Troia

Bati Anadolu’'nun
unlu destan kenti

Troy
The famed city of
legends of Western

B Hazine buluntularindan sarkacli altin kiipe
Atreasure artifact, hanging gold earring

Canakkale ili Hisarlik Tepesi'nde yer alan, kesintisiz tabakalanma
veren dokuz kiiltir katinin olusturdugu bir hdyiik olan Troia (ilios),
sonyillarda hiz kazanan arastirmalarin isigi altinda Hitit belgelerinde
adi gecen Wilusa kenti ile bir tutulmaktadir. Yunanca jlios ismi,
Hititcedeki Wilusa kelimesinin W(ilios) seklinde degisime ugramasiyla
olusmus bir ad olarak kabul edilmektedir.

Konumu bakimindan Canakkale Bogazi'ni kontrol eden bir
noktadadir ve Balkanlar, Ege diinyasi ve Anadolu’yu baglayan onemli
ticaret yollari tizerinde kurulan Troia, Gokgeada (imbroz) ve
Semadirek (Samothrake) ve Bozcaada'ya (Tenedos) hakim bir
manzaraya sahiptir. ilyada Destani'nda Troia kiyilarina savasmaya
gelen Akha donanmasinin bu adalarin aciklarinda saklandigindan
soz edilmektedir.

1998 yiinda Unesco’'nun Diinya Kiiltur Mirasi listesine dahil edilen
Troia kenti, Heinrich Schliemann’in kazilari ve bu kazilar sirasinda
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Troia (ilios), which is a mound formed by nine cultural layers
situated in the Hisarlik Hill in Canakkale (Dardanelle] Province
with continuous layering, is identified with the city of Wilusa
mentioned in Hittite documents in the light of research that is
accelerated in recent years. The name llios in Greek is deemed to
be a name formed by transformation of the word Wilusa in the
Hittite language into W(ilios).

By location, it is at a point controlling the Dardanelles and Troia,
located on the important trade roads connecting the Balkans, the
Aegean world and Anatolia; has a view overlooking Gokceada
(imbroz) and Semadirek (Samothrake) and Bozcaada (Tenedos).
In The Iliad, it is mentioned that the Akhaian navy, which came to
the Troian coast to fight, hid off these islands.

The city of Troia, which was included in the world culture heritage
list of UNESCO in 1998, has become popular through excavations
by Heinrich Schliemann and the magnificent treasures he discovered
during these excavations. Schliemann was an amateur archaeologist
who grew up with Homer's epic poems in his childhood. He delved
into an extraordinary endeavor to find the city told about by Homer.
Eventually, in 1890, he stopped the excavations he started with the
permission of the Ottoman State in 1870 in Hisarlik, after intermittent
excavations. He smuggled the treasure findings he unearthed by
luck during his excavations he pursued under a concept far from
the modern excavation concept of today, to Greece, with the aid of
his wife Sophia. The treasures that were moved to the Berlin
Museum in Germany later were lost during World War II. The
mysterious tales of the treasures being lost written about for years
came to an end when they appeared in the Pushkin Museum in
Russia in 1994. However, returning of these treasures to Turkey
is a subject of an international lawsuit. The parts of the treasure
named the “Treasure of Priamos”, the King of Troia, one of the
principal heros of The Iliad, when discovered by Schliemann; but
which, in fact, are dated to the Bronze Period city (Troia Il g. circa
2550-2350 B.C.}, are dispersed today to numerous museums
including Istanbul Archaeological Museums and Canakkale,
Moscow, Sit. Petersburg, Athens, Berlin, Philedelphia and Pforzheim
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buldugu muhtesem hazineler ile populer olmustur. Schliemann
cocuklugunda Homeros'un destanlari ile biytyen amator bir
arkeologdur. Homeros'un soz ettigi kenti bulmak icin olaganustu
bir caba icine girmistir. En sonunda Hisarlik'ta 1870 yiinda Osmanli
Devleti'nin izniyle baslattig kazilara araliklarla devam ederek 1890
tarihinde son vermistir. Gliniimiiztin modern kazi anlayisindan uzak
bir bicimde stirdiirdligii kazilari sirasinda tesadtifen ortaya cikardig
hazine buluntularini karisi Sophia’nin da yardimiyla Yunanistan'a
kacirmistir. Daha sonra Almanya Berlin Mizesi'ne tasinan hazineler
ikinci Diinya Savasi sirasinda kaybolmustur. Uzun yillar kitaplara
konu olan hazinelerin gizemli kaybolus hikayeleri 1994 yiinda
Rusya’da Puskin Miizesi'nde ortaya ¢cikmalart ile beraber son bulur.
Ancak bu hazinelerin Tirkiye'ye iadesi uluslararasi bir dava
konusudur. Schliemann tarafindan bulundugunda ilyada Destaninin
ana kahramanlarindan Troia Krali ‘Priamos’un Hazinesi’ olarak
adlandirilan, gercekte ise Tunc Devri kentine (Troia ll g, yaklasik
olarak M.0. 2550-2350) ait olan hazinenin parcalari bugtin aralarinda
istanbulArkeoloji Miizeleri'nin de bulundugu, Canakkale, Moskova,
St. Petersburg, Atina, Berlin, Philedelphia ve Pforzheim Mizeleri'ne
dagilmis durumdadir. Hazine buluntulari arasinda grantil ve telkari
teknikleri gibi gesitli tekniklerle yapilan sarkagli kiipeler, alina
takilan diademler, altin sac lUlesi halkalar, altin boncuklar, bilezikler,
spiral basli igneler, altin ve gimus kdilceler ve kaplar, yesim ve
lapislazuli gibi Anadolu’da bulunmayan yari degerli taslardan objeler
sayilabilir.

