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Seramik, icerdigi teknolojik 6zellikler ayrica
geleneksel, modern ve soyut ifade giictini
barindirmasi acisindan yasantimizda kullanim
amacinin disinda, diger sanatlarin en ust
noktasinda bulunmaktadir. Temelinde, ilk onceleri
insanoglunun yemek yeme ihtiyacini gidermek igin
kap yapimiyla baslayan seramik, topraktan
yapiliyor olmasi ve geleneksellik olgusunun agir
basmasli yoninden en ilkelden en modern yasam
bicimlerine kadar icice yasadigimiz bir sanat
dalidir ve genellikle bir zanaat olarak da
degerlendirilir. Glinimuzde daha ¢ok geleneksel
olarak babadan ogula strdirilen ¢comlekgilik,
Anadolu’da yapilan her yorede, kendine has
bicimlendirme ve kullanma yontemleriyle bugiine
kadar gelebilmistir.

Bir Cin atasozi soyle der: “Bir giin mutlu olmak
istiyorsan, cicekle; bir hafta mutlu olmak istiyor-
san bahceyle; 6mir boyu mutlu olmak istiyorsan
toprakla ugras.” iste binlerce yildan beri toprakla
hasir nesir olan insanoglu, ona verdigi sekilleri
kalicr kilmaya 6zen gostermis ve bu yolda mutlu-
lugu bulmustur. Kimi topluluklar bunu geleneksel
bir donglyle yasam bi¢imine dondstirmdsler ve
asirlar boyu toprakla olan dostluklarini stirdir-
miislerdir. ismet Zeki Eyiipoglu'nun belirttigi gibi,
“Toprak sevgisi, toprak saygisi eskicagdan
gunimiuze degin butiin ozellikleriyle siirlip
gelmistir. Anadolu’da dogan, Anadolu aydinlari,
sanatcilari, ozanlari, dustnurleri, yazarlari eliyle
gelistirilen, stirdiirilen bu sevgi gene Anadolu’'da
yasar durur.” Artik kiltirimdzin yok olmakta
olan bir bolimunu olusturan ¢comlekgilik bu
sevginin son demlerini olusturmaktadir.

ilk canak-cémlek yapiminin yaklasik olarak yedi
bin yil 6ncesine dayandigi bilinmektedir. insanoglu
camur ile olan dostluguna, kaba ve kirilgan
sekilde yaptigi itk canak-comleklerle baslamistir.
Bu da, Anadolu’nun genis cografyasinin farkl bol-
gelerinde, elle bicimlendirilen, ayri teknik ve dzel-
likler iceren canak-¢comlegin yapimini bugiine
kadar getirmistir. Ginimtzde siiregelen gelenek-
sel comlek yapimi, bu dostlugun son drneklerini

Ceramic Department, Antalya

Ceramic is at the top of all other arts in our
lives outside its areas of application as it also
accommodates traditional, modern and
abstract power of expression. Ceramic, which
started basically by making pots to satisfy
man's need for eating at the beginning, is an
art branch we are intertwined with from the
most primitive to the most modern lifestyles
as it is made of earth, where the phenome-
non of tradition is predominant and is gener-
ally deemed as also as a trade. Pottery, which
has been pursued rather traditionally from
father to son at present, has been able to sur-
vive by dedicated shaping and usage methods
in every region of Anatolia where it was car-
ried out.

According to a Chinese proverb: “Work with
flowers if you want to be happy for a day;
work with the garden if you want to be happy
for a week; work with earth if you want to be
happy all your life”. Man, who has dealt with
earth for thousands of years, has taken care
to make the shapes he gives to permanent,

finding happiness in this path. Some societies
have transformed this into a lifestyle in a tra-
ditional cycle, maintaining their friendships
with earth through centuries. As Ismet Zeki
Eylpoglu said, “Love for earth, respect for
earth has survived from the ancient ages until
present with all their characteristics. This
love, born in Anatolia, and developed and
maintained through the hands of Anatolian
intelligentia, artists, poets, thinkers and
authors, keeps living again in Anatolia”. 1
Pottery, comprising a section of our culture
going extinct, forms the last moments of this
love.

It is known that the first pottery making goes
back to almost seven thousand years ago.
Man has started his friendship with clay with
the first pots he made in a rough and fragile
manner. This has brought pottery making
shaped by hand, involving different techniques
and characteristics, in different regions of
Anatolia’s wide geography, up to today. The




Resim 1 Canakli Koyd'niin gorintisu
Picture 1 View of Canakli Village

olusturmaktadir. Ahmet Hamdi
Tanpinar’in ifadesiyle,
“Comlekgiye eski insanlar
hangi gozle baktilar? Bunu
bilmiyoruz. Magara devirlerinde
ates, belki de elinin hineri
toplulugun hayatina o kadar
kolaylik getiren seramikg¢inin
elinde idi. isler ve tanrilar
tesekkiil edip de seramik alcak
gonulld bir zanaat olunca tabi
ki bu bakis degisti.” Artik bu
asamadan sonra ¢omlekler,
insanligin ginlik kullanim
ihtiyacini karsilayan, icinde
bereketi, disinda ise o
toplumun gelenegini ve
kiltirind saklayan folklorik
birer olguya donismislerdir.

traditional pottery making
which is pursued today form
the last specimens of this
friendship. In our Ahmet
Hamdi Tanpinar’'s words,
“How did ancient people look
at the pot maker? We don't
know this. Maybe in cave
ages, the fire was in the hands
of the ceramic maker whose
skill facilitated the life of soci-
ety so much. Of course, this
perspective changed when
jobs and gods were formed,
with ceramic becoming a
humble trade.”2 After this
stage, pots have turned into a
folkloric phenomenon, satisfy-
ing humanity’s daily needs
concealing fertility inside and
the tradition and the culture of
that society outside each.

