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Bugline ve gelecege diinden gecilerek gelinir.
Bilim ve sanatin her alaninda ge¢cmis her zaman
gelecege 1sik tutmus ve tutmaktadir.

Cok eski bir gecmise sahip olan, Eski Amerika Yerli
Sanatlari olarak tanimlayabilecegimiz Meksika
Sanatlari da muhtesem, biydleyici, her an yeni bir
seyler yakalayabilecegimiz farkl kilttrlerin
olusturdugu, bugline 1sik tutan geleneksel el sanat-
larinin zenginligidir. Meksika'daki bu uygarligin tst
diizeyde oldugu ve onemli bilimsel calismalar
yaptigi bilinmektedir. Meksika'ya gelir gelmez bu
tarihi dokuyu hemen hissedersiniz. Clinku
Meksika'da Aztek, Maya ve inka kiiltiirlerinin
tarihsel dokusu hala korunmakta ve Glkenin kdiltir
zenginligini olusturmaktadir. Bu tarihsel doku,
toprak sanatlarinin zenginligiyle gozler oniine
serilir. Meksika'nin Mexico City, Queretaro, Oaxaca
ve Puebla sehirlerine yaptigimiz arastirma ve
inceleme gezilerinde bu tilkede yasayanlarin
tarihlerini, kdltirlerini ve halk sanatlarini cok iyi
koruyup sahip ¢iktiklari ve glinimuze tasidiklar
gozlemlenmistir. Bizleri etkisi altina alan bu
eserler icinde Talavera de Puebla olarak bilinen
seramik urdnler hi¢ stiphesiz Meksika'nin en
taninan mimari elemanlari ve kullanim formlaridir.
Cok eski bir gecmisi olan Talavera seramikleri
bugiin, Meksika'da baskent Mexico City'nin 150 km.
guineyinde yer alan Puebla sehrinde hala
uretilmektedir.
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You reach today and the future going
through yesterday.

The past has and will shed light to the future
in every field of science and arts.

Mexican arts, which we may describe as
ancient American native arts which have a
long history, are the wealth of traditional
handicrafts which enlighten today created by
magnificent, magical different cultures where
we can capture something at any time. We
know that this civilization in Mexico was high
level one and was engaged in significant sci-
entific studies. You feel this historical texture
right away the moment you arrive at Mexico
because the historical texture of the Aztec,
Maya and Inca cultures are still preserved in
Mexico, forming the cultural richness of the
country. This historical texture is laid before
our eyes with the richness of earth arts. We
observed in our research and study trips we
took to Mexico City, Queretaro, Oaxaca and
Puebla cities of Mexico that inhabitants of this
country preserved and owned up to their his-
tory, culture and folkloric art very well, carry-
ing them to the present. Ceramic ware known
as Talavera de Puebla are undoubtedly
Mexico’s best known architectural elements
and utilitarian forms among such works,
affecting all of us. Talavera ceramic ware,
which have a very long history, today are still
produced in the city of Puebla, lying 150 km
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Talavera seramiginin kokeni
ispanyadaki Arap-Endiiliis
kiltirtine dayanir. Yaklasik 8 yy.
once Arap seramikgiler,
gliniimiizde ispanya’da Talavera
dela Reina olarak bilinen bolg-
eye yerlesmisler ve Italyanlarin
14.yy.da kullandiklar, teknik
olarak temelde ham sirli
seramik yiizeyler Gzerine renkli
dekorlarin yapilmasiyla
olusturulan mayolika teknigiyle
diisiik derecede pisen urlnler
yapmislardir. Bu Urinler
yapildigi bolgeden dolay
Talavera seramigi olarak
isimlendirilmektedir.

Meksika Kolonileri donemindeki
en onemli seramik merkezi
Puebla’daki, seramik mimari
elemanlar ve kullanim seramik-
leri Uretimi 1531 yiinda Puebla
sehri kurulduktan hemen sonra
baslamis, bolgedeki kaliteli kil
ve o donemde Puebla’daki
yetenekli, ustalarin yaratimlari
sayesinde kisa stirede yiiksek
kaliteye ve guzellige ulasmistir.
16.yy."da Puebla’daki din
adamlarinin kilise ve

south of Mexico's capital city,
Mexico City.

