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“Seramigi hep ¢ok yonli, cok
boyutlu bir sanat dali olarak
algiladim”

| have always perceived ceramics as a
multi-faceted, multi-dimensional art

discipline

Roportaj - Interview:

Ferhan Taylan Erder;

Serife Deniz Ulueren

serifeldserfed.com

26 Ekim 1939 dogumlu. 1959-64 seramikle ilk Born on October 26, 1939. 1959-64 first experi-
deneyim; Taylan Seramik Fabrikasi Ortakoy Istan- ence with ceramics; Taylan Ceramics Plant
bul. Eqgitim; Guizel Sanatlar Akademisi, Resim Ortakdy. Education; Academy of Fine Arts,
Bolimu (1960-62), Iletisim Bilim ve Teknikleri, Painting Department (1960-62),

Roma ltalya (1964-67), USOART- Seramik Tasarim Communication Science and Techniques,
Stlidyosu, renkli toprak ve porselen yumusak Rome ltaly (1964-67), USOART- Ceramic
heykel calismasi (1984-88). Ankara ve istanbul'da Design Studio, colored earth and porcelain soft
actigi kisisel sergilerde dogal cevre, arkeoloji ve sculpture works (1984-88). Worked on the

natural environment, archaeology and
Anatolian mythology themes in solo shows he
held in Ankara and Istanbul. Currently serves
as instructor in Ankara, Bilkent and Baskent

= iversities. H ' kshop i
Odiilleri: 1962 Prag- Uluslararasi Sanat Seramigi xggae;;l I8, Tas & ceramic WorKshop in

Onur Odiilii, 1985 Italya-Gualda Tadino

Anadolu mitolojisi temalarini isledi. Halen Ankara,
Bilkent ve Baskent Universitelerinde 6gretim
gorevlisi. Ankara’da Seramik Atélyesi.
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“Seramik i¢ ve dis yluzeyler, seramik situnlarin ¢evreye
gorsel katkisi mimarimizin eksiklerinden. Seramik
sanati iki boyutu, ug boyutu ile kent alanlarina, parklara
acilarak aliskanlik yaratmali, renk katmali renksiz
yasantilara”

Uluslararasi Sanat Seramigi
Biyuk Odulu, 1992 Turk
Seramik Dernegi- "Su” konulu,
yarismali sergi Juri Ozel Odulu.

Serife Deniz Ulueren:
Seramige ilk ne zaman, nerede
ve nasil basladiniz?

Ferhan Taylan Erder: Liseyi
bitirdigim ve akademiye
girdigim 1959 yilinda, ¢ok yonlu
bir sanatci kisiligi olan annem
Seniye Fenmen’in israrli
onerisiyle ve babam Tarik
Taylan'in yaratici girisimiyle
kurulan Taylan Seramik’te
basladi seramikle ilk
deneyimim. Ortakoy, Iskele
caddesi Uzerinde, bogaza acilan
vapur iskelesine bakan bu iki
katli kiralik bina, kisa zamanda
Tatbiki Glzel Sanatlar ile Guzel
Sanatlar Akademisi Seramik
bolimi hoca ve 6grencilerinin
islerini firinladiklari, deneyim
paylasilan bir bulusma yeri
oldu. Sanat odasl, sergiye
yonelik 6zgir calismalar yapan
annem, Atilla Galatali, Tizim
Kizilcan ve Erdogan Ersen’in
calistigi mekandi. Ben de
onlarin arasinda, Hitit
formlarina gonderme yapan ilk
denemelerime basladim.
istanbul, Taksim Sanat
Galerisi'nde ve Ankara Galeri
Milar'da yaptigimiz Taylan
Seramik grup sergileri umut
verici nitelikteydi. Almanya’'da
bir staj olanag ile Heidelberg
yakininda bir fabrikaya gittim
bir yil.

S.D.U: Taylan Seramik ddone-
min onemli fabrikalarindandi.
Neden bugiin yok?..

F.T.E: Evet, Taylan Seramik,
Eczacibasi ve Gorbon ile 6nde
gelen isletmelerden biriydi.

Prizes: 1962 Prague-
International Fine Art Ceramics
Honorary Award, 1985 Italy-
Gualda Tadino International
Fine Art Ceramics Grand Prize,
1992 Turkish Ceramics
Association- “Water” themed
competition show Jury Special
Award.

