displayed in
Crowne Plaza in February.



izzettin Baki, 1952 yilinda,

Sirmene’de (Trabzon) dogdu.

1976 yiinda, Tatbiki Glizel

Sanatlar Yiiksek Okulu dekoratif

resim bolimunden mezun oldu.

(Marmara Universitesi Giizel

Sanatlar Fakdiltesi). Ayniyil ; . .
serbest atélye calismalarina IZzett|n Ba kl
baslad. Vitray, rolyef ve cesitli

dekorasyon ¢alismalari yaninda and h|S
resimleri ile cesitli karma

sergilerine katild. Stalned
Askerligini 1981 yiinda glaSS

tamamladiktan sonra vitray
calismalarina agirlik verdi. 1988

ylinda Sisecam ve Mimar Sinan Works
Universitesi'nin beraber actig
cam deseni yarismasinda 1. lik
oduld aldi. Bu desen Sisecam
tarafindan uretildi. 1976-2002
yillari arasinda Turkiye'de 24
ilde; yurtdisinda Ingiltere, Isvicre,
Almanya, Suudi Arabistan,
Rusya, Azerbaycan ve
Ozbekistan olmak tzere 7
tlkede degisik teknikte toplam
7000 m? vitray calismasi
gerceklestirdi. 2000 yilindan
itibaren calismalarina “Flizyon
tekniginde vitray” calismalarin
da ekledi.

|zzettin Baki




