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Sound and Clay

OZET

Tarih dncesi devirlerde yasayan insan gruplari, dogadan edindikleri
organik malzemelerin yani sira farkl amaglar icin kullandiklari
kil ile de ilkel calgilar yapmislardir. Bu calgilar, giinimiizde

pek cok seramik sanatcisinin ilgisini ¢cekmis ve arastirma
konusu olmustur. Bu sanatcilar icin amag, seramikten nefesli bir
calgi yapmaktan ote, estetik bir bicimin ayni zamanda
fonksiyonel bir mizik enstriimani 6zelligi gostermesidir.
Seramigin bicimlendirme prensibi sayesinde olusan i¢
boslugundaki havay: titrestirerek sese dontistirmek mimkiin

tarihcesi ve malzeme olarak seramigin miizik enstriimani
yapilabilmesi agisindan uygunlugu anlatiimaktadir.

ABSTRACT

Human communities who lived in pre-historical times have
built primitive playing instruments with clay they used for
various purposes beside organic materials they got from
nature. These instruments have drawn the interest of many a
ceramic artist presently, becoming subjects of research. The
objective for these artists is beyond building a wind
instrument out of ceramic is that an aesthetic form acts as a
functional musical instrument at the same time. It becomes
possible to vibrate the air in the inner space into sound, thanks
to the shaping principle of ceramics. This article discusses the
history of the ceramic musical instruments and suitability of
ceramic for building musical instruments as a material.
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Ses ve kilin tanimi
Ses, isitme organinin duyabildigi titresimdir. Sesin kaynagi ise,
kulagin algilayabilecegi hizda titresen herhangi bir cisim olabilir. Kay-

nagl ne olursa olsun, ses dalgalar halinde yayilir. Ses dalgalarinin sa-
yisl, ses kaynaginin tlrtine goére siklasip, seyreklesebilir. Buna gore;
metalden ¢ikan bir sesin niteligi ile ahsaptan ¢ikan sesin niteliginin
farkl olmasi, titresim araliginin genisligi ve sayisina baglidir. Titresen
hava maddenin veya cismin hacmine, uzunluguna ve yapisina gore
tiz veya pes sesler olusturur. Ancak ses kaynagindan, benzer yuksek-
lik ve kalinlikta sesler ¢ikabildigi gibi bunlarin yani sira farkli tonlarda
zayif sesler de olusabilir. Bu farklilik muzikte sesin tinisi olarak tanim-
lanir. Seslerin olusturdugu armoni, ritim, tini 8gelerinin uyumlu bir se-
kilde kullanilmasl sonucunda muzik olusmaktadir. MUzigin dogusu
konusunda pek ¢ok teori vardir. Kuramcilar mdzi-
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gin ortaya cikisini degisik fikirlerle yorumlamakta-
dir. Filozof Johann Herder'e gére muzigin kokeni
“dil”, Charles Darwin’e gbre ise hayvan sesleri ve
Ozellikle kus sesleridir (Atlas Zur Musik 1994: 159).
Tarihte mUzigin toplumlarin, yasayislarina ve
inanislarina bagl olarak degisik amaclar igin kulla-
nildigi goruldr. Eskigag insanlar ilk ezgilerini, tanri-
lara tapinma, onlardan korunma ya da tanrilara serzenis
amacl blyusel bir ara¢ olarak kullanirlardi. Galgr bilimciler,
tarihte yasamis olan insan kumelerinin, degisik amaglarla
yaptiklari muziklerini, yine kendi yaptiklar ilkel calgilarla
zenginlestirdiklerini diistinmektedirler. ilk caglarda boynuz-
dan, bambudan veya hayvan kemiklerinden fltler, agag ko-
vuklarindan vurmali enstrimanlar, midye kabuklarindan ise
cingiraklar yapilmistir. ilerleyen zamanla birlikte enstriiman yapimin-
da kullanilan malzemeler gesitlendirilmistir. Kilden dudutkler ve Uze-
rine balik derisi gerilmis seramik ¢comleklerden vurmali calgilar yapil-
mistir. Ozellikle On Asya ve Anadolu’nun yani sira Orta ve Gliney
Amerika, Afrika ve Avustralya kitalarinda da vurmali ve Gflemeli enst-
rimanlarin yapiminda kil kullaniimis olmasi dikkat ¢ekicidir.

