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Sevki Vanli;

“Mimarlik bir siirectir, gelecedi
arayistir, surekli degisir”

Sevki Vanli;
“Architecture is a process; it is a search
for the future and changes all the time”

1926 Konya dogumlu. 1946-47 istanbul
Galatasaray Lisesi. 1954 Mimarlik egitimini ve
doktorasini Floransa Universitesi'nde tamamladi.
Ankara’da serbest mimarlik pratigine ve mimarlik
dergilerine yazmaya basladi. 1956-63 Forum
Dergisi'nde yazdi. 1957 ilk jiiri Gyeliginde bulundu
1958-60 Mimarlar Odasi Genel Sekreterligi
gorevini yuruttu. 1960 Frank Lloyd Wright ve
mimarlik hakkinda kitap yazdi. 1970 Ankara’da ilk
ozel Yenikent Or-An projesini yapti ve yonetti. 1974
imar Iskan Bakanligi Danismanlig
yapt.1980°lerde Kuzey Afrika icin proje
calismalarini yurattd. 1988'de 60°li yillarda uygu-
lanan Bursa Merkez Bankasi yapisina Ulusal
Mimarlik Sergisi Yapi Odiilii verildi. 1989'da Sevki
Vanli Mimarlik Vakfi'ni kurdu, gelir kaynagi
saglamak amaciyla Ankara icin bir sayfiye kenti
girisiminde bulundu. 1992°de Ulusal Mimarlik
Sergisi, “Biytik Sinan Odili” verildi. 2000'de
“Mimarlik Sevgili” adli ani kitabini yayinladi. Halen
serbest mimarlik isini stirdirmektedir.

Serife Deniz Ulueren: Son kitabiniz "Mimariden
Konusmak, Bilinmek istenmeyen 20.Yiizyil Tiirk
Mimarlgi, Elestirel Bakis™ ta neleri belirtmek
istediniz?

Sevki Vanli: Cumhuriyetin 85 yillik gegmisini
tanidigimizi, tanimak istedigimizi sanmiyorum.

o

Roportaj - Interview:
Serife Deniz Ulueren
serife(dserfed.com

Born in Konya in 1926. Graduated from
Istanbul Galatasaray Lycee 1946-1947, com-
pleting his architecture education and doctor-
ate at Florence University in 1954. He started
practicing freelance architecture and writing
for architectural journals in Ankara. Wrote for
Forum Magazine from 1956 to 1963. He
served as a jury member for the first time in
1957 and served as jury member approxi-
mately fifty times until 2000. He was Secretary
General of Chamber of Architects from 1958
until 1960. He wrote a book on Frank Lloyd
Wright and architecture in 1960. In 1970, he
designed and managed the first private
Yenikent Or-an project in Ankara. Served as
consultant to Ministry of Reconstruction and
Settlements in 1974. He conducted project
studies for North Africa in 1980s. In 1988, his
Bursa Central Bank building constructed in
1960s was awarded National Architectural
Exhibition Building Award. He founded Sefik
Vanli Architectural Foundation in 1989; he ini-
tiated a project for a resort town for Ankara as
a source of income. He was awarded the
“Great Sinan Prize” at National Architectural
Show in 1992. He published his book of mem-
oirs called “Darling Architecture” in 2000.
Currently, he is a freelance architect.

Serife Deniz Ulueren: What did you want to
say in your last book “Talking about
Architecture, 20th Century Turkish
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“Son kitabimdaki calismamda, 20. yiizyil mimarlik
yasamimizda neler olup bittigini, bir tasarimci
gozlemiyle ve ulasabildigimiz kadar ornekler vererek,
dusuncelerimi anlatmak istedim”

“In my essays in my last
book, | tried to tell what
happened in our
architectural life in 20th
Century with
observations as a
designer, citing
examples which we
could access, and to tell
my thoughts”

