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Dokuz Eyliil Universitesi Seramik Boliim
Baskani Prof. Sevim Cizer;
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“Sanatci Giretim yaparken
uzerinde baski
hissetmemeli”
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Cagdas Turk Seramik sanatini yurtdisinda en iyi
sekilde tanitmaya calisiyor. Seramik egitiminin
sadece usta-cirak iliskisi icinde degil, donaniml
bir akademik ortamda verilebilecegine inaniyor.
Egitim bir yasam bicimi onun icin. Dur durak
bilmeden uluslararasi etkinliklerde tlkemizi
gururla tanitiyor, savunuyor. Geleneklere saygi
duyuyor, ama sanatcinin 6zgurligu olmali diyor.
Ulkemizin gururu ve Dokuz Eylil Universitesi
Seramik Bolim Baskani Sevim Cizer'den
bahsetmek elbette kolay degil. Kendisini ziyaret
ettigimde yurtdisindan heniiz yeni donmustd.
Seramik sergilerinin arasinda oturduk.
Kahvelerimizi yudumlarken seramik profesori

o

Dokuz Eylul University Ceramic Department Head Prof.

The artist should not feel any

She tries to promote the contemporary
Turkish ceramic art abroad in the best manner
possible. She believes that ceramics education
may be provided not only within a master-
apprentice relationship but in a well equipped
academic environment. For her, education is a
way of life. She promotes and defends our

country with pride in international events, with-
out stopping. Indeed, it is not easy to talk about
Dokuz Eylul University Ceramic Department
Head Prof. Sevim Cizer who is the pride of our
country. When | visited her, she had just
returned from abroad. We sat among ceramic
displays. As we sipped our coffees, we talked
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Sevim hocayla seramigin bin-
lerce yillik ge¢misinden,
giinimize, endistrisinden,
egitim politikasina kadar her
seyi konustuk.

1970 Yilinda Devlet Guizel
Sanatlar Akademisi'nde
ogrenci oldugum zaman
Seramik malzeme ve onun
egitimine dair dogrusu pek bir
fikrim yoktu. Ogrenciligimin
ilerleyen yillarinda, Seramik
Bolimi'nin bana uygun bir
bolim oldugunu fark ettim.
Mezun oldugumda ise
secimimin dogru olduguna
inanmistim ve ¢cok mutlu idim.
Sanirim bunda basta Prof. Sadi
Diren olmak uzere hocalarimin
cok biiyiik payi vardi. ilerleyen
yillarda bu distincem hep
pekisti ve ben seramikten hi¢
kopmadim. Baslangicta on yil
gibi bir stire endustride,
tasarimcilik ve yoneticilik
yaptim. Bu zaman dilimi benim,
hem insan iliskileri konusunda,
hem de meslegimde deneyim
kazandigim ve bu glin de
kariyerimde gerekliligine
inandigim bir donemdir. 1984
yilinda Akademik diinyaya adim
attim. Bu diinya belki de
ylregimin bir yerinde on yil
boyunca sakladigim bir dis idi.
0 zamandan beri de, evrensel
degerleri olan sanatin,
egitimine, nitelik konusunda da
bir parca olsun katkim olabilir
mi diye ¢abaliyorum.

"Cumbhuriyet oncesi ve
sonrasi Turk seramigi”

Cumbhuriyet oncesine bakinca,
geleneksel tretimin dogasi
geregi, bireysellik s6z konusu
degil.Oysa Cumhuriyet sonrasi
Tirk sanatinin genelinde bir
bireysel ¢ikis var. Sanirim bu
durum Tirkiye Cumhuriyeti’'nin
ilant ile birlikte toplumsal
yapidaki koklu degisiklikten ve
kisinin kul olmaktan, birey
olmaya dogru aldigi yolla da
baglantili. Zaten diinyada da
endustri devrimi ve aydinlanma
sonrasl bagimsiz ve 6zgiirce
sanatsal Uretim gergeklesmeye
basladi diyebiliriz.
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“Akademik diinya, endistride calistigim
on yil boyunca, belki de yuregimin bir
yerinde sakladigim bir dus id..