Seramigin ses ile olan iliskisi
Seramigin ilkel caglarda baslayan tarihsel stireci iginde kullanim
olanaklan gelismis ve cesitlilik géstermistir. islevsel ev seramiginden
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Definition of sound and clay

Sound is the vibration which may be heard by the hearing organ.
The source of sound may be in any object which vibrates at a spe-
ed, which may be perceived by the ear. Regardless of its source, so-
und spreads in waves. The number of sound waves may become
frequent or sparse depending on the type of the source of the so-
und. Accordingly, the difference in the nature of a sound coming out
of metal and one emanating from wood depends on the width and
number of the vibration interval. The vibrating air creates high or low
pitched sounds depending on the volume, length and structure of
the material or object. However, sounds of similar height and thick-
ness may originate from the source of sound and also weak sounds
in different tones may also form. This difference is described as the
timbre of the sound in music. Music is created as
a result of harmonious use of the elements of har-
mony, rhythm and timbre formed by sounds. The-
re are many theories on the origin of music. The-
oreticians interpret the origination of music in dif-
ferent ways. According to philosopher Johann
Herder, the root of music is the language; yet ac-
cording to Charles Darwin, it is sounds of animals,
especially sounds of birds (Atlas Zur Musik 1994: 159).

Through history, it is observed that music has been
used for various purposes depending on the lifestyles and
beliefs of societies. People of ancient times have used the-
ir first musical sounds as a magic tool for adoring or pro-
tection from god or for seeking their blessing. Instrument
scientists believe that human societies through history ha-
ve enriched their music they made for different objectives, again
by primate instruments they built themselves. In ancient ages, flu-
tes were built from horn, bamboo or animal bones, percussion
instruments from trees and bells from shells of clams. As time
progressed, materials used in instrument building were diversified.
Horns were built from clay and percussion instruments from cera-
mic pots on which fish skins were stretched. It is interesting that
especially beside the Middle East and Anatolia, percussion and
wind instruments were made using clay in the continents of Cent-
ral and South America, Africa and Australia, too.
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uzay seramigine kadar uzanan bu genis kullanim yelpazesi iginde
seramik mUzik enstriimanlari da yer almistir. Gegmisi binlerce yil on-
cesine dayanan bu enstrimanlar, artik tim dtnyada populer bir sa-
nat dall ve pazar haline gelmistir. Bu konuda hemen hemen her yil
dUnyanin pek ¢cok Ulkesinde sempozyumlar ve calistaylar diizenlen-
mekte, konunun uzmani olan seramik sanatcilari, katiimcilar sera-
mik muzik enstrimanlarinin yapimi hakkinda bilgilendirmektedir.
italya, Macaristan, Almanya gibi bircok (ilkede Seramik Miizik Enst-
rimanlan muzeleri ve satis dukkéanlan bulunmaktadir. Bazi Avrupa
Ulkelerindeki orta dereceli okullarda verilen muzik derslerinde sera-
mik dudUkler yaptirilarak ses ve sesin fiziksel olusumu anlatiimakta-
dir. Belli nota araliklarina sahip profesyonel seramik bir flit yapmak,
kendi iginde dikkat edilmesi gereken pek ¢ok detayl barindiran ve
disiplin gerektiren bir istir. Bu noktada seramigin kimyasi ve sesin fi-
ziksel 6zelliklerinin bir araya gelmesi nedeniyle hesap edilmesi gere-
ken matematiksel bir tablo ile karsilasiimaktadir.

Yapilan her farkli formdaki flit, seramikgi icin ¢ézilmesi gereken
fiziksel ve estetik kaygilarnn yeni bir baslangici olacaktir. Ancak amag
sadece seramikten ses ¢ikarmak veya duduk yapmak ise odaklanil-
masl gereken tek nokta seramik parcada sesi olusturacak agizliktir.
Enstriman yapiminda kullanilan kil gesitleri ve pisirim teknikleri de olu-
san sesin kalitesinde etkili olmakta-
dir. (Aker 2004 :32 )

