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“Sanatç› üretim yaparken
üzerinde bask› 
hissetmemeli”

Dokuz Eylül Üniversitesi Seramik Bölüm 
Baflkan› Prof. Sevim Çizer;
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Ça¤dafl Türk Seramik sanat›n› yurtd›fl›nda en iyi
flekilde tan›tmaya çal›fl›yor. Seramik e¤itiminin
sadece usta-ç›rak iliflkisi içinde de¤il, donan›ml›
bir akademik ortamda verilebilece¤ine inan›yor.
E¤itim bir yaflam biçimi onun için. Dur durak
bilmeden uluslararas› etkinliklerde ülkemizi
gururla tan›t›yor, savunuyor. Geleneklere sayg›
duyuyor, ama sanatç›n›n özgürlü¤ü olmal› diyor.
Ülkemizin gururu ve Dokuz Eylül Üniversitesi
Seramik Bölüm Baflkan› Sevim Çizer'den 
bahsetmek elbette kolay de¤il. Kendisini ziyaret
etti¤imde yurtd›fl›ndan henüz yeni dönmüfltü.
Seramik sergilerinin aras›nda oturduk.
Kahvelerimizi yudumlarken seramik profesörü

She tries to promote the contemporary
Turkish ceramic art abroad in the best manner
possible. She believes that ceramics education
may be provided not only within a master-
apprentice relationship but in a well equipped
academic environment. For her, education is a
way of life. She promotes and defends our
country with pride in international events, with-
out stopping. Indeed, it is not easy to talk about
Dokuz Eylül University Ceramic Department
Head Prof. Sevim Çizer who is the pride of our
country. When I visited her, she had just
returned from abroad. We sat among ceramic
displays. As we sipped our coffees, we talked
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Sevim hocayla serami¤in bin-
lerce y›ll›k geçmiflinden,
günümüze, endüstrisinden,
e¤itim politikas›na kadar her
fleyi konufltuk.

1970 Y›l›nda Devlet Güzel
Sanatlar Akademisi’nde
ö¤renci oldu¤um zaman
Seramik malzeme ve onun
e¤itimine dair do¤rusu pek bir
fikrim yoktu. Ö¤rencili¤imin
ilerleyen y›llar›nda, Seramik
Bölümü’nün bana uygun bir
bölüm oldu¤unu fark ettim.
Mezun oldu¤umda ise 
seçimimin do¤ru oldu¤una
inanm›flt›m ve çok mutlu idim.
San›r›m bunda baflta Prof. Sadi
Diren olmak üzere hocalar›m›n
çok büyük pay› vard›. ‹lerleyen
y›llarda bu düflüncem hep
pekiflti ve ben seramikten hiç
kopmad›m. Bafllang›çta on y›l
gibi bir süre endüstride,
tasar›mc›l›k ve yöneticilik
yapt›m. Bu zaman dilimi benim,
hem insan iliflkileri konusunda,
hem de mesle¤imde deneyim
kazand›¤›m ve bu gün de 
kariyerimde gereklili¤ine
inand›¤›m bir dönemdir. 1984
y›l›nda Akademik dünyaya ad›m
att›m. Bu dünya belki de
yüre¤imin bir yerinde on y›l
boyunca saklad›¤›m bir düfl idi.
O zamandan beri de, evrensel
de¤erleri olan sanat›n,
e¤itimine, nitelik konusunda da
bir parça olsun katk›m olabilir
mi diye çabal›yorum.

"Cumhuriyet öncesi ve 
sonras› Türk serami¤i"

Cumhuriyet öncesine bak›nca,
geleneksel üretimin do¤as›
gere¤i, bireysellik söz konusu
de¤il.Oysa Cumhuriyet sonras›
Türk sanat›n›n genelinde bir
bireysel ç›k›fl var. San›r›m bu
durum Türkiye Cumhuriyeti’nin
ilan› ile birlikte toplumsal
yap›daki köklü de¤ifliklikten ve
kiflinin kul olmaktan, birey
olmaya do¤ru ald›¤› yolla da
ba¤lant›l›. Zaten dünyada da
endüstri devrimi ve ayd›nlanma
sonras› ba¤›ms›z ve özgürce
sanatsal üretim gerçekleflmeye
bafllad› diyebiliriz.
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with ceramics professor Sevim
Çizer everything from the thou-
sands of years old history of
ceramics to today, its industry
and education policy. 

