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Meslek yasamini seramik egitimine adayan Tiilin Ayta:
“Egitimin 6zglin meyvelerini
global arenada goremiyoruz.
Gorunur basarilar ulusal
olmaktan uzak, bireyseldir”
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We cannot see the original fruits
of education in the global arena.
Apparent successes are rather

Tulin Ayta, who has dedicated her career
individual, far from being

life to ceramic education,

national

Tirkiye'de seramik egitimine yasamini adayan - .
gercek bir usta egitmen Tiilin Ayta'yi istanbul I visited Tulin Ayta, a truly master educator
Levent'teki evinde ziyaret ettim. Bir soylesi icin bu who has dedicated her life to ceramic educa-
kadar emek veren, titizlenen, calismalar yapan bir tion in Turkey, in her home in Istanbul-Levent.
sanatciyi takdir etmeden gecemeyecegim. I have to state that | appreciated such a fine
Seramik ile ifade yollari arayan bu denli duygusal artist whose labor was so meticulous and

) . . oo made preparations for just an interview. A fine
bir sanatci, mizik, edebiyat, psikoloji derken, artists, who is so emotional, seeking paths of
kosullar kendisini seramik egitimine ' :

expression by ceramics, has moved towards

yénlendirmis. O _ggrce_k bir profesyonel ve daima ) ceramic education after delving in music, liter-
yapilmasi gerektigine inandiklarini yapmis. Ozveri ature and psychology. She is a true profession-
ile yillarini gecirdigi sanat ve egitim ocaginda adi al and has always done what she believes had
ogrencilerinin gonline yazilmis. Soylesimizde, ne to be done. Her name is written on the hearts
kadar gercekgi diislindiigi anlasilmaktadir. Iste of her students in the art and education home
Tdlin Ayta’'nin egitimi, sanati, tasarimlart, in which she has spent her years with sacri-

ogrencileri ve Tirk Seramigi icin soylediklerinden
birkac satirbasi.

o
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1939 istanbul dogumlu.1945-1950 istanbul Devlet
Konservatuari'nda klasik mizik egitimi aldi.1959
Istanbul Kiz Lisesi. 1959-1960 Istanbul Devlet
Guzel Sanatlar Akademisi Halil Dikmen
Atdlyesi'ne misafir 6grenci olarak devam etti.
1960 1.D.G.S.A. Resim, Heykel ve Dekoratif
Sanatlar bolimlerini derece ile kazandi. Seramik
dalinda egitimi secti.1960-1962 Prof. Sabri
Berkel'den “Temel Sanat Egitimi” ald1.1965-
Istanbul Devlet Gizel Sanatlar Akademisi Yiiksek
Dekoratif Sanatlar Bolimu, Seramik ve Turk
Ciniciligi Bolumu'nden 1.olarak mezun oldu. Ayni
yil Hollanda Delft, De Porceleyne Fles
Manufaktlrd Architectonique Depart.da duvar
heykelleri ve yiiksek réliefler yapti. 1967-M.E.B.
1416 sayili yasaya gore Yurtdisi Uzmanlik Egitimi
sinavini kazandi. 1968-1970, Briiksel Kraliyet
Akademisi'nde egitim gordi.1970-1972, Paris
Uygulamali Sanatlar Yiksek Okulu'nda uzmanlik
egitimine devam etti. Istanbul Devlet Gizel
Sanatlar Akademisi Seramik Kirslsu’'ne asistan
olarak atandi. 1976'da Doktora / Sanatta Yeterlik;
1977 de Docentlik; 1986'da Profesorlik
unvanlarini kazandi. Ayni yil Trakya Universitesi
Guzel Sanatlar Bolim Baskanligi'na atandi.1984
Japonya'da JICA (Japanese International
Cooperation Agency) teknik egitim programina
katildi. 1996°da T.U."den emekli oldu.

Serife Deniz Ulueren: Ulkemiz seramik
egitiminin duayenlerindensiniz. Bir egitmen ve
sanatci olarak, Tiirkiye'de seramigin geldigi
noktayi sanat ve egitim adina nasil buluyor,
degerlendiriyorsunuz?

