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Seramik yuzeylerde
resimsel yansimalar

Figurative reflections
on ceramic surfaces

Arkeolojinin ve kiltur tarihinin bulgularina gore, insanoglu, yazmayi
akil etmeden dnce, resmi ve resim yapmayi akil etmistir. insanlar,
kimi zaman tek bir ¢izgisel hayvan betimlemesi kimi zaman
geometrik bir diizenleme ile duygularini, diistincelerini, edinimlerini
aciklamak istemislerdir. Bu istegin altinda ister korku, ister kacis,
isterse belgeleme dilegi olsun hepsinde ortak olan yan,
resimlendirme yolu ile bir bildirimde bulunma dilegi ya da
gereksinimidir. Magara adaminin toplu yasama geg¢is doneminde
de, gocerlikten yerlesiklige karar vermesinden sonra da durum
pek degismis goziikmemektedir. Kilimine, corabina, tasina, ¢anagina,
duvarina, kapisina koyuverdigi desenler, motifler, adeta ‘serh
dustrme’ gibi, duygusal ya da bilgisel bir bildirim gorevi
tstlenmislerdir. Antropolog Edmund Carpenter’e gore; insanin
dogasinda bir form Uretme ve form algilama icgidisu
bulunmaktadir. Bir insan ne kadar ilkel ve ne kadar ¢aresiz olursa
olsun, karmasa icinde yasayamaz. Bu nedenle, her yerde bigimlere
dayali bir diizen olusturmaya calisir. Gorsel unsurlar tasarim
yizeyleri icinde ve birbirleri arasinda tasarim ilkeleri dogrultusunda
bir iliskiye girerler. Gorsel unsurlar goze bir hareket kazandirir. Bu
anlamda formlarin yiizeyine, renk, ton ve doku unsurlarinin da
katiimi ile, vurgulanmak istenen konu veya hikaye resimsel veya
grafiksel anlatimlarla aktarilir. Bu, forma ayri bir deger katan “dekor
unsurudur. “Bitiin kiltirler ve uygarliklar, hangi zaman ve sartlarda
olursa olsunlar, en az derecede bile olsa ¢evrelerini bezeyerek
degistirme istegini duymuslardir. Gerek guinliik konusmada gerekse
sanat tarihi yazilarinda "stisleme” s6zli tek bir gercegi anlatir; “Bir
obje veya ylizeye, onu giizel ve anlaml kilan cesitli unsurlarin
uygulanmasi”.

Dekor, buttin zamanlarda, herkes
tarafindan algilanabilecek sekilde imajlar

yaratmak ve hikayeler anlatmak igin
kullanilmistir.

Decoration has been used atall times to create
images and tell stories that can be perceived
by everyone.
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According to the findings of archaeology and culture history, the
human being has figured pictures and making pictures before
conceptualizing writing. Human beings have sought to describe
their feelings, thoughts and acquisitions, sometimes by a single
linear animal figure and sometimes by a geometrical arrangement.
Underlying this desire, stemming from either fear or a wish to
escape or document, is the common element of wishing or needing
to make a statement by drawing a figure. The situation does not
appear to have changed much in the period of transition of the
cave man, to collective living, after he decided to shift from being
a nomad to settling down. The patterns and motifs he applied to
carpets, socks, plates, bowls, walls or doors have assumed the
function of an emotional or informational statement. According to
Edmund Carpenter, a renowned anthropologist, human nature
involves an instinct of producing and perceiving form. A man cannot
live in confusion regardless of how primitive or desperate he may
be. Therefore, he attempts to create an order based on forms
everywhere. Visual elements interact in line with the principles of
design within design surfaces and among themselves.




Bazen guzel, bazen de anlaml buldugumuz siisleme, esyaya
uygulanan/yapilan zenginlestirici bir ektir. Stisleme, esyayi 6rterek
ona, itk durumuna gore farkl bir cehre kazandirir.

Siisleme, insanin dramini dogrudan anlatmayan, bu yontiyle sanat
tarihinin cteki alanlarina gore daha masum ve sevimli goriinen bir
alandir. Sembolizm ve mistik isaretlerden olusan bir yapi, insanin
bilinen anlamdaki gercek oykisiini ve somut olaylari anlatmaz.
Suslemenin nerede ve hangi tarzda karsimiza ¢ikacagini
kestiremeyiz. Mimariden, plastik at kosum takimlarina, bakir bir
tepsiden, cinilere kadar yaygin, farkliislevleri olan bir kilttirel
birikimle karsi karsiyayiz. Temalarin kokeni, bicim ozellikleri her
kdlturde oldugu gibi her donemde de farklidir. Bu ip uclarindan
yola cikarak, siisleme tarzinin az ya da cok, ¢cagin ideolojisine veya
toplumlarin karakteristigi ile butlinlestigi sonucuna varip, bu ortamda
uslup arayislarina girisiriz. Bu cabayla birlikte, anlama, kavrama
ve ¢oziimleme cabalarimiz giderek kaynak-koken sorununa dayanir
ve su soru kendiliginden belirir; Oncti, eski, prototip, daha eski ve
en eski olan hangisidir?

Bir esyanin uzerine cizikleme, centikleme insanlik tarihinin en eski
donemlerinde gorilmektedir. Stislemenin en eski ve dogal formlari;
capraz kesisen cizgiler, serit ve taramalar, dalgali ¢izgiler, belirli
araliklarla tekrarlanan isaretler ve kiicik dairelerdir.Mizikteki
ritim gibi, motifleri ylzeye uygulamakla ritmik bezeme yontemini
plastik alana aktarmis oluruz. Neolitik Cag'dan beri, 6zellikle kap-
kacak Uzerine uygulanan bu diizen, motiflerin esit araliklarla obje
uzerine yerlestirilmesi etkin bir estetik sagladigi gibi, bir dogrultuya
gore gelisen bezeme igin zorunlu bir yontemdir.
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Visual elements allow the eye to gain mobility. In this context, the
theme or story that is wished to be underscored is conveyed
through figurative or graphical expressions on the surface of the
form with participation of color, shade and tissue elements as well.
This is the “décor” element, which adds value to the form. All
cultures and civilizations regardless of time and conditions have
felt the need to change their environment through embellishment
albeit in a small scale. The word “decoration” expresses a single
truth both in daily life and also in scripts of art history. “Application
on an object or surface of various elements rendering it beautiful
and meaningful”. Decoration, by covering the object, allows it to
gain a different face compared to its original form.

Decoration is a field which does not describe the human
drama directly and which seems more innocent and cute
compared to the other fields of art history with this aspect.
A composition comprising symbolism and mystic signs
cannot tell the true story of mankind as we know it and
concrete events. We cannot tell when and how decoration
will appear before us. We are face to face with a cultural
accumulation with different functions, from architecture to
plastic horse harnesses, from a copper tray to chinaware.
The origins of themes, choice concentrations and form
features differ in every period as in every culture.
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Cilali Tas Devri'ne ait buluntularda, siislemede, hayvan motiflerine
de rastlanmistir. Bu motiflere, ayrica dini ve tilsimli anlamlar
yuklenmis oldugu gorilmektedir. Eski Misir siislemesinde,
genellikle, baklava, zikzak, helezon,kivrim gibi sekillerle, kanatli
glines kursu, papirus yapraklari, hac gibi siisleme unsurlari
kullanilmistir.

