10 MIMARI.gxd 9/13/06 12:13 PM Page 82 $

Emre Arolat:

“Seramik mithis bir malzeme. Diinya lzerinde bu denli
farkli kaliteye ve ceside sahip olan bir baska malzeme
getiremiyorum aklima. Son donemdeki gelisimi de tek

kelimeyle ¢arpicl”

1963'de Ankara’da dogdu. 1982'de Galatasaray
Lisesi'nden, 1986’da MSU Mimarlik
Fakultesi'nden mezun oldu. 1986-87 yillarinda
ABD Washington D.C.'de Metcalf Mimarlk
Biirosu’nda calisti. 1992 yilinda MSU Mimarlik

o

Réportaj - Interview:
Serife Deniz Ulueren

serifedserfed.com

Emre Arolat;

“Ceramicis a
marvelous material.
| cannot think of any
other material in the
world which has
such diverse quality
and types. Its recent
development is
striking to say the
least”

He was born in Ankara in 1963. Graduated
from Galatasaray Lycee in 1982 and MSU
Faculty of Architecture in 1986. He worked at
Metcalf Architecture Office in Washington
D.C., USA in 1986-1987. He took his Master's
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Dalaman Uluslararasi Havalimani-Mugla / Dalaman International Airport-Mugla

Fakdltesi'nde Yiiksek Lisans egitimini tamamladi.
1987-2004 yillari arasinda Arolat Mimarlik'ta,
Saziment ve Neset Arolat'la birlikte tasarimci
ortak olarak calisti. Calismalarina 2004 yilinda
Gonca Cirakoglu ile birlikte kurdugu EAA / Emre
Arolat Architects'de devam etmektedir. Katildig:
ulusal ve uluslararasi yarismalarda odller
kazandi. 1998 yilindan beri, gerek atolye
ylritiiciist, gerekse jiiri tiyesi olarak, UU, iKU,
ITU, ODTU, YTU'de gérev aldi. Halen kurucular
arasinda yer aldigi Bilgi Universitesi Mimarlik
Yiiksek Lisans Programi'nda atolye
ylriticisudir. TMMOB Mimarlar Odasi'na Uyedir,
ISMD'nde Baskanlik Uyeligi yapmistir.

Degree from MSU Faculty of Architecture in
1992. From 1987 until 2004, he worked at Arolat
Architecture as a designer partner with $Sazi-
ment and Neset Arolat. He is continuing with
his work at EAA Emre Arolat Architects he
founded with Gonca Cirakoglu in 2004. He won
awards in national and international competi-
tions he took part in. Since 1998, he served at
Uy, IKU, ITU, METU and YTU as workshop
supervisor or member of jury. Presently, he is
workshop supervisor in Bilgi University
Architecture Graduate Program he is among
the founders of. He is a member of TMMOB
Chamber of Architects; he has served as

o
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2005 yilinda, Minicity Model
Parki projesi, Mies van der
Rohe Avrupa Odiilleri
kapsaminda secilmis projeler
arasinda yer almis, 2004 yilinda
Proje dalinda, 2002 yilinda Yap!i
ve Proje dallarinda, 1992 yilinda
Yapi dalinda olmak Uzere
toplam 4 adet Ulusal Mimarlik
Odiilii, 2000 yilinda ise Tepe
Mimarlik Kultird Vakfi'nin
Mimarlikta Yeni Arayislar
Odiili'nii kazanmustir.

Serife Deniz Ulueren: Ne
kadar segcicisiniz mesleginizde,
kriterleriniz nelerdir?

Emre Arolat: Secicilik bir
anlamda titizligin

ifadesiyse, yapilan isin ofis
olarak dinyay!

kavrama bicimimizle ters
diismemesi konusunda segici
oldugumuz soylenebilir. Her
projeyi kendi parametreleri
Uzerinden bu kavrayisi yeniden

gindeme getirmek, bilinenleri,

daha dnce kesfedilmis ve
tiketilmis olanlari sorgula-
yarak o 6zgil durumun kendi

kriterlerini olusturmak icin yeni

bir firsat olarak gormeyi
anlamli buluyoruz.

S.D.U: Sizi en iyi anlatan,
tanimlayan projeniz?

E.A: Tek proje lizerinden bdyle
bir tanimlamayi yapmanin,
bizim tasarim pratigimiz igin
pek gercekgei olacagini
disinmuyorum. Ancak
projelerin butunlne
bakildiginda yonelim ve
dertlerimizin daha okunakli
olacagi fikrindeyim. Zira her

projede, karsimiza cikan veriler

farkli onceliklerle
degerlendirilir. Kimi zaman

topografya, bazen iklim sartlari,

“Duruma gore vazife alan baglamsal
tasarimlari onemsedigimi soyleyebilirim”

Chairman Member at ISMD.

