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Pâte de Verre

E¤er bir
seramikçi cam

yapmak istiyorsa

Do¤ru adrestir!   

If a ceramist wants
make glass

(Cam hamuru tekni¤i)
(Glass Paste) 

is just right methode!
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Pâte de Verre k›saca: Refrakter (atefle dayan›kl›)  alç›dan
gerçeklefltirilmifl iki kal›p aras›na yerlefltirilen cam k›r›klar›n›n ya
da iki kal›p aras›na eriyerek, kal›b›n içindeki bofllu¤u doldurma-
s›n› sa¤lamak için kal›pla birlikte en az 1000˚C derecelik bir f›-
r›nda f›r›nlanmas›d›r. 

Ben kendim seramikçi (e¤itim dâhil 1958-2009) olmama
karfl›n cam malzemesini çok sevmifl ve hep cam da yapabilme-
yi düfllemiflimdir!

1990 y›l›na kadar “Pâte de Verre” diye bir cam yap›m tekni-
¤i oldu¤u konusunda hiçbir fikrim yoktu.  1990 y›l›nda Japon
Vakf›’n›n bursu ile Japon Serami¤ini araflt›rmak üzere Japon-
ya’ya gitti¤imde,  bir seramik sanatç›s› ile konuflurken bu iste¤i-
mi dile getirdim.  O bana TOKYO GLASS ART ENST‹TÜSÜ’nde
arad›¤›m› bulabilece¤imi belirtti. Hemen oraya gittim.

Tokyo Glass Art Enstitüsü: Cam afl›¤› bir bayanla ve cam
e¤itimini Çekoslovakya’da alm›fl bir profesörün ortakl›¤› ile ger-
çeklefltirilmifl, bir y›l süreli oldukça pahal› özel bir kurulufltu. Bir
y›l içinde  “S›cak Cam Üfleme” dâhil on alt› ayr› cam yap›m tek-
ni¤inin gerçekten ö¤retildi¤i bu kuruluflta isterseniz okulu bitire-
bilir, ya da ücretini ödemeniz koflulu ile bir y›l daha ö¤rencili¤i-
nizi sürdürebilirsiniz. Benim orada bulundu¤um tarihte enstitü
sekizinci y›l›n› sürdürüyordu.   Bu süreçte mezun k›rk ö¤renci,
stüdyolar›n› açm›fllar ve yaflamlar›n› cam sanat› ile sürdürüyor-
lard›!

Söz konusu kuruluflta çok k›sa süreli bir ö¤rencilik dönemim
oldu ve “Pâte de Verre” tekni¤iyle ilk orada karfl›laflt›m.  Bu tek-
nik gerçekten seramik yapabilme olanaklar›na sahip olupta
cam yapmak isteyenler için ideal bir teknikti. Pâte de Verre ya-
pabilmek bir seramikçi için son derece basit ancak zahmetli ve
pahal› bir uygulama olmas›na karfl›n buna de¤en bir uy-
gulamad›r!

Pâte de Verre in brief: It is the process of kiln-drying broken
glass pieces placed between two or more molds made of refrac-
tory (fire-resistant) plaster or broken glass pieces that fill the cavity
in the mold after being melted between the  molds in a kiln at a mi-
nimum temperature of 1000oC.  

Even though I am a ceramicist (since 1958 until 2009 including
my education), I have always like glass material and dreamt of
working with glass!  

Until 1990, I had no idea that there was a glass making tech-
nique called “Pâte de verre“. When I went to Japan to make a re-
search on Japanese Ceramics with the scholarship granted by the
Japanese Foundation in 1990, I mentioned this desire of mine whi-
le talking to a ceramicist.  He told me that I could find what I was
looking for at TOKYO GLASS ART INSTITUTE.  I immediately went
there: 

Tokyo Glass Art Institute: It was a really expensive private or-
ganization that was offering one-year education on glass and that
was established with the partnership of a lady, who was fond of
glass, and a professor, whose education was on glass in Czec-
hoslovakia. You may complete your education in this organization,
where sixteen different glass making techniques including “Hot
Glass Blowing” are taught in one year, or you may continue your
education for another year by paying its fee. It was the eighth ye-
ar of the institute when I went there. In these years, forty graduated
students had opened their own studios, where they were perfor-
ming the art of glass!

My education at this institute lasted only a very short period of
time and there I was introduced to <Pâte de verre> technique for
the first time. This was indeed an ideal technique for those having
ceramic making abilities but wishing to learn glass making too. Pâ-
te de verre is extremely easy for a ceramicist and although it is de-
manding and costly, it is worth learning!  