Tiilin Ayta: Kendimle empati kurdugumda,
meslegin diiz ovalarinda gonliince kosabilmis biri-
ni goéremiyorum. Tersine, bir egitimci ve seramik
ile ifade yollari arayan bir birey olarak, zorlu yol
sartlarinda beklenen zamanda, kazasiz hedefe
ulasma cabalari var. Yaklasik 35 yilda seramik
sektorimiz inanilmaz boyutlara eristi. Gelisti,
blyddu. Tekstilin yani sira en 6nemli ihracat
uridni olma kalite ve kapasitesine eristi. Gelisme
ge¢ kalmis olsa da, modern ve ileri teknolojisi ile
emsalleri arasinda diinyanin gen¢ kusak seramik
fabrikalarina, entegre tesislerine sahip oldu. Bu
olgu yetenekli ve birikimli mezunlarin taleplerine
ciddi bir istihdam yaratti. Ancak okullasma siste-
mindeki yanlislar, egitim kadrolarindaki akademik
hiyerarsi erozyon yaratti. Teknolojiye dayanmasi
kacinilmaz olan seramik egitimi, 6z ve nitelik
bakimindan llke bazinda seramik endistrisi ile
paralel hizda bir gelisim gosteremedi.

Gerci egitimde 50 yil 6ncesine gore hayal dahi
edilemeyecek mekan, kadro, teknik donanim ve is
imkani saglandigi gercektir. En 6nemtlisi bu
egitimin 6zgin meyvelerini global arenada
goremiyoruz. Gorinir basarilar ulusal olmaktan
uzak, bireyseldir. Karamsar miyim? Hayir,
yalnizca gercekgiyim.

S.D.U: Seramik ile sizi biitiinlestiren olay, duygu
neydi, nedir?

T.A: Gercekte, Seramik ile bitlinlesme gibi fantezi
bir olgudan s6z edemem. Ancak, cocukluk
yillarinda baslayan yakin ¢evre edinimleri etkisiyle

4

fice. It can be inferred from our interview how
realistic she is. Here are some headlines from
what Tulin Ayta says on her education, art, her
designs, students and Turkish ceramics.

She was born in Istanbul in 1939. She received
classical music education in Istanbul State
Conservatory 1945-1950. Graduated from
Istanbul Girls High School in 1959. She attend-
ed Istanbul State Academy of Fine Arts Halil
Dikmen Studio as a guest student in 1959-60.
In 1960, she won the entrance exam for
Istanbul State Faculty of Fine Arts Painting,
Sculptures and Decorative Arts Department
ranking at the top. She chose the ceramics
discipline. From 1960 to 1962, she received
basic art education from Prof. Sabri Berkel. In
1965, she graduated from Istanbul State
Academy of Fine Arts High Decorative Arts
Department Ceramics and Turkish
Earthenware branch with an honor degree. In
the same year, she made wall sculptures and
high reliefs at Holland/Delft/Manufactory, De
Porceleyne Fles (Anno 1653) Architectonique
Department. In 1967, she won the international
specialization education exam under Act no.
1416 of Ministry of National Education. From
1968-70, she attended Brussels Royal
Academy. From 1970-72, she received special-
ist education at Paris Higher School of Applied
Arts. She was appointed as teaching assistant
to Istanbul State Academy of Fine Arts
Ceramics Department. In 1970, she got her
doctorate/Art Proficiency and in 1977,
Associate Professor and in 1986, Professor
titles. In the same year, she was appointed as
Trakya University Fine Arts Department Head.
In 1984, she attended the technical training
program in Japan of JICA (Japanese
International Cooperation Agency). She was
retired from Trakya University in 1996.

Serife Deniz Ulueren: You are one of the
doyennes of ceramic education in our country.
How do you find the point ceramics have
arrived in Turkey in the name of art and edu-
cation and how do you evaluate it as an edu-
cator and artist?