Gunumuzde serami-

gin enstriman yapimi

icin elverisli olup olmadigl hala tartisiimaktadir. Japonya’da
Inax isimli bir firma bu konu hakkinda arastirma ve uygulamalar yap-
maktadir. Inax'in arastirma laboratuari yetkilileri, seramigin kolay se-
killendirilebilen plastik bir dogaya sahip olmasi nedeniyle 6zgin
formlarda enstriimanlar yapilabilecedini distnmektedir. Ayni zaman-
da seramik pargalarin ylksek i1sida sinterlesmesi sonucu gdzeneksiz
bir ylzeye sahip oldugu bilinen bir gergektir. Dolayisiyla seramigin ic
boslugunun havayi titrestirebilen iyi bir rezonatér_ oldugu disunul-
mektedir. Inax firmasi deneysel uygulamalarinda seramikten yapil-
mis olan bir kemanin cidar kalinhigini 1 mm’ye kadar indirebilmistir.
Bu, keman camurun 6zel kaliplara ikiytiz tonluk bir mengene ile sikis-
tinimasi yolu ile yapilmistir. (http://www.idrs.org/). Ancak Inax, pro-
fesyonel seramik enstrimanlarin seri Uretime gegcirilebilmesi icin
arastirmalarina devam etmektedir. Seramigin renk ve ozellikle bicim
konusunda secenekler saglayabilmesi, gelecekte ¢cagdas ve 6zgin
formlarda enstrimanlarin ortaya konulabilecegini gdstermektedir. Bu
sayede tipki arabalar gibi seramik enstrimanlar da kisisel tercihler
dogrultusunda segilebilecektir. Ancak seramigin kirilgan bir yapiya
sahip olmasl bu konuda bir dezavantaj olarak gortlmektedir.

Ceramic’s relationship with sound
Through the historical process of ceramics starting in ancient
times, its uses have developed, displaying diversity. Ceramic mu-
sical instruments have taken place in this broad range of use ex-
tending from the utilitarian home ceramics to space ceramics.
These instruments, going back to thousands of years ago, have
now become e popular arts discipline and market all over the
world. Almost every year, symposiums and workshops are being
organized in many countries in the world on this subject with ce-
ramic artists, who are experts in the field, advising participants
on building ceramic musical instruments. There are Ceramic Mu-
sical Instrument museums and sales outlets in many countries li-
ke Italy, Hungary and Germany. Students are made to build ce-
ramic whistles in music courses offered in medium level schools
in certain European countries where sound and physical forma-
tion of sound are explained. To build a professional ceramic flu-
te with specific note intervals is a job involving many details
which attention must be paid to, also requiring discipline. At this
point, a mathematical picture which must be calculated emerges
as the chemistry of ceramics and the physical properties of so-
und come together.
Each flute of different shape built is a new beginning for
physical and aesthetic concerns which have to be resolved for
the ceramicist. However, if the purpose is just to get sound out
of ceramics or build a horn, then the only
thing one should focus on is the mouth piece
which will form the sound in the ceramic ob-
ject. The types of clay and firing
techniques used
in building the
instrument also
affect the quality
of the created form (Aker

2004 :32).

Presently, whether ceramic is suitable for building an instru-
ment or not is still debated. A firm titled Inax in Japan is carrying
out research and applications in this field. Inax research labora-
tory officials believe that since ceramic has a plastic nature which
is easy to shape, instruments in original forms may be built. Also,
it is a known truth that ceramic objects have a non-porous nature
due to synterization at high temperature. Hence, it is believed that
the inner space of ceramic is a good resonator1 capable of vibra-
ting the air. Inax was able to reduce the wall thickness of a violin
built out of ceramic down to 1 mm in experimental applications.
This violin was built by compacting of clay by a two hundred ton
clamp into special moulds. (http://www.idrs.org/). However, Inax
is continuing its research to launch mass production of professi-
onal ceramic instruments. The fact that ceramic offers choices in
terms of color and especially form, shows that instruments in con-
temporary and original forms may be built in the future. So, just Ii-
ke cars, ceramic instruments, too will offer options based on per-
sonal preferences. However, ceramic’s fragile nature is seen as a
disadvantage in this regard.
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Gecmisten glinumiize tuflemeli ve vurmal
seramik muzik aletleri