In 2005, his Minicity Model
Park was among the select-
ed projects as part of Mies
van der Rohe European
Awards; he has earned 4
national architecture awards
in total in design discipline in
2004, in construction and
design disciplines in 2002
and in design discipline in
1992. He has won the New
Searches in Architecture
Award of Tepe Architectural
Cultural Foundation in 2000.

Serife Deniz Ulueren: How
selective in your profession
are you? What are your cri-
teria?

Emre Arolat: If selectivity is

‘| can say that | emphasize
conceptual designs which
take upon duty based on the

situation”

an expression of meticulous-
ness in a way, we can say that
we are selective on the subject
that the performed work is not
contrary to our way of perceiv-
ing the world as an office. We
think it is meaningful to see
each project as an opportunity
to bring this perception once
again to the agenda over its

o

own parameters and to create
the criteria of that specific situ-
ation by inquiring the known,
the previously discovered and
consumed.

$.D.U: Which is the project
which best explains and
describes you?
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Kemerlife-Istanbul

“Mimar, ‘isi’ ile dlinyaya yapisal eklentiler yapar. Tasarladigi yapilar

veya alanlar Uzerinden aldigi kararlarla, dunyadaki ekolojik den-
gelerin bozulmasi veya korunmasi yonunde etkin bir 6znedir”

kimi durumda da o projenin
kamusal motivasyonlari veya
sosyolojik acilimlari once-
lenerek hesaba katilir. Her
farkli durum, kendi 6zgul sorun
tarifinive tamdao

tarifin cerceveledigi cevabi
dretmelidir. Dogal olarak bu
cevaplarin gozle gorilen bigim-
leri de buyuk olctide birbirler-
ine benzemezler. islev, bilyiik-
ik, konum ve zamanlama
olarak birbirine cok yakin olan
konularin dahi, verilerin timu
degerlendirildiginde ¢ok farkli
yonelimleri barindirmasi
kacinilmaz olur bu durumda.

S.D.U: istanbul’u kurgu-
larsaniz, nasil bir kent hayali
kurar ve nasil bir yol izlerdiniz?

E.A: | don't think it is very realis-
tic for our design practice to
make such a description over a
single project. But | believe that
our tendencies and concerns will
be more legible, looking at the
entirety of the projects. Because
the data we face are evaluated
with different priorities in each
project. Sometimes topography,
sometimes climatic conditions
and sometimes the public moti-
vations or sociological approach-
es of that project will be priori-
tized. Each different situation
should generate its own specific
problem definition and the
response embodied by exactly
that definition. Naturally, the visi-
ble forms of these responses will
not resemble each other much.

o

“An architect
makes structural
Improvements on
the world with its
‘work”. He is an
effective subject
with his decisions
he takes with the
structures or
spaces he designs
In terms of the
deterioration or
conservation of the
ecologic
equilibriums

In the world”
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Lara Kervansaray Oteli ve Kongre Merkezi-Antalya
Lara Kervansaray Hotel and Congress Center-Antalya

“Istanbul, kontroli neredeyse olanaksizlasmis, hayal kurma
gereksinimini hissettirmeyen, hayal edilebileceklerin ¢cok onemli
bolimunu kendi dinamiklerinde tasiyan ender ve hoyrat bir kent”

E.A: Bu soru sikca sorulur oldu
son dénemde. istanbul, pek cok
metropol gibi kontrolu
neredeyse olanaksizlasmis,
hoyrat bir yer. Ancak tim bu
gem vurulmazliginin yaninda,
hem fiziksel hem de sosyal
oruntileri bu denli cazip
olabilen ender kentlerden biri.
Hayal kurma gereksinimini
hissettirmeyen, hayal
edilebileceklerin ¢cok onemli bir
bolimind kendi dinamik-
lerinde tasiyan bir yer. Bir an
once ¢6zUme kavusturulmasi
zorunlu olan tek sorunun toplu
tasima oldugu savlanabilir
rahatca. Gerisini kendi kendine
kurgulayacaktir. istense de
istenmese de.

S.D.U: Mimarlik teknik mi
yoksa yetenek isi mi?

E.A: Konu futbol, atletizm veya

This makes it unavoidable
for even subjects that are
very close to each other in
terms of magnitude, loca-
tion and timing to accom-
modate highly diverse
tendencies when one
evaluates the entirety of
the data in such a case.