Tilin Ayta: When | establish empathy with
myself, | cannot see someone who was able to
run as she pleased on the smooth planes of
the profession. To the contrary, as an educator
and an individual seeking paths of expression
with ceramics, there are attempts to reach the
target without any accident at the expected
time under tough road conditions. In approxi-
mately 35 years, our ceramics industry
reached unbelievable dimensions. It developed
and grew. It reached the quality and capacity of
becoming the most important export product
beside textiles. Although advancement was
late, it became the owner of young generation
ceramic factories and integrated complexes of
the world among its peers with its modern and
advanced technology. This phenomenon creat-
ed serious employment for the demands of the
talented and skilled graduates. However, mis-
takes in the schoolization system and the aca-
demic hierarchy in academic positions led to
erosion. Ceramic education, which unavoidable
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“Okullasma sistemindeki yanlislar, egitim kadrolarindaki
akademik hiyerarsi erozyon yaratti. Teknolojiye dayanmasi
kacinilmaz olan seramik egitimi 0z ve nitelik bakimindan,
Ulke bazinda seramik endustrisi ile paralel hizli bir gelisim

gosteremedi”

kendimi sanata ozellikle de
miuzik ve edebiyata yakin
bulmustum. Meslek seciminde
yol ayirimina geldigimde,
psikoloji ile sanat egitimi
arasinda sec¢im yapma egili-
minde idim. Kosullar beni,
sanat tarihcileri tarafindan
“Arts Mineurs” kabul edilen
seramik egitimine goturdu.

S.D.U: Bu iilkeye bircok
seramik sanatgisi, profesor,
egitmen yetistirdiniz. Onlara
neler vermeyi hedeflediniz. lyi
bir egitimcinin kriterleri sizce
neler olmali?

T.A: Yaraticilik da genlerle
aktarilmis bir ¢esit parmak izi.
Egitim, bu gibi ayricalikli
bireylere sanata ulasma ve onu

ifade bicimlerini 6greten bir
siirec. Bu slirecte bireyin ic
diinyasindaki yaratici gticiin dis
diinyaya aktarilma yontemleri,
bu yoldaki potansiyelini
kesfetme ve gelistirme metod-
lari 6gretilmeli. Bu gii¢ bazen
yetersiz kalsa da sanat eserini
algilama, doganin kendi icinde-
ki olusumlarin sanatsal boyu-
tunu gorebilme, yorumlama,
sanat olan ile olmayani sece-
bilme dgrenilmeli. Sanatta giin-
cellik, kalicilik, ulusalcilik ve
evrenselligin sinirlari belirlen-
meli. lyi bir egitimci, her seyden
once ruh sagligr dizgin,
saglam ve koklu bir egitimi
sindirmis olmali. Bilgilerini ara
vermeden yenilemeli, glin-
cellestirmeli. Baskalarinin hak

ve ozglrliklerine diuristce
saygill, bildiklerini comertce
ogretme istek ve yetenegine
sahip, sabirli, hosgordly,
sezgileri gu¢li ve kendisini
cevreleyen diinyaya karsi
samimi ve sevgi dolu olmalidir.

$.D.U: Sanatin sizin
diinyanizdaki yerini 6grenebilir
miyiz?

T.A: Sanat yapiti ile sanatsal
duygular ve onun Uzerimizdeki
etkisi, yaratici ile kullanic,
baska deyisle Uretici ile tiiketici
baglaminda irdelendiginde,
bunu yasamin bitiniini kucak-
layan dinyayi algilama sis-
tematigi olarak dusunebiliriz.
insanoglunun dogasindan
gelen glizele tutkunluk, duyu-

“Mistakes in the schoolization system and the academic
hierarchy in academic positions led to an erosion. Ceramic
education, which unavoidable must rely on technology, fails
to develop in parallel with the ceramic industry in the

country in terms of essence and quality”.

must rely on technology, fails to
develop in parallel with the
ceramic industry in the country
in terms of essence and quality.
In fact, it is true that space,
staff, technical equipment and
Job opportunities which could
not be even imagined 50 years
ago have been achieved in edu-
cation. Most importantly, we
cannot see the original fruits of
education in the global arena.
Apparent successes are rather
individual, far from being
national. Am | pessimistic, no,
I'm only realistic.

S.D.U: What was and is the
event, emotion integrating you
with ceramics?

T.A: Actually | cannot talk about
a fantasy phenomenon like
integration with ceramics.
However, | had found myself

close to art, especially music
and literature because of the
close environment accumula-
tions started in my childhood
years. When | came to the road
intersection in choosing a
career, | was to make a selec-
tion between psychology and
art education. Circumstances
took me to ceramic education
acknowledged to be “Art
Mineurs” by art historians.

