
Aradan geçen zaman çok fleyi al›p götürmesine ve
de¤ifltirmesine ra¤men, Antalya’n›n Kaleiçi Semti
eski zaman an›lar›n›, tarihi dokusu ile birlikte
k›smen koruyabilmifl ender örneklerden biridir.
Zengin mazisine tan›kl›k eden an›tlar›, dolan›p
giden dar sokaklar›, genifl bahçelere aç›lan kagir
evleri, hareketli liman› ve do¤ayla uyum içinde bir
yaflam›n izleri ile insan› etkileyen bir tablo sergile-
mektedir.

Liman› ve flehri çevreleyen görkemli iki kademeli
surlar›n›n ancak bir bölümü günümüze ulaflabil-
mifltir. Roma, Bizans ve Selçuklu dönemlerinin
izlerini tafl›yan surlar›n do¤usunda, iki burç
aras›nda bulunan ana kap› yerine M.S. 130'da ünlü
Roma imparatoru Hadrianus'un Antalya'y› ziyareti
an›s›na yap›lan üç gözlü zafer tak› fleklindeki
"Hadrianus Kap›s›”, flehirde “Pax Romana”n›n
(Roma Bar›fl›) sa¤lad›¤› güveni yans›tmaktad›r.
Beyaz mermerden yap›lan kap›n›n tonozlar›n›
Korinth üslubunda sütunlar tafl›maktad›r. 

Kaleiçi'nde Roma Dönemi'nden kalan di¤er bir
eser de deniz k›y›s›na yak›n surlar›n güneydo¤u
köflesindeki "H›d›rl›k Kulesi"dir. Tarihçi Paribeni'ye
göre Romal› bir generalin mezar›d›r. Limana
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An›tlar› ve Tarihiyle 
Antalya - Kaleiçi*
Antalya – Kaleiçi (Old City) With its Monuments and History
Makale ve foto¤raflar / Article - Photos:
Arkeolog / Editör-Archaeologist / Editor
Nezih Baflgelen
info@arkeolojisanat.com

Although time has taken away and changed a
lot of things, Kaleiçi Neighborhood of Antalya is
one of the rare specimens which have partly
preserved the memories of the old times
together with its historical texture. It displays a
picture impressing one with its monuments
witness to its rich past, its winding narrow
roads, masonry houses opening to wide gar-
dens, its busy port and traces of a lifestyle in
harmony with nature. 

Only a portion of the magnificent two tiered
walls surrounding the port and the city have
survived. In the east of the walls bearing the
traces of Roman, Byzantine and Seljuki peri-
ods, “Hadrianus Gate” in the form of a three-
celled victory arch built in memory of the
famed Roman Emperor Hadrianus’s visit to
Antalya in 130 A.D. in place of the main gate
between two bastions reflects the security
afforded by “Pax Romana” in the city.
Corinthian style columns bear the vaults of the
gate made of white marble.  

Another work surviving from Roman Period in
Kaleiçi is “H›d›rl›k Tower” at the south-eastern
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* Baflgelen, N. “Birgi’den Gevafl’a Anadolu Gezi Notlar›” ‹stanbul 2005



hakim bir yerde bulunan kare taban
üstünde yükselen yuvarlak gövdeli
bir yap›d›r. Antalya, Bizans
Dönemi’nde Do¤u Akdeniz'in
önemli bir askeri ve ticari liman›yd›.
Sivil ve askeri gücü elinde tutan
buradaki “strategos”un emrinde
güçlü bir donanma bulundu¤u bil-
inmektedir. Kaleiçi’ndeki Kesik
Minare (Cumanun Camii), bu
dönemden izler tafl›yan önemli bir
an›tt›r. Bizans Dönemi’nde buradaki
Roma tap›na¤›n›n üzerine M.S. V.
yüzy›lda Hz. Meryem ad›na üç nefli
bir bazilika yap›lm›fl, Selçuklu
Dönemi’nde ise yap› Sultan Korkut
taraf›ndan camiye çevrilmifltir. An›t,
Osmanl› Dönemi’nde de
kullan›lm›fl, 1851'de yanm›fl ve
onar›lm›flt›r. Bu aç›dan Kesik
Minare, Kaleiçi’ndeki kültür
de¤iflimlerine tan›kl›k eden belli
bafll› yap›lardan biridir.

