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Seramik karosu
uretiminde
tasarim trendi

Design trend in production
of ceramic tile

Degisim sureci icindeki dinyamizda bilim ve teknoloji alaninda bas
dondiirtict gelismeler yasanmaktadir. Cagimizin sundugu bu
degisim ile yasamin her alaninda sinirlar ve standartlar zorlanmakta,
yeni kriterler ortaya konulmaktadir. Bu durum karsisinda her alan
icin cagin gerektirdigi degisime ayak uydurmak bir zorunluluk
haline gelmistir. Yeni kriterler sanayi, sanat ve tasarim i¢in ulasilacak
noktayi belirleyici bir unsur niteligindedir. Yeni kriterlere ayak
uyduran sanayi daha seri, farkli ve islevsel tretimi yakalamakta,
tasarima yeni ufuklar acacak gelismelere zemin hazirlamaktadir.
Tasarim icin de bu gelismeleri takip etmek kac¢inilmaz bir gereklilik
olmustur. Bu gereklilik seramik sektortiinde de kendisini
hissettirmektedir. Kriterlere ayak direyen degisimi takip edemeyen
kuruluslar gerileme kaydederken, dinamik ve yeniliklere acik olan
kuruluslar sektérde 6n plana cikmaktadir. Degisimin her yonu
bitiin seramik triinlerde oldugu gibi karolarda da teknoloji, tasarim
ve trendler ac¢isindan gozlemlenmektedir. Her ne kadar tasarim
ve trend, birbirinden ayri kavramlar olarak goriinseler de seramik
karosu Uretiminde biitiinleserek tek bir kavram seklinde “tasarim
trendi” olarak karsimiza ¢ikmaktadir.
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Extremely rapid developments are in progress in the field of science
and technology in our changing world. Boundaries and standards
are being forced in every aspect of life by this change, brought
about by our age, presenting new criteria. This has made it a must
to keep pace with the change required by our time in every field.
New criteria are elements determining the point to be achieved
in terms of industry, art and design. The industry, which is in step
with new criteria, captures more swift, different and functional
production and lays the foundation for developments which will
open new horizons to design. Tracking these developments has
become and unavoidable requirement for design. This requirement
is being felt in the ceramic industry as well. Whilst undertakings
resisting these criteria, failing to keep up with change, go backwards;
those that are dynamic and open to innovations come to the
forefront. Allaspects of change are observed in terms of technology,
design and trends in tiles, just like in all other ceramic ware.
Although design and trend appear to be disparate concepts, they
appear as “design trend” under a single concept merging in
production of ceramic tile.

Design Trend is created when two different concepts, design and
trend, come together. If one deals with the concepts of design and
trend individually, design can be defined as the intellectual or
physical activity process for launching of a product involving the
accumulations and experience of individuals and their solution
proposals. Design is an action of a creative person and exists in
every moment of our life as process and as finalized process
(product). Trend, on the other hand, means a concept and general
propensity, covering all sectors in the world, which is shaped by
intensive accumulation, lasting from today’s life until tomorrow’s.
Trends that basically rely on social choices, in fact, overlap with
them. The consumer either takes what is offered to him/her or
adopts the ones he/she prefers from amongst those offered and
his/her adopted choices form the trend. In the broadest sense,
trend may be defined as vogue. Trends that display differences by
period form the main theme of the design and fashion worlds in
Turkey as well, just like in other countries. We are able to absorb
fashions’s reflection on design and its articulation, through design
trends. In ceramic tile production, too, designs are made according
to trends and products fit for competitive environment are designed
depending on what is in vogue. The reflection onto tile of the design
trend in the ceramic industry, basically takes place by décor. The
décors applied on ceramic tiles are instruments by which current
trends are successfully transferred. Looking at the history of
ceramic tile, we see that décor is an instrument. China ware
brought from Central Asia by Seljukis have maintained