Seramik uflemeli miizik aletleri

Binlerce yildir birgok kdltir tarafindan seramik muzik aletleri ya-
piimaktadir. Ancak bazi kaynaklarda, bilinen en eski seramik flutdn
M.O. 1766-1122 yillan arasinda Shang Hanedanligi sirasinda Cin'de
yapildigi belirtimektedir. Xun isimli bu flitln alti nota deligi bulun-
maktadir. Nankang’daki Tai-Pai Etnoloji Enstitist’'nin katalogunda
4800 yil 6ncesine ait, bir dizineden fazla Cin’e 6zgl yumurta bigi-
minde seramik flit bulunmaktadir. Gindmuz seramik literattrinde,
kil flitlerin genel adi “Okarina” olarak gegmektedir. (Bkz: Resim 1)

Bununla birlikte ilk olarak Cin’de yapiimis olan “Xun”un tdm
Okarinalar'in atasi oldugu distnilmektedir. Bu isim italyanca’dan
gelmektedir ve anlami “kiiciik kaz’dir. Okarina 19.yy’'da ltalyan Gu-
iseppe Donati tarafindan gelistiriimistir. Donati, dnceleri sekiz no-
ta 6lgekli Okarinalar yapmis daha sonra 1900’lere ka-
dar suren galismalari sonucunda denizalti sek-
linde bir buguk oktav ses Uretebilen flut-
ler yapmay! basarmistir. Ayni tarih-
lerde tim dlnyada yaygin ola-
rak kullanilmaya baslanan
Okarina, evrensel bir mizik
aleti olarak kabul edilmistir.
(www.ocarina.it)

Seramik enstrimanlar, Orta ve
Gulney Amerika’da yasayan uygarliklar ta-
rafindan da yapilmistir. 1982'de Sili'deki Santi-
ago Pre-Columbino Muzesi, Orta ve Glney Amerika

Pre-Hispanik insan gruplarina ait seramik flutlerden olusan bir
sergi dizenlemistir. Sergilenen flUtlerin cogunun cesitli hayvan, kus
ve insan formlarinda olmasi, s6zU gegen ilkel insan gruplan tarafin-
dan dini inanglar dogrultusunda veya dogadaki seslerden etkilene-
rek yapildiklar seklinde yorumlanabilir. Ulusal Kolombiya Muze-
si'nde ise iki veya Ui¢ nota aralikli Taironalilar'a (Kolombiya) ait totem-
leri andiran flutler sergilenmektedir. (Bkz: Resim 2)

Seramik flUtler Gzerine yapilan bir baska arastirma da ise Peru-
lularin M.S. |. yy’dan itibaren pan flit yapiminda kullanimi gelenek-
sellesmis olan bambu yerine kil kullandiklari anlasilmistir. Pan flit ya-
piminda farkli boylardaki seramik borular ici bos halde sekillendirile-
rek, ayni diizlemde birlestirilmektedir. Ancak dikkat edilmesi gere-
ken en dnemli nokta, borulann agzinin eliptik bicimde olmasidir.
Bdylece flitdn agdiz kismina belli bir a¢i ile hava Uflendiginde ses
olustugu gortimektedir.(Bkz: Resim 3)

Kilden yapilabilen bir diger Uflemeli muzik aleti Didjeridu’dur.
Avustralya yerlileri Aborjinler'e 6zgU olan bu flUt, dini térenlerde sim-
gesel bir ibadet araci olarak kullaniimaktadir. Geleneksel Didjeridu-
lar, beyaz karincalar tarafindan ici oyulmus okaliptis agaglarinin dal-
larindan yapilmaktadir. Boylari 2 ila 3 metre arasinda degisebilen bo-
ru formundaki bu flltler, ginimuz seramik sanatgilarinin 6zgin yo-
rumlaryla seramikten yeniden yapilandiriimiglardir.(Bkz: Resim 4)

Anadolu’da Kiitahya ve iznik yakinlarinda yapilan kazilarda 15.
ve 16. yy'a ait kus, at ve ko¢ gibi hayvan bicimli seramik dudukler

From the past to the present, wind and
percussion ceramic musical instruments

Ceramic wind musical instruments

Ceramic musical instruments have been built by many cultures
over thousands of years. However, some sources say that the ol-
dest ceramic flute known was made in China during the reign of
Shang Dynasty B.C. 1766-1122. This flute named Xun has six no-
te holes. There are more than a dozen egg shaped ceramic flutes
specific to China from 4800 years ago in the catalog of Tai-Pai Eth-
nological Institute in Nankang. Clay flutes are generally named
“Ocarina” in the ceramic literature of our day (See Picture 1). Still,
it is believed that the “Xun”, which was first built in China, is the an-
cestor of all Ocarinas. This name comes from ltalian and means