Mezopotamya'da slisleme, Stimerler ve Orta Asya geleneginin bir
devami olmustur. Burada daha resimsel 6geler on planda
tutulmustur. Balik pullar, dalgalar, mizrak ucu sekilleri, cam
kozalag ve cicek demetleri yaygin bir sekilde ele alinmistir. Cin
siislemeciliginde yazi karakteri 6n plana cikarilmis gibi, dini ve
felsefi anlamlaryiklenerek insanlar diistindtirmeyi amaclamislardir.
Ejderha, ateskusu, balik ve kaplumbaga sekilleri ile bulutlar ve
doga elemanlari bir arada hayali bir mizansen icinde resmedilmistir.

Japon sislemeciliginde, Cin ile benzerlikler gosterse de, dogadan
fazlasi ile etkilenerek Eski Yunanular gibi gercege daha yakin
kompozisyonlar kullanmislardir. Deniz dalgalar, cicek acmis agac
dallari, kayalar, doga oldugu gibi ele alinmis ve pastel renklerle
dengeli bir sekilde resmedilmistir.

Hint sislemeciligi son derece yogun, bosluk birakmadan, cok
karmasik bir sekilde yizeyi kaplayan kompozisyonlardan olusur.
Sadelik hicbir sekilde ele alinmamistir.

Bitkileri hayvanlara, hayvanlari da bitkilere benzeterek, ic ice gegen
siislemeler olusturmuslardir. Hindistan’a Mislimanlik girdikten
sonra, Hint stislemeciligi 6zellikle Turk stislemeciligini onemli
olcude etkilemistir.

Starting from these clues, we conclude that the decorative style
is integrated more or less with the ideology of the period and the
characteristics of societies and we endeavor to search styles in
this environment. With this effort, our efforts for understanding,
comprehension and analysis progressively goes back to the
origin/root issue and the following question appears by itself. Which
is the pioneer; the old, the prototype, the older and the oldest?

The oldest and natural forms of decoration are diagonally
intersecting lines, strips and shades, wavy lines, symbols repeating
at specific intervals and small circles. Since the Neolithic Era, this
pattern especially applied to pottery, placement of motifs on the
object at equal distances offers and efficient aesthetic element
and is a technique necessary for decoration, developing in a
direction.

In the decorations on the artifacts from the Neolithic Age, animal
motifs were found. It is observed that these motifs were charged
also religious and mystical meanings. In old Egyptian decoration,
in general, shapes like diamond, chevron, spiral and curve and
elements like winged sun wheel, papyrus leaves and cross.

Decoration in Mesopotamia was a continuation of the Sumerian
and Central Asia tradition. Here, more figurative elements were
in the forefront. Fish scales, waves, arrow head shapes, pine cones
and flower bouquets were used prevalently.



Anadolu’dan Yunanistan'a
inen kavimler, Asur ve
Babil stislemeciligini
buraya tasiyarak, itk donem
Yunan suslemeciliginin
temelini atmislardir. Daha
sonra bunlar daha
sadelestirilip gelistirilerek,
Yunan usluplari
olusturulmustur. Dorik,
lyonik ve Korent iisluplar,
mimaride oldugu kadar,
stislemede de 6nemli bir
yer tutmustur. Dorik
uslubun, cok yalin ve guclu
etkisi vardir. lyonik, daha
zarif ve kivrik dallardan
olusan bir Usluptur. Korent
ise aralarinda en zengin ve
stsli olanidir.

Romalilar, siislemede
Yunanlilardan
etkilenmisler fakat,
sadeliklerini bozarak daha
zengin ve siislemeci bir
tarz yaratmislardir.
Dogadan aldiklar motifleri,
daha da detaylandirarak
resmetmislerdir.
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In Chinese decoration art, script character was in the
forefront and the Chinese have sought to make people
think by charging religious and philosophical meanings.
Dragon, firebird, fish and turtle forms, clouds and
elements of nature were depicted under an imaginary
layout together.

In Japanese decorative art, there are similarities with
China; yet, compositions closer to the truth were used
like in ancient Greeks, as the influence of nature was
high. Sea waves, blossomed tree branches and rocks
were taken as they are from nature and were depicted
in a balanced manner with pastel colors.

Indian decorative art comprises compositions that cover
the surface in an extremely intensive and complex
manner without leaving any space, intertwined decors
were formed by making plants look like animals and
animals look like plants. The Indian decorative art has
influenced the Turkish decorative art after introduction
of Islam into India.

The nations that came to Greece from Anatolia have
carried the Assyrian and Babylonian decorative art
there, laying the foundations of the first period Greek
decorative art. Afterwards, these were simplified and
developed creating Greek styles. Doric, lonian and
Corinthian have had an important place in decorative
art just as in architecture. The Romans were influenced
by the Greeks; yet, they have created a richer and
ornamental style, leaving their original plainness. They
depicted the motifs they took from nature by adding
more detail.
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Araplarin islamiyet'ten sonraki stislemeciligi, genellikle Tiirk ve
iran’in etkisinde kalmistir. Orta Asya ve On Asya'dan Misir'a kadar
uzanan islam hakimiyeti, bu bélgede Tiirk siislemeciliginin etkisini
oldukga hissettirmistir. Arap suslemeciliginde, genellikle cizgi ve
geometrik desenler kullanilmis, hayvan ve bitki desenlerine pek
rastlanmamistir.

Bizans sanati Yunan ve Roma sanatlart ile, iran ve Anadolu
sanatlarinin birlesmesinden olusmustur. Hayvan ve bitki motiflerinin
Usluplastirilmasi ile zengin bir stisleme tarzi ortaya cikmistir.

Roman sanati da dogudan, Bizans'tan ve Roma’dan etkilenmis ve
hasir orguler, zikzaklar, yildizlar, glilbezek ve dairesel motifler
daha sonralari yerlerini doga motiflerine terk etmistir.

12.yuzyil ortalarina dogru ¢ikan Gotik Uslubu U¢ devrede ele alinabilir.
Birincisi, 13. ylzyilda, mizrak ucu tslubu denilen evredir. ikincisi,

14. ylzyilda olusan ikinci gotik Uslubu ve Uctincusu ise 15. yuzyilda
alev seklindeki ¢izgilerden olusan evredir. Roman Uslubuna 6zgu
dairesel motifler yerini sivri ve kavisli motiflere birakmistir.

Rénesans, italya'da dogmus ve buradan diger Avrupa lilkelerine
yayilmistir. Cok ince bir zevkin riinii olan bu Uslupta motifler
dogadan alindigi gibi degil, S seklinde kivrimli ve zarif bir diizenleme
ile belli normlarda bir araya getirilmislerdir. Heykeltras Jean
Goujon’un etkisiile lL.Henri tislubu denilen yeni bir tarz
gelistirilmistir.Bu Uslupta mese, defne, harfler ve semboller
kullanilmis ve gozle gordlir bir sadelesme yoluna gidilmistir.

