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Ozet: Cumhuriyetin kurulusuna paralel sanat
egitiminde izlenen politikalarin bir sonucu olarak,
Turkiye'de Glizel Sanatlar Fakulteleri'nin nasil
bicimlendirildigi ve gliniimuzdeki 6zelliklerinin neler
oldugu konusu, 6zellikle seramik sanati agisindan

ayri bir cercevede ele alinmaktadir. Seramik sanatinin
Ulkemizdeki 6nciileri ve onlari izleyen kusaklarin
Urettikleri gliniimiz sanati agisindan ayri bir yere ve
degere sahiptir. Geleneksel bir Gretim anlayisindan
endustriye ve sanata acilan yolda seramik tiretmenin
kurallar ve beklentileri degismekte seramik sanatini bir
yasama bicimi olarak sececek olanlara okul, sanayi ve
geleneksel iretim merkezlerinin, serbest sanatgilarin,
mizelerin nasil zengin birer kaynak olabilecegi
Uzerinde durulmaktadir. Sanatin ancak kurumsallasma
ile desteklenecedi ve gelisebilecegi diisiinilir.

Anahtar Kelimeler: Seramik, Cam, Egitim, Sanat.

Turkiye'de estetik egitiminin gelisimi 6zellikle
18.ylizyilldan baslayarak Batililasma Hareketi‘nin

bir yansimasi seklinde olmustur. Seksendért yillik
Cumhuriyet ge¢misi olan geng Tiirkiye'de, sanat
egitiminin temelleri ilk kez istanbul'da Osmanl
imparatorlugu’nun son yillarinda atilmaya baslanmistir.
ilk resim dersinin bir okulun programinda yer alisl,
1795 yilinda 6grencilerine miihendislik ve mimarlik
egitimi veren ve askeri kimlige sahip bir okul olan
Mihendishane-i Berri-i Hiimayun'dur. 1884 yilinda
kurulan Harp Okullar’nin programinda da resim dersi
gorilmekteydi. Batinin ¢coktan tartisip ¢6zdigi temel
egitim ve sanat sorunsallarinin Glkemizde tartisilp,
kurumsal nitelik tasimasi ancak 18. yy sonu ve Osman
Hamdi Bey tarafindan Sanayi-i Nefise Mekteb-i Ali'sinin
1882 yilinda kurulusu ile olmustur. Kurulusundan
yaklasik bir yil sonra 2 Mart 1883'te 6gretime ilk

olarak erkek dgrenciler ile istanbul'da baslanmis, kiz

Abstract: The subject of how Faculties of Fine
Arts are shaped in Turkey and what their present
day characteristics are as a result of policies
pursued in art education in parallel with the
foundation of the Republic is discussed under a
separate framework, specifically in terms of the
art of ceramics. The works of the pioneers of the
art of ceramics in our country and generations
which came after them have a separate place
and value from the perspective of our present
art. The rules and expectations of producing
ceramics on the path opening to the industry
and art from a traditional production concept
are changing and it is discussed how schools,
the industry and traditional production centers,
freelance artists and museums may serve as
rich resources for those who will elect the art of
ceramics as a way of life. It is believed that art
may only be supported and developed through
institutionalization.
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The progress of the aesthetics education in
Turkey has been in the form of a reflection of
the westernization movement starting from
especially the 18th Century. The foundations of
art education started to be laid for the first time
in the last years of Ottoman Empire in Istanbul
in young Turkey which has a republican past of
eighty-four years. An art course was included in
the curriculum of a school for the first time at
Muhendishane-i Berri-i Himayun which was a
military school which offered engineering and




ogrenciler icin otuz bir yil sonra 1914 yilinda kurulan
inas Sanayi-i Nefise Mektebi 1925 yilinda, ilk kurulan architecture education to its students in 1795.
okul ile birlestirilerek 1928 yilindan itibaren Guzel Art courses were offered in the curricula of
Sanatlar Akademisi ismini, 1964 yilinda ise “Devlet Military Schools founded in 1884 as well. The
Guzel Sanatlar Akademisi” adini almistir. Ondokuz discussion and gaining an institutional nature in
yil sonra 1983 yilinda Mimar Sinan Universitesi ve our country of the basic education and art issues
Aralik 2003 yilinda da tiniversite yonetiminin aldigi debated on and resolved by the West long time

