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Meksika’da, arkeolojik araflt›rmalar sonucunda elde edilmifl
çömlek parçalar›, kullan›m kaplar›, törensel idoller ve oyuncak ola-
rak kullan›lan seramikler, eski ça¤larda da çömlekçili¤in en yayg›n
el sanat› oldu¤unun kan›t› olmufltur. 16. yüzy›lda ‹spanya’n›n Mek-
sika’y› iflgaliyle bafllayan toplumsal ve kültürel de¤iflim, köylerde
üretilen geleneksel seramikleri de etkilemifl olmas›na ra¤men, se-
ramik ustalar›n›n köklerinde, yerli gruplar›n ve köylülerin sanat bi-
çim ve tarzlar› hâlâ süregelmektedir. Ancak, halk›n Katolikli¤e ve
Avrupal›l›¤a aflama aflama dönüflümü, ilerle-
yen endüstrileflme ve 20. yüzy›l›n baflla-
r›nda gerçekleflen Meksika Devrimi son-
ras›nda geliflen turizm sektörü, geçen
bir yüzy›lda Meksika seramiklerinde
de¤iflimlere neden olmufltur. Meksi-
ka’n›n hemen her bölgesinde,
üretildi¤i köye, atölyeye,
üretim tekni¤ine, formlar›-
na ve ustas›na göre farkl›
özellikler tafl›yan seramik-
ler, ülkenin kültürel zengin-
li¤ini ve çeflitlili¤ini yans›t›r-
lar. Meksika eyaletlerinin içinde seramik üretimleriyle ün yapm›fl en
önemlileri flöyle s›ralanabilir; Jalisco, Michoacan, Mexico, Puebla,
Guerrero, Guanajuato, Chiapas, Oaxaca, Chihuahua. 

Jalisco
Jalisco eyaletinde üre-
tilen seramikler mü-
kemmel kalitedeki kil-
leri ve özgünlükleriy-
le kolleksiyonerler
aras›nda son derece
önem kazanm›flt›r.
Tonala flehri ve ona

komflu olan Santa
Cruz de las Huertas

ve Tlaquepaque’ta üre-
tilen seramikler de öz-

günlükleri ve kaliteleriyle
ünlüdür. Tonala’n›n gele-

neksel tarz›, perdahl› sera-
miklerdir ancak s›rl› üretim-

The pieces of pots, utility bowls, ritualistic idols and ceramics
used at toys obtained as a result of archaeological explorations in
Mexico have been proof that pottery was the most popular handic-
raft in ancient times, too. Although the social and cultural change,
which started with Spain’s occupation of Mexico in the 16th Cen-
tury, has also affected the traditional ceramic ware produced in vil-
lages, the art forms and styles of native groups and villagers are still
in place in the roots of ceramic masters. However, conversion of
the people into Catholicism and European lifestyle in phases, ad-

vancing industrialization and the tourism in-
dustry which developed following the Mexican

revolution which took place in early 20th
Century have caused changes in the Mexi-
can ceramics in the last century. In almost
every region of Mexico, ceramic ware,

which have different features depending on
the village or workshop where they are pro-

duced, the production technique, forms
and their masters, reflect the cultural we-
alth and diversity of the country. The most

important Mexican provinces famed for their
ceramic production may be listed as Jalisco, Michoacan, Mexico,
Puebla, Guerrero, Guanajuato, Chiapas, Oaxaca and Chihuahua. 

Jalisco
Ceramics produced in the province of Jalisco have gained ext-

reme importance among collectioners due to their perfect quality
clays and originality. Ceramic ware produced in the city of Tonala
and neighboring Santa Cruz de las Huertas and Tlaquepaque are
also known for their originality and quality. Tonala’s traditional style
is burnished ceramics but they also have glazed production. Bur-
nished ceramic ware form-wise have kinds like plates, water urns,
wall plates, plant and animal forms and face washing bowls. Sha-
ping is done in hand through either mould pressing or by pottery
wheel, the ware is glazed skin hard and decorated with natural
dyes with animal, flower and human figures or abstract patterns.
When it gains back the skin hardness, they are burnished with mo-
ist leather or gravel stones. Wares are fired only once with the tra-
ditional technique from 400 to 650 oC. Also, twice fired glazed ce-
ramic ware are produced in Tonala. Since glazed ceramic ware
were first produced for tourists in the years 1920 and 1960, they
are known as tourist ceramics. The most widespread produced