S.D.U: You raised many
ceramic fine artists, professors
and educators for this country.
What did you aim at giving
them? What do you think
should be the criteria for a
good educator?

T.A: Creativity is a sort of fin-
gerprint transmitted through
genes. Education is a process
teaching such privileged individ-

uals how to access art and to
express it and the methods of
expressing it. In this process,
the methods for transmitting
the creative power in the inner
world of the individual to the
outside world and the methods
for discovering and developing
their potential on this road.
Although sometimes this power
may be inadequate, to perceive
and art work being able to see
the artistic dimension of the
phenomena within nature, to
interpret it and to differentiate
between the artistic and non-
artistic must be learned. The
limits of currentness, perma-
nence, nationalism and univer-
salism in art must be deter-
mined. A good educator, first of
all, must have sound mental
health and must have absorbed
a robust and established edu-
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lari harekete geciren, haz
veren, seckin olana yatkinlik
“SANAT" denilen olguya
gereksinim yaratmakta. Bu
gereksinim, incelmis duygular
ve algilarla dogru orantili
olarak artiyor. Dogaldir ki, zen-
gin duygularla sarmalanmis bir
estetigin engin denizleri icinde
kula¢ atma istegi yaratiyor.

S.D.U: Universiteler teknik
acidan yetersiz mi kaliyor?
Bunun icin dncelik hangi lider-
lere diisliyor sizce?

T.A: Temel sorun tniver-
sitelerin teknik altyap!
yetersizligi degil, egitim siste-
mindedir. Uygulamali dallar
meslek liselerinde baslayip
ylksek okulda gelistirilmeli.
Meslek liseleri ile klasik lise
mezunlari harmanlaniyor.
Secimi hakca olmayan bir sinav
0SS ile Gniversite yolu aciliyor.
Itk rauntta, seramigi M.E.B.
mifredatina gore 6grenmis
kiicuk bir azinlik ile fikri bile
olmadan secim yapan
cogunlugun hayal kirikliklari
micadelesi basliyor. Oysa
Universite programi yeni
baslayana gore dizenleniyor.
Sektor ile koordineli program-
lanacak bir seramik egitiminin
tlke gerceklerine, ihtiyaca,
egitim yatirmlarina daha
uygun, akilci sonuglar verecegi
inancindayim. Gercek sanat
egitimi ise Ust duzeyde teknik
bilgi, beceri ve is deneyimine
sahip olanlara, yetenekleri
dogrultusunda Akademik
Egitim olarak planlanmali.

S.D.U: Egitimin enddistri ile
arasindaki bagi nasil
buluyorsunuz?

T.A: Sektoriin 6nde gelen-
lerinin yogunlastigi bolgelerle
egitimin dagilim cografyasi,
cogunluk lehine dengeli
olmaktan uzak. Egitim ile
sanayi arasindaki iliskiler,
kosullar veya mesafeler
nedeniyle yeterince gelismiyor.
Mevcut iliski bireysel ¢abalar,
zorlamalar, zorluklarla
surdirilmekte. Egitim kurum-
lar1 daima talep eden, fab-
rikalar da zorlamalarla verici
durumda birakilmamali.
Stajlar, slre ve yararlilik
bakimindan daha gercekgi
diizeyde her iki taraf lehine
yeniden planlanmali.

cation. One must renew and update one’s knowledge without
interruption. A good educator must respect the rights and free-
doms of others honestly, must have the will and skill to teach
what one knows generously, must be patient, tolerant, have pow-
erful intuitions and must be cordial and full of love towards the
world around one.

$.D.U: Can we learn art’s place in your world?

T.A: When we discuss the art work and artistic emotions and their
influence on art in the context of the creator and the user; in other
words, producer and consumer, we can think of it as the system-
atic of perceiving the world, embracing the whole life. Obsession

with beauty coming from the nature of the human being, tendency
towards the one which activates senses, which pleases and is dis-
tinguished, creates a need for the phenomenon called “ART". This
need increases in proportion to refined senses and perceptions.
Naturally, it creates to swim in the high seas of an aesthetic
wrapped in rich emotions.

S.D.U: Are universities technically inadequate? Which leaders
bear the priority for this do you think?

