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Sanat/ Art

Kiiresel formlu
seramikleri ve
denizkestaneleri
cizimleriyle taninan
seramik sanatcisi-
ressam Melike
Abasiyanik Kurtic ;
“Sanat, malzeme ile

sinirlanan bir sey
degildir”

Ceramic artist, painter
known for her spherical
ceramics and sea urchins,
Melike Abasiyanik Kurtic;
“Art is not something
limited by material”

1955; istanbul D.G.S.A Dekoratif Sanatlar Bolimi'ni
bitirdi. 1960-62; Eczacibasi Seramik Fabrikalari’nda
Seramik Dekor ve Serbest Form Uizerinde calisti.

1963; Danimarka’nin Naestved kentinde Herman

Kaler Seramik Atolyesi'nde kil arastirmalari yapti.
1963- 66; Kopenhag'da Danimarka Kraliyet Porselen
Fabrikasi'na kabul edildi. Dort yil fabrikanin Steinzeug-
Gre boliminde Uretime alinacak form arastirmalar

ve tek parca seramik formlari Gizerinde calisti. 1967-
68; Kopenhag Glizel Sanatlar Akademisi Seramik
Bolimi'nde konuk sanatgi olarak sir calismalari yapti.
1968 -72; Ankara Maden Tetkik Arama Enstitlisi’'nde
calismalarini stirduirdd. 1971- 75; Bati Almanya'da
Heinz-Theo Dietz Seramik Atolyesi'nde calismalarini
gerceklestirdi. 1973; Nord-Rhein Vestfalen Eyaleti
Tatbiki Glizel Sanatlar Odasi’'na uyeligi jiri karari ile
kabul edildi. 1973; merkezi Hamburg'da bulunan ve
Paris'te Federation International des Associations
Culturelles Feminies'e bagh olan Gedok Birligi Giyeligine
alindi.

Okuldaki en mutlu anlari harita ve biyoloji 6devlerini
cizerken duydugu haz. Eczacibasi seramik kurslarinda
seramikle tanismasi (1960), Hitit Miizesi'nde onda
hayranlik uyandiran ¢comlekler, ardindan deniz
kiyisinda bir tagin kdsesinde gizlenen deniz kestanesi
ile karsilasma, sayisiz ¢cizimler (1976), buna son
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She graduated from Istanbul State Fine Arts Acade-
my Decorative Arts Division in 1955. The worked on
ceramic decor and free form at Eczacibasi Ceramic
Plants 1960-62. She did research on clay at Herman
Kaler Ceramic Studio in the city of Naestved in Den-
mark in 1963. In 1963-66 she was accepted to Dan-
ish Royal Porcelain Factory in Copenhagen. For four
years, she worked on forms to be used in produc-
tion and single piece ceramic forms in Steinzeug-
Gre division of the factory. She did glaze studies as
a guest artist in Copenhagen Fine Arts Academy
Ceramic Division in 1967-68. From 1968 to 72, she
continued with her work in Ankara Mining Research
and Exploration Institute. From 1971 to 1975, she
worked at Heinz-Theo Dietz Ceramic Studio in West
Germany. In 1973, her membership to Nord-Rhein
Vestfalen province Chamber of Applied Fine Arts
was approved by jury. In 1973, she was admitted as
member to Gedok Union based in Hamburg, which
is a member of Federation International des Asso-
ciations Culturelles Feminies in Paris.

Her happiest moments in school were the pleasure
she felt when drawing her mapping and biol-
ogy homeworks. Her introduction to ceramics in




1964 Royal Porselen Fabrikasi — Porselen Servis Dekoru Mavi-Beyaz/ Kopenhag
1964 Royal Porcelain Factory — Porcelain Service Decor Blue-White/ Copenhagen

calismalari olan yan yana getirilmis ton doku farkliliklari
iceren deniz yosunlari diizenlemeleri. Bltlin bunlar
sanatin sinir tanimaz 6zgrliiklerine agilan pencere
olur. Yasamini ve sorguladiklarini yan yana koyabilmis,
bir araya getirebilmis benzersiz yenilerden biri olur
Melike Abasiyanik Kurtic. Sanata ve insana olan sevgisi,
heyecani, dirlstligl, 6dinsiz kisiligi ile yapitlari kadar
Gagdas Tirk Sanati'nin 6rnek sanatgisidir. Mayis ayinda
Macka Sanat Galerisi'nde sergilenen seramiklerinden,
resimlerine, sanat yasaminin kisa 6zetini birkag kare ile
de olsa deklansériim ve satirlarimda sizlerle paylasmak
icin 6zetledim.

