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Maurizio Duranti 1949'da
Floransa'da dogdu; 1976'da
Mimarlik Fakiltesi'nden mezun
olan tasarimci Cenova'da
Mimarlik Fakiiltesi'nde ve
Milano'daki Avrupa Tasarim
Enstitlisi’nde 1984'den 1989'a
kadar 6gretim gorevlisi olarak
calisti. Duranti, 1987'den beri
Milano'da yasiyor ve 1990
yilindan bu yana endustriyel
tasarimla ilgileniyor.

Maurizio Duranti was
born in Florence in 1949.
A designer who gradu-
ated from School of Ar-
chitecture in 1976, served
as a member of faculty
from 1984 until 1989 at
the School of Architecture
in Geneva and European
Design Institute in Milan.
He is involved in industrial
design since 1990 and has
been living in Milan since
1987.



Duranti'nin calismalari arasinda; yenilikgi 6zel-
likleri dolayisiyla ulusal ve yabanci basinda
siklikla yayimlanmis olan binalarin plan ve
projeleri, sergi standlari ve showroom’larin
yerlesimleri var. Tasarimci, 1990'dan beri
cabalarini endistriyel tasarima yogunlastirmis
olup; her tirli hammadde ve iretim teknolojile-
rini kullanarak 6nde gelen evde kullanilan

Urtin imalatgilar icin ¢ok sayida basaril Griin
yaratmistir.

1996,'97,98, 2003 ve 2005'te ABD'de iYi TASA-
RIM ODULLERI'nde basari kazanmis ve 1998'de
“18. Milano Altin Pusula Odili” verilerek onore
edilmistir.

Kendisinin tasarladidi cok sayida Griin, tim
diinyadaki Chicago'da Athenaeum, Tokyo
Bunkamura Tasarim Koleksiyonu, Monaco
Baviera Neue Samlung Miizesi, Gent Tasarim ve
Dekoratif Sanatlar Miizesi, Londra'da Victoria

& Albert Mizesi gibi taninmis miizelerin kalici
koleksiyonlarinda bulunmaktadir. Ulusal ve

dis basinda eserleri ile ilgili olarak yayimlanan
makaleler yaninda, hakkinda kitaplar da
yazilmistir. “Maurizio Duranti, Design Adven-
tures”, D.Baroni, Agepe 1991 and “Maurizio
Duranti, Designs and Design”, D.Baroni, | MENIR
series, Ed. LArchivolto, 1993.

Kisisel sergilerinden bazilari: “"Handy Articles in

Wood and Ceramic” (Milan 1988), “The Mediter-
ranean Home" (Bologna 1991), “Adventure Plan-
ning” (Bologna 1991), “La stanza della sposa” (Bo-
logna 1991), “Household Rituals” Milan 1992 and

Among his realisations are the plan-
ning and design of building structures,
the fitting out of exhibition stands and
showrooms which have frequently
been published by the national and
foreign press for their innovative fea-
tures. Since 1990 he has concentrated
his efforts on industrial design and has
created many successful products for
leading manufacturers of household
products adopting all types of raw
materials and productive technology.

In 1996, 97,98, 2003 and 2005, he
received acknowledgements at the
GOOD DESIGN AWARD in the U.S.A.
and was honoured at the award giving
of the “18th Gold Compass of Milan”in
1998.

Numerous products designed by him
are present in permanent collections
of well-known museums throughout
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Frankfurt 1993), Going Home (San Francisco, Houston
1993), Abitare il Tempo (Verona, quasi tutte le ediz-
ioni), Good Design (Chicago ‘96, '97,'98-2003). Kendisi
ayrica italya, Almanya, A.B.D., Japonya, Kore, Avustralya,
ispanya ve Belcika'da cesitli ortak sergilere katilmistir.
Uretim prosesleri ve hammaddelerin fiziksel olanaklari
Uzerinde derin bilgiye sahip olsa da; teknoloji yerine
anlatici gorunta turlerini yegleyen Duranti’nin eserleri
glinliik yasam ile yarisan ironilerle dolu.

Vitrifiye sektortiniin 6nci firmalarindan Canakcilar
Seramik’in Ceravit markasi icin Slim Line banyo serisi-
nin tasarlayan Duranti, yarattigi seri icin; cok sade,

sik, carpici ve ince hatlara sahip bir tasarim diyor.
Slim'de ortaya koymak istediginin herkes tarafindan
anlasilabilecek ¢ok basit bir sey yapmak oldugunu
soyleyen tasarimci, Slim'i sadece Tirkiye'de satiimasi
icin yapmadigini, evrensel bir Girlin yaratmaya
calistigini belirtiyor. ‘Bir tasarimci icin 6nemli olan
Uretim asamasidir ve Ureticinin tasarimciyr anlamasidir’
diyen Duranti, Creavit'te bunu buldugunu ve gelecege
dair birliktelik karari alinirsa Creavit felsefesi ile Maur-
izio Duranti felsefesinin kesistigi noktalarin artacagini
ve yeni koleksiyonlarin hayata gecirilecegini belirtiyor.