When I was a student at State
Academy of Fine Arts in 1970,
actually I didn’t have much ideo
on ceramic material and its
education. In my advancing
years of my studentship, I
noticed that ceramic depart-
ment was a department suit-
able for me. When I graduated,
I had believed that my choice
was right and I was very happy.
I believe my teachers, first of all
Prof. Sadi Diren, played a big
part in this. As the years went
on, this opinion of mine was
reinforced and I was never
removed from ceramics. At the
beginning, for about ten years, I
worked as designer and man-
ager in the industry. This tranch
of time is a period when I
gained experience, both in the
field of human relations and
also my profession, which I
today believe that it was a req-
uisite of my career. I stepped
into the academic world in
1984. This world was perhaps a
dream I concealed for ten
years, somewhere in my heart.
Since then, I’ve been making

efforts on whether I could make
some contribution to education
of art which has universal val-
ues on the aspect of quality as
well.

"Pre and post Republic
Turkish ceramics"

Looking at before the Republic,
there is no individuality due to
the nature of traditional pro-
duction. Yet, after the Republic,
there is an individual trend
overall in Turkish art. I believe
this is dependant on the radical
change in social structure upon
proclamation of Turkish
Republic and the distance cov-
ered by the individual from
becoming a subject to becom-
ing an individual. In fact, we can
say that independent and free
artistic production started to
take place after the industrial
revolution and enlightenment in
the world too. 

As a requirement of the lifestyle
and outlook on the world of the
pre-Republic society, it was a
shame for an artist to put
his/her name on his/her work
in those time and this was pro-
hibited. The society’s perspec-
tive on art also drew individual
creativity towards anonymous

“Akademik dünya, endüstride çal›flt›¤›m
on y›l boyunca, belki de yüre¤imin bir
yerinde saklad›¤›m bir düfl idi.
O zamandan beri de, evrensel de¤erleri
olan sanat›n e¤itimine, nitelik 
konusunda da, bir parça olsun katk›m
olabilir mi diye çabal›yorum.”

“Academic world, during the ten years 
I worked in the industry, was perhaps a
dream I concealed somewhere in my
heart. Since then, I’ve been making
efforts on whether I could make some
contribution to education of art which
has universal values on the aspect of
quality as well.”

11 Artsevimcizer.qxd  8/15/06  2:45 PM  Page 97



Sanat / Art
Te

m
m

uz
-A

¤u
st

os
/J

ul
y-

Au
gu

st
20

06
/ N

o.
16

98

Cumhuriyet öncesi toplumunun
yaflam ve dünya görüflünün
gere¤i olarak, o dönemlerde
sanatç›n›n ismini yap›t›na 
koymas› ay›p ve yasakm›fl.
Toplumun sanata bak›fl› da
bireysel yarat›c›l›¤›, anonim
üretime çekiyor. ‹lkel 
çömlekçili¤i bir yana koyarsak;
bugün yap›lan üretim 
etkinlikleri tamamen bireysel.
Bugün bir Füreyya imzas›ndan
söz edebiliyoruz. Oysa, eskinin
ustas›, caminin mihrab›n›n
kenar›na, ad›n› gizli sakl›
yazm›fl. Kim bilir binlerce

usta geldi geçti ifline ismini
yazamad›. Bugünkü 
etkinliklerde, bireysel projeler
öne ç›kabiliyor, yap›lar sanatsal
panolarla kaplan›yor, müzelere,
koleksiyonlara ifllerimiz giriyor.
Bin y›l sonra neler nas›l
de¤erlendirilir flüphesiz
kestirmek mümkün de¤il.
Yap›sal de¤iflim geçiriyor
toplumlar aç›kças›. Bütün 
bunlardan sonra geçmifle ve
kültürümüze ne kadar sahip
ç›k›yoruz dersek, ben her fleye
ra¤men sahip ç›kt›¤›m›z›
düflünüyorum.