O zamandan beri de, evrensel degerleri
olan sanatin egitimine, nitelik
konusunda da, bir parca olsun katkim
olabilir mi diye cabaliyorum.”

with ceramics professor Sevim
Cizer everything from the thou-
sands of years old history of
ceramics to today, its industry
and education policy.

When | was a student at State
Academy of Fine Arts in 1970,
actually | didn’t have much ideo
on ceramic material and its
education. In my advancing
years of my studentship, |
noticed that ceramic depart-
ment was a department suit-
able for me. When | graduated,
| had believed that my choice
was right and | was very happy.
| believe my teachers, first of all
Prof. Sadi Diren, played a big
part in this. As the years went
on, this opinion of mine was
reinforced and | was never
removed from ceramics. At the
beginning, for about ten years, |
worked as designer and man-
ager in the industry. This tranch
of time is a period when |
gained experience, both in the
field of human relations and
also my profession, which |
today believe that it was a reg-
uisite of my career. | stepped
into the academic world in
1984. This world was perhaps a
dream | concealed for ten
years, somewhere in my heart.
Since then, |'ve been making

efforts on whether | could make
some contribution to education
of art which has universal val-
ues on the aspect of quality as
well.

"Pre and post Republic
Turkish ceramics™

Looking at before the Republic,
there is no individuality due to
the nature of traditional pro-
duction. Yet, after the Republic,
there is an individual trend
overall in Turkish art. | believe
this is dependant on the radical
change in social structure upon
proclamation of Turkish
Republic and the distance cov-
ered by the individual from
becoming a subject to becom-
ing an individual. In fact, we can
say that independent and free
artistic production started to
take place after the industrial
revolution and enlightenment in
the world too.

As a requirement of the lifestyle
and outlook on the world of the
pre-Republic society, it was a
shame for an artist to put
his/her name on his/her work
in those time and this was pro-
hibited. The society’s perspec-
tive on art also drew individual
creativity towards anonymous

“Academic world, during the ten years
| worked in the industry, was perhaps a
dream | concealed somewhere in my
heart. Since then, I've been making
efforts on whether | could make some
contribution to education of art which
has universal values on the aspect of

quality as well

o
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“Cagdas Tirk Seramik Sanati’nin bugin
geldigi nokta gercekten kivan¢ ve umut
verici. Ben butun olanaksizliklarina
ragmen, okullasmanin ve son yillarda
gerceklestirilen bazi etkinlikler sayesinde
disari acilmanin bunda cok blyuk pays

olduguna inaniyorum.”

Cumbhuriyet oncesi toplumunun
yasam ve diinya goridsinin
geregi olarak, o donemlerde
sanatcinin ismini yapitina
koymasi ayip ve yasakmis.
Toplumun sanata bakisi da
bireysel yaraticiligi, anonim
iretime cekiyor. Ilkel
comlekeiligi bir yana koyarsak;
bugiin yapilan tretim
etkinlikleri tamamen bireysel.
Bugtin bir Fireyya imzasindan
soz edebiliyoruz. Oysa, eskinin
ustasi, caminin mihrabinin
kenarina, adini gizli sakli
yazmis. Kim bilir binlerce

usta geldi gecti isine ismini
yazamadi. Buglinki
etkinliklerde, bireysel projeler
one cikabiliyor, yapilar sanatsal
panolarla kaplaniyor, miizelere,
koleksiyonlara islerimiz giriyor.
Bin yil sonra neler nasil
degerlendirilir siphesiz
kestirmek mimkin degil.
Yapisal degisim geciriyor
toplumlar acikcasi. Biitiin
bunlardan sonra ge¢mise ve
kultirimuze ne kadar sahip
¢ikiyoruz dersek, ben her seye
ragmen sahip ciktigimizi
disiniyorum.

