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Bir Seramik Duayeninin Ard›ndan:
Füreya Koral

Füreya Koral’› kaybediflimizin onuncu y›l›na
ithafen onu sayg›yla an›yoruz.

Füreya Koral’›n Yaflam›
Füreya Koral, Türkiye’nin yetifltirdi¤i en özgün
kiflilikteki, nadir sanatç›lardan birisidir. Füreya,
1910 y›l›nda ‹stanbul’da Büyükada’da do¤du.
Büyükada o y›llarda sekiz-on Osmanl› ailesinin
gönüllü sürgün yeri idi. fiakir Pafla ailesi de
saray›n bask›s›ndan ve politik çekiflmelerinden
kaçan bu kalabal›k ailelerden birisiydi. Füreya’n›n
babas›, Atatürk’ün silah arkadafllar›ndan General
Emin Koral, annesi ise fiakir Pafla’n›n büyük k›z›

In memoriam: Tenth anniversary of the death
of Füreya Koral

Füreya Koral’s Life 
Füreya Koral is one of the rare fine artists of
Turkey with a most original personality. Füreya
was born in Istanbul-Büyükada in 1910. Those
years, Büyükada was the voluntary exile place
of 8-10 Ottoman families. fiakir Pasha Family
is one these populated families fleeing from
the suppression of the palace and political
conflicts. Füreya’s father is General Emin
Koral, Atatürk’s comrade in arms; her father is
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Hakiye Han›m’d›r. Füreya Koral’›n çocukluk ça¤›,
yeflillikler içinde bulunan kocaman bir ahflap ko-
nakta, yak›n akrabalar›n›n aras›nda geçer. Bir
cami ile kilise aras›na infla edilmifl olan üç katl›
Osmanl› kona¤›n›n bu özel konumu, içinde
bar›nd›rd›¤› ailenin bir çok ferdinin yaflam tarz›n›
da etkilemifltir. Bat›n›n ve do¤unun kültür yap›s›n›
yaflam tarzlar›na yans›tan aile fertleri, yapt›klar›
sanata da bunu yans›tm›fllard›r.

Füreya Koral, y›llar sonra seramik sanat›n›n içinde
kendini buldu¤unda, fiakir Pafla Kona¤›’n›n kendi
üzerinde b›rakt›¤› bu etkiyi flöyle ifade eder:
“Bense kendimi hiç do¤uya ait hissetmedim
yaflam›m boyunca. Bir gün serami¤e
bafllad›¤›mda bir de ne göreyim, içimden taflan
tüm imgeler, hayran› oldu¤um bat› toplumunun
zevkini, felsefesini biçimini de¤il de benim do¤up
büyüdü¤üm topraklar›n renklerini, biçimlerini,
simgelerini yans›t›yor. Ben Osmanl› laleleri,
karanfilleri ve sö¤ütlerinin, Kütahya yeflilinin,
kiremit k›rm›z›s›n›n hele de Akdeniz turkuvaz›n›n
tutsa¤› imiflim…Ben tepeden t›rna¤a Bizans,
‹stanbul ve Anadolu imiflim, me¤er!”1 Bu sözüyle
Füreya Koral, kona¤›n, sanat› üzerindeki etkisini
aç›kça göstermektedir 

Bundan sonra Füreya Koral, sanat›n› Anadolu
kültürünün özüyle besleyecektir. Ayfle Kulin,
“Füreya” roman›nda fiakir Pafla Kona¤›’n›n, aile
bireyleri üzerindeki etkisini Füreya Koral’›n
anlat›m›yla flöyle ifade eder: “Biz fiakir Pafla
Köflkü’nün çocuklar›, sanki bir ana-baban›n de¤il
de bu ahflap Osmanl› kona¤›n›n tohumlar›yd›k.
Köflk, bizi dokuz ay yerine y›llarca rahminde
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Hakiye Han›m, eldest daughter of fiakir Pasha.
Füreya Koral’s childhood was spent among her
close relatives in a huge wooden mansion sur-
rounded by plants. This special position of the
three-storeyed Ottoman mansion, built
between a mosque and a church, has affected
the lifestyle of many members of the family it
accommodated. Family members, reflecting
the cultural structure of the West and the East
to their lifestyles, have also reflected these
onto their art. 

Finding herself in the art of ceramics years
later, Füreya Koral expresses the impact left
by fiakir Pasha Mansion on her as follows: “I
never felt myself to be a part of the East all my
life. When I started working with ceramics one
day, suddenly I saw that all symbols exuding
from within me reflected not the taste or phi-
losophy or style of the Western society I
admired but the colors, forms and symbols of
the lands I was born in and grew upon. I had
been the slave of Ottoman tulips, carnations
and willows, the green of Kütahya, brick red
and more so, of the turquoise of the
Mediterranean. I guess I was Byzantium,
Istanbul and Anatolia from top to bottom!”1

With these words, Füreya Koral demonstrates
the impact of this mansion on her art clearly. 

From then on, Füreya Koral would nurture her
art with the essence of Anatolian culture. In
her novel “Füreya”, Ayfle Kulin expresses the
impact of fiakir Pasha Mansion on family
members in Füreya Koral’s words: “We, the
children of fiakir Pasha Mansion, were the
seeds of not a mother and a father but this
wooden Ottoman mansion. The mansion has
penetrated our genes and bone marrows and
has given her sap to us as if she had carried us
in her womb for years, instead of nine months.
All accumulation and experience we acquired
in our later lives, any pain and joy, any gains
and losses were added on the mortar of that
mansion, which configured our spirit.”2 Füreya
Koral’s aunts Fahrünissa and Aliye also would
take their share of the lifestyle of the mansion
and would reveal this in their arts years later
as a natural consequence. The impact of
Ottoman art today should be sought here. 

In 1914, Füreya’s grandfather was killed as a
result of an accident. The First World War has
started. Turkey is involved in wars, occupation,
pain and suffering. Ottoman Empire is about to
collapse. fiakir Pasha Family in Büyükada
experiences this collapse, too. But the family
would not submit to a destiny. Füreya and her
aunts Fahrünissa and Aliye first take lessons
from private tutors; then are sent to a French
school, Notre Dame de Sion. Füreya Koral,
growing in a world of music, art and literature,
chooses philosophy for higher education. On
the one hand, she takes violin lessons from
Prof. Berger of Hungarian origin. Years later,
Füreya says of the impression left by this

1 Ayfle Kulin, Füreya, Remzi Kitabevi, 3. Bask›, ‹stanbul, 2000, s.22.
1 Ayfle Kulin, Füreya, Remzi Kitabevi, 3rd Edition, Istanbul, 2000, p.22.
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tafl›m›fl gibi, genlerimize sinmifl,
iliklerimize ifllemifl ve bize
özsuyunu vermifltir. Sonraki
yaflamlar›m›zda edindi¤imiz her
birikim ve tecrübe, her ac› ve
sevinç, her kazan›m ve kay›p, o
kona¤›n ruhumuzu yap›layan
harc›n›n üstüne eklenmifltir.”2

Füreya Koral’›n teyzeleri
Fahrünissa ve Aliye de kona¤›n
yaflam biçiminden kendilerine
düflen pay› alacaklar ve do¤al bir
sonuç olarak y›llar sonra bunu
sanatlar›nda ortaya koyacak-
lard›r. Osmanl› sanat›n›n
günümüzdeki etkisini burada
aramak gerekmektedir.