Elestirel bir ortam olmadan boyle bir altyapimiz
olusmuyor. Cesitli yayinlar olsa da, bunlarin yakin
gecmisimize toplu bir bakis olusturdugunu
sanmiyorum. Bu amagli yapilan yayinlardaki,
mimarlik ortami ve toplumda olusmus amatdrce
degerlendirmelerin ¢oguna katilmiyorum. Sanat
tarihten ogrenilir. Ama ortada yalnizca batililarin
veya Japonya gibi son donemde Ust dizeyde
onlara katilanlarin tarihi var. Yani bizi ne onlar ne
de kendimiz taniyoruz. Tarihi yalniz ge¢cmisi degil,
bugiini ve topyalarla gelecegi de icine alan ve
olabildigince ornekleri ile birlikte onlari
yonlendiren 6gelerin dustindurduikleri, tarihin
konusu olmalidir. Yayinim tarih kitabi olmadigi
gibi, ben de tarih¢i degilim. Kitap bir tasarimcinin
gozlemleri ve distncelerini icermektedir.

Ancak, bilgim ve deneyimlerimin kontrolinde
olabildigince tarafsizim. Tasarimcidan daha fazlasi
beklenmez.

$. D.U: Son kitabinizda genclere ve yetisen yeni
nesil mimarlarina tavsiyeleriniz neler?

$. V: Asil hedefim genglerdir. Her kusak,
oncekinin kendilerine bir enkaz biraktigini
dustinmekte ve Turk mimarliginin yasadigi sureci
yok saymaktadir. Halbuki, tarih bir stire¢ olup,
gecmisi ve gelecegi vardir. Geng kusak bu ikisi
arasinda yer almali, sorumlulugunu bilmelidir.
Gelecek kusak da bugtinki gencleri yok
saymamalidir. Saglikli bir gelisme ancak boyle bir
evrimle olur. Devrimler risklerle doludur. Geng
veya diger faal mimarlik ortami, mimarlk

itkokul (5. sinif 8§renci projesil, 1951
Elementary School (Grade 5 student project), 1951

Architecture Nobody Wants to Know, A Critical
Perspective?”

Sevki Vanli: | don't think we know or wish to
know the eighty five-year history of the
Republic. Such an infrastructure cannot be
formed without a critical environment. Although
there may be several books, | don't think this
creates a collective perspective for our recent
history. | don’t concur with amateurish assess-
ments of the architectural medium and in soci-
ety in publications on this matter. One learns
art from history. Yet, there is only the history of
the Westerners or those who join them at top
level recently like Japan available. | mean nei-
ther they, nor we, nor ourselves. The subject
matter of history must not be only the past but
what elements covering today and the future
with utopias which guide them together with
examples to the extent possible. My book is not
a history book and I'm not a historian. The book
contains the observations and opinions of a
designer. However, | am as unbiased as possi-
ble in controlling my knowledge and experi-
ence. You cannot expect more from a designer.

S.D.U: What are your recommendations in
your last book for the youth and new genera-
tion architects?

$.V: My main target is the youth. Each genera-
tion thinks that its predecessor has left its
ruins, disregarding the process Turkish archi-
tecture has gone through. The young genera-
tion must take its place between these two,
knowing its responsibility. The future genera-

o
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tarihini ve kendini tanimak ve
isinin sorumlulugunu
yiklenmek zorundadir. Tiirk
mimarligini yok saymak,
haksizlik, hem de
sorumluluktan kagmak
olmalidir.