Kent ile 6zdeslesen mitos

Troia kenti ile 6zdeslestirilen ilyada Destani'nin M.0. 8. yiizyilda
[yaklasik olarak M.0. 750-700 yillar arasinda) yasadigi kabul edilen
ve olasilikla Smyrna (izmir) dogumlu olan antik cagin tnlii ozani
Homeros tarafindan kaleme alindigr kabul edilmektedir. 24 bolimden

B Polyksena lahdi. Canakkale Miizesi tarafindan Can ilcesi yakinlarinda ele gegirilen
bu mermer lahit M.0. 500°den biraz onceye, Gec Arkaik Donem’e tarihlenen
Anadolu’da ele gecen ender buluntulardan biridir. Lahdin tizerindeki betimlerde
Troia kralinin kizi Polyksena'nin Akhilleus'un oglu Neoptolemos tarafindan kurban
edilisi ve yas tutan yakinlari goriilmektedir.

The Polyxena Sarcophagus. This marble Sarcophagus discovered by the Canakkale
Museum near the Can district is a rare artifact discovered in Anatolia dated to little
before 500 B.C. to the late archaic period. The illustrations on the Sarcophagus
portray Polyxena, the daughter of the King of Troy, being sacrificed by Achilles’s
son Neoptolemos; and her grieving relatives.
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Museums. Hanging earrings made by granular and wirework
techniques, diadems worn on the forehead, golden hair lock rings,
golden beads, bracelets, spiral headed pins, gold and silver ingots
and containers, and objects made of semi-precious stones like
jade and lapislazuli that are not found in Anatolia may be listed
among the artifacts of the treasure.

The mythos identified with the city

Itis believed that The Iliad Epic Poem, identified with the city of
Troia, was written by Homer, the famed poet of the antique era,
assumed to have lived in 8t Century B.C. (circa 750-700 B.C ),
possibly born in Symrna (Izmir). The Iliad, comprising 24 chapters,
tells about the last days of the Troian War which lasted 10 years.
The Poem that starts with the wrath of the Akhaian hero Achilles
is full of both Troian and also Akhaian warriors. The verses give
the moods, warring and ruthless sides and emotional attributes
of individuals with great subtlety.

This famed mythos of the antique era has highly affected the artists
of the period and various parts of the mythological tale were
depicted on statues and reliefs, architectural elements like temple
frizzes and various archaeological artifacts quite different from
each other like pots, wall paintings, coins and sarcophagi. Almost
all tales taken from the Poem were depicted on pots made by the
Black Figure and Red Figure techniques that were fashionable in
the Greek World. The sequence of tales that was the subject also
of tragedies also appear in the wall paintings of the Roman Period.
Scenes from the Poem were depicted on the reliefed column
drums and frizzes in the Apollon Smintheus Temple in the sacred
area in Ayvacik Gulpinar near Canakkale.

The war has started because of the vengeance of Eris, the Goddess
of Fight, who was not invited to the wedding of Peleus and Thetis.
By throwing a golden apple onto the ground on which it said “to

the most beautiful one”, Eris has caused jealousy and competition
between goddesses. The chief goddess Hera, war goddess Athena
and love and beauty goddess Aphrodite have competed to get the
apple but the father of gods, Zeus, has intervened and sent his son,
the messenger god Hermes, to the earth and has decided that

Paris (Alexandros), the son of Troian King Priamos, to be appointed

as the judge.
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olusan “ilyada Destani” 10 yil siiren Troia savasinin son giinlerini
anlatmaktadir. Akha kahramani Akhilleus’un cfkesiyle baslayan
destan hem Troia’li, hem de Akha’li savascilarin kahramanliklari
ile doludur. Dizelerde kisilerin ruh halleri, savasci ve acimasiz
yanlarininyani sira duygusal yonleri de buyuk bir incelikle verilmistir.

Antik cagin bu Uinlt mitosu, o donem sanatcilarini oldukca etkilemistir
ve mitolojik hikayenin cesitli bolimleri heykellerde ve kabartmalarda,
tapinak frizleri gibi mimari elemanlar tzerinde, canak ¢comlek,
duvar resmi, sikke ve lahit
gibi birbirinden ¢ok

farkli arkeolojik
malzemeler Uzerinde
betimlenmistir. Yunan
diinyasinda ginin modasi
olan Siyah Figlir ve Kirmizi
Figur teknikleri ile yapilan
canak ¢comlekler
lizerinde destandan
alinan hemen hemen

tim hikayelerin
betimlerine yer
verilmistir. Tragedyalara
da konu olan hikayeler
dizisi, Roma Devri duvar
resimlerinde de

karsimiza

citkmaktadirlar.
Canakkale yakininda
Ayvacik-Gilpinar'da
bulunan kutsal

alandaki Apollon
Smintheus Tapinag!

M Yaklasik olarak M.0. 360-350 yillarinda Marsyas Ressam!i tarafindan boyanan
Kirmizi Figiirli bir pelike tizerinde Peleus ve Thetis'in evliligini betimlenmistir.
Viicudu beyaz boyali gelin Thetis diigiin banyosu yapmaktadir. Tanrica soyundan
gelen Nereus kizi Thetis, daha baslangicta bir 6limli olan Peleus ile evienmek
istememektedir. Bu ylizden destanin inlii Akha'li kahramanlarindan olan oglu
Akhilleus’u 6limsiz kilmak icin ayaklarindan tutarak Styks Irmagi'na daldirir.
Ancak topuguna 6liimstizliik suyu degmedigi icin Akhilleus daha sonra topugundan
vurularak oldr.

The wedding of Peleus and Thetis is depicted on a pelike with Red Figure painted
by Marsyas Painter in circa 360-350 B.C. The bride Thetis, whose body is painted
white, is taking the wedding bath. Daughter of Nereus, who comes from a line
of goddesses, does not want to marry Peleus who is a mortal even at the
beginning. Therefore, he dips her son Achilles, one of the famed Akhaian heros
of the Poem, into the Styx River holding him by his feet. However, since the water
of immortality has not touched his heel, Achilles dies being shot from his heel.

kabartmali stitun tamburlari ve frizleri Gizerinde de destanda gegen
sahneler betimlenmistir.