"Ça¤dafl Türk Seramik
Sanat›’n›n serüveni"

Geçen y›l›n Haziran ay›nda, Çin
Halk Cumhuriyeti’nin Yixing
kentinde gerçeklefltirilen, bir
uluslararas› konferansta
yapt›¤›m sunum, Ça¤dafl Türk
Seramik Sanatç›lar›yla
ilgili idi; Bu sanat›n ilk
ustalar›ndan, Füreyya
Koral'dan, hocalar›m›z  Prof.
Sadi Diren ve sonraki 
kuflaklardan, Türkiye'de ça¤dafl
seramik sanat›na ad›n›
yazd›rm›fl ustalar›m›zdan
bafllayarak, günümüzde bir-
tak›m etkinliklerde kendini,
projeleri ile ortaya koymufl,
genç kuflak sanatç›lara kadar.
Ça¤dafl Türk serami¤inin
serüveni idi.

fiafl›rt›c› derecede ilgi gördü.
Toplant›daki ço¤u kifli,
Türkiye'de bu kadar çok say›da
sanatç› oldu¤unu ve böylesine
düzeyli projeler üretildi¤ini
bilmiyordu. Ça¤dafl Türk
Seramik sanat›n›n bugün
geldi¤i nokta gerçekten k›vanç

production. Leaving primitive
pottery aside, all production
activities taking place today are
totally individual. Today, we can
talk about a Füreyya signature.
Yet, the master of the old has
written his name in a concealed
manner to the edge of the altar
of the mosque. Who knows,
perhaps thousands of masters
have come and gone, who could
not write their names on their
works. In today’s event, individ-
ual projects may come forward,
buildings are covered by artistic
panels; our works enter muse-
ums and collections. Indeed, it
is not possible to guess what
will be evaluated how a thou-

sand years later. In short, soci-
eties are going through struc-
tural changes. After all these, if
we say to what extent are we
owning up to our past and cul-
ture; I think despite everything,
we own up to them. 

"The journey of contempo-
rary Turkish ceramics art"

The presentation I gave in an
international conference inJune
of last year in the city of Yixing
in People’s Republic of China
was on Contemporary Turkish
Ceramics Artists; starting from
the first masters of this art,
from Füreya Koral, our teach-

ers Prof. Sadi Diren and later
generations, our masters, who
have made their mark on the
contemporary art of ceramics
in Turkey, to those young gen-
eration artists who have pre-
sented themselves by their
projects in a set of events today.
It was the journey of the con-
temporary Turkish ceramics. It
was popular at a surprising
scale. Most people at the meet-
ing did not know there were so
many artists and projects of
such quality were generated in
Turkey. The point reached by
contemporary Turkish ceramics
art today truly makes me proud
and hopeful. I believe that
despite lack of facilities, aca-
demic education and opening to
outside, thank to certain activi-
ties achieved in recent years,
have played quite a major part
in this.

"Do we teach our traditions
to young generations?"

I believe that we are trying to do
what accrues to us in terms of
teaching our history of ceram-
ics to new generations or in

“Ça¤dafl Türk Seramik Sanat›’n›n bugün
geldi¤i nokta gerçekten k›vanç ve umut
verici. Ben bütün olanaks›zl›klar›na
ra¤men, okullaflman›n ve son y›llarda
gerçeklefltirilen baz› etkinlikler sayesinde
d›flar› aç›lman›n bunda çok büyük pay›
oldu¤una inan›yorum.”

“The point reached by contemporary
Turkish ceramics art today truly makes me
proud and hopeful. I believe that despite
lack of facilities, academic education and
opening to outside, thank to certain 
activities achieved in recent years, have
played quite a major part in this.”
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ve umut verici. Ben bütün
olanaks›zl›klar›na ra¤men,
okullaflman›n ve son y›llarda
gerçeklefltirilen baz› etkinlikler
sayesinde d›flar› aç›lman›n
bunda çok büyük pay› oldu¤una
inan›yorum.

"Genç kuflaklara 
geleneklerimizi ö¤retiyor
muyuz?"