“little goose”. Ocarina was developed by lIta-
lian Guiseppe Donati in the 19th cen-
tury. Donati has first built eight note

scale Ocarinas, then has managed
to make submarine shaped flutes
which may generate one and a half
octave sound as a result of his work
lasting into 1900s. Ocarina, which
started to be used prominently all
over the world, was acknowledged
as a universal musical instrument
at those times.
(www.ocarina.it)
Ceramic instruments were also
built by civilizations living in Central
and South America. In 1982, the
Santiago Pre-Columbino Museum in
Chile has organized an exhibition comprising ceramic flutes of
pre-Hispanic human communities of Central and South America.
The fact that most of the exhibited flutes were in various animal,
bird and human forms, may be interpreted as their having been
built in line with religious beliefs or affected by sounds in nature by
these primitive human communities. On the other hand, flutes re-
miniscent of totems of Taironians (Colombia) with two or three no-
te intervals are on display at National Colombia Museum (See Pic-
ture 2).

In another research conducted on ceramics flutes, it was fo-
und that Peruvians have used clay instead of the traditional bam-
boo in building pan flutes starting from 1st Century A.D. In pan flu-
te construction, ceramic pipes in different lengths are hollow sha-
ped and joined in the same plane. Here, the most important point
to take into consideration that the mouths of pipes should be ellip-
tical. Hence, it is observed that sound is created when one blows
into the mouth of the flute at a certain angle (See Picture 3).

Another wind musical instrument which may be made out of
clay is the Didgeridoo. This flute, specific to Australian natives, the
Aborigines, is used as a symbolic instrument of worship in religi-
ous ceremonies. The traditional Didgeridoos are made from the
branches of the eucalyptus trees, the insides of which are carved
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bulunmustur. Bugln ise Ulkemizde genellikle testi veya kus formla-
rinda seramik dudukler yapiimaktadir. DUdUklerin agiz kismina su
doldurulup dflendiginde hava ile titresen su, kus civiltisini andiran bir
ses olusturmaktadir. Bu sebeple bu duduklere Ulkemizde “Bulbdl
Testisi” veya “Bllbll ibrigi” adi verilmistir. Torna teknigi ile sekillen-
dirilen bulbil testisi isimli didgin benzer érnekleri ispanya’da “Bo-
tijito”, Fransa’da ise “Vase Sifleur” adi altinda gorilebilir.
(http://www.richardbaxter.com)

Vurmali seramik miizik aletleri

Dulnya tzerindeki pek ¢ok bdlgede ve cesitli uygarliklarda kilden
vurmall mizik aletlerinin de yapildigi bilinmektedir. Bu mizik aletle-
ri, kendi tinlayanlar( idiofon) ve derisi tinlayanlar (membranafon) ola-
rak iki ana grupta toplanabilir. idiofon kategorisinde en eski gecmi-
se sahip olan muzik aleti Udu’dur. Udu, ilk olarak Nijerya’da yasayan
Igbo insanlari tarafindan yapiimistir. Nijerya Igbo dilinde Udu s6zcU-
gu’'nln anlami “galinan gdmlektir’. Geleneksel Udu, testi formunu
andiran agzi acik, gévdesi Uzerinde bir veya iki deligi bulunan bir bi-
¢ime sahiptir. Udu, Nijerya'da degisik amaglarla dtzenle-
nen térenlerde genellikle kadinlar tarafindan calin-
maktadir. Igbo halki, bu enstrimanin ¢ikardi-
g1 derin ve etkileyici sesin “atalarinin se-
si” olduguna inanmaktadir.

Amerikali calgl yapimcisi
Frank Giorgini, bu gelenek-
sel sanati 1974'te Ni-
jerya Zaria'da
Abbas Ahu-
van’dan 6g-
renmis, farkli
kil ve pisirim tek-
nikleri de kullanarak
kendine 6zgl Udu form-
larini ortaya koymustur. Bu
yeni kil davullara ilginin art-
masina bagl olarak Giorgini, Resim PicIure7