Tasarim trendi; tasarim ve trend olmak Uzere iki farkli kavramin
bir araya gelmesinden olusur. Tasarim ve trend kavramlarini ayri
ayriinceleyecek olursak tasarim; bir glicliik (problem) karsisinda
bireylerin ge¢misinde edindigi birikim ve deneyimleri ile ¢6zim
onerileriniiceren bir Uriind ortaya koymaya yonelik diistinsel ya
da maddi calismalar stireci olarak tanimlanabilir. Tasarim, yaratici
bir insan eylemidir ve hayatimizin her aninda gerek siire¢ olarak
gerekse sonlanmis stirec (Urtin) olarak vardir. Trend ise; diinya
tzerindeki her turlu sektori kapsayan, yogun birikimle sekillenmis
buginiin yasamindan, yarinlara dek suren bir kavram ve genel
egilim demektir. Genel olarak sosyal tercihlere dayanan trendler,
aslinda sosyal tercihlerle ortismektedir. Tiketici kendine
sunulanlart alir ya da sunulanlardan tercih ettiklerini benimser ve
benimsemis oldugu tercihler de trendi olusturur. En genis anlamda
ise trend egilim olarak tanimlanabilir. Donem donem farkliliklar
gosteren egilimler Tiirkiye'de de diger lilkelerde oldugu gibi tasarim
ve moda diinyasinin ana temasini olusturmaktadir. Modanin
tasarimin Uzerindeki yansimasini, dile gelisini bizler tasarim trendleri
ile 6zimseyebilmekteyiz. Seramik karosu Uretiminde de trendlere
gore tasarimlar yapilmakta, degisen modaya bagli olarak rekabet
ortamina uygun urlnler tasarlanmaktadir. Seramik sektoriinde
tasarim trendinin karo tzerinde yansimasinin buyuk bir bolimi
dekorlarla olmaktadir. Seramik karolarin tizerine yapilan dekorlar
guncel trendlerin basariyla aktarildiklar birer ara¢ olmaktadir.
Seramik karosunun tarihcesine bakildiginda da dekorun bir arac
oldugunu gormekteyiz. Selcuklular tarafindan Orta Asya’dan
getirilen cini seramik karolar, Osmanllar dosneminde iznik ve
Kiitahya'dan gtinimiize dek stiren, zamaninin egilimlerini yansitan
ylzey olma ozelligini gostermistir. Bugiine kadar siiren dekorun
serliveninde trend modanin etkisinde kalarak hichir zaman varligini
yitirmemistir. Bazen ihtisaml donemler yasamis bazen yerini yeni
trendlere birakmis bazen de eski trendler tekrar glindeme gelmistir.
Ornegin 1960'li yillarda dekor trendlerinde etkin olan minimalizmi
inceleyecek olursak 2000'li yillardaki dekor tasarimina yon vermis
oldugunu goriruz.
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the characteristic of being the surface reflecting the trends of
times from Iznik and Kiitahya in the Ottoman period until the
present. In the adventure of décor until the present, trend has
never lost its predominance under the influence of fashion. At
times, periods of grandeur were observed, replaced by new trends
and at times, old trends have reappeared. For example, if we
analyze the minimalism, which was prominent in the décor trends
of 1960s, we see that it provided guidance for the décor design in
the 2000s.
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Glnumduzde klasik ve modern olmak tzere seramik karosu
uretiminde genel olarak iki egilim gozlenmektedir. Bunlar da kendi
aralarinda cesitlilik gostermektedirler. Klasik egilimler; hangi
llkede olursa olsun geleneksel cizgisi, renk ve teknigini koruyan,
{ilkenin kiiltiirtinii yansitan egilimlerdir. italya'da mayolika, Tiirkiye'de
¢ini gibi.... Modern egilimler kapsaminda ise klasik egilimlerin
disinda kalan egilimleri sayabiliriz. Son yillarda diinyada oldugu gibi
Turkiye'de de bazi tasarim trendleri yogun olarak karodaki genel
egilimi belirlemekte, tasarimlara aktif olarak yon vermektedir.
Ulkelerin killtiirlerini yansitan prestij serileri teknolojik olanaklar
ile yapilan dogala cok yakin rustik goriinimler, dekorlarda
olabildigince canli renkler gibi etkiler donemin genel egilimlerini
belirlemektedir. Bu etkilere trend olarak baktigimizda ise karsimiza
minimalizm, retro, high-tech, ... gibi kavramlar biciminde cikar.
Minimalizm; dinginlik ve yokluk felsefesi ile modern hayatin
indirgemeci yaklasimini bir araya getiren bir egilimdir. Moda alaninda
Japon tasarimcilarin basini cektigi bu akim mekanlardaki yogun
karmasay! ve diizensizligi sona erdirmistir. Bu egilim, blytik bir
beyazlik icinde sade yasamayi hedef alarak hacimlerde isigi 6n
plana almaktadir. Sadelik, dlculiliik, gosteristen uzaklik ve saydamlik
gibi temel ilkeleri benimseyen minimalizm glinimuzde duvar ve
zemin kaplamalarinda en ¢ok kullanilan tarz haline gelmistir.
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Today, two trends are observed in production of ceramic tile:
Classic and modern. These are divided into categories in themselves.
Classical trends are those preserving traditional lines, colors and
techniques, reflecting the culture of the country, regardless of the
country, like majolica in Italy and china in Turkey... The trends
remaining outside classical trends may be listed under modern
trends. In recent years, certain design trends characterize the
general trend in tiles, guiding designs actively in Turkey too, just
like in the whole world. Prestige lines reflecting the cultures of
countries, rustic looks very close to the natural created by
technological means and effects on decors like very lively colors
characterize the general trends of the period. We observe concepts
like minimalism, retro, high-tech, etc. when we view these effects
as trends. Minimalism is a trend which brings together the
philosophy of serenity and contentedness, and reductive approach
of modern life. This trend, led by Japanese designers in the field
of fashion, has brought the intense confusion and irregularity in
spaces to and end. This trend puts light first in spaces aiming at
living simplistically within a great whiteness. Minimalism, which
adopts basic principles like plainness, modesty, humbleness and
transparency; has become the most widely used style in wall and
floor coverings today.



2004 yiinda karo tasariminda ylikselise gecen bir diger trend de
kuskusuz retrodur. Retro, moda diinyasinin son yillarda kesfettigi
bir olgudur. “Retro” yu, gecmis donemlerin moda akimlarini
guiniimiize yeniden sokmak diye tanimlayabiliriz. Modacilar “Retro”
akimini, Avrupa ve Amerika'da yaygin eski kiyafet diikkanlarindan
esinlenerek, kisilerin farkli goriinme isteklerine dayanarak
yaratmislardir. insanlara biraz nostalji, birazcik da ait olmadiklari,
hi¢ yasamadiklari bir donemde yasiyormus hissi vermek igin
modacilar ge¢mis donem stillerini bugiin aynen yeniden ureterek
ya da biraz daha modernlestirerek sunma yoluna gitmisler ve
“Retro” akimini yaratmislardir. Bu anlayisi glinimiiz karo
tasarimlarinda da gormekteyiz.