Resim 2 Canakli'da cark ve 6n tablasi
Picture 2 Wheel and front tray at Canakl

I. 0. 7 000 yillarinda kilin, kap-
kacak yapimi i¢in kullanilmasi,
buglin ¢comlekgilik adini
verdigimiz uygulamanin
baslamasi acisindan énemli bir
donidm noktasi sayilabilir. Bu
insanlarin farkl killerin 6zellik-
lerini tanimalari, hangi kili ne
tir malzeme ile karistirmalari
gerektigi ve atesin kontroliinu
saglamalari ile mimkin
olmustu. Anadolu’da ¢comlekgi-
lik sanati Neolitik cagdan
gunimize kadar gelebilmistir.
Bazi yorelerimizde yogunlukla
koy halki bu zanaatla gecinme-
sine karsin, bazi yorelerimizde
de comlekgilik yok olmak
tizeredir. Anadolu'nun pek cok
yoresinde yapilan ¢comlekgilik-

Use of clay for pottery making
in the years 7,000 B.C. may be
deemed a significant turning
point in terms of the start of
the practice we call pottery
making today. Recognition by
these people of the character-
istics of different clays have
become possible when they
knew which clay they should
mix with what materials and
when they achieved to control
fire.3 In Anatolia, the art of
pottery making was able to
survive until now from the
Neolithic Age. Despite that in
some regions village folk are
able to make a living off this
trade, the pottery making is
about to become district in
certain areas. We learn from
various research that there
are different traditions and

te, kendine has formlari, torna
cekme, pisirme ve sirlama
teknikleri yaninda, ayri gelenek
ve goreneklerinin oldugunu
cesitli arastirmalardan
ogreniyoruz. Burdur'un
Aglasun ilgesine bagli Canakli
koyl ¢omlekgiligi de yok
olmakta olan geleneksel ¢com-
lekciligimizden birisidir.

Canakli Koyiinde Comlekgilik

Burdur bolgesinde, Neolitik
yasamin en erken donem-
lerinden itibaren buytk bir
olasilikla, canak-¢comlek yapimi
bilinmekte ve yaygin bicimde
kullanilmakta idi. Goller bolgesi
binlerce yil boyunca seramigin

customs beside dedicated
forms and lathing, firing and
glazing techniques in pottery
carried out in many regions of
Anatolia. The pottery making
in the village of Canakl, of
Burdur's Aglasun district, is
one of our traditional pottery
making arts on the way to
extinction.

Pottery Making in Canakli
Village

In all probability, in Burdur
area, pottery making was
known and in wide use start-
ing from the earliest periods
of Neolithic life. The lakes
region was an important cen-
ter where high quality ceramic
specimens were produced
over thousands of years. One
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nitelikli orneklerinin Uretildigi
onemli bir merkez olmustur.
Bunlardan biri de onemli bir
merkez olan Canakli kdyinin
bulundugu yerdeki Antik
Sagalassos kentidir.

Burdur ili, Aglasun ilgesine
bagli olan Canakli (eski ismi
Mamak]) koyl, Sagalassos’un
gliney kisminda Antik Pisidya
bolgesinde bulunmakta ve
Aglasuna 16 km uzaklikta yer
almaktadir. Canakli,
Hamitogullari’'nin Aglasun
nahiyesine gonderdigi Mamak
obasina mensup Turkmenler
tarafindan 400-500 yil kadar
once kurulmustur. Glinimiuze
kadar gelen canak-¢omlek
kalintilarindan anliyoruz ki
Sagalassos'ta, 6zellikle Roma
doneminde, cagdaslarina gore
tstiin Uretim teknikleri
kullanilarak son derece nitelikli
seramikler Uretilmistir.
Sagalassos Antik Pisidya bol-
gesinde kurulan Canakl
koyunin 500 yillik bir gecmisi

of these is the antique town of
Sagalassos where Canakli vil-
lage, which is an important
center, was located.

Canakl (formerly Mamak] vil-
lage of Burdur province,
Aglasun district, lies on the
antique Pysidia region in the
southern part of Sagalassos,
16 km. away from Aglasun.
Canakli was founded about
400-500 years ago by
Turkomans from nomadic
tribe of Mamak, sent by
Hamitogullari to to Aglasun
district.4 We understand from
the pottery remnants surviving
until today that extremely high
quality ceramic ware were

produced in Sagalassos, espe-

cially in Roman period,
employing production tech-
niques superior to their con-
temporaries.5 Canakli village,
founded in the antique Pysidia
region of Sagalassos has a
500-year past; yet, the pottery
making tradition in this area is
thousands of years old. The

vardir, ama bu bdlgede ¢comlek
yapim gelenegi binlerce yildir
slirmektedir. Roma doneminde
kullanilan kilin 6zelligi
glinimuz Canakli
comleklerinde de
goriilmektedir. Ornegin yapilan
arastirmalarda Roma
doneminde Uretilen Sagalassos
comlekleriyle ginimiiz Canakli
koyu comleklerinin su ve nem
tutma ozelliklerinin ayni oldugu
teshit edilmistir.

Canakli, ismini burada yapilan
comleklerden almistir ve
kendine 6zgu otantik formlarini
korumaya devam etmektedir.
Koy halki comlek Gretiminin
yogun oldugu donemlerde
kendi ihtiyaclarini karsiladiklar
gibi, yakin merkezlere (Burdur,
Aglasun, Senirkent, Isparta, vs.)
sebze, meyve, tahil gibi
ihtiyaclari karsiliginda takas
yaparak ve urlnlerini satarak
beldeye ticari bir gelir de
saglamislardir. Burdur'un
Aglasun ilgesine bagli bu sirin

properties of the clay used in
Roman period is observed in
today’s Canakli potteries as
well. For example, it was
determined that the water and
humidity retention properties
of Sagalassos pots produced
in Roman period and Canakli
village pots of today are the
same.