“The point reached by contemporary
Turkish ceramics art today truly makes me
proud and hopeful. | believe that despite
lack of facilities, academic education and
opening to outside, thank to certain
activities achieved in recent years, have
played quite a major part in this.”

production. Leaving primitive
pottery aside, all production
activities taking place today are
totally individual. Today, we can
talk about a Flreyya signature.
Yet, the master of the old has
written his name in a concealed
manner to the edge of the altar
of the mosque. Who knows,
perhaps thousands of masters
have come and gone, who could
not write their names on their
works. In today’s event, individ-
ual projects may come forward,
buildings are covered by artistic
panels; our works enter muse-
ums and collections. Indeed, it
Is not possible to guess what
will be evaluated how a thou-

sand years later. In short, soci-
eties are going through struc-
tural changes. After all these, if
we say to what extent are we
owning up to our past and cul-
ture; | think despite everything,
we own up to them.

"The journey of contempo-
rary Turkish ceramics art”

The presentation | gave in an
international conference inJune
of last year in the city of Yixing
in People’s Republic of China
was on Contemporary Turkish
Ceramics Artists; starting from
the first masters of this art,
from Flreya Koral, our teach-

"Cagdas Tirk Seramik
Sanati’'nin sertiiveni”

Gegen yilin Haziran ayinda, Cin
Halk Cumhuriyeti'nin Yixing
kentinde gerceklestirilen, bir
uluslararasi konferansta
yaptigim sunum, Cagdas Tirk
Seramik Sanatcilariyla

ilgili idi; Bu sanatin ilk
ustalarindan, Fiireyya
Koral'dan, hocalarimiz Prof.
Sadi Diren ve sonraki
kusaklardan, Turkiye'de ¢agdas
seramik sanatina adini
yazdirmis ustalarimizdan
baslayarak, glinimizde bir-
takim etkinliklerde kendini,
projeleri ile ortaya koymus,
gen¢ kusak sanatcilara kadar.
Cagdas Turk seramiginin
seriveni idi.

Sasirtici derecede ilgi gordu.
Toplantidaki ¢cogu kisi,
Tlrkiye'de bu kadar cok sayida
sanatci oldugunu ve boylesine
diizeyli projeler uretildigini
bilmiyordu. Cagdas Turk
Seramik sanatinin bugtin
geldigi nokta gercekten kivang

ers Prof. Sadi Diren and later
generations, our masters, who
have made their mark on the
contemporary art of ceramics
in Turkey, to those young gen-
eration artists who have pre-
sented themselves by their
projects in a set of events today.
It was the journey of the con-
temporary Turkish ceramics. It
was popular at a surprising
scale. Most people at the meet-
ing did not know there were so
many artists and projects of
such quality were generated in
Turkey. The point reached by
contemporary Turkish ceramics
art today truly makes me proud
and hopeful. | believe that
despite lack of facilities, aca-
demic education and opening to
outside, thank to certain activi-
ties achieved in recent years,
have played quite a major part
in this.

"Do we teach our traditions
to young generations?”

| believe that we are trying to do
what accrues to us in terms of
teaching our history of ceram-
ics to new generations or in




11 Artsevimcizer.gxd

8/15/06 2:45 PM Page 99

ve umut verici. Ben bitin
olanaksizliklarina ragmen,
okullasmanin ve son yillarda
gerceklestirilen bazi etkinlikler
sayesinde disari acilmanin
bunda cok biyiik payl olduguna
inaniyorum.

"Geng¢ kusaklara
geleneklerimizi ogretiyor
muyuz?”