Bugün geçmiflteki geleneksel
üretimleri de özellikle üniver-
sitelerde, araflt›rma temelinde
olsun, belgeleme temelinde
olsun, ya da yeni kuflaklara
seramik tarihimizi ö¤retme
anlam›nda olsun do¤rusu
üstümüze düfleni yapmaya
çal›flt›¤›m›z inanc›nday›m. Bu
tabii e¤itim kurumlar› olarak
bizim görevimiz. Ancak bu,
ö¤renciye dayatma biçiminde
olmamal›. Sanatç›lar›n
geçmiflle ve gelenekle iliflki
kurmalar› ise bireysel tercih
biliyorsunuz. Bireysel tercih
olarak da kalmas›ndan
yanay›m. Bildi¤iniz gibi, bu
konuda bat›l›lar taraf›ndan
s›kça elefltiriliriz; Siz neden
geleneklerinizi yeterince
de¤erlendirmiyorsunuz diye. 
Bu konuyu Çin'den gözledi¤im
durumu örnekleyerek açay›m.
Orada maalesef bizim gibi
özgürce üretim yapabilen
sanatç› bulmak zor.
Yaklafl›mlar› ilginç biçimde çok
ça¤dafl de¤il. Çünkü gelene¤in
bask›s› öyle güçlü ki özgürce
kendilerini anlatabilen ifller
üretemiyorlar. Üretme beyinde,
zihinde bafllar. ‹mgeleminiz bin
y›llar›n köklü gelene¤inin
tutsa¤› ise ne yapabilirsiniz.
Orada onu fark ettim, bunu
aflmaya çal›fl›yorlar. Ancak bu
kuflak biraz zor aflaca¤a 
benziyor. Belki zamanla sanat
akademilerinde gelene¤i 
tamamen b›rakabilirler. Çünkü
art›k bu durumun özelefltirisini
yapabilenler var. Nitekim kon-
ferans kapsam›nda bir panelde
de bu konu ele al›nd› ve sonun-
da benim yukar›da de¤indi¤im

terms of research and docu-
mentation in especially uni-
versities regarding the tradi-
tional production in the past.
Indeed, as academic institu-
tions, this is our duty. But
these shouldn’t be forced to
a student. You know; artists’
building relationships with
the past and tradition is an
individual choice. I think it
should stay as an individual
choice. We are criticized by
Westerners saying “Why
don’t you exploit your tradi-
tions?”. Let me explain this
point by reference to the sit-
uation I observed in China.
Unfortunately, it is difficult to
find artists who can produce
freely like us over there.
Interestingly, their approach-
es are not very contempo-
rary. Because the pressure
of tradition is so powerful,
they cannot generate works
which can express them-
selves freely. Production
starts in the brain, in the
intellect. What can you do if
your imagery is a slave to the
established tradition of mil-
lenniums. I noticed this

there. They’re trying to over-
come it but it looks like it will
be rather hard for this genera-
tion to do that. Perhaps in
time, they may totally abandon
tradition in art academies.
Because now, there are those
who can auto-criticize this sit-
uation. In fact, in a panel, this
subject was addressed as part
of the conference and at the
end, the conclusion I touched
upon above was adopted as a
consensus view. When pro-
ducing, the artist should not
feel any pressure. Exploiting
tradition should remain as
his/her own choice. 

“To what have we owned
up to our traditions?”

This land, I mean Anatolia, is a
bridge opening from the east
to the west, a cradle of civiliza-
tions; over there, on the other
hand, is a settled society.
Ceramics tradition has arisen
out of that society and has
been carried to today
unchanged. Yixing is a town
producing only fired earth

"Sanatç›lar›n geçmiflle ve gelenekle iliflki
kurmalar› ise bireysel tercih
biliyorsunuz. Bireysel tercih olarak da
kalmas›ndan yanay›m"

“You know; artists’ building relationships
with the past and tradition is an individual
choice. I think it should stay as an 
individual choice.”
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sonuç ortak görüfl olarak 
benimsendi. Sanatç› üretim
yaparken, üzerinde bask› 
hissetmemeli. Gelenekten
yararlanmak onun bireysel 
tercihi olarak kalmal›.

“Geleneklerimize ne ölçüde
sahip ç›km›fl›z?”

Bu topraklar, yani Anadolu
do¤udan bat›ya aç›lan bir
köprü, uygarl›klar befli¤i; Oras›
ise yerleflik bir toplum.
Seramik gelene¤i o toplumun
içinden ç›km›fl ve de¤iflmek-
sizin günümüze tafl›nm›fl.
Yixing, sadece piflmifl topraktan
çaydanl›klar üreten bir kasaba
ve yüzy›llard›r bu üretim 
sürüyor. ‹ki y›l önce
Jingdezhen’de porselenin
bulunmas›n›n bininci y›l 
kutlamalar› vard›.. 
Biz ne ölçüde gelene¤e sahip
ç›k›p sürdürüyoruz? Bizde
do¤al olarak kesintiler var.
Çünkü Anadolu’ya gelip
yerleflen her uygarl›¤›n farkl›
toplumsal yap›s› ve öncelikleri