$.D.U: 50 yili askin
surdurdiginuz mimarlik
yasaminizda, mimarligin diind,
buglini ve degerleri icin
gorusleriniz nelerdir. Bu
genelleme icinde degerler ve
yeni yetisen gen¢ mimar aday-
lari icin onerileriniz nelerdir?
S. V: Mimarligimizin diind
olarak cok eskileri
kastediyorsaniz, Asya, Selcuk,
Osmanli mimarilerinin, tarihin
mimarlik evrimini olusturan
baslica kiiltiirlerden oldugu
kuskusuzdur. Balyan mimarisi
19. yuzyilin cok yonld,
soysuzlasan kulturini yansitir.
Onu izleyen yillardaki Milli veya
Ulusal Mimari tanimimiz icinde
neoklasikten, 6zgunligu
kuskulu yeni Osmanliya bir

tion should not disregard the
youth either. A healthy
process can only be achieved
by such an evolution.
Revolutions are full of risk.
The youth or other active
architects must know the his-
tory of architecture and him-
self and assume the respon-
sibility for his work.
Disregarding Turkish archi-
tecture is unfair and also
avoiding responsibility.

$.D.U: What are your views
on the past, present and val-
ues of architecture in your
architectural life of over 50
years? What are your recom-
mendations for values and
new young architect candi-
dates as part of this general-
ization?

S. V: If you mean the very old
times as the past of our archi-
tecture; undoubtedly Asian,
Seljuki and Ottoman architec-
tures are among main cul-
tures forming the architectur-
al evolution of history. Balyan
architecture reflects the
multi-faceted, deteriorating

4

“Genclerimize soylemek istedigim
u¢ onemli tavsiyem; Belki tum
egitim boyunca uyguladiklari
ezbercilige degil, kendi urettikleri
dustncelere, ait olduklari ortamin
basarisina guvenmeleri ve ¢ok

calismalari...”

arayis var. 1927 ile 1939 arasi
yasanan modernizm dayatmasi
sonrasinda, on yil kadar tekrar,
modern karsiti arayisin bir
farkli yorumu da yasanmistir.
Turkiye'de pek sevilen bu
arayisin, basarisiz oldugu gibi,
¢agdas mimarinin tdlkemizdeki
gelismesini engelledigini de
dusundrdam.

Bugtine gelince... Blylyen yeni
yap! stogumuzun buyuk bir
bolumunidn mimari degerler-
den yoksun olduguna bir

kuskumuz olmasa gerek.
Uluslararasi ortam diizeyinde
ve ona benzer yapilar ureten bir
azinligimiz oldugunu da
yadslyamayiz. Bu azinlik orani
artsa da, digerinin sonu hentiz
gorinmemektedir. Mimarinin
toplumun kiltur yapisina blyuk
bagliligi gelismeleri engelle-
mektedir. Sanirim, daha iyi
seyler yapmak icin,
yasamimizin gorselligi kadar
dustnselliginin de olmasi
gerekir. Okumak, yasami
olusturan her konuda duslince

"My three recommendations | want to
tell to our youth; trusting their own
ideas and success of the medium they
belong to; not to memorizing they
used maybe all through their
academic lives, and to work hard...”

culture of 19th Century. There
is a search from the neoclas-
sic towards the new Ottoman
with doubtful originality in our
national architecture descrip-
tion in following years. After
the modernism coercion from
1927 and 1939, a different
interpretation of the search
for the anti-modern was
experienced for about ten
years again. | believe that this
search, which is highly popu-
lar in Turkey, was both unsuc-
cessful and also obstructed
the progress of contemporary
architecture in our country.

Coming to today... There
should be no doubt that a

o

major portion of our growing
new building stock is devoid of
architectural values. We can-
not deny that we have a
minority at the international
level, producing similar struc-
tures. Although the percent-
age of this minority is grow-
ing, there yet seems no end to
the other. Great dependence
of architecture on the cultural
composition of society pre-
vents progress. | believe that
our life has to have a thought
aspect as much as the visual
aspect to make better things...
One has to read, has to follow
thought involving knowledge
in every field forming life and
has to believe in it. My three
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nitelikli bilgiyi izlemek, ona inanmak
gerekiyor...Genclerimize sdylemek istedigim G¢
onemli tavsiyem var. Belki tim egitim boyunca
uyguladiklari ezbercilige degil, kendi urettikleri
dislincelere, ait olduklari ortamin basarisina
guvenmeleri ve cok ¢calismalari...