Canakli has got its name from
the pots made here and con-
tinues to preserve their
authentic forms specific to it.
Village people satisfied their
needs in the periods when pot-
tery production was busy and
also ensured a commercial
income to the town by
exchanging and selling their
products in consideration of
their needs like vegetables,
fruits and grain to close settle-
ments (Burdur, Aglasun,
Senirkent, Isparta, etc.). This
cute village of Burdur's
Aglasun district is now at the
point of leaving the art of pot-
tery. In the visit we made to

koy, ¢omlekcilik sanatini artik
birakmak Uizeredir. Canakli'ya
yaptigimiz ziyarette, sadece tek
bir ailenin ¢omlekcilikle
ugrastigini gozlemledik. Kazan
ailesi, sanatlarini surdure-
bilmek icin, Urettiklerini
satarak gecimlerini saglamaya
calistiklarini ifade etmislerdir.
1990’larin sonuna kadar bu
kdyde bir iki hane de olsa
¢omlek Uretiliyormus, ancak
arastirma yaptigimiz 2003
yilinda artik comlekeilik
sanatinin sona erdigini, tek bir
ustanin her olumsuzluga karsin
sanatini surdirmeye calistigini
gozlemledik. Bu zanaatin son
temsilcisi Imdat Kazan, yapilan
saha arastirmasinda, her
zorluga direndiklerini, ama
satis zorlugu, maddi
imkansizliklar ve destek
verilmemesi gibi sebepler
yliziinden, tek kalan atélyenin
de bu isi birakmak lizere
oldugunu belirtti. Fakat, tim
zorluklarina ragmen az da olsa
halen urettigi comlekleri sat-

Canakli, we saw that only a
single family dealt with pottery
making. Kazan family said that
they strived to make a living by
selling what they produced to
continue with their art. Until
late 1990s, pots were pro-
duced in this village albeit in a
couple of households but we
observed that in 2003, when
we did our research, the art of
pottery came to an end with
Just a single craftsman trying
to continue with his craft
despite all negatives. The last
representative of this trade,
Imdat Kazan, stated that the
last remaining workshop was
also about to abandon this job
although they resisted all
problems but difficulty of sale,
financial problems and lack of
support were too much in the
field survey carried out. He is
still trying to create his own
marketplace himself for sell-
ing the pots he is presently
producing, despite all difficul-
ties.




mak icin kendi pazarini, kendisi
yaratmaya c¢alismaktadir.

Canakli kdyiinde, canak-
¢omlek yapimi babadan ogula
gecen bir meslek olarak
ylzyillardan beri bugline kadar
devam etmistir. Son on bes yila
kadar Canakli seramik ureti-
minde altin cagini yasarken
koyde yasayan her aile bu isle
ugrasip gec¢imini bu sekilde
sagliyormus. Genelde
Anadolu’'nun her koytinde
oldugu gibi, bu kdyde de eski-
den comlekcilik isiyle kadinlar
da ugrasiyormus. Ne yazik ki
bugiin Canakli'da, sadece
imdat Kazan bu gelenegi
surdurebiliyor. Bu koytin, eski
comlekeiligini temsil eden tek
usta Mithat Kazan ise, asiri
kilosu ve yasli olmasi nedeniyle
artik zanaatini yapamiyor.
imdat Kazan, kiiciik oglu
Alparslan’in bu konuyla hi¢
alakadar olmadigini soyleyerek
bizlere bu koyde, comlekciligin
son temsilcisi oldugunu hisset-
tiriyor. Ayrica ortagi Hiseyin

Pottery making has survived
until today through centuries
in Canakli village as a profes-
sion passed from father to
son. Whilst Canakli lived its
golden age in ceramic produc-
tion until fifteen years ago,
every family living in the vil-
lage made its living dealing
with this trade. Like in every
village in Anatolia, generally
women, too, worked in the
pottery business in this village
too in the old times.
Unfortunately, today only
Imdat Kazan is able to keep
this tradition alive in Canakl.
The only craftsman represent-
ing the old pottery making in
this village, Mithat Kazan, can-
not ply his trade any more as
he is highly overweight and
old. Imdat Kazan implies that
he is the last representative of
pottery making in this village,
saying that his younger son
Alparslan is not interested in
this subject. With his partner
Huseyin Sezer, they are trying
to sell the pots they produce

Sezer ile, eskiden oldugu gibi
araci kullanmadan urettikleri
comlekleri, civar merkezlere
satma cabasi icindeler.

Bu ailenin calistigr atélye (islik),
evlerinin altinda derme catma,
¢ig toprak kokan, kapisi
olmayan kii¢lk bir yer, ama
icinde 6zenle yapilan comlekler
bizi yuzyillar 6ncesine
gotiiriiyor sanki. imkansizliklar
ylziinden koy bugiin tretim
yapilamayan bir hale gelmis.
imdat Kazan bir testiyi alti
milyona satiyor. Pazarlamakta
zorlandigi icin gegimini
saglamakta glclik cekiyor ve
gercek su ki destek saglan-
mazsa bir sire sonra koyln
seramikle olan ilgisi sadece
isminden ibaret olacak. Fakat
Aglasun belediyesi tarafindan
koy meydanina bir firin
yaptirilmasi, Aglasun ve
Canakli'da sergi amacli
merkezler olusturulmasi,
ayrica turistlere yonelik gosteri
niteliginde etkinlikler diizen-
leme cabalari biraz da olsa

to nearby settlements without
using mediators, like before.

The workshop this family
works in is a makeshift small
place, smelling of raw earth,
with no door but the pots
made with care inside almost
take us to thousands of years
ago. The village has become
Impossible to make produc-
tion in due to lack of means.
Imdat Kazan sells a pitcher for
six million. He has difficulty
making a living as he has a
hard time with marketing and
the truth is that without sup-
port, the only connection of
the village with ceramic will be
its name, after a while.
However, that Aglasun munic-
ipality has built a kiln in the
village square, show centers
are formed in Aglasun and
Canakli and the efforts for
holding shows for tourists are
some positive developments,
allowing us to be optimistic.

This village was called

Resim 3 Hales ile dekorlanmis ¢comlekler
Picture 3 Hales decorated pots

Resim 4 Tarak ile dekorlanmis su testisi
Picture 4 Tarak decorated water pitcher
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umut verici bir durum olarak
gorinmektedir.