“Kili elime alisim biitiiniiyle bir rastlanti”
Seramigi insan tarihi ile baslayan sanatlarin en eskisi ve
soyutu olarak tanimliyorum. Eline kili alan ilk insan kile
bicim verip riizgar ve giineste kurutarak ilk canaklari
yapiyordu. insanin yaziyi tanimadan, dini bilmeden

bu sanatin varligi s6z konusudur. Daha sonra atesin
bulunup carkin kesfiyle bu soyut sanatin baslica
ozellikleri belirgin olmaya baslad. Kil gibi yumusak
uzayabilen bir maddenin cark lizerinde yiikselen uyum
ve hareketi ile canak bicimlerinin en gtizel 6rneklerine
dogru bir gelisme izlenir. Baslangi¢ta son derece kendi
halinde olan bu sanat giderek M. O. 5. yy'da diinyanin
en duygulu ve kiltlrlG kavimlerini tanitan sanat

oldu. Kiip, vazo, canak gibi seramik formlarin ¢aglar
boyunca pek az degistirilebilen 6l¢ili ve oranlarinin
temel ozellikleri o donemlerde saptanmaya basladi.

Bu formlar analiz edilebilen (akici form), veya anilizi

Eczacibasi ceramic courses (1960), admiration of
bowls in Hittite Museum, then the encounter with
the sea urchin hidden at a corner of a stone at the
sea shore, endless drawings (1976), sea weed instal-
lations containing differences of texture brought
together, her most recent works. All these will be
the window opening to the freedom of art which
knows no boundaries. Melike Abasiyanik Kurtig
becomes one of those unique innovators who were
able to put her life and what she questioned side by
side, bringing them together. She is a model artist
of Contemporary Turkish Art with her love for art
and the human being, her excitement, earnestness
and uncompromising personality as much as for her
works. | am putting down a short summary of her
art life from her ceramic ware to her paintings ex-
hibited at Macka Art Gallery in May, with my shutter
button albeit by just a few frames; and my words.

“It is a total coincide that | took clay in my
hand”

| define ceramics as the oldest and most abstract
of arts starting with human history. The first man
who took clay in his hand was giving it shape,
making the first bowls, drying it under the wind
and the sun. This art was in existence before man
knew script or religion. Then as fire was discovered
and the wheel invented, the major characteristics
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“Hicbir madde diistinemiyorum
ki kil kadar sanatcinin elleri
arasinda yukselirken sinir ve
damarlarina akan bir duyarliga
erisebilsin”

zor olan (sezgisel form) tiirleri icinde bugline kadar
tazeligini korumakta, hayranlik ve begenimizi tizerine
¢cekmektedir. Hicbir madde diistinemiyorum ki kil
kadar sanat¢inin elleri arasinda ytikselirken sinir ve
damarlarina akan bir duyarlida erisebilsin.

“Seramik sevgim”

Ben seramige sevgimi ne geleneksel bir yapiya, ne de
egitim sureci icindeki 6grenimimle ilgili bir tabana
oturtabilirim. Kili elime alisim biittintyle bir rastlantidir.
Uzun yillar igcinde tasimis oldugum, elimle beynim
arasindaki kaginilmaz duyarlik belki ilk olarak bu
maddeye bicim verirken disa vurulmus oldu.