Minimalizm, retro, high- tech vb. egilimler ile klasik egilimler hicbir
zaman birbirlerine dokunmayan bir rekabet icerisinde tasarim
diinyasina damgalarini vurmakta, modayi belirleyici etken
olmaktadirlar. Seramik karosu tretiminde de bazen klasik, bazen
de modern egilimler tasarima yon vermektedir. Bunu da potansiyel
alicr kitlesi belirlemektedir. Trend, tasarimin yapildigi lkeye gore
de farklilik gosterebilmektedir. Klasik tarzda tasarimlari tercih
eden, degisime ayak direyen Ulkelerin yaninda degisimin hizina
¢abuk adapte olan Ulkeler de vardir. Her iki durumda alicilarin
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Undoubtedly, another trend that is on the rise in tile design in 2004
is Retro. Retro is a phenomenon discovered by the fashion world
in recent years. We may define “Retro” as introduction of fashion
trends of the past to our day. Fashion designers have created the
“Retro” trends, inspired by old outfit stores prevalent in Europe
and USA, based on the desires of individuals to look different.
Fashion designers have either reproduced the same styles of past
times or modernized them a little Bayindir insaat Turizm Ticaret
ve Sanayi A.S. to give the impression to people that they were living
in a period that they do not belong to and have never experienced
and have created the “Retro” trend. We see this concept in today's
tile designs as well.
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tercihlerinin onemli bir bolimini moda ve modaya bagli olarak
trendler belirlemektedir. Alicilarin yogun olarak ilgi gosterdikleri
alanlar da trendi meydana getirmektedir.Aslinda klasik ve modern
egilimler birbirinden bagimsiz degil, itmU bir beraberlik icerisinde
kullanilabilmelidir. Klasik egilimler alisagelmis kaliplardan cikartilip,
daha modern bir anlayisla yasanilan ¢caga uygun bir bicimde
degerlendirilebilmelidir. Bu durum basarildiginda klasik egilimlerin
etkilerini taslyan tasarimlar modern ¢alismalarda da kendilerini
gostererek, her iki tercihe de yanit verebilecektir. Donemin tasarim
trendlerini belirlemek igin oncelikle dlinya Gzerindeki trendler
izlenip analiz edilmelidir. Fuarlarin bu noktada 6nemli bir yerivardir.
Yapilan saptamalar dogrultusunda ileride tasarimi etkileyecek ya
da su anda yogun olarak tasarimi etkileyen faktorler irdelenmelidir.

g

Trends like minimalism, retro, high- tech and classic trends put
their stamps on the world of design in a rivalry which never touch
another and serve as determining factors for fashion. Sometimes
classic and sometimes modern trends guide design in production
of ceramic tile as well. This is determined by the potential buyer
population. Trends may differ depending on the country where
design is made. There are countries which adapt to the speed of
change quickly beside those opting for classic designs, resisting
change. In both cases, a significant portion of the choices of buyers
are determined by fashion and trends through fashion. The fields
buyers are predominantly interested create the trend. In fact,
classic and modern trends should be used not independently
from each other but in a moderate harmony. It should be possible
to take classical trends out of the traditional molds and to present
them in a form fit for the contemporary times in a more modern
concept. When this is achieved, designs bearing the effects of
classic trends will find a place in modern work as well, responding
to both choices. To determine the design trends of the period, one
should first monitor and analyze the global trends. Trade fairs
play a significant role at this point. Factors, which will affect design
in the future or those which affect design predominantly at the
present, must be discussed in line with the findings.

In recent years, leading undertakings in the ceramic industry are
having their prestige lines be designed by cooperation with
designers who are known world-wide in their fields. To cite
examples; the prestige lines created by Canakkale Seramik and
Eczacibasi Karo Seramik, respectively with Alev Ebuzziya and
Defne Koz, have allowed these undertaking to come to the forefront
with the names of the artists. This is a significant collaboration
for both the designer and the undertaking as it is becoming a
trend for our country.

This collaboration must be continued both with artists and also
with faculties of fine arts which provide education in this field.
When this is achieved; university, industry and artist collaboration
will evolve and reach desired levels, and the problem of identity
in file design will be overcome and trends will have been determined.




Son yillarda seramik sektortindeki lider kuruluslar, alanlarinda
dinya capinda tne kavusmus tasarimcilarla isbirligi icerisine girerek
prestij serilerinin tasarimlarini yaptirmaktadirlar. Bu konuya 6rnek
verecek olursak Canakkale Seramik’in Alev Ebuzziya, Eczacibasi
Karo Seramik’in de Defne Koz ile olusturdugu prestij serileri bu
kuruluslarin sanatgilarin isimleri ile 6n plana ¢ikmasini saglamistir.
Bu durum tilkemiz icin de bir trend niteliginde olmakla birlikte hem
tasarimci hem de kuruluslar acisindan énemli bir isbirligidir. Bu
isbirligi sanatcilarla oldugu kadar tlkemizde mevcut olan ve bu
konuda egitim veren guizel sanatlar fakdlteleri ile de devam
ettirilmelidir. Bu basarildigi zaman Universite endustri ve sanatci
isbirligi geliserek istenilen noktalara ulasacak ve karo tasarimindaki
kimlik sorunu asilarak trendler belirlenmis olacaktir. Sanatcilarla
ishirligi yapma konusundaki calismalar sadece iki sanatgi ile sinirli
kalmayip seramik sanatgilari ile ortak ¢alismalari artirarak sanatgi-
endustri bagini gliclendirmek icin daha fazla caba gosterilmelidir.
Sanatci- endistri isbirligi ile tasarimda isim sorunu da ¢éziime
kavustugu icin seramik karosu tasariminda yeni bir model yaratilip
kuruluslardaki tasarimcilarin da kendi tasarim kimliklerine
kavusmalari saglanacaktir.
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The efforts on collaboration with artists should not be limited to
just two individuals, as more effort is needed to strengthen the link
between the artist and the industry by enhancing the joint efforts
with ceramic artists. As the problem of name in design is resolved
through the artist-industry collaboration, a new model will have
been created in ceramic tile design, allowing the designers in
undertakings to have their own design identities.
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Kirklarelide
comlekeilik

ve son Trakyali
comlekciler

Pottery making In Kirklarell

and the last pottery makers
of thrace

Kirklareli, Ttrkiye'nin
kuzeybatisinda, Marmara
Bolgesi'nin Trakya
kesiminde yer
almaktadr.
Kuzeyinde
Bulgaristan,
dogusunda
Karadeniz,
glineydogusunda
Istanbul, giineyinde
Tekirdag, batisinda ise
Edirne yer almaktadir.
Kirklareli'nin Babaeski,
Demirkay, Kofcaz,
Lileburgaz, Pehlivankdy,
Pinarhisar ve Vize olmak
lzere yedi ilcesi, 26 beldesi
ve 177 koyd bulunmaktadir.