1914’de Füreya’n›n büyük babas›
fiakir Pafla bir kaza sonucu ölür.
O s›rada Birinci Dünya Savafl›
bafllam›flt›r. Türkiye savafl, iflgal,
ac› ve ›st›raplarla iç içedir.
Osmanl› ‹mparatorlu¤u da çök-
mek üzeredir. Bu çöküflü
Büyükada’daki fiakir Pafla ailesi
de yaflar. Ama kötü yazg›ya
boyun e¤ilmez ailede. Füreya ve
teyzeleri Fahrünissa ile Aliye,
önce özel ö¤retmenlerden ders
al›rlar, sonra da bir Frans›z
okulu olan Notre Dame de Sion’a
gönderilirler. Müzik, resim, ede-
biyat dünyas› içinde yetiflen
Füreya Koral, yüksek ö¤renim
için felsefeyi seçer. Bir yandan
da Macar as›ll› Prof. Berger’den
de keman dersleri al›r. Uzun
süre ald›¤› derslerden sonra
Füreya, y›llar sonra sanat›nda bu
dersin b›rakt›¤› izi flöyle belirtir:
“Prof. Berger’den sanatta
mükemmeliyeti, sanatta ödün
vermemeyi ö¤rendim. Sanatta
dürüst olmay›, namuslu olmay›
da o afl›lad›.”3 Bu yüzdendir ki
Füreya, y›llar sonra seramik
yapmaya bafllad›¤›nda, sanat›nda
ödün vermemeyi ald›¤› bu ders-
lerde ö¤renmifltir. 

fiakir Pafla Ailesi’nin tüm birey-
leri edebiyat, müzik ve resimle
u¤raflmaktad›r. Füreya’n›n
büyük babas› fiakir Pafla, kap-
saml› bir Osmanl› Tarihi yazm›fl
ve ayn› zamanda da ödüllü bir
foto¤raf sanatç›s›d›r. Büyük
amcas› Cevat Pafla da sanata ve
edebiyata düflkün bir kiflidir. Aile
fertlerinden birisi olan fiirin
Devrim’in belirtti¤ine göre,
“fiakir (Pafla) ayn› zamanda XVI.
yüzy›l çini ve seramiklerine me-

course in her art:: “I learned
perfection in art; not to com-
promise in art, from Prof.
Berger. He taught me to be
earnest and honest in art.”3

That is why, when Füreya
started to work with ceram-
ics years later, she learned
not to compromise from art
in those courses. 

All members of fiakir Pasha
Family were involved in liter-
ature, music and art.
Füreya’s grandfather fiakir
Pasha has written a compre-
hensive Ottoman History and
was also a prized photogra-
pher. Her great uncle Cevat
Pasha was also interested in
art and literature. Quoting a
family member, fiirin Devrim;
“fiakir (Pasha) was interested
at the same time in 16th
Century tiles and ceramics.
He used to work with clay,
trying different glazing tech-
niques”4 Füreya’s mother
Hakiye Han›m and aunt Ayfle
has added a different color to
the family by playing the
piano very well and her aunts
Fahrünissa and Aliye by deal-

ing with the art of painting.
Her uncle Cevat fiakir
(Fisherman of
Halicarnassus), another col-
orful personality in the family,
wrote poems very well and
was involved in literature.
Füreya Koral was living
among these family mem-
bers, all involved in art, each
with a different color and
personality; and was absorb-
ing the intensity of art, love,
culture and the education
she received, and mobility to
her spirit, without being
aware of it. Author Mina
Urgan says about this family
as a person knowing the
fiakir Pasha Family closely;
“fiakir Pasha’s children were
all interesting, very friendly
and were a little crazy like all
interesting, friendly people.”5

, demonstrating the colorful-
ness of the family and has
not been able to contain her-
self from touching upon the
uniqueness of Füreya either. 

In 1930, Füreya Koral mar-
ried a landowner named
Sabahattin when she was 20.

2 A.g.e., s.22-23.
2  ibid pp.22-23.
3 Zeynep Oral, “Füreya ile Konufla.. Konufla..”, Milliyet Sanat, Say›. 415 (1 Eylül 1997), s.8.
3 Zeynep Oral, “Füreya ile Konufla.. Konufla..”, Milliyet Sanat, No: 415 (September 1, 1997), p.8.
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rakl›ym›fl. Kil ile çal›fl›r, de¤iflik
s›rlama teknikleri denermifl.”4

Füreya’n›n annesi Hakiye
Han›m ve Ayfle teyzesi çok iyi
piyano çalarak, Fahrünissa ve
Aliye teyzesi de resim sanat›yla
u¤raflarak aileye farkl› bir renk
katm›fllard›r. Yine ailedeki
renkli kifliliklerden birisi olan
day›s› Cevat fiakir (Halikarnas
Bal›kç›s›) çok iyi fliir yaz›yor,
edebiyatla u¤rafl›yordu. Füreya
Koral, sanatla içiçe bulunan,
her biri ayr› renkte ve kiflilikte
olan bu aile bireylerinin
aras›nda yafl›yor, sanat›n, aflk›n,
kültürün ve ald›¤› e¤itimin,
asaletin yo¤unlu¤unu ruhuna
fark›nda olmadan sindiriyordu.
Edebiyatç› Mina Urgan, fiakir
Pafla ailesini yak›ndan tan›yan
bir kifli olarak bu aileden flöyle
bahseder: “fiakir Pafla’n›n
çocuklar›, birbirinden ilginç,
çok cana yak›n ve bütün cana
yak›n ilginç insanlar gibi, biraz
ç›lg›nd›”5 tan›mlamas›yla
ailenin çok renklili¤ini belirt-
mifl, içlerinde Füreya’n›n
eflsizli¤ine de de¤inmeden ede-
memifltir.

Füreya Koral, 1930’da 20
yafl›nda iken Sabahattin ad›nda
bir çiftlik a¤as› ile evlenir.
Hayat› boyunca unutmayaca¤›
üzüntü verici olaylar yaflar bu
evlili¤i s›ras›nda. Sekiz ayl›k
bebe¤ini kaybeder ve kötü
giden evlili¤ini iki y›l içinde
bitirir. Bu arada ‹stanbul’a,
baba evine döner. Bu y›llar
aray›fl içinde oldu¤u bir boflluk
dönemidir. Köklü, kültürlü bir
aileye sahip olmas›, ressam
teyzelerinin her an yan›nda
olmas›, bu sebeple kültür ve
sanat ortam›n›n içinde bulun-
mas› yetmez Füreya Koral’a.
Mutsuzdur ve kendini baflka
fleyler yapmak zorunda hisset-
mektedir. Bir mesle¤inin olma-
mas›, bu kadar bilgi birikimine
karfl›n topluma yararl› 
olmamak onu üzmektedir.
Çünkü o ça¤dafl bir Cumhuriyet
kad›n›d›r, yerine getirmesi
gereken görevleri oldu¤unu
düflünmektedir. 