Bugiin gecmisteki geleneksel
uretimleri de ozellikle Univer-
sitelerde, arastirma temelinde
olsun, belgeleme temelinde
olsun, ya da yeni kusaklara
seramik tarihimizi ogretme
anlaminda olsun dogrusu
Ustimiize diiseni yapmaya
calistigimiz inancindayim. Bu
tabii egitim kurumlari olarak
bizim gorevimiz. Ancak bu,
ogrenciye dayatma biciminde
olmamali. Sanatgcilarin
gecmisle ve gelenekle iliski
kurmalari ise bireysel tercih
biliyorsunuz. Bireysel tercih
olarak da kalmasindan
yanayim. Bildiginiz gibi, bu
konuda batililar tarafindan
sikca elestiriliriz; Siz neden
geleneklerinizi yeterince
degerlendirmiyorsunuz diye.
Bu konuyu Cin'den gozledigim
durumu ornekleyerek acayim.
Orada maalesef bizim gibi
ozgurce Uretim yapabilen
sanat¢i bulmak zor.
Yaklasimlari ilging bicimde ¢ok
cagdas degil. Clinkl gelenegin
baskisi oyle gliclu ki 6zglrce
kendilerini anlatabilen isler
uretemiyorlar. Uretme beyinde,
zihinde baslar. Imgeleminiz bin
yillarin koklu geleneginin
tutsagi ise ne yapabilirsiniz.
Orada onu fark ettim, bunu
asmaya calisiyorlar. Ancak bu
kusak biraz zor asacaga
benziyor. Belki zamanla sanat
akademilerinde gelenegi
tamamen birakabilirler. Clinki
artik bu durumun ozelestirisini
yapabilenler var. Nitekim kon-
ferans kapsaminda bir panelde
de bu konu ele alindi ve sonun-
da benim yukarida degindigim

4

"Sanatcilarin ge¢cmisle ve gelenekle iliski
kurmalari ise bireysel tercih
biliyorsunuz. Bireysel tercih olarak da
kalmasindan yanayim”

“You know; artists’ building relationships
with the past and tradition is an individual
choice. | think it should stay as an

individual choice.”

terms of research and docu-
mentation in especially uni-
versities regarding the tradi-
tional production in the past.
Indeed, as academic institu-
tions, this is our duty. But
these shouldn't be forced to
a student. You know; artists’
building relationships with
the past and tradition is an
individual choice. | think it
should stay as an individual
choice. We are criticized by
Westerners saying “Why
don’t you exploit your tradi-
tions?”. Let me explain this
point by reference to the sit-
uation | observed in China.
Unfortunately, it is difficult to
find artists who can produce
freely like us over there.
Interestingly, their approach-
es are not very contempo-
rary. Because the pressure
of tradition is so powerful,
they cannot generate works
which can express them-
selves freely. Production
starts in the brain, in the
intellect. What can you do if
your imagery is a slave to the
established tradition of mil-
lenniums. | noticed this

there. They're trying to over-
come it but it looks like it will
be rather hard for this genera-
tion to do that. Perhaps in
time, they may totally abandon
tradition in art academies.
Because now, there are those
who can auto-criticize this sit-
uation. In fact, in a panel, this
subject was addressed as part
of the conference and at the
end, the conclusion | touched
upon above was adopted as a
consensus view. When pro-
ducing, the artist should not
feel any pressure. Exploiting
tradition should remain as
his/her own choice.

“To what have we owned
up to our traditions?”

This land, | mean Anatolia, is a
bridge opening from the east
to the west, a cradle of civiliza-
tions; over there, on the other
hand, is a settled society.
Ceramics tradition has arisen
out of that society and has
been carried to today
unchanged. Yixing is a town
producing only fired earth
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sonug ortak gorus olarak
benimsendi. Sanatci tretim
yaparken, lizerinde baski
hissetmemeli. Gelenekten
yararlanmak onun bireysel
tercihi olarak kalmali.

“Geleneklerimize ne dlcude
sahip ¢ikmisiz?”

Bu topraklar, yani Anadolu
dogudan batiya acilan bir
koprd, uygarliklar besigi; Orasi
ise yerlesik bir toplum.
Seramik gelenegi o toplumun
icinden ¢cikmis ve degismek-
sizin glinimduze tasinmis.
Yixing, sadece pismis topraktan
caydanliklar Ureten bir kasaba
ve yuzyillardir bu tretim
surdyor. Ikiyil once
Jingdezhen’'de porselenin
bulunmasinin bininci yil
kutlamalari vardi..

Biz ne olcude gelenege sahip
¢ikip surdiriyoruz? Bizde
dogal olarak kesintiler var.
Clnkd Anadolu’ya gelip
yerlesen her uygarligin farkl
toplumsal yapisi ve oncelikleri

4

“Batililar tarafindan elestiriliriz.