TARIHCE

Trakya'nin Neolitik (Yeni Tag)
Donem Kultirlerini en iyi yansitan merkezlerinden biri Kirklareline
3 km. mesafede bulunan Asagipinar’dir. Burada simdiye kadar
rastlanan en eski kiiltiir kati M.0. 5800 yillarina tarihlenmektedir.
Demir Cagi'na kadar stiregelecek olan Trakya kiltirtnin de
temellerinin atildigr bir sireci temsil eder. Bu donem yapilarinin
icinde kiilt (dini) amacli oldugu distindilen kiictik bir bolim
bulunmaktadir. Neolitik Cag'in sonlarina dogru kilden kap-kacak
yapimi da ortaya cikmis, kirmizi renkli ve boya bezemeli, Ustiin
nitelikli kaplar, dini inanglari da yansitan kii¢lk heykelcikler,
asindirilarak bicimlendirilen taslardan baltalar, tarim araclari ve
sis esyalari yapilmaya baslanmistir.

Kalkolitik (Maden-Tas) Cagda Orta Balkanlar'dan Anadolu i¢lerine
kadar yayilan, parlak yuzeyli, siyah renkli canak ¢comlekleri ve ilging
insan bicimli heykelcikleriile belirlenen buyuk kiltir bolgesi, zaman
icinde daha cok yeni 6zelliklerin hakim oldugu kiculk gruplara
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Trakya'da suanda sadece Kirklareli'de iki comlekgi
atolyesinde ¢comlek dretimi devam etmektedir.
Babadan ogula gecen ve bir siilale gelenegi olan

comlekgilik Kirklareli'de ¢cagin gelisimine daha
ne kadar direnebilir bilinmez.

At the moment, pottery production is made only in
two pottery workshops in Kirklareliin Thrace. It is
not known how long pottery making, which is a
tradition passed from father to son and through
generations, can withstand the advancement of the
times in Kirklareli.
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Kirklareli is situated in north-western Turkey in the Thracian sector
of the Marmara Region. It is surrounded by Bulgaria on the north,
Black Sea on the east, Istanbul on the south-east, Tekirdag on the
south and Edirne on the west. Kirklareli has seven districts being
Babaeski, Demirkady, Kofcaz, Lileburgaz, Pehlivankdy, Pinarhisar
and Vize; and 26 municipalities and 177 villages.

HISTORY

One of Thrace’s centers reflecting the Neolithic Period cultures
best is Asagipinar, which is 3 km. to Kirklareli. The oldest culture
layer discovered here so far dates to ca. 5,800 B.C. This represents
a period which would last until the Iron Age, in which the foundations
of the Thracian culture was laid. A small part of the buildings of
this period is thought to have cult purposes. Towards the end of
the Neolithic period, clay pottery production was started and
production of red-colored, paint decorated pots of superior quality,
small figurines reflecting religious beliefs as well and axes,
agricultural tools and ornaments were started to be made out of
shaped stones.

The large cultural area spreading from Central Balkans towards
Inner Anatolia in the Calcolithic Era, identified by black-colored
pots and pans and interesting human shaped statuettes was divided
in time into smaller groups where rather new features were
dominant. The most interesting group among the artifacts dug out
of the Asagi Pinar settlement area are the clay statuettes. In
general, these are pieces deemed to be sacred, usually a few
centimeters long, and mostly depicting women and sometimes
animals believed to have been used against the evil eye. The most
interesting one is a pot with double bodies, a triangular face with
small breasts found in the second layer. These artifacts are
interesting as they provide information regarding the religious
beliefs of the Asagipinar people. The type of artifacts that is found
most often is pots made of clay. Whilst black or dark silver colors
are prevalent on the pots that are all handmade, a few light colored
pots were found as well.

The potter’'s wheel was not used until 1,000 B.C. The production



boluinmdustur. Asagipinar yerlesim bolgesinden ¢ikarilan buluntular
arasinda en ilgin¢ buluntu toplulugunu kilden yapilmis heykelcikler
olusturur. Bunlar genellikle birka¢ santimetre boyutlarinda olan
ve daha ¢ok kadin, ender olarak da hayvanlari betimleyen ve nazarlik
amacl kullanildiklari sanilan, kutsal amagli parcaciklardir. Bunlarin
en ilging olani ikinci yapi katinda bulunmus olan cift govdeli, Gicgen
bicimli ylzd, kiiclik gogusleri olan kaptir. Asagipinar insanlarinin
dinselinanclariile ilgili bilgi vermesi acisindan bu buluntular ilgingtir.
Enyogun olarak ele gecen buluntu tiriind ise kilden yapilmis canak
¢comlek olusturur. Timi el yapimi olan kaplarda genellikle siyah
ya da koyu kursuni renkler hakim iken, az sayida da agik renkli
kaplara rastlanilmistir.

Comlekgi carki, Balkanlar da ancak M.0. |.bin yillarinda kullanitmistir.
Ardindan yerli kap kacak yapilmis fakat bunun yaninda Anadolu’dan
daithal kap kacak buluntularina rastlanmistir. Demir cagi baslarinda
Trakya'ya adini veren Traklar bolgenin yeniden yapilanma strecinde
disaridan gelerek, bu bolgeye yerlesmisler ve bu topraklar izerinde
bir kiiltir olusturmuslardir. Klasik diinyanin barbar olarak
adlandirdigi bu insanlar icin kalic bir yasam diistincesinin olmamasi
ve her seyin gelip gegiciligiyle biitlinlesen bir diinya gorust, sarki
ve siire dayali bir kayit ve aktarim sistemini tercih ettikleri
sanilmaktadir. Kirklareli ilinin bulundugu kesimin onemli 6l¢tide
dis etkilere kapali kalmis olmasindan dolayi Kirklareli Trak
kiiltiiriniin en iyi korundugu bélgedir. M.O. 1000 yillarinda Traklarin
onemli bir kiiltiirel varliga sahip oldugu Homeros'un ilyada ile
Odyssiea adli yapitlarinda, Troya'nin mittefiki olarak Trak adi
gecmektedir. Herodotos'un Hintlilerden sonra diinyadaki en kalabalik
ulus olarak nitelendirdigi Traklar, aile ve klanlar cevresinde tesekkil
etmis kabilelere dayali bir toplumsal 6rglitlenmeye sahiptir. Alt st
iliskilerinin esas alindigi , hakimiyet sisteminin tesis edildigi Trak
kdltlrinun buyuk bir devlet olusturamamasinin nedeni giclu
kabileler arasindaki hi¢ eksilmeyen hakimiyet miicadelesi olmustur.