Savas'in baslangici Peleus ile Thetis'in diigliiniine davet edilmeyen
kavga tanricasi Eris’in kini yiziindendir. Eris Gzerinde en guizele
yazili bir altin elma ortaya atarak, tanricalar arasinda kiskancliga
ve ¢cekismeye neden olmustur. Elmayi almak icin bas tanriga Hera,
savas tanricasi Athena ve ask ve glzellik tanricasi Aphrodite
yanisirlar, ancak tanrilarin babasi Zeus araya girerek oglu ulak tanri
Hermes'i yerytzine yollamis ve Troia krali Priamos’un oglu Paris’in
(Aleksandros) hakem secilmesine karar vermistir.

Paris dogdugunda gelecekte bir felaket getirecegine dair bir kehanet
ylziinden saraydan uzaklastirilmis ve bir kral oglu oldugunu
bilmeden ¢oban olarak blyiimustir. Tanricalar yarisma icin hakem
secilen Paris’i kandirmak icin cesitli vaatlerde bulunurlar. Bas
tanrica Hera Asya Kralligi'ni, savas tanricasi Athena yenilmezligi,
ask ve guzellik tanricasi Aphrodite ise diinyanin en giizel kadini

Paris is sent away from the palace because of a prediction that he
would cause a disaster in the future and was raised as a shepherd
without knowing that he was the son of a king. Goddesses make
various promises to convince Paris appointed as the judge for the
contest. Chief Goddess Hera offers the kingdom of Asia. The War
Goddess Athena offers invincibility and Goddess of Love and Beauty,
Aphrodite, offers the love of Helen of Sparta, the most beautiful
woman in the world. Paris opts for this love; yet, Helena is the wife
of Menelaus, an Akhaian king living in Greece. In the story, Paris
introduces himself to the Trojan king and the Trojan King Priamos,
realizing that Paris is his son, sends him to the Spartan palace.
The rest of the story involves abduction of Helena and her being
brought to Troia, and Akhaian Princes departing for Western
Anatolia in ships to bring Helena back. But in fact, it is not known
whether such a war did take place or not, and if so, whether its
reason was what was told in the poem or whether it was Troia’s
location and its wealth in that period. Probably, one of the wars
occurring as a result of the migrations taking place from Greece
to Western Anatolia in 12th Century B.C. has become the subject
of the Poem.

The Gods of Olympos get involved in the war and are divided into
two sides. Chief God Zeus directs the war from the peak of Gargaros,
the summit of the Ida Mountain. The Poem cites the prayers of
Akhaians and Trojans to Zeus from time to time. Whilst Zeus's
wife Hera, who provokes him, Goddess Athena and God Poseidon,
Sovereign of the Seas, take the side of the Akhaians; Goddess
Aphrodite, his lover War God Ares, God Apollo, his sister Artemis
and their mother Leto are on the Trojan side. During the war,
Apollo inflicts the plague on the Akhaian army. In this war, other
local peoples of Anatolia like the Karians, Lykians and Phrygians
have fought beside Trojans and in fact, there are vase depictions
showing that the Amazons came to help as well.

The reverberations of the
Poem have lasted through
centuries. Among their myths
of constitution, Romans have
cited stories stating that they
came from the blood line
of Aeneas, a
Trojan king.
Therefore, the
Julius Claudius
Dynasty, the first
emperor of Rome
Augustus was a
member of, believe that
their ancestors were
Aineias and his son Julius.
The Poem has survived with
various supplements of Latin
authors and was later
interpreted in many places from
the art of Renaissance to the
literature of our day. The graves
of Trojan

B M.0.520 civarinda Antimenes Ressam! tarafindan Siyah Figiir Teknigi'nde
boyanmis bir hydria tizerinde altin elma yarismasina katilan tanricalar Aphrodite,
Athenave Hera ve onlerinde ulak tanri Hermes betimlenmistir. Hermes Paris’e
Zeus'un kararinin bildirmektedir.

On a hydria painted by Antimenes Painter circa 520 B.C. painted in the Black
Figure technique, the goddesses participating in the Golden Apple contest;
Aphrodite, Athena and Hera, and in front of them, the Messenger God Hermes
are depicted. Hermes tells Paris Zeus’s decision.



Sparta’li Helena'nin askini sunar. Paris bu aski tercih eder, oysa
Helena Yunanistan topraklarinda yasayan Akha krallarindan
Menelaos'un karisidir. Hikayede Paris Troia kralina kendini tanitir
ve onun oglu oldugunu anlayan Troia krali Priamos onu Sparta
sarayina yollamaktadir. Hikayenin gerisinde Helena'nin kacirilip
Troia'ya getirilisi ve Akha beylerinin birleserek Helena'yi geri almak
lizere Bati Anadolu’ya dogru gemilerle yola cikisi yer almaktadir.
Ancak gercekte boyle bir savasin olup olmadigi ve nedeninin de
destanda gecen nedenlerden mi, yoksa Troia’nin konumu ve o
donemdeki zenginligimidir bilinmemektedir. Olasilikla M.0. 12.
yuzyilda Yunanistan'dan Bati Anadolu’ya yapilan gocler sonucu s6z
konusu olan savaslardan biri destana konu olmustur.