karar ile “Mimar Sinan Giizel Sanatlar Universitesi” ago, took place only in late 18th Century and
olmustur. Aldigi son ismiyle de Tirkiye'nin ilk Giizel with the foundation in 1882 of Sanayi-i Nefise
Sanatlar Universitesi olma niteligini tagimaktadir. Mekteb-i Ali by Osman Hamdi Bey. Education
Akademiden Universiteye uzanan bu zorlu ama started initially in Istanbul on March 2, 1883

dnemli siirecte, medrese anlayisi ve aliskanhg . with male students; approximately one year
yerine bilimsel anlayisla sanat egitimi alaninda 4 after the foundation of the school, the inas
érgutlenme cabalari bu konuda bir bilincin Sanayi-i Nefise Mektebi which was founded in
olusmasi ile baglamig, gerceklestirilen yeni - 1914 for female students thirty-one years
yapilanma ve olumlu cabalarla da gliinimiize / i later, was joined with the first school in

/ - 1925, taking on the name of Academy of

£'—‘ Fine Arts starting from 1928 and “State
'

kadar uzanabilen gelismeler saglanabilmistir.

Sanayi-i Nefise Mektebi’'nde seramik egitiminin
Fine Arts Academy” in 1964. Nineteen
years later, in 1983, it has become Mimar

ilk basladigi donem olan 1930’ da Mudyir olan
Namik ismail 1935 yilina kadar bu gérevini

surdlrmistdr. Turkiye'de Seramik alanindaki o Sinan University, and by a decision
atolyenin ilk Tiirk egitimcisi olan ismail Hakki A adopted by University administration, it
Oygar 1929'dan 1970'li yillara kadar . took the name of “Mimar Sinan Fine Arts
(Resim 3), Vedat Omer Ar 1932'den 1978 | University”in 1983. With its latest name,
yilina kadar Akademi’de seramik egitimi it has become the first fine arts university
vermislerdir. 1964 yilinda Sadi Diren egitim ] & inTurkey. The efforts for organizing in
kadrosuna atanmis 1994 yilinda emekliye i the field of art education in a scientific
ayrilmistir [1]. ') concept instead of the medresah

concept and tradition in this tough but

important process extending from the

Academy to the University has started

with formation of a consciousness in
this area and progress which has come to the
present, was achieved through new structuring
and positive development achieved. Namik
Ismail, who became Director in 1930 which
was the initial year of ceramics education in
Sanayi-i Nefise Mektebi, has maintained this
post until 1935. The first Turkish educator of the
studio in the field of ceramics in Turkey, ismail
Hakki Oygar, has offered ceramic courses in the
Academy from 1929 until 1970s (Picture 3),
and Vedat Omer Ar has done so from 1932 until
1978. In 1964, Sadi Diren was appointed as a
member of academic staff, retiring in 1994[1].

Resim 1. Fiireya Koral,Stoneware,Kuslar,80 cm. 1997.
Picture 1. Fiireya Koral, Stoneware, Birds,80 cm.
1997.

Kurumsal yapinin disinda Turkiye'de ilk kez 6zel seramik
atolyesi agip, sanat anlaminda seramik yapan bir diger
onemli ve oncu isim de 1950’li yillarda yaptigi cesur
calismalari ile Fiireya Koral olmustur (Resim 1). ilk
kisisel sergisini 1951 yilinda 6nce Paris'te arkasindan
ayni yil istanbul Maya sanat Galerisinde acan Fiireya
Koral, seramik sanatini tanitma ve sevdirmenin yani
sira atolyesine gelen Bingul Basarir,Tiiziim Kizilcan ve
Alev Ebuzziya gibi sanatgilarin yetismesine de 6nemli
katkilarda bulunmustur.

Another important and pioneer name who
opened a private ceramic studio in Turkey
outside the institutional structure, producing
artistic ceramics, was Fuireya Koral with brave

Kurumsal anlamda Turkiye'de seramik egitimi
verme amaciyla Ankara'da Akademi'den yirmilc yil
sonra, 1952 yilinda o zamanki adi ile Gazi Muallim
Mektebi ve Terbiye Enstitlist ‘ne, (buglnku adi ile

Gazi Universitesi Egitim Fakiltesi) Hakki izet Mill works she built in 1950s (Picture 1). Fireya
Egitim Bakanligi tarafindan Ankara Kimya Teknik Koral, holding her first solo show in 1951 first
Yiiksek Okulu'nun Seramik Boliimii’ ne atanmistir. in Paris, then in Istanbul Maya Art Gallery in the
(Resim 2). Hakki izet, Mahmut Erkaya ve ihsan Cekmegil same year, has made significant contributions
istanbul'da 1957 yilinda Devlet Tatbiki Giizel Sanatlar to the development of artists like Bingdl Basarr,
Yiiksek Okulu'nun kurulmasinda gérev almislar ve TiizGim Kizilcan and Alev Ebuzziya who came to
bu okul 1982 yilinda cikarilan yasa ile tiim Tiirkiye'de her studio, in addition to promoting the art of

oldugu gibi Universiteye baglanmis, ismi de Marmara ceramics and making it popular.