Yirminci Yüzy›lda Geleneksel Meksika
Seramikleri Traditional Mexican Ceramics

in the Twentieth Century
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leri de vard›r. Perdahl› seramiklerinde form olarak, tabaklar, su küp-
leri, duvar tabaklar›, bitki, hayvan formlar›, yüz y›kama çanaklar› gi-
bi çeflitleri vard›r. fiekillendirme, elde, kal›ba basma yada çömlek-
çi çark› ile yap›l›r, deri sertli¤inde astarlan›r ve do¤al boyalarla hay-
van, çiçek, insan figürleri yada soyut desenler ile dekorlan›rlar. Tek-
rar deri sertli¤ine geldi¤inde nemli deri ya da çak›l tafllar›yla per-
dahlan›rlar. Ürünler, 400 ile 650 oC s›cakl›k aras›nda geleneksel
yöntemle sadece bir kez piflirilirler. Ayr›ca Tonala’da iki kez pifliri-
len s›rl› seramikler de üretilir. S›rl› seramikler 1920 ile 1960 y›llar›
aras›nda ilk kez turistlere yönelik olarak üretildi¤i için turist seramik-
leri olarak adland›r›l›rlar. Bu seramiklerin en yayg›n üretilenleri, Pe-
tatillo, Flag Ware, Grained veya Night ve Fantasia olarak adland›-
r›lan türleridir. Petatillo: As›l desenin arka plan› çapraz çizgilerle de-
korlan›r. Flag Ware: K›rm›z›, beyaz ve yeflil astarlarla dekorlamalar
yap›l›r. Grained veya Night: As›l desenin arka plan› renkli benekler-
le dekorlan›r. Fantasia: Hayvan ve bitkiler stilize edilerek çizgisel
bir tarzla dekorlan›r. 

Tonala’n›n komflusu Tlaquepaque ise minyatürleriyle tan›n›r. Bu
küçük figürler, köylüler, kovboylar, devlet baflkanlar›, çiftçiler, sat›c›-
lar ve daha pek çok de¤iflik insan figürlerinden üretilirler. El ile, ka-
l›pla yada her iki tekni¤in birarada kullan›lmas›yla da üretilen min-
yatürler yaklafl›k 150-200 oC s›cakl›klar aras›nda, bir yada birbu-
çuk saat kadar süreyle piflirilirler.
Minyatürler su bazl› pigmentler
veya yumurta ak›yla kar›flt›-
r›lm›fl anilin boyalarla
renklendirilirler. Tlaqu-
epaque figürlerinin bo-
yut aral›¤› 3-5 cm ile 30
cm kadard›r. Jalisco’da-
ki üçüncü seramik mer-
kezi de Santa Cruz de
las Huertas’t›r. Gelenek-
sel olarak üretilen kum-
baralar› ve düdükleriyle
tan›nan bu flehrin üreti-
minde 1960 y›l›ndan bu yana
oyuncaklar da yer alm›flt›r. 

Michoacan
Michoacan, Mexico City’nin bat›-

s›nda okyanusa k›y›s› olan bir eyalettir.
Bu eyaletin göller bölgesinde yer alan
Tzintzuntan flehri bölgenin en dikkate
de¤er seramiklerini üretir. Özel olarak elde boyanan tabaklar ve
vazolar koyu renk figürlerle dekorlan›r, s›rlan›r ve piflirilirler. Bu fi-
gürler göl çevresinde yaflayan insanlar›n a¤larla yapt›klar› bal›kç›-
l›¤›, ölüm günü inan›fl› ile ilgili olarak Calavera ad› verilen iskelet ve
kafataslar›n› yans›t›rlar. Genellikle dekorlar koyu renkli zemin üzeri-
ne aç›k renklerle yap›l›r. Patamban’›n bir köyü ise yeflil renk s›rlan-
m›fl Pinas’lar› ile ün kazanm›flt›r. Pinas, ananas biçiminde flekillen-
dirilmifl büyük su kaplar›na verilen isimdir. El yada kal›pla flekillen-
dirilen bu kaplar›n d›fl›nda ayn› ananas meyvas›ndaki gibi say›s›z
küçük ç›k›nt›lar vard›r. Mükemmel siyah s›rlar›yla tan›nan Santa Fe
de la Laguna seramikleri genellikle ölüm gününü konu alm›flt›r. Bu-
hurdanl›klar, flamdanlar ve figürlerin yan› s›ra, üzerleri çok renkli
portrelerle dekorlanm›fl sürahiler de üretilir. 

ones of these ce-
ramics are kinds
named Petatillo,
Flag Ware, Grained
or Night and Fanta-
sia. Petatillo: The
background of the
principle pattern is de-
corated with cross lines.
Flag Ware: Decoration is
made using red, white
and green linings. Gra-
ined or Night: The backg-
round of the main pattern
is decorated with colored
spots. Fantasia: Animals and
flowers are stylized and decorated in a linear
form. 