Osmanl›’n›n son döneminde
yetiflen Füreya Koral, kad›n
haklar›n›n tan›nmad›¤› ve
kad›n›n yok say›ld›¤› bir sosyal

ortamda yetiflmiflti. Füreya
Koral, ayn› zamanda
Cumhuriyetin ilk y›llar›ndaki bir
çok yenilik uygulamas›na tan›k
olmufltur. Cumhuriyet’in
ilan›yla pefl pefle gerçekleflen
birçok devrim aras›nda 1926
Medeni Kanunu’n kabulü, 1930

She experiences very disturb-
ing events during this mar-
riage she would never forget.
She loses her eight-month-old
baby and ends her bad mar-
riage in two years. She returns
to Istanbul to her father’s
home. This is a period of
emptiness and searching. It is
not enough for Füreya Koral to
have a rooted, cultured family
to be with her painter aunts all
the time and to be in an envi-
ronment of culture and art.
She is unhappy and feels that
she has to do other things.
She is also sorry that she has
no profession she makes a liv-
ing on, that she is not useful
despite all this knowledge
because she is a contempo-
rary Republic woman and
believes that there are duties
she has to fulfill. 

Füreya Koral, who grew up in
the last period of the
Ottomans, was raised in a
social environment where
there were no human rights
and the woman was not rec-
ognized. Füreya Koral has

been the witness to many new
practices in the first years of
the Republic. Enactment of
Civil Law in 1926, granting of
the rights of being elected and
voting to women in 1930 were
very significant steps for the
social status it was hoped
women would gain, among
many revolutions which took
place one after another upon
announcement of the
Republic. Füreya Koral had
met the person who prepared
these rights for women,
Atatürk, when she was 9 years
old, for the first time. Later,
because of her marriage to
K›l›ç Ali, she got the chance to
be in the same environment
with him.6 Füreya Koral
moved to Ankara in 1935
because of her marriage to
K›l›ç Ali Pasha, a close friend
of Atatürk; and she is aware
that she has many responsibil-
ities as a contemporary
woman. 

Füreya is one of the best
equipped women of the young
Republic. She has a good edu-

4 fiirin Devrim, fiakir Pafla Ailesi, 8. Bask›, Do¤an Kitapç›l›k, ‹stanbul, 2000, s.18.
4 fiirin Devrim, fiakir Pafla Ailesi, 8th Edition Do¤an Kitapç›l›k, Istanbul, 2000, p.18.
5 Mina Urgan, Bir Dinozorun An›lar›, 1. Bask›, Yap› Kredi Yay›nlar›, ‹stanbul, 1998, s.137.
5 Mina Urgan, Bir Dinozorun An›lar›, 1st Edition, Yap› Kredi Publications, Istanbul, 1998, p.137.
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y›l›nda kad›na seçme ve seçilme haklar›n›n tan›nmas›,
kad›nlara kazand›r›lmak istenen toplumsal statü için
çok önemli ad›mlard›. Füreya Koral, kad›nlara bu hak-
lar› haz›rlayan kifliyle, yani Atatürk’le ilk kez dokuz
yafl›nda tan›flm›flt›. Ve sonra K›l›ç Ali ile olan evlili¤i
gere¤i onunla ayn› ortamda bulunma f›rsat›n›
yakalam›flt›r.6 Füreya Koral, 1935’de Atatürk’ün yak›n
arkadafl› K›l›ç Ali Pafla ile evlili¤i dolay›s›yla Ankara’ya
tafl›n›r ve ça¤dafl bir kad›n olarak bir çok sorumluluk-
lar› oldu¤unun fark›ndad›r.

Füreya, genç Cumhuriyet’in en donan›ml›
kad›nlar›ndan biridir. ‹yi bir e¤itimi, birkaç yabanc› dili
vard›r, ama bir mesle¤e sahip de¤ildir. Füreya’n›n gün-
leri, efli K›l›ç Ali ile Atatürk’ün yak›n›nda, Çankaya’daki
yemeklerde geçmektedir. Atatürk bazen önemli
toplant›larda özel konuklar› için yemek ve sofra tanzi-
mini Füreya’dan rica etmektedir. Ankara’daki evlilik
y›llar› boyunca yine kendisi için hiçbir fley yapmadan
günler geçip gitmektedir. Dokuz yafl›nda ilk kez görüp
afl›k oldu¤u Atatürk’ün yan›nda olmak bile Füreya’n›n
bofllu¤a düflmesini engelleyememifltir. Nitekim
1938’de Atatürk’ün ölümüyle Füreya ve efli K›l›ç Ali
‹stanbul’a tafl›n›rlar. ‹stanbul günlerinde Füreya,
teyzelerinin sanat ortam›na girer, ayn› zamanda
kocas›n›n, Atatürk’ün ölümüne olan üzüntüsünü gider-
meye çal›fl›r. K›l›ç Ali’nin o¤lu Altemur üvey annesi
Füreya’y› an›lar›nda flöyle anlat›r: “Sanata, kültüre,
önem veren bir ailede yetiflti¤i için Füreya da kültürlü
ve sanatkar ruhlu idi. Özellikle bana da bu duygular›

cation, speaks a few foreign languages but has no
profession. Her days are spent close to Atatürk in
dinners in Çankaya with her husband K›l›ç Ali.
Sometimes, in important meetings, Atatürk asks
Füreya to arrange food and tables for his special
guests. Days are going by without doing anything for
herself during these years of marriage in Ankara.
Being beside Atatürk, whom she first saw and fell in
love with when she was nine years old, did not stop
Füreya to fall into this emptiness. In fact, upon
Atatürk’s death in 1938, Füreya and her husband
K›l›ç Ali moved to Istanbul. In Istanbul days, Füreya
once again went into the art setting of her aunts
and also tried to console her husband on Atatürk’s
death. K›l›ç Ali’s son Altemur talks about Füreya, his
step mother, as follows: “Füreya was cultured and
had an artist’s spirit as she was raised in a family
committed to art and culture. She tried to give me
these feelings too. As long as she was married to
my father, she didn’t reveal her talent for art which
is, I guess, patriarchal in the family. She just loved
beautiful things, decorated her home with taste,
prepared nice guest tables and hosted her guests
well. 7

As her days go on without purpose in emptiness
and search, Füreya’s fragile body is inflicted with
tuberculosis. A period of treatment to last years
would start after this stage. She stayed in a sanato-
rium for treatment in Switzerland for two years. She
started to make ceramic objects with plastic clay
her aunt Aliye brought her for passing time as she
was lying in her sick bed in Leysen in 1947. She also
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6 Ayflegül Türedi Özen ve Ünal Do¤u, “Cumhuriyet Dönemi Seramik Sanatç›m›z Füreya Koral”, Seramik Türkiye, No.5 (Temmuz-Eylül 2004), s.103.
6 Ayflegül Türedi Özen and Ünal Do¤u, “Cumhuriyet Dönemi Seramik Sanatç›m›z Füreya Koral”, Seramik Türkiye, No.5 (July-September 2004), p.103.