“Meslek hayatimin en 6nemli yillan”

Erken yaslardan beri sanata egilimim giderek
kacinilmaz olunca Gilizel Sanatlar Akademisi'ne
girmeye karar vermistim. Ama diledigim resim
bolimiine degil de, kumas desenlerine girdim. O
yillarda bu bélimin uygulamali kismi daha calisir
degildi. Seramik bolimu adi olan fakat etkinligi
olmayan bir bolimdu. O ara eski Tiirk kumaslarindan
esinlenerek desenler yaptim. Anadolu kilimlerindeki
renk, soyutlama, bicim, Selcuk Cinileri ve islam
eserlerinin Kiifi yazilarindaki yalinligi o yillarda daha
cok ilgilendiriyordu. Ozellikle bu yazilardaki bir harfin
yazilmasinda kalem ve firca duyarhiginin etkisindeydim.
Kilim motiflerini cagdas bir anlatim icinde gelistirmek
istedimse de basaramadim. Seramige 1960’ yillarda
Eczacibasi'nin actigr atolyede basladim. Burada dnceleri
Sayin Muhsin Demironat’in eski ¢ini motiflerinin biyik
tabaklar izerine yeniden cizilme ¢alismalarina katildim.
Beni etkisi altina alan firca cekimindeki farkhhklar
teknigi ile dgrendim. O sirada Sayin ismail Uygar ve
Hakki izzet tarafindan yénlendirilen seramik kurslarina
garip bir cekingenlik nedeniyle katilamiyordum. Sonra
bu ¢ekingenligin kile geregdi olan bicimi verememe

“I can’t think of any material
which can reach a sensitivity
flowing into the artist’s nerves
and veins when rising between
her hands”

of this abstract art started to come alive. A prog-
ress towards the best specimens of bowl shapes

is observed through the harmony and movement
rising on the wheel of a soft style material. This art,
which way on its own at the beginning, in time
became the art identifying the most sensitive and
cultured tribes of the world in 5th Century B.C. The
basic characteristics of measurements and ratios

of ceramic forms like urns, vases and bowls, which
were changed very little through ages, started to
be set in those periods. These forms as analyzable
(fluid form) or hard to analyze (intuitive form) types
have concerned their freshness until today, drawing
our admiration and appreciation. | can’t think of any
material which can reach a sensitivity flowing into
the artist’s nerves and veins when rising between
her hands.

“My love for ceramics”

| can base my love for ceramics neither on a tra-
ditional structure, nor my academic studies. Itis a
total coincidence that | had taken clay in my hands.
The unavoidable sensitivity between my hands and
my brain, which | carried in me for a long time, was
perhaps expressed for the first time when | was
shaping this material.

“The most important years of my career”
Since my early years, as my interest in art became
inevitable, | had decided to enroll in the Fine Arts
Academy. But | enrolled not in the paintings divi-
sion which | wanted but fabric patterns. Those
years, the applied section of that division was not
yet operational. The ceramics department was
which had a name but was not functioning. Those
days | prepared designs inspired by old Turkish fab-
rics. The color, abstraction and form on Anatolian
carpets, Seljuki china ware and the plainness of kufi
scripts on Islamic art works interested me more in
those years. | was especially inspired by the sensitiv-
ity of the pencil and the brush when writing a letter
on these scripts. | tried to develop carpet motifs
within a contemporary style of expression but |
couldn't manage it. | started ceramics in 1960s in

a studio opened by Eczacibasl. There, | first partici-
pated in the work by esteemed Muhsin Demironat
on re-drawing of old china motifs on large plates.

| learned the differences in brush strokes which
inspired me with the proper technique. At that
time, | couldn’t participate in the ceramic courses
directed by Mr. Ismail Uygar and Hakki Izzet due

to a strange bashfulness. Then, | figured out that




kaygisindan kaynaklandigini anladim ve bunu
yenerek ise basladim. O yillarda daha ¢ok buiyiik vazo,
canak, kulplu yag kandilleri gibi kullanim formlari
yaptim. Artik malzememi bulmustum. Bu malzemeyi
daha derinden 6grenmek icin Danimarka’nin

