
DIOGENES: Nedir senin bu çal›m›n, Karia’l›?
Neymifl kendini hepimizden üstün görmenin
nedeni?
MAUSSOLLOS: Ben bir krald›m da onun için,
Sinoplu!
Bütün Karia’y› Lydia’n›n bir k›sm›n› ele geçirdim.
Bundan baflka yak›fl›kl›yd›m da; uzun boyluydum
yi¤itçe savafl›rd›m...
Sana as›l nedenini de söyliyeyim:
Halikarnassos’ta (Bodrum) bana bir an›t mezar
yapt›lar, kocaman bir mezar an›t›; o kadar
büyü¤ü, o kadar güzel ifllenmifli hiç bir ölümlüye
nasip olmam›flt›r; en de¤erli mermeri getirdiler,
üzerine atlar› da, insanlar› da tam olduklar› gibi
ifllediler. Benim an›t mezar›mdan daha güzel bir
tap›nak bile bulamazs›n. Bütün bunlarla övünü-
yorsam, yersiz mi olur sence?

(Öbür Dünya Konuflmalar›, Samsatl› Lukianos-
M.S. 2. yy.)
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DIOGENES: What is all this pomposity, you
Karian? What’s the reason for your thinking
you’re better than all of us? 
MAUSSOLLOS: O Sinopian, I was a king, that’s
why! 
A captured whole Karia and part of Lydia. 
I also was handsome; tall, I used to fight
valiantly… 
I will also tell you the real reason: They built
me a mausoleum in Halikarnassos (Bodrum)
for me, a huge mausoleum; no mortal was
ever blessed with such a big, such a well deco-
rated one; they brought the most precious
marble, they decorated horses and people just
as they were on it. You cannot find even a more
beautiful temple than my mausoleum. So, if I
am proud of this, is it unfounded? 

(Dialogs of the Other World, Lukianos of
Samsat – 2nd Century A.D.) 

Yaz› ve Foto¤raflar  / Text and Photographs :
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Tarihi Çevre / Historical Environment

Maussollos’un Halikarnassos’u
Bodrum’un Alt›n Ça¤›

Maussollos’s Halikarnassos 
Bodrum’s Golden Age 
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Samsatl› Lukaianos’un Öbür Dünya Konuflmalar›’nda Sinoplu
Diogenes ile konuflturdu¤u Maussollos, Pers egemenli¤i s›ras›nda
Karia Satrab› olarak Anadolu tarihinin ilginç tarihi kifliliklerinden
birisidir. 

Halikarnassos, bir ‹on kenti olarak ve Pers egemenli¤inde
Hekatomnid sülalesinden Karia Satrab› Maussollos’un (yakl. M.Ö.
377/6 - 353/2 zaman›nda alt›n bir ça¤ yaflam›flt›r. Hellen kültürünün
hayran› olan Mausollos, Karia’n›n baflkentini Mylasa’dan (Milas)
Halikarnassos’a (Bodrum) tafl›m›flt›r. Kent oldukça genifl bir flekilde
surlarla çevrilmifltir. Sur hatt› o dönemden bu güne zaman zaman
tafl al›m› ile tahrip olsa da, 1980’lerin sonuna kadar burçlar› ve sur
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Maussollos, who
Lukaianos of Samsat has
him talk to Diogenes of
Sinop in Dialogs of the
Other World, is one of the
interesting historical per-
sonalities of history of
Anatolia as Karia Satrab. 

Halikarnassos has under-
gone a golden age at the
time of Mausollos, Satrab
of Karia, from Hekatomnid
Dynasty (circa 377/6 -
353/2 B.C.) under Persian
sovereignty as an Ionian
city. Mausollos, an admir-
er of Helenic culture, has
moved the capital city of
Karia from Mylasa (Milas)
to Halikarnassos
(Bodrum). The city is sur-
rounded by walls rather
broadly. Although the wall
line has been damaged at
times by picking up of
stones since then, it was
possible to observe the
bastions and the founda-
tions of walls until late
1980s. During the intense
building activities post
1980s, all these walls of
Bodrum from Mausollos
period were partially
destroyed or impaired. Yet,
the wall could have been
utilized as a green area
and historical park by
forming a conservation
strip on either side. 

During 24-year-long reign
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temellerini bütünüyle izlemek olas›yd›.
1980’lerden sonraki yo¤un yap›laflma
faaliyetleri s›ras›nda Bodrum’un Maussollos
döneminden kalma bu surlar› k›smen yok
edildi ya da bütünlü¤ü zedelendi. Oysa sur
iki taraf›nda bir koruma kufla¤› oluflturu-
larak bir yeflil alan ve tarihi park olarak
de¤erlendirilebilirdi.