19. ylizyilda cesitli ve kararsiz sanat akimlari ortaya cikmissa da,
suisleme sanati ronesans, gotik ve klasik tslupcularla, yeni Uslup
arayanlar arasinda bocalar. Bu zaman diliminde Japon, Norveg ve
Fin etkileri ortaya cikar.Bir taraftan da Dogu ve Ortacag sanatina
dogru birilgi olusur. Bu dénemden sonra, Art Nouveau (Yeni Sanat)
sanati ortaya ¢ikar.O donemde sanayi gelismesine paralel olarak,
kivrimU sekillerin olusturdugu ve tahta, metal gibi degisik
malzemelerle uygulanan bu Uslup, stislemeyi de etkisi altina almistir.
Fakat bu sanat kisa siire sonra yerini modern sanata birakmistir.
Gunlmuz sanatinda stisleme ile ilgili belli bir Uslup gormek olasi
degildir.

Modern sanatta her llke, hatta her sanat¢i kendi begenileri
dogrultusunda sanat yapmakta oldugundan, ortak bir noktada
bulusulmasi olasi degildir. Bununla beraber, her millet kendi
geleneklerine en uygun olan sekiller ve siislemeler dogrultusunda
bir gelisme gosterme ¢abasi icindedirler.

Genel olarak sanat tarihine baktigimiz zaman, iki ana degerin
varligini goriiriiz; “cagdaslik” ve “ulusallik” degerleri.

The post-Islamic decorative art of Arabs were basically influenced
by the Turkish and the Persian art. The Islamic dominance
extending from Central Asia and Asia Minor to Egypt has made
the influence of the Turkish decorative art quite strongly in this
region. Mostly, lines and geometric designs were used in the Arab
decorative art with not much trace of animal or plant designs.

The Byzantine art was formed out of the merger of the Greek and
Roman art and the Persian and Anatolian art. A rich decorative
style has emerged through stylization of animal and plant motifs.

The Gothic style, which appeared towards the mid-12th Century
may be dealt with in three periods. The first one is the period
called the arrow head style in 13th Century. The second gothic
style developed in the 14th Century and the third one is the period
comprising flame-like lines in the 15th Century. The circular
motifs of the Roman style were replaced with pointed and curved
motifs.

The Renaissance was borniin Italy and spread to the other European
countries from there. In this style, which is a product of an extremely
refined taste, motifs were brought together not as they are original
form in nature but under specific norms with S-curves and an
elegant arrangement.

Although various and undecided art currents have appeared in
the 19th Century, the art of decoration goes back and forth between
the Renaissance, Gothic and Classic style artists and those
searching for a new style. Japanese, Norwegian and Finnish
influences appear in this time period. On the other hand, an interest
has emerged towards the Eastern and Middle Age art. Following
this period, art Nuevo appears. In this period, this style; formed
of curved shapes, applied with different materials like wood and
metal, has influenced decorative art in line with industrial
development. Itis not possible to see any specific style regarding
decoration in today’s art.

As each country, even every artist, performs according to its own
taste in modern art, it is not possible to meet at a common point.
On the other hand, each nation strives to display a development
in line with forms and decorations most appropriate to its own
traditions.

Looking at the history of art in general, we see two main aspects
that are valued; the aspects of “contemporary” and “national”.
This is a theme of aspects appearing in the art of almost all nations.



Bu hemen buttin uluslarin sanatinda kendini gosteren bir deger
ikilisidir. Kimi zaman bu degerlerden biri, kimi zaman oburi belli
bir sanat anlayisinda egemen olabilir. Onlari boyle degerli, otantik
ve biricik kilan etken, bu degerlerin birbirine karsit olusu degil,
tersine onlarin uyumudur. Sanat yapiti, bir uyumu, bir harmoniyi
yansitiyorsa, bu uyum ve harmoni temelde bu iki deger arasindaki
harmoni ve uyumdur. Bicim ve renk, vs. uyumu, bir sanat yapitinda
ancak bu temel uyumdan sonra gelir. Bir sanat yapitinda ¢agdaslik
degeri, onun icinde yaratilmis oldugu ¢agin genel varlik kavrayisi
ve yasam felsefesidir. Buna gore, cagdaslik degeri, varligi, dogayr,
insani bilme, duyma ve begenme kategorisidir. Evreni bir fizik-
matematik yapi olarak kavramak isteyen cagimizda sanat da
genellikle soyut bir isluba girer. icinde yasadigimiz cagin genel
yasam felsefesi, bilme ve duyma kategorileri, dolayisiyla sanat
yapitlari da soyuttur. Son yillarda, modern plastik ylizeyler, soyut
desenler ya da dokularla bezeniyor. Yapilarda dekoratif unsurlara
cok az yer verilirken, malzeme olarak genellikle mermer ve tas
kullanilarak, diiz ve dokulu ytizeylerle zit etkiler yakalanmaya
calisiliyor. ic mekanlarda ise, sanatsal degeri olan, dekorlu metal
ve duvar kagidi ¢calismalarina daha cok yer veriliyor.

Dekor, biitiin zamanlarda, herkes tarafindan algilanabilecek sekilde
imajlar yaratmak ve hikayeler anlatmak icin kullanilmistir. Bu
anlamda, Amerika'da funk seramikgilerinin camurla yaptiklari
Pop Art versiyonu bunun gostergesi idi. Bu akim, her stilde Gretim
yapan, seramik sanatcilarinin ilgisini cekti. Bauhaus'tan miras
aldigimiz ve gerek tasarimcilar ve gerekse mimarlar tarafindan
bitiin dinyada sergilenen, dekorun ve stislemenin yeniden
kesfedilisi, ihtiyatla ve hatta suclu bir davranis gibi sunuldu.

Seramik sanat diinyasina baktigimizda , bugtinki stislemeye doniik
urln veren sanatcilardan, Richard Slee ve Adrian Sax'in yapitlarini
keyifli ve eglenceli bir sekilde ele aldiklarini goriyoruz. Adrian Sax,
raku ile porseleni birlestirerek, diiz ve purizli ylzeylerin zituklarini
kullanarak, elle sekil verilmis basit, ancak etkili volkanik ylizeyli
formlar yaratmistir. Genellikle hayvan figiirleriile ironik
kompozisyonlar kurmus ve bunlara dekorla cok renkli tatlar
katmistir. Richard Slee ise ozellikle 18. ve 19. ylizyil endustriyel
ingiliz seramiklerine bir génderme yaparak ironik bir yaklasimla
bunlari ustaca yeniden yorumlamistir. Bu iki sanat¢inin ardindan,
Ann Kraus ve Elizabeth Fritsch seramiklerinde stisleme unsuru
olarak illistrasyonu secmislerdir. Kraus'un ¢omlekleri ve Fritsch’in
caydanliklarinda kendi duygu, diistince ve hayata yaklasimlarini,
dekor yoluyla ustaca ifade ettiklerini gormek olasidir.

Higby'in tornada sekillendirdigi seramikleri Gzerine, itk donemlerde
peyzajlar ve daha sonra baskili fotograflar uygulamasi, dekorla
siradan bir seramigin, bir sanat objesi haline donusturiilmesine
guzel bir ornek olabilir. Sanatci, uzay ve uzaklik duygusunu
seramiklerine dekor yoluyla yansitmistir. Dekoru ele alis bicimi ile,
Elizabeth Fritsch’le ayni cizgide oldugu soylenilebilir.