Savasa Olimposlu tanrilar da karismakta ve iki safha ayrilmaktadirlar.
Bas tanri Zeus ida Dagi'nin tepesi Gargaros'un dorugundan savasi
yonetmektedir. Destanda yer yer Akhalilar ve Troialilarin Zeus'a
yakarislarina yer verilmistir. Onu kiskirtan karisi Hera, tanrica

M Destandaki tahta atin Troia antik kenti girisindeki modeli
The model of the wooden horse in the legend at the entrance
of the antique city of Troy

Athena ve denizler hakimi tanri Poseidon Akhalilarin tarafini
tutarlarken, tanrica Aphrodite, sevgilisi savas tanrisi Ares, tanri
Apollon, kizkardesi Artemis ile anneleri Leto ise Troialilardan
yanadirlar. Apollon savasta Akha ordusu Uzerine veba salar. Bu
savasta Troialilarin yaninda Karyalilar, Likyalilar ve Frigyalilar gibi
Anadolu’'nun diger yerli halklari da carpismislardir ve hatta
Amazonlarin da yardima geldiklerini betimleyen vazo resimleri
bulunmaktadir.

Destanin yankilari ylzyillar boyunca stirmistir. Romalilar kurulus
mitoslari arasinda, kendilerini Troia kral soyundan Aineias’in
(Aeneas) soyundan geldiklerine dair hikayelere yer vermislerdir.
Bu nedenle Roma’nin ilk imparatoru Augustus'un da mensubu
oldugu Julius Claudius Siilalesi atalarinin Aineias ve oglu Julius
olduguna inanmaktaydi. Destan Latin yazarlar tarafindan da cesitli
eklemelerle yasatilmis, daha sonralari Ronesans sanatindan,
glnimuz edebiyatina kadar pek ¢ok yerde yorumlanmistir. Troia'li
kahramanlarin mezarlari ylizyillar boyunca 6nemli bir ziyaret yeri
olmustur. M.0. 334 yiinda Homeros destanlarina biiyiik ilgi duyan
Bliyiik iskender, daha sonralari Roma imparatorlarindan lulius
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heroes have become
important sites to visit
through centuries. In
334 B.C., Alexander the
Great, who felt great interest
towards the poems of Homer;
and later,
Roman
Emperors
Julius Caesar,
Augustus,
Hadrianus and
Caracalla and
Ottoman Sultan
Mehmet the
Conqueror have read
the Iliad in Greek and
visited the site where
antique remnants are
located.

The fighting sides go through
pains mutually in the poem.
Almost all famous heroes
have tragic fates.

B M.0.510yilina tarihlenen, Leagros Gurubu tarafindan boyanmis Siyah Figirlii
bir hydria Gizerinde betimlenen Troia krali Ptriamos’un kahraman oglu Hektor'un
6listintn stirtiklenmesi sahnesi. Akhilleus Troia'll kahraman Hektor'un 6lisunt
Troia surlari 6niinde dokuz glin dokuz gece siirtiklemistir.

The scene of the body of heroic son Hector of Trojan King Priamos being dragged,
depicted on a Black Figure hydria painted by Leagros Group dated to 510 B.C.
Achilles has dragged the body of Trojan King Hector in front of the Trojan walls
for nine days and nights.

B Efsanevi tahta at cesitli Yunan vazolari tizerinde sevilerek betimlenmistir. Resimde
tahta atin M.0. 670 yilina tarihlenen bir Kyklad amphorasi iizerindeki kabartma
betiminde atin icerisindeki askerler gorilmektedir. Tahta at yapma fikrini ortaya
atan kisi ithake krali kurnaz Odysseus'dur. Tanrilardan armagan olduguna
inandiklari ati geri ceviremeyen Troialilar, o gece Odysseus’un da aralarinda
bulundugu tahta atin icinden cikan Akhali askerler tarafindan oldurilir, kent
yagma edilir ve yakilir.

The legendary wooden horse is depicted on various Greek vases lovingly. The
picture shows soldiers inside the horse in a relief depiction of the wooden horse
on a Kyklad amphora dated to 670 B.C. The individual who came up with the idea
of building the wooden horse was the King of Ithake sly Oddysseus. Trojans who
could not refuse the horse they believed to be a gift from the gods are killed by
the Akhaian soldiers, Odysseus being one of them, getting out of the wooden

horse and the city is ransacked and burned.
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Caesar,
Augustus,
Hadrianus ve
Caracalla’nin

yani sira,
Osmanli
padisahi Fatih
Sultan Mehmet de
ilyada Destani’ni
Yunanca okumus ve
antik kalintilarin
oldugu yeri ziyaret
etmistir.

B M.0. 485 civarina tarihlenen, Brygos Ressami tarafindan boyanmis Kirmizi
Figlrld bir skyphos Uizerinde betimlenen, Hektor'un babasi Kral Priamos’un
oglunun olistind almak tizere Akhilleus'un cadirina giderek yalvarmasi sahnesi.
Beyaz sakalli ve yasli olarak betimlenen kisi Priamos'tur.

The scene depicted on a red-figured skyphos painted by Brygos Painter dated
to circa 485 B.C. where Hector's father King Priamos goes into Achilles’s tent
and begs to take the body of his son. The one depicted with a white beard and
old is Priamos.

Destanda savasan taraflar karsilikli acilar cekmektedirler. Unli
kahramanlarin hemen hemen hepsinin sonlari da trajiktir.

m M.0.330-320 yillarina tarihlenen, Baltimore Ressami tarafindan boyanmis cok
renkli bir Apulia amphorasi lizerinde betimlenen, Troia prensesi Kassandra'nin
Troia'nin dustisl sirasinda tanrica Athena'nin tapinagina siginarak tanricanin
Palladion heykeline sarilma sahnesi. Troia krali Priamos ile karisi Hekabe'nin
kiz Kassandra tanri Apollon tarafindan kendisine bahsedilen bilicilik yetenegine
sahiptir. Ancak tanri Apollon’un askini reddedince bu yetenegine mani olamaz
ve sezebildigi tiim kotiliiklere karsi kimseyi inandiramaz. Troia'nin diismesinden
sonra Agamemnon onu Mykene'deki sarayina gétirmastir.