I. Cam k›r›klar›n›n refrakter (atefle dayan›kl› ) alç›dan yap›lm›fl iki
kal›p aras›nda en az 800˚C f›r›nlanma sürecinde kal›b›n a¤›rl›¤›yla
s›k›flt›r›larak gerçeklefltirilmesi.( bkz tabela I)

I. Pressing broken glass pieces under the weight of  two refractory
plaster molds, between which glass pieces are placed, in a kiln at a
minimum temperature of  800˚C (see table 1).

II. Bir cam kitlesinin ya da cam k›r›klar›n›n atefle dayan›kl› alç›dan
yap›lm›fl en az 800 ˚C bir f›r›nda kal›b›n içini eriyerek doldurmas›
neticesinde oluflturulan Pâte de Verre. (bkz. Tabela II.)

II. Pâte de Verre made as a result of melting a glass unit or broken glass
pieces in a mold to make the melted glass fill the cavity inside the mold
in a kiln made of refractory plaster at a minimum temperature of
800˚C (see Table II).

III. Üç boyutlu, iki- üç parçada kal›b› al›namayacak girift biçimlerde
Silicon ve mum malzemesinin de yard›mc› olarak devreye girdi¤i
gene atefle dayan›kl› alç› kal›b›n içine en az 800 ˚C bir f›r›nda cam
kitlesinin eritilmesi sonucunda gerçeklefltirilen Pâte de Verre
(Bkz.tabella III.)

III. Pâte de Verre made as a result of melting a glass unit inside a refrac-
tory plaster mold in a kiln at a minimum temperature of 800˚C with
the help of Silicone and paraffin in complex forms that cannot be pla-
ced in a mold in three dimensional two or three pieces (See Table III). 

Pâte de Verre, ürünlerin özelliklerine göre üç ayr› ana yap›m tekni¤i ile üretmek olas›d›r.

Pâte de Verre can be used with three different main techniques according to the features of products. 

Güngör Güner, 
Noktal› Çanak-Bowl with Dot 1990,
y:6 cm; g:15 cm

Güngör Güner, 
Mavi Çanak-Blue Bowl 1990,
y: 7cm, Ø: 12 cm.

Güngör Güner, 
Teker Kulp-Circle Handel 2008,
y: 9 cm, Ø: 8 cm.
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I. YÖNTEMLE  KALIPLAMA
MOLDING BY USING THE 1ST METHOD

1
Model,  kilden ya da alç›dan oluflturulur.

Model is made of clay or plaster.

2
Modelin alt  kal›b›  atefle dayan›kl› alç› ile
al›n›r.  Kal›b›n içine eflit kal›nl›kta kil s›van›r.
Bu kez üst kal›b›  da al›n›r . 

A mold of the bottom side of the model is taken
by using refractory plaster. The inner side of the

mold is perfused with clay in equal thickness.
Then the mold of the upper part of model is taken. 

5
Cam parçalar› eriyerek ,  üst kal›b›n   a¤›rl›¤›
ile taba¤›n biçimini al›r.  Üst ve alt kal›p ancak
o zaman  birbirinin üzerine  tam olarak oturur.

Melted glass pieces take the shape of the plate
under the weight of the upper mold. Thus, upper

and lower molds fully align on each other. 

4
‹ki  kal›p aras›na  belirlenen miktarda   cam
parçalar› yerlefltirilir.. Kal›p içindeki cam
parçalar› ile birlikte  en az  1000 ˚C ç›kabileck
bir f›r›na  piflirilmek üzer konulur.
(bkz. piflirme çizelgesi )

A certain amount of glass pieces is placed
between two molds. Glass pieces inside the

mold will fired in a kiln at a minimum
temperature of 1000 ˚C. 

(see kiln-firing  chart).

3
Model  kil ile yap›lm›flsa kil kal›b›n
içerisinden ç›kar›l›r, küp  biçimine getirilir,
hacmi hesaplan›r  üçle çarp›l›r. Ç›kan say›
kullanaca¤›m›z  cam miktar›d›r.
(a.a.a).3= cam miktar›
If the model is made of clay, the clay is removed
from the mold and shaped in the form of a cube.
Then its volume is calculated and multiplied by

three.  The obtained number is the amount of
glass pieces to be used.  

(a.a.a).3= amount of glass

6
Atefle dayan›kl› alç›dan yap›lm›fl kal›p piflirim
sürecinin sonunda tebeflir yumuflakl›¤›na
gelecek oldu¤undan  kolayca ürünün
üzerinden uzaklaflt›r›l›r.  Varsa çapaklar› sulu
elmas kesicilerle kesilir. (bkz .Tokyo Glass Art
Enstitüsü Uygulamalar›) Ürün y›kan›r kabadan
inceye giden  su z›mparas› ile  yüzeyi
perdahlan›r.