20. ylizyll ressamlarindan Picasso, Miro, Mattisse, Braque ve Chagall
resimlerini seramige tasimis ve bu alanda bircok trtin vermislerdir.
Picasso’'nun seramik sertveni, Fransa'da Vallauris'de bir seramik
atolyesini ziyareti ile baslamistir. Mitoloji, balik, kus gibi temalart
ele alip, ti¢ boyutta sekillendirmenin keyfine varir. Bir donem
Yunanistan'daki geleneksel Tanagra seramiklerini yorumlar ve
bunlara “Tanagra” adini verir. Picasso ayni zamanda yer ve duvar
seramikleri de yapmis ve Uzerlerine ¢iplak kadin figlrleri
resmetmistir.(Resim-1-2)

Miro ise Gaudi'nin mimarisinden ve seramikci arkadasi Artigas'tan
etkilenerek bircok heykel ve seramik tretmistir. Dogayr kucaklamak
ve detaydan kacmak icin Miro, seramik eserlerine eski ve tarih
oncesi kiilttirlerde kullanilan hayvansi sekiller vermistir. Miro’yu
¢agdaslarindan farkli kilan nokta, onun mizah anlayisidir.
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dominant in a specific art concept. What makes them so valuable,
authentic and unique is that they do not oppose each other but in
fact, that they act in harmony. If a work of art reflects harmony,
this harmony is in fact the one between these aspects. The harmony
of form and harmony, etc. is subordinate to this basic harmony in
awork of art. The aspect of the contemporary in a work of art is
the overall existence concept and life philosophy of the period it
is created in. Accordingly, the contemporariness aspect is the
category of knowing, sensing and liking existence, nature and the
human being. In our age, which strives to comprehend universe
as a physical-mathematical structure; art usually takes on an
abstract style. In the age we live in, the overall life philosophy,
knowing and sensing categories and therefore, artworks are
abstract.
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20.yuizyil el sanatlari ve stiidyo comlekgiliginde dominant, ayni
zamanda gecerli ve zevk alinabilir egilim; ya sade comlekler, ya
dekoratif comlekler, ya da kendi ifadesini taslyan comlekler tiretmek
tarzinda bir fikir, Peter Voulkos tarafindan sunuldu. Diger taraftan,
Matteo Thun ve diger Memphis'li meslektaslari entelektiel
comleklerden kendiydntemlerince ornekler verdiler, tipki Higby,
Saxe, Robert Hawkins ve Jacqui Poncelet gibi.

The Potted Word “"Comleklesen So6z” baslikli makalesinde Martina
Margetts, “Comlekgiler yapitlarini, diistince ve anlamdan olusan
bir saklama kabi gibi yansitirlar” demistir. Bu disiincenin isiginda,
yeni ¢omlekgiler, dekorun oneminin ve igerik talebinin farkinda
olarak Uretim yapmaktadirlar. Eseri yaratan sanat¢i, maddeyi ve
temayi belirler. Kullanicr i¢in onemli olan ise, formlarin ve
dekorasyonun sezgisel bir duyum yansitmasidir. Macar sanatci
imre Schrammel, Venedik e karnaval zamani yaptigi bir gezi
esnasinda , gormus oldugu karnaval tiplemelerinden etkilenmis
ve daha sonra bir seri porselen figlirler yaparak sergilemistir. Bu
figurlerin ylzeyine de konuya uygun dekorlan, firca teknigini ustalikla
kullanarak resmetmistir. ( Resim-3-4)

Rus sanatci Sergei isupov porseleni elle sekillendirerek yaptig
heykellerin Gzerine desenlerini direkt olarak kilin ytizeyine cizip,
sonra firca ile renkli astar ve oksitler kullanarak renklendirmektedir.
illstratif bir etkiile yaptigi seramiklerinde, genellikle ciplak figiirleri
ya da sadece insan basini ele alip, Uzerinde renklerle oynayarak iki
veya U¢ boyutu bir arada ustaca kullanmaktadir.

Sanatcl bir aileden gelen Isupov Ukrayna Sanat Okulu’ndan mezun
olduktan sonra Estonya Glizel Sanatlar Akademisi'ne devam etmistir.
Tim bu gelismeler dogal olarak sanat¢inin vizyonunu genisletmis
ve genlerden de gelen bir etki ile son derece 6zel bir Gslup
olusturmasina neden olmustur.( Resim-5-6-7)

Andre Jill kadin formunda yaptigi eserlerinde, firca ve maskeleme
tekniklerini birlikte kullanarak resimsel etkiler yakalayip seramige
bir baska boyut katmistir.(Resim-8-9)

ingiliz seramik sanatcisi Elizabeth Fritch formlarini dekorlarken,
bantla maskeleme teknigini kullanmustir. Fritch ozellikle barok ve
kiibist akimlarin etkisi altinda kalmistir. 1967 yilinda mezun oldugu
Royal Giizel Sanatlar Akademisi'nde tanistigi seramik sanatgisi
Hans Coper, sanatclyl geometrik ritm ve renkler konusunda
cesaretlendirmis ve kendi stilini olusturmasinda etkili olmustur.
(Resim-10-11)

Kanadali sanatci Roseline Delisle’nin son donem yapitlarinda sadelik,

simetri ve denge hakimdir. Tornada sekillendirdigi seramiklerini
daha sonra birlestirerek, yalin dikey formlar ve yatay grafik cizgilerle,

All along history, décor has been used to create images that are
detectable by everyone and to tell stories. Looking at the world of
ceramic art, we see that Richard Slee and Adrian Sax, who created
art, leading to today’s styles, handled their work in enjoyment and
fun. Adrian Sax, joining raku and porcelain, has created plain but
effective volcanic surface forms shaped by hand, employing the
contradictions of smooth and rough surfaces. He has built ironic
compositions with animal figures and has added multi-colored
tastes to them by décor. Richard Slee, by referring specifically to
the industrial British ceramics of the 18th and 19th centuries, has
re-interpreted them masterfully in an ironic approach. After these
artists, Ann Kraus and Elizabeth Fritsch have chosen illustration
as the decorative element in their ceramics. One can see that they
can express their own feelings, thoughts and approaches to life
skillfully through décor on Kraus's pots and Fritsch’s teapots.

Higby’s application of landscapes and later, printed photographs
on the ceramics he formed on lathe, may be a good example of
transformation of an ordinary piece of ceramic into an object of
art by décor.

Picasso, Miro, Mattisse, Braque and Chagall, 20th century artists,
have carried their paintings onto the ceramic creating a lot of works
in this field. Picasso’s ceramic adventure has begun by his visit to
a ceramic workshop in Vallauris, France. He discovered the joy of
shaping themes like mythology, fish and bird in three dimensions.
For a while, he interpreted the traditional Tanagra ceramics in
Greece, calling them “Tanagra”. Picasso has also produced floor
and wall tiles and has applied new figures on them (Picture 1-2).




estetik bir bitiinlik ve kuwetli bir ifade yakalamustir. Cesitli kalinlikta
kullanilmis olan bu ¢izgiler, bantla maskeleme teknigi ile elde
edilmistir. Sanatci, Malevich'ten, tiyatro ve bale tasarimcisi Oskar
Schlemmer'den ve Picasso’dan etkilendigini soylemektedir.
Heykelimsi formlarini, soyut kadin ve erkek figiirler olarak tanimlayan
sanatci onlar gruplastirarak, dengeli bir aile imaji vermek istemistir.
(Resim-12)

Direkt elek baskiyontemini kullanan Budapeste'li seramik sanatcisi
Maria Geszler, Budapeste Glizel Sanatlar Akademisi'ni bitirmis ve
sonrasinda bir seramik fabrikasinda ¢calismaya baslamistir.