Sanem Feyzoglu-
Pan Fliit

geleneksel elle ve torna ile se-
killendirme tekniginin yani sira
orijinal tasarimlarini kalipla ¢ogaltmaya baslamis, bdylece daha faz-
la sayida ve standart kalitede Uretim yapabilmistir. 1998'de LP MU-
zik firmasi, Giorgini’nin Udu serisini “Claytone” olarak adlandirmis ve
GrUnlerin lisansini satin almistir. Boylece LP ve Giorgini isbirligi ile da-
ha fazla sayida muzisyen, uygun fiyatta ve ylksek kalitede seramik
vurmali calgilar edinebilme olanagi bulmustur.
(www.udu.com/Udu_html/fgbio.html) Membranafon (derisi tinla-
yanlar) grubunda bilinen en eski seramik vurmali enstrimanlardan
biri cesitli kulturlerde farkli isimlerle anilan, ancak Glkemizdeki ismiy-
le “darbuka’dir. Genellikle agiz kismina kegi derisi gerilen gelenek-
sel darbuka bigimi, kadeh formunu andirmaktadir.(www.asza.com)
GUnUmuzde bazi seramik sanatcilari 6zgin form ve farkl dlcllerde
darbukalar yapmaktadirlar.(Bkz: Resim 5)

Yapilan darbuka formunun bicim ve dl¢lstne bagl olarak farkl

ses tonlari elde etmek mumkundur. Darbuka ile tarihsel ve bigimsel

by white ants. These pipe-shaped flutes, the lengths of which vary
from 2 to 3 meters, are rebuilt out of ceramic through original in-
terpretations of contemporary ceramic artists (See Picture 4).

Ceramics horns in animal shape like bird, horse or ram from
15th and 16th Centuries have been found in excavations made ne-
ar Kutahya and Iznik in Anatolia. Today, usually, pitcher or bird sha-
ped ceramic whistles are built in our country. When the mouth part
of these whistles are filled with water and blown; the water, vibrating
with air, forms a sound reminiscent of a singing bird. Therefore, the-
se whistles are called “Nightingale Pitchers” or “Nightingale Jugs” in
our country. Similar examples of the whistle named nightingale pitc-
her, which is wheel thrown, may be found as “Botijito” in Spain and
“Vase Sifleur” in France. (http://www.richardbaxter.com)

Percussion ceramic musical instruments

It is known that percussion musical instruments are built from
clay in many regions and various civilizations all over the world. The-
se musical instruments may be categorized into two main
groups as idiophonics and membranophonics. The musi-
cal instrument with the oldest history in the category of idi-
ophones is Udu which was first built by the Igbo who lived in
Nigeria. The meaning of the word Udu in Nigerian Igbo language
is the “stolen pot”. The traditional Udu has one or two holes
on its body, with an open mouth, reminiscent
of a pitcher. Udu is usually played by women
in the ceremonies organized for various pur-
poses in Nigeria. Ilgbo peop-
le believe that
the deep and
impressive sound
given by this instrument is

the “sound of their ancestors”.
American instrument maker Frank
Giorgini has learned this traditional art in
1974 from Abbas Ahuvan in Zaria, Nigeria; brin-

ging into life his own original Udu forms using different clay and
firing techniques. As interest grew towards these new clay drums;
Giorgini, in addition to the traditional hand and wheel throwing tech-
niques, has started to reproduce his original designs by moulds and
hence was able to produce in a larger number and at standard qu-
ality. In 1998, LP Music firm has named Giorgini’s Udu line as “Clay-
tone”, purchasing the licence for the products. Hence, through col-
laboration of LP and Giorgini, a larger number of musicians were ab-
le to acquire ceramic percussion instruments of high quality at affor-
dable prices. (www.udu.com/Udu_html/fgbio.html)

One of the oldest ceramic percussion instruments known in the
membranophone group is the darbuka as called in our country,
which is known by other names in various cultures. The traditional
darbuka, on which usually goat skin is stretched in the mouth part, is
similar to a cup. .(www.asza.com) Today, some ceramic artists are bu-
ilding darbukas in original forms and different sizes (See Picture 5).