Osmanli Devleti'nin kurulmasinin ardindan Kirklareli'nin fethi
Edirne’nin fethinden sonra |. Murat zamaninda ve bizzat padisahin
kumandasi altinda gerceklestirildigi (1367-1372) kabul edilmektedir.
Osmanllar tarafindan bu sehre Kirk Kilise denilmekteydi. Kirk
Kilise ismi Kirklareli milletvekili Fuat Umay tarafindan verilen bir
teklif Gzerine, 20 Aralik 1924'te TBMM'de kabul edilen 537 sayili
kanunla Kirklareli'ne cevrilmistir.

Kirklareli'de 19.yy. ortalarina kadar dokumacilik, taliga yapimciligi
(arabacilik], agac isciligi, boyamacilik, traktérlerin heniiz ortaya
cikmadigr okizlerin ve atlarin ziraatta kullanildigi donemlerde
boyunduruk, zelve yapimeiligi (cift 6kiiztiniin boyunduruktan
¢tkmamasi icin boynunun iki yanindan boyunduruga, asagiya dogru
gecirilen cubuk), saraclik, nalbantlik, carik yapimciligi, takunya
yapimciligi ve comlekgilik oldukca yaygindi. Bugiin bunlarin hemen
hepsi kaybolmus, il'de iki cémlekgi atdlyesi ve el siipiirgesi yapim
atolyeleri disinda, eski el sanatlarina ait is yeri kalmamistir.

KIRKLARELI'DE COMLEKCI USTALARI

Ali Cokan (Vefat etti)

Hasan Cokan (Vefat etti)

Mehmet Cokan (Sag) ¢omlekgiligi birakt.

Saban Cokan (Sag) comlekeiligi birakti.

Yusuf Cokan (Vefat etti) comlek satisindan sorumlu idi.

Hiiseyin Cokan (Vefat etti)

Hiiseyin Cokan (Sag) halen ¢comlekgilik yapiyor,.

Ali Cokan (Vefat etti)

Hasan ibrik (Vefat etti)

Yusuf ibrik (Sag) comlekgilikten emekli. Comlekgilik ile ugrasmiyor.
Siikrii ibrik (Sag) comlekgilikten emekli. Comlekilik ile ugrasmiyor.
Hiiseyin ibrikgi (Vefat etti)

ibrahim Ibrikgi (Vefat etti)
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of local pottery has followed; yet, pots imported from Anatolia were
also discovered. At the beginning of the Iron Age, Thracians who
gave their names to Thrace, have settled in this region during the
re-structuring process of the region coming from outside and have
formed a culture on these lands. It is believed that these people
called barbarians by the classical world had no permanent life
philosophy, a view of the world integrated with temporariness of
everything and a records and transmission system based on songs
and poetry. Kirklareli is the area where the Thracian culture was
best preserved, as the section encompassing the Kirklareli Province
was largely shut off from outside influences. In Homeros's works
called Iliad and Odysseus, the Thracians are mentioned as Troy's
allies in 1,000 B.C., when Thracians had a significant cultural
existence. The Thracians called the most populated nation in the
world after the Indians by Heredot, had a social organizational
structure based on tribes formed around families and clans. The
reason why the Thracian culture, where superior-subordinate
relationships were important and the system of dominance was
established, was unable to form a major state has been the ever
lasting struggle for sovereignty between powerful tribes.

It is believed that after the Ottoman State was founded, Kirklareli
was captured in Murat | period under the command of the Sultan
himself (1367-1372), after Edirne was conquered. The Ottomans
called this city the Kirk Kilise (Forty Churches). The name Kirk
Kilise was converted to Kirklareli by Act no. 537 enacted in the
Grand National Assembly of Turkey on December 20, 1924 by a
bill by the Member of Parliament for Kirklareli, Fuat Umay.

In Kirklareli, until the mid-19th Century; cart making, wood working,
painting - in periods when tractors were not yet used and oxen
and horses were used in agriculture - yoke and yoke rod making,
leather working, horse shoeing, shoe making, clog making and
pottery making were highly prevalent. Today, almost all these have
disappeared, no workplace on ancient handcrafts remaining in
the province except for two pottery workshops and hand broom
workshops.

POTTERY MASTERS IN KIRKLARELI

Ali Cokan (deceased)

Hasan Cokan (deceased)

Mehmet Cokan (alive) has abandoned pottery making.

Saban Cokan (alive) has abandoned pottery making.

Yusuf Cokan (deceased) was responsible pottery sales.

Hiiseyin Cokan (deceased)

Hiiseyin Cokan (alive) still makes pottery.

Ali Cokan (deceased)

Hasan Ibrik (deceased)

Yusuf ibrik (alive) retired pottery maker. Does not make pottery.
Siikrii ibrik (alive) retired pottery maker. Does not make pottery.
Hiiseyin ibrikgi (deceased)

ibrahim ibriki (deceased)

Mehmet Sevket ibrikci (alive) still engaged in pottery making.
Veli Kolca (deceased) Came from Bulgaria to Turkey in 1935.
Ahmet Kolca (deceased)

Fevzi Kolca (deceased)

Muharrem Kogmus (Died by staying under earth while excavating
to extract pottery clay)

Hamit Kocmus (deceased)

Muharrem Ko¢cmus (deceased)

Selim Kogmus (deceased)

Hakki Mimsolmaz (deceased)

Alaattin Mimsolmaz (alive) Engaged in Stove Refractor production.
Tahir Peran (deceased) Worked together with Musa Beji.

Recep Peran (alive) abandoned pottery making.

Hazem Peran (alive] abandoned pottery making.
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Mehmet Sevket ibrikgi (Sag) halen comlekcilik yapiyor.