The scene depicted on a multi-colored Apulian amphora painted by Baltimore

Painter dated to 330-320 B.C. where Trojan Princess Cassandra finds refuge in
Goddess Athena’s Temple and hugs the Palladion statue of the Goddess during
Troia’s fall. Cassandra, the daughter of Trojan King Priamos and his wife Hekabe
has the gift of prediction granted by God Apollo. However, when she refuses God
Apollo’s love, she can't stop this skill of hers and cannot make anybody believe
all the evil she can foresee. Agamemnon has taken her to his palace in Mycanae
after Troia’s fall.

Kazilar ve kent tarihcesi

Troia’daki kazilara Schliemann’in 6limuinden sonra mimar Wilhelm
Dorpfeld tarafindan 1893-1894 yillari arasinda devam edilmis, Kent
1932-1938yillari arasinda ise Carl W. Blegen tarafindan kazilmistir.
Her iki arastirmaci da Schliemann’in kiltur katlari hakkinda elde
ettigi sonuclara nazaran daha dogru bir tabakalanma saptamislar
ve bilimsel yayinlar yapmislardir.

Troia'da glinimizde modern teknolojinin de katkilariyla, farkli

Excavations and History of the City

The excavations in Troia were continued after Schliemann’s date
inyears 1893-1894 by Architect Wilhelm Dérpfeld and by Carl W.
Blegen between 1932-1938. Both researchers have determined
a more accurate layering compared to the results derived by
Schliemann on cultural layers and have made scientific publications.

The excavations participated by numerous scientists from various
countries and disciplines with contribution of modern technology
today are being pursued since 1988 with Prof. Manfred Korfmann
of Tubingen University in charge, in Troia. It was determined that
the settlement unearthed during these excavations that was
previously unknown located at the skirts of the castle known as
the “Lower City” is spread over the plain told about in the Poem
where the war took place and it has been established that Troia
had a large lower city during mid and late second milenium B.C.
Also, it is believed that a spring discovered near the city is the one
referred to in the Poem.

The geomorphologic surveys conducted on the Trojan plain have
revealed that the sea extended inwards further during the antique
era. The city situated between Skamander and Simois Rivers has
taken on its location today as the coasts were filled as a result of
alluvial movements.

B Schliemann’in kazilari sirasinda diger tabakalari tahrip ederek acilan ve
‘Schliemann Schnitt” (Schliemann A¢masi) olarak adlandirilan kisim.

The trench opened during Schliemann’s excavations destroying other layers and
named ‘Schliemann Schnitt’

The mound comprises nine cultural layers and basically, there
are various building phases within an each cultural layer. The

oldest settlement in the mound is the Troia | layer dated to the
First Bronze Age. During the First Bronze Age covering Troian

B Kaz ekibi tarafindan Troia hdyuginin orijinal yliksekligi ve sekline bagli kalarak
olusturulan modern cati 6rtiisd.

The modern structure formed by the excavation team staying loyal to the original
height and form of the Troian mound.



tlkelerden ve degisik disiplinlerden ¢ok sayida bilim adaminin
katildigi kazilar 1988 yilindan beri Tiibingen Universitesi'nden Prof.
Manfred Korfmann baskanliginda stirdirilmektedir. Bu kazilar
sirasinda ortaya ¢ikartilan ve daha dnce bilinmeyen, kale eteklerindeki
“Asagi Sehir” olarak adlandirilan yerlesimin destanda anlatilan ve
savasin gectigi ovaya yayildigi tespit edilmis ve Troia’'nin

M.0. 2. bin ortalari ve sonlarinda biiyiik bir
asagi sehre sahip oldugu anlasilmistir.
kent yakininda kesfedilen bir pinarin
destanda s6zu gecen su kaynagi
oldugu distnilmektedir.

Troia ovasinda yapilan
jeomorfolojik arastirmalar da
denizin antik cagda dahaiclere
dogru uzandigini ortaya
koymustur. Kara Menderes
(Skamander] ve Dimrekgay
(Simois) arasindaki ovada yer
alan kent, kiyilar altivyonlar
sonucu zamanla dolarak
bugiinki konumuna ulasmistir.

Hoylk dokuz kiltur katindan
olusmaktadir ve genellikle her
kiltur kati icinde de birkac yapi evresi
bulunmaktadir. Hoyukteki en eski
yerlesim ilk Tunc Devri'ne tarihlenen Troia

| katidir. Troia |1l katlarini kapsayan ilk Tung
olarak adlandirilmaktadir ve Troia bu donemde 6nemli bir ticaret
kentidir. Troia Il donemi itk Tunc Devri tabakalari arasinda en
zengin olanidir ve Unlu hazine buluntusu bu tabakaya aittir. Bu
donem bir yangin ile son bulmaktadir.

B Surlarin bugtinkii durumu. Troia VI kalesini gevreleyen sevli ve testere disli giiclii
surlarinin hargsiz oriilmis alt kisim taslari giintimiizde de saglam bir sekilde
durmaktadir, ancak kerpic tuglalardan olusan tist kisimlart yikilmistir. Kule ise
sur duvarina sonradan eklemedir.

The present state of the walls. The lower portion stones put together without
mortar surrounding the Troia VI castle with slopes and saw-teeth stand in good
condition today. However, the upper parts made up of mud bricks have fallen
down. The tower was added to the wall subsequently.

Troia lll kentinde ele gecen buluntular Troia Il kadar zengin degildir,
bu dénemde yogun deniz ticareti azalmistir. Troia IV ‘ten itibaren
de fakirlik basladigi, bu donemden hi¢ maden buluntusu ve degerli
tas ele gecirilememesi ile aciklanabilir. Troia IV -V katlari ‘Anadolu
Troia Kultlrd' olarak adlandirilan Orta Tunc¢ Devri'ne aittir. Troia
VI-Vlla "Yiiksek Troia Kiiltird' olarak adlandirilan dénem olan
Homeros'un Troia'sidir. Bu donem kuleler ve giris kapilartile
gosterisli surlara sahip kent, sur icinde saray yapilarina sahiptir.