Eskiden bu kdye “Mamak”
denilmekteymis, kdy halki
¢anak-¢omlek isiyle yogun bir
sekilde ugrasmaya baslayinca
bu kdytin adi “Canakli” olarak
degistirilmis. Bu koye
gittigimizde tek bir ustanin
(imdat Kazan) ¢omlek iiretme
¢abasini gordiik. Koyiin
sakinleri bunun sebebini, koy-
deki genglerin calismak icin
disariya cikmasi, bu ise ilginin
gittikce azalmasi ve ¢comlek-
lerin pazarlanma sorunu gibi
maddi nedenler yiziinden

oldugunu belirtmislerdir. Ayrica

bu isi yapan, babadan ogula
surdiren yasli bir kag ustanin
da sagliklari elvermedigi icin
comlekgiligi biraktiklarini
ogrendik. Oysa dnceden bu
koyde usta ve atolye sayisi
bakimindan degisik farkliliklar
varmis. Soyle ki, son yirmi bes
yillik periyod icinde yaklasik
otuz ustaya karsin, seksen

Resim 6 Firinin ocaklik kapisinin goriintisu
Picture 6 View of hypocaust gate of the kiln

Resim 5 Tek kulplu Canakli Testisi
Picture 5 Mono-handled Canakli Pitcher

“Mamak” in the old times.
As village folk started to deal
with the business of pottery
intensely, the name of this
village was changed to
“Canakli”. Upon our visit to
the village, we observed only
the pottery making efforts of
a single craftsman (Imdat
Kazan). The inhabitants of
the village said that the
cause for this was that
young people in the village
went outside to get work, the
interest in this trade
decreased progressively and
financial reasons like the
marketing problem for pots.
We also learned that several
elderly craftsmen, who dealt
with this trade pursuing
from father to son, aban-
doned pottery making since
their health did not allow it.
Actually, previously, there
were differences in terms of
number of craftsmen and
workshops in this village. In
fact, during the last twenty-
five year period, it was deter-
mined that there were about

kadar atdlye olup atdlyelerin
cogunun yorede, “sehit” ya da
“amele” denilen kisilere, yani
yardimcilara ait oldugu tespit
edilmistir. Bu da, ustalarin
degisik zamanlarda atdlyelere
ugrayarak ¢omlek Uret-
melerinin, imece usuliinin bir
sonucu olabilecegini goster-
mektedir. Anadolu ¢omlekgilik
geleneginin farkli bir uygula-
masi olan bu ¢alisma yontemi,
Canakli'da karsimiza ¢ikmak-
tadir. Ayni sekilde comlekgi
firini da merkezi anlayisla insa
edilmistir. Ornegin, eskiden
altmis, yetmis atolyeye alti firin
distiyormus. Simdi ise kdy
meydaninda kerpicten yapilma
tek bir firin bulunmaktadir.
Topragin sevgisi ve sicaklig
ylzlerine yansiyan ve bu koyun
tek ¢omlekgi ailesi olan imdat
Kazan ve annesi Fatma Kazan,
bulundugumuz atélyeden koy
meydanindaki firina, oradan da
evlerine kadar bu koyde bizi
dolastirarak islemleri sirasiyla
anlattilar. Bu kdydeki camurun,

eighty workshops in contrast
to thirty craftsmen, with
most workshops belonging
to people called “sehit” or
“amele” in the region, that is
helpers.6 This shows that it
could be a result of imece
where craftsmen stopped by
the workshops at different
times, producing pottery.
This operation technique,
which is a different practice
of Anatolian pottery tradi-
tion, appears in Canakli. In
the same manner, the pot-
tery kiln was built under a
central concept. For exam-
ple, previously, there were
six kilns for sixty, seventy
workshops. Now, there is a
single kiln made of mud, in
the village square. Imdat
Kazan and his mother
Fatma Kazan, the single
potter family of the village,
the love and warmth of the
earth reflecting to their
faces, took us from the
workshop to the kiln at the
village square and then to
their homes, going around




¢omlek oluncaya kadar olan
hikayesine simdi birlikte tanik
olalim.

Topragin islenip
Sekillendirilmesi ve Kullanilan
Aletler

Koy halki ¢omlek yapacagi
topragi, Canakli'nin iki km.
giineyindeki Kadran daginda
bulunan Yumakli mevkiindeki
“Kuzuca in” denilen yamagtan
getiriyor. “Gelberi” ismini
taktiklari aletle, topragi
asilarak yamactan cikartiyorlar
ve kirekle bu topraklari alip
cuvallara doldurduktan sonra
isleyecekleri atolyelerine
lislige) goturiyorlar. Atolye
onlne getirilen toprak, kurutu-
luyor ve icindeki tas gibi
yabanci maddelerden ayiklanip
sonra da eleniyor. Toprak,
islige alinarak bir kdseye
yigiliyor. Bu yiginin ortasi havuz
seklinde ac¢ilarak igine su
doldurulup, kireklerle toprak
aktariliyor ve su ile gamurun

the village, telling us the
processes in sequence. Let us
witness the story of the clay in
this village until it turns into a
pot, together.

Processing and Shaping of
Earth and Used Tools

Villagers bring the earth they
will make pots from the slope
called “"Kuzuca In” at Yumakli
region on Kadran Mountain,
two kilometers south of
Canakli. They dig the earth
from the slope with a tool they
call “Gelberi”; they fill this
earth into sacks with shovels
and take them to their work-
shops (isliks). The earth
brought to the front of the
workshop is dried; foreign
matter in it like stones are
removed and then sieved. The
earth is taken into the work-
shop and piled at a corner.
The center of this pile is
opened as a pool and water is
filled inside and the earth is

karismasi saglaniyor. Bu
havuzda, topragin suda bek-
letilerek ozlesmesi saglaniyor.
Boylece toprak yogrulmaya
hazir hale getiriliyor. Daha
sonra camur ayakla
sikilastirilarak atolye icinde bir
naylonun altinda saklaniyor ve
kullanima hazir hale getiriliyor.
Ara sira bu camur yiginina
kivamini korumasi icin su ser-
pilir ki, bu yorede bu isleme
“yaglama” veya “ziviklama”
denilmektedir. Sonraki
asamada ise carkin Uzerindeki
tahta tezgahta, yogruldugu yere
yapismasin diye altina kil ser-
pilerek camur, giizelce havasi
alinip elle yogrularak plastik
kivama getirilmektedir.
Camuru, bu asamaya kadar
hazirlayan kisi “sehit”, carkin
Ust tablasi “kelle”, tornada
cekilmek Uzere hazirlanan
¢amur da “kiinte” olarak isim-
lendirilmektedir. Camuru
hazirlayan sehit, tornada
cekilmek Uzere hazirlanmis
kiinteleri, camuru sekillendire-

