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Seramik sanatinin ustasi Candeger Furtun;

“Tiirkiye'de yapilmis seramiklerin
buyuk bir muzede sergilendigini
gormek en buyuk arzum”

Master craftswoman of art of ceramics, Candeger Furtun;
My greatest wish is to see that ceramic ware made in
Turkey are exhibited in a major museum”

Roportaj - Interview:
Serife Deniz Ulueren
serife(@serfed.com

1936 istanbul dogumlu. 1963 Rochester institute
of Techonolgy, School for American Craftsmen’i,
1957 Istanbul Devlet Glzel Sanatlar Akademisi
Orta Resim Bolimii'ni, 1959 istanbul Devlet
Glzel Sanatlar Akademisi Yiksek Seramik
Bolimii'nd bitirdi. 1965'de istanbul Sisli'de kendi
ozel atdlyesini kurdu.

Odiilleri: 1967 5.Uluslararasi Cagdas Seramik
Sergisi Giimus Madalya Istanbul, 1965 Sanat
Odiilleri Sergisi IDGSA Birincilik istanbul, 1943
Fitchburg Art Museum Yillik Sergisi Mansiyon
Fitchburg.

o

Born in 1936 in Istanbul. She graduated from
Rochester Institute of Technology, School for
American Craftsmen in 1963, Istanbul Fine
Arts Academy Middle Paintings Department in
1957 and Istanbul Fine Arts Academy Higher
Ceramics Department in 1959. Founded her
own studio in Sisli, Istanbul in 1965.

Awards: 1967 5th International Contemporary
Ceramics Exhibition Silver Medal Istanbul,
1965 Art Awards Show IDGSA First Prize
Istanbul, 1963 Fitchburg Art Museum Annual
Show Honorable Mention Fitchburg.
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“Binlerce yildir topragin altinda kalan tek eser seramik.
Dunya tarihini insanlar ogreniyorlarsa kalan seramikler

sayesinde ogreniyorlar”

Serife Deniz Ulueren: Seramik hikayeniz nasil
basladi?

Candeger Furtun: Seramik egitimim 1954 yilinda
Guzel Sanatlar Akademisi Resim Bolimi'ne
girmemle basladi. Daha onceleri resimle ve
seramikle ilgili calismalarim hi¢ olmamisti. Beni
aslil ilgilendiren konu felsefe ve psikolojiydi, insan
olgusuydu. Insanin varligi, nedenleri, nicinleri,
oliim ve yasam sorunlariydi. Diinyayl kavramak ve
kavradiklarimi aktarabilmek dirtisu beni
sonunda akademiye getirmisti. Nurullah Berk'in
atolyesinde surdirdidgim resim calismalarim
resmin orta bolimuni bitirene kadar devam etti
ve 1957'de Seramik Bolimi'ne gectim. Kille,
modelaj derslerinde tanismistim ve bana ¢ok
yakin gelmisti. Resim ve heykeli biinyesinde
birlestirdigi i¢in bu secimi yapmistim. 1959'da
Yiksek Seramik Bolimi'nu bitirerek
akademiden mezun oldum. Kendimi teknik olarak
yetersiz buldugum i¢in Kimya Fakiiltesi'nde 6zel
kil arastirmalari yaptim ve sonra Eczacibasi
Seramik Fabrikasi Sanat Atolyesi'nde bir yil
calistim. 1961'de Fulbright Bursunu kazanarak
Amerika'ya gittim. Rochester Institute of
Technology School for American Craftsmen’de
ylksek lisans 6grenimimi bitirerek 1963'de M.F.A
(Yiksek Lisans Diplomasi) ile mezun oldum. Ayni
yil, kisa bir siire Craft Center okulunda 6gretim
gorevlisi oldum ve ilk kisisel sergimi ayni yerde,
1963 yilinda agtim.

S.D.U:1960°Li yillarin basinda Amerika’ya egitim
icin gittiniz, orasi sizin seramige bakis acinizi
degistirdi mi?

