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Fireya Koral'i kaybedisimizin onuncu yilina
ithafen onu saygiyla aniyoruz.

Fireya Koral'in Yasami

Fiireya Koral, Turkiye'nin yetistirdigi en 6zgln
kisilikteki, nadir sanatcilardan birisidir. Fireya,
1910 yiinda Istanbul’da Biiytikada'da dogdu.
Biiylikada o yillarda sekiz-on Osmanli ailesinin
gonulld sirglin yeri idi. Sakir Pasa ailesi de
sarayin baskisindan ve politik cekismelerinden
kacan bu kalabalik ailelerden birisiydi. Flireya'nin
babasi, Atatlirk’tn silah arkadaslarindan General
Emin Koral, annesi ise Sakir Pasa'nin biyiik kizi

In memoriam: Tenth anniversary of the death
of Flireya Koral

Fiireya Koral's Life

Flireya Koral is one of the rare fine artists of
Turkey with a most original personality. Flireya
was born in Istanbul-Blytikada in 1910. Those

years, Blylkada was the voluntary exile place
of 8-10 Ottoman families. Sakir Pasha Family
is one these populated families fleeing from
the suppression of the palace and political
conflicts. Fiireya’s father is General Emin
Koral, Atatirk’'s comrade in arms; her father is




Hakiye Hanim'dir. Fiireya Koral'in cocukluk ¢ag,
yesillikler icinde bulunan kocaman bir ahsap ko-
nakta, yakin akrabalarinin arasinda gecer. Bir
cami ile kilise arasina insa edilmis olan Uc katl
Osmanli konaginin bu 6zel konumu, icinde
barindirdigi ailenin bir cok ferdinin yasam tarzini
da etkilemistir. Batinin ve dogunun kiltir yapisini
yasam tarzlarina yansitan aile fertleri, yaptiklar
sanata da bunu yansitmislardir.

Fiireya Koral, yillar sonra seramik sanatinin icinde
kendini buldugunda, Sakir Pasa Konagi'nin kendi
dzerinde biraktigi bu etkiyi soyle ifade eder:
“Bense kendimi hi¢ doguya ait hissetmedim
yasamim boyunca. Bir glin seramige
basladigimda bir de ne goreyim, icimden tasan
tim imgeler, hayrani oldugum bati toplumunun
zevkini, felsefesini bicimini degil de benim dogup
buyudiglm topraklarin renklerini, bicimlerini,
simgelerini yansitiyor. Ben Osmanli laleleri,
karanfilleri ve sogttlerinin, Kitahya yesilinin,
kiremit kirmizisinin hele de Akdeniz turkuvazinin
tutsagl imisim...Ben tepeden tirnaga Bizans,
Istanbul ve Anadolu imisim, meger!"1 Bu soziyle
Fureya Koral, konagin, sanati tzerindeki etkisini
acikca gostermektedir

Bundan sonra Flreya Koral, sanatini Anadolu
kiltirdnin ozlyle besleyecektir. Ayse Kulin,
“Fireya” romaninda Sakir Pasa Konagi'nin, aile
bireyleri tzerindeki etkisini Flireya Koral'in
anlatimiyla soyle ifade eder: “Biz Sakir Pasa
Koski'niin ¢ocuklari, sanki bir ana-babanin degil
de bu ahsap Osmanli konaginin tohumlariydik.
Kosk, bizi dokuz ay yerine yillarca rahminde

1 Ayse Kulin, Fiireya, Remzi Kitabevi, 3. Baski, istanbul, 2000, s.22.
1 Ayse Kulin, Fiireya, Remzi Kitabevi, 3rd Edition, Istanbul, 2000, p.22.

Hakiye Hanim, eldest daughter of Sakir Pasha.
Fureya Koral's childhood was spent among her
close relatives in a huge wooden mansion sur-
rounded by plants. This special position of the
three-storeyed Ottoman mansion, built
between a mosque and a church, has affected
the lifestyle of many members of the family it
accommodated. Family members, reflecting
the cultural structure of the West and the East
to their lifestyles, have also reflected these
onto their art.

Finding herself in the art of ceramics years
later, Flireya Koral expresses the impact left
by Sakir Pasha Mansion on her as follows: “
never felt myself to be a part of the East all my
life. When | started working with ceramics one
day, suddenly | saw that all symbols exuding
from within me reflected not the taste or phi-
losophy or style of the Western society |
admired but the colors, forms and symbols of
the lands | was born in and grew upon. | had
been the slave of Ottoman tulips, carnations
and willows, the green of Kitahya, brick red
and more so, of the turquoise of the
Mediterranean. | guess | was Byzantium,
Istanbul and Anatolia from top to bottom!™’
With these words, Fireya Koral demonstrates
the impact of this mansion on her art clearly.

From then on, Flreya Koral would nurture her
art with the essence of Anatolian culture. In
her novel “Fiireya”, Ayse Kulin expresses the

impact of Sakir Pasha Mansion on family
members in Flreya Koral's words: “We, the
children of Sakir Pasha Mansion, were the
seeds of not a mother and a father but this
wooden Ottoman mansion. The mansion has
penetrated our genes and bone marrows and
has given her sap to us as if she had carried us
in her womb for years, instead of nine months.
All accumulation and experience we acquired
in our later lives, any pain and joy, any gains
and losses were added on the mortar of that
mansion, which configured our spirit.”* Fireya
Koral's aunts Fahriinissa and Aliye also would
take their share of the lifestyle of the mansion
and would reveal this in their arts years later
as a natural consequence. The impact of
Ottoman art today should be sought here.

In 1914, Fireya's grandfather was killed as a
result of an accident. The First World War has
started. Turkey is involved in wars, occupation,
pain and suffering. Ottoman Empire is about to
collapse. Sakir Pasha Family in Blylkada
experiences this collapse, too. But the family
would not submit to a destiny. Fireya and her
aunts Fahrinissa and Aliye first take lessons
from private tutors; then are sent to a French
school, Notre Dame de Sion. Fiireya Koral,
growing in a world of music, art and literature,
chooses philosophy for higher education. On
the one hand, she takes violin lessons from
Prof. Berger of Hungarian origin. Years later,
Flreya says of the impression left by this
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tasimis gibi, genlerimize sinmis,
iliklerimize islemis ve bize
Ozsuyunu vermistir. Sonraki
yasamlarimizda edindigimiz her
birikim ve tecriibe, her aci ve
seving, her kazanim ve kayip, o
konagin ruhumuzu yapilayan
harcinin Ustiine eklenmistir.”
Fireya Koral'in teyzeleri
Fahrinissa ve Aliye de konagin
yasam biciminden kendilerine
diisen payi alacaklar ve dogal bir
sonug olarak yillar sonra bunu
sanatlarinda ortaya koyacak-
lardir. Osmanli sanatinin
guinimuzdeki etkisini burada
aramak gerekmektedir.