Bu yillarda fabrika bacasindan cikan kesif dumanlar, fabrikadaki
mekanik diinyanin tim olumsuz etkileri sanatcinin belleginde yer
ederek, daha sonra yarattigi seramik formlarin yiizeyinde hayat
bulmustur. Bu flash-back’leri fotograftan elek baski yontemi ile
deri sertligindeki ylizeylere aktararak i¢ diinyasindaki birikimleri,
digerleri ile paylasmak istemistir. Maria Geszler 1996 yilinda IAC'nin
Japonya'daki toplantisina gittiginde, National Museum’da 17. ve 18.
yuzyillardan kalma eserlerden ve Japonya'nin yaz - kis inanilmaz
glizellikteki dogasindan etkilenerek “Utamaro in My Street” ve
“Shigaraki Blues” serilerini yapmistir.[Resim-13-14)

Danimarkali sanatci ¢ift Bodil ve Richard Manz, 60lardan glintimiize,
birlikte Urettikleri seramiklerinin dekorlarinda, transfer teknigini
tercih etmislerdir. Altmisli yillarda karsilastiklari Bernard Leach
ve Peter Voulkos'un etkisi altinda kalmislardir. Basit geometrik
formlan dokim yolu ile Ureterek, onlarin yiizeylerine, yine geometrik
kompozisyonlari transfer yolu ile aktarmislardir. Halen Danimarka
Tasarim Okulu’'nda egitimci olan bu cift, yapitlarinda dekor, 1sik
etkisi ile, hem icten hem de distan algilanarak farkl bir etki
yaratmaktadir. (Resim-15-16)

Les Lawrence, transfer teknigi ile yaptigi siyah beyaz resimlerini,
genellikle porselen formlarda ¢ boyuta tasiyip, siirsel bir etki
yakalayan diger bir sanatcidir. (Resim-17)
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Miro has created numerous sculptures and ceramic works
influenced by Gaudi’s architecture and his ceramic artist friend,
Artigas. To embrace nature and to avoid detail, Miro has given his
ceramic works animal-like forms used in ancient and prehistoric
cultures. What renders Miro different from his contempories is
his sense of humor. A notion of producing either plane pots or
decorative pots or pots bearing his own statement was presented
by Peter Voulkos; this being a trend that was dominant, effective
and enjoyable in 20th Century handicraft and studio pottery. On
the other hand, Matteo Thun and his other peers from Memphis
created examples of intellectual pottery by their own methods;
just like Higby, Saxe, Robert Hawkins and Jacqui Poncelet.

In her article titled “The Potted Word”, Martina Margetts said;
“Potters reflect their work as a contained made up of idea and
meaning”. In light of this idea, new potters are producing aware
of the significance and content demand of décor.

The artist creating the work chooses the material and the theme.
What is important for the user is that forms and decoration should
reflect an intuitional sense. The Hungarian artist Imre Schrammel
was influenced by the carnival characters he saw during a trip he
took to Venice in carnival time and afterwards, he has made and
exhibited a series of porcelain figurines. He has applied décors
related to the subject on these figurines, employing the brush
technique masterfully (Picture 3-4).

Russian artist Sergei Isupov draws his designs directly on his
sculptures he makes by hand shaping porcelain, then colors them
by brush using color primer and oxides. He usually employs naked
figures or only the human head on his ceramics he creates under
an illustrative influence, he uses two or three dimensions together
skillfully by playing colors on them (Picture-5-6-7).

In his woman figure works, Andre Jill has added a new dimension
to ceramic, capturing figurative effects, using brush and masking
techniques together (Picture -8-9).

British ceramic artist Elizabeth Fritch has used the band masking
technique when decorating her forms. Fritch was mostly influenced
by baroque and cubist trends. Hans Coper, ceramic artist she met
at the Royal Fine Arts Academy he graduated from in 1967, has

encouraged the artist about geometrical rhythms and colors and
has been influential in her forming her own style (Picture-10-11)

Plainness, symmetry and balance rule in the last period works of
Canadian artist Roseline Delisle. She has captured an aesthetic
integrity and a strong expression by plain vertical forms and
horizontal graphic lines, joining her ceramic works she shaped on
the lathe. These lines, used in various thicknesses, are obtained
by the band masking technique. The artist, who described her
statuesque forms as abstract woman and man figures, have strived
to present a balanced family image by grouping them (Picture12).
Another artist who employed the direct screen print technique is
Maria Geszler, a ceramic artist from Budapest. The artist, after
graduating from Budapest Fine Arts Academy, has started working
in a ceramic plant and the smoke coming out of the factory stack
and all those negative effects of a mechanical work at the plant
were carved in the artist’'s memory, subsequently expressed on
the surface of the ceramic forms she created. She has reflected
the accumulations in her inner world by transferring these
flashbacks onto leather-hard surfaces by the photo screen print
technique. Maria Geszler has created the “Utamaro in My Street”
and “Shigaraki Blues” series, being inspired by works from 17-
18th centuries in the National Museum and Japan’s nature, which
is incredibly beautiful all year, when she attended IAC’s convention

in Japan in 1996 (Picture-13-14) .
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Seramik ylizeylerde resimsel anlatimi destekleyen bir baska teknik
de raku uygulamalaridir. Bu yonde ¢alisan bir cok sanatci ve
uygulamalarini gormek mumkundur.

Bir uzakdogu teknigi olan raku uygulamalarinda, seramik parcalar,
distk derecede sirli pisirimi yapildiktan sonra, akkor derecesinde
iken firndan masalar yardimi ile ¢ikarildiktan sonra, icinde organik
maddeler ile kaplanmis cukurlarin veya kaplarin igine atilip,
rediiksiyona tabi tutulurlar. Rediiksiyon sonrasi beyaz renkli seramik
ylzeyler, siyaha doniiserek, Uzerindeki maskeleme teknigiile
resimsel etkileri yakalama olanagi verir. (Resim-18-19-20)

Resimler / Pictures

The Danish artist couple Bodil and Richard Manz have opted for
the transfer technique in décors of ceramics they produce together,
starting from 1960s. They were influenced by Bernard Leach and
Peter Voulkos, who they met in the 60s. By producing simple
geometrical forms through casting, they have transferred again
geometrical compositions onto their surfaces. In the porcelain
works of these couple, who, at the present teach at Danish Design
School, create a different impression, being perceived both from
inside and outside with the effect of light (Picture-15-16).

Les Lawrence is another artist who carries his black and white
pictures he creates with the transfer technique into three
dimensions, mostly in porcelain forms, capturing a poetic effect
(Picture-17).

