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insanoglunun yasaminda neolitik cagdan bu yana Itis observed that ceramic, which has an
onceleri islevi ve gelenegi ile vazgecilmez bir yere indispensable place in terms of its function
sahip olan seramigin, gecmiste istar Kapisi'nda and tradition starting from the Neolithic Age

oldugu gibi glinimuzde de insanin kendini ve I e Ui o1 e (Wi bie g (g Ui
; . _. . formed into an artistic material by which man
duygularini ifade edebilecegi sanatsal bir can express himself and his feelings even

malzemeye donustiigu gorilmektedir. Resim ve today like it was the case in the Istar Gate in
heykel sanatinin tim ogelerini biinyesinde the past. The rebirth in the whole world of
barindiran bir disiplin olarak nitelendirilen “Sanat “Artistic Ceramic”, which is called a discipline
Seramigi"nin tum d'Ljnyada yeniden dogusu 19. vy. accommodating all elements of the arts of

sonu ve 20.yy. icerisindedir. Seramigin gelenek ve painting and s;ulpéure in its bo2da/, hés taken
islevini dislayip teknik ve teknolojisini kullanan bu place in late 19th Century and 20th Century.

. T _ . This ancient and yet contemporary discipline,
eski oldugu kadar ayni zamanda cagdas disiplin, which leaves out>t/he traditiog ancgyfunctign of

heykel sanatinin bicim, resim sanatinin ise ylizeye the ceramic but which employs it technique
ait tiim 6gelerini ve sorunlarini biinyesinde and technology, incorporates the form ele-
barindirir. Sanat Seramigi sanat¢inin icinde ments of the art of sculpture and all surface
yasadigi cagda, kendine 6zgii goriis ve durusunu elements and problems of the art of painting.

ifade etmesine, bicemini olusturmasina olanak The art of ceramics allows the artist to

o
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tanimaktadir. Diger plastik sanat dallarinda oldugu
gibi onun da 6zguinliik ve yaraticilik 6nde gelen
onemli sorunlaridir. Ayrilan yonu ise, seramik
sanatcisi Glingor Giner’in de soyledigi gibi
seramigin Ustesinden gelinmesi gereken teknik
boyutudur. Clnkd bu boyut, seramik malzeme ile
olusturulan yapitin plastik dilinin olusturulmasinda
¢ok onemli bir rol oynayabilmektedir.

Seramik sanati tim bu ortak noktalar nedeniyle
dogal olarak diger disiplinlerin konularini da
paylasmaktadir. Seramigin soyut calismaya uygun
bir sanat malzemesi oldugunu ve eski ¢caglardan bu
yana surdurdigu gelisimini bu boyutuyla en st
noktaya ulastirdigini distnen Attila Galatali gibi
sanatcilarin yani sira, ¢alismalarina tim diinyada
ve llkemizde figuratif bir anlayisla devam eden
bircok sanatci bulunmaktadir.

express his original views and sentiments in
the age he lives in and to form his template.
Like in other plastic art disciplines, originality
and creativity are the major leading prob-
lems. The aspect where it differs is, like
ceramic fine artist Glingor Giner says; the
technical dimension of ceramic which must
be overcome. Because this dimension may
play a very significant role in formation of the
plastic language of the artwork created using
ceramic material.

The art of ceramic naturally shares the
issues of other disciplines, too, due to all
these common points. Beside artists like
Attila Galatali who thought that ceramic was
an art material fit for abstract works and
which has taken its development pursued
starting from ancient times to its peak by this
aspect, there are many artists who continue
with their works in the world and in our coun-
try with a figurative approach.

Candeger Furtun

Sanatin temel konularindan birini olusturan
hayvan ve insan figlrleri, bicim olarak c¢ekiciligini
caglar boyu korumustur. ilk seramik figiiratif
buluntular sikistiritmis kil ile yapilmis hayvan ve
insan figurleridir. Bu figurler eski toplumlarda
seramoni ve ritUeller icin yapilmistir veya guinliik
hayatin bir dokimnu igerir. Bazilari mezarlara
konmak Uzere ya da ¢ocuklar icin yapilmis oyun-
caklardir. Bundan 8000 yil 6ncesine tarihlenen ana
tanrica figrleri tim Avrupa’da, Anadolu’'da ve
Yakin Dogu’da yaygin olarak bulunmustur. Antik
Misir'da kiiglik ushabti heykelleri onemli kisilere
olim esnasinda ve sonrasinda eslik etmek Uzere
hizmet etmistir. Kuzey ve Giiney Amerika’'da
Meksika'da, Peru ve Kolombiya'da kurban kaplari
insan ve hayvan figiirii biciminde yapilmistir. MO.
3000'de sekillendirilmis Pakistan'in Harappa
Kilturine ait dans eden kiiclk kadin ve erkek
figiirleri ile Nijerya'da MO. 500 ‘lere ait bire bir
boyutta yapilmis insan figiirleri bulunmustur.
Cin'in ixian bélgesinde bulunan, 6000 asker ve