1914°de Fireya'nin biyiik babasi
Sakir Pasa bir kaza sonucu olur.
O sirada Birinci Diinya Savasi
baslamistir. Turkiye savas, isgal,
acive istiraplarla ic icedir.
Osmanli imparatorlugu da ¢ok-
mek Uzeredir. Bu ¢okiisil
Biiylikada'daki Sakir Pasa ailesi
de yasar. Ama koti yazgiya
boyun egilmez ailede. Fiireya ve
teyzeleri Fahrinissa ile Aliye,
once ozel 6gretmenlerden ders
alirlar, sonra da bir Fransiz
okulu olan Notre Dame de Sion’a
gonderilirler. Mizik, resim, ede-
biyat diinyasi icinde yetisen
Fureya Koral, yiksek dgrenim
icin felsefeyi secer. Bir yandan
da Macar asilli Prof. Berger'den
de keman dersleri alir. Uzun
slre aldigi derslerden sonra
Fireya, yillar sonra sanatinda bu
dersin biraktigi izi soyle belirtir:
“Prof. Berger'den sanatta
mikemmeliyeti, sanatta odiin
vermemeyi 6grendim. Sanatta
durist olmayl, namuslu olmayi
da o asiladi.” Bu yiizdendir ki
Fiireya, yillar sonra seramik
yapmaya basladiginda, sanatinda
6din vermemeyi aldigi bu ders-
lerde 6grenmistir.

Sakir Pasa Ailesi'nin tim birey-
leri edebiyat, muzik ve resimle
ugrasmaktadir. Fireya'nin
biyik babasi Sakir Pasa, kap-
samli bir Osmanli Tarihi yazmis
ve ayni zamanda da odulld bir
fotograf sanatcisidir. Blyuk
amcas! Cevat Pasa da sanata ve
edebiyata diskiin bir kisidir. Aile
fertlerinden birisi olan Sirin
Devrim’in belirttigine gore,
“Sakir (Pasa) ayni zamanda XVI.
ylzyil cini ve seramiklerine me-

2 Ag.e., s.22-23.
2 ibid pp.22-23.

course in her art:: | learned
perfection in art; not to com-
promise in art, from Prof.
Berger. He taught me to be
earnest and honest in art.”
That is why, when Flreya
started to work with ceram-
ics years later, she learned
not to compromise from art
in those courses.

All members of Sakir Pasha
Family were involved in liter-
ature, music and art.
Flreya's grandfather Sakir
Pasha has written a compre-
hensive Ottoman History and
was also a prized photogra-
pher. Her great uncle Cevat
Pasha was also interested in
art and literature. Quoting a
family member, Sirin Devrim;
“Sakir (Pasha) was interested
at the same time in 16th
Century tiles and ceramics.
He used to work with clay,
trying different glazing tech-
niques” Fiireya's mother
Hakiye Hanim and aunt Ayse
has added a different color to
the family by playing the
piano very well and her aunts
Fahrinissa and Aliye by deal-

3 Zeynep Oral, “Fiireya ile Konusa.. Konusa..”, Milliyet Sanat, Sayi. 415 (1 Eylil 1997), s.8.
3 Zeynep Oral, “Fireya ile Konusa.. Konusa..”, Milliyet Sanat, No: 415 (September 1, 1997), p.8

ing with the art of painting.
Her uncle Cevat Sakir
(Fisherman of
Halicarnassus), another col-
orful personality in the family,
wrote poems very well and
was involved in literature.
Fureya Koral was living
among these family mem-
bers, all involved in art, each
with a different color and
personality; and was absorb-
ing the intensity of art, love,
culture and the education
she received, and mobility to
her spirit, without being
aware of it. Author Mina
Urgan says about this family
as a person knowing the
Sakir Pasha Family closely;
“Sakir Pasha’s children were
all interesting, very friendly
and were a little crazy like all
interesting, friendly people.”
, demonstrating the colorful-
ness of the family and has
not been able to contain her-
self from touching upon the
uniqueness of Fireya either.

In 1930, Fireya Koral mar-
ried a landowner named
Sabahattin when she was 20.




rakliymis. Kil ile calisir, degisik
sirlama teknikleri denermis.”™

Fiireya'nin annesi Hakiye
Hanim ve Ayse teyzesi cok iyi
piyano calarak, Fahriinissa ve
Aliye teyzesi de resim sanatiyla
ugrasarak aileye farkli bir renk
katmislardir. Yine ailedeki
renkli kisiliklerden birisi olan
dayisi Cevat Sakir (Halikarnas
Balikgisi) ok iyi siir yaziyor,
edebiyatla ugrasiyordu. Fireya
Koral, sanatla icice bulunan,
her biri ayri renkte ve kisilikte
olan bu aile bireylerinin

arasinda yasiyor, sanatin, askin,

kiltlrdn ve aldigi egitimin,
asaletin yogunlugunu ruhuna
farkinda olmadan sindiriyordu.
Edebiyatci Mina Urgan, Sakir
Pasa ailesini yakindan taniyan
bir kisi olarak bu aileden soyle
bahseder: “Sakir Pasa'nin
¢ocuklari, birbirinden ilging,
cok cana yakin ve bitln cana
yakin ilging insanlar gibi, biraz
cilgindi™ tanimlamasiyla
ailenin cok renkliligini belirt-
mis, i¢lerinde Fiireya'nin
essizligine de deginmeden ede-
memistir.

Fiireya Koral, 1930'da 20
yasinda iken Sabahattin adinda
bir ¢iftlik agasi ile evlenir.
Hayati boyunca unutmayacagi
Uzlntd verici olaylar yasar bu
evliligi sirasinda. Sekiz aylik
bebegini kaybeder ve kot
giden evliligini iki yil icinde
bitirir. Bu arada Istanbula,
baba evine doner. Bu yillar
arayis icinde oldugu bir bosluk
donemidir. Koklu, kultlrlu bir
aileye sahip olmasi, ressam
teyzelerinin her an yaninda
olmasi, bu sebeple kiltir ve
sanat ortaminin i¢inde bulun-
masi yetmez Fireya Koral'a.
Mutsuzdur ve kendini baska
seyler yapmak zorunda hisset-
mektedir. Bir mesleginin olma-
masi, bu kadar bilgi birikimine
karsin topluma yararli
olmamak onu tzmektedir.
Cinkd o cagdas bir Cumhuriyet
kadinidir, yerine getirmesi
gereken gorevleri oldugunu
diustinmektedir.