olmufl. Bu da Anadolu
mozai¤inde bir zenginlik
yaratm›fl tabi. Ama süreklilik
mümkün olamam›fl. Bu durum,
bu co¤rafyan›n, jeopolitik ve
toplumsal yap›s›ndan 
kaynaklan›yor diye 
düflünüyorum. Biz Türklerin
Anadolu'da bin y›ll›k bir
geçmiflimiz var. Geldi¤imiz
günden bu yana seramik
konusunda, do¤rusu üretimi
sürdürme ad›na çok ciddi ifller
yapm›fl›z. Bir Selçuklu
serami¤ini göz önüne
ald›¤›m›zda gerçekten ‹slam

serami¤i gelene¤i var.
Ard›ndan Osmanl›’yla beraber
yine  ‹znik'i, Kütahya'y› ele
alal›m. Geçmiflteki uygarl›klara
tek tek bakt›¤›m›zda da Hitit,
Frig, Lidya, gelenekleri belki
s›çramalarla günümüze
tafl›nm›fl seramikler ve örnek-
leri Anadolu'da hala toprak
alt›nda gün yüzüne ç›kar›lmay›
bekliyor. Kendi içinde özgün,
s›çramal›, farkl› karakterlerin
süzülmüfl bir sentezi olarak, bu
gelenek sürüp gelmifl. Çin'le
k›yaslay›nca böyle bir farkl›l›k
ortaya ç›k›yor. 

teapots and this production
continues over the centuries.
Two years ago, thousandth
anniversary celebrations of
discovery of porcelain were
held in Jingdezhen. 
To what extent do we own up
to and maintain our tradi-
tions? There have been natu-
ral interruptions with us.
Because every civilization
coming to and settling in
Anatolia have had different
social structures and priori-
ties. This, indeed, has created
richness in Anatolian mosaic.
Yet, continuity has not been
possible. I believe that this is
due to the geopolitical and
social structure of this geog-

raphy. We, Turks, have a thou-
sand-year-old history in
Anatolia. We have achieved very
serious endeavors in the field of
ceramics, rather in the name of
maintaining production since
the day we came. When we
consider a Seljuki ceramic,
there is truly the Islamic
ceramic tradition. Then, let us
consider again Iznik and
Kütahya with Ottomans. When
we look at past civilizations one
by one, Hittite, Phyrigia, Lydia
ceramics, traditions of which
may have been carried over to
today, perhaps with leaps and
their specimens, still await to
be unearthed in Anatolia. This

tradition has kept on rolling
as a filtered synthesis of orig-
inal stepped different charac-
ters within itself. When you
compare it with China, such a
difference is revealed. 

"Comparing ceramics with
sculpture."

There is a confusion of con-
cepts at this point. Especially
sculptors have a strange
approach towards ceramic
fine artists. It is wrong for
them to compare ceramics
and the art of sculpture. A
sculpture is one of the basic
forms of expression in artistic
production. Just as painting is
a form of expression based
on illusion, sculpture is a
concrete and three-dimen-
sional form of expression.
Ceramic, on the other hand,
is a material. You can gener-
ate any object which will facil-
itate your life from this mate-
rial – from tableware to
microchips. To make
absolute art objects, I mean
sculptures from this, is
unavoidable. People have
produced figurines and idols

"Bat›l›lar taraf›ndan elefltiriliriz. 
Siz neden geleneklerinizi
de¤erlendirmiyorsunuz diye.
Sanatç› üretim yaparken üzerinde
bask› hissetmemeli. Bireysel tercih
olarak b›rak›lmal›"

“We are criticized by Westerners
saying ‘Why don’t you exploit your
traditions?’. The artist should not
feel any pressure when producing.
It must remain as an individual
choice.”
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"Seramik ile heykeli k›yaslarsak.."