The origins of Talavera
ceramics go back to the
Arabian-Andalusian culture in
Spain. Approximately 8 cen-
turies ago, Arabic ceramicists
settled in the region called
Talavera dela Reina in Spain
today, creating wares fired at
low temperatures, using the
majolica technigue formed by
application of color décors on
raw glazed ceramic surfaces
used by ltalians in the 14th
Century. Such wares are
called Talavera ceramic ware
due to the region of manufac-
ture.

Production of ceramic archi-
tectural elements and utilitari
an ceramic ware started right
after the city of Puebla was
founded in 1531, which
became the most important
ceramics center in the period
of Mexican colonies, reaching

the highest quality and beauty,

thanks to the creations of the
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manastirlari sislemek icin
ispanya’nin Talavera dela Reina
bolgesinden Talavera ustalart
getirmesiyle Puebla’daki tretim
farklilasmistir. Pueblali ustalar
Talavera seramigini
benimseyerek, kendi
yorumlarini, kille calisma
tekniklerini, sanatsal formlarini,
renklerini ve en onemlisi
Meksika ruhunu da mayolika
teknigi ile harmanlayip kokeni
ispanyollara ait olan Talavera
seramigini Meksika'nin Puebla
bolgesinde Uretmeye
baslamislar ve kendilerine mal
etmislerdir.

Talavera seramiklerinde 16.yy.
ve 17. yy.da cok poptler olan
mavi tonlarinin yani sira,
18.yy.da yesil, mor ve sari renk-
leri de kullanilarak renk ve
desen yelpazesi genisletilmistir.
1653 yiinda Talavera Uretiminin
kalite diizeyinin ayni seviyede
tutulmasi, yiiksek ve diislik
kaliteli Urtinlerin ayirt edilmesi

icin bir dernek kurulmus ve lre-

tim kurallari belirlenmistir. Bu
kurallar dogrultusunda kaliteli,

skilled craftsmen in Puebla in
that period and the high quali-
ty clay in the region.
Production in Puebla gained a
different dimension when the
monks in Puebla brought
Talavera craftsmen from
Spain’s Talavera dela Reina
region to decorate churches
and monasteries. Craftsmen
of Puebla adopted Talavera
ceramics and started to pro-
duce Talavera ceramic ware
which is of Spanish origin by
batching their own interpreta-
tions, clay working tech-
niques and artistic forms and
colors and most importantly,
the Mexican spirit with the
majolica technigue, making it
their own.

In addition to shades of blue
which were highly popular in
16th and 17th Centuries, color
and pattern spectrum was
enhanced using green, purple
and yellows colors in 18th
Century in Talavera ceramics.
In 1653, an association was
established to maintain the

orta kaliteli ve guinlik kullanim
gruplari adi altinda Ug tip
Talavera uretilmeye baslanmis,
taklitleri onlemek icin her
seramik ustasi yaptigi triindin
altina imzasini koymus, her yil
ustalarin usta seramikgi olarak
gorilmesini saglayan sinavlar
yapilmistir. Ancak 1810'da
Meksika'nin bagimsizlik
hareketi sirasinda bu kurallarin
uygulanmasi durmus dernek
kapanmis ve uretim
kalitesizlesmeye baslamis,
sadece birkac atolye Uretimine
devam etmistir. Bu durum
20.yy.In ikinci yarisina kadar
surmustur.

20.yy.In ikinci yarisinda yeni
atolyeler agilmis ve Talavera yok
olmaya karsi savasarak yeniden
yikselise gecmistir. Fakat bu
kez bazi Ureticiler geleneksel
yontemleri birakip cok miktarda
seramik Uretimini hedefleyince
Uriin kalitesi tekrar diismeye
baslamis, tutkuyla geleneksel
yontemle Talavera Ureten
atolyeler zor durumda kalmis,
turistlerinde artan talepleriyle

quality level of Talavera wares
and separation of high and
low quality products and rules
for production were adopted.
In light of such rules, three
types of Talavera started to be
produced in high quality,
medium quality and daily utili-
ty groups, with each master
craftsman putting his signa-
ture under his products to
prevent imitations with tests
held each year for branding
the craftsmen as master
craftsmen. However, during
the independence campaign of
Mexico in 1810, the imple-
mentation of these were
stopped, the association was
shut down and production
started to lose its quality, with
only a few workshops continu-
ing to produce. This state of
things continued until the sec-
ond half of 20th Century.