vermeye çal›flt›. Füreya babamla evli oldu¤u
sürece ailede herhalde ataerkil olan sanat
kabiliyetini aç›¤a vurmad›. Güzel fleyleri sevmekle,
evini zevkle tanzim edip, güzel misafir sofralar›
haz›rlamak ve konuklar›n› güzel a¤›rlamakla
yetindi.”7

Günleri amaçs›zca, boflluk ve aray›fl içinde devam
ederken, Füreya’n›n nazik bedeni vereme
yakalan›r. Bu aflamadan sonra y›llarca sürecek bir
tedavi süreci bafllayacakt›r onun için. ‹sviçre’de
tedavi için iki y›l kadar sanatoryumda yatar.
Leysin’de 1947’de hasta yata¤›nda yatarken Aliye
teyzesinin “oyalanmas› için” getirdi¤i plastik
hamurlarla seramik yapmaya bafllar. Bu arada
özel resim dersleri al›r. Sanatoryumda yatt›¤› süre
içinde yontu, seramik ve resim çal›flmalar› devam
eder. Özellikle plastik hamur ilgisini çekmifltir
Füreya’n›n. Seramik üzerine kitaplar ald›rt›r ve
tekniklerini ö¤renir. A. K›l›ç’›n ifadesiyle, “bu
sanatoryumda Füreya hem yeniden sa¤l›¤›na
kavufltu, Türk seramikçili¤i de ona.” 1949’da yine
tedavisi s›ras›nda sanatoryum d›fl›nda ‹sviçre’nin
Lozan kentinde bir dostunun yard›m›yla seramik
atölyesi bulur. Füreya art›k amaçs›z ve isteksiz
de¤ildir. Yaflam›na yön verecek olan seramik
sanat›na dört elle sar›l›r. ‹flte y›llard›r arad›¤›,
ancak ne oldu¤unu bilemedi¤i fleyi, çamurun için-
deki atefl s›cakl›¤›nda “seramikte” bulmufltur.
Füreya Koral art›k seramik sanat›yla örülü,
tutkuyla sar›laca¤› seramikle yeni bir yaflama
haz›rlanmaktad›r.

Seramik’le Yaflam
Füreya Koral on alt›l› yafllarda iken, babas›n›n
silah arkadafl› olan Mustafa Kemal Atatürk ve efli
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took private art lessons. Her sculpture, ceramic
and art studies continued during the period she
stayed at this sanatorium. Especially plastic clay
drew Füreya’s attention. She has books on
ceramics bought and learns their techniques. In
A. K›l›ç’s words; “Füreya gains her health in this
sanatorium and also Turkish art of ceramics
gained her”. She found a ceramic studio with the
aid of a friend in the city of Lausanne in
Switzerland outside the sanatorium during her
treatments in 1949. Füreya is not without pur-
pose or will any more. She embraces the art of
ceramics which will guide her life. She has found
the thing she searched for over the years but did-
n’t know what it was, in the heat of fire in clay;
the “ceramic”. Füreya Koral is now ready for a
new life with ceramic she will embrace with pas-
sion. 

Life with Ceramics 
When she was sixteen years old; her father’s
friend from the military, Mustafa Kemal Atatürk,
and wife Latife Han›m visited Füreya’s family.
After dinner, Füreya Koral played a concerto for
Atatürk with violin and asked Atatürk to write
something in her diary after the great praises
she got. With the words; “Füreya Han›m, I see
that you are very hard working person. The
nation expects a lot from you. You have to work
and give things to the country.”8 Atatürk pre-
pared the most basic foundation for Füreya
Koral’s searches and her wish for producing.
Maybe Füreya did not become a good violin play-
er; but ceramic, another field of art, had
embraced her. After this stage, Füreya Koral
would go wherever the fire of ceramic took her.

7 Altemur K›l›ç, K›l›ç’tan K›l›ç’a, 1. Bas›m, Remzi Kitabevi, ‹stanbul, 2005, s.76-77.
7 Altemur K›l›ç, K›l›ç’tan K›l›ç’a, 1st Edition, Remzi Kitabevi, Istanbul, 2005, p.76-77.
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Latife Han›m, Füreya’n›n ailesine bir ziyaret yapm›flt›r. Füreya
Koral, yemekten sonra Atatürk’e keman›yla bir konçerto
çalm›fl, kendisine yap›lan müthifl övgülerden sonra, an› 
defterine Atatürk’ün bir fleyler yazmas›n› rica etmifltir. Atatürk
de: “Füreya han›m görüyorum ki siz çok çal›flkan bir insans›n›z.
Millet sizden çok fley bekliyor. Siz çal›flmal› ve bir fleyler ver-
melisiniz memlekete”8 diyerek Füreya Koral’›n aray›fllar›na,
üretme iste¤ine en temel zemini haz›rlam›flt›. Füreya belki iyi
bir keman sanatç›s› olamam›flt› ama sanat›n baflka bir alan›
olan seramik, onu sar›p sarmalam›flt›. Ve bu aflamadan sonra
Füreya Koral’› seramik atefli, nereye götürürse o da bu ateflin
peflinden gidecekti. 1950 y›l›nda serami¤in sanat olarak
alg›land›¤› Paris’e gider. Burada ünlü seramikçi Serre’nin
deste¤iyle buldu¤u özel bir atölyede çamuru yo¤urup flekil-
lendirmeye bafllar, bir yandan da tedavisi için sa¤l›k kontrol-
lerini olmaktad›r. Füreya’n›n otuz yedi yafl›nda iken hastal›¤›
s›ras›nda oyalanmak için tan›flt›¤› seramik sanat›, hayat›n›
tamamiyle kaplamaya bafllar ve ona enerji verir. Seramikle
olan birlikteli¤inden çok memnundur. Belki de y›llard›r
arad›¤›n› toprakta, ona verdi¤i biçimlerde, serami¤in
s›cakl›¤›nda bulmufltur. 

Füreya Koral, Paris’te 1951 y›l›nda üç boyutlu, ço¤unlu¤u duvar
panolar›ndan oluflan ilk seramik sergisini açar. Bu serginin
içinde resimleri, litografi çal›flmalar› da vard›r. Paris’teki sanat
elefltirmenlerinden ve sanatç›lardan olumlu elefltiriler al›r.
Füreya’n›n sergisinden bir elefltirmen, “Füreya’n›n, bu Türk
sanatç›s›n›n sergisi, Do¤u ile Bat› kültürünün bir sentezidir.”9

diyerek Füreya’n›n sanat›na dikkatleri çeker. Art›k tamamen
seramikçi olmaya karar vermifltir Füreya Koral. Ayn› y›l ‹stan-
bul’a döner, yan›nda seramik f›r›n›n› ve boyalar›n› da getirir.
Paris’te açt›¤› sergi Füreya’n›n Anadolu’sunu yans›tmaktad›r.
Bu ilk sergisinde hat sanat›ndan, Türk ifllemelerinden esinle-
nilen duvar panolar› yer al›r, baz› panolar da Mevlevi
dervifllerinin semalar›n› yans›t›r gibidir. Türkiye’ye döndü¤ünde
ikinci sergisini 1951’de ‹stanbul’da, Türkiye’nin ilk sanat
galerisi olan Maya Sanat Galerisi’nde açar. 1950’li y›llar
Türkiye’de sanayileflme ve kalk›nma yolunda önemli ad›mlar›n
at›ld›¤› y›llard›r. Füreya Koral, Türkiye’nin ilk kad›n seramik
sanatç›s› olarak Türkiye’nin ilk seramik sergisini açm›flt›r.
Füreya Koral yine ilkleri yaflamaya devam eder. 1951’in son-
lar›nda evinde ilk seramik atölyesini de açarak Türk halk›n›,
ayd›n›n› seramik sanat›yla tan›flt›r›r. Bundan sonra hastal›¤›
tekrar eder ve riskli bir ameliyat geçirir. 