mixed with shovels, allowing
water and clay to bond. By
dwelling in this pool, the clay
Is matured. Thus, clay
becomes ready to be kneaded.
Afterwards, the clay is com-
pacted by feet and is kept
under a nylon sheet in the
workshop, becoming ready to
be used. Once in a while,
water is sprinkled on this pile
of clay; this process being
called “oiling” or “ziviklama™ in
the region. In the next stage,
ash is sprinkled under the clay
so that it doesn't stick, on the
wooden counter on the wheel
and brought to a plastic state
by hand kneading, removing
its air thoroughly. The one
who prepares the clay up to
this stage is called “sehit”, the
upper tray of the wheel is
called “kelle” and the clay
made ready to be turned in the
lathe is called “kinte”. The
sehit preparing the clay gives
the kiintes ready to be turned
to the craftsmen to shape the

cek ustaya verir ve cark tez-
gahinin Uzerine kinteleri dizer.
Bu kiintelerin dizilmesine de
“yumrum” denilmektedir. Bu
asamada sehit’in gorevi sona
ermektedir. Gorevi usta teslim
almaktadir ki, artik camur
yaratici ellerde hayat bulmaya
hazirdir.

Bu kdyde kullanilan ¢ark, ayak-
la cevrilen tirde olup uzun milli
ve yataklidir. Cark sekil-
lendirme tablasinin oniine,
masa yuksekliginde tezgah
ilave edilmistir ki bu da tornaya
monte edilmistir. Bu tezgahin
Uzerine kinteler, sekillendirme
asamasinda gerekli olan ici su
dolu kap ve camurun ¢eki-
minde kullanilan diger sekil-
lendirme malzemeleri konulur.
Tornada usta, camuru kellenin
yani, yuvarlak tablanin tam
merkezine koyar ve eliyle
ortasini acarak camurun
cidarini istedigi boya getirir. Bu
ylkseltme islemine de
“dalazlama” denilmektedir.

clay, lining up the kintes on
the wheel counter. Lining up
of these kiintes is called
“yumrum”. The sehit’s task
ends here. The task is taken
over by the craftsman and
now the clay in ready to come
to life in creative hands.

The wheel used in this village
Is foot-driven type and has a
long axle and groove. There is
a table-high counter added in
front of the wheel shaping
tray, mounted on the lathe.
Kintes, the container filled
with water kneaded in the
shaping stage and other shap-
ing materials used in the lath-
ing of the clay are placed on
this counter. In the lathe, the
craftsman places the clay
right at the center of kelle,
which is the round tray, and by
opening the middle by his
hands, brings the wall of the
clay to the length he wants.
This raising process is called
“dalazlama”. Afterwards, if the
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Sonra yapilan form eger gerek-
tiriyorsa, en son ¢ekimden
sonra kulpu takilir. Sekil-
lendirilen ¢omlegin tarak adli
aletle dekoru yapilir ve tezgah
tzerinde biraz cekmesi icin
bekletilir. Bu arada imdat
Kazan'dan, carkta bir ustanin
giinde 100-150 adet comlek
uretebildigini 6greniyoruz.

Camur ¢ekim tornasinda,
¢amuru sekillendirirken ceki
aletleri kullanilir. Bu aletler,
Kazi ve Uliik agaclarindan
yapilan “iskiran”, “camur
kiiregi” ve “tarak"tir. Uliik
agacindan yapilan alet, tlukli
ibrigin (ibrigin) yapiminda kul-
lanilir. “Camur kiiregi” ve
“Iskiran” aletleri ise camuru
sekillendirmede ve tezgahin
¢amurunu temizlemek icin
slyirmada kullanilir. Tarak adl
alet de cekilen forma dekor
yapmak i¢in siislemede
kullanilir.

Comlekci Ustalarinin Farkli
Hunerleri

Bu comlekgi kdyiinde, usta
yaptigi comlek ile anilir ki, bu
¢omlek, ustanin imzasi olarak
diinyadaki yerini hep korumak-
tadir. Canakli'da her ustanin
ustalik alani farklidir. Ornegin,
kimi usta kipd, kimi ibrigi, kimi
de canagt iyi cekiyor tornada.
Boylece her ustanin yaptigi isin
kalitesi de degisiyor. Kdy sakin-
leri bu kalitenin, ustanin
¢omlege verdigi emege gore
degistigini belirtiyorlar. Bu yiz-
den ¢comlege iyi emek veren
ustanin isinin daha kaliteli
oldugu gordluyor. Koy halkina
gore, yogrulan camurun ozlen-
mesinden, tornada cekilen
drdnin rotuslanmasina, capak-
larinin temizlenmesine kadar
her islem iyi bir emekle
yapilirsa isin kalitesi, ustanin
becerisini gosteriyor. Bu koyde
ilging olan, sehit adini verdikleri
yardimcinin, camurun tornada
sekil verilmesinden sonra, kulp
takilan formlarda tekrar
devreye girmesi. Clinkd bu
formlarin kulplarini usta degil,
sehit yapiyor ve bu islemler

shape so requires, the handle
is mounted after the last turn.
The shaped pot is decorated
by a tool called “tarak” and is
dwelled on the counter a little
to settle. In the meantime, we
learn from Imdat Kazan that a
craftsman can make 100-150
pots a day on the wheel.

When shaping the clay, turn-
ing tools are used on the clay
lathe. These tools are
“iskiran”, “camur kiregi” (clay
shovel] and “tarak” made of
kazi and Ulik trees. The tool
made of Uliik wood is used in
making pitchers with dluk.
The tools “camur kiregi” and
“Iskiran” are used in shaping
the clay and in scraping of the
clay on the counter. Tarak is
used for decorating the turned
shape.

Different Skills of Pottery
Craftsmen

In this potter’s village a craft-
man is known by his pot which
preserves its place in the
world all the time as the
craftsman’s signature. The
area of expertise of each

Resim 7 Firinin uzaktan goriinisi
Picture 7 Distant view of kiln

Resim 8 Yasli usta Mithat Kazan

Picture 8 Elderly Master Craftsman
Mithat Kazan

craftsman is different in
Canakli. For example, some
craftsmen turn urns, some
pitchers and some plates well
on the wheel. So the quality of
the work done by each crafts-
man varies. Villagers say that
this quality varies by the effort
the craftsman puts in the pot.
Therefore, it is observed that
the work of the craftsman,
who gives the best effort to the
pot, is of higher quality.
According to villagers, if every
process from the maturing of
the kneaded clay, the retouch-
ing of the turned ware and
cleaning of the burrs; if all are
done with a deserving effort,
the quality of the work indi-
cates the skill of the crafts-
man. What is interesting in
this village is that the helper
they call “sehit” comes back
to play in the forms with han-
dles after the clay is shaped in
the lathe. Because the han-
dles of these forms are made
by sehit and these processes
go on until the sehit becomes
a craftsman.

