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Dogan Kuban, 1926 yilinda Paris'te dogdu. istanbul
Teknik Universitesi Mimarlik Fakdiltesinden 1949
yilinda mezun oldu. Ayni Gniversitenin Mimarhk Tarihi
Kursusl'ne asistan oldu. Tezini “Tlrk Barok Mimarisi”
lizerinde yapan Kuban, 1954-55'de italya'da Rénesans
mimarisi Gzerine calisarak “Osmanli Mimarisi'nde

ic Mekan Tesekkiilii ve Rénesans’la Bir Mukayese”

adli calhismasiyla dogent oldu. 1962-63'te Fullbright
bursuyla Amerika'da Michigan Universitesi islam
Sanati Bolim{i'nde misafir 6gretim Uyesi olarak
bulundu. 1963- 64 yilinda Harvard Fellow’u olarak
Washington'da Dumbarton Oaks Bizans Arastirmalari
Merkezi'nde “Anadolu Bizans Mimarisi” Gizerine ¢alisti.

1965'te “Anadolu Tiirk Mimarisinin Kaynak ve Sorunlari”

adli kitabiyla profesér oldu. Kuban, 1967'den sonra
Michigan ve Minnesota Universiteleri'nde islam
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Dogan Kuban was born in Paris in 1926. He
graduated from Istanbul Technical University
Faculty of architecture in 1949. He became an
Assistant Professor at Architecture History Division
of the same University. Kuban, who prepared his
thesis on “Turkish Baroque Architecture” studied on
Renaissance Architecture in Italy from 1954 to 1955

and became Associate Professor with his thesis
titled “Formation of Interior Space in Ottoman
Architecture and a Comparison with Renaissance”.
He served as a guest member of faculty in USA
Michigan University Islamic Art Department on

a Fullbright scholarship in 1962-63. He studied




Sanati ve Mimarisi, 1980-81'de M..T.de misafir Aga

Han profesorii olarak islam Mimarisi Tarihi dersleri
verdi. 1965- 75 yillarinda Harvard Universitesi'nin
sponsorlugunu yaptigi istanbul'da Kalenderhane
Camisi kazisi ve restorasyonunda (Prof. L. Striker’le
birlikte) direktor olarak calisti. Kalenderhane, Tahtakale
Hamami, Kazakistan'da Yesevi Tiirbesi, Tirkmenistan'da
Merv kentinde Sultan Sancar Tiirbesi restorasyonlarinin
danismani olarak calisti. istanbul, izmir, Gaziantep,
iznik, Kastamonu, Sivas ve Erzurum kentleri tarihi

cevre koruma raporlarini ve projelerini yapti. 1974'te
Mimarlik Tarihi ve Restorasyon Enstitlsi'ni kurdu

ve baskanligini yirittd. i.T.0/de Mimarlik Tarihi ve
Restorasyon Kursileri bagskanligi (1958- 93) ve Mimarlik
fakultesi dekanligi yapti (1974-77). 1978- 83 arasinda
Aga Han Mimarlik Odiili yiriitme komitesinde calisti.
1968- 83 yillar arasinda Gayrimenkul Eski Eserler

ve Anitlar Yiiksek Kurulu Gyesi (1981-83'de baskan
yardimcisi) oldu. 1993’de emekli olan Kuban, Kiltur
Bakanligi, Mimarlar Odasi ve Tiibitak Hizmet oddlleri
aldi. 1994 yilinda American Institute of Architects’e
yabanci seref liyesi secildi.“Sinan’in Sanati ve Selimiye”
(1997) adli kitabr ile Aydin Dogan Odiilii aldi. Kuban,
ayni zamanda izmir Biiyiiksehir Belediye Baskani
Ahmet Piristina’ya danismanlik yapmistir ve TUBA seref
Gyesidir.