It is possible to get different tones of sound depending on the
shape and size of the darbuka. Another ceramic percussion musical
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yonden pek ¢ok ortak dzelligi bulunan bir diger vurmali seramik mu-
zik aleti “Timpal”dir. Ortadogu kokenli olan bu ¢algi yarmkdre ya da
canak formunda olan bir gévde ile bu gévdeye gerilmis deriden
olusmaktadir. Bazi kaynaklar, Timpal'e iliskin en eski ormneklerin
M.O. 12.yy'da Mezopotamya’da yapildigini belitmektedir. Membra-
nafon grubuna dahil edilebilecek diger seramik muzik aletleri canlar
yani “shaker”lardir. Tarihten glinimUze kadar seramikten ¢an yapi-
mi oldukga yaygin bir sanat ve zanaat dalidir. Seramik canlar da ya-
pilmis olduklar kilttre bagh olarak bigimsel ozellikler gdstermekte-
dir. Shaker’lar, ganlara gore daha farkll bir yapiya sahiptirler. Elde

edilmek istenen sesin tonu- Resim 8 / Picture 8

na (tiz veya pes) gore sera-
mik shakerlar'in igcine bitki

Sanem Feyzoglu-
Boynuz Fliit

tohumu veya irili ufakli seramik
misketler sik ya da seyrek olarak
yerlestirilir. Diger seramik enstriman-
larda oldugu gibi sanatcinin hayal gliciine
bagl olarak 6zgln bicimlerde shaker'lar yapr-
labilir.(Bkz: Resim -6)

Sonug

Tarihi oldukca eskiye dayanan ve tum dinyada kabul edilmis
bir sanat dali haline gelen seramik muzik aletleri, Ulkemiz seramik or-
tami iginde henliz yeni taninmakta, muzisyenlerin ve seramik sanatci-
larinin ilgisini cekmektedir. Bazi sanat ve seramik igerikli yayinlarda
bu konuda yazilan makalelere rastlanabilmektedir. Bazi muizisyenle-
rimiz icra ettikleri muziklerinde seramik enstriiman kullanmaktadirlar.
PerkUsyonist Ugur Umay, Avanos’ta ¢omlekeilere Udu’lar yaptirarak,
bu enstrimanlarla égrencilerine ritim dersi vermektedir. Mlzisyenle-
rimize karsilik, yok denebilecek kadar az sayida seramik sanatcimiz
profesyonel anlamda seramik miizik aletleri yapmaktadir. Ulkemizde
glzel sanat fakUlteleri ve 6zel seramik stldyolar blnyesinde sem-
pozyum ve calistaylar dizenlenerek bu sanatin yayginlasmasi sagla-
nabilir. Bu tip etkinlikler, muzisyen ve seramik sanatgilarinin bir araya
gelerek farkli disiplinlere ilgi duyan sanatcilarin bilgi birikimlerini pay-
lasmalarina da yol agacak bir firsat yaratacak niteliktedir.

Rezonatdr1 : Uyarici ses enerjisinin etkisiyle titresim yapan

sistemdir.

instrument, which has many common properties with darbuka histo-
rically and form-wise, is the “Timpal”. This instrument, whose roots
go to the Middle East, comprises a semi-global or ball shaped body
and a skin stretched on this body. Certain sources say that the oldest
specimens of Timpal were built in Mesopotamia in 12th Century B.C.
Another line of ceramic musical instruments, which may be included
in the membanophone group, is the bell or “shaker”s. Production of
bells from ceramic through history has been a quite widespread art
and trade. Ceramic bells, too, display variations depending on the
culture in which they are built. Shakers have a different form than
bells. Depending on the pitch of the sound desired (high or low);
plant seeds or large and small ceramic marbles are placed at varying
intervals into the ceramic sha-
kers. Like in other ceramic

instruments,  original

shaped shakers may

be built depending on
the power of imagination
of the artist (See Picture 6).

Result

The ceramic musical instruments, which have formed an art dis-
cipline which has a rather long history recognized all over the world,
have just started to be recognized in the ceramic setting of our
country, drawing the interest of musicians and ceramic artists. Articles
on this topic may be found in certain publications with certain art and
ceramic content. Some of our musicians use musical instruments
when they perform music. Percussionist Ugur Umay offers rhythm
courses to his students with these instruments with Udus which he or-
ders from pot makers in Avanos. Beside our musicians, very few
ceramic artists build professional ceramic musical instruments. Dis-
semination of this art may be achieved by organizing symposiums
and workshops at faculties of fine arts and special ceramic studios in
our country. These types of events would also create an opportunity
for artists interested in different disciplines to share their store of know-
ledge, bringing together musicians and ceramic artists.

Resonator1: A system vibrating with the effect of stimulant sound
energy.
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