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“Sevmek dokunmaktir derler ya, iste oyle bir sey.
Camura dokundugunuzda ondan ayrilamiyorsunuz”

Seramik Bolimu Lisansistu Egitim
Programlari'nin kurulmasina oncilik etti. 1993
Monbusho Bursu'nu kazanarak, Tokyo Giizel
Sanatlar ve Miizik Universitesi’'nde
calist1.1996’da Profesor oldu. 2005 Anadolu
Universitesi Endiistriyel Sanatlar Yiiksekokulu
Middrligid’'ne atandi. 1990'dan 2007 Subat ayina
kadar Anadolu Universitesi Giizel Sanatlar
Fakdiltesi Seramik Bolim Baskani olarak gorev

yapti..

Serife Deniz Ulueren: Oncelikle seramikle
tanisma hikayenizi sizden dinlemek isteriz?
Zehra Cobanli: 1976 yilinda, Tatbiki Giizel
Sanatlar Yiiksekokulu sinavlari icin istanbul’a
geldigimde tercihimi daha az on kayit
yaptirildigindan Seramik Bolimdi icin
kullanmistim. Sinava 8000 kisi girmisti. Seramik
Bolimii'nl 14 kisi kazanmisti. Ben de bolim
sinavini kazanarak seramik egitimine baslayan
sansli agrencilerdendim.

S.D.U: Sizin seramik yapmaktan beklediginiz
neydi, sizi seramikle biitiinlestiren olay neydi,
neden hayatiniza seramik girdi?

Z.C: Ogrenciligim sirasinda seramigi secmekle
dogru karar verdigimi anlamistim. Tam bana
goreydi. Sevmek dokunmaktir derler ya, iste
oyle bir sey. Camura dokundugunuzda ondan
ayrilamiyorsunuz. Hissederek dokunuyorsaniz o
hayatinizin bir parc¢asi oluyor. Sizin yasam bigi-
minizi sekillendiriyor. Tabi hocalarinizin etkisi de
cok biytk. Hocalarinizi severseniz dersi de
seviyorsunuz. 1. sinif bitiminde rahmetle
anacagim hocam Haluk Tezonar beni S6giit
Seramik Fabrikasi'nin desen yarismasina
katilmam icin tesvik etmisti. Calisirken,
hazirlanirken kendimi unutuyordum. Ayrica o
fabrikada daha once staja miracaat etmis,
kabul edilmemistim. Cintemani isimli bir karo
tasarimi ile katildim. Yarisma sonunda 1. man-
siyonu aldim. Bu &dul hayatimi degistirdi. Clinku
odulleri hep hocalarimiz almisti. Ben 1.sinif
ogrencisiydim. Odiil téreninde o zaman fabrika
genel miidiirii olan ismet Milr neden fabrikada
staj yapmadigimi sordu. Miracaatimin kabul
edilmedigini soyledigimde hemen bu ¢ocugu
staja alin dedi. Ogrencilik yillarimin en giizel

Faculty — Eskisehir. 1989 Pioneers establish-
ment of graduate programs in Anadolu
University, Faculty of Fine Arts Ceramic
Department. 1993 Studied at Tokyo Fine Arts
and Music University under Monbusho schol-
arship. Became Professor in 1996. Appointed
as Director of Higher School of Indistrual
Arts of Anadolu University in 2005. Served as
Anadolu University Faculty of Fine Arts
Ceramics Department Head from 1990 zundil
20007.

Serife Deniz Ulueren: First we would like to
hear the story of your getting introduced to
ceramics, from you?

Zehra Cobanli:When | came to Istanbul for
Applied School of Fine Arts in 1976, | had
used my choice for Ceramics Department
because there were fewer preliminary regis-
trations. 8,000 people took the exam. 14 peo-
ple won the Ceramic Department. | was one
of those lucky students starting studying
ceramics, passing the department exam.

S.D.U: What was it you expected from mak-

ing ceramics; what was the event integrat-
ing you with ceramics; why did ceramics
come into your life?