Veli Kolca (Vefat etti) 1935 yilinda Bulgaristan'dan Tiirkiye'ye gelmis.
Ahmet Kolca (Vefat etti)

Fevzi Kolca (Vefat etti)

Muharrem Kogmus (Comlek kili ckarmak icin kazi yaparken toprak
altinda kalarak 6lmiis)

Hamit Kocmus (Vefat etti)

Muharrem Kogmus (Vefat etti)

Selim Kogmus (Vefat etti)

Hakki Mimsolmaz (Vefat etti)

Alaattin Mimsolmaz (Sag) Soba Tuglasi retimi yapmaktadir.
Tahir Peran (Vefat etti) Musa Bejiile birlikte calismistir.

Recep Peran (Sag) comlekcilik ile ugrasmiyor.

Hazem Peran (Sag) ¢omlekgilik ile ugrasmiyor

Musa Beji (Vefat etti)

Yusuf Eren (Vefat etti)

Mustafa Kiipgui (Vefat etti) Bulgaristan'dan 1935 yilinda geldi, Vel
Kolca'nin kardesidir.

KIRKLARELI'DE GUNUMUZDE
YASAMAKTA OLAN COMLEKCILIK

Trakya'da su anda sadece Kirklareli'de iki comlekgi atolyesinde
comlek Uretimi devam etmektedir. Trakya'daki diger illerde (Edirne
ve Tekirdag'da) ¢comlekcilik yapilmamaktadir. Bu nedenden dolay:
Kirklareli'de tretimi yapilan ¢comlekler ve 6zellikleri Trakya
comlekciligi olarak adlandirilabilir ve tanimlanabilir. Gliniimiizde
yok olmanin esiginde olan bu iki atélye, Mehmet Sevket ibrikci ve
Hiseyin Cokan’nin atdlyeleridir. Babadan ogula gecen ve bir siilale
gelenegi olan ¢mlekgilik Kirklareli'de cagin gelisimine daha ne
kadar direnebilir bilinmez.

Mehmet Sevket IBRIKCI, 01 Nisan 1930 Kirklareli dogumludur.
Babasi da kendisi gibi comlekcililik ile ugrasmistir. Balkan Savasi
sirasinda Yunan isgalinden kacarak Kirklareli'nin Demirkdy ilcesine
yerlesmisler fakat daha sonra geldikleri Selanik’in Karacaova
(Nutya) Koyl 'ne geri donmslerdir. Miibadele yillarinda (1920°li
yillarda) tekrar Kirklareline goc ederek yerlesmisler ve aile gelenegi
olan ¢comlekcilik ile ugrasip ge¢imlerini saglamislardir. Mehmet
Sevket ibrikci'nin babasi ve amcasi da ¢omlekgiligi ilk
uygulayanlardandir. Mehmet Sevket ibrikci comlekciligin yani sira
Saglik Mudirligi'nde calistiktan sonra emekli olmustur. 23 yildir
emekli olan ibrikci halen comlekcilik yapmaktadir. M. Sevket
ibrikci'nin iki oglu ve bir kizi bulunmakta fakat onlar ¢comlekgilik ile
ugrasmamaktadir.

Huseyin COKAN, 20 Subat 1941 Kirklareli dogumludur. Dedesi Ali
Cokan ve babasi Hiiseyin Cokan da comlekgilik yapmis su anda

Musa Beji (deceased)

Yusuf Eren (deceased)

Mustafa Kiipgli (deceased) Came from Bulgaria to Turkey in 1935.
Brother of Veli Kolca

POTTERY MAKING STILL
ONGOING IN KIRKLARELI

At the moment, pottery production is made only in two pottery
workshops in Kirklareli in Thrace. There is no pottery making in
the other provinces in Thrace (Edirne and Tekirdag). Therefore,
the pottery made in Kirklareli and their properties may be named
and called Thracian potteries. These two workshops that are at
the brink of extinction today are Mehmet Sevket ibrikci’s and
Huseyin Cokan’s. It is not known how long pottery making, which
is a tradition passed from father to son and through generations,
can withstand the advancement of the times in Kirklareli.

Mehmet Sevket IBRIKCI, Was born in Kirklareli on April 1, 1930.
His father was a pottery maker like himself. The family has settled
in the Demirkdy district of Kirklareli, escaping Greek occupation
during the Balkan war but have returned to the Karacaova (Nutya)
village of Thessalonica afterwards. In the exchange years (1920s),
they have re-migrated to Kirklareli and have made a living with
pottery making, which is the family tradition. The father and the
uncle of Mehmet Sevket ibrikci were among the first pottery makers
in Kirklareli. Mehmet Sevket ibrikci has also worked at the Health
Department alongside of pottery making and has retired. ibrikgi,
who has been retired for 23 years, is engaged in pottery making

02 Kilin kurutulmasi
Drying of clay

Comlek tretiminde kullanilan kilin ¢ikarildigi bolge
The area where clay used in pottery making is extracted
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e Kilin havuzda islatilmasi
Wetting of clay in the tank



babadan ogla gecen bu meslegi Hiiseyin Cokan siirdirmektedir.
Comlekgilikten emekli ve halen comlekeilik yapan Cokan, 62 yasinda
olup g kizi bulunmaktadir. Fakat onlar da comlek tretimiyle
ilgilenmemektedir.

Bu iki ¢comlekci ustasi ellerinden geldigince yalniz bir sekilde
¢omlekciligi devam ettirmektedirler, fakat ilerde ailelerinde bu
meslegi devam ettirecek kimse yoktur. Ne acidir ki bu ustalar ile
comlekgilik Kirklareli'de dolayisiyla Trakya'da son bulacaktir.

COMLEK URETIMI

Comlek Gretiminde kullanilan kil Kirklareli il merkezine cok yakin
mesafede bulunan Mahya Tepesi'nden kazilarak ¢ikartilmaktadir.
Baska bir seramik hammadde ilavesine gerek duyulmadan ¢comlek
tretiminde kullanilmaktadir. Tepenin eteklerinde bulunan bolgeler
yaklasik iki metre kazilarak toprak atilmakta ve asil kil alttan
¢ikartilmaktadir. Kil tabakalar halinde bulunmaktadir. Mahya
tepesinin ust kisimlarindaki kilin daha iyi oldugu fakat cikarilma
glicligu nedeniyle alt kisimlarin (eteklerinden) tercih edildigi comlek
uretiminde calisanlar tarafindan soylenilmektedir.