Ça¤›n ünlü mimar ve heykeltrafllar›n› da
Bodrum’a davet eden Mausollos’un 24 y›ll›k
krall›¤› zaman›nda Karia bölgesi ve Bodrum
bir bak›ma alt›n ça¤›n› yaflad›. Ölümü ile
antik dünya ‘Dünyan›n 7 Harikas›’ndan biri
say›lan önemli bir eseri kazand›. M.Ö. 353’te
ölümünden sonra kar›s› ve k›zkardefli
Artemisia taraf›ndan yapt›r›lan an›t mezar›,
Plinius’a göre yüksek bir kaide üzerinde 36
sütunlu bir pteron, onun üzerinde 24
basamakl› bir piramit, en tepesinde ise
heykeltrafl Pytheos’un eseri dört at›n çekti¤i
bir araban›n (quadriga) yer ald›¤› görkemli
bir eserdi.

‹on düzeninin en yetkin örne¤i say›lan Priene
Athena Tap›na¤›’n›n mimar› Pytheus
taraf›ndan yap›lan an›t›n dört bir yan›n›
çevreleyen kabartmalar ve heykeltrafll›k
eserleri ise devrin en önemli heykeltrafllar›,
Leochares, Bryaxis, Skopas ve Timotheas
taraf›ndan yap›lm›flt› (Vitrivius VII, Girifl 
12-13).

Maussolleum’un mimarisi çok övüldü¤ü
halde antik ça¤daki ünü daha çok heykel-
lerinden kaynaklan›yordu. Bugün çok az bir
örnek kalmas›na ra¤men, eldeki parçalar

of Mausollos who also invited famous architects
and sculptors of the time to Bodrum; Karia region
and Bodrum, in a sense, went through their golden
age. Upon his death, the antique world gained an
important work deemed one of the seven wonders
of the world. The mausoleum built by his wife and
sister Artemisia after his death in 353 B.C. was
according to Plinius a magnificent work with a 36-
column pteron on a high base with a 24-pair step
pyramid above it and at the very top, a quadriga
pulled by four horses which was the work of sculp-
tor Pytheos. 

Reliefs and sculptures surrounding four sides of
the mausoleum, built by Pytheus, the architect of
Priene Athena Temple deemed to be a most com-
petent specimen of Ioinan order, were built by the
most famous sculptors of their time; Leochares,
Bryaxis, Skopas and Timotheas (Vitrivius VII,
Preamble 12-13).

Although the architecture of the mausoleum has
been highly praised, its fame in the antique age
mostly stemmed from its sculptures. Although
there are very few surviving specimens, compo-
nents in hand show that the admiration by the
people of the antique world were not for nothing.
There are three friezes with low reliefs beside the
four-horse quadriga. There are a large number of
statues (some of them clearly portraits) around
the mausoleum with a series of lion figures view-
ing either right or left. After numerous discussions
on the original positions of the lions, Jeppesen
proved that they stood around pyramids. 

The most striking of the surviving pieces is the
head and forehead of one of the horses. Of the
male portrait statues, according to Newton’s esti-
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antik dünya insanlar›n›n hayranl›¤›n›n bofluna
olmad›¤›n› göstermektedir. Dört atl› araban›n
yan› s›ra alçak kabartmal› 3 friz bulunmaktad›r.
An›t›n çevresinde çok say›da heykel (baz›lar›
aç›kça portredir) ve bir dizi bafllar› sa¤a ya da
sola bakan arslan heykeli vard›r. Arslanlar›n 
orijinal durufllar› hakk›nda bir çok tart›flmadan
sonra Jeppesen, piramitlerin etraf›nda durduk-
lar›n› kan›tlam›flt›r.

Günümüze kalan parçalardan en göz al›c›s› atlar-
dan birinin bafl› ve aln›d›r. Erkek portre heykel-
lerinden en iyi durumda olan› Newton’un tahmi-
nine göre Maussollos’un kendisidir. Yaklafl›k 3 m.
yüksekli¤inde olup 70’den fazla parçan›n bir
araya getirilmesinden oluflmufltur. Bafl› vücuttan
ayr› olarak ifllenmifl ve omuzlar aras›nda bir
yuvaya oturmufltur. Stil olarak heykel Eski
Yunan’d›r, fakat yüz hatlar›, sakal b›y›k kesimi,
uzun saçlar› ve ayak bile¤ine kadar uzanan
tüni¤i, Anadolu yerlisi oldu¤unu göstermektedir.