VIII. yüzy›ldan itibaren Arap, Rodos
ve Venedik egemenli¤ine geçen
Antalya, 1085'te ilk kez Selçuklular
taraf›ndan al›nm›fl, birkaç kez el
de¤ifltirmifl, iki ayl›k bir
kuflatmadan sonra 5 Mart 1207’de
Selçuklu Sultan› I. Giyaseddin
Keyhüsrev taraf›ndan
fethedilmifltir. 1212-1216 aras› dört
y›ll›k bir K›br›s idaresinden sonra
1216’da I. ‹zzeddin Keykavus
taraf›ndan tekrar al›nm›flt›r.

‹skeleye inen K›rkmerdiven’in
Venedikliler zaman›nda kald›¤›
söylenmektedir. Selçuklular flehre
büyük önem vermifl, surlar›
onarm›fllar yeni burçlar ilave
etmifller, Alanya’dan sonra
Akdeniz’deki ikinci büyük Selçuklu
merkezi haline getirmifllerdir.
Kaleiçi’nde Selçuklu Dönemi’ni
yans›tan en önemli eserler Yivli
Minare Külliyesi ile Karatay
Medresesi'dir. Antalya'n›n adeta 
simgesi haline gelen “Yivli Minare”,
Alaeddin Keykubat zaman›nda XIII.
yüzy›lda kiliseden camiye çevrilen
Alaeddin Camii’nin minaresi olarak
infla edilmifltir. Alt› tafl bir kaide
üzerinde tu¤ladan dilimli ve yivli
olarak yap›lm›fl olan bu an›t, ad›n›
da bu yivlerinden almaktad›r. 1953
ve 1973 y›l›nda onar›m görmüfltür.

Yivli Minare’nin yan›nda karfl›l›kl› iki
Selçuklu medresesi yer al›r.
Ulucami Medresesi veya ‹maret
Medresesi olarak tan›nan yap› dört
eyvanl› medreseler grubunda
de¤erlendirilmektedir. Taçkap›s›
onar›lm›flt›r. Kap› kemeri üzerinde-
ki infla kitabesi oldukça siliktir. Tam

corner of the vaults near the
coast. According to historian
Paribeni, it is the tomb of a
Roman general. It is a round
bodied structure rising over a
square base situated in a
location overseeing the port. 
In Byzantine Period, Antalya
was a significant military and
commercial port of Eastern
Mediterranean. It is known
that there was a powerful navy
under the command of the
“strategos” here who had the
civil and military power in his
hands. Kesik Minare
(Cumanun Mosque) in Kaleiçi
is an important monument
bearing traces from this peri-
od. A three naved basilica was
built in 5th Century A.D. over
the Roman Temple here in the
name of Virgin Mary in
Byzantine Period which was
converted into a mosque by
Sultan Korkut in Seljuki
Period. The monument was
used in Ottoman Period but
was burnt and repaired in
1851. In this respect, Kesik
Minare is one of the major
structures which has wit-
nessed the cultural changes
in Kaleiçi. 

Antalya, which went under the
control of Arabs, Rhodes and
Venice starting from 8th
Century was first captured by
Seljukis in 1085, changed
hands a few times and was
captured by Giyaseddin
Keyhüsrev I, Seljuki Sultan on
March 5, 1207 following a 
two-month siege. After a 
four-year Cypriot administra-
tion from 1212 until 1216, it
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was recaptured by Izzeddin
Kaykavus I in 1216. 

It is rumored that K›rkmerdiv-
en (Forty Steps), which leads
to the quay is from the times
of Venetians. The city was very
important for Seljukis who
repaired and added new bas-
tions to the walls. They made
Antalya the second major
Seljuki settlement in the
Mediterranean next to Alanya.
The most important works
representing the Seljuki
Period in Kaleiçi are the Yivli
Minare (Fluted Minaret)
Complex and Karatay
Medresah. 

The fluted minaret, which has
almost become the symbol of
Antalya, was built as the
minaret of Alaaddin Mosque
which was converted into a
mosque from a church in the
13th Century during the reign
of Alaeddin Keykubat. This
monument, built on a stone
base with tranches and flutes
from brick, gets its name
from these flutes. It was
repaired in 1953 and 1973. 