Animal and human figures, which constitute
one of the basic issues of art, have preserved
their attractiveness as forms through ages.
The first ceramic figurative artifacts are ani-
mal and human figurines made of compacted
clay. These figurines were made for cere-
monies and rituals in ancient societies or they
involve a breakdown of daily life. Some of
them are made for placement in tombs or
are toys made for children. Mother goddess
figurines dated to 8,000 years ago, have been
found in large numbers through Europe,
Anatolia and the Near East. Small ushabti
sculptures in ancient Egypt have served
important people during death and after
death as company. In North and South
America, in Mexico, Peru and Columbia, sac-
rifice bowls were made in the form of human
and animal figures. In Nigeria, small dancing
women and men figurines from Pakistan’s
Harappa culture dated to 3,000 B.C. and
human figurines of live size dimensions from
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Erdin¢ Bakla Viola Frey

attan olusan kil figurler biytik imparator Ch'in Shih
Huang Ti dénemine aittir. Terracotta ordu olarak
adlandirilan bu figiirler MO 200 yillarinda
yapilmistir. imparatorun bir sonraki diinyaya
yolculugunda, her biri saraya ait bir bireyi ve
hayvani temsil etmektedir. Seramik Tarihi boyle
orneklerle doludur.

Figlr kullanma egilimi diger disiplinlerde ve
gecmiste oldugu gibi ginimz seramik
sanatcilarinda da siklikla goriilmektedir. Ozellikle
insan figlird ve kadin bedeni her zaman oldugu gibi
¢agimizda da sanatin vazgecilmez konularindan biri
olmayi sirdirmustur. Figur icinde yasanilan
zamanin ve sanatcinin anlayisina gore kimi zaman
gercekgci, kimizaman stilize edilerek kimi zaman
soyutlanarak bicimlendirilmistir. Tirkiye'de ve
diinyada figuratif calismalar yapan hatta sadece
insan viicudunu kendine konu edinen bircok
seramik sanatgisi farkli anlayistaki calismalarini
stirdirmektedir.

Ulkemizde Cagdas Seramik Sanati'nin
yerlesmesine biyik katkisi olan Flireya Koral,
calismalarinda ¢agdas anlamda hayvan ve insan
figlirt kullanan ilk sanatcilardan biridir. Ferit Edgu
ile yaptigi bir soylesisinde, seramiklerinde bir
heykel amaci guttiigini ifade etmektedir.
Yapitlarinda insanlari yalniz tek baslarina degil, bir-
likte yirirken sokakta, evlerin icinde betimlemistir.
Prof. Albert Gabriel'e gore “Flreya sanatla zenaati
birlestiren yapitlar gerceklestirmistir. Hepsi de her
tlrld basmakalip kurallardan kurtulmus, taklitten
tamamen ayrilmis ve ¢cok modern bir ruh tasiyan
eserlerdir...”

Ozellikle kadin figiirleri kismen soyutlanmis ve
renkten arinmistir. Fireya toplumumuzda kadina

o

500 B.C. have been found. The clay figure
comprising 6,000 soldiers and horses found
in the Ixian region of China dates to the reign
of Great Emporor Ch'in Shih Huang Tl. These
figures, called the Terracotta army, were
made circa 200 B.C. Each one represents and
individual and an animal belonging to the
palace in the Emperor’s journey to the next
world. Ceramic history is full of such exam-
ples.

The trend for using figurines is often
observed in contemporary ceramic artists,
like in other disciplines and in the past.
Especially, the human figure and the female
body have continued to become one of the
indispensable themes of art in our times as
well as it has always been the case. The fig-
ure is formed either realistically or some-
times in stylized form or sometimes by
abstracting, depending on the perspective of
that specific time and artist. Many ceramic
fine artists, who create figurative works in
Turkey and in the world, who in fact views
only the human body as their themes, pursue
their efforts with differing perspectives.

Fureya Koral, who has contributed greatly to
the settlement of contemporary ceramics art
In our country, is one of the first artists who
has used animal and human figurines in her
works in the contemporary sense. In an inter-
view with Ferit Edgi, she states that she
seeks the objective of a sculpture in her
ceramics. In her works, she has depicted
people not only alone but also walking on the
road and in homes. According to Prof. Albert
Gabriel, “Fireya has realized works combin-
ing art and trade. Each one is a work totally
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yiklenmek istenen yikd, kadinin toplumdaki
yerinin carpikligini bu calismalarinda vurgular.
icleri bosaltilmis kadin bedenlerinin icindeki
bebekler bunun acik bir ifadesidir.