T.A: The basic problem lies not with the technical infrastructure
inadequacy of universities but the educational system. Applied dis-
ciplines should start at vocational schools and be developed in the
higher school. Vocational high school and classical high school
graduates are being mixed. The road to university is opened by an
exam, 0SS (Student Selection Exam), where elections are not just.
In the first round, the struggle of disappointments of a small
minority who has learned ceramics under Ministry of National
Education curriculum and the majority who has made an election
without even having the slightest idea. Yet, the university program
is organized for the beginner. | believe that a ceramic education to
be programmed in coordination with the industry will give rational
results more in line with the realities of the country, needs and
education investments. A true art education must be planned as
an academic program in line with their talents for those who have
a high level of technical knowledge, skill and work experience.

$.D.U: What do you think of the link between education and
industry?

T.A: The distribution geography of education and regions where
the leaders of the industry are concentrated in are far from being
balanced in favor of the majority. Relations between education and
industry do not develop adequately due to conditions or distances.
Education and industry do not develop adequately due to condi-
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“Sektor ile
koordineli
programlanacak bir
seramik egitiminin,
ulke gergeklerine,
ihtiyaca, egitim
yatirimlarina daha
uygun akilci
sonuglar vereceqgi
Inancindayim”

—_— ——

1983
| believe that a
ceramic education
to be programmed
In coordination with
the industry will
give rational results
more in line with
the realities of the
country, needs and
education
iInvestments”
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S.D.U: Sizin dgrencilerinize oncelikle asilamak istedikleriniz nelerdi?

T.A: Belirli bir zeka diizeyine sahip her insan 6grenme ve 6grendik-
lerini uygulama, kullanma, gelistirme becerilerine sahiptir. Siradan
ogrenciye bilgi ve beceri aktarimi zaten egitim-ogretimin geregi.
Bunun otesinde genclerin ne gibi niteliklere sahip olmasini bekliyor-
sam 6grencilerimi o degerlerle beslemeye calistim. Ulkesine ve aile-
sine karsi sorumluluk ve gorevleri ile sahip olduklarinin bilincinde;
fikren ve vicdanen durist; dogaya ve insanliga saygili; gelecegine
umutla bakan; kimsenin sirtina basmadan ya da tirnaklarini boynuna
gecirmeden, kendi yetenekleri ile basariya kilitlenmis; caliskan, bil-
gili ve alcak gonulld olmak. Bunlara sahip olundugunda basari halen
uzakta ise sorun baska yerlerde aranmali.

$.D.U: Tiirkiye'de seramik egitimini tamamlayan gencler, farkl
amaglarla farkli alanlara kayiyor. Yeni yetisen geng nesil icin
tavsiyeleriniz neler olabilir?

T.A: Herkesin her ise meslek askiyla baslamasi beklenemez.
Gencler Ulke kosullari ile kendi gerceklerini dikkate alarak, hi¢
degilse daha mutevazi ve 6zverili bir baslangica hazir olmalidir.
Zaman icinde meslekte ilerleme ve baglilik, kazanilan basarilarla
gelisiyor. isine, ulasmak istedigi hedefe atilan ilk adim olarak
sarilmali. Yasamdan beklentilerini, kisisel egilimlerini, kim oldugu
veya olmak istediklerini, yeteneklerinin sinirlarini, bilgi ve beceri
diizeyini tarafsiz gozle degerlendirmeli. Gercekgci olmali ve yilmadan,
yorulmadan ¢alismali. Hedeftekiler ile yarismak yerine kendini asma
yolunda ilerlemeli. Sahip olduklarinin ve mutlulugun farkinda olmali.

S.DU: Sizin seramik yapmaktan beklentiniz neydi, sizi buraya
yonlendiren ne oldu?
T.A: Evvelce ortaokul mezunlarinin da kabul edildigi Glizel Sanatlar

tions or distances. The existing relationship is pursued through
individual efforts, forcings and difficulties. Academic institutions
must not be in a position which is always demanding and factories
in a position where they are forced to give. Practical trainings
must be re-planned in favor of both parties at a more realistic
level in terms of duration and utility.

$.D.U: What were those which you wanted to instill on your stu-
dents with priority?