Osmanli'nin son déneminde
yetisen Fireya Koral, kadin
haklarinin taninmadigi ve
kadinin yok sayildigi bir sosyal

She experiences very disturb-
ing events during this mar-
riage she would never forget.
She loses her eight-month-old
baby and ends her bad mar-
riage in two years. She returns
to Istanbul to her father’s
home. This is a period of
emptiness and searching. It is
not enough for Fireya Koral to
have a rooted, cultured family
to be with her painter aunts all
the time and to be in an envi-
ronment of culture and art.
She is unhappy and feels that
she has to do other things.
She is also sorry that she has
no profession she makes a liv-
ing on, that she is not useful
despite all this knowledge
because she is a contempo-
rary Republic woman and
believes that there are duties
she has to fulfill.

Fureya Koral, who grew up in
the last period of the
Ottomans, was raised in a
social environment where
there were no human rights
and the woman was not rec-
ognized. Flreya Koral has

4 Sirin Devrim, Sakir Pasa Ailesi, 8. Baski, Dogan Kitapcilik, istanbul, 2000, s.18.

4 Sirin Devrim, Sakir Pasa Ailesi, 8th Edition Dogan Kitapcilik, Istanbul, 2000, p.18.

5 Mina Urgan, Bir Dinozorun Anilari, 1. Baski, Yapi Kredi Yayinlari, istanbul, 1998 s.137.

5 Mina Urgan, Bir Dinozorun Anilari, 1st Edition, Yapi Kredi Publications, Istanbul, 1998, p.137

ortamda yetismisti. Flireya
Koral, ayni zamanda
Cumhuriyetin ilk yillarindaki bir
cok yenilik uygulamasina tanik
olmustur. Cumhuriyet’in
ilaniyla pes pese gerceklesen
bircok devrim arasinda 1926
Medeni Kanunu'n kabuld, 1930

been the witness to many new
practices in the first years of
the Republic. Enactment of
Civil Law in 1926, granting of
the rights of being elected and
voting to women in 1930 were
very significant steps for the
social status it was hoped
women would gain, among
many revolutions which took
place one after another upon
announcement of the
Republic. Fiireya Koral had
met the person who prepared
these rights for women,
Atatlirk, when she was 9 years
old, for the first time. Later,
because of her marriage to
Kilic Ali, she got the chance to
be in the same environment
with him.® Fiireya Koral
moved to Ankara in 1935
because of her marriage to
Kilic Ali Pasha, a close friend
of Atatlrk; and she is aware
that she has many responsibil-
ities as a contemporary
woman.

Flreya is one of the best
equipped women of the young
Republic. She has a good edu-
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yilinda kadina se¢me ve se¢ilme haklarinin taninmasi,
kadinlara kazandirilmak istenen toplumsal stati icin
¢ok onemli adimlardi. Fiireya Koral, kadinlara bu hak-
lar1 hazirlayan kisiyle, yani Atatiirk’le ilk kez dokuz
yasinda tanismisti. Ve sonra Kilic Ali ile olan evliligi
geregi onunla ayni ortamda bulunma firsatini
yakalamistir.® Fiireya Koral, 1935'de Atatiirk’iin yakin
arkadasi Kilic Ali Pasa ile evliligi dolayisiyla Ankara’ya
tasinir ve cagdas bir kadin olarak bir cok sorumluluk-
lari oldugunun farkindadir.

Fureya, genc Cumhuriyet’in en donanimli
kadinlarindan biridir. lyi bir egitimi, birkac yabanci dili
vardir, ama bir meslege sahip degildir. Fiireya'nin glin-
leri, esi Kilig Ali ile Atatlirk’tin yakininda, Cankaya’daki
yemeklerde gecmektedir. Atatiirk bazen 6nemtli
toplantilarda 6zel konuklari icin yemek ve sofra tanzi-
mini Fureya'dan rica etmektedir. Ankara’'daki evlilik
yillari boyunca yine kendisi icin hicbir sey yapmadan
gunler gecip gitmektedir. Dokuz yasinda ilk kez gorip
asik oldugu Atatirk’in yaninda olmak bile Fiireya'nin
bosluga diismesini engelleyememistir. Nitekim
1938'de Atatirk’in olimiyle Fireya ve esi Kili¢ Ali
istanbul’a tasinirlar. istanbul glinlerinde Fireya,
teyzelerinin sanat ortamina girer, ayni zamanda
kocasinin, Atatiirk’dn olimine olan tzlntusuni gider-
meye calisir. Kilic Ali'nin oglu Altemur Uvey annesi
Flreya'yl anilarinda soyle anlatir: “Sanata, kiiltire,
onem veren bir ailede yetistigi i¢in Flireya da kilturld
ve sanatkar ruhlu idi. Ozellikle bana da bu duygulari

cation, speaks a few foreign languages but has no
profession. Her days are spent close to Atatlrk in
dinners in Cankaya with her husband Kili¢ Ali.
Sometimes, in important meetings, Atatiirk asks
Flreya to arrange food and tables for his special
guests. Days are going by without doing anything for
herself during these years of marriage in Ankara.
Being beside Atatlrk, whom she first saw and fell in
love with when she was nine years old, did not stop
Flreya to fall into this emptiness. In fact, upon
Atatlirk’s death in 1938, Fiireya and her husband
Kilic Ali moved to Istanbul. In Istanbul days, Flireya
once again went into the art setting of her aunts
and also tried to console her husband on Atatirk’s
death. Kili¢ Ali's son Altemur talks about Fireya, his
step mother, as follows: “Flireya was cultured and
had an artist’s spirit as she was raised in a family
committed to art and culture. She tried to give me
these feelings too. As long as she was married to
my father, she didn’t reveal her talent for art which
is, | guess, patriarchal in the family. She just loved
beautiful things, decorated her home with taste,
prepared nice guest tables and hosted her guests
well. ’

As her days go on without purpose in emptiness
and search, Fureya's fragile body is inflicted with
tuberculosis. A period of treatment to last years
would start after this stage. She stayed in a sanato-
rium for treatment in Switzerland for two years. She
started to make ceramic objects with plastic clay
her aunt Aliye brought her for passing time as she
was lying in her sick bed in Leysen in 1947. She also

6 Aysegiil Turedi Ozen ve Unal Dogu, “Cumhuriyet Dénemi Seramik Sanat¢imiz Fiireya Koral”, Seramik Tiirkiye, No.5 (Temmuz-Eylil 2004), s.103.
6 Aysegiil Tiredi Ozen and Unal Dogu, “Cumhuriyet Dénemi Seramik Sanatcimiz Fiireya Koral”, Seramik Turkiye, No.5 [July-September 2004), p.103.



vermeye calisti. Fiireya babamla evli oldugu
slirece ailede herhalde ataerkil olan sanat
kabiliyetini aciga vurmadi. Glzel seyleri sevmekle,
evini zevkle tanzim edip, giizel misafir sofralari
hazirlamak ve konuklarini gizel agirlamakla
yetindi.”’