Z.C: | had realized that | had made the right
decision by choosing ceramics when | was a
student. It was just for me. They say to love it
to touch, this is something like that. When
you touch clay, you can't leave it. If you touch
with feeling, it becomes a part of your life. It
shapes your way of life. Of course, the influ-
ence of your professors is very significant. If
you like your professors, you like the course.
The end of my freshman year, my professor
Haluk Tezonar, who | remember with
respect, had urged me to participate in the
design contest in S6gut Seramik Plant. | used
to forget myself when | stduied and getting
prepared. Also, | had applied for training in
that plant before and | was not accepted. |
participated with a tile design called
Chintemani. | won the firs honarary mention
in the contest. This prize changed my life
because the prizes were won all by our pro-
fesors. | was a freshman student. In the
awards ceremony, Ismet Milor, who was then
General Manager of the plant, asked me why

“Ceramics departments in Turkey should get together
and start work necessary for innovation”
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anlarindan biri olan bu
yarisma ve yaptigim staj,
benim kendime olan givenimi
arttirdi, azimli olursam ve
calisirsam istedigim her seyi
yapabilecegimi dgretti, beni
seramige daha fazla bagladi.

Yiksek lisans programlari ve
sanatta yeterliligimin ardindan
bazi seylerin hala eksik
oldugunu disindigumden
kendimi gelistirme
olanaklarini arastirirken
Avustralya'dan kabul geldi.
East Sydney Technical
College’de Seramik Astarlari
ve Stoneware Uzerine calistim.
Tabi tim bunlar benim
gelecegimi, sanatsal
calismalarimi, akademik
yasantimi sekillendiren etkin-
likler oldu. 1990 yili basinda
Prof. Dr. Yilmaz Biylikersen’in
daveti ile Avusturalya'dan
donerek Anadolu
Universitesi'nde kurulmakta
olan Seramik Bolimu'nde
goreve basladim.

Mart-Nisan / March-April 2007/ No.20

$.D.U: Siirekli yurtdisi | didn't do my training at the Department which was on
konferans ve davetlerde sanat factory. When | said | was the way to being established
ve egitim etkinliklerinde not accepted, he right away in Anadolu University.
bu[unuyorsunuz_ En son Cin'de said take this kid to training.

diinya Uiniversiteleri sanatgilari This contest and my train- $.D.U: Continuously you
ve 6grencileriyle bulustunuz. ing, which were one of the participate in art and edu-
Burada edindiginiz izlenim, most beautiful moments of cational activities at inter-
diinya seramik egitim ve my student years, enhanced _nat_ion_al conferences and
konferanslarin ortak bulusma 7S G LSS LE invitations. Most recently,

: me that if | have the resolve you met with world univer-
noktasini bizlerle and if | worked, | could do sity artists and students in
paylasirsaniz..... anything | wanted. It tied me China. Could you share the
Z.C: Etkinliklerin ortak to ceramics even more. impression you got there;
bulusma noktasi siiphesiz the common meeting point
seramik egitiminin Since after graduate pro- of world ceramic education
iyilestirilmesi, seramik grams and my art proficien- and conferences....
sanatinin gelistirilmesi, daha cy, I still thought that some Z.C: The meeting point of
donanimli bireyler things were missing; as | events is, of course,
yetistirilmesidir. Bizde yaygin was exploring the opportu- undoubtedly improvernent of
olarak kullanilmayan pisirme mt,les el Selft—devegcopment, l ceram|:c: education, advgnce—

.. .. ol an acceptance rrom ment of ceramic art an
ve sirlama yonte'mlerjml . iustralia. | \F/)vorked on developing better equipped
ornegin Japolr.1ya daki etkinlik- Ceramic Linings and individuals. For example, in
te bir l_wafta sur_‘e_yle Anagama, Stoneware in East Sydney the activity in Japan, they
Nabomgama glbl gelenek_sel Technical College. 0] learned the firing Elale! g[az-
Japon firinlarinda rediksiyonu course, all these became ing techniques which are
pisirme yontemlerini events shaping my future, not popular here, they
ogrendiler, denediler. Kl my artistic work and my learned reduction firing
sirlari ve kullanimlariyla olan academic life. Upon invita- techniques in traditional
bilgilerini pekistirdiler. Cin'de, tion by Prof. Dr. Yilmaz Japanese kilns in Anagama
Japonya'da, Kore'de, Blyukersen, | returned from and Naborigama for a week
Meksika'da, Amerika'da Australia in early 1990 and and tried them. They rein-