Serife Deniz Ulueren: When,
where and how did you start
ceramics first?

Ferhan Taylan Erder: My first
experience with ceramics start-
ed in 1959 when | graduated
from high school and enrolled
in the academy with persistent
recommendations of my moth-
ers Seniye Fenmen who had a
multi-faceted art personality at
Taylan Seramik established
with the creative initiative of my
Father Tarik Taylan. This two
storey rented building facing
the ferry station going to the
Bosphorus in Ortakdy Iskele
Street became a meeting place
soon where the instructors and
students of Academy of Applied
Fine Arts and Academy of Fine
Arts Ceramic Department fired
their works and shared their
experiences. The art room is
the place where my mother,
who produced free works for
shows, Atilla Galatali, Tizim

Kizilcan and Erdogan Ersen
worked. So | started my first
experiments referring to Hittite
forms, among them. Taylan
Seramik Group shows we held
in Istanbul Taksim Art Gallery
and Ankara Galeri Milar were
exuding hope. | went to a facto-
ry near Heidelberg. Making use
of a practical training opportu-
nity in Germany.

$.D.U: Taylan Seramik was
among important factories of
its time. Why isn’t it here now?
F.T.E: Yes, Taylan Seramik was
one of the leading enterprises
alongside of Eczacibasi and
Gorbon. It addressed both large
cities and also Anatolia, with its
original production. Ceramic
production requires sacrifice
and support. The expense are
onerous. The continuity of large
projects covering the costs of
electrical kilns, imported col-
ored glazes and labor is impor-
tant. The ceramic tables made
for Turkish Grand National
Assembly building in 1960s, the
covering of the inner wall of
Anafartalar Business Center in
Ankara-Ulus with ceramic pan-
els were pioneer revolutionist
projects. In summary, | find it
necessary that there should be
side industry support for the

“Ceramic internal and external surfaces,

the visual contribution of ceramic columns

to the environment are among the
shortcomings of our architecture. The art
of ceramics must create a habit with its
two dimension, three dimensions opening
to urban spaces to parks, must add color

to colorless lives”

o



12 Artroportaj.gxd

Sanat / Art

e~
-
o
4
~
0
o
o
N
o
(9]
Qo
o
=
O
(@]
<
[
o
£
(9]
=
Q.
(0]
%2
~
E
-
w
[
-
3
=
>
w

9/13/06

12:15 PM Page 96

4

“Insanin sag beyni ile sol beynini
birlikte kullandigi bir surec,
toprakla ugrasmak”

Kendine 0zgu uretimiyle hem
buytk kentler hem Anadolu’ya
hitap ediyordu. Seramik Uretimi
Ozveri ve destek ister, masrafi
agirdir. Elektrikli buyuk firinlar,
ithal renkli sirlar ve emek giicl
giderini karsilayan blytk
projelerin surekliligi Gnemlidir.
1960°Li yillarda TBMM binasina
yapilan seramik masalar, yine
Ankara Ulus'ta Anafartalar
Ishani i¢c duvarinin seramik
panolariyla kaplanmasi 6ncl
devrimci projelerdi. Ozetle,
seramik nesne Uretiminin
gelismesi ve yasamasi icin yan
sanayi destegini zorunlu
buluyorum. Boyle bir destek
yoktu.

S.D.U: Aileniz sanat yoniinden
zengin, neden seramik?
F.T.E: Kiiclk yastan iyi
hocalardan piyano, bale, resim

dersleri almamiz sagland.
Temel sanat egitimi, seckin
erken baslarda baslarsa,
duyarlilik gelisiyor, bir yasam
bicimine donlsuyor ve sectigin
meslegi zenginlestiriyor. Ben
seramigi hep cok yonlu, cok
boyutlu bir sanat dali olarak
algiladim. Uclinci boyutta
bicimi ve rengi tasarlarken
yasamin her yonu ile bag
kurma olanagini buldum.
Cevreyle kurulan bagin gorsel
bir nesneye donlisiim siireci
bana her zaman heyecan verdi.

S.D.U: Toprakla ugrasmak
nasil bir duygu?

F.T.E: Yumusak bir malzeme,
dus gucu ve el marifetiyle
boslukta yer kaplayan bicimli
renkli, dokulu, tstelik anlam
taslyan bir nesneye donisuyor.