Beside Fluted Minaret are two
Seljuki Medresahs situated
across each other. The struc-
ture called Ulucami
Medresah or Imaret
Medresah is assessed in the
four eyvan medresahs group.
The arch gate has been
repaired. The construction
inscription on the gate arch is
quite pale. Only a portion of
the arch gate and some
traces of foundation have

Antalya’n›n 19. yüzy›ldaki surlar›
Antalya’s walls in 19th Century
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karfl›s›ndaki Atabey Arma¤an
Medresesi’nin sadece taçkap›s›n›n
bir bölümü ve baz› temel izleri
kalm›flt›r. Kap›s› üzerindeki
kitabeden H. 637 / M. 1239 tari-
hinde II. Giyaseddin Keyhüsrev
zaman›nda Atabey Arma¤an
taraf›ndan yapt›r›ld›¤› anlafl›lmak-
tad›r. Bu yap› toplulu¤unun bir
köflesinde fenerli orta kubbesi ile
dikkati çeken Mevlevihane yer
almaktad›r. Selçuklu Dönemi’ne
ait kabul edilen ancak XVIII.
yüzy›lda Tekeli Mehmet Pafla
taraf›ndan Mevlevihane haline
getirilmifl bir yap›d›r.

Mevlevihanenin yan›nda 
dikdörtgen planl› küçük bir
hamam da bulunmaktad›r. 
3 hücreden oluflan yap›n›n
Mevlevihane ile ayni dönemde
yap›ld›¤› düflünülmektedir.
Mevlevihane ile Yivli Minare
aras›ndaki terasta iki mezar an›t›
dikkati çekmektedir. Selçuklu
kümbeti tarz› türbe Zincir K›ran
Mehmet Bey’e aittir. Kitabesinden
H. 779 / M. 1377 tarihinde yap›ld›¤›
anlafl›lmaktad›r. Tamamen kesme
tafltan yap›lan türbe kare plan
sekizgen gövde üzerinde sekizgen
piramidal tafl külah ile örtülüdür.
‹çerde 3 sanduka bulunmaktad›r.
Di¤er türbe fiehzade Korkut’un
annesi Nigâr Han›m’a ait oldu¤u
söylenen alt›gen planl› bir yap›d›r.
Devflirme malzemeler kullanarak
yap›lm›flt›r. Minarenin hemen
bat›s›nda Ulucami yer al›r. 

Tuzcular Mahallesi, Karaday›
Soka¤› üzerinde Sultan II. ‹zzeddin
Keykavus Dönemi’nde H. 648 / M.
1250-1251 tarihinde yapt›r›lm›fl
Karatay Medresesi yer
almaktad›r. Taçkap›s› ile avlusu-

remained from Atabey
Arma¤an Medresah right
across it. From the inscrip-
tion on its gate, it is deduced
that it was caused to be built
by Atabey Arma¤an during
the reign of Giyaseddin
Keyhüsrev II in Hijri 637 /
1239 A.D. At a corner of this
building complex is
Mevlevihane, which draws
attention with its lanterned
middle dome. It is a building
assumed to be from Seljuki
Period but which was con-
verted into Mevlevihane by
Tekeli Mehmet Pafla in 18th
Century. 

There is a small bath with
rectangular layout beside
mevlevihane. It is believed
that the building made of
three cells was built con-
temporaneously with mevle-
vihane. Two tomb monu-
ments draw attention in the
terrace between mevlevi-
hane and fluted minaret. The
tomb in Seljuki kümbet style
belongs to Zincir K›ran
Mehmet Bey. It is deduced
from its inscription that it
was built in Hijri 779 / 1377
A.D. The tomb totally made
of cut stone is covered by an
octagonal pyramidal stone
cone on a square plan octag-
onal body. There are 3
coffins inside. The other
tomb is a hexagonal plan
building purported to be
Nigar Han›m’s, the mother
of Crown Prince Korkut. It
was built using materials
brought from different
places. Right to the west of

the minaret lies Ulucami. 

On Tuzcular Ward, Karaday›
Road is the Karatay
Medresah built in Sultan
Izzeddin Keykavus II Period
on Hijri 648 / 1250-1251 A.D.
The original structure has
not been preserved other
than its arch gate and the
eastern wing of its yard. The
decorations on the arch gate
and the altar in the main
eyvan are beautiful exam-
ples of Seljuki masonry
workmanship. Karatay
Medresah is presently in a
rundown condition.
Decorations on the arch gate
and its altar represent the
characteristics of Seljuki
masonry workmanship. Ahi
K›z› Mesjit and Ahi Yusuf
Mosque are architectural
works representing Seljuki
Period monuments. 