Siz neden geleneklerinizi
degerlendirmiyorsunuz diye.
Sanatg¢i uretim yaparken uzerinde
baski hissetmemeli. Bireysel tercih

olarak birakilmali”

olmus. Bu da Anadolu
mozaiginde bir zenginlik
yaratmis tabi. Ama sireklilik
mimkin olamamis. Bu durum,
bu cografyanin, jeopolitik ve
toplumsal yapisindan
kaynaklaniyor diye
dustindyorum. Biz Turklerin
Anadolu'da bin yillik bir
ge¢misimiz var. Geldigimiz
giinden bu yana seramik
konusunda, dogrusu uretimi
sirdirme adina cok ciddi isler
yapmisiz. Bir Sel¢uklu
seramigini goz onune
aldigimizda gergekten islam

“We are criticized by Westerners
saying 'Why don’t you exploit your
traditions?’. The artist should not
feel any pressure when producing.
It must remain as an individual

choice.”

teapots and this production
continues over the centuries.
Two years ago, thousandth
anniversary celebrations of
discovery of porcelain were
held in Jingdezhen.

To what extent do we own up
to and maintain our tradi-
tions? There have been natu-
ral interruptions with us.
Because every civilization
coming to and settling in
Anatolia have had different
social structures and priori-
ties. This, indeed, has created
richness in Anatolian mosaic.
Yet, continuity has not been
possible. | believe that this is
due to the geopolitical and
social structure of this geog-

raphy. We, Turks, have a thou-
sand-year-old history in
Anatolia. We have achieved very
serious endeavors in the field of
ceramics, rather in the name of
maintaining production since
the day we came. When we
consider a Seljuki ceramic,
there is truly the Islamic
ceramic tradition. Then, let us
consider again Iznik and
Kitahya with Ottomans. When
we look at past civilizations one
by one, Hittite, Phyrigia, Lydia
ceramics, traditions of which
may have been carried over to
today, perhaps with leaps and
their specimens, still await to
be unearthed in Anatolia. This

seramigi gelenegi var.
Ardindan Osmanli'yla beraber
yine iznik'i, Kiitahya'yi ele
alalim. Ge¢misteki uygarliklara
tek tek baktigimizda da Hitit,
Frig, Lidya, gelenekleri belki
sicramalarla glinimize
tasinmis seramikler ve ornek-
leri Anadolu’da hala toprak
altinda glin yuziine cikarilmayi
bekliyor. Kendi icinde 6zgin,
sicramali, farkli karakterlerin
siizllmus bir sentezi olarak, bu
gelenek siriip gelmis. Cin'le
kiyaslayinca boyle bir farklilik
ortaya cikiyor.

tradition has kept on rolling
as a filtered synthesis of orig-
inal stepped different charac-
ters within itself. When you
compare it with China, such a
difference is revealed.

“Comparing ceramics with
sculpture.”

There is a confusion of con-
cepts at this point. Especially
sculptors have a strange
approach towards ceramic
fine artists. It is wrong for
them to compare ceramics
and the art of sculpture. A
sculpture is one of the basic
forms of expression in artistic
production. Just as painting is
a form of expression based
on illusion, sculpture is a
concrete and three-dimen-
sional form of expression.
Ceramic, on the other hand,
is a material. You can gener-
ate any object which will facil-
itate your life from this mate-
rial - from tableware to
microchips. To make
absolute art objects, | mean
sculptures from this, is
unavoidable. People have
produced figurines and idols
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"Seramik ile heykeli kiyaslarsak.."