S.D.U: If you would

organize Istanbul, what
kind of a city would you
dream of and what kind
of path would you take?

E.A: This question
became quite popular
recently. Like in many
metropolises, Istanbul is
a brutal place which is
almost impossible to con-
trol. Yet, beside all this
uncontrollability, it is one
of those rare cities both

“Istanbul is a rare and
brutal city which is
almost impossible to
control, which does
not make you feel the
need to dream and
which carries a very
significant portion of
one can dream of in its
own dynamics”



10 MIMARI.gxd

9/13/06 12:13 PM Page 87

kompozitorlik degil de mimarlik olunca “yetenek”
kelimesine biraz mesafeyle yaklasmakta fayda
var. Gayret, merak, ilgi, muhakeme, sezgi, gorgd,
mukavemet, kivraklik veya ahlak gibi kelimelerin
yapilabilecek ¢ikarimlardan daha dogru yerlere
oturuyorlar. Yetenek yerine de “yatkinlik” demek-
te bir sakinca gormezdim dogrusu. Mimarligin
teknik yonu de sanirim her meslekte veya her
ugrasta, zaman zaman devreye giren, mutlaka
onemsenmesi gereken ancak hicbir bicimde esasi
belirlemeyen bir olgu.

$.D.U: Tirkiye’de mimarlik sizce hangi acilardan
degerlendiriliyor?

E.A: Tirkiye'de mimarligin degerlendirilmesi
diger toplumlardakinden 6nemli dlglide
ayrismiyor. Yani bu konuda Tiirkiye'ye 6zgd,
farklilasmis bir durum yok. Diinyanin her yerinde
bu degerlendirmenin kabaca iki ana kanaldan
yapildigini soylemek mimkin. Bunlardan ilki,
mimar olamayan, mimarlik nesnesini izleyen veya
kullanan tarafindan, digeri ise mimarlik elestirisi
yapan meslek insanlari tarafindan Uretileni.
Birincisindeki degerlendirmenin genel olarak
daha flitursuz, ancak ikincisindekine oranla daha
icten yapildigr yolundaki bir genelleme ¢ok yanlis
olmayacaktir. Mimarlik diinyasinin disindan
yapilan degerlendirmelerin cogu zaman i¢inden
yapilanlara oranla daha ciddiye alinabilir olmalari
da sadece Tirkiye'ye ait bir 6zellik degil. Bu
degerlendirmelerdeki direkt ve faydaci damar hep
ilgimi cekmistir.

$.D.U: Seramik sektoriindeki gelismeleri bir
mimar olarak nasil degerlendiriyorsunuz?

E.A: Seramik mithis bir malzeme. Diinya
tzerinde bu denli farkli kaliteye ve ¢eside sahip
olan bir baska malzeme getiremiyorum aklima.
Her derde deva olabiliyor neredeyse. Son
donemdeki gelisimi de tek kelimeyle ¢arpici. Bu
cesitlilik zaman zaman zihinlerde bunaltici bir
cogulluk olustursa da, bir mimar i¢in ¢ok
kullanisli oldugu kesin. Gelisme se¢me sansini
arttiran ve maliyeti disuren bir durum ayni
zamanda.

S.D.U: Tasarim sizin icin neyi ifade ediyor. lyi bir
tasarimin oncelikleri neler size gore?

E.A: iyi bir tasarimin kendisini de tarifini de yap-
mak pek kolay degil. Ancak yine de genel olarak

the physical and also social structures of
which can be so attractive. It is a place which
does not make you feel the need to dream,
which carries a very important portion of
those you can dream of, in its own dynamics.
It can easily be argued that the only problem
which has to be resolved as soon as possible
is public transit. It will organize the rest by
itself, whether you want it or not.

S.D.U: Is architecture a matter of technique
or talent?

E.A: When the subject is not football, athlet-
ics or composing but architecture, one
should approach the word “talent” cautiously.
Attributes described by words like effort,
curiosity, interest, judgment, intuition, experi-
ence, strength, agility or morals sit at more
proper places than inferences that can be
made from the word talent. | would have no
problem with saying “tendency” instead of
talent as well. The technical side of architec-
ture, | believe, is a fact which always come to
play in every profession or any occupation
from time to time, which definitely must be
emphasized but which never determines the
essence.

S.D.U: From what aspects architecture is
evaluated in Turkey, do you think?