New workshops were opened
in the second half of 20th
Century and Talavera has
started to emerge again, fight-
ing again destruction. Yet, this
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Resim 2: Resim 1'den detay
Picture 2: Detail from Picture 1
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Resim 1:
Talavera
seramigiyle
kaplanmis bir
restoran

Picture 1:

A restaurant
covered with
Talavera
ceramic

16.yy.daki talavera geleneklerine gore dogru
kosullarda Gretim yapilmasi i¢in miicadele
baslamistir. Bu miicadelede Talavera mirasini
korumak icin 1993'te Talavera Seramigi Gelistirme
Dernegi kurulmustur. Geleneksel Talavera Uretici-
lerini gliclendirmek, Talavera retiminin 16.yy.daki
tekniklerin kullanilarak yapilmasini saglamak,
tlkenin diger bolgelerinde yapilan ancak Talavera
ozelliklerini tasimayan Urinlerden korunmak
amaclanmistir. Bu amaclar icin triinlerde sadece
Puebla vadisindeki Atlixco, Cholula, Puebla ve
Tecalli bolgelerindeki killerin kullanilmasina karar
verilmistir. Ayrica 1997 yiinda Meksika hikimeti
projeyi saglamlastirmak i¢in trtinlerde Talavera
koken etiketi olmasina karar vermis ve uygulamaya
koymustur. Son olarak Puebla da yapilan trinleri
korumak ve 1998'de Urinlerin sertifikali hale
gelebilmesi icin gesitli laboratuvar testlerine tabii
tutulmasi, bir komite tarafindan atdlyelere
inceleme ziyareti yapilmasinin gerekliligine karar
verilmistir. Boylelikle bu Talavera seramiklerini
koruma ve gelistirmeye yonelik calismalar,
Talavera urtnlerini ve Ureticilerini desteklemekte
ve urinlerin gerekli kosullara uygun olup
olmadigini onaylamaktadir. Bitiin bu calismalarin,
desteklemelerin sonucunda Popocatep ve
Iztaccihualt yanardaglarinin ontinde yer alan,
ispanyollarin insa ettigi binlerce tarihi binaya sahip
geleneksel yapidaki sokaklari, barok mimari
tarzinda yapilari, “azulejos” denilen seramik duvar
kaplamalari ve 6zellikle de her mutfakta, binada,
avluda, meydanda bulunan “Talavera seramik-
leriyle” biitlinlesmis bir sehir olan Puebla (Resim
2,3,4,5), UNESCO tarafindan insanligin kiiltrel
mirasini koruyan bir sehir olarak secilerek destek-
lenmis ve Meksika'nin Mexico City’den sonraki ikin-
ci onemli sehri olmustur.

&

o

=i i B

Nty .'ﬁ‘éz;s*%ﬂ- §

o

Resim 3: Talavera seramigiyle kaplanmis bina
Picture 3: Building covered with Talavera ceramic

time, certain producers have abandoned tra-
ditional techniques, targeting mass ceramic
ware production, leading to yet another drop
in product quality and workshops producing
Talavera passionately using the traditional
technique going into difficulty and this has
lead to a fight for production under proper
conditions in line with the Talavera traditions
of 16th Century, partly thanks to the increas-
ing demand by tourists. To conserve Talavera
heritage in this fight, Talavera Ceramic
Development Association was founded in
1993. The aim was to strengthen the tradi-
tional Talavera producers to ensure that
Talavera production was made using employ-
ing the techniques of 16th Century and pro-
tection from products made in other parts of
the country which did not bear Talavera prop-
erties. To that end, it was decided that only
clays in the regions of Atlixco, Cholula,
Puebla and Tecalli in the Puebla valley should
be used for ceramic ware. Also, in 1977,
Mexican government has decided that
Talavera origin label should be on wares to
boost the project, putting this into implemen-
tation. Most recently, it was decided that
wares should go through various laboratory
tests and a committee should pay inspection
visits to workshops to protect wares pro-
duced in Puebla and to have them certified in
1998. Hence, these efforts seeking to con-
serve and develop Talavera ceramic ware give
support to Talavera wares and producers and
certify that wares meet necessary require-
ments. As a result of all these efforts and
support, Puebla (Pictures 2, 3, 4, 5) which is
situated in front of Popocatep and Iztaccihualt
volcanoes with its roads of traditional config-
uration with thousands of historical buildings
constructed by the Spanish, its baroque style
structures, ceramic wall coverings called
“azulejos” which is a city specifically integrat-
ed with the Talavera ceramic ware found in
every kitchen, building, courtyard or square
was designated and supported by UNESCO as
a city preserving the cultural heritage of
humanity, becoming the second most impor-
tant city of Mexico, after Mexico City.