Kiiltiirel Miras
Cultural Heritage

Layers I-lll, the Troian culture is named the ‘Marine Troian Culture’
and in this period, Troy is an important merchant city. The Troy |l
period is the richest one among the layers of the First Bronze Age
and the famous treasure is from this layer. This period ends with
afire.

B Son dénem kazilarinin en 6nemli buluntularindan biri
de, yazinin Troialilar tarafindan bilindigini ispatlayan,
M.0. 1700-1200 yillari arasina tarihlenen hiyeroglif
yazili tunctan bir Luwi miihriinin bulunusu
olmustur. Bu miihrin bir yliziinde meslegi
yazicilik olan sahibi erkegin, diger yiiziinde ise
bir kadinin adi yaziidir. Buluntu simdiye dek
Troia'da ele gecen tek yazili nesnedir. Troia'da
yazinin olasilikla kagit gibi kalici olmayan
malzemeler lzerine yazilmis oldugu
distinilmektedir.

One of the most significant discoveries of the
excavations in the most recent period is the
discovery of a bronze Luwi seal with hieroglyph
script dated to between 1700-1200 B.C. proving
that script was known by Trojans. On one face
of this seal is the name of the man who was its
owner, who was a writer; and on the other side
is the name of a woman. The artifact is the only
scripted object found in Troia so far. It is believed
that in Troia, script was probably written on materials
that were not lasting like paper.

The artifacts discovered in the city Troy Ill are not as rich as those
of Troia II; the busy marine trade was decreased in that period. As
no metal artifacts or precious stones from Troia IV has been found,
it can be said that poverty started with Troia IV. The Troia IV -V
layers belong to the Middle Bronze Age called the “Anotolian Troian
culture”. Troia VI-Vlla is the Troia of Homer called the "High Troian’
culture. This period has a city with ambitious walls with towers
and entry gates and palaces within the walls. Intense traces of fire,
bodies left unburied and artifacts like sling stones and catapults
found in these layers point to the war in the Poem. Layers Troia
Vllb 1-3 are from the Iron Age and layers VIII - IX are from the
Greek, Roman and Byzantine periods.

During the Roman period, reconstruction activities were started
with contributions of the Emperors in Troia and the city has gone
through a glorious period. Life in Troia has come to an end with
an earthquake which occurred in 500 B.C. Troia has become a bishopric
in the Byzantine Period, covering 13t and 14t Centuries B.C.

M Tung Devri Troia Kalesi'nin modeli. Kuleli surlar ve sur icinde yer alan konut ve
kiilt amacli kullanilan, bir 6n girisi olan dikdortgen planli megaron yapi tipleri.

The model of the Bronze Age Trojan Castle. Walls with towers, the residence inside
the walls and rectangular-shaped megaron structures used for cult purposes with

one front entrance.
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Bu iki tabakada yogun yangin izleri,
gomdulmeden birakilan insanlar ve
sapan tasi ve mancinik gibi
bulgularin destanda gecen bir
savasiisaret ettigi distinilmektedir.
Troia Vllb 1-3 katlari Demir Devri;
VIII - IX katlariise Yunan, Roma ve

Bizans Devirleri'ni olusturmaktadir. S
B Hoyugin Ust tabakalarinda, kuyular

. . ve sunaklarin bulundugu Yunan ve
Roma Devri'nde Troia'da Roma Devirleri Kutsal Alant.
imparatorlarin da katkilariyla imar
faaliyetlerine girisilmis ve kent
parlak bir donem yasamistir.

Troia'da yasam M.0. 500 yilinda

The sacred area from Greek and
Roman Periods with wells and
sacrificial sites in the upper layers
of the Tumulus.

B Kutsal Alan’in rekonstriiksiyonu.
Reconstruction of the Sacred Area

meydana gelen bir depremle sona ermistir. M.S. 13 ve 14. ylizyillari
kapsayan Bizans Devri'nde ise Troia bir piskoposluk merkezi
olmustur.

Troia, Tun¢ Devri basindan beri rettigi comleklerle Bati Anadolu’nun
onemli bir Gretim merkezi konumundadir. Tun¢ Devrinden Roma
Devri'ne kadar Uretilen kaplar Troia'nin dokuz kiiltir katinda ¢ok
farkli bicim ve bezemelere sahiptir.

TROIA |
Troia | comlekleri kum katkili, el
yapimi ve az pismistir. ELlyapimi
oldugundan kaplarin cidarlari
muntazam degildir. Piserken siyah
ve kahverengi tonlar alan kaplarin
uzerlerinde bezeme olarak
kazima cizgi ve noktalarla ile
yapilan sislemeler
gorulmektedir. Bu
cizgilerinya da
noktalarin iclerine
genelde beyaz
astar

doldurularak
kazima bezeme
yapilmaktadir.

W Uzeri kazima bezeme ile siislenmis Troia | canak comlekleri arasinda kapakl
bir kutu, t¢ ayakli pisirme kabi ve tek kulplu bardak.

Abox with lid, a cooking vessel with three pods and a cup with a single handle
among Troia | pottery with engraved embellishments.

TROJAN POTTERY

Troia was an important production
center of Western Anatolia with
the pottery it produced since the
beginning of the Bronze Age. The
vessels produced since the Bronze
Age until the Roman Period have
quite different shapes and
decorations in the nine cultural
layers of Troia.

TROIA |

Troia | pottery has sand as additive,
! was hand-made and is underfired.
As it is hand-made, the walls are
not regular. The decoration made
by engraved lines and points as
embellishment on the vessels that
took black and brown tones when
fired.

B Antik kentte tas temel tizerine kerpic
tuglalarile oriilen yapi duvarlarinin
yeniden insa edilen érnegi.