Gunleri amacsizca, bosluk ve arayis icinde devam
ederken, Fureya'nin nazik bedeni vereme

yakalanir. Bu asamadan sonra yillarca stirecek bir

tedavi siireci baslayacaktir onun icin. isvicre'de
tedavi icin iki yil kadar sanatoryumda yatar.
Leysin'de 1947 de hasta yataginda yatarken Aliye
teyzesinin “oyalanmasi icin” getirdigi plastik
hamurlarla seramik yapmaya baslar. Bu arada

ozel resim dersleri alir. Sanatoryumda yattigi siire

icinde yontu, seramik ve resim calismalari devam
eder. Ozellikle plastik hamur ilgisini cekmistir
Fiureya'nin. Seramik Uzerine kitaplar aldirtir ve
tekniklerini ogrenir. A. Kili¢'in ifadesiyle, “bu
sanatoryumda Flreya hem yeniden sagligina
kavustu, Tlrk seramikciligi de ona.” 1949'da yine
tedavisi sirasinda sanatoryum disinda Isvi¢re’'nin
Lozan kentinde bir dostunun yardimiyla seramik
atolyesi bulur. Flreya artik amacsiz ve isteksiz
degildir. Yasamina yon verecek olan seramik
sanatina dort elle sarilir. Iste yillardir aradig,
ancak ne oldugunu bilemedigi seyi, camurun icin-
deki ates sicakliginda “seramikte” bulmustur.
Fireya Koral artik seramik sanatiyla orald,
tutkuyla sarilacagi seramikle yeni bir yasama
hazirlanmaktadir.

Seramik’le Yasam
Fireya Koral on altili yaslarda iken, babasinin
silah arkadasi olan Mustafa Kemal Atatiirk ve esi

7 Altemur Kilig, Kilic'tan Kili¢'a, 1. Basim, Remzi Kitabevi, istanbul, 2005, s.76-77.
7 Altemur Kilig, Kilic'tan Kili'a, 1st Edition, Remzi Kitabevi, Istanbul, 2005, p.76-77.

took private art lessons. Her sculpture, ceramic
and art studies continued during the period she
stayed at this sanatorium. Especially plastic clay
drew Fireya’s attention. She has books on
ceramics bought and learns their techniques. In
A. Kili¢'s words; “Flireya gains her health in this
sanatorium and also Turkish art of ceramics
gained her”. She found a ceramic studio with the
aid of a friend in the city of Lausanne in
Switzerland outside the sanatorium during her
treatments in 1949. Fireya is not without pur-
pose or will any more. She embraces the art of
ceramics which will guide her life. She has found
the thing she searched for over the years but did-
n't know what it was, in the heat of fire in clay;
the “ceramic”. Fireya Koral is now ready for a
new life with ceramic she will embrace with pas-
sion.

Life with Ceramics

When she was sixteen years old; her father’s
friend from the military, Mustafa Kemal Atatirk,
and wife Latife Hanim visited Fureya's family.
After dinner, Fireya Koral played a concerto for
Ataturk with violin and asked Atatiirk to write
something in her diary after the great praises
she got. With the words; “Fiireya Hanim, | see
that you are very hard working person. The
nation expects a lot from you. You have to work
and give things to the country.” Atatiirk pre-
pared the most basic foundation for Fiireya
Koral's searches and her wish for producing.
Maybe Flreya did not become a good violin play-
er; but ceramic, another field of art, had
embraced her. After this stage, Flireya Koral
would go wherever the fire of ceramic took her.
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Latife Hanim, Fireya'nin ailesine bir ziyaret yapmistir. Fireya
Koral, yemekten sonra Atatiirk’e kemaniyla bir kongerto
calmis, kendisine yapilan mithis ovgiilerden sonra, ani
defterine Atatlrk’ln bir seyler yazmasini rica etmistir. Atatlirk
de: “Fiireya hanim goriyorum ki siz ¢cok ¢aliskan bir insansiniz.
Millet sizden ¢ok sey bekliyor. Siz ¢alismali ve bir seyler ver-
melisiniz memlekete™ diyerek Fiireya Koral'in arayislarina,
uretme istegine en temel zemini hazirlamisti. Fiireya belki iyi
bir keman sanatcisi olamamisti ama sanatin baska bir alani
olan seramik, onu sarip sarmalamisti. Ve bu asamadan sonra
Flireya Koral'l seramik atesi, nereye gotiiriirse o da bu atesin
pesinden gidecekti. 1950 yilinda seramigin sanat olarak
algilandigi Paris’e gider. Burada Unli seramikgi Serre’nin
destegiyle buldugu 6zel bir atdlyede camuru yogurup sekil-
lendirmeye baslar, bir yandan da tedavisi icin saglik kontrol-
lerini olmaktadir. Fiireya'nin otuz yedi yasinda iken hastaligi
sirasinda oyalanmak i¢in tanistigi seramik sanati, hayatini
tamamiyle kaplamaya baslar ve ona enerji verir. Seramikle
olan birlikteliginden ¢ok memnundur. Belki de yillardir
aradigini toprakta, ona verdigi bicimlerde, seramigin
sicakliginda bulmustur.

Fureya Koral, Paris'te 1951 yilinda u¢ boyutlu, cogunlugu duvar
panolarindan olusan ilk seramik sergisini acar. Bu serginin
icinde resimleri, litografi calismalari da vardir. Paris'teki sanat
elestirmenlerinden ve sanatcilardan olumlu elestiriler alir.
Fireya'nin sergisinden bir elestirmen, “Fireya’'nin, bu Tiirk
sanatcisinin sergisi, Dogu ile Bati kiiltiiriiniin bir sentezidir.™
diyerek Fiireya'nin sanatina dikkatleri ceker. Artik tamamen
seramikci olmaya karar vermistir Fiireya Koral. Ayni yil istan-
bul'a doner, yaninda seramik firinini ve boyalarini da getirir.
Paris’te actigl sergi Flireya'nin Anadolu’sunu yansitmaktadir.
Bu ilk sergisinde hat sanatindan, Turk islemelerinden esinle-
nilen duvar panolari yer alir, bazi panolar da Mevlevi
dervislerinin semalarini yansitir gibidir. Tirkiye'ye dondigiinde
ikinci sergisini 1951°de Istanbul’da, Tiirkiye'nin ilk sanat
galerisi olan Maya Sanat Galerisi’nde acar. 1950'li yillar
Tirkiye'de sanayilesme ve kalkinma yolunda onemli adimlarin
atildigi yillardir. Fireya Koral, Turkiye'nin ilk kadin seramik
sanatcisi olarak Tirkiye'nin ilk seramik sergisini agmistir.
Fiireya Koral yine ilkleri yasamaya devam eder. 1951'in son-
larinda evinde ilk seramik atolyesini de acarak Turk halkini,
aydinini seramik sanatiyla tanistirir. Bundan sonra hastalig
tekrar eder ve riskli bir ameliyat gecirir.