started at Ceramic forced their knowledge of

geleneksel ve glinimiiz
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seramikleri hakkinda
bilgilerini yenilediler, mize ve
sanat galerilerinde bolca vakit
harcadilar. Unlii seramik
sanatcilari ile tanistilar, onlarin
atolyelerini gezdiler, yasam
bicimlerini gordiler, anladilar.
Gidilen her ulkenin modern
sanat galerileri ve muzeleri
gezildi. Kendi kultirimuzu
onlara tanitma olanagi bulduk.
Sahip oldugumuz olanaklari
karsilastirma olanagi seramik
egitimi veren bir Seramik
Bolumu olarak diinyadaki
yerimizi anlamamizi saglad.
Tabi en 6nemli konularin
basinda bilgilerin paylasilmasi
oldu. 8 yilin ardindan ISCAEE
yani “Uluslararasi Seramik
Sanati Egitimi ve Degisim”
isimli uluslararasi bir dernek
kuruldu. Dernegin Genel
Baskanligina Tokyo Giizel
Sanatlar Universitesi'nden
Seramik Sanatcisi Prof. Fumio
Shimada secildi. Ben hem
kurucu Uyeyim, hem de
yonetim kurulu Uyesi olarak

ash glazes and use. They
renewed their knowledge in
China, Japan, Korea, Mexico

and America on traditional and

current ceramics. They spent
ample time in museums and
art galleries. They met famous
ceramic artists, they toured
their studios, saw their way of
life and understood them.
Modern art galleries and
museums of every visited
country were toured. We got
the chance to introduce our
own culture to them. The pos-

sibility of comparing the oppor-

tunities we have allowed us to
understand our place in the
world as a ceramics depart-

ment providing ceramic educa-

tion. Of course, the most
important subject was sharing

of information. An international
association called ISCAEE, that

is, “International Ceramic Art
Education and Exchange” was

founded after 8 years. Ceramic

artist Prof. Fumio Shimada

from Tokyo Fine Arts University

was elected as Chairman of
the Association. | am both a

4

secildim. ISCAEE'nin amaclari
da bizim egitim anlayisimiz
paralelindedir.

S.D.U: ISCAEEyi biraz ayrintili
aciklar misiniz?

Z.C: 1992 yilinda Japon
hikimetinin Monbusho bur-
sunu kazanarak Tokyo Gizel
Sanatlar ve Miizik Universitesi
Seramik Bolimi'nde 2 yila
yakin arastirmaci olarak bulun-
mustum. Ardindan 1996 yilinda
tekrar Japonya'ya gittigimizde
ayni okulun Seramik Bolimi
ve Amerika Tacomo
Community College'nin boyle
bir degisimi baslattigini
ogrendik. Prof. Engin Atac’in da
onerisiyle biz de 1997 yiinda bu
aga dahil olduk. 2006 yilinda bu
¢alismalarin sonucu olarak
“Uluslararasi Seramik Sanati
Egitimi ve Degisim” adinda bir
dernek olarak kuruldu.
Merkezi Japonya'da. Su anda
Cin Amerika, ingiltere, Kore,
Tirkiye, Japonya, Meksika,
Almanya ve Avusturalya’dan

founding member and also
was elected as a member of
the board. The objectives of
ISCAEE are in parallel with our
educational concept.

S.D.U: Could you give some
more detail on ISCAEE?

Z.C: Winning the Monbusho
scholarship of Japanese gov-
ernment in 1992, | was at
Tokyo Fine Arts and Music
University Ceramics
Department as a researcher
for close to two years. When |
went to Japan again in 1996,
we learned that the Ceramics
Department of the same
school and America Tacomo
Community College started
such an exchange. Upon pro-
posal of Prof. Engin Atac, we
were included in this network
in 1997. In 2006, as a result of
these efforts, an association
named “International Ceramic
Art Education Exchange” was
founded. It is based in Japan.
Presently, we have members
from China, America, England,
Korea, Turkey, Mexico,

Uyelerimiz var. Her yil bir
iniversite ev sahibi olarak o
yilin etkinliklerini diizenliyor.
Etkinlikler konferans, work-
shop, 6grenci ve dgretim
Uyelerinin karma sergileri,
muze, fabrika, sanatci
atolyeleri ve arkeolojik alan
gezilerini kapsiyor. Gecen yil
Cin’de toplandik. Bu yil ev
sahibi ingiltere olacak.