As the mold made of refractory-plaster gains a
chalk softness at the end of the firing  process. It

is easily removed from the surface of the
product.   If it has any crustyat the edge, they

will cut with the help of water-using diamond
cutting saws.  (see the Applications of Tokyo
Glass Art Institute). The products is washed
and its surface is burnished with a thick and

thin water–sandpaper  respectively. 

Tokyo Glass Arts Enstitüt’te
kal›b›n içinden ç›kan taba¤›n çapakl› durumu ve
çapaklar›n sulu elmas kesici  ile kesilmesi..

Application at Tokyo Glass Art Institute : Plate  with
crusty after coming out of refractory –plaster and
cutting it  with the help  diamond   cutting  saw .
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II. YÖNTEMLE
KALIPLAMA

MOLDING BY
USING THE 2ND

METHOD

1
Model,  kilden ya da alç›dan oluflturulur.

Model is made of clay or plaster.

4
Kil modelin b›rakt›¤› boflluk hacmi kadar,
miktar› belirlenen  cam tek parça ya da birkaç
parça olarak döküm a¤z›na konulur  .Kal›p
cam parçalar› ile birlikte  en az 1000˚c
ç›kabilecek bir f›r›na  piflirilmek üzere
yerlefltirilir
(bkz. piflirme çizelgesi )
A single unit or multiple units of glass is placed

on the casting mouth in the amount specified
according to the cavity volume of the clay

model. The molds  together with glass pieces is
put in a kiln at a temperature of at least

1000˚C.
(see kiln-firing chart)

5
Cam parçalar› eriyerek  kal›b›n içindeki
bofllu¤un biçimini  al›r!
Melted glass pieces take the form of the cavity

inside the mold!

3
Model  kil ile yap›lm›flsa kil kal›b›n
içerisinden ç›kar›l›r ,küp  biçimine getirilir
,hacmi hesaplan›r  üçle çarp›l›r. Ç›kan say›
kullanaca¤›m›z  cam miktar›d›r.
(a.a.a).3= cam miktar›
If the model is made of clay, the clay is removed
from the mold and shaped in the form of a cube.
Then its volume is calculated and multiplied by

three.  The obtained number is the amount of
glass pieces to be used.  

(a.a.a).3= amount of glass

6
Atefle dayan›kl› alç›dan yap›lm›fl kal›p
piflirim sürecinin sonunda tebeflir
yumuflakl›¤›na gelecek oldu¤undan ,
kolayca ürünün üzerinden uzaklaflt›r›l›r.
Ürün y›kan›r ,çapaklar› varsa sulu elmas
kesicilerle  fazlal›klar› kesilir.  (bkz. Tokyo
Glass Art Enstitüsü uygulamalar› .) Kabadan
inceye giden  su z›mparas› ile  ürünün
yüzeyi perdahlan›r.

As the mold made of  refractory plaster gains
a chalk softness at the end of the firing

process, it is easily removed from the surface
of the product. If it has any crusty at the edge

, they will cut with the help of water-using
diamond cutting saws.  (see the Applications

of Tokyo Glass Art Institute). The products is
washed and its surface is burnished with a

thick and thin water-  sandpaper
respectively.

2
Modelin alt ve üst kal›b›  atefle dayan›kl› alç› ile
al›n›r.

Molds of  the upper and lower parts of the model
are taken with refractory- plaster.
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llI. YÖNTEMLE  KALIPLAMA

1
Herhangi  bir  ürünün asl› ya da  bafllang›ç
modeli olabilir. Bu kez model dayan›kl› ve
yüzeyi perdahl› olmal›d›r!

An original object or a starting model can be
used. This time the Model must be firm and its

surface must be burnished!

5
Cam tek parça ya da birkaç parça olarak

döküm a¤z›na konulur  . hava kanallar› burada
da gereklidir !  Kal›p cam parçalar› ile birlikte
en az 1000˚C  ç›kabilecek  bir f›r›na
piflirilmek üzere  yerlefltirilir  (bkz. piflirme
çizelgesi )
Glass is placed on the casting mouth as a single

unit or multiple units. Air holes are required!
The mold together with glass pieces is put in a
kiln at a minimum temperature of 1000˚C (see

kiln-firing chart).

6
Cam k›r›klar›  atefle dayan›kl› alç› kal›b›n
içindeki bofllu¤a  eriyerek  camdan biçimini
al›r. Kal›ptan ç›kan her ürün yukar›da
belirtildi¤i gibi   bir perdahlama iflleminden
geçmeye gereksinme duyar.!             