E.A: Evaluation of architecture in Turkey
does not differ much from what happens in
other societies. | mean, there is no situation
on this subject specific and distinct for
Turkey. One can say that, all over the world
this evaluation is roughly made through two
main channels. The first one is the one gen-
erated by those who cannot be architects,
who observe or use the architecture object
and the other one generated by professionals
who criticize architecture. A generalization
saying the first evaluation is usually done
without any worries but more sincerely than
the second one will not be wrong. It is not a
characteristic dedicated to Turkey that the
evaluations made outside the world of archi-
tecture are usually more noteworthy than
those made from within. This direct and utili-
tarian vein in these evaluations has always
attracted my attention.

S.D.U: How do you evaluate the advances in
the ceramics sector as an architect?

E.A: Ceramic is a marvelous material. | can-
not think of any other material in the world
which has such diverse quality and types. It
can be a remedy for almost anything. Its
recent development is striking to say the
least. This diversity may sometimes create a
frustrating plurality in the minds, obviously it
is very useful for an architect. Advancement
also is a situation enhancing options and cut-
ting costs.
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“duruma gore vazife alan”
baglamsal tasarimlari 6nemse-
digimi soyleyebilirim.
“Durum”un gortnen, bilinen
veya hissedilen tim katman-
lariyla ortaya konmasi, tasarimi
yonlendirecek veriler arasinda
oncelik verileceklerin belirlen-
mesi ve o 6zgul vakaya ait
cevabin uretilmesi olarak
ozetlenebilecek bir slire¢ bu.
Kuskusuz boylesine analitik
yollarla tarif edilmis bir siirecin
izlenmesi, tasarimin cazibesi
icin kosulsuz bir garanti
anlamina gelmiyor. Zira
tasarimin farkli asamalarinda
yapilan tum sec¢imler ve
elemeler, tasarimcinin diinya
gorusu, konsantrasyonu, bilgi
birikimi, deneyimleri ve
yetkinligi ile cisimlesiyor. Tam
bu noktada bireysel
spekulasyon ve tin, belirleyici
unsurlar olarak devreye girerek
bazen bir tamamlayici, kimi
zaman da her seyi celen
belirleyiciler oluyor ve
tasarimin kalitesini kosulluyor.

S.D.U: En son projelerinizden
bahsedebilir misiniz?

E.A: Dalaman Uluslararasi
Havalimani Terminali, cok uzun
ve yorucu bir proje-yapim
slrecinden sonra, bazi kiicik
eksiklerle de olsa devreye girdi.
Ortagim Gonca (Cirakoglu) ve
biirodaki proje ekibi ile ¢cok
sancili ama bir o kadar da
heyecanli ve keyifli bir 2 yil
gegirdik. Edirne’deki ipekyol
Fabrikasi da bitmeye ve
devreye girmeye ¢ok yakin.
Proje sorumlusu Eda
Yazkurt'tu. Kerem Piker
tarafindan yiritilen Santral
istanbul projesi de insaati
tamamlanmak Uzere olan bir
kompleks ve yakinda
istanbul'un kiiltiirel hayatinin
icinde onemli bir unsura
doniisecek. ibrahim
Celepdven’in sorumlulugunda
gelisen Maslak Bijoux Is
Merkezi, Goktirk Arketip ve
Cubuklu Konutlart ile Arolat
Mimarlik'la ortaklasa
yurittigimuz Hibrit Konutlari
da yakinda yapimina

NI
TN

Maslak'ta Red Development Yapisi, istanbul
Red Development Building in Maslak-Istanbul

S.D.U: What does design
mean for you? What are the
priorities of a good design
according to you?

E.A: It is not very easy to do a
good design itself and also its
definition. But, in general, |
can say that | emphasize con-
ceptual designs which take
upon duty based on the situa-
tion. This Is a process which
can be summarized as the
setting forth of the situation by
all its layers; visible, known or
felt, identification of those to
be prioritized among data
which will give direction to
design and generation of the
response for that specific
event. Obviously, following up
of a process which has been

o

defined by such analytical
means does not mean an
unconditional guarantee for
the attraction of the design
because all choices and elimi-
nations made during various
stages of design become con-
crete through the world view,
concentration, knowledge
accumulation, experiences
and the skill of the designer.
Right at this point, individual
speculation and soul come to
play as defining elements,
becoming factors which are
sometimes complementary
and sometimes contradicting
everything, qualifying the
quality of design.

S.D.U: Can you tell us about
your latest projects?