S.D.U: Sanat egitimi veren ve
siirekli yurtdisi etkinlikleri takip
eden bir profesor olarak,
Tirkiye'de sizce seramik egiti-
minin bulundugu noktayi, eksi-
leri, artilari, gelecegini ve pro-
filini cizerseniz, bizlere neler
soylemek istersiniz?

Z.C: Bugiin Tirkiye pek cok
tniversitenin Guzel Sanatlar
Fakiltelerinde seramik egitimi
verildigi gorilmektedir. Ayni
zamanda pek cok universitede
2 yilik meslek ylksekokullari
vardir. Ancak 3-4 bolim
disinda yeterli 6gretim elemani
bulunmamaktadir. Ogretim

Germany and Australia. Every
year, a University organizes the
events of that year as host.
Events cover conferences,
workshops, mixed exhibitions
by students and members of
faculty and museum, plant, art
studio and archaeological site
trips. Last year we convened in
China. This year’s host will be
England.

$.D.U: As a professor who
offers art education and fol-
lows international events con-
tinuously, what would you like
to tell us if you draw the point
ceramic education is at in
Turkey, its minuses, pluses,
future and profile?

Z.C: Today, we see that ceram-
ic education is provided in the
fine art faculties of many
Universities in Turkey. At the
same time, there are 2-year
professional colleges in many
Universities. But there is no
sufficient academic staff, save
3-4 departments. Academic
staff don't have pedagogical
education certificates and |




10 Artroportaj.gxd 3/25/07 8:57 PM Page 100

Sanat / Art

Mart-Nisan / March-April 2007/ No.20

“Turkiye'deki tim
seramik bolimleri
IcIn innovasyon
gerekli. Amac, hedef,
vizyon belirlemeleri
lazim. Ogrencilere
olanaklar verilmeli,
teknik donanim
arttirilmali, Avrupa
Birligi ile yapilan
Erasmus, Sokrates
gibi egitim degisim
programlarina
ogrencilerin katilimi
desteklenmeli, yurt
disi ile iliskiler
gelistiritmeli”

“Innovation is
necessary for all
ceramics departments
in Turkey. They have to
set a purpose, a target,
a vision. Students must
be given facilities.
Technical equipment
must be increased;
participation of
students in educational
exchange programs
like Erasmus and
Socrates done with
European Union must
be supported,
Relations with other
countries must be
developed”

4

elemanlarinin pedagojik egitim sertifikalari yoktur ve ben bunu
¢ok onemsiyorum. Yeterli donanim ve malzemeleri bulunmamak-
tadir. Ogrencilere olanaklar verilmeli, teknik donanim arttirilmali,
Avrupa Birligi ile yapilan Erasmus, Sokrates gibi egitim degisim
programlarina égrencilerin katilimi desteklenmeli, yurtdisi ile
iliskiler gelistirilmeli. Anadolu Universitesi’'nde, bolimimiiz de bu
iliskilere basladi. Onemsedigim diger konulardan biri de seramik
sektori ile olan iliskilerin arttirilmasidir. Su ana kadar
gerceklestirilen iliskiler karsilikli iyi niyetli, olumlu ancak
yetersizdir. Turkiye'de egitim veren tim seramik bolimlerinin en
kisa zamanda toplanarak innavasyon icin gerekli calismalara
baslamalarinin gerekli oldugunu, hatta bunun bir zorunluluk
haline geldigini dustiniyorum. Amerika’'da boyle bir birlik var.
NCECA, her yil diizenli bir Giniversitede toplaniyor. Umuyorum en
yakin gelecekte ISCAEE nin Turkiye bransini kurdugumuzda buna
onayak olacagiz.