$.D.U: Siz Tirk mimarliginin giderek yon
degistirmesinden, rahatsizlik duyuyor musunuz?
$.V: Mimarlik bir slirectir, gelecegi arayistir,
surekli degisir. Fakat bu degisme, biraz bizim 20.
ylzyilda yasadigimiz geleneksel ve modern, iki
aykiri distince arasinda gidip gelmeyle degil,
gelisen cagdas istekler ve degerlerin arasinda yeni
disunceler tretmekle olur.

$.D.U: Tasarimcilarla birlikte her yapida giderek
yiiksek gokdelenlerle birlikte sadelige yonelis
goruliiyor. Bu duygu yitirimi mi dersiniz, modern-
lesme mi dersiniz, sizin yorumlariniz bu konuda
nedir efendim?

$. V: Sehirler buyldikee, teknoloji gelistikce ve
sermaye gi¢lendikce daha ylksek ve blylk yapilar
gorecegiz. Bu duygu yitirimi degil, yukarida
soyledigim gibi bir degisimin gerekceleridir. Cagi
yasamak istiyorsak, bu degisim dogaldir. Adina
ister modern deyin, ister baska isim olsun, hi¢bir
sey durdugu yerde durmayacak, hele geriye hi¢
donmeyecek. Her sey gelecekte farkli olacak.

$.D.U: Gelecek 50 yilda neler goriiyorsunuz, nasil
bir Turkiye, istanbul, Ankara diisuinliyorsunuz?
Trafik kargasasi, toplu konutlar ve kentlesme pro-
jeleriyle birlikte biiyiik kentler nereye gidiyor,
nelere yoneliyor?

$.V: 50 yil sonrayi gérmek kolay degil. Umudum 50
yilda Tirkiye ve Turk mimarliginin, uluslararasi
gelismelere, kimlik dizeyinde katilmis olmasi...
Turkiye'de egitim ve ekonominin yurt ylizeyinde
yayilmasi, tilkenin her bolgesinin uluslararasi
diizeyde ve mutlu bir yasam kalitesi
kazanmasi...Ne yazik ki, dinyanin her yerinde
benzer sozler soylenir ama ne zengin ne de fakir
tlkelerde bunlar gerceklesmez. Sonucta bunlar
olmasa da Turkiye'nin gecmiste oldugu gibi ayni

ihracatcilar Birligi Dinlenme ve Toplanti Merkezi,
Ankara, 1988

Exporters Union Recreation and Conference Center,
Ankara, 1988

recommendations | want to tell to our youth;
trusting their own ideas and success of the
medium they belong to; not to memorizing
they used maybe all through their academic
lives, and to work hard...

S.D.U: Does it bother you that Turkish archi-
tecture progressively changes direction?
S.V: Architecture is a process; it is a search
for the future and changes all the time. Yet,
this change should be by generating new
thoughts between the developing contempo-
rary demands and values; not by oscillating
between two opposing views, the traditional
and the modern, as we experienced in the
20th Century.

S.D.U: More and more, there is a trend
towards skyscrapers and plainness in every
building with designers. Do you call this a
loss of sentiment or modernization; what are
your interpretations on this subject, sir?

S. V: We will see higher and larger buildings
as cities grow, technology develops and capi-
tal becomes stronger. This is not loss of sen-
timent but is what's required by change. If we
want to live the age, such change is natural.
Whatever you call them, the modern or any
other name, nothing will stay where it is and
will not ever go back. Everything will be dif-
ferent in the future.

S.D.U: What do you see in the next 50 years;
what kind of Turkey, Istanbul and Ankara do
you project? Where are big cities going with
traffic jams, mass housing and urbanization
projects; what is the direction?