C.F: Elbette degistirdi. Sunu soyleyebilirim.
1959'da akademiden mezun oldugum zaman ne
yazik ki Turkiye'de atolyemizde ne firin, ne
hammadde, ne de dogru dirist isleyen bir torna
vardi. 1961'de Amerika'ya gittigimde bir fabrika
kurulacak kadar hammadde, ¢ dort tane firin,
diinya kadar malzeme bollugu vardi. Boya
deneylerimde musluktan asagi akan hammad-
delere uUzlluyordum ve bunlari keske toparlasam
da Turkiye'ye getirsem derdim. Teknik bakimdan
son derece donanimli ve kaliteli malzememiz
vardi. Bunun disinda sanat olarak baktigimiz
zaman; o yillarda biz daha cok ¢ini, karolar
Uzerinde duruyor ve serbest calismalar yapiyor-
duk. Firin ve hammaddesi olmayan bir yerde bu
¢alismalar da daha ok desen tiirlinde oluyordu.
Amerika’da bilfiil yaptiginizi camurda calistyor-
dunuz. Ikincisi Amerika'da 50’lerde baslayan ve

Serife Deniz Ulueren: How did your story of
ceramics start?

Candeger Furtun: My ceramic education
started when | enrolled in Fine Arts Academy
Painting Department in 1954. | had never had
any work on paintings and ceramics before. |
was actually interested in philosophy and psy-
chology, the phenomenon of man. The exis-
tence of man, reasons, whys, the issues of
death and life. The urge for comprehending
the world and relating what | comprehended
drew me to the Academy in the end. My stud-
ies of painting | pursued at Nurullah Berk stu-
dio continued until | graduated from the Middle
Painting Department and | transferred to
Ceramics Department in 1957. | had been
introduced to clay in modellage courses and |
had felt very close to it. | chose this because it
incorporated painting and sculpture. | graduat-
ed from the Academy, completing the High
Ceramics Department in 1959. | did special
clay research in School of Chemistry since |
felt inadequate technically, then worked for a
year at Eczacibasi Ceramics Factory art work-
shop. | won a Fulbright Scholarship in 1961
and went to USA. | graduated from Rochester
Institute of Technology School for American
Craftsmen in 1963 with M.F.A. (Master of Fine
Arts). In the same year, | served as Member of
Faculty for a short time at Craft Center School
and | held my first solo show at the same place
in 1963.

$.D.U: You went to USA for education in early
1960s; did that place change your

perspective towards ceramic?

C.F: Indeed, it did. This, | can say.
Unfortunately, when | graduated from the
Academy in 1959, there was no kiln, no raw
material, nor any properly working potter’s
wheel in our studio in Turkey. When | went to
USA in 1961, there was enough raw material to
set up a factory, three or four kilns and abun-
dance of materials. | was feeling sorry for raw
materials draining away in my dye experiments
and | used to say I wish | could collect these
and take them to Turkey”. We were extremely
well equipped technically and we had high
quality materials. Also, from the artistic per-
spective, those days we mostly handled china
and tiles and we were performing freelance
work. This type of work was rather on design

“The only work remaining under the earth for millenniums is
ceramics. If people are learning the history of the world, they
do so thanks to remaining ceramics”

o



10 Artroportaj.gxd 5/15/07

Sanat / Art

Mayis-Haziran / May-June 2007/ No.21

3:57 PM Page 104

60’larda kendini ortaya koyan
son derece biyik atiim, degisim
olmustu. Bir kere geleneksel
seramik tamamen ondan kopup
sanat seramigi olarak ele
aliniyordu. Clinku giderek
fabrikalar gtizel urdn verdikleri
icin sanatci atolyelerinde yapilan
kullanima ait isler pek o kadar
satilmiyordu. O zaman sanatgilar
kendilerini sanat formlarina
veriyorlardi. Etraftaki bugudan
onlar da nasipleniyordu, bu bugu
neydi? Soyut disa vurumcu,
Japonlarin getirdigi etkiler.
Seramik malzemesi giderek
sanatcinin ifadesinin bir araci
olmaya baslamisti. En onemli
nokta 60°li yillarda artik
kullanimdan daha ¢ok sanatsal
faaliyetler ortaya cikmisti.

S.D.U: Simdiki donemi
kiyaslayabilir misiniz?