10 MIMARI.gxd

9/13/06 12:13 PM Page 89

baslanacak olan projeler. Yine insaatina baslan-
mak Uzere olan bir diger proje de Ulus Savoy
konutlari ve Ertugrul Morcol tarafindan
yurutuliyor. Carmikli Bursa ve Cesme ile Folkart
Narlidere ve Karsilyaka konut projeleri de heniiz
dogum sancisi yasadigimiz donemlerindeler.
Ayrica Bursa Blyuksehir Belediyesi igin bir
Kentsel Donusum projesi, Eytip Belediyesi icin de
bir Nikah Salonu yapiyoruz.

S.D.U: Sizce bir mimarin sorumluluklari ve
oncelikleri neler olmali?

E.A: Mimarligin toplumsal sorumlulugu yiksek
bir meslek oldugu kolaylikla iddia edilebilir. Zira
mimar, “isi” ile diinyaya yapisal eklentiler yapar.
Diger insanlarin hayatlarinin dizenlenmesinde
onemli bir rol oynar. Tasarladigi yapilar veya alan-
lar Uzerinden aldigi kararlarla, diinyadaki ekolojik
dengelerin bozulmasi veya korunmasi yoninde
etkin bir 6znedir. Bu nedenledir ki, onceliklerini
bu durum karsisindaki farkindaligi ile belirlemesi
ve bilinci ile yonlendirmesi cok onemlidir.

S.D.U: Mesleginizde ailenizden sonra ikinci kusak
olarak devam etmenin avantaj ya da
dezavantajlari?

E.A: Universiteden sonraki bir yilik A.B.D.
deneyiminden sonra, 17 yil boyunca annem ve
babamla birlikte ¢alistim. Bunun, baslangi¢ icin
blyik bir sans oldugunu soylemeliyim. Basladigim
gun, ortada oturmus, musterisi hazir ve dizenli bir
ofis ve kapilarini sonuna kadar kosulsuzca bana
acmis iki deneyimli mimar vardi. Geng bir mimarin
ilerleyebilmesi, yaparak ogrenmesi ve kendine
guvenini kazanmasi i¢in ¢cok onemli

girdilerdi bunlar. Once tam bir girak gibi calisarak,
sonra da yavas yavas kendi mimarlik kimligini
olusturan bir tasarimci olarak gecirdigimi soyleye-
bilirim bu 17 yili. Ayri ofisler olarak devam etmenin
de, herkes icin dogru, saglikli ve zamaninda alinmis
bir karar oldugunu distniyorum.

E.A: Dalaman International Airport Terminal
was launched albeit with certain shortcom-
ings after a very long and tiring design-con-
struction process. We spent very painful and
also that exciting and pleasant 2 years with
my partner Gonca (Cirakoglu) and the design
team in the office. Ipekyol Factory in Edirne
is about to be completed and launched.
Project Officer was Eda Yazkurt. Santral
Istanbul Project run by Kerem Piker is also a
complex about to be completed and will be
transformed into an important element as
part of Istanbul’s cultural life soon. Maslak
Bijoux Business Center developed with
Ibrahim Celepdven in charge, Goktirk
Arketip and Cubuklu Homes and Hibrit
Homes we run jointly with Arolat Mimarlik
are projects to be started soon. Also, another
project about to be started is Ulus Savoy
home,s run by Ertugrul Morc¢ol. Carmikli
Bursa and Cesme, and Folkart Narlidere and
Karslyaka housing projects are those we are
about to give birth to. Also, we are involved in
an urban transportation project for Bursa
Metropolitan Municipality and we are build-
ing a Wedding Hall for Eyiip Municipality.

$.D.U: What should the responsibilities and
priorities of an architect be?

E.A: It may be easily argued that architecture
is a profession with high social responsibility.
Because an architect makes structural
improvements on the world with its ‘work'.
He plays an important role in organizing the
lives of other people. He is an effective sub-
ject with his decisions he takes with the
structures or spaces he designs in terms of
the deterioration or conservation of the eco-
logic equilibriums in the world. Therefore, it
is very important that he determines his pri-
orities by his awareness of this situation and
that he directs it with his consciousness.

S.D.U: What are the pros and cons of contin-
uing as a second generation in the footsteps
of your family in your profession?

E.A: After my one-year long US experience
after the University, | worked with my mother
and father for 17 years. | can say that this
was great luck for starting. The day | started,
there was a proper established office with
ready customers and two experienced archi-
tects who opened their doors widely to me
without any condition. These were very
important inputs for a young architects to
advance, to learn by doing and to earn his
self confidence. | can say that | spent these
17 years first working just as an apprentice
and then a designer forming his own archi-
tectural identity gradually. | believe that con-
tinuing as separate offices was a decision
adopted properly, healthily and at the right
time for everyone.