Bu noktada bir kavram kargaflas› var. Özellikle
heykel t›rafllar›n seramik sanatç›lar›na
karfl› garip bir yaklafl›mlar› var. Seramikle
heykeli k›yaslamalar› yanl›fl. Heykel sanatsal
üretimde, temel anlat›m biçimlerinden biri,
nas›l resim yan›lsamaya dayal›  bir anlat›m
biçimi ise, heykel de somut ve üç boyutlu bir
anlat›m biçimi. Seramik ise bir malzeme. Bu
malzemeden - sofra eflyas›ndan, mikroçipe
kadar- yaflam›n›z› kolaylaflt›racak her türlü
nesne  üretebilirsiniz. Bundan, salt sanat 
nesnesi yani heykel yapmak da kaç›n›lmaz bir
fley. Günümüzden dokuz bin y›l önce piflmifl
topraktan heykelcikler ve idoller üretmifl
insanlar. Demek ki seramik heykel sanat›n›n
da vazgeçilmez malzemelerinden biri. Ancak
seramikten, ister sanatsal, ister salt kullan›ma
yönelik bir nesne üretmek, özel bir e¤itim
ve donan›m gerektiriyor. Siz tafl› al›p, 
gönlünüzce yontup nitelikli veya niteliksiz
heykel yapabilirsiniz. Ama seramikten heykel
yapmaya kalkt›¤›n›zda bu ifl en az›ndan 
malzemeye dair teknik e¤itim ve donan›m hatta
deneyim gerektiriyor. Bu ifller usta-ç›rak
iliflkisiyle de yap›l›r. Ama biz e¤itimciler
seramik e¤itiminin, akademik ortamda
yap›lmas› gerekti¤ini savunuyoruz. Bu nedenle
Güzel Sanatlar fakültelerinin Seramik
Bölümleri var ve yine bu nedenle baz›
mühendislik fakültelerinde art›k seramik
mühendisli¤i bölümleri var.

Öte yandan heykel t›rafll›k e¤itim programlar›
içinde- biraz da süre k›sal›¤› nedeniyle-
seramikten heykel yapmak yer alam›yor. Onlar
genellikle bildik tafl ahflap ve metal gibi
malzeme bilgi ve deneyimine k›sa sürede
eriflilebilen ve  bu nedenle rahatl›kla 
kullanabilecekleri malzemelerle çal›fl›rlar.
Tan›mad›klar› için de do¤al olarak seramik
malzemeye uzak durup yabanc› karfl›l›yorlar
hatta giderek yads›yorlar. Siz seramikçi olarak
o malzemeden heykel yapt›¤›n›zda da, 
kendilerinin d›fl›nda olup bitti¤i için sizin
yapt›¤›n›z›n heykel olmad›¤›n› iddiaya kadar ifli
boyutland›r›yorlar. Oysa burada tart›fl›lmas›
gereken, iflin flu ya da bu malzemeden yap›lm›fl
olmas› de¤il, o projenin ne kadar sanatsal 
nitelik tafl›d›¤› tart›fl›lmal›. 

"Endüstriyel seramik tasar›mc›l›¤›nda son
geliflmeler"

Y›llar boyu Türkiye kendi tasar›mc›s›ndan
yeterince yararlanmad›. Bu alanda
tasar›mc›lar yetiflti ancak baflka alanlarda
çal›flmak zorunda kald›lar. Endüstri çeflitli
nedenlerle bu tasar›mc›lar› istihdam edemedi
veya etmedi. ‹mkan bulabilenler ise kendi 
atölyesinde tasarlad› ve  satt›. Son dönemde
AB'nin normlar›n›n ülkemizde geçerlilik ve
yayg›nl›k kazanmas› ile endüstriyel üretim 
sektörlerinde de ciddi biçimde patent ve telif
haklar› gündeme geldi ve bir ölçüde bu 
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from fired earth nine thousand years ago. This
means that ceramic is one of the indispensable
materials of the art of sculpture. Yet, producing
an object, either artistic or oriented to just sim-
ple usage out of ceramic requires special train-
ing and knowledge. You can make a statute
with or without quality, taking and sculpting a
piece of stone as you wish. But when you try to
make a ceramic sculpture, this requires at
least technical training for materials and
knowledge, even experience. These things can
also be done through the master-apprentice
relationship but we educators, argue that
ceramics education should be provided in an
academic environment. Therefore, faculties of
fine arts have ceramics departments and again,
that is why certain schools of engineering now
have ceramic engineering departments. 

Yet, making sculptures out of ceramic is not
included in sculpture academic programs –
also due to lack of time. They usually work with
known materials like stone, wood and metal for
which material knowledge and experience can
be reached in a short time, which they can
therefore use comfortably. Since they don’t
know it, naturally they stay away from ceramic
as a material and in fact, they start denying it.
And when you make a sculpture from this
material as a ceramic artist, they may even
argue that what you did is not a sculpture, since
this occurs beyond them. Yet, what should be
discussed here is not what material the work is
made of. What should be discussed is the
extent of the artistic quality of that project. 