“"Dealing with the earth is a
process where man uses his right
brain and his left brain together”

development and maintenance
of production ceramic objects.
There was no such support.

S.D.U: Your family is rich in
terms of art. Why ceramics?
F.T.E: We were ensured that
we got piano, ballet and art
lessens from good professors,
starting from a small age. If
basic art education, selective
Turkish and western music
familiarity start early, sensitivity
develops, turns into a way of
life, enriching the profession
you choose. | have always per-
ceived ceramics as a multi-
faceted, multi-dimensional art

discipline. When designing form

and color in the third dimen-
sion, | find the chance to estab-
lish a link with every aspect of
life. The process of transforma-
tion of the link established with

the environment into a visual
object has always excited me.

$.D.U: What kind of a feeling is
dealing with the earth?

F.T.E: A soft material turns into
an object with form, color, tex-
ture; furthermore, with a
meaning, covering a place in
space through power of imagi-
nation and hand skill. Each
process of ceramic production
Is a journey oriented to senses
but organized by logic and
experience. Dealing with the
earth is a process where man
uses his right brain and his left
brain together.

$.D.U: Where did the project
joint wall building with Korean
artists in Cesme Alacati come
from?

F.T.E: | don't forget the interior

Seramik Uretiminin her sireci
duyulara yonelik ama mantik ve
deneyimle kurgulanmis bir
seriivendir. insanin sag beyin
ile sol beynin birlikte kullandigi
bir siirec, toprakla ugrasmak.

S.D.U: Cesme Alacati'da Koreli
sanatcilarla ortak duvar yapma
projesi nereden olustu?

F.T.E: iki yil 6nce Kore Seul
inceon’da ev ici tasarimlar
muzesini park ve meydanlarda
dev boyutlu seramik heykeller
arasinda oynayan cocuklari
unutmuyorum. Bu dev seramik
heykeller islakken parkta yerini
aliyor ve firin bu eserin Uzerine
yerlestiriliyor. Tim imkanlari
da belediye sagliyor. 2005'de
Makedonya Resne’de gittigim
seramik calistayinda Kore'den
Prof. Suku Park ve iki genc
asistant ile birlikte yirmi giin
calistik ve dost olduk. iki ay
once Suku Park, New York'da
actigi kisisel sergi davetiyesini
yolladi, yanina bir not dismds,
“Bu yaz Tirk-Kore seramik
sergisi organize eder misin?”
Ailemle yazi Cesme’de

design museums in Seoul
Inceon in Korea and children
who played among giant sized
ceramic sculptures in the
squares. These giant ceramic
sculptures are placed in the
park when wet and the kiln is
put on this work. All facilities
are provided by municipality. In
the ceramic workshop | attend-
ed in Resne Macedonia in 2005,
we worked together and
became friends with Prof. Suku
Park and his two young assis-
tants from Korea. Two months
ago, Suku Park sent the invita-
tion for the solo show he held in
New York with a note beside it:
Would you organize a Turkish-
Korean ceramic show this
summer. We spend the sum-
mers in Cesme with my family.
| know that Alacati municipality
looks favorably to cultural activ-
ities. | dreamt of an art work in
the newly opened square. He
said “Very interesting idea” to
my proposal of “Let's make a
joint wall panel, five Koreans
and five Turks”. With my search
for support, Baskent University
and Garanti Bankasi provided
support and in the name of cul-
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geciriyoruz. Alacati
Belediyesi'nin kiltir
faaliyetlerine olumlu
yaklastigini biliyorum. Yeni
acilan meydanda bir sanat
eseri diisledim. “Bes Koreli,
bes Tirk ortak duvar panosu
yapalim” 6nerime “very
interesting idea” yanitini verdi.
Destek arayislarimla birlikte
Baskent Universitesi, katolog
ile Garanti Bankasi kiiltlirel
isbirligi adina destek verdi.
Alacati Belediyesi de her turlu
destege acik oldugunu bildirdi.
Bu desteklerin degeri cok
biytk. Clinki meydanlarda
parklarda sanat ve tasarim
degeri olan eserlerin cogalmasi
is ve guc birligine bagl.