C.F: Kiicik bir hatirlatma yap-
mak istiyorum. 60°l yillarda
olmayisa, yoksulluga karsi bizim
sanatcilarimiz, disari ¢iktiklar
uluslararasi arenalarda odiller
aliyorlardi. O da kisilerin bireysel
¢abalariydi. Bir Tirk olarak
Amerika’'da oldugum zaman,
Tirklerin seramik tzerine
ge¢mis donemde ne kadar
onemli olduklarini bildikleri icin,
onemseniyorduk. Onlarin
mizelerinde iznik cinilerimiz,
Kitahya seramiklerimiz
bulunuyor. Osmanli'nin
16.ylzyilda ne kadar ileri
oldugunu biliyorlardi ve bize cok
onem veriyorlardi. Bitiin yoksul-
luga ragmen Avrupa’da Turk
sanatcilar bireysel calismalariyla
odiil aliyorlardi. Ogretim olarak
tabi cok eksikler ama giderek
sunu gozlemliyorum; bircok
okulda teknigin giderek daha da
iyilestigini gordyorum. Teknik
derken, iyi bir torno cekiliyor, iyi
bir boya kullaniliyor, iyi kalip kul-
laniliyor ve isler dizglin ¢ikiyor.
Okullarin 6grenci islerinden ve
sanatcilarindan daha giizel,
olumlu isler cikiyor.

“Viicudun kiigiik bir parcasiyla
biitiinii ifade etmeye ¢alistim”
Seramik bir kap sanati oldugu
icin, ister istemez kap sanatini
ogreniyorsunuz, 6grenmek
mecburiyetindesiniz. Amerika’da
ylksek lisans odevinde mutlaka
bir kap sanatini ele almaniz, kul-
lanim esyasini yapmaniz
gerekiyordu. Ben de tabak ve

at a place without any kiln or
raw material. In America, you
actually worked with clay.
Secondly, there was a major
leap which started in 1950,
revealing itself in 60s in the
USA. First of all, the tradi-
tional ceramics had detached
itself and was handled as art
ceramics. Because since
progressively factories pro-
duced nice products, utilitari-
an works made in artist stu-
dios didn’t sell that well.
Then artists were moving
towards art forms. They ben-
efited from the steam around
them. What was that steam?
Abstract expressionist influ-
ences brought by the
Japanese. Ceramic had start-
ed to become a tool of the
expression of the artist. The
most important point was
that in 60s, rather artistic
work was becoming predom-
inant rather than utility.

S.D.U: Can you compare the
present period?

C.F: As a small reminder, in
the 60s, our fine artists were
winning awards in the inter-

national arenas they went to,
against deprivation and
poverty. These were personal
individual efforts of people.
As a Turk, when | was in
America, since they knew
how important Turks were in
the past on ceramics, we
were well thought of. Our
Iznik tiles, Kitahya ceramic
ware are in their museums.
They knew how advanced
Ottomans were in 16th
Century and they deemed
this to be important. Despite
all deprivation, Turkish fine
artists were receiving awards
by their individual works in
Europe. Academically, of
course, there are deficiencies
but | am observing this; | see
that technique progressively
gets better in many schools.
When | say technique, one
sees a good lathing, a good
dye is used, good forms are
used and proper works are
generated. There are better
positive works coming out
from student works and
artists of schools.




10 Artroportaj.gxd 5/15/07

yemek takimini ele aldim, benim
yaptigim caydanlik mansiyon
almisti. Bir de sizi serbest
birakiyorlardi. iki asamali bir
egitimden gegciliyordu. Bu
gelenegi 6greniyorsunuz, isin
icine girince de devam ediyor-
sunuz. Bardak ¢canaktan ¢ok
kendi i¢inde bir formu tasiyan
kendi varligini ortaya koyan
vazolar, ¢anaklar yaptim. Ama
daha cok form anlayisimi ileri
sirerek calismalar yaptim.
Boyalarimda da daha formu
gozeterek is yapmaya gayret
ettim. Akademideki bitirme
calismalarimda giderek figiir
ortaya ¢cikmaya basladi. Sirtlar,
portreler, sonra daha cok
kosma oncesi oturma figlirleri
duvar panolari yapmaya
basladim. Giderek cevremdeki
insana bakis acisinin bireyin
kaybolmasi beni seri imalata
goturdd. Bir bitinden ¢ok
parcalara ayrilmasi,
parcalanmislik one ¢ikmaya
basladi. Sunus da cok onemli
tabi. Vicudun kucuk bir
parcasinda da bitiind ifade ede-
bilir miyim diye diisinmustim,