"Latest advances in industrial 
ceramic design"

Turkey failed to make use of its own designers
for years. Designers were developed in this
area, who have to work in other fields. For vari-
ous reasons, the industry could not or did not
employ these designers. Those who could
designed and sold in their own workshops. As
EU norms gained validity and became wide-
spread in our country, patent and copyrights
started to be discussed seriously in industrial
production sectors and therefore, to some
extent, we started to make and apply our own
designs. 

Previously, for quite a long time, our major
firms purchased designs by paying patent rights
from abroad, spending astronomical amounts.
They did not turn to their own young designers,
giving them a chance. Were they not right,
maybe they were right on some points. Young
and inexperienced designers did not have the
experience to make implementable designs of
the type we call stand-alone. But you have to
give them a chance to allow them to gain this
experience. Therefore, we take plant training
very seriously by these trainings, we try to
ensure that our students get to know plant
environment and conditions in the education
process. The only requisite for our students to
create implementable designs after graduation
is their getting to know the plant environment
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nedenle kendi tasar›mlar›m›z›
kendimiz yap›p, uygulama 
yoluna gitmeye bafllad›k.

Bundan önce, uzunca bir süre
büyük firmalar›m›z,
yurtd›fl›ndan patent ödeyerek
tasar›m sat›n ald›lar,
astronomik rakamlar 
ödediler.Yine dönüp kendi genç
tasar›mc›lar›na flans 
vermediler. Haks›z m›yd›lar?
Belki hakl› olduklar› yanlar
vard›. Genç ve deneyimsiz
tasar›mc›lar da, aya¤› yere
basan dedi¤imiz türden, 
uygulanabilecek, tasar›mlar
yapma deneyimine sahip
de¤ildiler. Ama bu deneyimi
kazanmalar› için onlara flans
vermek durumundas›n›z. Biz
bunun için fabrika staj›n› çok
ciddiye al›yor ve henüz e¤itim
sürecinde iken, bu stajlarla, 
ö¤rencilerimizin fabrika
ortam›n› ve koflullar›n›
tan›mas›n› sa¤lamaya
çal›fl›yoruz. Ö¤rencilerimizin,
mezun olduktan sonra 
uygulanabilir bir tasar›m 
yapabilmesinin tek koflulu, 
fabrika ortam›n› tan›mas›,
piyasa koflullar›n› bilmesi ve
anlamas›.

“Türkiye’de Seramik
e¤itimi…”

Türkiye'de e¤itimin
planlamas›yla ilgili de ciddi
sorunlar var. ‹stihdam 
planlamas› ile üniversitelerin
kontenjanlar› aras›nda bir
eflgüdüm söz konusu de¤il ne
yaz›k ki. Bu nedenle baz› güzel
sanatlar fakültelerinin seramik
bölümlerine ileride istihdam›
mümkün olamayacak say›da
ö¤renci al›nd›¤›n› gözlüyoruz.
Okullardaki olanaklar da s›n›rl›.
Biz bu iki unsuru da göz önüne
alarak lisans için kontenjan-
lar›m›z› 15 ö¤renci ile s›n›rl›
tutuyoruz.

Böylece, mezunlar›m›z 
gerçekten kendi alanlar›yla
ilgili, bu sektörde ifl bulabilme
flans›na sahip oluyorlar. Ege
Seramik'te, Serel'de,
Çanakkale Seramik’te ve 
‹stanbul'da çal›flan
mezunlar›m›z var. Kontenjanlar
bu civarlarda tutulursa, 
bunlar›n istihdam› mümkün
olur diye düflünüyorum.

and to know and understand
market conditions. 

“Ceramic education in
Turkey…”

There are serious problems
regarding educational plan-
ning as well in Turkey. There
is no harmony between
employment planning and
quotas of universities, unfortu-
nately. Therefore, we observe
that students in a number
which cannot be employed in
the future are admitted to  the
ceramic departments of cer-
tain schools of fine arts. The
facilities in schools are limited,
too. Taking these two points
into consideration, we limit our
undergraduate quotas to 15

students. 

Thus, our graduates get the
chance to find a job in this
industry really related to their
own fields. We have graduates
working at Ege Seramik, Serel,
Çanakkale Seramik and
Istanbul. If quotes are kept at
these levels, I believe it will be
possible to employ them. 