S.D.U: Zengin bir kiiltlirel ge¢cmise sahip lilke topraklarinda
yasiyoruz. Ancak bugiinlere gelisimizde kopuslar, kayiplar,
yenilenmeler var. Siz de ge¢cmisten kaynakli Osmanli Tugralari ile
bitilinlesmissiniz. Neden boyle bir alan neden ana renginiz mavi?
Z.C: Ben Tugralari calisincaya kadar bir cok farkli konuyu ele
aldim. Kim oldugumuzu, nerede yasadigimizi bilmemiz gerekli.
Bana gore yerelden evrensele varmak sizi daha kalici yapiyor ve
uluslararasi platformda kabul goriyorsunuz. Anadolu’da seramik
kiltird Hitit'den Frig'e, Selcuklu’dan Osmanli'ya kadar ¢ok zengin
ve cesitlilik gostermektedir. Ben sadece Osmanli Tugralari ile
bitinlesmedim. Tugralar sanat yasamimin bir kesitinde ele

stress this a lot. There isn't adequate equipment or materials.
Innovation is necessary for all ceramics departments in Turkey.
They have to set a purpose, a target, a vision. Students must be
given facilities. Technical equipment must be increased; partici-
pation of students in educational exchange programs like
Erasmus and Socrates done with European Union must be sup-
ported, relations with other countries must be developed. In
Anadolu University, at our department, it all started with these
relationships. One of the other points | find to be important is
the enhancement of relations with the ceramic industry.
Relations achieved so far are mutually in good faith and positive
but are inadequate. | believe all that ceramic departments
offering education in Turkey come together as soon as possible
and start work necessary for innovation. That in fact, this is an
obligation. There is such a union in U.S.A. NCECA convenes at a
University regularly every year. | hope when we establish the
Turkish branch of ISSCEE, we will lead the way here in the near
future.

$.D.U: We live on the soil of a country with a rich cultural past
but there are breaks, losses and renewals in our journey to
these days. You have been integrated with Ottoman Tugras
coming from the past. Why such a field, why is your principal
color blue?

Z.C: | worked on many different topics until | started working
with tugras. We have to know who we are and where we live.
For me, going from the local to the universal makes you more
permanent and you are accepted in the international platform.
The ceramics culture in Anatolia is very rich and diverse from
Hittites to Frigs, from Seljukis to the Ottomans. | didn’t inte-
grate only with Ottoman tugras. Tugras was a subject | dealt
with in a cross-section of my artistic life; | believe | did the right
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aldigim, ele alarak dogru ve iyi de yaptigimi
disindigim bir konu idi. Anadolu kultirin-
den yararlanarak pek ¢ok calisma yaptim.
Calismalarimda gereksiz stislemeler, sera-
migi yoracak zorlamalar yok. Hangi kavrama
gonderme yaparsam yapayim malzemenin
gelenekselliginin farkindayim.

S.D.U: Anadolu Universitesi Seramik Bsliimui
bildigimiz en eski boliimlerden, onciilerden.
Siz mezun ettiginiz gencleri sektore rahat
yetistirebiliyor, kolaylikla is bulabilme imkani
verebiliyor musunuz, karsilasilan zorluklar
neler, tikanan noktalarda neler yapiyorsunuz,
neler yapilmali?

Z.C: Glzel Sanatlar Fakdilteleri, Seramik
Boluimleri'nden mezun gengler farkl
alanlarda ¢alisma firsati elde ediyor. Seramik
sektorlind secenler yaninda sanatgi olarak
yasamlarini sirdirenler, kendi atolyelerini
acip, kendi tasarimlarini Uretip satanlar,
meslek liselerinde seramik 6gretmeni olarak
calisan 6grencilerimiz yaninda
ylksekogretimde seramik bolimlerinde
ogretim elemani olarak ¢alisanlar da var.
Ayrica temel sanat egitimi aldiklarindan
tekstil, mobilya tasarimi, taki tasarimi gibi
diger sektorlerde tasarimci olarak calisan
bircok ogrencimiz bulunmaktadir. Ancak
sektorln ihtiyaclari, gelisen teknolojileri g6z
onune alarak bu yil bilgisayar atolyelerini
yeniledik. Bilgisayar aldik. Hem ¢ boyutlu,
hem de desen tasariminda gerekli
programlarin dgrenilmesinin sektorde ise
basladiklarinda onlara biytk katkilar
saglayacaklarini anladigimdan buna ¢ok
onem verdik. Su anda gelismis bir teknolojiye
sahip bilgisayar laboratuvarlarimiz ve
donanimli atdlyelerimizde egitim yapiyoruz.