Tlaquepaque, the neighboring town of Tonala is known for its
miniatures. These small figures depict villagers, cowboys, state
presidents, farmers, vendors and many other human figures. Mini-
atures produced by hand or mould or by joint use of these two
techniques are fired approximately between 150-200 oC tempera-
ture for one or one and a half hours. Miniatures are colored with

water based pigments or aniline dyes mixed with egg white.
The size range of the Tlaquepaque figures varies between
3-5 cm and 30 cm. The third ceramics center in Jalisco is
Santa Cruz de las Huertas. Among the production wares of
this city known by its traditionally produced coin banks and
vessels, toys have been included since 1960. 

Michoacan
Michoacan is a province in the west of Mexico City on

the shore of Pacific Ocean. The city of Tzintzuntan situated
in the lakes region of the province produces the most no-

teworthy ceramic ware of the region. Special hand dyed pla-
tes and vases are decorated with dark colored figures, glazed

and fired. These figures depict the net fishing by people living aro-
und the lake and the skeletons and skulls called Calavera in con-
nection with the belief of day of death. Overall, decorations are
made in light colors on dark colored background. A village of Pa-
tamban is known for its green glazed pinases. Pinas is the name
given to large water bowls formed as pineapples. On the exterior
of these bowls formed by hand or mould are countless small pro-
jections like in a pineapple. The Santa Fe de la Laguna ceramic
ware known by their perfect black glazes usually depict the day of
death. In addition to censers, candlesticks and figurines; pitchers
decorated with multi color portraits are also produced. 

Mexico
The best known ceramic settlement with production of astoun-

ding diversity in the province of Mexico which surrounds Mexico
City is Mepetec. Mepetec is mostly known for its Candalebra tre-
es depicting life and death. These trees are made in a very deta-
iled creativity, either are decorated in colors with acrylic dyes or
are left as is in the natural color of clay. A classical tree of life
comprises three levels. The top level is God. In the middle, the
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Tonala, Tourist Ware,

siyah zemin üzerine gün-
cel yaflamdan dekorlan›r

Tonala, Tourist Ware, deco-
rations from day to day life

on black background
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Mexico
Mexico City’yi

çevreleyen eyalet Me-
xico’da flafl›rt›c› çeflitlilik-
te üretimi olan en ünlü
seramik merkezi Mepe-
tec’tir. Mepetec, en
çok yaflam ve
ölümü konu alan
C a n d e l e b r a
a¤açlar›yla tan›nm›flt›r.
Bu a¤açlar son derece detayl› bir
yarat›c›l›kla yap›l›r, ya akrilik boya-
larla rengarenk süslenir ya-
da kilin do¤al rengiyle
b›rak›l›rlar. Klasik bir ya-
flam a¤ac› üç seviyeden
oluflmaktad›r. En üst seviyesi
Tanr›’d›r, ortada Adem ile Havva’n›n hain
y›lan ile yaflad›klar› hikaye canlad›r›l›r ve
en alttada Adem ile Havva’n›n cennet bahçesinden kovulmalar›
yer al›r. Bütün bunlar›n yan› s›ra a¤ac›n tümünde çiçekler, meyva-
lar ve hayvanlar bulunur. A¤ac›n formu tamamen gelenekseldir ve
‹ncil’e ait hikayelerle detayland›r›l›r. Ölüm a¤açlar›nda ise Tanr› ge-
nellikle büyük bir kafatas› olarak görünür ve günlük aktivitelerini
sürdüren küçük iskelet figürleriyle çevrelenir. Mepetec genifl hayal
gücüyle üretilmifl, canl› renklerle boyanm›fl oyuncaklar, çanak,
çömlek ve kanatl› atlar›yla da tan›n›r. Meksika’ya özgü bir içki türü
olan pulque kaplar› da bu bölgenin ürünlerindendir. 