Neasved kentinde o donem 75 yillik bir atolye ile ¢
aylik bir anlasma yaparak gittim. Sonra Kopenhag
Kraliyet Porselen Fabrikasi'na Alev Ebuzziya Siesbye
ile bagvurduk ve alti aylik bir deneme siiresinden
sonra esas kadroya alindik. ilk on ay porselen dekoru
tizerinde calistim. ilk kez 1350-1400 derecede

pisen bir porselenle karsi karsiyaydim. Bu teknigin
dekor Uizerinde yarattigi gligliiklerin tstlinden ¢ok
calisarak geldim. Ama beni esas ¢eken kilin kendisi

ve onun ellerimde bicimlenmesiydi. Bu dilegim

g0z 6niine alinarak stoneware bolimine gegtim.
Meslek yasamimin en énemli yillarini burada gecirdim.
1300-1350 derecede tas niteligine ulasan kilin yapisal
ozelliklerini 6grendim. Doga ile olan iliskim bu yillarda
daha da belirginlesti.

“Formlarin etkisi”

Zamanla tas 6zelligine donlismis formlarda izlenen
dokusal degisimin yaninda ¢cevremde gozlemledigim
kiresel formlar da beni etkisi altina aldi. Bu cogu kez
distan ice dogru, derinligine bir arayisa yonlendirdi
beni. Bu siirecte kiiresel dis bicim zenginliginin i¢
bicim-i¢ yapi zenginligini de kapsadigina tanik oldum.
Dis kabuklarda sessiz ve dural gériinlimli yasama
olayinin i¢ hacimlerdeki strekliligini ve her ikisi
arasindaki iliskiyi seramik kiirelerimi yararak, catlatarak,
bolerek vurgulamaya calistim. Bi¢cim denen olgunun
adeta 6ze yonelik devinim ve degisimini arama
amacini iceren bir calisma diyebilirim. Burada evrensel
bilincaltinin derinlikleri s6z konusu oldugunda, sezgisel
gliciin bilingle maddeye donuserek disa yansima
stirecinin karmasik bir stire¢ oldugu kanisindayim.

“Comleklerin uyandirdigi etki hala lizerimde”
Gok zengin bir seramik ge¢misine sahip olan
Ulkemizde bu gelenegin surekliliginden s6z etmenin
¢ok glic oldugu gorisiindeyim. Seramik ugrasimin

i

this bashfulness came from the concern of not
being able to give clay the necessary form and |
started by overcoming this. Those years, | mostly
built utilitarian forms like big vases, forms and

oil lamps with handles. | had found my material.

| went to a 75-year-old studio in the city of Neas-
ved in Denmark under a three-month contract to
get to know this material better. Then, we applied
with Alev Ebuzziya Siesbye to Copenhagen Royal
Porcelain Factory and were admitted as permanent
staff members after a six-month probation period.
The first ten months, | worked on porcelain decor.
For the first time, | was face to face with a porcelain
fired at 1350-1400 degrees. | overcame the difficul-
ties created by this technique on decor by working
very hard but what actually attracted me was clay
itself and the forms it took in my hands. They took
my wish into consideration and | moved to the
stoneware department. | spent the most important
years of my professional life there. | learned the
structural properties of clay which became stone
at 1300-1350 degrees. My relationship with nature
became more distinct in those years.

“Impact of forms”

In time, alongside of the textural change observed
on forms which gain stoneware quality, the spheri-
cal forms | observed around me started to influence
me. This mostly directed me towards a search from
the outside towards the inside in depth. During this
process, | witnessed that the spherical external form
richness also covered the richness of internal form —
internal structure. | started to emphasize on shells,
the continuity of the quiet and calm looking living
phenomena in interior space and the relationship
between the two by splitting, cracking and dividing
my ceramic globes. | can say that these were efforts
seeking the movement and change of the phenom-
enon called form towards the essence. | believe that
when the depths of the universal subconscious is in
question, the process of transforming into matter
and projection consciously of intuitive force is a
complex process.
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baslangicinda Ankara Hitit Miizesi'nde gérdigim
¢omleklerin bende uyandirdigr hayranhidi bugiin

de icimde tasinm. Bu olagandiistu formlarda sanki
atalarimin teri heniiz kurumamisti. Oyle ki sayisiz usta
ve kusaklarin sinir ve damarlarinda yiizyillarca akmis bir
duyarlikti. Ben de bundan biraz nasibimi alabilmis isem
kendimi mutlu sayarim. Cagdas Tiirk seramigi daha

cok serbest seramik alaninda etkinlik gosteriyor. Bu da
bireysel calismalarda kendini belirliyor.