In 1950, she went to Paris where ceramic was
perceived as art. Here, she started to knead
and shape clay in a private studio she got to
find with the famed ceramicist Serre’s sup-
port. On the other hand, she is going through
medical checks for her treatment. The art of
ceramic she was introduced to during her
sickness when she was thirty-seven years old,
started to cover her life fully, energizing her.
She was very happy with her togetherness
with ceramics. Maybe she had found what she
was longing for years in earth, in the forms
she gave earth and the warmth of ceramics. 

In 1951, Füreya Koral held her first ceramics
show in Paris, comprising mostly three-
dimensional murals. This show featured her
painting and lithography works as well. She
received positive criticisms from art critiques
and artists in Paris. A critique said about
Füreya’s show; “The show by Füreya, this
Turkish artist, is a synthesis of eastern and
western cultures” 9, drawing attention to
Füreya’s art. Füreya had decided to become a
full-time ceramicist. She returned to Istanbul
the same year, carrying along her ceramic
kiln and dyes. The show she opened in Paris
reflected Füreya’s Anatolia. This first show
featured murals inspired by the art of calligra-
phy and Turkish embroidery; with some
murals reflecting the worlds of Mevlevi
dervishes. When she returned to Turkey, she
held her second show in Istanbul in Turkey’s
first art gallery, Maya Art Gallery, in 1951.
1950s are years when major steps were taken
towards industrialization and development in
Turkey. Füreya Koral has held Turkey’s first
ceramic show as the first woman ceramic fine
artist of Turkey. Füreya Koral continues to
achieve firsts. At the end of 1951, she opened
her first ceramic studio, introducing Turkish
public and intellectuals to the art of ceramics.
Then, her illness recurred and she underwent
a risky operation. 

Upon her return to her country, she was total-
ly free of tuberculosis. For her, relief from
tuberculosis meant embracing ceramics even
more. Saying; “At last I am taking a comfort-
able breath but I have to give back what I
received”10 and embraced the art of ceramics
at full speed after this stage. The phase of
marriage with ceramics started in Füreya’s
life. Her love of ceramics lead to a divorce in
1954 and she made her final marriage with
the art of ceramics. She moved from the
home she shared with K›l›ç Ali to fiakir Pasha
Building. She started everything anew in her
life. She was alone and free on this road. This
freedom would be enough for her to create
new ceramic art and also to overcome difficul-
ties. She set up her studio-home environment
in this apartment. This was her tiny, new nest.
Year 1955 is full of successes for her. She
received her first international ceramic award.
As Ayfle Kulin says in her novel Füreya;

8 Kulin, Füreya, s.82.
8 Kulin, Füreya, p.82.
9 A.g.e., S.225.
9 ibid, p.225.



Yurda döndü¤ünde veremden iyice kurtulmufltur.
Onun için veremden kurtulmak serami¤e daha
çok sar›lmak demektir, “çok flükür rahat bir soluk
al›yorum, ama ald›¤›m› vermem gerek”10 der ve
bu aflamadan sonra seramik sanat›na canla baflla
sar›l›r. Seramikle olan evlilik süreci bafllar
Füreya’n›n hayat›nda. Serami¤e olan aflk›, eflinden
1954’de boflanmas›na yol açar ve en son evlili¤ini
seramik sanat›yla yapar. K›l›ç Ali ile paylaflt›¤›
evden fiakir Pafla Apartman›’na tafl›n›r. Hayat›nda,
her fleye yeniden bafllar. Bu yolda tek bafl›na ve
özgürdür. Bu özgürlü¤ü yeniden seramikler yarat-
mas›na da yetecektir, zorluklar› aflmas›na da. Bu
apartmanda atölye-ev olan ortam›n› kurar. Buras›
onun minicik, s›cac›k yeni yuvas›d›r art›k. 1955 y›l›
baflar›yla dolu bir y›ld›r onun için, ilk uluslararas›
seramik ödülünü al›r. Ayfle Kulin’in Füreya
roman›nda belirtti¤i gibi, “iki küçük bölmeden
oluflan minicik atölye konutunda Füreya, sevgisini
ve sanat›n› y›llarca bir ipek böce¤i gibi örerek,
elinin, gözünün ve yüre¤inin nuruyla, dostlar›ndan
ve sanattan oluflan bir dünya yaratacakt›.”11 

Bu küçücük atölye-ev her gün dostlar›yla, ö¤ren-
cileriyle, ailesindeki renkli kifliliklerle dolup taflar.
Art›k ekme¤ini sanat›ndan, eliyle flekil verdi¤i
seramiklerinden kazanmaktad›r. Narin bedenini,
veremden yeni kurtulmufl ci¤erlerini düflünmeden
gece gündüz seramik yapmakla u¤raflmaktad›r.
Can›n› hiçe sayarak yata¤›n› f›r›n›n yan›na kurar.
Peki niçin seramik vard› Füreya Koral’›n
dünyas›nda, niye baflka bir fleye böylesine bir
tutkusu yoktu? Bu sorunun cevab›n› Füreya y›llar
önce flöyle vermifltir: “Bafllang›çta (1947-1951)
yurtd›fl›nda tedavi görürken, doktorlar ci¤erlerim-
le u¤rafl›rken ben de ka¤›tlarla, boyalarla,
çamurla u¤raflmaya koyuldum. Yani önceleri
heykel, resim ve seramik hep vard› benim için…
sonra… sonra serami¤i seçmemin tek nedeni çok
sevmem. Çamurla, toprakla oynamay› çok
sevdim…”12 Evet, Füreya çok sevdi¤i için serami¤i
seçer. Bu çok bilinçli bir seramik sevgisidir. Daha
ilk yapt›¤› eserlerinden ç›k›fl noktas›ndan bellidir
Füreya’n›n bilinçli sevgisi. Bu sevginin, sadece
tutkuya ve duyguya dayal› olmad›¤›, sanat›n›
yaparken, kendi kültürünü araflt›rmas›ndan, bu
kültürün izlerini eserlerine tafl›mas›ndan
anlafl›lmaktad›r.