Puebla
Puebla eyaletinin baflkenti olan Puebla’n›n hemen her köflesin-

de Talavera Poblana olarak bilinen seramikler üretilir. Talavera se-
ramikleri, Meksika’n›n 16. yüzy›lda ‹spanyollar taraf›ndan iflgalin-
den hemen sonra, ‹spanya’n›n Tlavera de la Reina kentinden Pu-
ebla’ya gelmifl olan ustalar taraf›ndan Meksikal›lara ö¤retilmifl ve
Talavera ismiyle tan›nm›fllard›r. D›fl cepheleri, mutfaklar› ve f›s-
kiyeleri süslemek için kullan›lmakla beraber Avrupa’ya da
ihraç edilmifltir. Talavera, dekor köklerini ‹spanya, Fas, As-
ya ve yerli Meksika’dan almaktad›r. Sekizinci yüzy›l
sonunda ‹spanya’n›n Fas’› iflgal etmesinden sonra
Müslüman Kuzey Afrika desen ve formlar› ‹span-
ya’ya aktar›lm›fl ve buradan da Meksika’ya geç-
mifltir. Formlar çamur tornas›nda, karolar da kal›p-
la flekillendirilir, 850 oC s›cakl›kta 10-20 saat kadar
piflirilirler. Daha sonra kalay oksit, kurflun oksit ve
kuvarstan oluflan bir s›rla s›rlan›rlar, elde edilen be-
yaz zemin üzerine çeflitli seramik boyalar› kullan›larak
f›rçayla dekorlamalar yap›l›r. ‹kinci piflirim 1000 oC s›-
cakl›kta gerçekleflir. Puebla’n›n yan› s›ra Guanajuato
eyaleti de Talavera’n›n yayg›n olarak üretildi¤i bölgeler-
den biridir.

Puebla’de, Barrio de la Luz’da üretimi sürdürülen di¤er bir
tür de metalik siyah s›rl› seramiklerdir. Ayr›ca Puebla’n›n güneyin-
de bulunan Izucar de Matamoros’da parlak ve çok renkli dü¤ün
flamdanlar›n›n yan› s›ra oyuncaklar da üretilmektedir. Izucar de
Matamoros seramikleri ay›rd edici renkleri ve dekorlar›yla kolayl›k-

story of Adam and Eve with
the evil snake and at the bot-

tom, expulsion of Adam
and Eve from the garden

of Eden is depicted. Beside
all these, there are flowers, fruits

and animals all around the tree
of life. The form of the tree is to-
tally traditional and has details

of the stories in
the Bible. In the

trees of dead, on
the other hand, God

is usually depicted as a large
skull surrounded by small skeleton

figures being busy with their normal
lives. Mepetec is also known for toys, bowls, pots and

winged horses produced with a great imagination, dyed with
lively colors. The bowls of pulque which is a type of drink specific
to Mexico are also among the wares of this region. 

Puebla
In almost every corner of Puebla, which is the capital city of the

province of Puebla, ceramic ware known as Talavera Poblana are
produced. The Talavera ceramic ware were thought to Mexicans
by masters coming to Puebla from Spain’s Tlavera de la Reina
town right after the Spanish invasion of Mexico in the 16th Century
and are known by the name of Talavera. These are used for deco-
rating exteriors, kitchens and were also exported to Europe. Tala-
vera decoration has its roots in Spain, Morocco, Asia and native
Mexico. After Spain’s occupation of Morocco at the end of the
eighth century, Muslim North African designs and forms were
transferred to Spain and from there to Mexico. Forms are shaped
in the wheel and tiles by moulding. They are fired for 10-20 hours
at 850 oC temperature. Then they are glazed with a glaze comp-
rising tin oxide, lead oxide and quartz, then decoration is made by

brush using various ceramic dyes on the obtained
white background. The second firing takes place

at 1000 oC temperature. The province of Guana-
juato province is another region where Ta-

lavera is produced in widespread man-
ner beside Puebla. 

Another type of ceramic ware pro-
duced in Barrio de la Luz in Puebla is
the metallic black glazed ceramic wa-
re. Also, toys and bright and multi co-
lored wedding candlesticks are pro-
duced in Izucar de Matamoros, south

of Puebla. The ceramic ware of Izucar de
Matamoros can be distinguished by the-

ir colors and decorations. After firing, the-
se ceramic ware are glazed with a mixture of

zinc oxide and calcium carbonate producing a
white background, then decorated with multi-colo-
red dyes. They are burnished by coating with the
mixture of resin and prickly pear cactus sap which
is a homemade varnish. In the village of Acatlan de
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la tan›n›rlar. Bu seramikler üzerinde, piflirim yap›ld›ktan sonra çin-
ko oksit ve kalsiyum karbonat kar›fl›m› bir astarla astarlanarak be-
yaz zemin elde edilir sonra çok renkli boyalarla dekorlar› yap›l›r. Ev
yap›m› bir vernik olan, reçine ve dikenli armut a¤ac› suyu kar›fl›m›y-
la kaplanarak parlakl›k kazand›r›l›r. Acatlan de Osorio köyünde, ka-
liteli kullan›m kaplar›n›n yan› s›ra renkli astarlarla renklendirilmifl
a¤açlar, insan, hayvan figürlerinin ve kilin kendi rengiyle b›rak›lm›fl
ancak çok iyi perdahlanm›fl yaflam a¤açlar› da üretilmektedir.