8 Kulin, Fiireya, s.82.
8 Kulin, Fireya, p.82.
9 Ag.e., S.225.

9 ibid, p.225.

In 1950, she went to Paris where ceramic was
perceived as art. Here, she started to knead
and shape clay in a private studio she got to
find with the famed ceramicist Serre’s sup-
port. On the other hand, she is going through
medical checks for her treatment. The art of
ceramic she was introduced to during her
sickness when she was thirty-seven years old,
started to cover her life fully, energizing her.
She was very happy with her togetherness
with ceramics. Maybe she had found what she
was longing for years in earth, in the forms
she gave earth and the warmth of ceramics.

In 1951, Fireya Koral held her first ceramics
show in Paris, comprising mostly three-
dimensional murals. This show featured her
painting and lithography works as well. She
received positive criticisms from art critiques
and artists in Paris. A critique said about
Flreya's show; “The show by Flreya, this
Turkish artist, is a synthesis of eastern and
western cultures” ', drawing attention to
Flreya's art. Fireya had decided to become a
full-time ceramicist. She returned to Istanbul
the same year, carrying along her ceramic
kiln and dyes. The show she opened in Paris
reflected Fireya's Anatolia. This first show
featured murals inspired by the art of calligra-
phy and Turkish embroidery; with some
murals reflecting the worlds of Mevlevi
dervishes. When she returned to Turkey, she
held her second show in Istanbul in Turkey's
first art gallery, Maya Art Gallery, in 1951.
1950s are years when major steps were taken
towards industrialization and development in
Turkey. Flreya Koral has held Turkey’s first
ceramic show as the first woman ceramic fine
artist of Turkey. Fiireya Koral continues to
achieve firsts. At the end of 1951, she opened
her first ceramic studio, introducing Turkish
public and intellectuals to the art of ceramics.
Then, her illness recurred and she underwent
a risky operation.

Upon her return to her country, she was total-
ly free of tuberculosis. For her, relief from
tuberculosis meant embracing ceramics even
more. Saying; “At last | am taking a comfort-
able breath but | have to give back what |
received”” and embraced the art of ceramics
at full speed after this stage. The phase of
marriage with ceramics started in Flreya's
life. Her love of ceramics lead to a divorce in
1954 and she made her final marriage with
the art of ceramics. She moved from the
home she shared with Kilic Ali to Sakir Pasha
Building. She started everything anew in her
life. She was alone and free on this road. This
freedom would be enough for her to create
new ceramic art and also to overcome difficul-
ties. She set up her studio-home environment
in this apartment. This was her tiny, new nest.
Year 1955 is full of successes for her. She
received her first international ceramic award.
As Ayse Kulin says in her novel Fireya;




Yurda dondugiinde veremden iyice kurtulmustur.
Onun i¢in veremden kurtulmak seramige daha
cok sarilmak demektir, “cok slikdr rahat bir soluk
aliyorum, ama aldigimi vermem gerek”™" der ve
bu asamadan sonra seramik sanatina canla basla
sarilir. Seramikle olan evlilik streci baslar
Flreya'nin hayatinda. Seramige olan aski, esinden
1954’de bosanmasina yol acar ve en son evliligini
seramik sanatiyla yapar. Kili¢ Ali ile paylastigi
evden Sakir Pasa Apartmani’'na tasinir. Hayatinda,
her seye yeniden baslar. Bu yolda tek basina ve
0zgurdir. Bu 6zglrligl yeniden seramikler yarat-
masina da yetecektir, zorluklari asmasina da. Bu
apartmanda atolye-ev olan ortamini kurar. Burasi
onun minicik, sicacik yeni yuvasidir artik. 1955 yili
basariyla dolu bir yildir onun icin, ilk uluslararasi
seramik odilind alir. Ayse Kulin'in Fiireya
romaninda belirttigi gibi, “iki kiiclik b6lmeden
olusan minicik atolye konutunda Fireya, sevgisini
ve sanatini yillarca bir ipek bocegi gibi orerek,
elinin, goziinin ve yireginin nuruyla, dostlarindan
ve sanattan olusan bir diinya yaratacakt:.”"

Bu kiiclcuk atolye-ev her glin dostlariyla, 6gren-
cileriyle, ailesindeki renkli kisiliklerle dolup tasar.
Artik ekmegini sanatindan, eliyle sekil verdigi
seramiklerinden kazanmaktadir. Narin bedenini,
veremden yeni kurtulmus cigerlerini diisinmeden
gece glindiiz seramik yapmakla ugrasmaktadir.
Canini hige sayarak yatagini firinin yanina kurar.
Peki ni¢in seramik vardi Fiireya Koral'in
diinyasinda, niye baska bir seye boylesine bir
tutkusu yoktu? Bu sorunun cevabini Fiireya yillar
once soyle vermistir: “Baslangigta (1947-1951)
yurtdisinda tedavi gorirken, doktorlar cigerlerim-
le ugrasirken ben de kagtlarla, boyalarla,
¢amurla ugrasmaya koyuldum. Yani dnceleri
heykel, resim ve seramik hep vardi benim icin...
sonra... sonra seramigi secmemin tek nedeni cok
sevmem. Camurla, toprakla oynamayi ¢ok
sevdim...”” Evet, Fiireya cok sevdigi icin seramigi
secer. Bu cok bilingli bir seramik sevgisidir. Daha
iLtk yaptigi eserlerinden cikis noktasindan bellidir
Flreya'nin bilingli sevgisi. Bu sevginin, sadece
tutkuya ve duyguya dayali olmadigi, sanatini
yaparken, kendi kiltirini arastirmasindan, bu
kilturdn izlerini eserlerine tasimasindan
anlasilmaktadir.

10 Ferit Edgti, “Fiireya, Kugunun Son Sarkisi”, Milliyet Sanat, Say1.415 (1 Eylil 1997), s.7.

“Weaving her love and art just as a silkworm
over the years; Flreya, in the tiny studio-home
comprising two small chambers, would create
a world comprising her friends and art with
the light of her hand, eye and heart.”"