T.A: Every person with a certain level of intelligence has the skills
of learning and applying, using and developing what he learns. In
fact, it is a requirement of education-training to convey knowledge
and skills to an ordinary student. Beyond that, | wanted to nurture
my students with whatever values | expected the youth to have,
being aware of their responsibilities and duties to their country
and families and aware of what they have, honest in terms of
opinion and consciousness, respectful of nature and humanity,
looking at their future with hope, locked into success with their
own talents without stepping on somebody’s shoulder or putting
their nails on the necks of others, to be hard working, knowledge-
able and humble. If success is still far away if you have these,
then the problem must lie elsewhere.

$.D.U: Youths who complete their ceramic education in Turkey
move to different areas with different objectives. What may your
recommendations be for newly raised young generation?

T.A: You cannot expect everyone to start every job with a love for
career. Young people must be ready for a more humble and sacri-
ficial beginning at least, taking into consideration the circum-
stances of the country and their own realities. In time, advance-
ment and loyalty in the profession advances with gained achieve-
ments. One must embrace one’s job as a first step to the desired
target. One must evaluate objectively one’s expectations from life,
one’s personal tendencies, what one is or what wants to be, the
limits of one’s talents and the level of knowledge and skills one
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Akademisi'ne 1960-61 ders yilindan itibaren,
zorlu yetenek sinavlari ile yalniz lise mezunlari
alinmaya basland. 5 yila yayilan kapsamli
egitim, yliksek lisans esdegeri ve dereceli
diploma ile bitiyordu. Ilk 2 yil temel sanat
egitimine ayriliyor, 3. yil meslek dali segiliyor-
du. Bu slirecin dnemli bolimiini ¢ok degerli
hocam ressam Prof. Sabri Berkel'in egitimi
altinda gecirdim. Sanatsal ve mesleki
formasyon kazanimimda bu ayricaligi onurla
aniyorum. Ne var ki, ayni zamanda kendi adina
resim atolyesi yoneten hocamin Resim
Bolimii'ne gegcmem hususunda israrli
onerilerini, gelecegime yonelik akilc bir
perspektifle degerlendirmis olsaydim, bugiin
farkli bir konumda bulunacagim kesindi.
Sonucta, ben yalnizca, bu diinyaya gelisimle
bana bicilen bir roli sahnelemis oldum.

S.D.U: Tasarim diinyasinda yaslyoruz, sizin
tasarimdan beklentiniz nedir? lyi bir tasarimci
nasil yetisir sizce?

T.A: Tam otomatik ve robot fabrikalar ¢aginda
stok maliyetleri cok yiiksek. Bu bakimdan, Ure-
timin en diusik stok maliyeti ile pazarlanmasi
geregi kacinilmaz. Pazarlamada ise global
pazarlama stratejileri ile tasarim iliskisi 6nem-
li. Ayrica, tasarimin distk maliyetlere
dayandirilmasi zorunlu. Bu nedenle, iyi bir
tasarimcinin malzemeye hakimiyeti ve tretim
prosesleri konusunda temel bilgi diizeyi ve
yenilikci yaklasimi basariya giden yolun
baslangici olmali. Piyasa ekonomisi, maliyet ve
pazarlama iliskileri, hedef kitlenin begeni ve
aliskanliklari, farkli toplumlarin sosyo-psikolo-
Jjik davranis bicimleri Gzerine ¢ozlimlemeli
analiz yapabilmeli. Ozetle, cok yonli distinip
gerceklere yakin durmali.

S.DU: Endiistriden destek gordiiniiz mii?
Simdi mezun olan 6grenciler, fabrikalarda
kolay kolay is bulma imkanina erisemiyorlar.
Sizin doneminiz ve giiniimizi kiyaslarsaniz
neler soylersiniz?

T.A: Kurumsallasmis sirketler, talep
edildiginde genclere imkan veriyor. Kosullar
bugliniin gerisinde olsa bile 1959-96 arasi
ogrencilik ve aktif calisma donemimde fab-
rikalar ¢esitli taleplerime daima olumlu

has. They must be realistic and work without
getting tired, resolutely. One must advance on
the road to surpassing oneself instead of com-
peting with those at the target. One must be
aware of what he has and happiness.