Guerrero
Guerrero eyaleti, dünyaca ünlü Acapulco ve Zihuatanejo tatil

beldeleriyle tan›nsa da s›rs›z ve dekorsuz kullan›m kaplar›, as-
tar dekorlu ve perdahl› kullan›m kaplar› ve insan figürlerinin
yayg›n olarak üretildi¤i bir bölgedir. Mezcala, Ameyaltepec,
San Agustin ve Tuliman gibi flehirler bu üretimlerin yap›ld›¤›
önemli merkezlerdendir. Figürler bir kez piflirilir ve krem
renkli bir astarla astarlan›r daha sonra k›rm›z› ve siyah renk-
li astarlarla dekorlan›rlar. Bu bölgenin en bilinen üretimi çizgi-
sel olarak dekorlanm›fl uzun insan figürleridir.

Guanajuato
Guanajuato, Meksika’n›n zengin eyaletlerinden biridir. Baflkent

Guanajuato ve çevresindeki kentlerde, Puebla’daki gibi Talavera
üretimi yap›lmaktad›r. Bu bölgede Dolares de Hidalgo Talevara ko-
nusunda tan›nm›fl bir köydür. Guanajuato’nun Talaveralar› Pueb-
la’dakinden hem kil hem de dekor yönünden oldukça farkl›d›r ve
s›rlar›n›n kaliteli olmas›na ra¤men boyalar›n seramiklerin üzerinden
akt›¤› görülmektedir. Dekorlar, çok seyrek, özgür, ak›c› ve daha az
biçimsel olarak da farkl›l›k göstermektedir. 

Chiapas
Büyük oranda yerli halk nüfusuna sahip olan Chiapas, Meksi-

ka’n›n en güney eyaletidir. ‹ki büyük çömlekçi merkeziyle tan›nm›fl-
t›r. Bunlar Amatenango del Valle ve Naja’d›r. Amatenango’lu kad›n-
lar ilk çömlekçilerdir ve halen tek piflirimli kullan›m kaplar› üretirler.
Bu kaplar soluk turuncu astarl›, zemini ise çamurun do¤al rengi
olan fildifli rengi çömleklerdir. Dekorlar, suland›r›lm›fl yerel toprak-
larla çizgisel veya yapraklar fleklinde yap›l›r. Büyük uzun küpleri fi-
til yöntemiyle flekillendirirler, ayn› zamanda baz› çömlekçiler çamur
tornas› da kullanmaktad›r. Yerde ha-
z›rlad›klar› bir odun y›¤›n›yla yar›m sa-
at kadar süren bir piflirim yaparlar.
Naja’da ise  erkekler kendi gelenekle-
rine uygun olarak törensel objeler üre-
tirler. Tanr›lar›n yüzleriyle süslenmifl
tütsü kaplar› ve davullar yapmaktad›r-
lar. Aç›kta piflirim yap›ld›¤› için sera-
mikler do¤al olarak kül ve duman›n
b›rakt›¤› izlerle dekorlanm›fl olur. 

Oaxaca
Oaxaca baflkentinin birkaç kilo-

metre uza¤›nda bulunan Santa Maria
Atzompa, Ocotlan de Morelos ve San
Bartolo Coyotepec flehirleri Meksi-
ka’n›n en tan›nan çömlekçi merkezle-
ridir. Atzompa’da yeflil s›rl› kullan›m

Osorio, beside high quality utilitarian ware,
trees of life colored with linings, decorated
with trees, human beings and animals in

clay color but burnished thoroughly are also
in production. 

Guerrero
Guerrero province is a region where

glazed and decoration free utilitarian
vessels, lining decorated and varnis-

hed utilitarian ware and human figuri-
nes are produced widely, although
it is known for the world famed
Acapulco and Zihuatanejo holi-
day towns. Towns like Mezcala,
Ameyaltepec, San Agustin and
Tuliman are important settle-
ments where such wares are pro-

duced. The figurines are fired ones
and lined with a cream colored under-

coat then decorated by red and black colo-
red undercoats. The most widely known wares of

this region are the tall human figurines decorated with
lines. 

Guanajuato
Guanajuato is one of the richest provinces of Mexico. Like in

Puebla, Talavera is produced in the capital city of Guanajuato and
surrounding towns. Dolares de Hidalgo is a village known by its
Talavara wares in this region. The Talavera of Guanajuato are qu-
ite different from those in Puebla in terms of both clay and also de-
corations and despite their high quality glazing, it is observed that
dyes run over the ceramic ware. Decorations are quite rare, free,
flowing and also differ form-wise. 