107

“Weaving her love and art just as a silkworm
over the years; Füreya, in the tiny studio-home
comprising two small chambers, would create
a world comprising her friends and art with
the light of her hand, eye and heart.”11

This tiny studio-home was filled with friends,
students and colorful personalities of her fam-
ily everyday. She started to earn her living
from her art, her ceramics she shaped by her
hand. She kept on producing ceramics night
and day without thinking about her fragile
body, her lungs just free from tuberculosis.
She set up her bed beside the kiln with no
concern for her life. Why was ceramic in
Füreya Koral’s world and why didn’t she have
any other passion? Years later, Füreya gave
the answer to this question as follows: “In the
beginning (1947-1951) when I was getting
treatment abroad, when doctors worked on
my lungs, I was working with pieces of paper,
dyes and clay. I mean, at the beginning; there
was sculpture, art and ceramic all for me…
then… then the reason why I chose ceramics
is because I loved it too much. I loved to play
with clay, with the earth a lot…”12 Yes, Füreya
picked ceramics because she loved it so
much. This is a very conscious love for ceram-
ics. Füreya’s conscious love could be told from
the starting point of her works. It can be told
this love isn’t just based on passion and feel-
ing;, from her investigation of her own culture,
from her carrying the traces of this culture to
her works when making her art. 

Füreya Koral’s Ceramic Studio
Füreya Koral set up Turkey’s first ceramic
studio. This studio served as home to artists
and philosophers of the period. Füreya Koral,
playing host to famed authors and artists,
people of culture and philosophy from Yaflar
Kemal to Ahmet Hamdi Tanp›nar, from Bedri
Rahmi Eyüpo¤lu to Abidin Dino and her uncle
Cevat fiakir Kabaa¤aç; guided herself and the
students who worked beside her to various
fields of art and nurtured them. She has told
Ayfle Kulin, who had written a novel on her;
“Impressions from Sabahattin Eyüpo¤lu’s
Anatolia, Cevat fiakir’s blue voyages, the

10 Ferit Edgü, “Füreya, Ku¤unun Son fiark›s›”, Milliyet Sanat, Say›.415 (1 Eylül 1997), s.7.
10 Ferit Edgü, “Füreya, Ku¤unun Son fiark›s›”, Milliyet Sanat, No.415 (September 1, 1997), p.7.
11 Kulin, Füreya, s.264.
11 Kulin, Füreya, p.264.
12 Zeynep Oral, “Füreya’n›n 30 Y›ll›k Seramik Serüveni”, Milliyet Sanat, Say›.25 (Haziran 1981), s.33.
12 Zeynep Oral, “Füreya’n›n 30 Y›ll›k Seramik Serüveni”, Milliyet Sanat, No.25 (June 1981), p.33.
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Füreya Koral’›n Seramik Atölyesi
Türkiye’nin ilk seramik atölyesini Füreya Koral
kurmufltur. Bu atölye o dönemin sanat ve düflünce
insanlar›na ev sahipli¤i yap›yordu. Yaflar
Kemal’den, Ahmet Hamdi Tanp›nar’a, Bedri
Rahmi Eyüpo¤lu’ndan Abidin Dino’ya ve day›s›
Cevat fiakir Kabaa¤aç’a kadar dönemin ünlü ede-
biyatç›, sanatç›, kültür ve düflünce insanlar›n› 
atölyesinde a¤›rlayan Füreya Koral, hem kendini
hem de yan›nda çal›flan ö¤rencilerini sanat›n farkl›
alanlar›na yöneltip, doyuruyordu. Bu durumu,
kendisi hakk›nda yetkin bir roman yazm›fl olan
Ayfle Kulin’e flöyle anlat›r: “Burada üretilen sana-
ta, Sabahattin Eyüpo¤lu’nun Anadolu’su, Cevat
fiakir’in mavi yolculuklar›, Amozon’u yak›ndan
tan›yan Alain Gheerbrant’›n yerlilerinden izler
yans›d›. Kendi gördüklerinin yan›s›ra, dostlar›n›n
dile getirdi¤i güzellikler de panolar›nda ve tabak-
lar›nda soyut figürlere dönüfltüler.”13 

Füreya Koral’›n ö¤rencileri bu toplant›larda, sanat
sohbetlerinden kendilerine düflen pay› ve kültür
birikimini fark›nda olmadan atölyede çal›fl›rken
al›rlard›. Ö¤rencisi M. Tüzüm K›z›lcan kendisi için
atölye-okul olan bu s›cak ortam› flöyle anlat›r:
“Hepimiz ayn› mekanda otururduk ve bütün soh-
betlerden bir fleyler kapmaya çal›flt›k. Füreya’n›n
atölyesi benim için bir ibadet yeri gibiydi. fiu anda
bile tarif edemedi¤im duygular› yaflad›m. Sayd›m,
sevdim ve çekindim.”14 Füreya Koral, serami¤i
üretip, paylaflt›¤› gibi bir yaflam biçimine de
dönüfltürmüfltü. Kendisiyle yap›lan bir röportajda,
“benim için seramik her fleyden önce bir araç,
kitap, müzik gibi… Dünyay› ifade etmek, kendi
dünyam› yaflamak, yaflayabilmek için
paylaflabilmek için bir araç… Yani seramik
yaln›zca bir süs eflyas›, bir tüketim mal› de¤il…” 15

diyerek seramik sanat›na bak›fl aç›s›n› da
yans›tm›flt›. Onun öncülü¤ünde bafllayan, yeni
oluflan seramik sanat›n›n kap›lar›n›, tüm sanatç›
dostlar›na, seramik merakl›lar›na ve ö¤rencilerine
açm›flt›r. Türkiye’nin dünyaca baflar›l› seramik
sanatç›lar›, onun atölye-okulunda yetiflmifltir.
Bingül Baflar›r, Alev Ebüzziya bu sanatç›lardan
sadece ikisidir.

natives of Alain Gheerbrant who knew the
Amazon closely were reflected on the art gen-
erated here. Beside what they saw them-
selves, the beauties articulated by friends also
were transformed into abstract figures in their
work and plates.”13 

Füreya Koral’s students got their share of art
conversations and culture accumulation at
these meetings without knowing. Her pupil M.
Tüzüm K›z›lcan tells of this warm environment
which is a studio school for him as follows:
“We all sat in the same place and tried to get
things from all conversations. Füreya’s studio
was like a temple for me. I experienced feel-
ings which I can’t even describe now. I
respected, love and didn’t dare to”14 Füreya
Koral turned ceramics into a lifestyle just as
she generated and shared it. In an interview
with her, she said; “For me, ceramic first of all
is like a tool, book, music… A tool to express
the world, to live my own world for living and
sharing… I mean ceramic is not just a decora-
tive item, an object of consumption…”15,
reflecting her perspective on the art of ceram-
ics. She opened the doors of the art of ceram-
ics which started under her leadership to all
her art-loving friends, ceramic enthusiasts
and her pupils. Turkey’s world renowned
ceramic artists were raised in her studio
school. Bingül Baflar›r and Alev Ebüzziya are
just two of these artists. 

Füreya Koral added new ones to her signifi-
cant successes, receiving international
awards. In 1957, she visited South America
under Rockefeller grant, getting the chance to
study Maya and Aztec cultures. Her art was
further enriched after these trips. She was an
artist believing that one had to have a cultural
accumulation and to synthesize it to make art.
Her philosophy education, her extensive read-
ing and her supporting this with contemporary

13 Kulin, Füreya, s.264. 
13 Kulin, Füreya, p.264.
14 M. Tüzüm K›z›lcan, “Sevdim”, Seramik (Sanat, Bilim, Teknoloji), Say›.4 (A¤ustos 1998), s.25.
14 M. Tüzüm K›z›lcan, “Sevdim”, Seramik (Sanat, Bilim, Teknoloji), No.4 (August 1998), p.25.
15 Zeynep Oral, “Füreya”, (15 fiubat 1993 Tarihli Milliyet Sanat’ta yay›mlanan röportajdan al›nm›flt›r.), Seramik (Sanat, Bilim Teknoloji), Say›.4 (A¤ustos 1998), s.22.
15  Zeynep Oral, “Füreya”, (Excerpted from interview published in Milliyet Sanat of February 15, 1993), Seramik (Sanat, Bilim Teknoloji), No.4 (A¤ustos 1998), p.22.