“Deniz kestanesi seriivenim”

Yizmeye basladigim gunlerdi, deniz kiyisinda bir tasin
kosesine gizlenen siyah nesne ile karsilastim. Merakla
denizin disina ¢cikarmak istesem de basaramadim.
Birglin sahilde yurtirken beni etkisi altina alan bu siyah
nesnenin deniz kestanesi oldugunu birden bulguladim
ve giderek onu ¢izme tutkusundan kurtulamadim.
Siradaki kagitlara kursun kalemle cizimlere basgladim.
Daha sonra onu denizin disinda taslarin tizerinde
tekrar incelerken, birden butln dikenlerin olagandisti
uyum icinde her an degisen devinimine tanik oldum
ve bunuvarolus savasiminin’en belirgin érnegi

olarak yasamaya basladim. Zamanla cizimlerimde ve
kestanenin kendisinde g6ziimle yakalayamadigim
ayrintilar beni biylteg altinda bakmaya yonlenirdi.
Giderek her dikenin bu savasim icindeki varligini

ve bir digeriyle olan iligkisini ayri ayri yasadim.

Sanki varolmanin bitmek bilmeyen siirekli savasimi

bu kiiglictik yaratigin dikenlerindeki olagantstu
devinimde simgeleniyor gibiydi.

“Sinir tanimaz 6zgiirlik”

Sanata genel yaklasimimin dogadaki uyum, degisim,
celiski, karsitlik gibi sorunsallara yakinligr bakimindan
da seramiklerim ve deniz kestanesi ¢izimlerim arasinda
iliski var. TUm bunlari sanatin sinir tanimaz 6zgurligiine
acllan ufak bir pencere olarak degerlendiriyorum.

“Bir anima deginmek isterim”

Sayin Fiireya Koral'in 70'I yillarda istanbul Porselen icin
eski bakir formlarindan esinlenerek porselenden son
derece basaril bir kahve takimi gerceklestirdi. Bu takim
Turkiye Cumhuriyeti’'nin 50. yildoniimu kutlamalarinda
Almanya'da Frechen Belediyesi’'nin diizenledigi bir
sergide Turkiye'den gelen yapitlar icinde en ¢ok ilgi
toplayan bir calismaydi. Bizden bir ses getiriyordu.
Uziilerek sdyliiyorum
satisi olmadi diye toplu
Uretime girilmedi. Oysa
bu servis planh bir kanitin
ve pazarlama esliginde,

i¢ ve dis piyasada

yerini alabilirdi. Bunun
Uzerine degerli seramik
sanatgimiz Fureya Koral'in
suriimi olmadigindan,
elindeki dokim kaliplarini
imha ettigini duydum.
Cok GzulmUstim.

Bunu da anlatmadan
gecemedim.

“The impact of bowls is still on me”

| think it is very difficult to talk about the continu-
ity of a ceramic tradition in our country which has
a very rich ceramic history. | still carry in me the
admiration inspired by the bowls | saw in Ankara
Hittite Museum at the beginning of my endeavor
on ceramics. The perspiration of my ancestors had
almost not dried up on these exceptional forms. It
was a sense which flew in the nerves and veins of
countless masters and generations through centu-
ries. | will be very happy if | was able to get a piece
of this. The contemporary Turkish ceramic usually
functions in the free ceramic field. And this shows
itself in individual works.

“My sea urchin adventure”

| had just learned how to swim. | faced a black
object hiding at the corner of a stone by the sea
shore. | tried to take it out of the sea in curiosity
but | couldn’t. one day as | was walking along the
shore, | suddenly figured out that this black object
which inspired me was a sea urchin and couldn’t
save myself from the passion of drawing it. | started
drawing on pieces on paper on my desk by pencil.
Then, when | examined it again on stones outside
the sea, suddenly | witnessed the ever-changing
movement of the spikes in exceptional harmony
and | started to live this as a most distinct example
of the ‘fight to survive' In time, details | couldn’t
capture in my drawings and on the urchin itself by
naked eye, directed me toward using a magnifying
glass. In time, | experienced individually the exis-
tence of each spike in this fight and its relationship
to another. It was as if the never-ending continuous
fight to survive was symbolized in the exceptional
movement of the spikes of this tiny creature.