on Anatolian Byzantine Architecture as a Harvard
Fellow in 1963-64 at Dumbarton Oaks Byzantine
Research Center in Washington. In 1965, he
became a Professor with his book titled “Sources
and Problems of Anatolian Turkish Architecture”in
1965. He gave Islamic art and architecture courses
in Michigan and Minnesota Universities after 1967
and Islamic Architecture History courses in 1980-81
as Visiting Aga Han professor at M.I.T. He served

as Director in the excavation and restoration of
Kalenderhane Mosque in Istanbul with Prof. L.
Striker, sponsored by Harvard University, in 1965-75.
He was advisor for restorations of Kalenderhane,
Tahtakale Bath, Yesevi Tumb in Kazakhstan, Sultan
Sancar Tomb in Mery, Turkmenistan. He prepared
the historical environmental historical reports and
projects for cities of Istanbul, Izmir, Gaziantep,
Iznik, Kastamonu, Sivas and Erzurum. He founded
the Architecture History and Restoration Institute
in 1974 and served as its Chairman. He was head
of Architecture History and Restorations Divisions
(1958-93) and Dean of Faculty of Architecture

in |.T.U (1974-77). He was a member of Aga Han
Architecture Award Execution Committee from
1978 to 1983. He was a member of Real Property
Ancient Works and Monuments Higher Committee
from 1968 until 1983 (Became Deputy Chairman
1981-83). Retiring in 1993, Kuban received Ministry
of Culture, Chamber of Architects and Tibitak
Service Awards. He was elected foreign honorary
member to American Institute of Architects in 1994.
He won an Aydin Dogan Prize with his book “Sinan’s
Art and Selimiye” (1997). Kuban also served as an
advisor to Izmir Metropolitan Mayor Ahmet Pristina
and is an honorary member of TUBA.

“Ottomans architecture’s place in the

world and Islam architecture”

Kuban says; “In my book Ottoman Architecture, |
tried to describe the scope, formal and aesthetic
development of the architecture produced in
Ottoman Empire which was politically sovereign
over the Mediterranean basin, Near East and the
Balkans for centuries and its place in the world’s and
Islam architecture. Here, | also sought to explain the
relationships between the history of architecture
and the culture of society in more detail than

ever before. Ottoman Architecture History gained

a clearer dimension with the awareness of the
multiple cultural composition of the empire and
with its relations to historical developments. The
links between social structure and architecture
were also explained in detail. This book must be
deemed as a‘comple-rendu’ of work done in this
area for half a century. | worked on the book for two
years. Preparation of visual documents took three
years.

“Originality of Ottoman Architecture”
Whichever field of culture Turks live in, for example,
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“Osmanli mimarisinin diinya ve islam mimarisi
icindeki yeri”

Osmanli Mimarisi kitabimda yuizyillarca Akdeniz
cevresi, Yakindogu ve Balkanlar'da politik egemen
olan Osmanli imparatorlugu'nda tretilen mimarinin
kapsamini, bicimsel ve estetik gelismesini ve diinya
ve islam mimarisi icindeki yerini anlatmaya calistim.
Burada mimarlik tarihi ile toplum kdltiri arasindaki
iliskilerin simdiye kadar olandan daha ayrintili olarak
aciklamayi da amagladim. Osmanli mimarlik tarihi,
imparatorlugun coklu kiiltiirel yapisinin bilinciyle ve
tarihi gelismelerle iliskilendirilerek daha acik bir boyut
kazandi. Sosyal yapi ve mimarlik arasindaki iliskiler

de daha fazla agiklandi. Bu kitap yarim yiizyildir bu
alandaki calismalarin bir‘comple-rendu’sti sayilmalidir.
Kitabi yazmak icin iki yil cahistim. Uc yil da gorsel
belgelerin hazirlanmasi stird.

“Osmanl mimarisinin 6zgiinligi”

Turkler hangi kiiltir alaninda yasiyorlarsa 6rnedin;
iran'da Selcuklu, Timurlu caginda iran mimarisi var
ama, Selcuklu, Timurlu olarak Gslupsal bir 6zellik
tasiyor. Hindistan'dan da Tiirklerin egemenliginde
yaratilan Uslup bir Hint-Ortaasya sentezi. Tlrklerin
egemen oldugu Misir'da bir Memluk Gslubu var. Baska
bir deyisle Tiirk egemenliginde yerel mimarilerin bir
Ronesansi var. Tirklerin asil egemen oldugu en biyik
cografya Anadolu'dur. Bizim Tirk diyebilecegimiz asil
yaratma Avrasya Bozkir’'ndaki bazi ufak tefek sanat
eserleri disinda Selcuk ve 6zellikle Osmanl egemenlik
alaninda Anadolu ve Balkanlar'da gelisen mimaridir.
Anadolu'da Roma'nin ve Bizans insaat geleneklerini
dziimsemis yapi programi islam'dan geliyor. Yapi
tipolojisinin kdkeni iran. Ve Osmanl dénemi de, diger
cografi egemenlik alanlarinda oldugundan daha
fazla, uzun yizyillar icinde 6zgiin bir islam mimari
okulu yaratiyor. islam diinyasinda farkl bir Gislup alani
olusuyor. Bu islam diinyasinin Avrupa ve Akdeniz
arakesitindeki siniri, ama eski diinyanin da merkezi.
islam ile Hiristiyanlik arasinda bir yerde antik gelenek
tizerine kurulu, fakat islam ve Tiirk yorumu olarak
cikiyor ortaya. Ve gercekten de diinyada baska esi
olmayan bir Gslup.