The reconstructed model of the
walls built by mud bricks on stone
foundation in the antique city.

B Troia kalesinin rekonstriiksiyonu.. Sur icinde yonetici sinifi, kale eteklerinde ise
kent halki oturmaktadir. Yeni kazilarda asagi kenti cevreleyen savunma hendegi
de ortaya ¢ikartilmistir.

The reconstruction of the Trojan castle. The ruling class lived inside the walls
and the people of the city lived on the skirts of the castle. The defense tranches
surrounding the lower city were unearthed in recent excavations.

Generally, encrusted decoration is applied into these lines or points
by filling white paste.

The pitchers called beak mouth as their mouths resemble bird
beaks found commonly and vessels with tripods are characteristic
of the First Bronze Age.

B ik Tunc Devrine tarihlenen degisik kaplardan biri de yayiga benzediginden yayik
olarak adlandirilan kaptir. Ege adalarinda da rastlanan ve kullanim amaci kesin
belli olmayan kap yaygin bir tip degildir.

Another type of dated to the First Bronze Age is the vessel called churn because
of its appearance. The vessel found also in the Aegean Islands, the purpose of
use of which is unknown is not a common one.



Kap formlari arasinda yaygin
olarak ele gecen agzi kus
gagasina benzediginden gaga

agizli olarak adlandirilan testiler

ve {ic ayakllar ilk Tung Devri'nin
karakteristik kap tiplerdir.

TROIA II

Troia Il'de comlekcilik agisindan
en onemli yenilik comlekgi
¢arkinin Troia’ya gelmesidir.
Comlekgi carki diinyada ilk kez
Mezopotamya’'da M.0. 4. binin
sonlarinda kullanilmaya
baslanmis, M.0. 3. binin
ortalarinda ise Bati Anadolu'ya
gelmistir. Troia'da Il b evresinde
ik kez cark ile comlek yapilmistir.
Cark uretimi kolaylastirmis ve
seri hale gelmesini saglamistir.
Ancak el yapimi comleklerin
kullanimlarina da devam
edilmistir. Troia |l doneminde
kaplarin renkleri de farkli pisirme
tekniklerinden dolay:
degismektedir, kahverengi
bejden kirmiziya degisen tonlarda
uretilen comlekler donemin
metal kaplarini taklit etmektedir.
Bu yeni ¢comlekleri kullanan
insanlar genelde kale icinde
oturan yonetici sinifi olup, kale
eteklerinde yasayan halk ise eski
tip comlekleri kullanmaya devam
etmislerdir.

Troia Il evresinin tipik formlari
tabaklar, tankart denen tek kulplu
bardaklar ve depas (depas
amphikypellon) adi verilen
kulplart kalp seklini andiran icki

kupalandir. Kaba buisim Heinrich |
Schliemann tarafindan, destanda

adi gecen icki kabindan
esinlenerek verilmistir.
Depaslarin gimus gibi degerli
madenden yapilmis olanlari da
ele ge¢mistir. Troia Il sonlarina
dogru ele gecen kap formlari
arasinda ¢caydanlik benzeri
emzikli ve sepet kulplu formlarin
yani sira yonca agizli

B Resimde ozellikle Bati Anadolu’'da
yaygin, itk Tung II'nin karakteristik
kabi olan cift kulplu depas ile insan
viicudu biciminde sekillendirilen ve
kapag! da insan ylizi biciminde olan
kap, Ust sagda ise gaga agizli bir
testi gorilmektedir.

The picture shows a double-
handled depas common in
Western Anatolia, characteristic
of the First Bronze Age and a
vessel in the form of human body
and a lid in the form of human
face; on the upper right is a beak-
mouthed pitcher.

B Canakkale Arkeoloji Miizesi'nde
bulunan Troia Il donemine tarihlenen,
kulplari insan figiirt seklinde
bigimlendirilmis kult kabi.

A cult vessel in Canakkale
Archaeological Museum dated to Troia
I period, handles of which are shaped
in the form of a human figure.

testiler de bulunmaktadir. Ayrica depolama amagli kullanilan

kaplarin sayisinda artis goriilmektedir. Kaplar ve kapaklar Gizerinde

insan yuzleri betimlenmistir.

TROIAII

Bu donemde cark yapimi comleklerde bir artis gortlmektedir.

Donem sonunda Anadolu’da daha once bilinen kubbeli firinlar ve
Bati Anadolu’ya yabanci, buna karsilik Orta Anadolu’da kullanilan

ithal canak ¢comlekler de ortaya ¢ikmistir.

TROIA IV-V

Bu donemde en sik rastlanan kap formu genellikle dipleri diiz olan

kaselerdir. Depaslar seyrek olarak kullanilmaktadir. Troia V
doneminin ana formu i¢ ve dis tarafinda yer alan hag benzeri

Kultirel Miras
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TROIA 1l

The most significant innovation for pottery making in Troia Il was
arrival of the potter's wheel in Troia. The potter's wheel was started
to be used in late 4 th millenium B.C. in Mesopotamia for the first
time in the world and has arrived in Western Anatolia in mid-3 rd
millenium B.C. The first production of pottery by wheel has occurred
in period Il b in Troia. The wheel has facilitated production, allowing
mass production to be achieved. However, hand-made pottery
was also in use. In the Troia Il period, the colors of vessels vary
due to different firing techniques. The pots produced in shades
varying from brown-beige to red emulate the metal vessels of the
period. The people who use these new pots were generally the
ruling class living inside the castle; yet the people living at the skirts
of the castle have continued using the old type pots.

B Troia Il canak ¢comlekleri. Gaga agizli, depas, tabak, tankart ve insan yiizli kapak
gibi cesitli tipler goriilmektedir.

Troia Il pottery. Various types like beak-mouthed, depas, plate, tankart and
human faced lid are shown.