Füreya Koral, yukar›da belirtti¤imiz önemli
baflar›lar›na yenilerini ekler, uluslararas› ödüller
al›r. 1957 y›l›nda Rockfeller bursuyla Güney
Amerika’ya gidip burada Maya ve Aztek kültürünü
inceleme f›rsat› bulur. Bu gezilerden sonra sanat›
daha da zenginleflir. Seramik yapmak için kültür
birikimine sahip olmak ve bu birikimin de sentezi-
ni yapmak gerekti¤ine inanan bir sanatç›d›r.
Felsefe e¤itimi almas›, çok okumas› ve bunu
ça¤dafl geliflimlerle desteklemesi sanat›nda, farkl›
yorumlamalara götürmüfltür onu. Narin, asil,
prensipli, kültürlü, çal›flkan bir Cumhuriyet kad›n›
olmas›n›n yan›s›ra bildi¤i her fleyi paylaflan,
dostlu¤a önem veren bir sanatç›d›r Füreya Koral.
Bu birikimlerinin sonucunda ölümsüz eserler
ortaya koymufltur. Ça¤dafllar› olan Picasso ve
Miro gibi ünlü ressamlar›n öncülü¤ünü yapt›¤›
modern seramik ak›m›n›, kendi kültürüyle
yo¤urarak yaratt›¤›, Bat› ve Do¤u sentezi olan
kendine özgü modern seramiklerini, 1950’lerden
sonra Türk halk›na ve ayd›n›na tan›tm›flt›r.

Füreya Koral’›n Sanat›
Füreya’n›n yak›n dostu ve atölyesinin müdavim-
lerinden Ahmet Hamdi Tanp›nar serami¤i ve
seramikçiyi eski Türk sanatlar›n›n en önemli
çehresi olarak de¤erlendirmektedir. Eskilerin bu
sanata çok önem verdiklerini ama ayn› zamanda
bir geleneksel döngü içerdi¤ini de belirten
Tanp›nar, Füreya’n›n bir sergisi üzerine kaleme
ald›¤› yaz›s›nda görüfllerini flöyle belirtir: “Geçmifl
zamandaki bu zenginli¤i ve ehemmiyeti, serami¤i,
t›pk› musikimiz gibi, bizim için çok tehlikeli
k›lm›flt›. Füreya’da en be¤endi¤im taraf›, bu
tehlikeyi ilk sergisinden sonra derhal sezmesi,
eskinin al›fl›lm›fl modalar›ndan faydalanmaya
kalkmamas›, onu kendi aleminde rahat b›rakarak
yeni ifade vas›talar› aramas›d›r.”16 Bu yaklafl›m ile
Füreya Koral’›n eski halk sanatlar›m›zdan yola
ç›kt›¤›n›, ama buna kendine özgü ve ça¤dafl bir
yorum katarak serami¤e yeniden farkl› bir
görünüfl verip, yorumlad›¤›n› anlamak hiçte zor
de¤il.

Tanp›nar’›n da de¤indi¤i gibi Füreya’n›n ilk
çal›flmalar› folklorik ö¤elere yaklafl›m fleklindedir.

109

developments took her to different interpreta-
tions. Besides being a slender, noble, cultured
and hard-working Republican woman with
principles, Füreya Koral is an artist sharing
everything she knew, committed to friendship.
She has produced immortal works as a result
of these attributes. She introduced the mod-
ern ceramic trend pioneered by famed artists
like Picasso and Miro who were her contem-
poraries and her original modern ceramics
which were the synthesis of the west and the
east she generated using her own culture, to
Turkish public and intellectuals after 1950s. 

Füreya Koral’s Art 
Ahmet Hamdi Tanp›nar, one of the regulars of
Füreya’s studio, who was also her close
friend, deems ceramic and the ceramicists as
the most important face of ancient Turkish
arts. Tanp›nar, stating that the ancients were
committed to this art and that it also incorpo-
rated a traditional cycle, says the following in
an article he wrote on a Füreya show: “This
richness and importance in the old times has
made ceramics very dangerous for us just like
our music. What I like most with Füreya is her
perceiving this danger right after her first
show, her not trying to take advantage of the
traditional fashions of the old and her search
for new vehicles of expression, leaving them
alone in their own worlds”16 It is not very hard
to understand that with this approach Füreya
Koral started from our ancient folk arts but
she gave a new different look to ceramics and
interpreted it, adding an original contemporary
interpretation. 

As Tanp›nar said, Füreya’s first works were
approaches to folkloric elements. She knew
how to take advantage of old çevre motifs,
embroideries and calligraphic work con-
sciously. After her first period where she was
influenced by Mevlevi dervishes and whirls,

16 Ahmet Hamdi Tanp›nar, Yaflad›¤›m Gibi, Türkiye Kültür Enst. Yay›nlar›, ‹stanbul, 1970, s.429.
16 Ahmet Hamdi Tanp›nar, Yaflad›¤›m Gibi, Türkiye Kültür Enst. Publications, Istanbul, 1970, p.429.
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Eski çevre motiflerinden nak›fllardan yaz› sanat-
lar›ndan bilinçli bir flekilde yararlanmas›n›
bilmifltir. Bu dönemde Mevlevi dervifllerin ve
semahlardan etkilendi¤i birinci çal›flmalar›ndan
sonra ikinci dönem çal›flmalar›nda Hitit sanat›n›n
etkileri görülür. Bu çal›flmalar›nda ça¤dafl bir
yorumun ve uyarlaman›n usta ifli eserler ortaya
ç›kacakt›r. Hitit motifleri, tabaklar›na ve di¤er
çal›flmalar›na girer. Ayr›ca serami¤i mimariyle
bütünlefltirerek iç ve d›fl duvarlarda seramiklerini
uyarlar. Füreya’n›n seramik panolar› Anadolu
kokan bir resim havas›ndad›r. Eserlerinde bir
ressam›n elinden ç›km›fl gibi bir pentür tad›
gözlenir. Çal›flmalar›nda bir devaml›l›k görülür.
Taba¤› y›llarca kullan›lan günlük eflya
format›ndan ç›kararak onlar› t›pk› bir resim
panosu gibi evlerin iç duvarlar›na tafl›r, böylece
seramik tabaklar› kullan›m amac›n›n d›fl›nda
duvarda as›lan bir resim gibi alg›latmay› baflar›r.