there is Seljuki in Iran or Persian architecture in the
Timur era but Seljuki has a stylistic characteristic as
Timurian. The style created in India under Turkish
sovereignty is a synthesis of Indian-Central Asian.

There is a Memluk style in Egypt when ruled by
Turks. In other words, local architectures go through
a Renaissance under Turkish sovereignty. The
largest piece of geography Turks basically ruled is
Anatolia. The real creation we can call Turkish is the
architecture developing in Anatolia and the Balkans
under Seljuki and especially Ottoman rule beside
certain small works of art in the Eurasian planes.
The building scheme which has absorbed Roman
and Byzantine construction traditions in Anatolia

is attributable to Islam. The origin of building
typology is Persia and the Ottoman period more
than it has happened in other ruled territories has
created an original Islamic school of architecture
during centuries. A different area of style was born
in the Islamic world. This was the border of Islamic
world with Europe and Mediterranean intersection
but it was also the center of the old world. It
appears as an Islamic and Turkish interpretation
based on the antique tradition in a place between
Islam and Christianity. and this is truly a style with
no match anywhere in the world.

“There is no relationship between past
architecture and contemporary architecture”
When | was studying in technical university at 1943,
there were five hundred architects in Turkey. If you
go back to the 19th Century, you will find two or
three Turkish architects among the architects of the
great buildings built by the Ottomans. They were
all Armenian, French, Italian or Greek. So, there
were just five hundred people 20 years after the
foundation of the Republic, yet now we have 35 to
40 thousand architects. So we really developed an
army of architects but it shouldn’t be forgotten that
there is no relationship between past architecture
and contemporary architecture. New architecture is
one established on other technologies, programs,



“Ge¢mis mimari ile cagdas mimari arasinda hicbir
miinasebet yok”

Ben teknik tiniversitede iken, 1943 yilinda Turkiye'de
bes yliz mimar vardi. 19. yy’a giderseniz, Osmanlilarin
yaptigi butlin biyiik binalarin mimarlarin icinde

iki veya u¢ Turk mimar bulursunuz. Hepsi Ermeni,
Fransiz, italyan, Rum. Cumhuriyetin kurulusundan 20
yil sonra kadar bes yiiz kisiyken, simdi 35-40 bin arasi
mimarimiz var. Dolayisiyla biz gergekten bir mimarhk
ordusu yetistirdik. Fakat sunu unutmamak gerekir.
Gecgmis mimari ile cagdas mimari arasinda hicbir

iliski yok. Yeni mimari, bagka teknolojiler, programlar,
timden farkli kent vizyonlari Gizerine kurulu bir mimari.
Diinya ile iletisim neredeyse kesiksiz. Butiin lilkelerde
gecmisten esinlenen dénemler oldu. Bu bizde ¢cok
sinirli. Fakat bugtin etkilesim ¢ok guglu. Teknoloji ve
malzeme Uretimi o kadar ilerledi ki, bugln artik geriye
bakarak bir seyler yapma olanagi sadece nadir bir liiks.
Diinyayi izliyoruz. Ama oldukga geriden. Clnku batinin
arkasinda buyik bir entelektiiel ve estetik gelenek

var. Kentlilesmis bir toplum var. Yasal ve kontrolli

bir uygulama var. Daha gelismis bir teknoloji var. Ve
Ozelestiri var. Bunlar bizde neredeyse yok. Bazi yapilari,
bir havaalani ya da gokdeleni yabanciya yaptiriyoruz. O
da zaten uluslararasi bir kimlik kazaniyor.