In Canakli, shaping of urns is
made in two stages: The bot-




sehit, usta oluncaya kadar
devam edip gidiyor.

Canakli'da kiplerin bicim-
lendirilmesi iki asamada
gerceklesmektedir: Kiiplerin
alt kisimlari 6nce 1/3 oraninda
bir yiukseklige dek cekilip
birakilmakta, bu kisimlari
kendilerini yeterince ¢ekince
(tavlaninca), yeniden ¢arkin
Uzerine alinarak bant usuliyle
ve ¢ark yardimiyla Ustlerin
bicimlendirilmesi tamamlan-
maktadir. Bu isleme de yorede
“pardi” denilmektedir. Comlek
bu asamadan sonra tezgahtan
ip yardimiyla alinir ve ¢comlek
islik icinde kurumaya birakilir.

Bu koyde farkli tirde comlekler
uretiliyor. Bunlar genellikle,
“Ipik” denilen testi, “tluklu
Iptk” adinda emzikli testi, kiicik
ve buyuk kip, sus amacli catalli
ve Ulukld bardak, gavanaz,
sirlek (et pisirilen glive¢ kabi),
sagcak, kil kabi (camasir
yikama amacli), yogurtluk,
sapsak adli oyuncak, glivec, kar
bardagi olarak adlandirilan

tom parts of the urns are first
turned up to 1/3 height and
left and after these parts are
fully settled (annealed), they
are taken back on the wheel
and the shaping of the tops is
done by band method with the
aid of the wheel.7 This
process is called “pardi” in the
region. After this stage, the
pot is taken from the counter
with the aid of twines and the
pot is left to dry in the work-
shop.

Various types of pots are pro-
duced in this village. These
are basically categorized into
groups as pitchers called
“Ipik”, spouted pitchers called
“Uluklu ipik”, small large urns,
decorative cups with catals
and Uluks, gavanaz, sirlek
(earth pot for cooking meat],
sagcak, ash container (for
laundry), yogurt cup, toys
called sapsak, casseroles,
cooler pitchers called kar
bardagi (snow cups) and to a

sogutma amacli testi, az da
olsa saksi gibi formlar olmak
lizere gruplara ayriliyorlar.
Formlarin cogu malzeme sak-
lamak icin kullaniliyor. Ornegin,
pekmez, yag, su, sirke ve tahil
gibi.

Comleklerin Ziftlenmesi ve
Dekor islemleri

Bu koyde yapilan ¢omleklerde
“sir” dedigimiz yiizeyi koruyucu
parlak camsi malzeme
kullanilmiyor. Onun yerine koy
halkinin “ziftleme” diye tabir
ettigi “sorkuc” adli madde kul-
laniliyor. Bu islem ¢comlekler
pisirildikten sonra yapiliyor.
Sorkug, “cam devri” diye tabir
edilen cam agacinin
“akma”sindan elde ediliyor.
Cam agacindan elde edilen bu
madde, comlek isitildiktan
sonra ¢omlegin i¢ine surullyor.
Boylece comlekteki ziftleme
islemi, yani seramik ylizeydeki
gozeneklerin gecirgenligi
engellenmis oluyor. Bu
ziftledikleri comleklerde
genellikle sirke, yag, pekmez

small extent, vases. Most of
the shapes are used for pre-
serving material. For example
molasses, oil, water, vinegar
and grain.

Tarring and Decoration of
Pots

The glossy surface protective
material we call glaze is not
used in the pots made in this
village. Instead, a material
called “sorkuc” called tarring
by villagers is employed. This
process is carried out after the
pots are fired. Sorkug is
obtained from the sap of pine
tree called “cam devri”. This
material obtained from the
pine tree is spread into the
inside of the pot after it is
heated. Thus, with the tarring
of the pot, the permeability of
the pores on the ceramic sur-
face is prevented. In general,
fluids like vinegar, oil and
molasses are kept in these
tarred pots.

gibi sivi maddeler saklaniyor.
Comlek son seklini aldiktan
sonra pisirilmeden dnce ise
stislemede “hales” kullaniliyor.
Kemik renginde veya beyazin
degisik tonlarinda olan hales,
¢amuru aldiklari yamactaki
topragin ylizeyinden elde
ediliyor. Onceden “hales”
Denizli ili, Buldan ilcesinde
bulunan Geleyli dagindan
getirtiliyormus, fakat simdi
kendi yorelerinden dogal yon-
temlerle elde edilmektedir.
Hales'in nasil elde edildigini
arastirdigimizda ise toprak
ylzeyinde ¢am agaclarindan
dogal olarak olusan “¢am
atmasi”nin ylizey dokusu
oldugunu 6greniyoruz.

Hales'in hazirlanmasi su
asamalardan olusmaktadir.
Sehit tarafindan “cam atmasi”
topragin ylizeyinden alindiktan
sonra, ince bir kalburda
eleniyor ve ylizeyde kalan ince,
parlak, beyazimsi renkteki
maddeyi, suyla karistirip
¢omlek ylizeyine surerek
¢omlegin dekorlama islemi

After the pot takes its final
shape, “hales” is used for dec-
oration before firing. Hales,
which is either in bone color
or in various shades of white
Is obtained from the surface of
the earth on the slope they
take the clay from. Previously,
hales was brought from
Geleyli mountain in Buldan
district of Denizli province but
now it is derived by natural
methods from their own
regions. When we research
how hales is obtained, we
learn that it is the surface tis-
sue of pine sap formed natu-
rally from pine trees on the
surface of the earth.