Universitesi Guzel Sanatlar Fakiiltesi Seramik ve Cam .
Bolimi olmustur. Seramik endustrisinin gelisimi ile bu Twenty-three years after the Academy, with
okulun kurulusu paralellik géstermis ve ilk kez Egitim the purpose of providing ceramic education
Programlari icerisinde Seramik Teknolojisi ders olarak institutionally in Turkey, Hakki Izet was

Faruk isman tarafindan verilmeye baslanmistir.[2]
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Batidaki gelismelerin etkisi ile kurulan bu yeni sanat ve
egitim kollan Tiirkiye'de Cumhuriyet sonrasi izlenilen
politikalarla dogrudan ilgili olup, estetik egitiminin
temellerini de olusturmustur denilebilir. Ulusal
onderimiz Mustafa Kemal Atatiirk’lin sanatin her
alaniyla ilgili isaret ettigi konular 1920’li yillarda ciddi
birer devlet politikasi olarak diisiiniilmesine ragmen
gecen siireg bize, sanat Gretmenin ve sanat egitimini
tim topluma yaymanin, ne kadar da cetrefil bir is
oldugunu gostermektedir.

Kurumsallagsmanin temelleri atildiktan sonradir ki,

20 Temmuz 1982 yilinda ¢ikarilan 41 sayili Kanun
Hikmiinde Kararname, Universitelerde giizel sanatlar
fakiltelerinin agilmasini saglamis, boylece Universite
diizeyinde farkli sanat dallari bulusturulmus ve

her alanin uzmani sayilabilecek yeni sanatgilarin
yetistirilmesi amaciyla 6grenciler bu okullara kaydolup
mezun olmaya baslamislardir. Sanat egitiminin
Universite catisi altinda yer almasinin olumsuz

yanlari stirekli tartisilmakla beraber,1980’ler sonrasi
Universitelerin glizel sanatlar fakultelerinden mezun
olan ve yasamini sanatla strdliren geng kusaklar,
Ulkenin sanat anlayisinda da yavas ama etkileyici bir
degisime yol agmiglar, uluslararasi yarisma, bilgi séleni,
sergi ve bienallerde seramik alaninda 6nemli bir varhk
gOsterebilmislerdir.

Seramik sanati agisindan 6nemli sayilabilecek ilklere de
deginmek gerekirse; Tirkiye'nin ilk seramik profesorii
unvanini alan sanat¢i 1985 yilinda Jale Yilmabasar,
seramik alaninda ilk Devlet Sanatgisi
unvanini alan ise 1991 yilinda Sadi
Diren olmustur. Diinya ¢apinda
seramik sanatcilari icin 6nemli
olan ve merkezi isvicre’de bulunan
Uluslararasi Seramik Akademisi'nin
ilk Tlrk Gyesi 1960'I yillarda
ismail Hakki Oygar olmus, gecen
strede akademiye lye olanlarin
sayisi arttigi gibi kurumsal
Uyelikler de s6z konusu
olabilmistir. Eczacibasi Sanat
Atolyesi gibi. Tirk seramik
sanatcilarinin ortak bir
sergi ile kendilerini
gosterdikleri
uluslararasi
ilk yarismali
)rganizasyon
1962 yilinda

Resim 2. Hakki izet,Porselen Soyut Kus.
Picture 2. Hakki Izet, Porcelain Abstract Bird

appointed to Ceramics Department of Ankara
Chemistry Technical Higher School by Ministry
of National Education in Gazi Teachers School
and Education Institute, as it was previously
called in 1952 (Today, Gazi University Education
Faculty) (Picture 2). Hakki Izet, Mahmut Erkaya
and Ihsan Cekmegil served in foundation of
State Higher School of Applied Fine Arts in 1957
and this school was made part of the University,
as in whole Turkey by an act launched in 1982,
changing its name to Marmara University
Faculty of Fine Arts Ceramics and Glass
Department. In parallel with the foundation of
this school, Turkish ceramic industry has started
to advance and Ceramic Technology Education
Course was started to be offered by Faruk Isman
for the first time in this school. [2]

These new art and education disciplines
founded with the impact of the developments
in the West are directly related to the policies
pursued after the proclamation of the Republic
in Turkey and it can be said that they have
formed the foundations of aesthetics education
as well. The topics pointed out by our national
leader Mustafa Kemal Atatiirk in connection
with every field of art, were considered to be
formal state policies in 1920s; yet, looking back,
we can see that how difficult a task is to create
art and to spread art education to the whole
society.