the world: Athenaeum in Chicago, Bunkamura De-
sign Collection of Tokio, Neue Samlung Museum of
Monaco Baviera, Museum of Design and Decorative
Arts of Gent, Victoria & Albert Museum in London.
As well as many articles published on his works by
the national and foreign press, his monographs
have also been edited: “Maurizio Duranti, Design

Adventures’, D.Baroni, Agepe 1991 and “Maurizio
Duranti, Designs and Design”, D.Baroni, | MENIR
series, Ed. L'Archivolto, 1993.

Of his personal exhibitions we recollect: “Handy
Articles in Wood and Ceramic” (Milan 1988),“The
Mediterranean Home” (Bologna 1991), “Adventure
Planning” (Bologna 1991), “La stanza della sposa”
(Bologna 1991), “Household Rituals” Milan 1992 and
Frankfurt 1993), Going Home (San Francisco, Hous-
ton 1993), Abitare il Tempo (Verona, quasi tutte le
edizioni), Good Design (Chicago '96,97,98 e 2003).
He has also participated in several joint exhibitions
in Italy, Germany, U.S.A., Japan, Korea, Australia,
Spain and Belgium. His creations narrate imaginary
stories and are full of irony which compete with
everyday life. Although he has profound knowledge
of productive work processes and the physical pos-
sibilities of raw materials, instead of technology he
favours a narrative type of image.

Duranti, who designed the Slim Line bathroom line
for Creavit brand for one of the leading firms in the
vitreous ware sector, Canakcilar Seramik, describes
the series he created a design very plain, elegant,
striking, having fine lines. The designer, who states
that what he seeks to present with Slim is to create
a very simple thing which can be understood by ev-
eryone, says he did not create Slim just to be sold in
Turkey, but that he attempted to generate a univer-
sal product. Duranti, who says, ‘What is important
for a designer is the production stage and the pro-
ducer’s understanding the designer; adds that he
found this with Creavit and in case of collaboration
in the future, the points where the Creavit philoso-
phy and Maurizio Duranti philosophy intersect will
increase and new collections will be launched.
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Haydarpasa Gar
% Haydarpasa Central Station

istanbul’'un Anadolu ve Ortadogu’ya agilan ilk

kapisi (gar1) olan Haydarpasa Gar Binasi insaatina
devrin Osmanli padisahi Il. Abdiilhamit (1842-1918)
doneminde 30 Mayis 1906 tarihinde baslanmis ve
19 Agustos 1908'de tamamlanarak hizmete girmistir.
Binanin bulundugu sahaya Selimiye Kislasi'nin
yapiminda biytuk emegi gecen Padisah Ill. Selim’in
pasalarindan Haydar Pasa’nin adi verilmis ve bundan
sonra bu yere yapilan bina da bu adla anilagelmistir.

Binanin insaati ‘Anadolu- Bagdat Sirketi’ adi altindaki
bir Alman sirketi tarafindan gerceklestirilmis; ayrica
Sirketin Genel Midiril Bay Hiinken'in tesebbusti ile
garin 6niine bir mendirek insa edilmis, Anadolu'dan
gelen ve Anadolu’ya gidecek vagonlar icin ticari esya
yikleme ve bosaltma tesisleri ve silolar yapilmistir.

Binanin mimari proje etiid safhasinda ¢ok cesitli
ettdler yapilmis, ancak iki Alman mimari olan Otto
Ritter ve Helmuth Conu tarafindan hazirlanan proje
yurirlige girmistir. Binanin insaatinda Alman ustalarla
birlikte italyan tas ustalari da calismstir.

Gar binasi baslangicta 2.525 m” alana kurulmus

ve bugiinkii kapali kisimlari ile birlikte 3836 m*lik

bir alana yayilmistir. Gar, 6zellikle binasinin mimari
Ozellikleriyle muhtesem bir sanat eseridir. Gar binasi,
Orta Avrupa Barok, Alman Rénesans ve Neo-Klasik
mimari érneklerinden izler barindirmaktadir. Her biri
21 metre uzunlugunda 1.100 adet suya karsi dayanikl
ahsap kazik Gizerine insa edilmis ve bu kaziklar
buharli sahmerdan ile cakilmistir. insaatta 2.500 m?
lefke tasi, 13.000 m? beton, 1.140 ton demir, 500 m?
kereste, 19.000 mt sert agac ve 6.200 m” arduvaz cat
kaplamasi kullanilmistir. Binanin catisi ahsap olup

The construction of Haydarpasa Central
Station building, which was Istanbul’s first
gate opening to Anatolia and the Middle East,
was started on May 30, 1906 during the reign
of Ottoman Sultan Abdilhamit Il (1842-1918)
and was completed and launched on August
19, 1908. The name of Haydar Pasa (Haydar
Pasha), one of Sultan Selim II's pashas who

had major contributions to the construction of
Selimiye Barracks, was given to the area where
the building is located; hence the building
constructed in the area has started to be called
by that name.