Preparation of hales goes
through the following stages.
After the pine sap is taken
from the surface of the earth
by sehit, it is sieved in a fine
sieve and the remaining fine
shiny whitish colored material
on the surface is mixed with
water and applied to the sur-
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tamamlaniyor. Suslerken
desenleri hicbir alet kullan-
madan sadece elleriyle,
iclerinden geldigi gibi yapiyor-
lar. Sonra bu ¢comlekleri
pisirim i¢in kerpicten yaptiklari
firina yerlestiriyorlar. Hales
pisince yiizeyde dekor olarak
kaliyor. Boylece, comlekler kul-
lanima hazir hale getirilerek
islemler bitiriliyor. Ayrica bu
yorede yapilan ¢omleklerin
rengi orta ve koyu kirmizidir.
Bunun sebebi ise, yorenin
topraginda bol miktarda Demir
Oksit ve Aliminyum Oksit
bulunmasidir.

Kullanilan Firinin Yapisi ve
Comleklerin Pisirimi

Comlekleri pisirmek icin, koylin
biraz disinda bulunan, kendi
yapimlari kerpic firin
kullanilmakla birlikte, bu
firinda ¢omlekleri pisirmek icin
odun yakilmaktadir. Ayni
zamanda kubbe bi¢cimindeki
firinin Ustlinde bir de hava-
landirma deligi bulunmaktadir.

face of the pot to complete the
decoration process of the pot.
When decorating, they do the
patterns without using any
tools, just by their hands, as
they please. Afterwards, they
place these pots for firing into
the kiln made of mud. After
firing, hales stays as a décor
on the surface. Thus, process-
es are completed with the
pots ready for use. The color
of the pots made in this region
is medium and dark red. The
reason for this is that there is
ample Iron Oxide and
A’luminum Oxide in the earth
of the region.

The Structure of the Kiln and
Firing of Pots

To fire the pots, a self made
mud oven outside the village is
used with wood burnt for firing
the pots in this kiln. There is
also a ventilation hole on the
kiln shaped as a dome.

Kubbe tip de denilen bu tir
firinlar, kemerlerin lGzerine
oturtulmus, Usti acik, alttan
ateslenen tipte olup kaplar, Ust
uste yigilarak firinlanir. Firin,
toprak ve samandan yapilmis
bloklarin koni seklinde istiflen-
mesi ve yapinin lizerine yine
toprak-saman karisimindan
kerpi¢ siva yapilmasiyla
olusturulmustur. Canakl firini,
ates yakilan “ocaklik” kismi ve
urlinlerin konuldugu “des-
tileme” denilen iki kissmdan
meydana gelmektedir. Firinin
destileme kapisindan urinler
dikkatli bir sekilde istiflenerek
yerlestirilir ve daha sonra bu
kapi lyice kapatilir. Firinin
ocaklik kismi diye tabir edilen,
zeminden daha asagida olan
kisimda ise odun ve cali yakilir.
Atesleme de bu kisimdan
yapilmaktadir. Yaklasik olarak
firin yirmi dort saat yakilmakta,
ve derecesi de 700 civarina
ctkmaktadir.

Comlek ustasl imdat Kazan,
simdiye kadar firinin dis yizeyi
toprakla sivanarak yapildigi

These types of kilns, also
called domed kilns seated on
arches are open and bottom
fired; the pots are piled on
each other and fired. The kiln
Is made by piling blocks made
of earth and hay in a conical
shape with application of mud
plaster made of earth and hay
on it. Canakli kiln is made up
of two parts, one being the
ocaklik (hypocaust] section
where fire is burned and
another one called “des-
tileme” where wares are
placed.8 The wares are placed
with careful piling through the
destileme gate of the kiln and
afterwards, this gate is closed
hermetically. In the section of
the kiln called ocaklik, which
is below the ground level,
wood and bush sticks are
burned. Firing is made from
this section. The kiln is fired
approximately for twenty-four
hours with the temperature
reaching about 700.

icin, kis aylarinda yagmur ve
kardan zarar gordigiind, bu
ylzden de firinin her yil yeniden
disi sivanarak onariminin
yapildigini belirtiyor. Koye en
son yaptigimiz ziyarette gordik
ki firin, kis sartlarindan etkilen-
mesin diye Aglasun Belediyesi
tarafindan firinin tzerine
“lamarna“dan bir koruma sis-
temi yaptirilmistir. Bu kdyde
comlekler odun ile pisirildigi
icin ne acidir ki yizyillardir har-
canan agaglardan, orman
ortlsuinden geriye pek bir sey
kalmamis. Bizleri karsilayan
ciplak tepelere bakinca,
Canakli'daki comlekgilik
sanatinin neden bittigini anla-
mak hi¢ de zor olmad..

Firinin yanma islemi bittikten
sonra urdnler firinda bir giin
slreyle sogumaya birakilmak-
tadir. Kirilan isler saglam
pisenlerin arasindan ayiklanir
ve bu sirada pisen comleklere
ilging bir test uygulanmaktadir.
Gungor Guner’in de
arastirmasinda belirttigi gibi,
“Firinda odun atesiyle yirmi

Pottery craftsman Imdat
Kazan says that since the
outer surface of the kiln is
made by plastering with earth
until now, it is damaged by
rain and snow in winter
months and thus, the kiln has
to be repaired every year by
exterior plastering. In our lat-
est visit to the village, we saw
that Aglasun municipality built
a protection system from
“lamarna” on the kiln so that it
is not affected by winter condi-
tions. Unfortunately, since
pots are fired with wood in this
village, there isn't much left of
the trees and forests con-
sumed through centuries. It
was not very hard to under-
stand why the art of pottery in
Canakli came to an end, look-
ing at the bare hills welcoming
VER

After the firing process in the
kiln is over, the wares are left
to cool for one day in the kiln.
Broken works are picked from




Resim 10 Canakli Koyl kadininin
islikte camuru kiinte olarak carkta
cekim haline getirme cabasi

Picture 10 Canakl village woman
brings clay to state ready to be
turned at the wheel as kiinte in the
workshop

dort saat sureyle pisirildikten
sonra isler, okiz boynuzuyla
vurularak catlak olup
olmadiklari kontrol edilmekte-
dir. Dogaldir ki ¢cikan bu sesten
islerin catlak olup olmadigini
saptayabilmek icin
uzmanlasmis bir kulak gerek-
mektedir.” Canakli'daki ustalar
bunu en iyi bicimde uygulaya-
bilmektedirler. Bu asamadan
sonra urinler satisa ve
kullanima hazir hale
getirilmektedir. Kazan ailesi,
satislarini yapabilmek igin,
kendi pazarlarini bulabildikleri
siirece bu comleklerin hayat
bulacagina ve comlek
dretiminin devam edecegine
inanmaktadir.