“Mimarlik islevsel, duyarh bir sanatkarlhk istiyor”
Bugtin estetik duyarliliktan s6z etmek zor, ama bu
demek degil ki, iyi mimarlanimiz estetik yoksulu.
Yetenegini gostermek icin o duyarliligi yansitan bir
yapl yapmak zorunda. Eskiden yapi kisith malzeme

ve az gelismis bir teknolojiye dayaniyordu. Simdi bu
¢ok degisti. Bunu 6zgln bir tasarim icinde, belirgin

bir estetik kimlikle gerceklestirmek kolay degil. Bu
Turkiye'de kopyayi tesvik ediyor. Fakat ekonomik baski
cok, kalabalik ¢ok, isler sinirli, 6zgiin tasarim sinirli.

is alma politikasinin 6zgiin tasarimi, hatta mimarhk
etigini zorladigini diistintiyorum.

“Usta cirak iliskisi hi¢ degismez”

Her sey iyi bir 6greticiye baglidir. Ne kadar iyi yetismis
olursa olsun. lyi bir tarihginin yaninda iyi bir tarihci
yetisir, iyi bir mimarin yaninda iyi bir mimar yetisir,
ustasinin iyi olmasi gerekir. Glizel olabilen hep sinirh
sayidadir.

“Selimiye Camii’'ne biiyuk bir duygu yogunlugu”
En cok etkilendigim yapi diye bir sey yok. Bazen kiicik
bir hacim de ¢ok etkili olabilir. Sicilya'da kiciik bir
barok kilisenin Putti’leri insani sarsabilir. Borobodur
gibi bir Budist tapinak da (Endonezya) insani sarsar.
Akilli ve duyarli sanatc¢i hassas bir diyapozon gibidir.
Bazi yapilari insan 6grenerek yasar. Ben dokuz

ay boyunca Edirne'de Selimiye Camii'nin dibinde
oturdugum icin onu anladim ve anlatmaya calistim,
ders verdim, yabanci dilde yazdim. Cami ile buyiik bir
duygu ve iliskim oldu. Ben oradaki sanatglyi seviyorum,
tasarimi da ¢ok seviyorum ve onu herkese anlatmaya
calisiyorum. Selimiye beni gorkemli bir doga gibi
etkiledi. Bunlar tek boyutlu seyler degil. insanin icinde
bulundugu duygu ve diisiince ortamina bagli.

totally different urban visions. Communication with
the world is almost continuous. There have been
periods inspired by the past in all countries but this
is extremely limited with us. But today interaction
is very powerful. Production of technology and
materials progressed so much that no now it is
only a rare luxury to be able to look back and do
something. We are following the world. But way
behind. Because the West is backed by a great
intellectual and aesthetic tradition. There is an
urbanized society. There is a legal and controlled
application. There is a more advanced technology
and self criticism. These are almost non-existent
with us. We have certain buildings, airports or
skyscrapers built by foreigners. And it gains and
international identity.

“Architecture requires a functional, sensitive
artisanship”

Today, it is difficult to talk about aesthetic sensitivity
but this doesn’t mean that our good architects lack
aesthetics. They have to build a building reflecting
that sensitivity to display their talent. In the old
times, buildings relied on restricted materials

and an underdeveloped technology. Now, this

has changed a lot. It is not easy to do so with an
original design with a specific aesthetic identity.
This encourages copying in Turkey. But there is a
lot of economic pressures, there are crowds, work is
limited, original design is limited. | believe that the
policy of getting work strains original design, even
the ethics of architecture.

“The master-apprentice relationship never
changes”

Everything depends on a good instructor.
Regardless of how well developed one may be.
A good historian is developed beside a good
historian; a good architect is developed beside
a good architect; the master must be good. The
number of beautiful things is always limited.

“Great intensity of emotion towards Selimiye
Mosque”

There is no building which | can call the one which
impressed me most. Sometimes a small enclosure
may also be very effective. The Putties of a small
baroque chapel in Sicily may share a person. A
Budist temple like Borobodur (Indonesia) also
shakes one. An intelligent and sensitive artist is like
a sensitive diapason. One lives certain buildings
by learning them. Since | sat at the foot of Selimiye
Mosque in Edirne for nine years, | understood

it and tried to describe it, | gave courses on it,

| wrote it in a foreign language. | had a great
feeling and relationship with the Mosque. | loved
the artist there; | also loved the design and try to
tell everyone about it. Selimiye affected me as a
magnificent piece of nature. These are not one-
dimensional things. They depend on the emotion
and idea environment a person is in.
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“Toplumumuz bdyle bir kalabaligin yarattig:
sorunlari ¢ozebilecek nitelikte degil”