Melted glass pieces take the form of the cavity
inside the refractory plaster mold. All the

objects that are removed from the mold must be
burnished as explained above!   

2
Ürünün  tüm yüzeyi  mümkün oldu¤unca eflit
kal›nl›kta  kille kaplan›r . Kille kapl› nesnenin
normal alç› ile kal›b› al›n›r .

The entire surface of the object is covered with
clay with equal thickness. The mold of the

object that is covered with clay is taken. 

3
Kal›p  aç›larak, gerekti¤inde silikon kesilerek
model  silikon kitlesinin  içinden  ç›kart›l›r. 
Silikon kitlesi tekrar alç› kal›b›n  içine
yerlefltirilerek  silikon içinde boflluk olarak
kalm›fl modelin  bofllu¤unun  içine   erimifl
mum dökülür.
Mum  model kal›ptan ç›kar›ld›ktan sonra, ml
iflaretli , su dolu  maflrapan›n içine b›rak›larak
yükselen ml  su miktar›  ile  mumun hacmi
elde edilir, üç say›s›  ile çarp›l›r,ç›kan say›
kullanaca¤›m›z cam miktar›d›r.

The mold is opened and the model is removed
from the Silicone part .

Sicone Part is placed inside the plaster mold
again and melted paraffin is poured into the

cavity inside the model. 
After the paraffin model is 

removed from the mold, the silicon part of  mold
, the volume of the paraffin is calculated by

putting it 
into a pitcher with a ml sign full 

of water and by observing the 
level of rising water. The obtained number is

multiplied by three and 
the resulting amount shows the amount of glass

pieces to be used. 

Kille kapl›  nesne kal›b›n içinden ç›kar›l›r.
Ürün ya da modelin asl› tekrar kal›b›n içine
yerlefltirilerek  kilin oluflturdu¤u bofllu¤a
silikon dökülür.

The object covered with clay is removed from
the mold. The original object or the model is
placed inside the mold again  and silicone is

poured into the cavity formed by clay.

4
Bu kez ürünün mumdan elde edilen
modelinin  kal›b› , atefle dayan›kl› alç› ile
al›n›r! Daha sonra  kal›p    içindeki  mumu
ak›tabilece¤i  pozisyonda   bir f›r›na
yerlefltirilir 100-- 120 ˚C ›s›da 3-4 dört saat
bekletilerek içindeki mumun tamamen
d›flar›ya bir kab›n içine akmas› sa¤lan›r.
Kal›ba gerek görülen yerlerde hava kanallar›
aç›lmas› gerekir !  Atefle dayan›kl› alç›n›n
içinde bol SiO2 bulunmas› nedeniyle ,
f›r›n›n  acele edilmeksizin . kendi halinde
so¤umas› beklenir. Aksi durumda kal›p
çatlama yapabilir! 
This time the mold of the object model, which

is obtained from paraffin, is taken by using
refractory plaster!  Then it is put in a kiln in

a position that allows the paraffin inside the
mold to be poured.  It is left for 3-4 hours at

100-120˚C so that the paraffin inside can
flow into a bowl outside. Air holes must be

opened at suitable points on the mold! As the
refractory plaster contains a high amount of

SiO2, the kiln is left for cooling slowly.
Otherwise, the mold may crack! 

MOLDING BY USING THE 3RD METHOD (WAXLOST)
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Piflirimde dikkat edilmesi gereken noktalar
Üsteki çizelge standart Pâte de Verre camlar› içindir. Elimiz-

de ki cam k›r›klar› eriyebilmek için daha yüksek bir piflirim dere-
cesine gereksinme duyabilir. Önemli olan piflirimin geldi¤i bitifl
derecesinde bir saat bekletilmesine özen göstermektir. Daha
sonra so¤utma için 550 ˚C kadar h›zl› bir düflüfl sa¤lanmas› ca-
m›n saydaml›¤›n› sa¤lar. 550 ˚C üzerindeyken f›r›n›n yavafl so¤u-
mas› cam›n kristalleflmesine dolay›s›yla cam›n örtücü olmas›na
neden olur!   550 ˚C f›r›n en az bir saat sabit tutulur. Sonraki 25˚C
düflüfl için bir buçuk saate gereksinme duyulur. Ve 525 ˚C de f›-
r›n gene bir saat bekletilir. Ondan sonra ki so¤utma çizelgede
görüldü¤ü gibi 1 saatte 100 C˚  olabilir.  550-500 ˚C aras›, cam›n
içinde bol miktarda bulunan Silis (SiO2) nedeniyle çok duyarl› ol-
du¤u bir dönemdir.