Tabaklar›nda kufllar›, bal›klar›, baykufllar› ifller.
Yinelemenin tuza¤›na düflmeden ve birbiriyle
aç›lan, bütünleflen tatlarla çeflitlemelere yönelir.
Bunlar daha sonra üç boyutlu olarak ç›kar
karfl›m›za. Yap›tlar›nda Eski Yunan ve Girit
sanat›ndan izler tafl›yan sivri uçlar yer al›r.
Bundan sonra 1963 y›l›nda tekni¤ini kendi
keflfetti¤i Gres çal›flmalar› yer al›r eserlerinde. Bir
bak›ma tek renk ya da renksiz çal›flman›n do¤al
bir sonucudur bu. Giderek beyaz, ›fl›¤› geçiren
porselenlere yönelir. 1970’lere kadar soyutlama
yapt›¤› duvar panolar› yapmaya devam eder.
Buradaki amaç, duvarlar süslensin diye de¤il,
çiniyi yeniden ça¤dafl bir yorumla yaflatmak
ad›nad›r. Son çal›flmalar›ndan bir öncesi olan
seramik evler, mahalleler bütün bu çal›flmalar›n›n
bir sentezidir. Her biri bafll› bafl›na özgün olan
evler, bir araya getirildi¤inde bir bütünlük
oluflturur. Füreya, yaflam›n›n sonlar›na yaklaflt›¤›
85’li yafllarda ise art›k son final çal›flmas› olan içi
bofl, s›rs›z (terracotta), bafl›nda, gözlerinde veya
vücudunda derin boflluklar olan figürler yaparak

the impact of Hittite art is observed in her sec-
ond period works. Works of a contemporary
interpretation and masterful adaptation
appeared in this period. Hittite motifs are
found in her plates and other works, too. She
also applies her ceramic art on interior and
exterior walls, integrating ceramics with
architecture. Füreya’s ceramic murals have
the atmosphere of a painting smelling of
Anatolia. The taste of a painting of a fine artist
is observed in her works. There is continuity in
them as well. She takes the plate away from
being a daily utilitarian ware used over the
years and carries it to the interior walls of
homes just like a mural; so she succeeds in
having ceramic plates to be perceived as a
painting hung on a wall outside its use.

Birds, fish and owls are the themes of her
plates. She moves towards diversification with
flavors opening to themselves, becoming a
whole with each other, without falling into the
trap of repetition. Later on, these appear
before us in three dimensions. Pointed ends,
bearing the traces of Ancient Greek and
Cretan art, can be found in her works. Then, in
1963, we see her Gres works, the technique of
which she invented herself. This is a natural
consequence of a single color or colorless
application. In time, she moves towards white,
translucent porcelain. She continued to make
abstract murals until 1970s. The purpose here
is not to decorate walls but to have china live
again through a contemporary interpretation.
Ceramic homes, neighborhoods; her penulti-
mate works, were a synthesis of all these
works. Homes, which were all original, creat-
ed a whole when brought together. In her 85th
age as she neared the end of her life, Füreya
tried to emphasize our social loneliness and



toplumsal yaln›zl›¤›m›z› ve günümüzün dejenere
olan insan kimli¤ini vurgulamaya çal›flm›flt›r. 1997
y›l›nda, 87 yafl›nda vefat etti¤inde geride, ölümsüz
eserler ve atölyesinde yetifltirdi¤i onlarca yetenek-
li seramik sanatç›s› b›rakm›flt›r. Yine Tanp›nar’›n
ifadesiyle Füreya, Türk sanat›n›n bütün bir
köflesini dolduran büyük ve feyizli bir mevsime
benzer. Yeri belki de hiç doldurulmayacak kadar
özel bir mevsimdir Füreya Koral.

Sonuç
Füreya Koral, Türkiye’de modern seramik
sanat›n›n bafllamas› ve geliflip tan›nmas›nda öncü
bir kad›nd›r. Selçuklularla Anadolu’ya giren
geleneksel seramik sanat›m›za kültürü, çok yönlü
sanatç› kiflili¤i ve üretti¤i kendine özgü modern
seramiklerle farkl› bir soluk getirmifltir. fiakir
Pafla Ailesi’nde yetiflmesi, bir Cumhuriyet kad›n›
olmas›, Mustafa Kemal Atatürk’ün yak›n
çevresinde yer almas›, devrimleri görmesi ve
köklü, kültürlü bir ailede yetiflmesi sanat›n›n ze-
minini haz›rlam›flt›r. Kendi deyimiyle seramik
onun için bir ifl, bir çal›flma de¤il bir yaflam
biçimidir. Serami¤in içinde, seramikle birlikte
yeniden kitaplar, müzik, fliir, edebiyat ve tiyatro
vard› onun yaflam›nda. Seramikle içiçe olmak tüm
yaflam›n› kaplam›flt›. Türkiye’nin ilk kad›n seramik
sanatç›s› konumundaki Füreya Koral geleneksel
anlamda süregelen seramikçili¤imizi ça¤dafl
boyuta tafl›yan, “seramik sanat›” s›n›fland›rmas›n›
toplumumuza tan›tan ve bunu gerçek hayata
geçirmifl bir sanatç›d›r. Eserleri hep yal›n bir
anlat›m içinde yap›lm›fl olup, hepsini bir ifade
arac› olarak kullanm›flt›r. O, serami¤in ateflten
oluflan ana kraliçesi olarak belleklerde ve
seramik sanat›nda yerini çoktan alm›flt›r. Seramik
Sanat›’nda ölümsüz ve yeri doldurulamayacak bir
yere sahip olan Füreya Koral’› bütün seramikçiler
olarak ölümünün onuncu y›l dönümünde sayg›yla
an›yoruz.
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the degenerated human identity of today, making
hollow terracotta figures with deep gaps in their
heads, eyes or bodies. When she died at 87 in
1997, she left behind immortal works and tens of
talented ceramic fine artists she developed in
her studio. Again, in Tanp›nar’s works, Füreya
looks like a big and knowledgeable season, fill-
ing a whole corner of Turkish art. Füreya Koral
maybe is a special season which perhaps will
never be replaced. 

Conclusion
Füreya Koral is a pioneer woman in the initia-
tion, development and recognition of the modern
ceramic art in Turkey. She introduced a different
breath into our traditional ceramic art, which
came to Anatolia with the Seljukis, by her multi-
faceted artist personality and her original mod-
ern ceramic works. Her growing up in fiakir
Pasha family, her being a woman of the
Republic, her being part of the close circle of
Mustafa Kemal Atatürk, her having seen the rev-
olutions and her having been raised in a rooted
cultured family had paved the way for her art. In
her own words; for her, ceramic is not a job but
a way of life. Inside ceramics, with ceramics,
there were books, music, poems, literature and
theater in her life. Being intertwined with ceram-
ics encopassed her whole life. As the first
woman ceramic fine artist of Turkey, Füreya
Koral is an artist who carried our traditional
ceramics to a contemporary dimension, who
introduced the classification of “ceramic art” to
our society and who was able to launch it. She
always used a simple expression for her works
and has used all of them as a tool of expression.
She took her place long ago in memories and in
the art of ceramics as the mother queen of
ceramics, made of fire. We remember Füreya
Koral who has an immortal and irreplaceable
place in the art of ceramics with respect, in the
tenth anniversary of her death, as all cerami-
cists.

Emel Mülayim Oral, Füreya Koral, Hamiye Çolako¤lu