The famed traveler Ibn
Batuta, who came to Antalya
via Alanya in 1332, refers to
the city as “… one of the
most beautiful cities in the
world in terms of width, size
and magnificence…”, stating
that it is superior to its com-
parables in other countries,
both in terms of its plan and
also its being well main-
tained and that “the large
markets are very rich and
orderly…”. He also says that
the Muslim, Greek, Jewish
and other merchants living
in the city settled in separate
neighborhoods surrounded
by walls and that the sover-
eign of the city and his family



nun do¤u kanad› d›fl›nda özgün
yap›s› korunmam›flt›r. Taçkap›s›
ile ana eyvan içindeki mihrapta-
ki süslemeleri Selçuklu tafl
iflçili¤inin güzel örnekleridir.
Karatay Medresesi bugün harap
bir haldedir. Taçkap›s› ile
mihrab›ndaki süslemeler
Selçuklu tafl iflçili¤inin özellik-
lerini yans›t›r. Ahi K›z› Mescidi,
Ahi Yusuf Camii, Kaleiçi’nde
Selçuklu Dönemi an›tlar›n›
yans›tan mimari eserlerdir.

1332 y›l›nda Alanya üzerinden
Antalya'ya gelen ünlü gezgin ‹bn
Batuta, flehri, “...genifllik,
büyüklük ve ihtiflam itibariyle
dünyan›n en güzel flehirlerinden
biri...” saymakta, “...gerek plan›,
gerekse bak›ml›l›¤› ile de öteki
ülkelerdeki benzerlerinin
üstünde...” bulundu¤unu,
...”büyük çarfl›lar›n›n gayet 
zengin ve düzenli...” oldu¤unu
belirtmektedir. fiehirde yaflayan
Müslüman, Rum, Yahudi ve
di¤er tüccarlar›n etraf› surlarla
çevrili ayr› ayr› mahallelerde
yerlefltiklerini; flehrin hakimi ve
ailesinin, di¤er devlet erkan› ile
birlikte, çevresi surla çevrili bir
kalede oturdu¤unu da 
anlatmaktad›r.
XIV. yüzy›l sonlar›na do¤ru
Y›ld›r›m Bayezid taraf›ndan
1390 y›l›nda al›nan flehir,
zaman zaman Tekeo¤ullar› ile
el de¤ifltirse de 1427’de tama-

lived in a fort surrounded by
walls together with other
state officers. When Ibn
Batuta arrived at Antalya,
the sovereign of the city was
Sinânüddin H›d›r Bek from
Antalya branch of
Hamido¤ullar› and is ill.
Batuta has visited him in his
sick bed. From what he tells
us, we understand that
there was a Cuma Mesjit, a
medresah where fiehabet-
tin-i Hamevî was sheik and
an Ahi tekke were situated
in the city. 

The city, captured by Y›ld›r›m
Bayezid towards the end of
14th Century in 1390, was
added to Ottoman territories
fully in 1427 after changing
hands with Tekeo¤ullar›
from time to time. Pafla
Mosque nearby the clock
tower in Kaleiçi is a work
representing this period.
Also, it is observed that
major part of other Ottoman
works were built outside the
walls in the environment of
peace and security brought
by the Ottoman period to the
area, similar to Pax
Romana. 

Our Evliya Çelebi, who came
to Antalya, almost 340 years
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Yuvarlak savunma kulesi (H›d›rl›k Kulesi)
Round defence tower

Hadrianus Kap›s›
Hadrianus Gate

Yivli Minare
Fluted Minaret

Önde Nigar Han›m Türbesi arkada Mevlevihane 
Nigar Han›m’s Tomb in front Mevlevihane at the back
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men Osmanl› topraklar›na
kat›lm›flt›r.  Kaleiçi’nde Saat
Kulesi’nin yak›n›ndaki Pafla
Camii bu dönemi yans›tan bir
eserdir. Bunun d›fl›nda di¤er
Osmanl› eserlerinin büyük
ço¤unlu¤u, ayn› Roma
Bar›fl›’na benzer flekilde
Osmanl› Dönemi’nin bölgeye
getirdi¤i huzur ve güven
ortam›nda surlar›n d›fl›nda
yap›ld›¤› görülmektedir.