$.DU: What were your expectations from mak-
ing ceramics, what guided you towards here?
T.A: Starting from 1960-61 class year, only high
school graduates started to be admitted to
Academy of Fine Arts where previously middle
school graduates were also admitted, through
top aptitutude tests. The comprehensive educa-
tion spread over 5 years, which was completed
with a graded diploma equivalent to Master’s
Degree. The first two years were allocated to
basic art education and in the third year, the
career branch was elected. | spent a major part
of this process under the guidance of Prof. Sabri
Berkel, my most esteemed professor painter. |
remember this privilege with honor in my gain-
ing artistic and professional formations. Yet, if |
had evaluated with a rational perspective for my
future the persistent recommendations of my
professor who also directed an art studio in his
name for my moving to the painting art depart-
ment, then | would definitely be at a different
position today. In the end, | only performed a
role which was tailored for me in this presence
of mine in the world alone.

$.D.U: We lived in the world of design. What
are your expectations of design? How do you
think a good designer is developed?

T.A: In the age of full automation and robotic
factories, inventory costs are very high.
Therefore, the requirement for marketing of the
output at the lowest inventory cost is unavoid-
able. In marketing, on the other hand, the rela-
tions of design with the global marketing strate-
gies is important. Furthermore, design must be
based on low costs. Therefore, the beginning of
the road going to success must be the control
on the material and the level of basic knowledge
on production processes and the innovative
approach of a good designer. He must be able
to analyze market economy, cost and marketing
relations, tastes and habits of the target popula-
tion and social psychological behavioral styles of
different societies. In summary, he must be able
to think multi-facetedly and must stand close to
realities.




10 Artroportaj.gxd 1/16/07 12:29 PM Page 104 $

Sanat / Art

“Goreceli bir kavram olan, basarili bir sanatci olmak ile
aranilan bir marka olmak farklidir. Bu gibi kavramlar
her kosulda birbiriyle ortismez”

Ocak-Subat / January-February 2007/ No.19

"Being a successful fine artist, which is a relative concept and
being a sought after brand are different. These types of
concepts do not overlap each other under all circumstances”

yaklasti. Seramik ile ilk temasim Eczacibasi

Balmumcu Sanat Atélyesi'nde (1959) oldu. Ogren- S.DU: Did you get support from the industry?
cilik yillarimda yine Eczacibasi Kartal fabrikalari Students who graduate now are unable to find
her tirli destegi comertce verdi. Blylk ebat ilk jobs easily in factories. If you compare your
duvar panomu Ortakdy, Taylan Seramik time and the present, what would you say?
Fabrikasi'nda yaptim. Cok daha biiyiik boyutlu ve T.A: Institutionalized companies give chances to
hacimli calismalarim icin Eskisehir, Kilicoglu the youth when requested. Although conditions
Tugla-Kiremit ve Refrakter fabrikalari her tirlii were behind what they are today, factories
yardim ve destegini esirgemedi. (1975-76) always approached positively to my various

requests during my life as a student and as a
career person between 1959 and 1996. My first
contact with ceramics was at Eczacibasi
Balmumcu Art Studio (1959). During my student
years, again Eczacibasi Kartal Factories gave

Yine biylk ebatli ¢cok sayida 6zglin sanatsal
tasarimlarimin gerceklesmesinde Hollanda /Delft,
Procelyne Fles manifaktiru bir stajyere hayal bile
edilemez olanaklar sagladi (1965).

Hollanda/Rotterdam, Ferro Enamels fabrikalari me all kinds of support generously. | made my
sir ve dekor Uzerine laboratuar arastirmalarinda; first large size wall panel at Ortakdy Taylan
Fransa/Sevres mandfaktiri pisirim analizleri ile Ceramics Factory. Eskisehir Kilicoglu Brick-Tile
form-dekor iliskileri yorum calismalarinda and Refractories Factories did not spare help
fazlasiyla zaman, malzeme, teknik destek and support to me for my works of much larger
verdiler. Sorun, genclerin toplu-tretime ve dimensions and volumes (1975-76). Again,
fabrika ortamina yaklasiminda sanirim. Bunun Holland /Delft, Procelyne Fles manufacture gave
asilmasinda egitimcilere 6nemli gorev diisiiyor. unimaginable opportunities to a trainee in real-

Gencler kendisini bekleyen gelecege egitim ization of my large number of large sized origi-
siirecinde, gercekci gb'leklg hazw?anrr?all. Ciinkil nal artistic designs (1965). Hollanda/Rotterdam,
sanat 6grencisi bilyiik cogunlukla, tasarim Ferro Enamels plant gave me time, material

. and technical support in my laboratory research
plglés%r_\u sanayi disinda algilama tavir ve yanilgisi on glazes and décor and French/Sevres manu-
icindedir.

o
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S.D.U: Simdi sektordeki liderler marka
olma pesinde. Sanatci nasil marka
olacak, destek gormez ise, iyi bir sanatgi
nasil yetisecek, adini nasil marka
yapacak?