This tiny studio-home was filled with friends,
students and colorful personalities of her fam-
ily everyday. She started to earn her living
from her art, her ceramics she shaped by her
hand. She kept on producing ceramics night
and day without thinking about her fragile
body, her lungs just free from tuberculosis.
She set up her bed beside the kiln with no
concern for her life. Why was ceramic in
Flreya Koral's world and why didn't she have
any other passion? Years later, Flreya gave
the answer to this question as follows: “In the
beginning (1947-1951) when | was getting
treatment abroad, when doctors worked on
my lungs, | was working with pieces of paper,
dyes and clay. | mean, at the beginning; there
was sculpture, art and ceramic all for me...
then... then the reason why | chose ceramics
Is because | loved it too much. | loved to play
with clay, with the earth a lot...""” Yes, Fiireya
picked ceramics because she loved it so
much. This is a very conscious love for ceram-
ics. Fureya’'s conscious love could be told from
the starting point of her works. It can be told
this love isn't just based on passion and feel-
ing;, from her investigation of her own culture,
from her carrying the traces of this culture to
her works when making her art.

Fiireya Koral's Ceramic Studio

Flreya Koral set up Turkey's first ceramic
studio. This studio served as home to artists
and philosophers of the period. Flireya Koral,
playing host to famed authors and artists,
people of culture and philosophy from Yasar
Kemal to Ahmet Hamdi Tanpinar, from Bedri
Rahmi Eylpoglu to Abidin Dino and her uncle
Cevat Sakir Kabaagac; guided herself and the
students who worked beside her to various
fields of art and nurtured them. She has told
Ayse Kulin, who had written a novel on her;
“Impressions from Sabahattin Eylipoglu's
Anatolia, Cevat Sakir's blue voyages, the

10 Ferit Edgu, “Fireya, Kugunun Son Sarkisi”, Milliyet Sanat, No.415 (September 1, 1997), p.7

11 Kulin, Fireya, s.264.

11 Kulin, Fureya, p.264

12 Zeynep Oral, “Fiireya'nin 30 Yillik Seramik Seriiveni”, Milliyet Sanat, Say1.25 (Haziran 1981), s.33.
12 Zeynep Oral, “Fireya'nin 30 Yillik Seramik Sertveni”, Milliyet Sanat, No.25 (June 1981), p.33.
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Fiireya Koral'in Seramik Atolyesi

Tdrkiye'nin ilk seramik atolyesini Flireya Koral
kurmustur. Bu atdlye o donemin sanat ve distince
insanlarina ev sahipligi yapiyordu. Yasar
Kemal'den, Ahmet Hamdi Tanpinar’a, Bedri
Rahmi Eylpoglu'ndan Abidin Dino’ya ve dayisi
Cevat Sakir Kabaagac'a kadar dénemin inli ede-
biyatcl, sanatgi, kiltir ve dislince insanlarini
atolyesinde agirlayan Fiireya Koral, hem kendini
hem de yaninda calisan 6grencilerini sanatin farkl
alanlarina yoneltip, doyuruyordu. Bu durumu,
kendisi hakkinda yetkin bir roman yazmis olan
Ayse Kulin'e soyle anlatir: “Burada Uretilen sana-
ta, Sabahattin Eyiipoglu'nun Anadolu’su, Cevat
Sakir’in mavi yolculuklari, Amozon'u yakindan
taniyan Alain Gheerbrant’in yerlilerinden izler
yansidi. Kendi gordiklerinin yanisira, dostlarinin
dile getirdigi guzellikler de panolarinda ve tabak-
larinda soyut figiirlere donustiiler.””

Fiireya Koral'in 6grencileri bu toplantilarda, sanat
sohbetlerinden kendilerine diisen payi ve kiltir
birikimini farkinda olmadan atdlyede ¢alisirken
alirlardi. Ogrencisi M. Tiiziim Kizilcan kendisi icin
atolye-okul olan bu sicak ortami soyle anlatir:
“Hepimiz ayni mekanda otururduk ve biitiin soh-
betlerden bir seyler kapmaya calistik. Fiireya'nin
atolyesi benim icin bir ibadet yeri gibiydi. Su anda
bile tarif edemedigim duygulari yasadim. Saydim,
sevdim ve ¢ekindim.”" Fiireya Koral, seramigi
uretip, paylastigi gibi bir yasam bicimine de
donustirmistu. Kendisiyle yapilan bir réportajda,
“benim igin seramik her seyden dnce bir arac,
kitap, muzik gibi... Dinyayi ifade etmek, kendi
diinyami yasamak, yasayabilmek icin
paylasabilmek icin bir ara¢... Yani seramik
yalnizca bir siis esyasi, bir tiiketim mali degil...” *
diyerek seramik sanatina bakis agisini da
yansitmisti. Onun onciliginde baslayan, yeni
olusan seramik sanatinin kapilarini, tim sanatci
dostlarina, seramik meraklilarina ve 6grencilerine
acmistir. Tlrkiye'nin diinyaca basarili seramik
sanatcilari, onun atolye-okulunda yetismistir.
Bingul Basarir, Alev Ebiizziya bu sanatcilardan
sadece ikisidir.

13 Kulin, Fiireya, s.264.
13 Kulin, Flreya, p.264.

natives of Alain Gheerbrant who knew the
Amazon closely were reflected on the art gen-
erated here. Beside what they saw them-
selves, the beauties articulated by friends also
were transformed into abstract figures in their
work and plates.

»13

Flreya Koral's students got their share of art
conversations and culture accumulation at
these meetings without knowing. Her pupil M.
Tdzim Kizilcan tells of this warm environment
which is a studio school for him as follows:
“We all sat in the same place and tried to get
things from all conversations. Fireya’'s studio
was like a temple for me. | experienced feel-
ings which | can’t even describe now. |
respected, love and didn't dare to” Fiireya
Koral turned ceramics into a lifestyle just as
she generated and shared it. In an interview
with her, she said; “For me, ceramic first of all
is like a tool, book, music... A tool to express
the world, to live my own world for living and
sharing... | mean ceramic is not just a decora-
tive item, an object of consumption...”"”,
reflecting her perspective on the art of ceram-
ics. She opened the doors of the art of ceram-
ics which started under her leadership to all
her art-loving friends, ceramic enthusiasts
and her pupils. Turkey's world renowned
ceramic artists were raised in her studio
school. Bingiil Basarir and Alev Eblizziya are
Just two of these artists.