“I tried to express the whole
by a small part of the body”
Since ceramics is a container
art, you learn the art of contain-
ers unavoidably, you have to
learn it. In America, in graduate
school assignments, you had to
address a container art, making
a utilitarian piece. | handled
dishes and tableware. The
teapot | made won honorable
mention and you were set free.
You went through a two-phased
education. You learn this tradi-
tion and when you delve into it,
you continue. | made vases and
bowls carrying a form in them,

setting forth their own existence

rather than glasses and plates.
But mostly | did works setting
forth my form concept. | tried to
further the form in my dyes. In
my graduation work in the
Academy, progressively the fig-
ure started to appear. | started
to make backs, portraits, then
mostly sitting figures before
running and murals. Then loss

of the individual, the perspective

of people around me took me
towards mass production.
Fragmentation started to come
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ana distinceyi vermeye
calistigimi disindiyorum.

S.D.U: Doneminde cektiginiz
zorluklar neydi?

C.F: Her donemin dne sirdigi
davranis bigimleri vardir. Benim
zamanimda gayretlerim en
azindan hi¢ hazir malzeme kul-
lanmadan hammaddeyi bir
araya getirerek kendi
karisimlarimi olusturmakti. O
zamanlar arag, gereg, alet
yoktu. Havanda silis ve pelspat
dovdigimu bilirim, kursun kul-
lanirdim. Amerika’'da kursun
¢ok zehirli oldugu i¢in uyari
almistim. Onu yapmak istiyor-
duk bizim isimiz ¢ok zordu.
Bana elektrik bile bir senede
verilmedi, once (¢ saat, sonra
bes saat, ertesi sene tim giin
verildi. Her seye kolay
konmadik, blyiik micadelelerle
kendi topragimizi karistirip,
seneler sonra ortaya bir is koy-
maya calistik. Amerika’'da boyle
degildi; her sey elinize veya
okulunuza, oniinlize tim
malzemeler aninda getiriliyordu.
Hicbir zaman bir diizey yoktu.

to the forefront rather than the
whole. Presentation, of course,
is also very important. | had
thought if | could express the
whole in a small part of the
body. | believe | tried to present
the main theme.

$.D.U: What were the difficul-
ties you faced in that period?
C.F: There are styles of behav-
ior set forth by each period. In
my time, my efforts were for
creating my own mixtures,
bringing raw materials together,
at least without using any
ready-made materials. Then
there was no tool, instrument or
apparatuses. | remember hav-
ing forged silica and feldspar, |
used to use lead. In America, |
was cautioned since lead was
highly toxic. We wanted to do
that, our job was very difficult. |
wasn't given electricity for one
year, first three hours, then five
hours, then next year it was
given full day. Things did not
come easy; through great strug-
gles we mixed our own clay and
attempted to set forth a work
years later. It wasn't like this in

Seneler sonra Eczacibasi, Doga
diye malzemeler satan bir yer
kurdu.

S.D.U: Sanat mi yon degistirdi,
degisen ne oldu?

C.F: Sanatin kendisinde ¢ok
degisiklikler oldu. Seramikten
kullanim malzemesi fabrikalar-
da calisan tasarimcilar
tarafindan ¢ok daha guzel
olmaya basladigi icin, sanatcilar
artik bu isi yapmamaya
basladilar. Bu isin zorlugu
nedeniyle seramigi kavramsal
sanat icinde kullanmaya
calistilar. Kap sanati yapan
seramikgi artik pek yok gibi. Bir
isi yaptiginiz zaman onun pesine
diisenler olmali. Amerika’'da
seramik koleksiyonerleri vardir,
bunlari Tirkiye'de yapan kim-
seyi tanimiyorum. Uluslararasi
blytk fabrikalarimizin cagdas
seramik topladiklarini ve muze
kurduklarini gormuyorum.
Bizler umutluyduk giiniin
birinde bunlarin toparlanip
muzelerde olusturduklarini bek-
liyorduk ama olmadi. Simdiki
gen¢ sanatcilar eserlerinin

America; everything, all materi-
als were brought to you instant-
ly or to your school. There was
never a level. Years later,
Eczacibasi set up a place called
Doga selling materials.