The construction of the building was carried
out by a German company named ‘Anatolia-
Baghdad Company’; a breakwater was built

in front of the station with the initiative of Mr.
Hiinken, General Manager of the company, and
also commercial cargo loading and unloading
facilities and silos were built for wagons coming
from and going to Anatolia.

A large number of surveys were done during
the architectural design survey phase of the
building and eventually the plan prepared by
two German architects, Otto Ritter and Helmuth
Conu, being chosen.

Italian masons have worked in the construction
of the building alongside of German craftsmen.
In the beginning, the central station building

was installed on an area of 2,525 m?, spreading




Alman mimarisinde ¢ok kullanilan dik ¢ati seklindedir.
Gliney cephesinin ¢ati hizasinda yer alan barok diizenli
alinlikta biiytk bir saat yer almaktadir. Tekerlekli

kartal kanadi ile siisli olan saatin kadrani, Alman
Demiryollari’'nin simgesi olarak bilinir. Bu motif, daha
sonralari 6l¢limlenerek Tiirk Demiryollari’nin da simgesi
olarak kabul edilmis.

I. Dlinya Savasi'nda Anadolu’ya sevk edilmek tizere

gar binasinda depolanan cephaneler 1917 tarihinde
yapilan bir sabotaj sonucu infilak ederek biiytik bir
yangin ¢ikarmistir. Gar binasi yangini ile birlikte garda
harekete hazir bekleyen ve gara girmekte olan cephane
ve asker dolu ¢ok sayida vagon da bu arada yok olmus,
binanin catisi imha olmus ve diger bolimleri de hasara
ugramistir.

Akabinde yapilan bazi onarim ve degisikliklerle gar
binasi ve ¢atisi buglinkii gérinimuni almistir. 1979
tarihinde ise Haydarpasa mendireginin biraz agiginda
akaryakit yikli “Independenta” adli tankerin bir baska
gemi ile carpismasi sonucu meydana gelen patlamada
O. Linnemann tarafindan gerceklestirilmis olan ¢ok
degerli kursunlu vitraylar hasara ugramis ve bu
olaydan sonra pencereler derhal aslina uygun olarak
onarilmistir.

Hizmete acildigindan beri ¢cok biiyiik capta bir
restorasyon gecirmemis olan gar binasi Turkiye
Cumhuriyeti Devlet Demiryollari (TCDD) yetkililerince
eski eseri koruma ve kurtarma cabasinda gosterdikleri
tesebbiis sonucu 1976 yilinda genis capta onarima
alinarak, 1983 yili sonunda dort dis cephe ile iki kulenin
restorasyonu tamamlanmistir.

over 3,836 m? over its present covered sections.
The station is a magnificent work of art
especially thanks to the architectural features
of the building. The station building bears
traces from Central European Baroque, German
Renaissance and Neo-Classical architecture. It
was built on 1,100 waterproof wooden piers
each 21 meters long; these piers were driven
by a steam jackhammer. 2,500 m? lefke stone,
13,000 m? concrete, 1,140 tons steel, 500 m?
wood, 19,000 mt hard wood and 6,200 m? slate
roofing were used in the construction. The roof
of the building is wood in the form of vertical
roof, largely used in German architecture. There
is a large clock on the baroque style fronton
aligned with the roof of the southern fagade.
The dial of the clock decorated with a wheeled
eagle wing is known as the symbol of German
Railways. This motif was subsequently measured
and accepted as the symbol of Turkish Railways
as well.

The ammunition stored at the railway station to
be shipped to Anatolia in World War | exploded,
leading to a big fire as a result of sabotage

in 1917. In the fire, many wagons waiting for
departure at the station and entering the station
full of ammunition and soldiers were destroyed
together with the roof of the building and other
parts of the building were damaged.

With certain repairs and changes made
thereafter, the station building and its roof

has gained its present look. In the explosion
which took place in 1979 due to a collision of a
tanker named “Independenta” carrying oil off
Haydarpasa breakwater, highly valuable lead
stained glasses, the works of O. Linnemann, were
damaged and the windows were immediately
repaired true to their original form after this
incident.

The central station building, which has not gone
through a major restoration since its launch,
was placed under a major overhaul in 1976,
thanks to the initiative of Republic of Turkey
State Railways Authority (TCDD ) officials, as part
of their efforts in the field of conservation and
recovery of historical works, and the restoration
of the four exterior facades and two towers was
completed at the end of 1983.
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