The typical forms of the Troia Il phase are the single handled cups
called tankart and the cups with handles in the form of heart called
depas amphikypellon. The mug was given this name by Heinrich
Schliemann, inspired by the wine mug referred to in the Poem.
Depases made of precious metals like silver have been

found. There are
clover-mouthed
pitchers alongside

of tea pot-like forms
with spout and

basket handles are
found among the
forms of vessels
found towards the end
of Troia Il period.
Thereis also an
increase in the
number of vessels
used for storage.
Human faces are depicted
on vessels and lids.

B Troia Il ddnemine tarihlenen, Kernos olarak adlandirilan ve Ege Adalari'nda
yaygin kullanilan stilize 6rdek bicimli kap tipi.

Stylized duck-shaped vessel called Kernos used widely in Aegean Islands, dated

to Troia Il period.
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bezemenin yer aldigi ‘Red Cross Bowls’ adini alan
canaklardir.

TROIAVI
Bu donem canak comlekleri arasinda

‘Anadolu Gri Gurubu’ olarak adlandirilan '
kaplar onemli yer tutmaktadir. Mika

B Troia lllI'ten genis karni tizerinde spiral
motiflerinin yer aldigi, depolama amacli
kullanilan ¢omlek. Spiral bezeme Ege
Adalarinda da yaygin bir bezeme
tlrtdar.

The Troia Ill pot with spiral motifs on its
wide belly used for storage. Spiral motif
is one prevalent in Aegean Islands as
well.

katkili parlak kilden yapilan bu kaplar
olasilikla giims kaplari taklit
etmektedir. Tan Gurubu’ olarak
adlandirilan diger yeni bir canak ¢omlek
gurubu ise, pisirilirken okside edilmistir.
Bunlarin yani sira Yunanistan'in Miken kulttrd
¢anak ¢comleklerinin benzerleri de yerel atolyelerde
dretilmislerdir.

TROIA Viib

Bu donemde onceki donemlerden ¢ok farkli bir canak comlek

tlrd ortaya ¢ikmaktadir. Bu canak ¢comlekler Gzerlerinde yumrular
ve diizensiz ¢ikintilarin oldugu, Balkanlarda da goriilen kaplardir.
Comlekler genellikle koyu renklidir. Uretimlerinde gark yerine
tekrar el yapimi one ¢ikmaktadir. En yaygin kullanilan form tek
kulplu masrapalardir.

o TROIAIN
There is an increase in the wheel-made pottery in this
period. At the end of the period, the domed kilns previously
known in Anatolia and the imported pottery used in
Central Anatolia but foreign to Western Anatolia
have appeared.

TROIAIV-V
The most frequently found form of
vesselin this period is the ones with
straight bottoms. Depases are
uncommon. The basic form of
Troia V period is that of pots called
‘Red Cross Bowls" with cross-like
décor on the insides and outsides.

TROIAVI
The vessels known as “Anatolian Grey
Wares” have significance among the
pottery of this period. These vessels made
of mica added bright clay, probably the
imitation of the silver vessels. Another new
pottery group called the Tan Group' is oxidized
when fired. Also, pottery similar to the Mycenaean
style pottery of Greece were produced in local workshops.
TROIA VIlb
Atype of pottery much different from the previous periods appear
in this period. These are pottery with lumps and irregular projections
on them found also in the Balkans. Pottery is dark-colored in
general. Hand-made ones gain significance in their production
instead of the wheel. The form used most commonly is the single-
handled cup.

B Troia IV ve V tabakalarinda ele gecen degisik formlardaki kaplar.

Vessels of various forms discovered in Troia IV and V layers.



B Troia VI tabakasinin ‘Anadolu Gri Mallari’ ve

‘Tan Gurubu’ ¢omleklerinden Grnekler.
Specimens from ‘Anatolian Grey Wares' and ‘Tan Wares' of Troia VI layer.

Ayrica bu dénemde nadiren de olsa kuzeydogu Yunanistan ile
iliskileri gosteren ¢comlekler de ele gecmistir.

L

- .

B Troia hoylginin tabakalarini gésteren ¢izim

Drawing showing layers of Troian Mound.

Kronoloji / Chronology

Troial : M.0. 2920-2550 ilk Tunc Devri

Troia Il : M.0. 2550-2350 ilk Tunc Devri

Troia Il : M.0. 2350-2200 ilk Tung Devri

Troia IV-V : M.0. 2200-1700 ‘Anadolu Troia Kiiltiirii’ olarak
adlandirilan Orta Tung Devri

Troia VI-Vlla : M.0. 1700-1200 ‘Yiiksek Troia Kiiltiiri' olarak
adlandirilan donem. Homeros'un Troia’si

Troia VIIb 1-3: M.0. 1200-1000 Demir Devri Troia’si

Troia VIl - IX : Troia VIl M.0. 700-85; Troia IX M.0. 85-
M.S. 500 Yunan, Roma ve Bizans Devirleri Troia’'si

Troial : 2920-2550 B.C. First Bronze Age

Troia ll : 2550-2350 B.C. First Bronze Age

Troia lll : 2350-2200 B.C. First Bronze Age

Troia IV-V : 2200-1700 B.C. The Middle Bronze Age called
the “Anatolian Troian Culture”

Troia VI-Vlla : 1700-1200 B.C. The period called ‘High Troian
Culture’. The Troia of Homer.

Troia VlIb 1-3 :1200-1000 B.C. Iron Age Troia

Troia VIl - IX : Troia VIl 700-85B.C.; Troia IX 85B.C.-
500 A.D. Troia of Greek, Roman and Byzantine Periods

Kiilttirel Miras

Cultural Heritage

M Troia Vil tabakasinda ele gecen yumrulu, kaba canak comleklerden érnekler.
Specimens of rough pottery with lumps discovered in Troia VII layer.

Also, pottery demonstrating connections with North-Eastern
Greece have been discovered in this period albeit rarely.
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