Flreya Koral added new ones to her signifi-
cant successes, receiving international
awards. In 1957, she visited South America
under Rockefeller grant, getting the chance to
study Maya and Aztec cultures. Her art was
further enriched after these trips. She was an
artist believing that one had to have a cultural
accumulation and to synthesize it to make art.
Her philosophy education, her extensive read-
ing and her supporting this with contemporary

14 M. Tiziim Kizilcan, “Sevdim”, Seramik (Sanat, Bilim, Teknoloji), Say.4 (Agustos 1998), s.25.

14 M. Tiizim Kizilcan, “Sevdim”, Seramik (Sanat, Bilim, Teknoloji), No.4 (August 1998), p.25.

15 Zeynep Oral, “Fiireya”, (15 Subat 1993 Tarihli Milliyet Sanat'ta yayimlanan roportajdan alinmistir.), Seramik (Sanat, Bilim Teknoloji), Say1.4 (Agustos 1998), s.22.
15 Zeynep Oral, “Fireya”, ([Excerpted from interview published in Milliyet Sanat of February 15, 1993), Seramik (Sanat, Bilim Teknoloji), No.4 (Agustos 1998), p.22



Fireya Koral, yukarida belirttigimiz énemli
basarilarina yenilerini ekler, uluslararasi odiller
alir. 1957 yiinda Rockfeller bursuyla Gliney
Amerika'ya gidip burada Maya ve Aztek kiltirtnd
inceleme firsati bulur. Bu gezilerden sonra sanati
daha da zenginlesir. Seramik yapmak icin kultir
birikimine sahip olmak ve bu birikimin de sentezi-
ni yapmak gerektigine inanan bir sanatgidir.
Felsefe egitimi almasi, ¢cok okumasi ve bunu
cagdas gelisimlerle desteklemesi sanatinda, farkli
yorumlamalara gotirmustir onu. Narin, asil,
prensipli, kultirld, caliskan bir Cumhuriyet kadini
olmasinin yanisira bildigi her seyi paylasan,
dostluga onem veren bir sanatcidir Fiireya Koral.
Bu birikimlerinin sonucunda 6limsiz eserler
ortaya koymustur. Cagdaslari olan Picasso ve
Miro gibi Unld ressamlarin 6nciligund yaptigi
modern seramik akimini, kendi kulturdyle
yogurarak yarattigi, Bati ve Dogu sentezi olan
kendine 6zgii modern seramiklerini, 1950'lerden
sonra Turk halkina ve aydinina tanitmistir.

Fiireya Koral'in Sanati

Fdreya'nin yakin dostu ve atolyesinin midavim-
lerinden Ahmet Hamdi Tanpinar seramigi ve
seramikgiyi eski Turk sanatlarinin en onemli
cehresi olarak degerlendirmektedir. Eskilerin bu
sanata ¢cok onem verdiklerini ama ayni zamanda
bir geleneksel dongu icerdigini de belirten
Tanpinar, Fiireya'nin bir sergisi tizerine kaleme
aldigi yazisinda goruslerini soyle belirtir: “Ge¢mis
zamandaki bu zenginligi ve ehemmiyeti, seramigi,
tipki musikimiz gibi, bizim icin ¢ok tehlikeli
kilmisti. Flireya'da en begendigim tarafi, bu
tehlikeyi ilk sergisinden sonra derhal sezmesi,
eskinin alisilmis modalarindan faydalanmaya
kalkmamasi, onu kendi aleminde rahat birakarak
yeni ifade vasitalari aramasidir.”" Bu yaklasim ile
Fireya Koral'in eski halk sanatlarimizdan yola
ciktigini, ama buna kendine 6zgii ve ¢agdas bir
yorum katarak seramige yeniden farkli bir
gorinus verip, yorumladigini anlamak hicte zor
degil.

Tanpinar’in da degindigi gibi Fireya'nin ilk
calismalari folklorik 6gelere yaklasim seklindedir.

16 Ahmet Hamdi Tanpinar, Yasadigim Gibi, Turkiye Kiltur Enst. Yayinlari, istanbul, 1970, s.429.
16 Ahmet Hamdi Tanpinar, Yasadigim Gibi, Turkiye Kiltir Enst. Publications, Istanbul, 1970, p.429

developments took her to different interpreta-
tions. Besides being a slender, noble, cultured
and hard-working Republican woman with
principles, Fireya Koral is an artist sharing
everything she knew, committed to friendship.
She has produced immortal works as a result
of these attributes. She introduced the mod-
ern ceramic trend pioneered by famed artists
like Picasso and Miro who were her contem-
poraries and her original modern ceramics
which were the synthesis of the west and the
east she generated using her own culture, to
Turkish public and intellectuals after 1950s.

Fiireya Koral's Art

Ahmet Hamdi Tanpinar, one of the regulars of
Flreya's studio, who was also her close
friend, deems ceramic and the ceramicists as
the most important face of ancient Turkish
arts. Tanpinar, stating that the ancients were
committed to this art and that it also incorpo-
rated a traditional cycle, says the following in
an article he wrote on a Fiireya show: “This
richness and importance in the old times has
made ceramics very dangerous for us just like
our music. What I like most with Fireya is her
perceiving this danger right after her first
show, her not trying to take advantage of the
traditional fashions of the old and her search
for new vehicles of expression, leaving them
alone in their own worlds™ It is not very hard
to understand that with this approach Fireya
Koral started from our ancient folk arts but
she gave a new different look to ceramics and
interpreted it, adding an original contemporary
interpretation.

As Tanpinar said, Fireya's first works were
approaches to folkloric elements. She knew
how to take advantage of old ¢cevre motifs,
embroideries and calligraphic work con-
sciously. After her first period where she was
influenced by Mevlevi dervishes and whirls,
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Eski ¢evre motiflerinden nakislardan yazi sanat-
larindan bilincli bir sekilde yararlanmasini
bilmistir. Bu donemde Mevlevi dervislerin ve
semahlardan etkilendigi birinci ¢alismalarindan
sonra ikinci donem calismalarinda Hitit sanatinin
etkileri gorulir. Bu calismalarinda ¢cagdas bir
yorumun ve uyarlamanin usta isi eserler ortaya
¢ikacaktir. Hitit motifleri, tabaklarina ve diger
calismalarina girer. Ayrica seramigi mimariyle
butlnlestirerek i¢ ve dis duvarlarda seramiklerini
uyarlar. Fiireya'nin seramik panolari Anadolu
kokan bir resim havasindadir. Eserlerinde bir
ressamin elinden ¢ikmis gibi bir pentir tadi
gozlenir. Calismalarinda bir devamllik goraldr.
Tabagi yillarca kullanilan giinlik esya
formatindan ¢ikararak onlari tipki bir resim
panosu gibi evlerin i¢ duvarlarina tasir, boylece
seramik tabaklari kullanim amacinin disinda
duvarda asilan bir resim gibi algilatmayi basarir.