Comlek Uretiminde Kullanilan Kilin Kimyasal Analizi (%)

KK.:9,25 Si0, : 57,27 AlL,0;:19,53
Fe,0;:5,02 Ca0:282 MgO0: 1,41
K20:2,91 Na,0:0,82 S0,:037 CL:0,023

COMLEKCI CAMURUNUN HAZIRLANMASI

Kilin merdaneden gegirilerek
ogutilmesi
Pulverization of clay by running
through rollers

Camurun el ile yogrulmasi
Hand kneading of clay

Mahya Tepesi'nden cikarilan kil ¢ikarildigi yerde ya da comlekgi
atolyesinin bahcesinde yere serilerek kurutulduktan sonra havuz
icine konulur ve Ustlinl ortecek kadar su ilave edilir. En az bir giin
bekletildikten sonra iki merdane arasindan gecirilerek ogutulip
ezilir. Bu islem iki ya da daha fazla yapilabilir. M. Sevket ibrikci'nin
atélyesinde el ile ¢evrilen merdane oldugu icin bir kez bu islem
yapilmakta ve el ile yogurma islemine gecilmektedir. Hiiseyin
Cokan'in elektrikle calisan merdanesi bulundugundan bu islemi
birkag kez tekrarlamaktadir. lyice yogrulan plastik gamur tornada
kullanilmak tzere sekillendirilecek formun biiyiikliigline gore
parcalara ayrilmakta ve el ile son kez yogrularak tretime
hazirlanmaktadir.
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at the present. M. Sevket ibrikci has two sons and a daughter, who
are not engaged in pottery making.

Hiiseyin COKAN, Was born in Kirklareli on February 29, 1941.
His grandfather, Ali Cokan and his father, Hiiseyin Cokan were
pottery makers and at the persons Hiiseyin Cokan is pursuing this
craft passing from father to son, at the present. Cokan, who has
a pension from pottery making and still engaged and is still engaged
in the craft is 62 years old with 3 daughters, who are not interested
in pottery making.

These two pottery craftsmen are keeping pottery making alike on
their own within their capabilities but there is no one in their families
to continue with this craft. It is very sad that pottery making will
terminate in Kirklareli, therefore in Thrace, after these masters.

POTTERY MAKING

The clay used in pottery making is dug out of the Mahya Hill, which
is a short distance from the Kirklareli provincial center. This
material is used in pottery making without requiring addition of
any other ceramic raw material. The areas at the skirts of the hill
are dug approximately two meters deep and the earth is disposed
of and the real clay is dug from below. The clay is found in layers.
Those engaged in pottery making say that in the upper parts of the
Mahya Hill clay is of better quality but the lower parts (skirts) are
preferred due to difficulty of extraction.

Chemical Analysis of Clay Used in Pottery Making (%)

KK.:9,25 Si0, : 57,27 ALO,: 19,53
Fe,0;:5,02 Ca0:2,82 MgO: 1,41
K20:2,91 Na,0:0,82 S0,:037 CL:0,023

PREPARATION OF POTTER’S CLAY

The clay extracted from Mahya Hill after being dried at the place
of extraction or in the yard of the pottery workshop by laying on
the ground is placed in a tank and water to cover it will be added.
After dwelling for at least one day, it is run through two rollers to
be pulverized and crushed. This process may be repeated twice
or more. As the roller at M. Sevket ibrikci's workshop is turned by
hand, this process is done only once and hand kneading process
is started. As Hiseyin Cokan has a power roller, this process is
repeated a few times. The plastic clay which is thoroughly kneaded
is divided into pieces depending on the size of the form to be shaped
to be used in the lathe and is prepared for production after a final
hand kneading.

SHAPING AND DRYING ON POTTER’S LATHE

The lathes used for shaping are composed of a lower rotating
platform made of wood and the upper metal platform connected
by a metal shaft. The lathe is turned by one foot and the rotating
shaft is on the side of the pottery maker.

Decorations are applied on the forms shaped in the lathe turned
by foot by puare and the previously drawn handles are mounted
on them after being dried for a while.

The pottery are left to dry in a natural medium, outdoors orin a
natural medium inside the workshop. The glaze is prepared by
pulverizing the mixture of Borax + Wet clay + Black stone + Water
between two cylindirical stones. Glazing is made by dipping the
rims of the mouths of dried forms into this glaze and decorations
are applied on the bodies of the jugs by dipping fingers into the
glaze and application of glaze.
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COMLEKCi TORNASINDA
SEKIiLLENDIRME VE KURUTMA

Sekillendirmede kullanilan tornalar ahsaptan yapilmis alt doner
tabla ve birbirine metal bir milile bagli Gst metal tabladan
olusmaktadir. Torna tek ayakla donduriilmekte ve donen mil
¢omlekginin yan tarafinda kalmaktadir.

M. Sevket ibrikci atolyesinde comlek sekillendirirken
M. Sevket Ibrikci shapes pottery in his workshop

Ayak ile dondirilen tornada sekillendirilen formlarin tzerine puar
ile dekor yapilmakta ve bir sure kurutulduktan sonra 6nceden
cekilen emzik ya da kulplar Uzerine takilmaktadir.

Comlekler acik havada ya da atolyenin icinde dogal ortamda
kurutulmaya birakilmaktadir. Boraks + Sulu camur + Siyah tas +
Su karisimi silindirik iki tas arasinda 6gtulip sir hazirlanmaktadir.
Kuruyan formlarin agiz kenarlari bu sira daldirilarak sirlama
yapilmakta, ayrica testilerin govdeleri de parmaklarin sira daldirilip
surilmesi suretiyle dekor yapilmaktadir.

Hiseyin Cokan atdlyesinde testi sekillendirirken
Hiseyin Cokan shapes a jug in his workshop

Sekillendirmede kullanilan yardimci malzemeler ise sunlardir:

Formlarin sekillendirilmesinde kullanilan “Tarak” (Ceki Tahtasi),
sekillendirilen Formlari astarlamada kullanilan “Tulumba” (Puar),
formlarin tornadan kesilip alinmasini saglayan “Tel".