Resim 4: Resim 3'ten detay
Picture 4: Detail from Picture 3
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Talaveralariyla bitiin dikkatleri tizerine ceken
Puebla sehrinde sayili atélyelerden biri olan
Talavera de la Luz isimli atdlyeyi ziyaretimizde
bizim i¢in cok farkli olmayan bir ortamda
talaveranin teknik olarak olusum asamasini
gozlemleme firsati elde ettik. Atélyede, Puebla
vadisinden elde edilen killer dinlenme havuzlarinda
dinlendirildikten sonra plastik hale getirilerek
sekillendirilecek formun boyutuna gore tornada,
kalipta veya elde sekillendirilmektedir. Sekil-
lendirme islemi biten driinler 6zel kurutma
odalarinda boyutlarina bagli olarak 1-3 ay sureyle
kurutulduktan sonra, 850°C sicaklikta elektrikli
firinlarda 8 saat stiren ilk pisirimleri “biskuvi
pisirimleri” yapilmaktadir. Biskivi pisiriminden
sonra ortucd, beyaz kalayli bir sirla sirlama islemi
yapilir. Temel olarak sirlama asamasinda ytiksek
kaliteli seramikler icin Talaverali comlekgilerin
deyimiyle 1 ol¢u kursun oksit ve 6 olcu kalay
oksitle, dlsuk kaliteli seramikler icin 16lcu kursun
oksit ve 2 6lcu kalay oksitle hazirlanan sirlar, ilk
pisirimi yapilan seramik formlar tzerine uygulan-
makta, daha sonra ham sir lzerine seramik
urtniin kalitesine gore firca dekoruyla ve renkli
oksit ve boyalar kullanilarak dekorlama islemi
yapilmaktadir. (Resim 6, 7, 8, 9). Bu islem
yapilirken mavi ve mavinin tonlariyla dekorlanmis
seramikler mavi boyanin pahali olmasi nedeniyle
yiksek kaliteli isler grubunda yer alir. Mavi
tonlarinin disinda siyah, sari, mor, yesil ve kirmizi
renkler ise diger grubun icindedir. Seramiklerin
dekoru bitince, Urinler 1050°C sicaklikta 10 saat
sireyle pisirilmektedirler.

Resim 5: Talavera seramikleriyle kaplanmis geleneksel
bir mutfak, Puebla

Picture 5: A traditional kitchen covered with Talavera
ceramic ware, Puebla

We had the chance to observe the technical
formation phase of Talavera in a medium not
much different for us in our visit to the work-
shop named Talavera de la Luz, one of the
best known workshops in the city of Puebla,
drawing all attention with the Talavera earthen
ware. In the studio, clays obtained from Puebla
valley are dwelled in tanks and are subse-
quently formed by potter's wheel or in moulds
or by hand, depending on the size of the form
to be given after bringing into plastic form.
Shaped wares are dried for 1 to 3 months in
special drying chambers depending on their
sizes and then are biscuit fired for 8 hours in
electric kilns at 850°C temperature. After bis-
cuit firing, glazing is done using a covering
white tin glaze. Glazes prepared using 1 meas-
ure lead oxide and 6 measures tin oxide for
high quality wares as called by Talavera pot-
ters during the glazing phase and 1 measure
lead oxide and 2 measures tin oxide for lower
quality wares are applied to biscuit fired
ceramic forms and subsequently, decorations
are applied using colored oxide and dyes by
brushes on raw glazing, depending on the
quality of the ceramic ware (Pictures 6,7, 8, 9).
Earthen ware decorated in the shades of blue
are called high quality works due to the cost of
blue dye in this process. Non-blue colors like
black, yellow, purple, green and red are in the
other group. After the wares are decorated,
products are fired for 10 hours at 1050°C tem-
perature.

Resim 6: Talavera seramiklerinin dekorlanma asamasi
Picture é: Decoration phase of Talavera ceramic ware

Resim / Picture 7, 8, 9: Talavera seramiklerinin dekorlanma asamasi / Decoration phase of Talavera ceramic ware
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Calismalarin en 6nemli kismini elde
sekillendirilmis talavera karolar Gzerine yapilmis,
cesitli duvar panolari, duvar resmi olarak
tanimlayabilecegimiz eski donemlere ait sehir
haritalari olusturmaktadir (Resim 10, 11, 12).
Bunun disinda cesitli figlirler, gecmisteki kiltirler
dogrultusunda dekorlanan cesitli bitki ve hayvan
motifleri yaninda Arap-Endiilis kiltirlerinin de
etkisiyle islam motiflerinin de kullanildigr giinlik
kullanim icin yapilan ¢anak, tabak, vazo gibi
Talavera urtnler de bulunmaktadir. (Resim 13).