T.A: Markalasma ile gelen schret, talep
ve parasal getirinin cazibesi ¢ekicidir.
Ancak, markalasma sureci tek noktadan
ilerlemiyor. Yazili ve gorsel yayin
organlarini da icine alan cok genis bir
pazarlama ve tanitim agi ile koordineli,
eszamanli ve srdurilir etkinlikler
zinciri kurulmasi gerekiyor. Destekten
anlasilan bu ise tasarimin da, tek basina
bu destege ekonomik getirisinin fazlasi
ile yliksek olmasi gerekir. Goreceli bir
kavram olan, basarili bir sanatci olmak
ile aranilan bir marka olmak farklidir. Bu
gibi kavramlar her kosulda birbiriyle
ortlismez. Basarili bir sanatgi tek basina
kendi yolunda ilerleme imkanina sahiptir.
Ama markalasma i¢in arka planda
goriinmez bir ordunun pazarlama
destegine ihtiyac vardir.

S.D.U: Tasarim, marka ve proje, is
diinyasinin olmazsa olmazlari arasinda.
Sizin yasaminizin kriterleri nelerdir?
T.A: Seramikgilikte, toplu tretimin
kullanima doniik triin tasarimlarindaki
marka, proje kriterlerinin varligi, yatirm
ve Uretim maliyetleri ile karlilik,
ekonomik olarak geri kazanimlarin
getirisi ve surekliligi bakimindan
zorunludur. Seramikle bitiinlestigi
varsayilan yasamlar ise cogunlukla
materyalist gercekgilige yenik
dusmektedir. Bu baglamda, tasarimin
sanatsal niteligi, arz-talep dengesi ve
piyasa kosullarina uyumlu olmak
zorundadir. Bireysel olarak markalasma
hedefli sanatsal eylemler ise birtakim
kavramsal yanilgilara yol acar. Asil
onemli olan, bugtinden yiz yil sonrasina
kimin nesi ve nasil kalacaktir!

facture for my firing analyses and interpretations of
form-décor relations beyond my needs. | believe the
problem lies with young people’s approach to mass pro-
duction and factory environment. Educators have to play
an important role in overcoming this. The youth must be
prepared for the future which expects them with realistic
perspective during the education process because the art
student usually has the attitude and misconception of
perceiving the phenomenon of design outside the
industry.

S.D.U: Nowadays, the leaders in the industry are in the
pursuit of becoming a brand. How will an artist become
a brand and if he does not get support, how will a good
artist be raised, how will he make his name a brand?
T.A: The attraction of fame, demand and financial income
which come along with brandization is important. Yet, the
process of brandization does not advance from a single
point. A chain of sustainable activities in coordination and
simultaneously with a very wide marketing and promo-
tion network incorporating print and media publication
outlets must be established. If this is what is understood
from support, then the economic return on design single
handedly for this support must be quite high. Being a
successful fine artist, which is a relative concept and
being a sought after brand are different. These types of
concepts do not overlap each other under all circum-
stances. A successful artist has the capability of advanc-
ing in his path by himself. Yet, the marketing support of
an invisible army is needed at the background for bran-
dization.

S.D.U: Design, brand and projects are among the indis-
pensables of the business world. What are the criteria
of your life?

T.A: In ceramicism, re-existence of the brand as project
criteria in designs of products oriented to consumption of
mass production is necessary for the cost of investment
and production and profitability, the economic returns of
recoveries and their continuity. Lives assumed to be inte-
grated with ceramics usually moves to the materialistic
realism. In this context, the artistic nature of design must
conform to the supply/demand equilibrium and market
conditions. Artistic acts targeting brandization individually
leads to certain conceptual misunderstandings. What is
really important is whose, what and how shall survive
one hundred years from now!