S.D.U: Sektor size kucak aclyor mu, sektorden
beklentileriniz neler, endiistri ile iliskileriniz
nasil, tasarim olarak diinyanin nabzini tutuyor,
sizin 6grencileriniz, yetistirdikleriniz tasarim
alaninda endustride rahat is bulabiliyor mu?
Z.C: BolumuUmuzin Eskisehir'de Anadolu

thing and the good thing by doing so. | made
many works starting from Anatolian culture.
There are no unnecessary decorations, forcing
which would make ceramics weary. | am
aware of the traditionality of the material
which ever concept | may refer to.

$.D.U: Anadolu University Ceramics
Department is one of the oldest departments
we know, one of the leaders. Can you place
your graduates in the industry easily, can you
give them the opportunity to find a job easily?
What are the faced problems; what do you do
at congested points; what must be done?

Z.C: Young people graduating from faculties of
fine arts and ceramic departments get the
chance to work in different areas. Beside
those electing the ceramics sector, there are
those who pursue their lives as artists, who
start their own studios, who make and sell
their own designs, or those work as ceramics
teacher in professional high schools and there
are also those who work as members of facul-
ty in ceramics departments in higher educa-
tion. Also, we have many students who work
as designers in other sectors like textile, furni-
ture design and jewelry design since they
receive basic art education. But this year we
renewed computer workshops considering the
needs of the industry and advancing technolo-
gies. We bought computers. We emphasized
this a lot since | figured out that it will help
them a lot when they started working in the
industry if they know the necessary programs
both in three-dimensional and also designs.
Today, we have computer laboratories with
advance technology and we are offering cours-
es in our well equipped workshops.

$.D.U: Does the industry embrace you? What
are your expectations from the sector? How
is your relationship with the industry? As
design, you're holding the pulse of the world;
do your students, the ones you develop find
jobs easily in the industry in the field of
design?

Z.C: That our department is in Eskisehir in
Anadolu University, is a big advantage. Up to




10 Artroportaj.gxd 3/25/07 8:57 PM Page 102 $

Sanat / Art

“Anadolu Universitesi'nin en onemli 6zelliklerinden biri
sanatin tum dallarinin yaninda olmasi ve tum sanat
etkinliklerini desteklemesidir”

Mart-Nisan / March-April 2007/ No.20

“One of the most important characteristics of Anadolu
University Is that it stands by all art disciplines and
supports all art activities”

Universitesi'nde olmas bilyiik bir avantaj. now, we received the support of the sector all

simdiye kadar sektorin destegini hep aldik. the time. They assisted us in the training of
Ogrencilerimizin stajlarinda ve diger our students and in our other requests. But |
taleplerimizde bize yardimci oldular. Ancak can't say that our relationships are very
iliskilerimizin cok yogun oldugunu da sdyleye- intense. Design really holds the pulse of the
mem. Tasarim gercekten diinyanin nabzini world. Although some of our students appear
tutuyor. Kimi 6grencilerimiz bu firmalarda as designers in these firms, | think they work

tasarimci olarak goriiniyorlarsa da bence yurt as intermediate staff improving and using

disindan alinan tasarimlari iyilestirip, kullanan designs they get from abroad. Maybe designs

ara elemanlar gibi calisiyorlar. Belki ¢cok azinin ?f [/ery fdew of them arj |mplde_mented &S 'Sh'

tasarimlari aynen uygulaniyordur. Yetenekli CHENTE), CREEINTE SlSEs RlisE[d el [ e
= . N sector. Also, very talented young ceramic edu-

yaratici ogrenciler, sektorde kayboluyorlar.