‹bn Batuta'dan yaklafl›k 340 y›l
sonra (1671-72'de) Antalya'ya
gelen Evliya Çelebi’miz ise
flehri; üç taraf› denizle çevrili
bir kale, onun içinde dar ve
gölgeli 70 kona¤›, 4 mahallesi,
80 burcu, çevresi 4.400 ad›m
tutan surlar›n içinde 3.000
civar›nda kiremit örtülü evi,
200 gemi alacak bir liman›, 
11 büyük camii, 7 medresesi,
birçok han ve hamamlar› olan
bir yer olarak tasvir 
etmektedir.

XV. yüzy›lda “Teke Sanca¤›”n›n
önemli yerleflim merkezi iken
XIX. yy.’da Teke ve Hamid
Sanca¤›’n›n birlefltirilmesinden
sonra vezir rütbesindeki
paflalar›n mutasarr›f olarak
bulundu¤u bir yer olmufltur.
1864’te Osmanl› idari yap›s›n›n
yeniden düzenlemesi
sonras›nda kendi ad›yla an›lan
bir vilayet olmufltur. Osmanl›
Dönemi’nden di¤er tipik bir
eser, Eski Liman’da deniz
k›y›s›ndaki, alt› flad›rvan üstü
mescit, bodur minaresiyle flirin
bir yap›d›r. ‹ki katl›, alt›gen
planl› yap›n›n zemininde bir su
kayna¤› bulunmaktad›r. Bu
kayna¤›n üzerinde birbirine
kemerle ba¤lanan alt› kal›n
ayak üzerinde kesme tafltan
konik çat›l› bir mescit yer
almaktad›r. Ahflap minaresi
silindirik gövdelidir.

Tüm bu an›tlar› çevreleyen
Kaleiçi'nin eski yerleflim
dokusunun tarihi özellikleri
1970’lerde k›smen de olsa
korunabilmiflti.
Kaleiçi'nin dolan›p giden dar
sokaklar›n›n iki yan›ndaki
evlerin genifl saçaklar›, yaz›n
k›zg›n güneflinde gölge, k›fl›n
fliddetli ya¤murlar›nda
korunulacak bir alan
sa¤lamaktad›r. Yüksek bahçe
duvarlar›ndan Akdeniz ikliminin
coflturdu¤u gümrah do¤an›n

after Ibn Batuta (1671-72),
describes the city as a place
with a fort surrounded by the
sea on three sides and in it,
70 mansions, 4 neighbor-
hoods, 80 bastions; within
walls with a 4,400-step
perimeter, with 3,000-tile
covered houses; a port to
take in 200 ships, 11 large
mosques, 7 medresahs and
many inns and baths. 

When an important settle-
ment of “Teke Provincial Sub-
Division” in 15th Century, it
has become a jurisdiction
where Pashas with vizier
rank served as mutasarr›f
after merging of Teke and
Hamit sub-divisions in 19th
Century. It became a province
referred to by its own name
as a result of the re-organi-
zation of Ottoman adminis-
trative structure in 1864.
Another typical work from
Ottoman period is a cute
building near the coast in the
old port with a flad›rvan at the
bottom and a mesjit on top,

with a short minaret. There is
a water spring on the ground
of the two-storeyed hexago-
nal building. There is a mesjit
with a conic roof made of cut
stone on six thick pedestals
connected to each other by an
arch over this spring. The
wooden minaret has a cylin-
drical body. 

The historical characteristics
of the old settlement texture
of Kaleiçi surrounding all
these monuments were pre-
served partly in 1970s. 
The broad eaves of the homes
on two sides of the narrow
winding roads of Kaleiçi pro-
vide shade in the hot summer
sun and a shelter from the
fierce rains of the winter. The
colorful richness of the boun-
tiful nature exuberated by
Mediterranean climate
exudes from the high garden
walls. 

The façades of homes lying
side by side on the right and
left of the roads harmonize

Zincirk›ran Mehmet Bey Türbesi
Zincirk›ran Mehmet Bey Tomb
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rengarenk zenginli¤i 
taflmaktad›r.