Bu noktada bir kavram kargasasi var. Ozellikle
heykel tiraslarin seramik sanatcilarina

karsi garip bir yaklasimlari var. Seramikle
heykeli kiyaslamalari yanlis. Heykel sanatsal
uretimde, temel anlatim bicimlerinden biri,
nasil resim yanilsamaya dayali bir anlatim
bicimi ise, heykel de somut ve ¢ boyutlu bir
anlatim bigimi. Seramik ise bir malzeme. Bu
malzemeden - sofra esyasindan, mikrogipe
kadar- yasaminizi kolaylastiracak her tirli
nesne Uretebilirsiniz. Bundan, salt sanat
nesnesi yani heykel yapmak da ka¢inilmaz bir
sey. Glinimuzden dokuz bin yil 6nce pismis
topraktan heykelcikler ve idoller Gretmis
insanlar. Demek ki seramik heykel sanatinin
da vazgecilmez malzemelerinden biri. Ancak
seramikten, ister sanatsal, ister salt kullanima
yonelik bir nesne tretmek, 6zel bir egitim

ve donanim gerektiriyor. Siz tasi alip,
gonliniuizce yontup nitelikli veya niteliksiz
heykel yapabilirsiniz. Ama seramikten heykel
yapmaya kalktiginizda bu is en azindan
malzemeye dair teknik egitim ve donanim hatta
deneyim gerektiriyor. Bu isler usta-¢irak
iliskisiyle de yapilir. Ama biz egitimciler
seramik egitiminin, akademik ortamda
yapilmasi gerektigini savunuyoruz. Bu nedenle
Glizel Sanatlar fakiltelerinin Seramik
Bolimleri var ve yine bu nedenle bazi
muhendislik fakiltelerinde artik seramik
muhendisligi bolimleri var.

Ote yandan heykel tiraslik egitim programlar
icinde- biraz da sure kisaligi nedeniyle-
seramikten heykel yapmak yer alamiyor. Onlar
genellikle bildik tas ahsap ve metal gibi
malzeme bilgi ve deneyimine kisa siirede
erisilebilen ve bu nedenle rahatlikla
kullanabilecekleri malzemelerle calisirlar.
Tanimadiklart icin de dogal olarak seramik
malzemeye uzak durup yabanci karsiliyorlar
hatta giderek yadsiyorlar. Siz seramikgi olarak
o malzemeden heykel yaptiginizda da,
kendilerinin disinda olup bittigi icin sizin
yaptiginizin heykel olmadigini iddiaya kadar isi
boyutlandiriyorlar. Oysa burada tartisilmasi
gereken, isin su ya da bu malzemeden yapilmis
olmasi degil, o projenin ne kadar sanatsal
nitelik tasidigr tartisitmali.

"Endustriyel seramik tasarimciliginda son
gelismeler”

Yillar boyu Tirkiye kendi tasarimcisindan
yeterince yararlanmadi. Bu alanda
tasarimcilar yetisti ancak baska alanlarda
calismak zorunda kaldilar. Endustri cesitli
nedenlerle bu tasarimcilari istihdam edemedi
veya etmedi. Imkan bulabilenler ise kendi
atolyesinde tasarladi ve satti. Son donemde
AB’nin normlarinin dlkemizde gecerlilik ve
yayginlik kazanmasi ile endustriyel tretim
sektorlerinde de ciddi bicimde patent ve telif
haklari giindeme geldi ve bir 6l¢lide bu

from fired earth nine thousand years ago. This
means that ceramic is one of the indispensable
materials of the art of sculpture. Yet, producing
an object, either artistic or oriented to just sim-
ple usage out of ceramic requires special train-
ing and knowledge. You can make a statute
with or without quality, taking and sculpting a
piece of stone as you wish. But when you try to
make a ceramic sculpture, this requires at
least technical training for materials and
knowledge, even experience. These things can
also be done through the master-apprentice
relationship but we educators, argue that
ceramics education should be provided in an
academic environment. Therefore, faculties of
fine arts have ceramics departments and again,
that is why certain schools of engineering now
have ceramic engineering departments.

Yet, making sculptures out of ceramic is not
included in sculpture academic programs -
also due to lack of time. They usually work with
known materials like stone, wood and metal for
which material knowledge and experience can
be reached in a short time, which they can
therefore use comfortably. Since they don't
know it, naturally they stay away from ceramic
as a material and in fact, they start denying it.
And when you make a sculpture from this
material as a ceramic artist, they may even
argue that what you did is not a sculpture, since
this occurs beyond them. Yet, what should be
discussed here is not what material the work is
made of. What should be discussed is the
extent of the artistic quality of that project.