Candeger Furtun’un, cok sayida ayak figiiri ile
gerceklestirdigi yerlestirmesi, ya da seramik bir
levhanin altindan beliren gévdenin hareketi ve
vicut parcalarinin tekrart ile olusturdugu
diizenlemelerinde figlr gercekgi bir anlayisla ele
alinmakta ve kalip teknigi ile cogaltilmaktadir.
Yiksek pisirim olan bu calismalar Erding Bakla'nin
yapitlarinda da oldugu gibi heykel tasasi
tasimaktadir. Erdin¢ Bakla'nin Seramik - Heykel
diyebilecegimiz kadin konulu ¢alismalarinda
figlirler kismen soyutlanmis elle sekillendirilip
renklendirilmis ve camurun dokusu vurgulanmistir.
Anadolu’da yasamis uygarliklardan esinlenerek
yaptigi calismalarinda tanrica yorumlari dikkat
cekicidir. Bereket tanricasi Artemis, zafer tanricasi
Nike, Hitit glines tanricasi ve kadin bustleri Erding
Bakla'nin konularini olusturur.

insani konu edinen bazi yabanci sanatcilardan
ornek verecek olursak, insanin sosyal ve ekonomik
olarak cevresi ve doga ile iliskisini irdeleyen Viola
Frey'in resim ve heykeli birlestirdigi ve seramik
olgusunun tiim olanaklariyla (Kil ve renkli sir)
yaklastigi biiyiik boyutlu calismalarinda her iki
malzemenin avantajini kullandigi gorilmektedir.
insanin zihinsel ve ruhsal yapisinin vurgulandigi
seramik heykellerin dlcegi, Amerika'da gecerli olan
boyut ile gli¢ arasindaki iliskiyi vurgular. Viola Frey
bu anlayisla yaptigi calismalarla California’daki
Funk akimiicinde yer almistir.

Onceleri feminist bir yaklasimla yaptigi
calismalarda, kadina 6zgi sityen, korse, onlik gibi
objeleri konu olarak secen Elise Siegel, daha sonra
kil ile seramik bebekler calismistir. Siegel'in

Elise Siegel

Akio Takamori

removed from imitation, relieved from any
memorized rules and carrying a very modern
spirit...” Especially, female figurines are
abstracted and free from color. Flreya
emphasizes the load attempted to be charged
to woman in our society, the distortion of the
place of the woman in society in these works.
Babies inside the emptied female bodies is a
clear expression of this.

The figure is dealt with by a realistic approach
and reproduced by moulding technique in
Candeger Furtun’s placements realized using
a large number of feet figures or by the motion
of the body appearing from under a ceramic
plate or arrangements created through repeti-
tion of body parts. These high fired works bear
the concern of a statute like in Erdinc Bakla's
art work. In Erdin¢ Bakla’s woman themed
works we can call ceramic-sculpture, figures
are partly abstracted, partly hand shaped and
colored, emphasizing the texture of clay. Work
created under inspiration by civilizations which
have lived in Anatolia, the interpretations of
goddesses draw attention. The goddess of fer-
tility, Artemis; the goddess of victory, Nike;
Hittite son goddess and women'’s busts form
the themes of Erdin¢ Bakla.

To cite examples from certain foreign artists
who use man as their themes, we observe that
Viola Frey, who discusses the man'’s relation-
ship with his environment and nature socially
and economically, combines painting and
sculpture and employs the advantage of both
materials in her large size works to which she
approaches with all capabilities of the ceramic
phenomenon (clay and colored glaze). The
scale of ceramic sculptures, where the mental
and spiritual composition of man is empha-
sized, underscores the relationship between
size and power which applies in America. With
her works created under this perspective, Viola
Frey has taken part in the Funk trend in
California.

Elise Siegel, who has chosen female objects
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like bras, corsette and aprons as her themes
in her works she made in a feminist approach
previously, then has worked on ceramic dolls
with clay. Doll themed works of Siegel are in
actual child size. In most of these works, fig-
urines are arrangements formed by some-
times addressing the upper, and sometimes
the lower portion of the human body. Due to
the strong link between the doll and child, in
these arrangements, half use of the figure and
the expression in the faces of dolls tell a state
of mind belonging to childhood. These works
by Elise Siegel convey an intense psychological
message.

Ocak-Subat / January-February 2007/ No.19

Canadian ceramic artist Grey Payce obtains
the figure shaping space, displaying a different
approach. The gap formed between the
ceramic containers he shapes by potter’s
wheel when they are brought together in a
specific order, is the figure itself.