$.D.U: Did art change direction;
what changed?

C.F: Many things changed in art
itself. Since ceramic utilitarian
ware were made by designers
working in factories much bet-
ter, fine artists started not to do
this any more. Due to the diffi-
culty of this job, they tried to use
ceramics within conceptual art.
There aren’t ceramicists who
make container art any more.
When you do something, there
should be those who follow.
There are ceramic collectioners
in America. | don’'t know anyone
who does this in Turkey. | don't
see our major factories collect-
ing contemporary ceramic ware
and establishing museums. We
were hopeful that some day
these would be collected in
museums but it didn't happen.
Now, young artist, they don't
know that their works will be
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toplanacagini bilmiyor ve ugrasmak istemiyorlar. Amerika'da

Degerler ve blreyln seramik muzeleri var. ingiltere'de, Danimarka’da fabrikalarin kendi
: seramik muzeleri var. Tirkiye'de de boyle olmaliydi, olmali.
kaybolmasi ile; Y y y

parcalarin onemi ve

“Bu bir egitimdir”
Bunlara deger vermedigimiz icin, sokaklarimiz, trafigimiz,

Mayis-Haziran / May-June 2007/ No.21

b . t . n . N binalarimiz, mimarligin hali ortada. Onemli bir hoca olan Alman

utunu kokenli Amerikali Frans Wildenhain'in dgrencisiydim. 100 tane eseri
sadece bir koleksiyonerde bulunuyordu. Cagdas seramigi almaya

kaybo lmaSI ’ korkuyorlar kirilir diye. Cin vazosuna milyarlar veriliyor. Avrupa’da

kote edilip, deger verildigi i¢in bugtin 100 milyara aliniyor, biz de bir
ogrenciye 500 lira verilip onure edilip, deger verilmiyor. Binlerce

vucudun kuguk bir
yildir topragin altinda kalan tek eser de seramik. Diinya tarihini

pa rCaSIyla bUtU nu insanlar ogreniyorlarsa kalan seramikler sayesinde ogreniyorlar.
: i - Distlince tarzimizin degismesi gerekiyor. Bitlin ¢abalara deger
Ifade edebilir miyim g :

verilmesi ve onemsenmesi gerekiyor. Yapanlar kadar bakanlarin da

d USU ncesi beni egitimli olmasi gerekiyor.
bU ra I.a ra SU ru kl.ed | 4 S.D.U: Seramikciler ve yeni yetisen nesil igin nasil bir tesvik

yapilmasi gerekiyor?

C.F: Ben seramik sanatinda yapmak istediklerimi yaptigimi
zannediyorum.Tirkiye'de yapilmis seramiklerin bir miizede toplan-
masini istiyorum. Sel¢uk, Kiitahya seramiklerimiz mizelerimizi nasil
zenginlestiriyorsa, en azindan Fureya Hanim itk 1951°de sergi
acmisti, o giinden bugline yapilan eserleri, 6grencilerin gidip
ogrenecegi, karsilastiracagi, gururlanacagi, tesvik edilecegi bir yer
olsun. ingiltere’de seramigin ilerlemesinin nedenlerinden biri de;
fabrikalar ¢ikan ogrencileri hemen aldilar ve tasarimlarini
yaptirdilar. Gizel sanatlar ile islevselligin bir araya gelmesi
gerekiyor. ikisinin de son derece birbirine yaklasmasi gerekiyor.

collected. They don't want to be bothered with it. There are
ceramic museums in America. In England, Denmark, factories
have their own ceramic museums. It should have been and
should be like this in Turkey too.

“This is an education”

Since we didn't value these, you see the state of our roads, our
traffic, our buildings and our architecture. | was a student of
Frans Wildenhain, an American of German origin who is an
important professor. His works were in the hands of just one col-
lectioner. They are scared to buy contemporary ceramics since it
is fragile. They pay billions for a Chinese vase. Since they are list-