Chiapas
Chiapas, which has a large native population, is the southern-

most province of Mexico. It is known for two big pottery settle-
ments. These are Amatenango del Valle and Naja. The women of

Amatenango are the first potters and
still produce single fired utilitarian wa-
res. These vessels have pale orange
undercoats and ivory backgrounds in
the natural color of clay. Decorations
are made using water mixed local
earth in the form of lines or leaves.
They form the large tall urns by the
coil method but at the same time, so-
me potters use the potter’s wheel.
The wares are fired for about half an
hour on a stack of woods  they prepa-
re on the ground. In Naja, on the ot-
her hand, men produce ritualistic ob-
jects in line with their traditions. They
produce incense vessels and drums
decorated with the faces of gods.
Since firing is done outdoors, cera-
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kaplar› üretilir. Teodora Blanco, Atzompa’n›n
en iyi çömlekçisidir. Blanco’nun en tan›nan
ürünleri s›rs›z Bordeado’lar›d›r. Bu kaplar›n
üzerine kertenkeleler, kad›n figürleri, çiçekler
ve fantastik hayvanlar aplike edilmifltir. Ayr›ca,
büyük ölçülere sahip kad›n figürlerinin üzerin-
de, yeniden do¤ufl, annelik ve gebelik anla-
m›n› tafl›yan, ufak hayvanlar, kad›nlar ve çi-
çekler s›ralanm›flt›r. Bu formlar›n arka yüzlerin-
de ise ölümle ilgili figürler bulunmaktad›r. Gü-
nümüzde Teodora Blanco’nun k›z› ‹rma Cla-
udia Garcia Blanco annesinin ak›m›n› baflar›l›
bir flekilde sürdürmektedir. Ocatlan de More-
los, Aguilar ailesi taraf›ndan tan›t›lm›fl bir fle-
hirdir. Parlak ve çok renkli figüratif seramikle-
rinde önceleri köylüler konu edilmifl, ancak
günümüzde Frida Kahlo, Diego Rivera ve
geçmifl Meksikal› baflkanlar gibi pek çok kül-
türel figürlerin yer ald›¤› son derece ilginç üretimleri bulunmaktad›r.
San Bartolo Coyotepec “Barro Negro” lar›yla (siyah seramikler)
dünya çap›nda ün yapm›fl flehirlerden biridir. Coyotepec’in kendi-
ne özgü siyah renkli seramikleri baflar›l› bir ilkel piflirim tekni¤i ile
elde edilir. Piflirim s›ras›nda f›r›n›n içine yakacak ilave edildikten
sonra f›r›n›n bütün aç›k kalan yerleri tamam›yla kapat›l›r ve f›r›n için-
de artan karbon sayesinde kilin rengi siyaha dönüflür. Piflirim bit-
tikten sonra ürünler hayvan ya¤›, cila veya bitkisel ya¤ ile parlat›l›r-
lar. Oaxaca’ da yayg›n olarak üretilen iki tür seramik daha vard›r.
Biri renkli s›rlar›n ak›t›lmas›yla elde edilmifl ak›tmal› seramikler ve
di¤eri de Mescal Maymunlar›d›r. Mescal Maymunlar›, Mescal içki-
sinin sat›fl›nda ve ikram›nda kullan›lan maymun formunda seramik-
lerdir. Genellikle kal›pla flekillendirilen bu maymunlar elde dekorla-
n›r. Özgün Zapotecan kültürünün merkezi olan, Oaxaca’n›n güne-
yinde Thuantepec’in ‹stmus beldesinde, bu bölgeyi temsil eden
çömlekler yap›lmaktad›r. Zapotecanlar anaerkil bir kabile oldu¤u
için seramik üretiminin ço¤unlu¤unu kad›nlar gerçeklefltirmektedir.
Su so¤utucusu ifllevi olan kaplar, çok gözenekli kilden üç parça
halinde yap›l›rlar ve temel formu kad›n vücududur. En üsteki s›¤ ve
genifl kap kad›n›n bafl›n›, alttaki di¤er kaplar da geniflleyerek bir-
birini takip eder ve vücudu oluflturur. Kuzey Oaxaca’da Santo Do-
mingo Tonaltepec’te yine kad›nlar taraf›ndan Chorreado olarak ad-
land›r›lan çömlekler üretilir. Perdahlanm›fl bu kaplar piflirimden he-
men sonra, daha s›cakken üzerlerine mefle a¤ac› kabu¤undan el-
de edilmifl kahverengi maddenin üzerlerine s›çrat›larak beneklen-
mesiyle dekorlan›rlar. Bu dekorlama tekni¤i Meksika’n›n di¤er yer-
lerinde görülmemektedir. 