Refrakter Alç›: Yüksek ›s›ya dayanan alç› anlam›na gelmekte-
dir. Piyasada haz›r bulunmas›na karfl›n çok pahal› olmas› nedeniy-
le normal alç›dan da elde edilebilir. Yüzde 35 Alç›, yüzde 65 ince
ö¤ütülmüfl Silis’le de atefle dayan›kl› alç› yapmak mümkündür.

Önerilen oranda sulu bir alç› yap›l›p Silis sulu alç›n›n içine
serpilip iyice kar›flt›r›lmas› ile atefle dayan›kl› alç› elde ediliyor.
Kar›flt›rma s›ras›nda yukar›da ki oran›n bir kilosuna 50+50=100
ml. litre suda çözdürülmüfl süzülmüfl Kaolin de ilave edilirse hem
cama saydaml›k sa¤l›yor, hem de kal›p daha sa¤lam oluyor. Ate-
fle dayan›kl› alç› için çok de¤iflik reçeteler bulunmaktad›r.

Cam K›r›¤›: Yurt d›fl›nda özellikle Japonya’da Pâte de Verre
için alçak derece de eriyebilen özel cam çubuklar üretiliyor.  Biz-
de zorunlu olarak Pencere Cam› d›fl›nda ki tüm cam k›r›klar› kul-
lan›labilinir. Ayni cam k›r›¤›n›n ince ö¤ütülmüfl olarak kullan›lma-
s› yüzey alan›n›n artmas› nedeniyle ürünler örtücü olurken, iri k›-
r›klar olarak kullan›lmas› daha saydam bir cam elde etmemizi
sa¤lar. Sonuçta ayni cam› iri ve ince taneli kullanarak de¤iflik
efektler elde etmek de mümkün. Cam k›r›¤› miktar›n›n do¤ru he-
saplanmas› önemlidir. Aksi durumda ya ürünümüz eksik kalabilir
ya da f›r›nda kal›ptan fazla cam tafl›p f›r›n›m›za zarar verebilir

Cam kavram› daima saydam ve parlak bir yüzey olarak bel-
le¤imizde yer etti¤inden, bu gün yayg›n olarak bilinen cam üre-
tim teknikleriyle de örtüflmeyen Pâte de Verre’nin genel cam kav-

The points that needs extra attention during
kiln-firing

The above-shown chart is for Pâte de Verre glass. We may ne-
ed a higher temperature to melt the glass pieces. The most im-
portant point is that the kiln should be left for one hour at the tem-
perature used at the completion stage of kiln-firing. Then a fast
decrease of 550˚C is required for cooling, which also makes the
glass transparent. Leaving the kiln for cooling at a temperature
higher than 550˚C causes crystallization of glass, which makes
the glass become nontransparent!   The kiln is left for at least one
hour at 550˚C. One and half hour is needed for the following 25˚C
decrease. And the kiln is left for another hour at 525˚C. As shown
in the chart, the next cooling stage is realized at 100oC for one
hour. At temperatures between 550-500 ˚C, glass is at a very sen-
sitive stage because of the Silica (SiO2) it contains.    

Refractory Plaster: It is a kind of plaster resisting to high tem-
peratures. It can be found in the market but it can also be obta-
ined from regular plaster, as it is too expensive. Fire-resistant
plaster can be obtained by mixing 35% Plaster and 65% well-
grinded Silica.  

The recommended amount of diluted plaster is mixed with Si-
lica to obtain refractory plaster. If Kaolin, which is solved and fil-
tered in 50+50=100 ml water, is added while mixing, it gives the
glass its transparency and makes the mold firmer.  There are
many different prescriptions for refractory  plaster. 

Broken Glass: Special glass sticks, which can be melted at
low temperatures for Pâte de Verre, are manufactured abroad
and especially in Japan. In our country, we have to use all types
of broken glass except Window Glass. If the broken glass pieces
to be used are well-grinded, nontransparent products are obta-
ined, as the surface area increases and in case of using large
glass pieces; the obtained glass becomes more transparent. It is
possible to obtain different effects by using large or grinded pi-
eces. Accurate calculation the amount of broken glass is also im-
portant. Otherwise, the obtained product may be defective or the
excessive amount of glass may harm the kiln.  

As we always consider glass as a transparent and shiny sur-

Pâte de Verre piflirim çizelgesi
Pâte de Verre  kiln-firing chart
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ram›na biraz ters düfltü¤ü kuflkusuzdur. Her ne kadar genel kav-
rama ters düflse de söz konusu teknikle elde edilen ürünler cam
olup biraz mat, biraz örtücü, biraz yar› fleffaf, üst yüzeyi biraz
tekstürlü olmas›na karfl›n çok gizemli bir renk ›fl›mas› ile çok özel
bir esteti¤e sahiptir!