4

The most significant segment of wares are
various murals and city maps of ancient times
which we may describe as wall art, made on
hand shaped Talavera tiles (Picture 10, 11, 12).
Other than these; dishes, plates, vases made

for daily use on which various plant and animal
motifs in line with past cultures and Islamic
motifs under the influence of Arabic-
Andalusian cultures also are among Talavera
ware (Picture 13).
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Resim 10: Talavera duvar panosu / Picture 10: Talavera mural

ol 1

Resim 11: Talavera harita duvar panosu Resim 12: Talavera duvar panosu
Picture 11: Talavera map mural

Picture 12: Talavera mural

o

Resim 13: Talavera urlnler
Picture 13: Talavera ware
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Zaman icinde Talavera Urinlerinin koleksiyonu
yayginlasmis, Meksika ve diinyanin diger bol-
gelerindeki koleksiyoncular tarafindan degeri bilinir
hale gelmistir. Bolge insani bu kiiltlire sahip ¢cikmis
ve her gecen giin Uriin ve dekor ¢esitliligini
gecmise bagli olarak cesitlendirip, teknigini ilk
donemdeki gibi koruyarak tretmis, tanitmis ve
tanitmaya devam etmektedir. Ayrica bolgedeki
devlet mizeleri ve 6zel mizelerde dnceki donem-
lerde yapilmis Talavera seramikleri koruma altina
alinmistir. Yakindan izleme firsati buldugumuz en
blyuk Talavera seramigi koleksiyonlarindan cnemli
bir kismini iceren Mexico City'deki Franz Mayer
Muzesi'ndeki talaveralar itk glinkd gibi biiydleyici,
etkileyici gorunumleriyle izleyicileriyle bulusmak-
tadirlar (Resim 14, 15, 16). Giinlimiizde hala gok
popller ve olaganustu kalitede ¢ok pahali parcalar
uretilmektedir. Ama ne yazik ki ¢ok kotu taklitleri
de bulunmaktadir. Geleneksel Talavera bir Uriin
aldiginizda altinda uretici atolyenin imzasi ve
Puebla’dan geldiginin yazmasi gerekmektedir.

4

In time, Talavera wares started to be collected,
becoming noteworthy for collectors in Mexico
and all over the world. The people of the region
owned up to this culture and they are diversify-
ing the products and décors each passing day
in line with the past, producing and promoting
the Talavera ware preserving the technique
just as in ancient times. Also, Talavera ceramic
ware made in previous periods are conserved
in state museums and private museums in the
region. Talavera ware in Franz Mayer Museum
in Mexico City which has a significant portion
of Talavera ceramic collections which we have
the chance to view closely are presented to
viewers with their magical and impressive
looks just as on the day they were made
(Pictures 14, 15, 16). Currently, still, very
expensive pieces of highly popular and excep-
tional quality are being produced. However,
there are very poor imitations as well. When
you purchase a traditional Talawera ware, you
have to look for the signature of the workshop
and the note stating that it comes from
Puebla.

Resim 14: Talavera canak, Franz
Mayer Mizesi.

Picture 14: Talavera bowl, Franz
Mayer Museum

Muzesi.

Museum

Kisaca Talavera, Arap-Endiilis anlayisinin cok
blydk izlerini ve motiflerini tasiyan, kalayli sir
Uzerine mayolika teknigi ile yapilmis genelde
mimaride timduyle kullanildigi gibi, kaplama
seramikler arasina serpistirilerek cok yaygin
bicimde kullanilmasiyla birlikte, glinlik kullanima
¢ok uygun olmayan dekoratif Grinlerdir.
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Resim 15: Talavera tabak, Franz Mayer

Picture 15: Talavera plate, Franz Mayer

Resim 16: Talavera duvar karosu,
Franz Mayer Miizesi.

Picture 16: Talavera wall tile, Franz
Mayer Museum

In short, Talavera wares are decorative prod-
ucts not fit for daily use, bearing major traces
and motifs of Arabic-Andalusian concept

applied by majolica technique on tin glaze,
used in architecture in general, also used dis-
persed between tiles.
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