Chihuahua
Meksika’n›n kuzeyinde

yer alan Chihuahua eyale-
tinde dünyaca ün yapm›fl,
Mata Ortiz olarak adland›r›-
lan seramikler üretilmekte-
dir. Bu seramikler üretildik-
leri köyün ismi olan Casas
Grandes olarak da bilinir-
ler. Ço¤unlukla Olla deni-
len, genifl kar›nl› dar a¤›zl›

mic ware are naturally decorated with traces
left by ash and smoke. 

Oaxaca
Santa Maria Atzompa, Ocotlan de More-

los and San Bartolo Coyotepec which lie just
a few kilometers away from the capital of Oa-
xaca are the best known pottery settlements
of Mexico. Utilitarian vessels with green gla-
zes are produced in Atzompa. Teodora Blan-
co is Atzompa’s best potter. The best known
wares of Blanco are the unglazed Borde-
ados. Lizards, women figures, flowers and
fantastic animals are applied on such ves-
sels. Also, small animals, women and flowers
depicting rebirth and motherhood and preg-
nancy are on the women figures of large si-
zes. On the backs of these forms are death

related figures. Currently, Teodora Blanco’s daughter Irma Cla-
udia Garcia Blanco is continuing the movement of her mother suc-
cessfully. Ocatlan de Morelos is a town which became known,
thanks to the Aguilar family. First, villagers were depicted on the
glossy and multichrome figurative ceramic ware but presently
many cultural figures of people like Frida Kahlo, Diego Rivera and
past Mexican presidents are among the highly interesting wares
produced. San Bartolo Coyotepec “Barro Negro” is known world-
wide for its “Barro Negro”s (black ceramic ware). Coyotepec’s ori-
ginal black colored ceramic ware are derived by a successful pri-
mitive firing technique. During firing, after items to be burnt are ad-
ded into the kiln, all exposed areas of the kiln are totally covered
and the color of clay turns to black because of the carbon incre-
asing in the kiln. After firing, wares are finished using lanoline, var-
nishes or plant oils. One is the trailed ceramic ware derived by slip
trailing of colored glazes and the other is the Mescal Monkeys.
Mescal Monkeys are monkey formed ceramic ware used in the sa-
le and offering of the drink Mescal. These monkeys, usually sha-
ped by mould, are hand decorated. In the town of Istmus of Thu-
antepec, south of Oaxaca, which is the center of the original Za-
potecan culture, pots representing this region are produced. As
Zapotecans are a matriarchal tribe, women produce most of the
ceramic ware. Vessels, which serve as water coolers, are built in
three parts of highly porous clay and the basic form is the women’s
body. The shallow and wide vessel on top is the head of the wo-
man and the other vessels underneath follow each other in gro-
wing sizes, comprising the body. In Santo Domingo Tonaltepec in
North Oaxaca, again pots named Chorreado are produced by wo-
men. These burnished vessels are decorated by splashing of gro-
und substance obtained from the bark of oak tree when hot right
after firing. This decoration technique is not found in other places
of Mexico. 