After the foundations of institutionalization were
laid, the law decree no. 41 enacted on July 20,
1982 has allowed the opening of faculties of fine
arts in universities, hence various art disciplines
were brought together at university level and
students were enrolled in these schools for
developing new artists who could be deemed

to be experts on each discipline. Although

the negative aspects of the inclusion of art
education in University academic programs are
being debated continuously, young generations,
graduating from fine arts faculties of Universities
after 1980s, who started to make a living by art,
have lead to a gradual but impressive change in
the art concept of the country and were able to
prove themselves in international competitions,
knowledge festivals, exhibitions and biennales
in the field of ceramics.

Here we would like to touch upon some firsts
which may be deemed significant in terms of
the art of ceramics: In 1985, Jale Yilmabasar
has gained the title of first Ceramic Professor in
Turkey and in 1991, Sadi Diren has received the
title of first State Artist in the field of ceramics.
The first Turkish member of the International
Ceramic Academy, based in Switzerland, which
is important for ceramic artists worldwide,

has become Ismail Hakki Oygar in 1960s, with
the number of academy members increasing




Cekoslovakya'nin Prag sehrinde
gerceklestirilmis ve iclerinde
ismail Hakki Oygar, Fiireya Koral,
Binglil Basarir gibi isimlerin
yer aldigi Tirk seramik
sanatgilari altin madalya
ile 6dullendirilmiglerdir.
Devlet Resim ve
Heykel Sergileri'nin
baslangici 1939
yil olmakla
beraber bu koklu
etkinlige seramik
sanatinin ayri bir
alan olarak dahil
edilisi 1989 yilinda
olmustur. Halen
Kultir ve Turizm
Bakanligimizca
diizenlenen bu
etkinlik her sanatgi
icin onemli bir kariyer
Olctitl olmaya devam
etmektedir.

Akademisyen ve sanatgl
kisiligi ile saygin bir yere
sahip olan Sadi Diren’in
yani sira seramik sanatinin
yayginlagmasi ve gelismesine
ortaya koyduklari 6zgiin eserleriyle
katkida bulunan Nasip lyem, Seniye Fenmen, Ayfer
Karamani, Melike Abasiyanik Kurti¢, Hamiye Colakoglu
(Resim 4), Atilla Galatal, Unal Cimit, Bing(il Basarr,
Beril Anilanmert, Candeger Furtun, Erding Bakla,
Tiizim Kizilcan, Glingor Glner, Mustafa Tuncalp, Jale
Yilmabasar, Tllin Ayta gibi sayilabilecek 6nemli isimler
sadece seramik alaninda degil, Glkemizin ¢cagdaslasma
savasinda sanat ve kiiltiir yoniinden atilan adimlarda,
seramik sanati araciliiyla biiylk 6zveri ile calisan
sanatgilar olup, uluslararasi basarilari ve rettikleri
eserlerle tlkemizin kiltlrel zenginligine biyik katkilar
saglamislardir. Aslinda genel olarak bu sanatcilarimizi

Il. Diinya Savasi sonrasi Turkiyesi'nde yetisen bir kusak
diye gorebilmek de olasidir. Genellikle 1930lu yillarda
dogan bu sanatgilar tilkemizin en zorlu kosullarinda
sanat Uretmek gibi 6nemli bir amaci seramik araciligiyla
Ustlenmisler ve yasadiklari sehirlere ve (ilkemize yeni
bir soluk getirebilmislerdir.