Diinya ¢ok buiyiik bir hizla gelisiyor. Teknoloji,

ndfus artisi, kanimca blyuk kentlerin sorunlari
coziilemeyecek. Ozellikle trafik bir kara delik. istanbul
ben Universiteyi bitirdigim zaman 800 bin kisiydi.
Simdi 12-15 milyon arasi. Bu buytklikler insanin
kavrayabilecegi biyuklikler degil. Eskiden sandalla
on bes dakikada Bebek'te oluyordum. Simdi bir saatte
gidiyoruz. Avrupa ve Amerika bize 6rnek olmaktan
uzak. Disiplinli, zengin ve kiiltur diizeyleri ytuiksek
toplumlar. Amerika'da New York'ta ylizde altmis

insan otomobil kullanmiyor. istanbul'da herkesin
altinda otomobil ise gidiyor. Tlrkiye'nin kiltlrlesmesi
gerekiyor. Bizim toplum kiiltiirui ve idareciler boyle
bir kalabaligin yarattigi sorunlari ¢cdzebilecek nitelikte
degil. insanlarimiz glinde (i¢ saat yolda harciyorlar,
bir bucuk saatte ise gidiyor, ayni sekilde geri doniyor.
Yaklasik dmriintizde 2-3 yil yollarda gecirmek demek.
Boyle bir sey toplumun acinacak bir ilkellik icinde
oldugunu ifade eder.
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"Our society is not one to be able to solve the
problems created by such a crowd”
The world is developing at great speed. Technology,
population growth, | think the problems of big
cities cannot be sold. Especially traffic is a black
hole. When | graduated from university, Istanbul’s
population was 800 thousand. Now, it is between
12-15 million. These magnitudes are not those that
can be a human being can grasp. | used to be get
to Bebek in fifteen minutes by boat. Now, it takes
us one hour. Europe and America are far from being
examples for us. These are disciplined, rich societies
with a high level of culture. Sixty percent of people
in New York, USA, don't drive. In Istanbul, everyone
goes to work in a car. Turkey must

P gain culture. Our social culture and
administration are incapable of
solving the problems created by

&S such a crowd. Our people spend

ks 1 | three hours a day on the road; they

-y commute to work in one and a half
| hours and return in the same way.
Sy
.
i

This means that you spend 2-3
years of your life on the road. This
only indicates that the society is in
a pathetic primitiveness.

“There is an inconsistency
between ceramic material and

- e architecture”
‘E.; i < T——— We have a nice ceramic past.

—— | emphasized the Iznik tiles

_-" f [ ' . produced in 16th Century in my

',: 1 | book, too. The two-dimensionality

and tastes of that ceramic may have

been left behind today but they have beautiful
designs which warrant admiration. This is an
impressive and very advanced ceramic production
also technically. The design quality of that period
is truly and original abstraction phase. Now, the
technology of ceramic became as important as its
design. The technological dimension sat beside the

“Seramik malzeme ile mimari arasinda

bir uyusmazhk var”

Guzel bir seramik ge¢misimiz var. 16. yy dénemlerinde
uretilen iznik cinilerini, kitabimda da vurguladim.

O seramigin iki boyutlulugu, zevkleri bugiin geride
kalmis olabilir ama hayran olunacak kadar gtizel
desenleri var. Etkileyici ve teknik olarak da cok ileri bir
seramik Gretimidir. O donemin desen kalitesi gercekten
0zgun bir soyutlama asamasidir. Simdi seramigin
deseni kadar teknolojisi de 6nemli oldu. Estetik boyut
yanina teknolojik boyut geldi. Ancak yeni mimarlar
seramigi ¢cok kullanmiyorlar, i¢ mekanda sinirli yerlerde
kullaniyorlar. Gerci Osmanli'da bezemesel bir mimari
Uslup degildir. Buglin seramik malzeme ile mimari
tasarim arasinda bir uyusmazIik var.

aesthetic dimension. However, new architects don’t
use the ceramic much; they use it in the interiors in
limited spaces. Actually, the Ottoman architectural
style is not decorative. Today, there is inconsistency
between the ceramic material and architectural
design.
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ilk ve tek olan Sarikdy icin, siz de acele edin;
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