Akio Takamori, who was born post-war after
Americans’ withdrawal from Japan, was

Greg Payce : ;

moved towards the figure observing the
oyuncak bebekler konulu calismalari, gercek cocuk patients of his doctor father. When he was
boyutundadir. Bu ¢calismalarin bircogunda studying for his undergraduate and graduate
figirler insan viicudunun bazen iist bazen de alt degrees, he has captured the chance to

express his childhood memories with a specif-
ic expression language far away from home.
Although he has completed his education away
from home and under the influence of the

kismi ele alinarak olusturulmus diizenlemelerdir.
Oyuncak bebek ve ¢ocuk arasindaki gii¢li bag
nedeniyle, bu diizenlemelerde figliriin yarim olarak

kullanilisi ve bebeklerin ylzlerindeki ifade, West, the effect of the art of his country is sig-
cocukluk donemine ait ruh durumunu nificant in his works. He has emptied the
anlatmaktadir. Elise Siegel'in bu calismalari yogun insides of human heads, depicting the inner
bir psikolojik mesaj iletmektedir. space. The patterns inside the head stress the

thoughts going through the mind. These pat-
terns, continuing inside and outside, create a
whole when perceived together with the
ceramic form.

Kanada'li seramik sanatcisi Greg Payce ise farkli
bir yaklasim sergileyerek figiird, boslugu
bicimleyerek elde etmektedir. Comlekgi carki ile
bicimlendirdigi seramik kaplarin belli bir diizen Christyl Boger, on the other hand, in her bright
icinde bir araya getirildiklerinde aralarinda olusan
bosluk figiiriin kendisidir.

1950 sonrasi savasin bitiminde Amerikalilarin
Japonya’'dan cekilmesinden sonra diinyaya gelen
Akio Takamori, doktor olan babasinin hastalarini
gozlemleyerek figire yonelmistir. Amerika'da
Lisans ve Y.Lisans egitimini yaparken, vatanindan
uzakta, cocukluk anilarini kendine 6zgu anlatim
diliyle ifade etme firsatini yakalamistir. Egitimini
yurdundan ¢ok uzakta ve bati etkisinde tamamla-
masina karsin, yapitlarinda Ulkesinin sanatinin etk-
isi belirgindir. insan kafalarinin iclerini bosaltip, i¢
boslugu resimlemistir. Kafanin icindeki desenler
akildan gecen diisiinceleri vurgular. icte ve dista
devam eden bu desenler seramik form ile beraber
algilanarak bir bittn olusturur.

Christyl Boger ise mitolojik ¢ikisli parlak sirli
figurlerinde, govdenin belli bolgelerinde altin yaldiz
kullanarak ve gigeklerle siisleyerek dikkati o
bolgelere yoneltir. Bibloyu andiran insan figiir-
lerindeki stislemeler glinimiizde degisen
degerlere ait ince bir elestiriyi icinde barindirir. Christyl Boger

o
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Gertraud Mohwald

Gertraud Méhwald, seramik heykellerinin
olusumunda, degisik seramik parca kiriklarini cok
0zgun bir bicimde kullanmasi ile Unludur. Yapitlarin
uzerindeki degisik renkli kirik seramik parcalarin
kullaniminin disavurumcu anlatimi giiclendirdigi
gorilmektedir. Blylk boyutlu bu calismalardaki
kirik parcalar antik ¢caglardan ginimuze uzanan,
insana ait serliveni hatirlatmakta eski ile yeni
arasinda ilging bir bag kurmaktadir. Paula Rice
tutkulu bir bigimde insan figird kullanan Amerikali
sanatcidir ve astarli stoneware calismalari dikkat
cekicidir.

itk caglardan bu yana insan bedeni vazgecilmez ve
zengin bir kaynak olarak sanatcilarin ilgisini
cekmeye devam edegelmistir. Tiirkiye'de ve
diinyada bircok seramik sanatcisinin, seramik
malzeme kullanarak figliratif bir anlayisla
calismakta oldugunu ve seramik malzeme ile
kendilerini ifade etme imkanini elde ettiklerini
soylemek mimkindur. Turkiye ile
karsilastirildiginda bu egilimin, diinyada daha gticli
oldugu gozlemlenmektedir.

Kaynakea /Bibliography

glazed figurines of mythological starting point,
draws attention to certain parts of the body
using gilding and decorating those parts with
flowers. Decorations on the human figurines
resembling trinkets accommodate a subtle
criticism of varying values of our day. Gertraud
Mohwald is famed for using different ceramic
fragments in a quite original manner when
creating ceramic sculptures. It is observed that
the various color ceramic fragments on the
works emphasizes the expressionist state-
ments. Fragments on these large size works
establish and interesting link between the old
and the new, reminding of man’s journey
extending from antique times to our day. Paula
Rice is an American artist who employs the
human figure passionately with noteworthy
lined stoneware works.

The human body has continued to drawn the
interest of fine artists as an indispensable and
rich source since ancient times. It can be said
that many ceramic fine artists in Turkey and

the world work with a figurative perspective
using ceramic material and have the chance to
express themselves using ceramic materials.
When compared to Turkey, it is observed that
this trend is a lot more powerful in the world.
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