Kurumsallagma ile beraber,1950'li yillarda geleneksel
yontemlerle seramik Ureten merkezler ve sanayi
kuruluslari da ayri bir 5nem kazanmistir.Boylece
seramik egitimi alan 6grencilerin okul disinda da
beslenip, zenginlesebildikleri kurumlarla da isbirligi
olanagi dogmustur. Sanat liretmede sadece seramik
sanatgilari icin degil tim diinya sanatgilari icin
Anadolu sonsuz esin kaynagi olabilmektedir.Bu
anlamda incelendiginde Anadolu'nun glinlimiizden
dokuzyUzbin yil 6ncesine Paleolitik Donemlere uzanan
insanlik tarihi ve kiltur birikimlerine bakmak, insanlik
tarihine paralel gelisen seramik tarihini de anlamamiz
kolaylastirabilecektir.[3]

Resim 3. ismail Hakki Oygar, Form, h:42cm, R:28cm
Picture 3. ismail Hakki Oygar, Form, h:42cm, R:28cm

since then, also with some institutional
memberships. Like Eczacibasi Art Studio.
The first organization with competition and
at international level where Turkish ceramic
artists were able to present themselves
in a joint exhibition was held in the
city of Prague of Czechoslovakia
in 1962 and the Turkish ceramic
artists including Ismail Hakki
Oygar, Fiireya Koral and Bingdil
Basarir were awarded the
golden medal. The starting
year of State Paintings and
Sculptures Exhibitions was
1939. The inclusion of the art
of ceramics in this established
event as a separate event was
in 1989. This event, organized
presently by our Ministry of
Culture and Tourism, continues to
be a significant career criteria for
/' each artist.
In addition to Sadi Diren, who has a
respectable position as an academician
and with his artist identity; import
names like Nasip iyem, Seniye Fenmen,
Ayfer Karamani, Melike Abasiyanik Kurtic,
Hamiye Colakoglu (Picture 4), Atilla Galatali,
Unal Cimit, Bingiil Basarir, Beril Anilanmert,
Candeger Furtun, Erding Bakla, Tliziim Kizilcan,
GUngor Guner, Mustafa Tuncalp, Jale Yilmabasar
and Tilin Ayta who have contributed to the
popularization and development of the art
of ceramics by their original works have been
artists who performed with great sacrifice via
the art of ceramics in steps taken as regards
art and culture in the fight for becoming
contemporary of our country, making great
contributions to the wealth of our country with
their international successes and the works
they produced. In fact, it is possible to call these
artists as a generation raised in Turkey following
World War Il. These artists, who were mostly born
in 1930, have taken on a significant purpose like
producing art under the toughest conditions in
our country via ceramics, bringing a new breath

to the cities they lived in and to our country.

In parallel with institutionalization; in 1950s,
centers and industrial companies producing
ceramics with traditional techniques have
gained a separate importance. This has allowed
students studying ceramics to collaborate with
institutions where they could be nurtured and
grow outside school as well. Anatolia can be

an endless source of inspiration not only for
ceramic artists but for the artists in the whole
world producing art. Looking at the historical
and cultural accumulations of humanity
extending from today to nine thousand year ago
to the Paleolithic Ages in Anatolia can facilitate
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Resim 4. Hamiye Colakoglu; Porselen Heykel
Picture 4. Hamiye Colakodlu; Porcelain Statue

Seramik sanati ve egitimi icin sadece okullar degil
Ulkemizin sahip oldugu zengin kaltar birikiminin
saklandigi acik - kapali muzeler de yararlanilacak
onemli merkezler, kurumlar olarak goriilmektedir.
Anadolu’nun her miizesinde bulunan ancak toplu
halde Anadolu Medeniyetleri Miizesi'nde goriilebilen
gecmis kilturlere ait seramik Gretiminin sanattan

hi¢c de uzak olmadigi aksine, donemlerinin de en
onemli eserleri kabul edildigi anlasiimaktadir.[4]
Ornegin;Yozgat yakinlarinda Eskiyapar'da bulunan
ve kutsal alanin kadin,ekmek ve su ile simgelendigi,
islevinin ikincil planda kaldigi acik¢a gordilen sirsiz
8.4 cm Olclsiindeki kiiclik seramik kap glinimuizden
3500 yil evvel Eski Hitit Donemi'ne ait olusu ile
hayranlik uyandirmaktadir (Resim 5). Gegmiste
yasananlar daima seramik uygulamalarla tarihe isik
tutarlar.