LOSS Of ed and valued in Europe, they are bought for 100 billion today.
] o Here, nobody pays 500 Liras to a student honoring that student.
S|g N |f| cance Of The only work remaining under the earth for millenniums is
ceramic ware. If people are learning the history of the world, they
pa r’[s a nd ’[he Who[e do so thanks to remaining ceramics. Our way of thinking must
] change. All efforts must be valued and deemed important. Not
W|th the LOSS Of only those who do it but who look at it must also be educated.
Va [U es an d th e $.D.U: What kind of incentives are needed for ceramicists and
) o ) the new generation?
|nd |\/|d Ual_ the |dea C.F: | think | did what | wanted to do in the art of ceramics. | want
' ceramics made in Turkey to be collected in a museum. Just as
Wh ethe r | cou [d Seljuki and Kiitahya ceramics of ours enrich our museums, at
least Flreya Hanim had opened a show in 1951 for the first time.
express the Who[e There should be a place where students can go, learn, compare,
be proud of and be encouraged for works made since then. One of
by a sma H pa rt Of the reasons why ceramics is advancing in Britain is factories hire
graduating students instantly, having them make designs. Fine
the body d rag g ed arts and functionality must come together. They have to come

extremely close to each other.

me here”
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“Ben tek bir
levha i¢cinde bir
butlne

varmak istedim.
Parcalar yan
yana geldigl
zaman iletisim
kuruyorlar ve
gorsel degerleri
tasiyorlar”

‘| strived to reach a whole in a single panel. When pieces
come together, they set up communication and bear visual

values”

S.D.U: Tasarima bakisiniz... Oniimiizdeki
donem sergileriniz olacak mi?

C.F: internet hiziyla sanatcinin icinden gelerek
dustincllerinden zamanin aktardigi driin
yerine, ¢esitli yerlerde yapilan seyler hemen
kapiliyor, ¢cok iyi tasarimlar da var. Benim i¢in
sanatc¢inin yaptigi isler daha onemli.
Tasarimdaki kriter; soylemek istedigini
abartmadan yalin bir sekilde bana gelmesi
gerekiyor. ileride bir respospektif
distndyorum. Bugline kadar yaptigim
calismalarimi bir sergide toplamak istiyorum.

S.D.U: Sorun nerede sizce?

C.F: Turkiye'nin en biyiik sorunu bilgisizlik,
cehalet baska bir sey degil. Sorumsuzluk da
diyebiliriz. Kiltursizlik, onemsememek, bir de
ulkeyi sevmek cok onemli. Amerika'da niye
Tlrkiye'ye doniiyorsun dediler. O kadar iyi
sartlar ve isime ragmen, Tlrkiye'ye aktarmak,
bu tlkeye tasimak icin dondik. Seramik ¢ok
zor ve agir bir meslek. Yapabildigini yapip
ortaya koymak bir sanatcinin en buytk
mutlulugudur.

S.D.U: Malzemenin degisimiyle sanatcilar da
boyle bir degisime yonelebilir mi?

C.F: Simdi seramik diinyasinda malzemeler
degisiyor, uzaya giden teknolojinin ilerlemis
halini sanatcilar gliniin birinde muhakkak
kullanacaklardir. Su an uzay teknolojisinde
kullaniyorlar ama kirilmayan seramikleri
sanatcilar'da gliniin birinde, giincellesince
kullanmaya baslayacaklar.

S.D.U: Your perspective on design... Will you
have shows in the upcoming days?

C.F: With the speed of the Internet, instead of
products relayed by time from the intuitions of
the artist, things made in various places are cap-
tured right away. There are very good designs
too. For me, the work done by the artist is more
important. The criteria in design must come to
me plainly without exaggerating what one wants
to say. | am considering a retrospective in the
future. | want to collect the works | have made so
farin a show.

S.D.U: Where does the problem lie, do you
think?

C.F: The biggest problem in Turkey is lack of
knowledge, ignorance, nothing else. We can also
call it irresponsibility. Lack of culture, neglect
and also loving the country is very important. In
USA they asked me why | was coming back to
Turkey. We returned, to transfer to Turkey, to
carry to this country, despite those very good
conditions and my job. Ceramic is a very hard
and tough profession. The greatest happiness of
an artist is to do what you can and to set it forth.

$.D.U: Can artists also change as material
changes?

C.F: Nowadays, materials are changing in the
world of ceramics. Fine artists will certainly use
the advanced state of space technology. Right
now, they use it in space technology but fine
artists, too, one day will start using unbreakable
ceramics as they become abundant.