Another technique that supports figurative expression on ceramic
surfaces is the raku application. Many artists work and exhibit their
works in this field (Picture -18-19-20).
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Dekorlu ecza kaplari
Albarellolar ve
Eskisehir sihhat
eczanesi' ndeki ornekleri

Decorated pharmacy

jars Albarellos and ol st En e e e
samples in Eskisehir e e
sihhat pharmacy oy et e D,

italyanca'da “Albarello” olarak isimlendirilen dekorlu ecza kaplari, Decorated pharmacyjars call as “Albarello” in Italian were produced
icine kuru ila¢ ve merhemlerin konuldugu, gozenekli seramik ve from porous ceramic and porcelain cylindrical jars for putting dry
porselenden iretilmis silindirik kaplardir. iran'da ecza kaplart igin medicine and ointment in them. People know that the name “El

kullanilan “EL Barani” isminin, italyanca’da albarelloya déniismiis Barani” which was used for pharmacy jars in Iran had been changed
oldugu one surilmektedir. Bicim olarak, hafif icbikey silindirik to albarello in ltalian. The form is slightly waisted cylindrical body,
govde, kisa ayak, girintili bir boyun ve malzemenin icine rahat short contracted foot, a grooved neck and large brim for comfortable
konulup alinabilmesi icin genisce bir agizdan olusur. Genelde usage. In generally because of they are without lid the brims tied

kapaksiz olduklari icin, agizlari bir parca parsomen kagidi sarilarak with a piece of parchment.The characteristic properties of these
baglanir. Bu kaplarin karakteristik 6zellikleri Ulkelere ve tarihlere forms to their countries and historical arrangend in order shown

gore cizim olarak Resim 1 de goriilmektedir. in picture 1.
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1. Suriye (Rakkal, 13-14.yy.

2.ispanya (Valencia), 15.yy.

3.Ispanya (Valencia), 15.yy.

4. ltalya (Tuscany), 15.yy. ortasi.

5. italya (Tuscany, ispanya Uslubu), 15.yy. ortasi.

6. Italya (Tuscany), 15.yy. liclincii ceyregi.

7. italya (Tuscany), 15.yy. liclincii ceyregi.

8. Italya (Faenza), 15.yy. geg donem.

9. italya (Faenza, 16.yy. erken donem.

10. italya (Siena), 16.yy. erken donem.

11. Italya (Faenza), 16.yy. erken donem.

12. italya (Deruta), 16.yy. erken donem.

13. Italya (Deruta), 1500'ler.
14. Hollanda (Antwerp), 16.yy. erken donem.
15. Fransa (Rouen), 16.yy. ortasi.

16. Fransa (Nimes), 16.yy. ortasi.

17. ispanya (Valencia), 16 ve 17. yy.lar.
18. Almanya (Kreussen), 17.yy.

19. Almanya (Raeren stoneware), 16.yy.
20. Sicilya, 17.yy. erken donem.

21. Hollanda, 17.yy. erken donem.

22. ltalya, 17.yy.

23. Italya (Venice), 16.yy. gec donem.
24. Hollanda (Delft), 17 veya 18.yy.

25. ispanya (Talavera), 17.yy.

26. Ingiltere (London), 16.yy.

27. Ingiltere (Lambeth), 17.yy.

28. ispanya (Alcora), 18.yy.

Tarihsel olarak incelendiginde en eski 6rneklerden biri, 12. ylizyilda
Mezopotamya'da renkli saydam sirlarla dekorlanmis olan, 18,5
cm yiksekliginde Uzerinde kus figtird bulunan albarellodur. New
York Vente Sotheby dedir. (Resim 2).

iran, Suriye ve Misir'da yapilan mayolika dekorlu ilac kavanozlari
Mezopotamya'dan ve kuzey Afrika Ulkeleri Uzerinden gemilerle
Ispanya’ya oradan da italya ve diger Avrupa llkelerine yayilmistir.
Ispanya’da yapilan liister teknigindeki kavanozlar ise daha sonralari
Sicilya yoluyla Italya'ya gelmistir. ispanya seramikleri, 14 ve
15.ylizyilda biitiin Bati Avrupa’da soylular arasinda son derece
sevilmis ve gozde olmustur. Cogunlukla beyaz tstiine mavi olan
erken 15. yiizyil italyan albarellolarinin dekorlarinda ispanyol ve
islam etkileri goriiliir. Dekorlarda siklikla mese yapragy, bitkisel
ogeler, hastane ya da aile armalari ve kavanozun icindeki ilacin
kisaltmasini taslyan etiketler kullanilmistir. 16. ylizyilda Ronesans
donemi seramikcileri, incelikli bir kiiltGrin Gridnd olan cok renkli
albarellolarda tim ustaliklarini gostermislerdir. Bu 6rneklerde
insan, hayvan, bitki karisimi yaratiklar, portreler, tarihsel sahneler,
alegoriler, hayvanlarin ve baska temalarin islendigi figuratif 6geler
yer almaktadir. 18. yizyil sonlarina gelindiginde baska
malzemelerden yapilan ilag kaplarinin ortaya ¢ikmasiyla,
albarellolara yalnizca eski eczanelerde rastlanir olmustur.
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1. Syrian (Rakka), 13-14th Century.

2. Spanish (Valencia), 15th Century.

3. Spanish (Valencia), 15th Century.

4. Italian (Tuscany), mid-15th Century.

5. Iltalian (Tuscany, Spanish style), mid-15th Century.
6. Italian (Tuscanyl, third quarter of 15th Century.
7. ltalian (Tuscany), third quarter of 15th Century.
8. Italian (Faenza), late 15th Century.

9. ltalian (Faenza), early16th Century.

10. ltalian (Siena), early16th Century.

11. Italian (Faenza), early16th Century.

12. Italian (Deruta), early16th Century.

13. Italian (Deruta), about 1500.

14. Netherlandish (Antwerp), early16th Century.
15. French (Rouen), mid-16th Century.

16. French (Nimes), mid-16th Century.

17. Spanish (Valencia), 16th and 17th Centuries.
18. German (Kreussen), 17th Century.

19. German (Raeren stoneware), 16th Century.
20. Sicilian, early 17th Century.

21. Dutch, early 17th Century.

22. Italian, 17th Century.

23. Italian (Venice), late 16th Century.

24. Dutch (Delft), 17th or 18th Century.

25. Spanish (Talavera), 17th Century.

26. English (London), late 16th Century

27. English (Lambeth), 17th Century.

28. Spanish (Alcora), 18th Century.

According to results of historical research jar is one of the oldest
samples in Mesopotamia 12th century. This albarello was decorated
bird figure with coloredtransparent glaze and its height 18,5 cm.

Itis presented at New York Vente Sotheby at this time (Picture 2).

Majolica decorated jars were produced in Iran, Syrie, Egypt and
transported to North Africa counries and from there with ships to
Spain, ltaly and the other European countries. Otherwise lusster
jars were produced in Spain and sread over Siciliy to Italy. Spanish
ceramics became popular among nobles in the whole West Europa
in 14th and 15th century. Mostly appears Spanish and Islam effects
on decors of Italian blue-white albarellos in early 15th century.
Leaf of oak, plant,hospital or family symbols and labels of name
medicine in jar frequently were used on decors. Renaissance
ceramists shown their masteries on polychrome albarellos that
becomes product of delicately a culture in 16th century. On these
samples decors are contained mixed creatures, historical pictures,
portraits, allegories, animals and the other figurative elements.
Because of jars which made up of different materials produced at
the end of the 18th century, albarellos appeared only in old
pharmacies.