Beyaz astar yapiminda kullanilan kil, Kirklareli'nin Kadikoy
mevkiinden cikartilmakta islatilip stiziildiikten sonra puar yardimiyla
uygulanmaktadir.

The auxiliary materials used in shaping are as follows:

The “Comb” used in shaping of forms,

The"Pump” used in glazing of the shaped forms (Puare),

The “Wire” used in cutting and removal from the lathe, of the forms
Resim 10: M. Sevket ibrikci Applying Glazed Decoration with the
Aid of His Fingers

The clay used in production of white primer is extracted from
Kadikdy in Kirklareli and is applied with the aid of puare after being
wetted and drained.

POTTER’S KILNS AND FIRING OF POTTERY

The kilns used in firing of pottery are built in the form of domes
(from fired bricks). They comprise two sections, lower and upper.
Fire is placed in the bottom part and the articles to be fired are
placed in the upper part. There is a grid with holes separating the
two sections. The kilns were built in 1965 and are still in use.

02 Puar yardimi ile comleklerin dekorlanmasi
Decoration of pottery with the aid of poire

The upper part of the kiln in Hiiseyin Cokan’s workshop has a
larger cover and has observation holes for checking of temperature.
The top of Mehmet ibrikgi’s kiln is more open (Semi dome).
Observation is made by lifting the tin sheets placed on the kiln.
Both kilns use wood as fuel. Both kilns are equipped with doors
for loading and discharging of articles. After the kiln is full, these
doors are covered with bricks and plastered with plastic red clay.
This wall is opened after firing and fired articles are taken out.



Hiseyin Cokan atdlyesinde testi icin kulp sekillendirirken
Hiiseyin Cokan shapes of handle for a jug in his workshop

COMLEKCI FIRINLARI _
VE COMLEKLERIN PiSIRILMESi

Comlek pisiriminde kullanilan firinlar kubbe seklinde (pismis
tugladan) Grilerek yapilmistir. Alt ve Ust olmak tizere iki bolimden
olusmaktadir. Alt kisimda ates, Ust kisimda ise pisecek mallarin
konuldugu Ust bolim yer almaktadir. Alt ve Ust bolimd ayiran
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Before firing, the kiln is warmed by burning a small quantity of
wood when empty. The next day, the kiln is loaded and fired. The
wood is thrown into the kiln in small quantities at certain intervals,
achieving a small firing process. The articles burst as the
temperature rises rapidly if a large quantity of wood is thrown into
the kiln suddenly. The firing continues the whole day. The firing is
ended at night as the brightness of the flame demonstrates the

10 M. Sevket ibrikci parmaklari yardimiyla sirli dekor uygularken
M. Sevket Ibrikci applying glazed decoration with the aid of his fingers

delikli bir 1izgara bulunmaktadir. Firinlar 1965 yilinda insa edilmis
ve halen kullanilmaktadir. Hiiseyin Cokan’nin atdlyesindeki firinin
tst kismi daha kapalidir ve isi kontroli icin gozetleme delikleri
mevcuttur. M. Sevket ibrikci'nin firminin Gstt daha acik (yarim
kubbe) bicimdedir. Gézetleme firin Gistiine 6rtlilen tenekelerin acilip
izlenmesiyle yapilmaktadir. Her iki firinda yakit olarak odun
kullanilmaktadir. Ayrica her iki firinda trinlerin doldurulup
bosaltildigr bir kapi bulunmaktadir. Firin tamamen doldurulduktan
sonra bu kapilar tugla ile oriilmekte ve plastik kirmizi camurla
sivanmaktadir. Pisirimden sonra bu duvar acilmakta ve pismis
urtnler bosaltitmaktadir.

Pisirim oncesinde firin, bos iken az miktarda odun yakilarak isitma
islemi yapilmaktadir. Ertesi giin firin doldurulup yakilmaktadir.
Odunlar firina azar azar belli araliklarla atilmakta ve yavas bir
pisirim gerceklestirilmektedir. Firina aniden ¢ok miktarda odun
atildigr takdirde 1s1 hizla ylikseldiginden Urinler patlamaktadir.
Pisirim tim gtin devam etmektedir. Aksam karanliginda alevin
parlakligi firin ici sicakligini daha iyi gosterdigi icin aksam pisirim
sonuclandirilmaktadir. Pisirime son verildiginde yanan ates firin
ates bolgesinden disariya alinip sondurilmekte ve firin kendi halinde
sogumaya birakilmaktadir. Ertesi guin firin Ustiine kapatilan tenekeler
alinip firin kapisina orilen tugla duvar dikkatlice yikilmakta ve firin
icindeki comlekler bosaltilmaktadir.
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11 Hiiseyin Cokan’in atdlyesindeki firin
The kiln at Hiiseyin Cokan’s workshop

temperature of the inside of the kiln better in the dark of the night.
When the firing ends, the burning fire is taken out of the firing
section and is put off and the kiln is left to cool on its own. The next
day, the tin sheets placed on the kiln are removed and the brick
wall built on the door of the kiln is taken down carefully and the
pottery in the kiln are removed.
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12 Cb'ml_ekci f|r|n|n|q do_ldurulmaS| 13 C_dmleklerin odu_nlu f|r|nd§ pisirilmesi
Loading of potter’s kiln Firing of pottery in wood kiln
URETIMI YAPILAN FORMLAR PRODUCED FORMS
Gunimuzde Kirklareli'de kalan bu son iki atolyede tretimi yapilan The forms produced in these last remaining two workshops in
formlar; tursu kipd, saksi, testi, comlek, ibrik, giiveg, bacalik, kiink, Kirklareli are; pickle jar, flower pot, jug, pot, pitcher, casserole,
kase, tencere, canak, darbuka’dan olusmaktadir. chimney shield, pipe, bowl, pan, saucer, tambourine.

13 Uretimi yapilan bazi ¢cémlekgi formlari
Some pottery forms in production
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