"Latest advances in industrial
ceramic design”

Turkey failed to make use of its own designers
for years. Designers were developed in this
area, who have to work in other fields. For vari-
ous reasons, the industry could not or did not
employ these designers. Those who could
designed and sold in their own workshops. As
EU norms gained validity and became wide-
spread in our country, patent and copyrights
started to be discussed seriously in industrial
production sectors and therefore, to some
extent, we started to make and apply our own
designs.

Previously, for quite a long time, our major
firms purchased designs by paying patent rights
from abroad, spending astronomical amounts.
They did not turn to their own young designers,
giving them a chance. Were they not right,
maybe they were right on some points. Young
and inexperienced designers did not have the
experience to make implementable designs of
the type we call stand-alone. But you have to
give them a chance to allow them to gain this
experience. Therefore, we take plant training
very seriously by these trainings, we try to
ensure that our students get to know plant
environment and conditions in the education
process. The only requisite for our students to
create implementable designs after graduation
Is their getting to know the plant environment
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nedenle kendi tasarimlarimizi
kendimiz yapip, uygulama
yoluna gitmeye basladik.

Bundan 6nce, uzunca bir sire
buyuk firmalarimiz,
yurtdisindan patent 6deyerek
tasarim satin aldilar,
astronomik rakamlar
odediler.Yine donip kendi geng
tasarimcilarina sans
vermediler. Haksiz miydilar?
Belki hakli olduklari yanlar
vardi. Genc ve deneyimsiz
tasarimcilar da, ayagi yere
basan dedigimiz tiirden,
uygulanabilecek, tasarimlar
yapma deneyimine sahip
degildiler. Ama bu deneyimi
kazanmalari icin onlara sans
vermek durumundasiniz. Biz
bunun icin fabrika stajini cok
ciddiye aliyor ve heniiz egitim
slrecinde iken, bu stajlarla,
ogrencilerimizin fabrika
ortamini ve kosullarini
tanimasini saglamaya
calisiyoruz. Ggrencilerimizin,
mezun olduktan sonra
uygulanabilir bir tasarim
yapabilmesinin tek kosulu,
fabrika ortamini tanimasi,
piyasa kosullarini bilmesi ve
anlamasi.

Temmuz-Agustos / July-August 2006/ No.16

“Turkiye'de Seramik
egitimi...”

Tirkiye'de egitimin
planlamasiyla ilgili de ciddi
sorunlar var. istihdam
planlamasi ile Universitelerin
kontenjanlari arasinda bir
esgldim soz konusu degil ne
yazik ki. Bu nedenle bazi giizel
sanatlar fakdltelerinin seramik
boluimlerine ileride istihdami
mimkiin olamayacak sayida
ogrenci alindigini gozliyoruz.
Okullardaki olanaklar da sinirli.
Biz bu iki unsuru da g6z online
alarak lisans icin kontenjan-
larimizi 15 6grenci ile sinirli
tutuyoruz.

Boylece, mezunlarimiz
gercekten kendi alanlariyla
ilgili, bu sektorde is bulabilme
sansina sahip oluyorlar. Ege
Seramik'te, Serel'de,
Canakkale Seramik’te ve
istanbul'da ¢alisan
mezunlarimiz var. Kontenjanlar
bu civarlarda tutulursa,
bunlarin istihdami mimkin
olur diye dislndyorum.

4

“Seramik, bir malzeme ve heykel sanatinin
da vazgecilmez malzemelerinden biri.
Ancak seramikten, ister sanatsal, ister salt
kullanima yonelik bir nesne Uretmek, ozel
bir egitim ve donanim gerektiriyor.”

“Ceramic is a material and is one of the
indispensable materials of the art of
sculpting, too. Yet, producing an object,
either artistic or oriented to just simple
usage out of ceramic requires special
training and knowledge.”

and to know and understand
market conditions.

“Ceramic education in
Turkey...”