In Europe, the most important property of majolicas produced in
15th century is that glazed with white glaze tin oxide and decorated
drawings on unfired glaze together color of ceramic and brushes
are fired again. These ceramics are named with majolica because




Avrupa’da 15.ylizyilda Uretilen mayolikalarin en dnemli 6zelligi,
(hentiz porselen kullanilmadig igin) diistik sicaklikta pisirilebilen
kirmizi camur Uzerine kalay oksitten elde edilen beyaz sirile
sirlanmasi ve ham sir Uistline seramik boyalart kullanilarak firca
teknigi ile desenlerin uygulanarak pisirilmesidir. Seramik Urtinler
Ispanya’nin Mayorka (Majorca) adasindan italya'ya gittigi icin, bu
uriinlere mayolika ismi verilmistir. Ancak mayolikalar, farkli tlkelerde
farkli isimler almistir. italya'da Majolica, Fransa'da Faience,
Almanya’da Fayence ve ingiltere’de Delftware olarak bilinirler .

13 ve 14.ylizyilda iran'in Kesan ve Sultanabad sehirlerinde ortaya
cikan diger bir dekor cesidi de Lajvardina’dir. Lacivert sirli zemin
Uzerine uygulanan sirtsti teknigi oldugu icin bu ismi almistir.
Yapilan dekorlarda, stilize edilmis bitkisel motifler, yazilar, rumiler
bazen de Cin seramiklerinden etkilenilerek ejder motifleri
kullanitmistir. Dekorlama islemi, formlar lacivert renkli sirla sirlanip
sir pisirimi yapildiktan sonra fir¢a ile uygulanmis ve tekrar pisirilmistir.
Resim 9 da lajvardina teknigi kullanilarak iran'da yapilmis bir ecza
kabi gorilmektedir.

Osmanli donemine ait ilk ecza kavanozlarindan bazi ornekler, 1400
yiinda Bursa’da hizmete girmis olan Yildirim Darussifasi'nin
kazilarinda calisan Sedat Cetintas tarafindan eczane boliminiin
yakininda ortaya cikartilmis ve 1952 yilinda yayinlanmis ise de, bu
orneklerin halen nerede bulundugu bilinmemektedir. Onemli cini
merkezi olan iznik'te, 16.ylizyilda Uretilmis olan bir ¢ini ecza kabi
resim 10 da goriilmektedir. Mavi-beyaz renkler tasiyan bu kap
siralti firca teknigi ile dekorlandiktan sonra disiik sicaklikta gelisen
saydam sir ile sirlanarak pisirilmistir.

1898 yilinda acilmis olan “Hamidiye Etfal Hastanesi"nin eczanesi
icin Istanbul’da tretilmis olan bazi ecza kaplari, Yildiz Porselen
Fabrikasi'nda yapilmistir. 1898 tarihini tasiyan bu kaplar ¢ farkl
(16,21 ve 28 cm.) yiiksekliktedir ve tizerlerinde “Cennetmekan Hatice
Sultan-tabe seraha Hazretleri namina Hamidiye Etfal Hastanesi”
yazisi bulunmaktadir (Resim 11).

Eskisehir Sihhat Eczanesi'ndeki
Porselen Albarellolar

Eskisehir'deki Sthhat Eczanesi, glinimizde Tepebasi
Belediyesi'nin kullandig tarihi binanin altindaki
dukkanlarin arasinda yer almakta ve tam 78 yildir halka
hizmet vermektedir. Tarihi binanin temeli 1925'te atilmis
ve Buyuk Porsuk Oteli adiyla hizmete girmistir. Eczanenin
glinimuzdeki sahibi Ali Riza Usluer'dir (Resim 13)
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ceramic products were transported to Italy from Majorca Island
of Spain. However Majolicas have different names in different
countries. They are known as Majolica in Italy, Faience in France,
Fayence in Germany and Delftware in England.

Another kind of decorating was lajvadina which is appeared in
Kesan and Sultanabad towns in Iran in 13th and 14th century.
Lajvadina was on dark blue background over glaze decorating
technique. Stlized plants, writing and dragons effect of china were
used on these decors. Decorating was applied after dark blue glaze
firing with brushes overglaze and than fired again. A sample of
lajvardina pharmacy jar made in Iran shown in picture 9.

Some samples of pharmacy jars from Ottoman period has brought
to light by Sedat Cetintas who worked at archaeological digging in
near pharmacy department of Yildirim Dartissifasi in Bursa which
was opened in 1400 and these samples were published in 1952.
Unfortunately, today it is not known where they are. A pharmacy
jar shown in picture 10 was produced in iznik which is famous
centre of earthenware tile in 16th century. This jar blue-white
decorated was fired low temperature before underglaze decorating
with brush.

Some pharmacy jars were produced in Istanbul Yildiz Porcelain

Factory for pharmacy of Hamidiye Etfal Hospitalwhich is opened
in 1898. It has three
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Sihhat Eczanesi'nde bulunan ecza kaplari zamaninda cok kullanildigi
icin epeyce zarar gormis durumdadir. Cogu ¢atlak, kiritmis ve
yapistirilmis olarak saklanmaktadir. Resim 15 de gorilen kabin
icinde 1940'lardan kalma bitki parcalari bulunmaktadir. Ali Riza
Usluer, kabin icinde saklanan bitkinin Quassiae Lignum yani kuasya
agaci, bir diger adiyla da aci aga¢ oldugunu belirtmistir.

Arastirma sirasinda, halen Turk
Eczacilik Tarihi Mizesin'de
bulunan, Tirk eczaciiginin
onemli bir ismi sayilan Ethem
Pertev Bey' in 1895 yilinda
faaliyette olan Ethem Pertev
Eczanesi'ne ait porselen ilag
kaplari ile (Resim 16), Sihhat
Eczanesi'nin kurulusundan bu
yana eczanede bulunan,
“GOSSE/ a Paris” markasini
tasiyan porselen ilag kaplarinin
ayni oldugu ortaya ¢ikmustir.
(Resim 18). 18.ylizyilda Paris ve
cevresinde kurulan pek ¢ok
porselen fabrikasindan biri olan
GOSSE/ a Paris’in

urettigi bir diger porselen 6rnegi ise resim 17 de goriilmektedir.
1839-1849 yillari arasina tarihlenen bu bir ¢ift porselen kap , ¢ok
renkli ve altin yaldizla dekorlanmistir. Eczacilar, 1850 yillarinda,
kullandiklari ilac maddelerinin (tentirler, hiilasalar, eter, antimon
bilesikleri] cogunu kendileri hazirliyor ve bu maddeleri satin almak
icin ecza depolarina basvurmanin utandirici bir yontem oldugunu
dustinuyorlardi.

different heights (16, 21 and 28 cm.) and “Cennetmekan Hatice
sultan-tabe seraha Hazretleri namina Hamidiye Etfal Hastanesi”
written on decors (Picture 11).