Seramik sanatinin kurumsallagmasina ve gelisimine
paralel olarak, seramikle birlikte anilan ancak
baslibasina ayri birer inceleme alani olarak
degerlendirilmesi gereken cam, porselen sanayi ve
cam, porselen sanati Snem kazanmaya baslamistir.
Serbest cam sanati uygulamalari ile tilkemizde 6ncii
ve kalici bir isim olan Cumhuriyet sonrasi kusak
sanatcilarimizdan Omiir Bakirer, dzellikle mimari yapi
ile bltlinlesen cam eserleri ile, 6ykiicli, mimar, ressam
Cihat Burak Yildiz Porselen Fabrikasi’'nda yaptigi ilk
porselen figiirler ile [5], aslinda karikatir sanatgisi olan
Semih Balcioglu karikatirlerine kilden de bicimler
vermesiyle [6] Cagdas Tiirk Sanatina 6nemli katkilarda
bulunmuslardir. 19.yy’'dan baslayarak glinimuze
kadar hizla gelisen ve cesitlenen sanat ve teknolojiler
icerisinde 6zellikle seramik sanatinin konumunu ve

our understanding of the history of ceramics
which developed in parallel with the history of
the human being. [3]

Not only schools but the outdoor-indoor
museums, where the rich cultural accumulation
of our country is kept, are seen as significant
centers and institutions to be taken advantage
of. It is observed that the ceramic production

in past cultures found in every museum in
Anatolia, which may me seen in the Anatolian
Civilizations Museum collectively, are not

much removed from art; that in fact, they are
deemed to be the most important works of their
periods. [4] For example, one can observe with
admiration an unglazed 8.4 cm small ceramic

contained found in Eskiyapar near Yozgat,
depicting the sacred site by a woman, bread and
water, whose function is secondary, as an artifact
from the ancient Hittite period of 3,500 years
ago (Picture 5). Past experiences always shed
light on history through ceramic works.

In parallel with the institutionalization and
development of the art of ceramics; the glass
and porcelain industry, and glass and porcelain
art mentioned together with ceramics but which
actually should be handled as separate fields of
study, started to gain importance. Omiir Bakirer,
one of our post-Republic generation artists who
is a pioneer name in our country with his free




Resim 5. Kutsal Alanin Simgelendigi Kap,
Yikseklik: 8.4 cm.

Picture 5. Container Depicting Sacred Area,
Height: 8.4 cm.

bu sanat alaniile yakin
iliskisi olabilecek porselen
ve cam sanatlarinin da
gelisimini, ge¢mis ile
gliniimuzu karsilastirarak
incelemek ve belgelemek
akademik calismalara

da gonil vermis tim
sanatgilar i¢in daimailgi
cekici olabilmektedir.
Ulkemizde sanat ancak
kurumsallasmanin
sonucunda bir gelisme
gostermistir. Bu
kurumsallasmanin
sadece seramik sanatinda
degil, seramikle iliskili diger alanlarda da Gretilen
eserler bakimindan da degerlendirilip, sergilenmesi
gerekmektedir. Kalici ve gezici miizelerde seramik,
porselen, cam sanat eserlerinin de yer almasi ve cagdas
seramik miizelerinin agilmasiyla sanat eserleri daha
nitelikli yeni mekanlara kavusabilecek, (ilkemiz sanat
bellegi de gelecek kusaklara bu yolla aktarilabilecektir.
Gelinen nokta gelecek icin umut vericidir. Yenilik

ve insana yarasir gelisme, kurumsallasma ve devlet
politikalarinin sanat adina akademik diizeyde ele

alinip uygulanabilmesiyle ancak gerceklesebilecek gibi
gorilmektedir.
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style glass art applications
especially with his glass
works integrated with the
architectural structure;
story writer, architect
and painter Cihat Burak,
with his first porcelain
figures he made at Yildiz
Porcelain Factory[5];
Semih Balcioglu who
is a cartoonist, with his
clay forms [6] have made
major contributions to the
Contemporary Turkish Art.
To study and document
the position of the art of
ceramics among arts and
technologies diversified
rapidly, starting from
the 19tH Century until
present and the progress
of the arts of porcelain and glass which are
closely related to this field of art, comparing
the present with the past has always been an
attraction for all artists who are also interested in
academic studies. Art has only shown progress
as a result of institutionalization in our country.
This institutionalization should be assessed and
exhibited not only in terms of the art of ceramics
but also in terms of works produced in other
ceramic related areas. As ceramic, porcelain
and glass art works are found in permanent
and traveling museums and as contemporary
ceramic museums are opened, art works will be
able to find new better quality spaces and the
art memory of our country may be conveyed
to future generations in this way. The point
reached gives hope for the future. It looks like
innovation and progress fit for the human being
may only be achieved if institutionalization and
state policies are handled and implemented at
an academic level on behalf of art.
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