“Freedom with no boundaries”

There is a relationship between my ceramic ware
and my sea urchin drawings also because my gen-
eral approach to art is close to issues like harmony,
charge, conflict and contradiction in nature. | see
al these as a small window opening to freedom of
arts, which knows no boundaries.

“l would like to talk about a memory of mine”
In 1970s, Fiireya Koral made an extremely success-
ful coffee set inspired by ancient copper forms

for Istanbul Porselen. This way a work which drew
greatest interest among works coming from Turkey
in a show organized by Frechen Municipality in Ger-
many on occasion of the 50th anniversary of Turkish
Repubilic. It has brought a sound from us. I'm sorry
to say mass production was not launched because
it wasn't sold. Yet, this service could have taken

its place in the domestic and international mar-
ketplace if accompanied by a planned promotion
and marketing effort. | heard that our esteemed
ceramic fine artist Flireya Koral destroyed the cast-
ing moulds as there was no sale. | was truly sorry. |
couldn’t stop mentioning this.
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VIL. Uluslararasi Katiimli Seramik Kongresi, Turk Seramik Dernegi ve
Afyon Kocatepe Universitesi katkilan ile Korel Termal Otel,
Afyonkarahisar, TURKIYE'DE 26-28 Kasim 2008 tarihleri arasinda
diuzenlenecektir. Kongre siiresince yerli ve yabanci olmak tzere kendi
konularninda uzman 18 davetli konusmaa ile birlikte 72 szl bildiri ve
yaklasik 65 poster sunumu yapilacaktir, Ayrica, kongre boyunca
katiimailarin ve diger ilgililerin ziyaretine acik jirili seramik sergisi
diizenlenecektir.

Kongrenin ilk gini sabah oturumunda, Seramik sektriinden,
Universiteden ve TUBITAK'dan katiimailari bir araya getiren
"Kuresellesen Diinyada Tirk Seramik Sektorl” konulu bir Panel
diizenlenecektir. Panel sonrasinda kazanilan degerler ve tartisma
sonuclan Basin Bildirgesi ile kamuoyuna duyurulacaktr.

Kongre; Hammaddeler, Sekillendirme ve Sinterleme, Mihendislik
Seramikleri, Refrakterler, Inorganik Badlayialar, Cam ve Cam
Seramikler, Tasanm ve Modelleme, Elektro Seramikler, Biyoseramikler,
Kompozitler, Nanomalzemeler, Geleneksel Seramikler, Kalite Kontrol,
Seramik ve Cevre, Arkeolojide Seramik, Seramik Sanatlan,

Dekor ve Dekorlama ile birlikte Seramikle ilgili diger konulan
kapsamaktadir.

7th Ceramic Congress will be held at Korel Thermal Hotel,
Afyonkarahisar, TURKEY on November 26-28, 2008 under the
auspices of Turkish Ceramic Society and Afyon Kocatepe University.
The program will consist of 18 invited speakers who are experts in
their provinces, 72 oral and around 65 poster presentations. In
addition during congress a ceramic exhibition open for visitors with
an evaluation committee will be organized.

At the morning session of the first day, a panel titled with

“Turkish Ceramic Sector in Global World” will be held with
participation of people from ceramic industry, universities and
TUBITAK. Afterwards the results and information achieved during
panel will be announced to public by bulletins.

The congress will cover all areas related to ceramic and ceramic
industry such as Forming and Sintering, Engineering Ceramics,
Refractories, Inorganic Binders, Glass and Glass Ceramics, Design
and Modelling, Electroceramics, Bioceramics, Composites,
Nanomaterials, Traditional Ceramics, Quality Control, Ceramics and
Ecology, Ceramics in Archaeometry, Ceramic Arts, Decoration and
Ornamentation, Other titles of Ceramic.