Sokaklar›n sa¤›nda solunda
dizi dizi s›ralanan evlerin ön
yüzü ç›kmalarla soka¤a uyum
sa¤larken arka yüzleri genifl
sofular›n ferahl›¤›yla genifl
bahçelere bakar.
Kesme tafltan kemerli büyük
kap›lar, ya tafll›¤a veya iç
avluya aç›l›r. Tafll›klar›n
ço¤unun zemini “Rodos ifli”
denilen siyah beyaz geometrik
veya figüratif desenli çak›l
mozaiklerle döflelidir. Bu tarz
döflemeleriyle Tafll›k, Kaleiçi
evlerinin karakteristik bir
ö¤esidir. Hemen hemen her
evin bir tafll›¤› vard›r. Ço¤u
bahçe ve tafll›klar birer aç›k
hava müzesi gibidir. Günlük ev
yaflam›n›n ayr›lmaz bir
parças›d›r Kaleiçi bahçeleri.
Kentin eski geçmiflinin
an›tlar›ndan gelen pek çok
antik mimari parça ifllevsel
olarak burada yer al›r. Evlerin
ahflap sütunlar›n› Roma-
Bizans Dönemi mermer sütun
bafll›klar› tafl›r. Kimi ev 
duvarlar›nda, köflelerde, kap›
üzerlerinde özenle 
yerlefltirilmifl bezemeli mimari
parçalar dikkati çeker.

Tafll›ktan bir merdiven
“hayat”a ç›kar. Günlük yaflam›n
önemli bir bölümü de burada
geçer. Evin soka¤a uyan alt
cephesinin üstünde ç›kmalar
yer al›r. Ç›kmalar›n sa¤lad›¤›
gölge oyunlar› ile Kaleiçi
sokaklar› daha da hareketli
görünür.  Cephelerde ço¤u kez
renk renk bezemeler yer al›r.

with the road with projections,
with their back façades look-
ing at broad gardens through
the spaciousness of wide hall-
ways. Large doors with cut
stone arches open to either a
stone yard or inner yard. The
floor of most of the stone
yards are laid with black white
geometrical or figurative pat-
terned gravel mosaics called
Rhodes ware. The stoneyard
is a characteristic element of
Kaleiçi homes with this type of
flooring. Almost every home
has a stone yard. Many gar-
dens and stone yards are like
outdoor museums. Kaleiçi
gardens are integral parts of
daily home life. Many antique
architectural pieces remain-
ing from the monuments of
the past of the city are found
here in a functional form.
Roman-Byzantine Period
marble column heads bear
the wooden columns of the
homes. Decorated architec-
tural pieces placed carefully
on the walls and corners of
the homes or over doors
come to attention. 

A stairway goes up to the
“hayat” from the stoneyard. A
significant portion of daily life
takes place here. There are pro-
jections over the road harmo-
nious lower façade of the home.
Kaleiçi roads seem even livelier
due to the shadows caused by
projections. There are decora-
tions in different colors on
façades. They are embellished
with sometimes plant and
sometimes animal motifs.
Overall, white color is dominant
on the façades. Yet, in some
homes, bright colors have been
used too. Most of the upper
floors of the homes, which are
mostly two or three storey
buildings, have a broad horizon
landscape dominated by the
characteristic moving silhouette
of Bey Mountains behind the
broad blue color of the sea. This
landscape is the most valuable
asset of Antalya’s location, with
its matchless view. One cannot
stop viewing the changes in
color on the mountain ranges
and hills forming Bey Mountains
from Kaleiçi, especially during
sunset. 

Gündönümünde Kaleiçi’nden Beyda¤lar›’n›n görünümü
View of Bey Mountains from Kaleiçi at sunset

Bazen bitkisel bazen de hayvan 
motifleri ile süslüdür.
Cephelerde genellikle beyaz
renk egemendir. Ama kimi
evlerde can al›c› renkler de 
kullan›lm›flt›r. Genelde iki veya
üç katl› evlerin üst katlar›n›n
ço¤u, denizin engin mavili¤inin
ard›nca Beyda¤lar›’n›n 
karakteristik, hareketli siluetinin

hakim oldu¤u genifl bir ufuk
peyzaj›na sahiptir. Bu peyzaj
benzersiz görünümüyle
Antalya’n›n konumunun en
de¤erli varl›¤›d›r. Özellikle
akflam saatlerinde Beyda¤lar›’n›
oluflturan s›rada¤lar›n ve
tepelerin geçirdi¤i renk
de¤iflmelerini Kaleiçi’nden
seyretmeye doyum olmaz.