There are serious problems
regarding educational plan-
ning as well in Turkey. There
is no harmony between
employment planning and
quotas of universities, unfortu-
nately. Therefore, we observe
that students in a number
which cannot be employed in
the future are admitted to the
ceramic departments of cer-
tain schools of fine arts. The
facilities in schools are limited,
too. Taking these two points
into consideration, we limit our
undergraduate quotas to 15

students.

Thus, our graduates get the
chance to find a job in this
industry really related to their
own fields. We have graduates
working at Ege Seramik, Serel,
Canakkale Seramik and
Istanbul. If quotes are kept at
these levels, | believe it will be
possible to employ them.

"It would be great if our
international events did
continue”

As Dokuz Eylil University
Ceramic Department, we held
an international workshop at
the University's summer camp
in |zmir for six years. Finding
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"Uluslararasi
etkinliklerimiz devam etse
¢ok iyi olurdu™

Dokuz Eyliil Universitesi,
Seramik Bolimu olarak, alti yil
boyunca Izmir'de bir
Uluslararasi workshop yaptik
universitenin yaz kampinda.
Finansini da kendimiz bularak,

diinyanin bes kitasindan sanatgl

davet ettik bu etkinliklere. Bu
alanin diinyaca bilinen ustalari
buraya geldi. Ayrica, her yil
baska bir Gniversitemizi konuk
edip, genc sanatcilarimizin
uluslararasi ustalarla
bulusmasini sagladik. Ulkemiz
seramik sanatinin deneyimli
ustalari Sadi Diren, Beril
Anilanmert, Hamiye Colakoglu,
Glingor Gliner gibi hocalar da
katiimcilarimiz oldular.

Boylesine diinyayi kucaklayan
bir etkinlik gerceklestirdik.
Universitede paha bicilmez bir
koleksiyon olustu. Bu
koleksiyonun, izmir halki ile de
bulusabilmesi ve kente

maledilebilmesi, bir mize catisi

altinda sergilenebilmesi i¢in
girisimlerimiz de dogrusu pek

yanki bulmadi. Sonunda dyle bir

noktaya geldik ki etkinligi
sirdurebilmek icin, gerek
maddi kaynak saglama
konusunda gerekse
kazanimlarin degerlendirilmesi
konusunda yireklendirici bir
destek goremeyince, tikandik
ve etkinligi stirdirmek igin
enerjimiz tikendi.

Bu etkinlik cagdas Turk
seramiginin gelisimi ve sanat
yoluyla tlkemizin dogru
tanitimi adina, gercekten
yasatilabilirdi ¢linkd Ulkemizde
cok giizel projeler dretiliyor,
ama surdurilebilirligi anemli.
Bizim yedi yil dayanmamiz bile
mucizeydi ve bu sadece birkag
inanmis insanin ozverileri
sayesinde oldu. Dilerim yakin
gelecekte sanata duyarli
yoneticilerimiz olur ve biz de
yeni projeler gelistirme
enerjisini icimizde tekrar
hissederiz.
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the funds ourselves, we invited
artists from five continents of
the world to these events.
World known masters of this
field came here. Also, hosting
one of our universities each
year, we allowed our young
fine artists to meet interna-
tional masters. Experienced
masters of our country’s art of
ceramics, professors like Sadi
Diren, Beril Anilanmert,
Hamiye Colakoglu and Glingor
Glner became our partici-
pants.

We held an activity embracing
the world to this extent. An
invaluable collection was built
in the University. In fact, our
attempts to have this collec-
tion meet people of Izmir and
to make it part of the city, hav-
ing it displayed under the roof
of a museum did not get any
reverberations. In the end, we

came to such a point that
when we did not get any heart-
ening support to pursue this
event or financing it and also
making use of accumulations,
we were congested and our
energy to continue with this
event was depleted.

This event could have been
really maintained for develop-
ment of contemporary Turkish
ceramics and proper promo-
tion of our company through
art because very good projects
are generated in our country;
but their sustainability is
important. Our enduring for
seven years was a miracle and
this was possible, thanks to
just a few committed people. |
hope we have administrators
who are sensitive to art in the
future and we will once again
feel the energy for developing

new projects in us.