Krischen’in restorasyonunda savafl arabas› frizi
binan›n etraf›n› çevirir. Ancak bu frizin yeri tam
olarak bilinmemektedir. Bu frizde arka arkaya
savafl arabalar› görülür. Di¤er iki frizde ise
Yunanl›lar›n Amazonlara karfl›, Lapithler’in
Kentauroslara karfl› savafl› betimlenmifltir.
Günümüze kadar sa¤lam kalabilen kabartmal›
parçalar›n ço¤u Amazon frizinden gelmifltir.

Rahip Eustathius’un (Selanikli) 1175’ten önce
yazd›¤› “Homeros Üzerine Aç›klamalar” adl›
eserinde “ölümsüz bir p›rlanta” olarak
tan›mlanan Mausoleum’u 1402’de Rodos fiö-
valyeleri Bodrum’a geldi¤inde y›k›lm›fl, harabe
durumda bulurlar. Tarihinde deprem görmeyen
kent, ilk büyük sars›nt›da “Dünyan›n 7. Harikas›”
ile birlikte yerle bir olmufltur. Ama onu as›l ta-
rihten silenler görkemli geçmiflini parça parça
söken Rodos fiövalyeleri oldu. Bodrum’un antik
kal›nt›lar›, özellikle Mauselaum’u infla edecekleri
kale için, haz›r yap› tafl› sa¤layan bir tafl oca¤› ve
kireç yakma kayna¤› oluflturdu. Akdeniz’in
görkemli kenti Halikarnassos’un ünü dünyay›

mate, Maussollos himself is in the best shape. It is approx-
imately 3 m. high and was formed by bringing together
more than 70 pieces. The head was worked separately, sit-
ting on a socket between shoulders. In terms of style, the
statue is ancient Greek but his facial lines, beard and
moustache grooming, long hair and tunic coming down to
his ankles indicate that he is a local Anatolian.  

In Krischen’s restoration, the chariot frieze surrounds the
building. Yet, the location of this frieze is not fully known.
There are chariots one after another in this frieze. In the
other two friezes, the Greeks’ war against the Amazon and
the Lapithes’ war against Kentauroses were depicted. Most
pieces with reliefs which could survive until present are
mostly from the Amazon frieze. 

The mausoleum, which was cited as an immortal diamond
in Monk Eustathius’s (of Thessaloniki) work he authored
before 1175 titled “Comments on Homeros”, was found to
be in torn down form when Rhodes knights came to
Bodrum in 1402. The city, which never underwent an earth-
quake, was demolished with the “World’s 7th Wonder” in
the first major one but the ones who actually erased it
from history were the Rhodes knights who dismantled its
magnificent history piece by piece. The antique remnants
of Bodrum, especially the mausoleum became a quarry
and lime firing source providing ready building stones for
the fort they were going to build. World famed architectur-
al and sculpture works of Halikarnassos, the magnificent
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tutan mimarl›k ve heykeltrafll›k yap›tlar› bir bir
sökülüp yokolurken Bodrum siluetinde yavafl
yavafl bir kale yükseliyordu. Bu aç›dan kale geçen
yüzy›l bafl›na kadar bütünüyle antik
Halikarnassos’un bir müzesi görünümündeydi.

Lord Stradford (1846) ile C.T. Newton’un (1856)
Bodrum’daki çal›flmalar› bugün British
Museum’da bulunan bu görkemli yap›ya ait çok
say›da mimari ve heykeltrafll›k eserini bilime
kazand›rd›. En son Kristian Jeppesen
baflkanl›¤›ndaki Danimarkal› bir heyet ise gerek
Mausoleum alan›nda gerekse kalenin kurulu
oldu¤u alanda önemli kaz›lar gerçeklefltirdi.

Halikarnassos’un Roma ça¤›ndaki görkemli gün-
leri ise Vitrivius’un sat›rlar›nda ölümsüzleflmifltir:
Kenti Maussollos’un ünlü tu¤la saray›ndan
görüldü¤ü flekilde tasvir eden Vitrivius, antik
yerleflimi bir tiyatroya benzetmektedir. Orkestra
ile özdefllefltirilen k›y›daki agoran›n üzerinden
diozomay› and›ran genifl bir yol geçiyordu.
Dünyan›n 7 Harika’s›ndan biri say›lan
“Mausoleum”da bu yol ile agoran›n arkas›nda
kal›yordu. Bugün temel kal›nt›lar›ndan
Danimarkal› arkeologlar Mausoleum’un çevre
duvar›n› (peribolos) büyük ölçüde
belirlemifllerdir. Beyaz mermerden bu duvar›n
kuzeyindeki uzunlu¤u 242 m. do¤udaki geniflli¤i
105 metreye yak›nd›r. Surlar›n Göktepe’deki en
üst ve orta noktas›nda Mars (Ares) Tap›na¤› yük-
seliyordu. Burada Leochares’in, baz›lar›na göre
de Timotheus’un yapt›¤› kolosal (devasa) bir
heykel yer al›yordu. Tepenin sa¤›nda ünlü
Salmakis çeflmesi ile Aphrodite ve Hermes
Tap›na¤›, solunda ise Mausollos’un ünlü saray›
bulunuyordu. Saray›n arkas›nda ise bir gizli liman
yer almaktayd›. 