S.V: It is not easy to see what happens 50
years later. | hope that in 50 years, Turkey
and Turkish architecture will have participat-
ed in international advances at identity level...
Spreading over the country, of education and
economy in Turkey with every region of the
country, gaining a happy life quality at inter-
national level. Unfortunately similar things
are said everywhere in the world but this does
not happen neither in rich, nor poor coun-
tries. Even if these don’t happen, definitely
Turkey will not remain the same as before. |

o
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Erkeksu Ciftligi Yerleskesi, Tenis Kuliibi, Ankara, 1990
Erkeksu Farm Campus, Tennis Club, Ankara, 1990

“Sehirler biyldikee,
teknoloji gelistikce ve
sermaye gug¢lendikce daha
yuksek ve buyuk yapilar
gorecegiz. Bu duygu yitirimi
degil, degisimin
gerekgeleridir. Cagi
yasamak istiyorsak, bu
degisim dogaldir”

kalmayacagi kesin. Sehirlerimiz, yerlesimlerimizin
karmasadan goreli kurtulacagini ve huzura
kavusacagini umuyorum.

S.D.U: Son kitabinizi “Mimariden Konusmak,
Bilinmek istenmeyen 20. Yiizyil Mimarlgi,
Elestirel Bakis”I ne zaman yazmaya karar verdi-
niz, amaciniz neydi?

$.V: 20. ylizyil ortalarinda, Tirk mimarlari
kararsizlik icindeydi. 50 yilda, Yeni Osmanli,
donemin Orta Avrupa modernizmi ve Milli Mimari
gibi farkli yaklasimlari yasamis olarak rasyonel
bakisin etkisine girmislerdi. Duruma bir baska
bakisla, yirekleri bir Tirk kimliginden yana,
¢agdas geleneksel mimariye doniikti. Proje
dretmeye gelince, gelenekseli, sacak, kafes,
dikine pencere, cumba gibi gorsel 6geleri ve bir
plan semasiyla, cagin gerektirdigi islevli yapilarin
icinden cikamiyorlardi. Bu yaklasimda ona
yardimci olacak uluslararasi érnekler yoktu. Buna
karsilik cagdas rasyonel ornek boldu... Tiirk
mimari birini sanat goriyor, digerini ¢ozim
saylyordu. Bu garip celiski yakin zamanlara kadar
sirdu ve ben bunu Tirk mimarliginin gelismesi
oniinde hep bir engel gérdiim. icinde, kiiltiirel
gecmisi de bulunan ¢agdas distincenin cagdas
mimarisinden yana oldum. Yapilarim ve kisa
yazilarimla yer alabilecegim bir elestirel ortam
yoktu. Sonunda 20. ylzyil Tirk mimarligini,
kapsamli bir yayinla sorgulamak, bu konuda bir
tartisma baslatmak istedim.

o

Erkeksu Ciftligi Yerleskesi, Kullipler Merkezi,
Otel, Ankara, 1993

Erkeksu Farm Campus, Clubs Complex, Hotel,
Ankara, 1993

hope that our cities, our settlements will be
relatively free from confusion and will achieve
peace.

S.D.U: When did you decide to write your last
book “Talking about Architecture, 20th
Century Turkish Architecture Nobody Wants
to Know, A Critical Perspective”, what was
your purpose?

S.V: In mid-20th Century, Turkish architects
were indecisive. They were influenced by the
rational perspective, having experienced differ-
ent approaches like the new Ottoman, the cen-
tral European modernism of the period and
national architecture, in 50 years. In other
words, their hearts were on the side of a
Turkish identity, oriented towards contempo-
rary traditional architecture. When came time
to produce designs, they couldn't figure out the
functional structures warranted by the age
with visual elements like the traditional eaves,
cages, vertical windows and oriels and a plan
scheme. There were not international models
to assist them in this approach. Yet, there were
ample contemporary rational examples.
Turkish architect saw one as art and the other
as solution. This strange conflict lasted until
recently and | always saw this as an obstacle
in front of the advancement of Turkish archi-
tecture. | was on the side of the contemporary
architecture of contemporary thought which
also contained the cultural past. There was no
critical medium where | could take part in with
my buildings and short essays. At the end, |