Pâte de Verre’nin Tarihçesi: Eski M›s›r’a kadar gidiyor. S›-
cak cam üfleme tekni¤inden çok daha eski bir teknik. M›s›r’dan
sonra Roma ‘da da geliflmifl örneklerine rastlan›yor.  Sonra  “ser
verip s›r vermeme”nin kurban› olarak ortadan kayboluyor…   19.
yy bafl›nda Frans›z heykelt›rafl Henri Cross (1840-1907) uzun
araflt›rmalardan sonra tekni¤i yeniden hayata geçiriyor.  Tekni¤in
yeniden do¤uflu bir Frans›z sanatç›n›n araflt›rmalar› sonucunda
oldu¤u için de, bütün dünyada da ayni isimle adland›r›l›yor.  

Henri Cross araflt›rmalar›n› Devlet Serv Porselen Fabrika-
s›’n›n genifl laboratuar olanaklar›n› kullanarak gerçeklefltiriyor.
(1885-1905) Tekni¤i daha çok heykel ve röliyef çal›flmalar›nda
kullan›yor. Bu konuyla ilgili olarak kendisini çok say›da takip ede-
ni olmuflsa da o¤lu Jean’›n yan› s›ra Boussois kentinde ki zama-
n›n yetkin cam üreticisi Georges Despert’in isimleri a¤›r basmak-
tad›r. Georges Despert (1862-1952) ça¤dafl cam üretiminin yan›

face, it is obvious that Pâte de Verre is really different from the wi-
dely known glass making techniques.  Even though it is contrary
to the general concept, the product obtained by using this tech-
nique is real glass, which has a unique aesthetical aspect with a
mysterious color luminescence despite its slightly mat, slightly
nontransparent and slightly textured surface!

History of Pâte de Verre: It goes back to Ancient Egypt. It is
a much more older technique than Hot Glass Blowing. Its impro-
ved examples are observed also in Rome in addition to Egypt.
Then it disappears because of “maintaining the strictest sec-
recy”… At the beginning of the 19th century, French sculptor Hen-
ri Cross (1840 1907) brought this technique back to life after long
researches. As the technique was reborn as a result of the rese-
arches of a French artist, it started to be known with his name. 

Henri Cross conducts his researches by utilizing the various
laboratory facilities of the Serv Public Porcelain Factory (1885-
1905).  He uses the technique mostly in sculpture and relief
works.  Even though there are several names following his tech-
nique, his son Jean and Georges Despert, who was a competent
glass maker of the period, are the most popular ones. In addition

to contemporary glass making,
Georges Despert (1862-1952) ex-
hibits small figurative sculptures
and pottery productions made by
using this technique in the famous
Salon Paris Exhibition in 1900. Fol-
lowing his great success here, he
starts serial production by using
this technique.  

Another artist and sculptor that
attracted attention with Pate de
Verre artworks in Salon Paris Exhi-
bition in 1989 was Albert Dammo-
use (1848-1926). Thanks to his
success in this exhibition, he be-
gan to work as an artist and sculp-
tor in Serv Public Porcelain Fac-
tory, contributed to Pâte de Verre
kiln making with the help of the
technical staff of the factory and
created mostly nature-themed
functional and artistic artworks as a
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Güngör Güner, 
Cam Tafllar- Glass Stone 2008, 

40x40x 12 cm.
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Güngör Güner, 
Sonsuzluk-Endless 2007,
y:30 cm; Ø: 44
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s›ra,   bu yöntemle de küçük figüratif heykelleri ve kap- kaçak tü-
rü üretimlerini de ünlü 1900 Salon Paris Sergisi’nde sergiliyor.
Burada ki büyük baflar›s›ndan sonra bu teknikle seri üretime de
bafll›yor.

1989 Salon Paris Sergisi’nde Pâte de Verre yap›tlar›yla ilgi
çeken di¤er bir sanatç›, heykelt›rafl Albert Dammouse (1848-
1926) olmufl, bu sergide ki baflar›s› üzerine Devlet Serv Porselen
Fabrikas›’nda ressam ve heykelt›rafl olarak çal›flmaya bafllam›fl,
fabrikan›n teknik ekibiyle özel Pâte de Verre f›r›n yap›m›na katk›-
da bulunmufl,  yap›tlar›n› do¤a a¤›rl›kl› olmak üzere ifllevsel ve
sanatsal olarak bazen tek parça bazen seri üretim tarz›nda vefa-
t›na dek bu fabrikan›n sanatç›s› olarak gerçeklefltirmifltir. Kendi-
sinden sonra çok say›da hayran› ve taklitçisi olmufltur. Bu ba¤-
lamda ki en ünlü isimlerden birisi Paris’te ki Nancy okulunun da
üyesi olan François Dé Corchement’dir. Bu dönemde üretilen
tüm yap›tlar do¤al olarak Art Neuveau izlerini tafl›maktad›r.