Göktepe’nin ete¤inde gün ›fl›¤›na ç›kar›lan ve
Prof. Dr. Ümit Serdaro¤lu taraf›ndan resto-

city of Mediterranean, were dismantled one by
one and destroyed as slowly a fort rose in
Bodrum’s silhouette. In this respect, the fort
was actually a museum of antique
Halikarnassos as a whole until the star of last
century. 

Work in Bodrum by Lord Stradford (1846) and
C.T. Newton (1856) allowed numerous archi-
tectural and sculpture works of this magnifi-
cent building which are presently in British
Museum, to be gained by science. Most recent-
ly, a commission chaired by Kristian Jeppesen
undertook significant excavations both in the
Mausoleum area and also on the area where
the fort is built. 

The magnificent days of Halikarnassos in
Roman age are immortalized in Vitrivius’s
works. Vitrivius, describing the city as viewed
from the famed brick palace of Maussollos
likens the antique settlement to a theater. A
wide road reminding of diazoma past over the
agora on the shore which is identified with
orchestra. The “Mausoleum” listed among the
7 Wonders of the World lied behind this road
and the agora. Danish archaeologists have
identified the peripheral wall of the Mausoleum
(peribolos) from foundation remnants today.
This wall made of white marble was 242 m.
long on the north and 105 meter long on the
east. Ares Temple rose at the highest and mid-
dle point of the walls in Göktepe. Here was a
colossal statue built by Leochares according to
some; or by Timotheus, according to others.
On the right of the hill were the famed
Salmakis fountain, Aphrodite and Hermes
Temple and on the left was Mausollos’s famed
palace. There was a hidden fort at the back of
the palace. 

The theater unearthed at the skirts of Göktepe,



rasyonu gerçeklefltirilen tiyatro, antik
Halikarnassos’un görkemli bir tan›¤›d›r. Ne yaz›k
ki, onun da sahne bölümünün önünden bu gün
karayolu geçmektedir. Bodrum sokaklar›n› ge-
zerken ya da bahçeleri dolafl›rken rastlad›¤›n›z
antik parçalar, üzeri yaz›l› dorik sütun tamburlar›,
Göktepe’nin ete¤indeki kaya mezarlar› ya da
topra¤›n içinde beliren mezar odalar›n›n
kap›s›ndan içeri girdi¤inizde sizi karfl›layan duvar
resimlerinin izleri Halikarnassos’tan kalan
tan›klard›r. Bodrum’un antik geçmifli, topra¤›n
alt›nda yaflamakta Kraliçe Ada mezar›nda 
oldu¤u gibi bulgular›yla zaman zaman bizleri
flafl›rtmaktad›r.

Bodrum, Do¤u Akdeniz’de bir efli olmayan
görkemli kalesi, efsanevi Salmakis Çeflmesi,
Tarihin Babas› Herodotus’u, Turgut Reis’i, Neyzen
Tevfik’i, Halikarnas Bal›kç›s› ve örnek Sualt›
Müzesi ile Bat› Anadolu’muzun en karakteristik
köflelerinden birisidir.
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restored by Prof. Dr. Ümit Serdaro¤lu, is a
great witness of antique Halikarnassos.
Unfortunately today, a highway lies in front of
its stage section. Antique pieces you see when
touring Bodrum roads or visiting gardens,
Doric column heads with inscriptions and
traces of wall figures facing you when you
enter the rock tombs on the skirts of Göktepe
or tomb chambers inside the earth are wit-
nesses surviving from Halikarnassos. The
antique past of Bodrum lives under the earth
and amazes us at times with discoveries like in
the Queen Ada Tomb. 

With its magnificent fort unmatched in Eastern
Mediterranean, its legendary Salmakis
Fountain, History’s Father Herodotus, Turgut
Reis, Neyzen Tevfik, the Fisherman of
Halikarnassos and exemplary underwater
museum; Bodrum is one of the most charac-
teristic corners of Western Anatolia.