S.D.U: Bu projede amaciniz
neydi, neleri hedeflediniz?
F.T.E: Bu projenin hedefi
Alacati Beldesi’nin meydanina
bir seramik pano yerlesmesi,
bu panonun kiiltirel bir isbirligi
simgesi olarak algilanmasi ve
kalici olmasi. Calisma
mekanimiz kullanilmayan bir
tas bina. Bu mekanda
izleyicilere acik olarak Kore
seramik geleneginden RAKU
firnlama teknigini uygulamasi
ve aclklamasi yapilacak.
Calisma bittikten sonra mekan
sergi alanina donusturilecek.

S.D.U: Seramik sanayinin
okullara destegi konusundaki
gorusleriniz...

F.T.E: Eczacibasi'nin
Kartal'daki Vitra sanat atolyesi
Reyhan Girses’in projeleri ve
yonetiminde, sanatciya ¢ok
olumlu destek sagliyor. Bence
sanayiden okul destegi
beklemek yerine sanayi belli
proje uygulamasi icin sanatgly!
desteklemeli, mize
olusturmali, eser satin almali.
Canakkale’de Can tesislerinde
uluslararasi seramik
sempozyumlari ile miize
olusuyor ve sergiler baska
kentlere tasiniyor. Bir de
dniversitelerin sempozyum
duzenleyerek kendi mizelerini

tural collaboration with a
catalog. Alacati Municipality,
too, announced that it was
ready for any type of support.
The value of such support is
great. Because the increase
in the works with artistic and
design value in squares and
parks is dependent on union
of labor and force.

S.D.U: What was your target
in this project? What did you
aim at?

F.T.E: The target of this proj-
ect is the placement of a
ceramic panel on Alacati’'s
Square; perception of this
panel as the symbol of cul-
tural collaboration and its
being permanent. Our work
space is an unoccupied
masonry building. In this
space, the implementation
and explanation of RAKU fir-
ing technique, a Korean
ceramic tradition, will be
made to viewers. After work
is completed, the space will
be transformed into an exhi-
bition area.

S.D.U: Your views on ceram-

ic industry’s support to
schools...

F.T.E: Vitra art workshop of
Eczacibasi in Kartal gives very
positive support to the artist
with the projects and under
the direction of Reyhan
Glrses. | think instead of wait-
ing for school support from
the industry, the artist should
be supported by the industry
for implementation of specific
projects. Museums must be
formed and the industry must
purchase art works. In Can
facilities in Canakkale, a
museum is created through
international ceramic sympo-
siums and the shows are
moved to other cities. | also
would like to draw attention to
Prof. Sevim Cizer’'s paving the
way for her students success-
fully at [zmir Dokuz Eylil
University as an example to
organizing symposiums and
forming museums by universi-
ties.

$.D.U: What would you rec-
ommend to youths who
choose ceramic?
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“Koreli sanatcilarla yaptigimiz duvar projesinde

hedef, Alagati Meydani'na bir seramik pano yerlesmesi,
bu panonun kulturel bir isbirligi simgesi olarak
algilanmasi ve kalici olmasi”

olusturma érnegine izmir 9
Eyliil Universitesi Prof.Sevim
Cizer'in basariyla 6grencisine ve algi ilkelerini iyi taniyip
yol agmasina dikkat cekmek Tirkiyeli kisilikleriyle
isterim. sentezlesinler.

goruslerini genisletsinler.
Doguyu, batiyi, gelenege sayglyi

$.D.U: Siz seramigi tercih eden $.D.U: Seramik olmasaydi

yeni genglere neler yasamllnlzda...
onerirsiniz? F.T.E: Ic mimar ya da moda

“In the wall project we're
making with Korean artists,

the target Is the

placement of a ceramic
panel on Alacati Square,
perception of this panel as a

symbol of cultural

collaboration and its
becoming permanent”

F.T.E: Heyecanlarini,

tutkularini, cesaretlerini hic

kaybetmeden ortak atolye

olusturarak, farkli ve kisilikli

trinlerini gururla
pazarlasinlar. Dinyaya acilip

F.T.E: By forming common
workshops without losing
their emotions, obsessions
and courage, let them proudly
market their different prod-
ucts with personality. Let
them open to the world and
expand their views. Let them
get to know well the east, the
west, respect for tradition and
principles of perception, syn-
thesizing them with their
Turkish personalities.

$.D.U: What if there was no
ceramic in your life...