Günümüzde Pâte de Verre sanat›na  dikkati çekmek amac›y-
la   Corning  Museum of Glass’tan   konuk kurator   Suzanne
Frantz  öncülü¤ünde, 02 Nisan-31 Aral›k 2005 tarihleri aras›nda
Airfrance , The Davenpart Family Foundation  ve Art Alicense for
Contemporary  Glass  sponsorlu¤unda ; The Museum of  Ame-
rican Glass at Wheaton  Village‘de  140 parçal›k  bir Pâte de Ver-
re sergisi aç›lm›flt›r.   Sergi katolo¤unun yaz›s› Louvre Müzesi De-
koratif Sanatlar Bölümü sorumlusu, yetkin Pâte de Verre sanat ta-
rihiçisi Jean –Luc Olivie taraf›ndan kalem al›nm›flt›r.  Sergi süre-
cinde gene Suzanne Frantz taraf›ndan konuyla ilgili bir konfe-
rans bir sunulmufltur.  Sergide yukar›da ad› geçen tüm sanatç›-
lar›n yap›tlar› da yer alm›flt›r. 

Bu sunumda belirtildi¤ine göre Henri Cross 18. yy. ‹ngiltere ta-
raf›ndan Avrupa çap›nda ilan edilen bir araflt›rma ça¤›r›s› (< Gem
Like Quality > yapay k›ymetli tafl)  üzerine araflt›rmalar›n› yo¤un-
laflt›rarak tarihin derinliklerinden MÖ 1500-1000’de Eski M›s›r 18.
Dynasty (hanedan)  döneminde görülen bu en eski cam tekni¤ini
gün yüzüne ç›kar›yor.  Ancak ayn› sunumda, Pâte de Verre sana-
t›n›n MÖ 2000 y›llarda Mezopotamya uygarl›¤›nda da mücevher
ve heykel yap›m› için kullan›lm›fl oldu¤u belirtiliyor.

Frans›z sanatç›lar›n öncülü¤ünde yeniden hayat bulan bu sa-
nat 1930 y›l›nda bir Japon sanatç›  (Stooich  Kosshiba)   taraf›n-

single piece or serial production in this factory until he died. Many
fans and imitators followed him.  Among these, one of the most
famous names was François Dé Corchement, who was also a
member of Nancy school in Paris. All the artworks created in this
period reflect the features of Art Neuveau. 

Today with the purpose of drawing the attention to the art of
Pâte de Verre, a Pâte de Verre exhibition consisting of 140 pieces
was organized at The Museum of American Glass at Wheaton Vil-
lage between the 2nd of April and 31st of December 2005 with
the leadership of guest curator Suzanne Frantz from Corning Mu-
seum of Glass with the sponsorship of Air France, The Davenpart
Family Foundation and Art Alicense for Contemporary Glass.
The text in the exhibition catalogue was written by Jean –Luc Oli-
vie, who is a competent Pâte de Verre art historian responsible for
the Decorative Arts Section of Louvre Museum. During the exhi-
bition, a conference related to the subject was lectured by Suzan-
ne Frantz. The artworks of all the artists mentioned above were
displayed in the exhibition.  

As stated in this presentation: In the 18th century, Henri Cross
brings this oldest glass technique, which was observed during
the 18th Dynasty period in 1500-1000 B.C.,  back to life as a re-
sult of intensified researches across Europe upon the request (<
Gem Like Quality > artificial precious stone) of United Kingdom.
However, it is also stated in the same presentation that the art of
pâte de Verre was used in jewellery making and sculpturing in
Mesopotamia civilization during 2000s B.C.  

Being revived under the leadership of French artists, this art
was transferred to Iwaoki Glasswork in Japan by a Japanese ar-

Güngör Güner, Ads›z- Nameless 2008, y: 31 cm, g:35 cm (Bu yap›t
Anadolu’da töre ad›na ac›mas›zca öldürülen kad›nlar›n ve katledilen

‹talyan bar›fl elçisi P‹PPA BACCA ad›na yap›lm›flt›r.)

(This work was made to protest against the women’s custom crime in
some places in Anatolia.   And dedicated  to the killed  Peace-Legato

Italian   P‹BBA  BACCA.)
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dan  Japonya’da  ‹waoki Glasswork ‘a tafl›n›yor ve ilk örnekleri
Japonya’da da görülüyor. 