"It would be great if our
international events did
continue"

As Dokuz Eylül University
Ceramic Department, we held
an international workshop at
the University’s summer camp
in Izmir for six years. Finding

“Ceramic is a material and is one of the 
indispensable materials of the art of
sculpting, too. Yet, producing an object,
either artistic or oriented to just simple
usage out of ceramic requires special
training and knowledge.”

“Seramik, bir malzeme ve heykel sanat›n›n
da vazgeçilmez malzemelerinden biri.
Ancak seramikten, ister sanatsal, ister salt 
kullan›ma yönelik bir nesne üretmek, özel
bir e¤itim ve donan›m gerektiriyor.”
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"Uluslararas› 
etkinliklerimiz devam etse
çok iyi olurdu"

Dokuz Eylül Üniversitesi,
Seramik Bölümü olarak, alt› y›l
boyunca ‹zmir’de bir
Uluslararas› workshop yapt›k
üniversitenin yaz kamp›nda.
Finans›n› da kendimiz bularak,
dünyan›n befl k›tas›ndan sanatç›
davet ettik bu etkinliklere. Bu
alan›n dünyaca bilinen ustalar›
buraya geldi. Ayr›ca, her y›l
baflka bir üniversitemizi konuk
edip, genç sanatç›lar›m›z›n
uluslararas› ustalarla
buluflmas›n› sa¤lad›k. Ülkemiz
seramik sanat›n›n deneyimli
ustalar› Sadi Diren, Beril
An›lanmert, Hamiye Çolako¤lu,
Güngör Güner gibi hocalar da
kat›l›mc›lar›m›z oldular.

Böylesine dünyay› kucaklayan
bir etkinlik gerçeklefltirdik. 
Üniversitede paha biçilmez bir
koleksiyon olufltu. Bu 
koleksiyonun, ‹zmir halk› ile de
buluflabilmesi ve kente
maledilebilmesi, bir müze çat›s›
alt›nda sergilenebilmesi için
giriflimlerimiz de do¤rusu pek
yank› bulmad›. Sonunda öyle bir
noktaya geldik ki etkinli¤i 
sürdürebilmek için, gerek
maddi kaynak sa¤lama
konusunda gerekse
kazan›mlar›n de¤erlendirilmesi
konusunda yüreklendirici bir
destek göremeyince, t›kand›k
ve etkinli¤i sürdürmek için
enerjimiz tükendi. 

Bu etkinlik ça¤dafl Türk 
serami¤inin geliflimi ve sanat
yoluyla ülkemizin do¤ru
tan›t›m› ad›na, gerçekten
yaflat›labilirdi çünkü ülkemizde
çok güzel projeler üretiliyor,
ama sürdürülebilirli¤i önemli.
Bizim yedi y›l dayanmam›z bile
mucizeydi ve bu sadece birkaç
inanm›fl insan›n özverileri
sayesinde oldu. Dilerim yak›n
gelecekte sanata duyarl›
yöneticilerimiz olur ve biz de
yeni projeler gelifltirme 
enerjisini içimizde tekrar 
hissederiz. 

the funds ourselves, we invited
artists from five continents of
the world to these events.
World known masters of this
field came here. Also, hosting
one of our universities each
year, we allowed our young
fine artists to meet interna-
tional masters. Experienced
masters of our country’s art of
ceramics, professors like Sadi
Diren, Beril An›lanmert,
Hamiye Çolako¤lu and Güngör
Güner became our partici-
pants. 

We held an activity embracing
the world to this extent. An
invaluable collection was built
in the University. In fact, our
attempts to have this collec-
tion meet people of Izmir and
to make it part of the city, hav-
ing it displayed under the roof
of a museum did not get any
reverberations. In the end, we

came to such a point that
when we did not get any heart-
ening support to pursue this
event or financing it and also
making use of accumulations,
we were congested and our
energy to continue with this
event was depleted. 

This event could have been
really maintained for develop-
ment of contemporary Turkish
ceramics and proper promo-
tion of our company through
art because very good projects
are generated in our country;
but their sustainability is
important. Our enduring for
seven years was a miracle and
this was possible, thanks to
just a few committed people. I
hope we have administrators
who are sensitive to art in the
future and we will once again
feel the energy for developing
new projects in us. 
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