F.T.E: | would become either
an interior architect or fashion
designer. | like to modify the
outfits | purchase by additions
and deletions, with contrast-
ing textures. Music and cine-
ma fill my life to a great
extent.

S.D.U: Traces of a culture of
millenniums in Anatolia...
And today...

F.T.E: Hittite pottery should
be evaluated based on the
social and environmental con-
ditions of its time. | believe
that becoming aware of the
level of production in terms of

tasarimcisi olurdum. Aldigim
giysileri, ekleme ve
¢lkarmalarla, zit dokularla
degisiklige ugratmay seviyo-
rum. Mizik ve sinema blyuk
olcude yasamimi doldurur.

urban planning which chal-
lenges time is equivalent to
defining contemporary
ceramics. Ceramics has a
very broad field of application
in terms of trade and art but
because of the lacking direc-
tion in education, for example,
this link should be estab-
lished, I think, through an
applied ceramic course in
faculties of architecture and
interior architecture. Ceramic
internal and external sur-
faces, the visual contribution
of ceramic columns to the
environment are among the
shortcomings of our architec-
ture. The art of ceramics
must create a habit with its
two dimension, three dimen-
sions opening to urban
spaces to parks, must add
color to colorless lives. The
reason why architects, interi-
or architects are ceramic
ignorant is because education
is narrow viewed.

$.D.U: To touch upon the
subject of ceramic education
in Turkey.

F.T.E: In Turkey, ceramic
education advances, thanks to
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S.D.U: Anadolu binlerce yillk kdiltirin
izlerini... Ve bugdin...

F.T.E: Hitit ¢comlegini o donemin toplumsal ve
cevre kosullariyla degerlendirmek gerek.
Kentsel planlama boyutundaki tretim
diizeyinin zamana meydan okuyan niteliginin
farkina varmak, ¢agdas seramigin tanimini
yapmakla es deger bence. Seramik zanaat ve
sanat olarak cok genis kullanim alanlarina
sahip ancak egitimde eksik yonlendirme
nedeniyle, 6rnegin; mimari ve i¢ mimarlik
fakdltesinde bence uygulamali seramik dersi
ile bu bag kurulmali. Seramik i¢ ve dis
ylzeyler, seramik situnlarin cevreye gorsel
katkisi mimarimizin eksiklerinden. Seramik
sanati iki boyutu, Ug boyutu ile kent alanlarina,
parklara acilarak aliskanlik yaratmali, renk
katmali renksiz yasantilara. Mimar, i¢ mimar
ve muteahhitlerin seramik cahili olmasi,
egitimin dar goruslid olmasindan.

S.D.U: Tiirkiye'deki seramik egitimi konusuna
deginirseniz.

F.T.E: Turkiye'de seramik egitimi ozverili ve
kendini uluslararasi deneyimlerle gelistiren,
ogrenciye de acilma yollari saglayan
egitmenler sayesinde gelisiyor. Ancak okul ici
egitimin kent boyutunda 6rnegi eksik. Ogrenci
estetik bir cevre deneyimi yasamali. Sanat
faaliyetleri kamu alanlarina daha fazla ¢ikmal..
Bilim sanat egitimi kapsamina alinmali, sanat
dersleri, bilim dallarinda egitim gorenlere
secmeli hatta zorunlu olarak girmeli.
Ankara’da Baskent Universitesi ve Bilkent
Universitesi bu konuda éncii durumda.

“Okul ici egitimin kent
boyutunda ornegi eksik.
Ogrenci estetik bir cevre
deneyimi yasamall.

Sanat faaliyetleri kamu
alanlarina daha fazla
citkmall. Bilim sanat egitimi
kapsamina alinmall”

instructors who improve themselves through
international experience, who make sacri-
fices, providing paths of opening to the stu-
dent. Examples of in-school education in the
urban dimension are lacking. The student
must live through an aesthetic environmental

experience. Art activities must occur more in
public spaces. Science must be incorporated
in art education, art courses must be offered
as electives or even mandatory courses for
those taking science education. Baskent
University and Bilkent University in Ankara
are pioneers in this field.

"Examples of in-school
education in the urban
dimension are lacking. The
student must live through an
aesthetic environmental
experience. Art activities must
occur more In public spaces.
Science must be incorporated
In art education”

o