Porcelain Albarellos in Eskisehir
Sihhat Pharmacy

Sihhat pharmacy in Eskisehir has been working for 78 years and
takes one place between shops in down of Tepebasi Town Hall.
Historical building was built in 1925 and was given name to "Big
Porsuk Hotel". It's owner Ali Riza Usluer who pharmacist in there
can be seen picture 13.

Pharmacy jars in Sihhat Pharmacy were damaged because of they
have been used for years. Jars have been protectioned but some
of them were cracked, broken and sticked. Jar shown in picture
15 has cotained pieces of plant since 1940. Ali Riza Usluer said that
plant is Quassiae Lignum other name is bitter tree.

In this research that it was brought to light, the same of each other
pharmacy jars of Ethem Pertev Pharmacy (picture 16) and jars of
Sihhat Pharmacy which is marked “GOSSE/ a Paris” (picture 18).
The jars are belong to Ethem Pertev Pharmacy now in Turkish
Pharmaceutical History Museum. Ethem Pertev was the most
important pharmacist in Turkey and he had pharmacy in 1895.
“GOSSE/ a Paris”is a porcelain factory which as many as porcelain
factories were founded around Paris in 18th century. One sample
can be shown in picture 17 which produced a couple porcelain by
“GOSSE/ a Paris”. This couple porcelain cup decorated with
polychrome and gold ice in 1839 or 1849.

Bu nedenle de, donemin eczanelerinde ilag maddelerini hazirlamakta
kullanilan her tirli gereg bulunuyor ve ayrica farmakopelerde de
ilkel maddelerin hazirlanis yontemleri ayrintili bir sekilde yer aliyordu.
Eczanelerde ilag maddelerinin bazilar (hiilasalar, yaglar, balsamlar
ve merhemler gibi) porselen kavanozlarda, kimyasal maddeler
genis agizli cam kavanozlarda, sivi maddeler ve suruplar dar agizli
siselerde ve bitkisel droglar ise silindir veya yassi silindir biciminde
tahta kutular icinde saklanird.. ilag kavanozlari genellikle silindir
biciminde ve bazilarinin tGizerinde yaldizli etiketler bulunan,
porselenden yapilmis kaplardi. Bunlar ayni zamanda eczanenin
susunu olustururlardi.
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Pharmacists thought that it was shameful for application to
druggist’s stores for buying chemical materials and they would
prepared their drugs, mixture and ointments themself during
19th century. Then in this period pharmacists used many tools
for preparing drugs and materials.
Besides detailed descriptions of

materials are taken place in
pharmacopoe. In the past
pharmacies plants
proctectioned in
cylindrical wooden
boxes, syrups in
narrowed neck
bottles, chemical
materials in larged
brim glass jars,
ointments and som
mixture in porcelai
jars. At the same ti
these porcelain jar
were used to
ornament in pharm&ey

) Cons:




Sihhat Eczanesi'nde, siriisti firca teknigi ile dekorlanmis olan ilag
kaplari 25 ve 20 cm. olmak tzere iki farkli boyuttadir. Bu ecza
kaplarinda siyah, kahverengi, yesil,eflatun ve mavi olmak Uzere bes
farkli renk ve altin yaldiz kullanitmistir. Ustaca resmedilmis olan
dekorda eflatun renkte ve can seklinde cicek agcmis iki defne agaci
karsiliklr durmaktadir. Yesil ve kahverengi tonlarindaki zeminde
agac kokleri ile defne agacinin dibinde uzun ot demetleri yer
almaktadir. ki agacin arasinda, kadeh biciminde bir kap
resmedilmistir. Ecza kabinin icine konan malzemenin ismi bu kabin
uzerine gelecek sekilde biyiik harflerle yazilmistir. Defne agaclarinin
tzerine, altin yaldiz ile yilan figiird sarilmis durumdadir. Ayrica ecza
kabinin alt, tist ve kapak kenarlari ile tutamagi altin yaldiz bantlarla
siislenmistir. Defne bitkisi, yilan ve kadeh eczaciligin simgesi
olduklarricin ecza kabi Gzerine dekorlanmislardir.

Gecmiste, eczanelerin vazgecilmez albarellolar glinimiizde sadece
sanatsal ve tarihsel degerleri nedeniyle muze ve koleksiyonlarda
yer almaktadir. Ancak, Sihhat Eczanesi'nde oldugu gibi nadir yerlerde
birden karsimiza ¢ikiveren bu albarellolar seramik tarihi agisindan
ozel bir yere sahiptirler.
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Sanat/Tasarim
Art/Design

Jars were decorated with overglaze brush technique in Sihhat
Pharmacy. It has two different heights 25 and 20 cm. Five colors
were used on this jars decors which are black, brown, green, lilac,
blue and gold ice. These decors were skillfully painted and
contained facing one another two oak trees which lilac colored
bell blossomms. It has tree roots and grass bunch green, brown
tones on ground down of the oak tree and painted like a wineglass
between trees. The name of material in jar were wrote upon this
like wineglass cup. It has a snake figure on oak trees with gold
ice. Jar was decorated with gold ice border on lid handle, brim
and part of down. Oak, snake and wineglass is decorated on jar
which is symbol of pharmacy.

Albarellos were used in pharmacy in the past but now they are
take place in museums and collections with artistic and historical
value. Albarellos have peculiarity to ceramic history which are
suddenly appear in rare places just like Sihhat Pharmacy.

Resimler/ Pictures

Alberello cizimleri.

Mezopotamya'da renkli saydam sirlarla dekorlanmis 18,5 cm
yuksekliginde olan ve tzerinde kus figlirii bulunan albarello.
Seramik ticaret yolu 15.yy.

14. Yiizyl Faenza/italya.

16. Yiizyll Sicilya/italya.

15.YlizyIl Deruta/italya.

14.Yiizyll mavi-beyaz mayolika, ispanya. Instituto Valencia de Don
Juan Madrid'dedir.

15.YuizyIl mavi-beyaz mayolika, Suriye, Musee National de
Ceramique Sevres'dedir.

14.Yiizyll lajvardina, iran. Metropolitan Art Museum New York'da
bulunmaktadir.

16.YuizyIl Mavi-beyaz cini, iznik, Musee de Louvre Paris'de
bulunmaktadir.

19.Ylizyll, Yildiz Porselen Fabrikasi, istanbul. Cerrahpasa Tip
Fakdiltesi'nde bulunmaktadir.

Biyiik Porsuk Oteli 1930.

Eczaci Ali Riza Usluer 2004.

Sihhat Eczanesi’'nde bulunan ecza kaplarindan biri. Uzerine,
hastalara yardim eden hemsire figurli kagit etiket yapistirilmis.
Sihhat Eczanesi'nde icerisinde bitki parcalari bulunan ecza kabi.
Ethem Pertev Eczanesi'ne ait porselen ecza kaplari.

GOSSE/ a Paris markali bir cift porselen kap (1839-1849).
Sihhat Eczanesi’'nde yiiksekligi 25 cm. olan porselen ecza kabi
ve dekorunun yakin goriiniisu.

Sihhat Eczanesi'nde, “GOSSE/ a Paris” markasini taslyan porselen
ecza kaplari, 1926'da yapilmis ahsap dolaplarin tizerinde
durmaktadir.

Sihhat Eczanesi'nde ecza kabi tizerindeki firca dekorunun yakin

gorunusd.
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