Avrupa’da 1940-50 aras› art›k tek tük görülen bu sanat gene
uzun bir süre ortadan kayboluyor. 1978 y›l›nda bu gün Fran-
sa’n›n önemli cam sanatç›lar›ndan olan Antoinie Leperlier yuka-
r›da ad› geçen François Dé Corchement’in torunu, erkek karde-
fli ile birlikte çocuklu¤unda zaman›n›n büyük bir bölümünü geçir-
di¤i büyük babas›n›n cam atölyesini yeniden hayata geçiriyor. 

Asl›nda Leperlier Sorbon Üniversitesi’nde filosofi e¤itimi al›r-
ken,  Louvre Müzesi’nin sanat e¤itimi kurslar›na devam ediyor.
Bu onun bir güzel sanatlar üniversitesine geçifl yapmas›na vesi-
le oluyor. Burada bitirme ödevi olarak “ Popart ve Reklam” konu-
lu bir çal›flma yap›yor. Daha sonra diploma çal›flmas› olarak  “Pâ-
te de Verre ve Dekor”  konulu bir çal›flma gerçeklefltiriyor. Ve so-
nuç olarak yirmi befl yafl›ndaki Leperlier dedesinin miras› gele-
neksel Pâte de Verre sanat›na yeniden sahip ç›k›yor.

1980 li y›llara gelindi¤inde Japonya bu ba¤lamda öncü ülke
olarak göze çarp›yor. Ve benim gözlemledi¤im kadar herhalde
dünyada en fazla bu ülkede Pâte de Verre yap›l›yor.

1990 y›l›nda ben Japonya ‘da   TOKYO GLASS ART ENST‹-
TÜSÜ ‘nde  Pâte  de Verre  cam sanat›yla tan›flt›ktan ve  yurda
döndükten sonra    bunu ö¤rencilerimle paylaflt›m.   Kimya Mü-
hendisleri Odas› 4. Uluslararas› Seramik Teknik Kongresi’nde bil-
diri olarak sundum. 

1992 y›l›nda MÜGSF Seramik Bölümü içinde
bir “Cam Anasanat Dal›”, 2003 y›l›nda AÜGSF’de
bir “Cam Bölümü” aç›ld›.  Her iki kurumda az da
olsa Pâte de Verre uygulamalar› art›k yap›lmakta-
d›r. Ancak yukar›da da belirtti¤im gibi çok zah-
metli bir yöntem olmas› ve yap›lan kal›b›n sade-
ce bir kez kullan›labilmesi nedeniyle s›k tercih
edilen bir yöntem de¤ildir.

tist (Stooich Kosshiba) in 1930 and its firsT examples were seen
in Japan.  

Being rarely observed in Europe between 1940 and 1950, this
art….. disappears once again for a long time. In 1978, Antoinie
Leperlier, who is one of the most significant glass artists in Fran-
ce today, revives his grandfather’s glass atelier, where he spent
the most of his childhood years, together with his brother, who is
the grandson of above-mentioned François De_corcment. 

Leperlier was attending art courses at Louvre Museum while
he was studying Philosophy at Sorbonne University. This lead to
his transfer to a University of Fine Arts. Here, he completed a
study with “Popart and Advertising” theme as his thesis. Then he
conducted another study with “Pâte de Verre and Decoration”
theme as his graduation project. Finally, Leperlier revives the tra-
ditional art of Pâte de Verre, which is the heritage of his grandfat-
her, at his twenty five.   

In 1980s, Japan becomes the pioneer country in this art. And
as far as I observed, this is the country that uses Pâte de Verre at
most. 

After I was introduced to Pâte de Verre glass art at Tokyo
Glass Art Institute in 1990 and went back to my country, I shared
this with my students. I made a declaration at the 4th International
Ceramic Technical Congress of the Chamber of Chemical Engi-
neers. 

An Art Branch of Glass was opened in
MUGSF Ceramic Department in 1992 followed
by the opening of a Department of Glass in
AUGSF in 2003. Pâte Verre applications are so-
metimes being used in both institutions. Howe-
ver, as I mentioned above, it is not a widely used
method, as it is a demanding technique and
molds can only be used once. 

Japon sanatç› AK‹RA Morisitra’n›n
bir Pâte de Verre yap›t›-Japon  artist
Akira Morisitra,  one Pâte de Verre  work

Frans›z sanatç›  
Antoinie Leperli-
er’in k›smen (Kap-
lumba¤alar) bir
Pâte  de Verre  
yap›t›- France 
artist Antoinie 
Leperlier,  
Pâte de Verre  
(only the 
Turtles) work
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