“We will see higher and larger
buildings as cities grow,
technology develops and capital
becomes stronger. This is not
loss of sentiment but is what's
required by change. If we want
to live the age, such change Is
natural”
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“Asil hedefim genglerdir. Her
kusak, oncekinin kendilerine
bir enkaz biraktigini
dusunmekte ve Turk
mimarliginin yasadigi sureci

yok saymaktadir. Gelecek

kusak da buglnku gencleri

yok saymamalidir. Saglikli

bir gelisme ancak boyle bir
evrimle olur. Devrimler
risklerle doludur”

$.D: Son kitabinizin iceriginden bahseder

misiniz?

$.V: Calismamda, 20. ylizyil mimarlik
yasamimizda neler olup bittigini, bir tasarimci

gozlemiyle ve ulasabildigimiz kadar ornekler

vererek, disiincelerimi anlatmak istedim.

Kuskusuz, bu calismadaki diistinceler ve olasi
eksiklerin de tartisilmasini umuyorum. Sanatin

tartismasiz yasanmasi olasi degil. Bu kiltirel

sorgulama yalniz mimara, mimarliga degil
isverenin mimarlikla iletisim kurmasina da yara-
mali... Dogal, bu 20. yizyil mimarligimizin icinde
kendim de vardim. Turk mimarliginin agirligini
olusturan kiimede olmasam da, glindemin
disinda, ait oldugu ortama katkida bulunmaya
¢alisan bir ornek sayilabilirim.

Kitabin 3 bolimi var. ilki, mimarlik evrimi,

yUzyilin ilk yarisi ve ikinci yarinin ilk otuz yil,

ikincisi son yirmi yil, U¢lincisu ise mimarligimiza
konular acisindan bakis. Ayrica bu Ug cildin
basinda, yaklasimimiz ve yasanan uluslararasi
stirec hakkinda distincelerim, sonunda ise
distincelerimin toparlanmasi bulunmaktadir.

Toplam 957 sayfanin 384 sayfasi metin, 534

sayfasi ornekler ve bazi yorumlardir. 3500 kadar
resmin belki 500 kadari, metinleri izleyen

yinelemelerdir. Mimarlik ortamimiza bir hizmet
yapabilmissem ne mutlu bana...

wanted to question the 20th Century Turkish
architecture with a comprehensive book
starting debates on this subject.

S.D: Could you tell us about the contents of
your most recent book?

S.V: In my essay in my last book, I tried to tell
what happened in our agricultural life in 20th
Century with observations as a designer, cit-
ing examples which we could access, and to
tell my thoughts. Undoubtedly, | want the
thoughts and possible deficiencies in this
work to be discussed too. It is not possible for
art to be lived without debates. This cultural
questioning must benefit not only the archi-
tect or architecture but also must help the
employer to establish communication with
architecture. Naturally, | was part of this 20th
Century architecture of ours. Although | was
not in the group which was predominant in
Turkish architecture, | may be cited as an
example trying to contribute to the medium
he belonged to outside the current agenda.
The book has three chapters. The first one is
the evaluation of architecture, the first half of
the century and the first three years of the
second half. The second chapter is the last
twenty years and the third is a look at our
architecture by subjects. Also, at the begin-
ning of these three volumes, one can find my
thoughts on our approach and the experi-
enced international process and there is a
compilation of my opinions in the end. Of the
957 pages, 384 pages are text and 534 pages
are examples and certain comments. Maybe
about 500 of the 3500 pictures are reinforce-
ments following the text. | will be happy if |
have managed to serve our architectural
medium...

"My main target is the youth.
Each generation thinks that
Its predecessor has left its
ruins, disregarding the
process Turkish architecture
has gone through. The future
generation should not
disregard the youth either.

A healthy process can only
be achieved by such an
evolution. Revolutions are full
of risks”