Tabaklarinda kuslari, baliklari, baykuslari isler.
Yinelemenin tuzagina dismeden ve birbiriyle
acilan, bitinlesen tatlarla ¢esitlemelere yonelir.
Bunlar daha sonra Ug boyutlu olarak ¢ikar
karsimiza. Yapitlarinda Eski Yunan ve Girit
sanatindan izler tasiyan sivri uclar yer alir.
Bundan sonra 1963 yilinda teknigini kendi
kesfettigi Gres calismalari yer alir eserlerinde. Bir
bakima tek renk ya da renksiz ¢calismanin dogal
bir sonucudur bu. Giderek beyaz, 1sigi gegiren
porselenlere yonelir. 1970’lere kadar soyutlama
yaptigi duvar panolari yapmaya devam eder.
Buradaki amag, duvarlar suslensin diye degil,
¢iniyi yeniden ¢agdas bir yorumla yasatmak
adinadir. Son calismalarindan bir dncesi olan
seramik evler, mahalleler bitiin bu calismalarinin
bir sentezidir. Her biri basli basina 6zgln olan
evler, bir araya getirildiginde bir bitunlidk
olusturur. Fireya, yasaminin sonlarina yaklastigi
85'li yaslarda ise artik son final ¢alismasi olan igi
bos, sirsiz (terracotta), basinda, gozlerinde veya
vicudunda derin bosluklar olan figiirler yaparak

the impact of Hittite art is observed in her sec-
ond period works. Works of a contemporary
interpretation and masterful adaptation
appeared in this period. Hittite motifs are
found in her plates and other works, too. She
also applies her ceramic art on interior and
exterior walls, integrating ceramics with
architecture. Fireya’'s ceramic murals have
the atmosphere of a painting smelling of
Anatolia. The taste of a painting of a fine artist
is observed in her works. There is continuity in
them as well. She takes the plate away from
being a daily utilitarian ware used over the
years and carries it to the interior walls of
homes just like a mural; so she succeeds in
having ceramic plates to be perceived as a
painting hung on a wall outside its use.

Birds, fish and owls are the themes of her
plates. She moves towards diversification with
flavors opening to themselves, becoming a
whole with each other, without falling into the
trap of repetition. Later on, these appear
before us in three dimensions. Pointed ends,
bearing the traces of Ancient Greek and
Cretan art, can be found in her works. Then, in
1963, we see her Gres works, the technique of
which she invented herself. This is a natural
consequence of a single color or colorless
application. In time, she moves towards white,
translucent porcelain. She continued to make
abstract murals until 1970s. The purpose here
is not to decorate walls but to have china live
again through a contemporary interpretation.
Ceramic homes, neighborhoods; her penulti-
mate works, were a synthesis of all these
works. Homes, which were all original, creat-
ed a whole when brought together. In her 85th
age as she neared the end of her life, Flreya
tried to emphasize our social loneliness and




toplumsal yalnizligimizi ve giinimduzin dejenere
olan insan kimligini vurgulamaya c¢alismistir. 1997
yilinda, 87 yasinda vefat ettiginde geride, olimsiz
eserler ve atolyesinde yetistirdigi onlarca yetenek-
li seramik sanatgisi birakmistir. Yine Tanpinarin
ifadesiyle Fireya, Turk sanatinin bitin bir
kosesini dolduran buytik ve feyizli bir mevsime
benzer. Yeri belki de hi¢ doldurulmayacak kadar
ozel bir mevsimdir Fiireya Koral.

Sonug¢

Fireya Koral, Turkiye'de modern seramik
sanatinin baslamasi ve gelisip taninmasinda 6nci
bir kadindir. Selcuklularla Anadolu’ya giren
geleneksel seramik sanatimiza kiltird, cok yonlu
sanatcl kisiligi ve Urettigi kendine 6zgl modern
seramiklerle farkli bir soluk getirmistir. Sakir
Pasa Ailesi'nde yetismesi, bir Cumhuriyet kadini
olmasi, Mustafa Kemal Atatiirk’in yakin
cevresinde yer almasi, devrimleri gérmesi ve
kokld, kulturlu bir ailede yetismesi sanatinin ze-
minini hazirlamistir. Kendi deyimiyle seramik
onun icin bir is, bir calisma degil bir yasam
bicimidir. Seramigin icinde, seramikle birlikte
yeniden kitaplar, mizik, siir, edebiyat ve tiyatro
vardi onun yasaminda. Seramikle icice olmak tim
yasamini kaplamisti. Turkiye'nin ilk kadin seramik
sanatcisi konumundaki Fureya Koral geleneksel
anlamda siiregelen seramikgiligimizi cagdas
boyuta taslyan, “seramik sanati” siniflandirmasini
toplumumuza tanitan ve bunu gercek hayata
gecirmis bir sanatcidir. Eserleri hep yalin bir
anlatim icinde yapilmis olup, hepsini bir ifade
araci olarak kullanmistir. O, seramigin atesten
olusan ana kralicesi olarak belleklerde ve
seramik sanatinda yerini coktan almistir. Seramik
Sanati'nda 6lumstz ve yeri doldurulamayacak bir
yere sahip olan Fireya Koral'l butin seramikgiler
olarak olimunin onuncu yil doniiminde saygiyla
aniyoruz.

Emel Milayim Oral, Flreya Koral, Hamiye Colakoglu

the degenerated human identity of today, making
hollow terracotta figures with deep gaps in their
heads, eyes or bodies. When she died at 87 in
1997, she left behind immortal works and tens of
talented ceramic fine artists she developed in
her studio. Again, in Tanpinar’'s works, Fiireya
looks like a big and knowledgeable season, fill-
ing a whole corner of Turkish art. Flireya Koral
maybe is a special season which perhaps will
never be replaced.

Conclusion

Flreya Koral is a pioneer woman in the initia-
tion, development and recognition of the modern
ceramic art in Turkey. She introduced a different
breath into our traditional ceramic art, which
came to Anatolia with the Seljukis, by her multi-
faceted artist personality and her original mod-
ern ceramic works. Her growing up in Sakir
Pasha family, her being a woman of the
Republic, her being part of the close circle of
Mustafa Kemal Atatlrk, her having seen the rev-
olutions and her having been raised in a rooted
cultured family had paved the way for her art. In
her own words; for her, ceramic is not a job but
a way of life. Inside ceramics, with ceramics,
there were books, music, poems, literature and
theater in her life. Being intertwined with ceram-
ics encopassed her whole life. As the first
woman ceramic fine artist of Turkey, Flreya
Koral is an artist who carried our traditional
ceramics to a contemporary dimension, who
introduced the classification of “ceramic art” to
our society and who was able to launch it. She
always used a simple expression for her works
and has used all of them as a tool of expression.
She took her place long ago in memories and in
the art of ceramics as the mother queen of
ceramics, made of fire. We remember Flreya
Koral who has an immortal and irreplaceable
place in the art of ceramics with respect, in the
tenth anniversary of her death, as all cerami-
cists.