Ayrica ¢ok yetenekli gen¢ seramik egiticileri,

cators, artists and designers unfortunately are
able to show themselves. You cannot under-

sanatcilari, tasarimcilari ne yazik ki kendilerini stand their talents if you don't give opportuni-
gosterme firsati bulamiyorlar. Genc ties to young designers. Our country owns very
tasarimcilara firsat verilmeden yeteneklerini rich cultural values but unfortunately when a
anlayamazsiniz. Ulkemiz de ¢ok zengin kiltirel foreign designer is affected by these values
degerlere sahip ama ne yazik ki yabanci bir and develops a product, this is greatly exag-
tasarimci bu degerlerden etkilenip, bir Grin gerated. | am very sorry at this point but with
gelistirdiginde ¢cok dnemseniyor. Ben bu nokta- concern for a job, with worries of life, one

works at a different job outside his or her field
at the firm. The industry does not know our
educational programs either. From this angle,

da cok uzlliyorum. Ama is kaygisiyla, yasam
kaygisiyla bakiyorsunuz firmada alanin disinda
farkli bir iste calisiyor. Sektor bizim egitim

o



10 Artroportaj.gxd 3/25/07 8:57 PM Page 103

Uluslararasi Seramik Egitimi ve Degisim Programi, 2005
Mexico City, Meksika
International Ceramic Education and Exchange Program, 2005

. " = Mexico City, Mexico

programlarini da bilmiyor. Bu agidan birbirimizi
daha fazla tanimamiz gerektigini disindyorum.

S.D.U:Seramik sanatgisi, bir egitmen olarak,
enddistri ve egitim arasinda nasil bir denge
kurulmasini arzu edersiniz, tasarim diinyasinda
driinlerin diinyaca kabul edilebilmesi, dikkat
cekebilmesi icin ana unsurlar nedir sizce?

Z.C: Bu soruya Kore Devlet Universitesi'nde
yapilan uygulamayi 6rnek gostererek cevap
vermek isterim. Onlar Kore'de birkac seramik
ve porselen Ureten firmayla ic ice calisiyorlar.
Atdlyeleri ve bagli bilgisayar sistemleri ile bu
firmalarin tasarim stiidyosu gibiler. Ogrenci
hem iki boyutlu, hem 3 boyutlu tasarimlarini
fabrikaya okuldan gonderip, fabrikada
modellerini yapabiliyor. Calismalari tretiliyor.
Donem projelerinin firmalarda tretilmesi
saglaniyor. Firma begendigi tasarimlari satin
aliyor ve uretiyor. Boyle bir koordinasyon her iki
tarafa da buyuk katkilar sagliyor. Biz boyle bir
calisma yapamiyoruz. Sektdr, isini aksatacagini
didsundugu icin ayaginin altinda ogrencileri
istemiyor ne yazik ki. Ben 6zellikle bitirme
projelerinde sektor ile ortak calisma
yapilmasindan yanayim. Bu kolay degil ama
dogru bir yontem oldugunu diistiniyorum. Tabi
taraflar bir araya gelip beklentileri paylasmali,
birbirlerinin calismalarindan haberdar olmali.

“Ben seramigi anlamli
kilmak icin cabaliyorum.
Urettiklerimi
sorgulayarak onlara sahip
cikiyorum. Nesne ve
kavramlar benim icin
onemli”

“I'm striving to make
ceramics meaningful.

| own up to them by
questioning what

| produce. Object and
concepts are important
for me”

[ think we should know each other better.

S.D.U: As a ceramic fine artist and educator,
what kind of a balance between industry and
education do you wish to be established,
what are the main elements so that prod-
ucts in the world of design can be accepted
by the whole world and can draw attention?
Z.C: | would like to answer this question by
citing the application in Korean State
University. In Korea, they work together with
several ceramic and porcelain manufacturing
firms. They are almost design studios of
these firms with their workshops and con-
nected computer systems. The student can
send both two-dimensional and three-dimen-
sional designs to the plant from school and
can make models at the plant. Their works
are produced. Production in firms, of semes-
ter projects is made possible. The firm pur-
chases and produces designs it lacks. Such a
coordination helps both sides greatly. We are
not able to achieve such an operation.
Unfortunately, the industry does not want the
students under its feet because it believes its
activities would be disrupted. I'm on the side
of joint activities with the industry especially
in graduation projects. This is not easy but |
think this is the right method. Of course, par-
ties should come together and share expec-
tations and be aware of what the other side
does.