Chihuahua
Ceramic ware known as Mata Ortiz which are known worldwi-

de are produced in the province of Chihuahua in the north part of
Mexico. These ceramic ware are also known as Casas Grandes
which is the name of their village of origin. Alongside of wide bel-
lied narrow mouthed forms named Olla; plates, vases and  animal
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formlar yap›lmakla birlikte, tabaklar, vazolar ve hayvan figürleri de
üretimin içindedir. fiekillendirme tamamen elde fitil tekni¤i ile yap›l-
makta, ustalar kusursuz simetriyi yakalayarak zarif ve ince formlar
elde etmektedirler. Mata Ortiz dekorlar›, özgün, yarat›c›, ince ve
karmafl›k çizgilerle yap›lan geometrik desenlerdir. Do¤adaki mine-
rallerden elde ettikleri k›rm›z›, siyah ve krem renkler ile genellikle in-
san saç›ndan yap›lm›fl f›rçalarla ve ola¤anüstü ustal›kla formlar
üzerine resmedilmektedir. Casas Grandes’te atölyeler aile olarak
çal›flmakta ve üretim teknikleri nesilden nesile geçmektedir. Her ai-
lenin uygulad›¤› desenler birbirinden farkl›l›k göstermekte hatta
genç kufla¤›n desenleri ile yafll›lar›nki aras›nda uslup ve özgünlük
aç›s›ndan farklar görülebilmektedir. En ünlü seramikçi Juan Qu-
ezada ve ailesidir. Casas Grandes’te Ortiz, Martinez, Quezada,
Olivas Hernandez, Dominguez, lopez de Ortiz, Casas de Veloz gi-
bi pek çok aile üretimlerini sürdürmektedir. Elde flekillendirilen kap-
lar›n yüzeyleri, kuruduktan sonra
ince bir z›mparayla düzgünleflti-
rilir, sonra bebe ya¤› yada bitki-
sel ya¤larla ya¤lan›r ve deri sert-
li¤indeyken ›slat›lm›fl kumafllarla
perdahlan›r. Perdahlama iflle-
minde, pamuklu bir kumafl par-
ças›, deri, çak›l tafl›, kafl›k arkas›
ve hayvan kemikleri gibi araçlar
kullan›lmaktad›r. Köy çevresin-
deki ocaklardan al›nan mineral
kayaçlar› ö¤ütülerek, suland›r›l-
m›fl çamurla kar›flt›r›l›r elde edi-
len bu astarlarla dekorlama ifllemi yap›lmaktad›r. Piflirimler ilkel
yöntemlerle yerde yap›lmakta, ancak kaplar birarada de¤il tek tek
piflirilmektedir. Tamamen siyah olan seramikler yo¤un redüksiyon
sonucunda elde edilirler. Piflirilecek kap yerde bir metal sacayak
üzerine oturtulur ve quemador denilen, piflmifl topraktan yap›lm›fl,
iki taban› da aç›k büyükçe silindir kab›n üzerine geçirilir.
Quemadorun ve kab›n içi odun külleri ile iyice doldurulur. D›fl›na
bolca yerlefltirilen odunlar›n yak›lmas›yla piflirim gerçeklefltirilir.
Dumans›z (nötr) piflirimde de, seramik kap ayn› flekilde sacayak
üzerine oturtulur ve alt›na odun yerlefltirilir. Üzerine piflmifl toprak-
tan yap›lm›fl, küçük bir kap› aç›kl›¤› ve tepesinde de deli¤i olan
kubbe biçimli, f›r›n görevini yerine getiren bir kap kapat›l›r. Bu kab›n
çevresine ve üstüne odun yerlefltirilerek piflirim yap›l›r. Piflirimlerde
s›cakl›k 1000 0C ve üzerinde olabilmektedir.

Meksika geleneksel seramiklerinin, tarihten gelen zengin form
ve dekorlar›n›n yan› s›ra, seramik ustalar›n›n yarat›c›l›klar›, mal-
zemeye ola¤anüstü hakimiyetleri ve emekleriyle gerçekleflen göz
kamaflt›r›c› üretimler ülkenin simgesi olarak dünyaca tan›nm›fllard›r.

figurines are also produced. The form is totally given by the hand
coiled technique, masters capturing elegant and fine forms with
perfect symmetry. Mata Ortiz decorations are geometrical pat-
terns created by original creative, fine and complex lines. These
are applied onto the forms with usually brushes made of human
hair, with exceptional skill in red, black and cream colors derived
from natural minerals. At Casas Grandes, workshops work as a fa-
mily and production techniques are handed over from generation
to generation. Patterns applied by each family differ from each ot-
her, in fact variations may be observed in terms of style and origi-
nality between the patterns of the young generation and the old.
The most famed ceramic producer is Juan Quezada and his fa-
mily. Many families like Ortiz, Martinez, Quezada, Olivas Hernan-
dez, Dominguez, lopez de Ortiz and Casas de Veloz are produ-
cing at Casas Grandes. The surfaces of hand formed vessels are

smoothened with a fine sanding
after drying, then are oiled with
baby oil or plant oils and when
skin hard, are burnished with wet
cloth. In the burnishing process,
tools like a piece of cotton cloth,
leather, gravel stone, backs of
spoons and animal bones are be-
ing used. Mineral rocks obtained
from the quarries around the villa-
ge are ground and mixed with wa-
ter mixed clay to be used for de-
corations with these undercoats.

Firings are carried out on the ground by primitive techniques with
vessels fired not collectively but one by one. Totally black ceramic
ware are obtained as a result of intense reduction. The vessel to
be fired is seated on a metal tripod on the ground and a rather lar-
ge cylinder called quemador made of fired earth with both bases
open is placed over the vessel. The insides of the quemador and
the vessel are thoroughly filled with wood ash. Firing is performed
by burning of ample wood placed outside. In neutral firing, the ce-
ramic vessel is again seated on the tripod and wood is placed un-
derneath. Then a vessel serving as a kiln which is dome shaped
with a small door opening and a hole at the top made of fired earth
is placed over it. Wood is placed around and over this vessel for
firing. Temperature may be 1000 0C and above during firings. 

In addition to the historical rich forms and decorations of the
traditional Mexican ceramic ware, these wares are known worldwi-
de by the creativities of ceramic masters, their exceptional control
of materials and striking production achieved through their efforts
as  symbols of the country. 
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