Kazan ailesi, ekonomik neden-
lerden dolay gittikce bu ise
ilginin azaldigini belirtiyor.
Plastik, naylon kaplarin ortaya
cilkmasiyla birlikte, toprak
kaplara talep azaldigi icin bu
comleklerin pazarlama
problemi de ortaya
¢ikmaktadir. Maddi acidan
destek verildigi strece pazar
konusunda daha da ileri
gidebileceklerini soyluyorlar.

imdat Kazan'in annesi Fatma
Kazan, kendini bildi bileli esiyle
birlikte bu ¢comlekgi zanaatiyla
ugrastigini belirtiyor.
Gorildugu gibi Anadolu kadin,
itk Cagda oldugu gibi comlek
yapimindaki yerini hep koru-
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Resim 9 Canakli Koyl ¢comleklerinin gorinisi

Picture 9 View of Canakkale village pots

amongst sound ones and also
fired pots go through an inter-
esting test. As Gingor Glner
states in her study, “After
being fired for twenty-four
hours in the kiln by wood fire,
the works are inspected for
fractures by hitting with the
horns of an ox. Naturally, a
specialized ear is needed to
determine any fractures in the
works from this sound.9 The
craftsmen in Canakli are able
to do this in the best manner.
After this stage, the wares are
made ready for sale and use.

Kazan family believes that as
long as they can find their own
markets to make their sales,
these pots will come to life
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and pot making will continue.
Kazan family says that interest
in this trade is decreasing due
to economic reasons. Since
demand for earthen pots is
decreasing with the advent of
plastic and nylon containers,
the problem of marketing
these pots emerges. They say
that as long as they are finan-
cially supported, they can go
further in terms of markets.

Imdat Kazan's mother Fatma
Kazan says that she has been
dealing with this pottery trade
together with her husband
since the day she knew her-
self. As observed, the
Anatolian woman preserves
her place in pot making as in
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Resim 11 Canakli Kdyl'nlin kerpicten yapilmis firininin yan atesleme kismindan

gorundsu

Picture 11 View from side hypocaust section of mud kiln of Canakli village
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maktadir. Bugine kadar
Canakli'da kadin, ustalik
asamasinda, yani “torna
¢cekme™ isinde on planda
gorilmemis. Ama bu kdyln
kadinlari, ustanin camura sekil
vermesinden sonra, camurun
yogrulma asamasindan isin
rotuslama ve dekorlama
kisimlarina kadar hep on plan-
da yer almustir. Yani kadin, bir
nevi sehittir.

Tlkenmekte olan
comlekgiligimiz, tim
Anadolu’da ayni zamanda farkli
teknik ve ozelliklerle
adlandirilmaktadir. Bununla
birlikte comlekler bizim
kdlttridmuzin onemli bir
parcasini olusturmaktadir. Bu
kiltirdmzi korumak, basta
biz seramik sanatgilari olmak
lzere, tim duyarli kisilere de
distyor. Bu da ¢comlekcilikle
ugrasan koylerimizin destek-
lenmesi, geleneksel halk
sanatimizin yasatilmasiyla
mimkdin olabilecektir.

Karli ve soguk bir gliniin
sonunda bu koydeki gezimiz,

ancient ages. There has been
no woman in Canakli as a
craftsperson that is in the
forefront of the trade of turn-
ing. But the women of this vil-
lage have always been in the
forefront after the master
shapes the clay from the
stage of kneading of the clay
until the retouching and décor
phases of the job. That is, the
woman is a sort of sehit.

Our pottery trade, which is
becoming extinct is called by
techniques and characteristics
in the whole Anatolia. Besides,
pots form a significant part of
our culture. It is our duty to
preserve this culture as
ceramic fine artists and all
concerned people. This will be
possible by supporting our vil-
lages dealing with pot making
and making our traditional
folk art live.

Our visit to this village contin-
ued until we drank ice cold
waters in the pots made by

Kazan ailesinin yaptigi ¢comlek-
lerde buz gibi sularr icinceye
kadar devam etti. Her zaman
belirttigimiz gibi dogal
ortaminda dogal yontemlerle
uretilen comleklerde pisirilen
yemek hem saglik acisindan
vicudumuza yararli hem de
lezzetini metal kaplarda ala-
madigimiz tatlari kesfetme
acisindan onem arz etmektedir.
Biz de bu keyfi, arastirma
yorgunlugundan sonra burada
yapilan ¢comleklerde yedigimiz
yemekte tattik. Kazan ailesi
basta olmak uzere, kdy halkinin
sicak paylasimini yliregimizde,
comlekte yedigimiz yemegin
lezzetini damagimizda,
kucagimizda bize hediye edilen
comleklerin sevinci, kolumuzda
kameramizla ve tabi ki en
onemlisi de, kaybolmakta olan
halk el sanatimiza kalicilik
anlaminda yaptigimiz katkinin
sevinci ve geleneksel
sanatimizin yasamasini temen-
ni ederek bu kdyden ayrildik.

Ozet
Seramik, icerdigi teknolojik

Kazan family at the end of a
snowy and cold day. As we
always say meals cooked in
pots produced in natural envi-
ronments by natural tech-
niques is beneficial to our body
health-wise and also offers us
the chance to discover tastes
that we cannot detect in metal
containers. We enjoyed this by
eating the meals cooked in the
pots made here after the
fatigue of research. We left this
village with the warm approach
of the villagers led by Kazan
family in our hearts, the taste
of the pot cooked meals in our
palates, the joy of the pots
given as gifts to us, our camera
on our arm and the last but not
the least, the contentment of
our contribution to this disap-
pearing folk handicraft, hoping
that this traditional art of ours
survives.

Summary

Ceramic ranks higher than
other arts in terms of the tech-

ozellikler, ortaya cikarilmasi ve
bir ifade araci olarak diger
sanatlardan daha Ust sirada yer
almaktadir. Ayrica, topraktan
yapiliyor olmasi ve geleneksel-
lik icermesi bakimindan, en
ilkelden en modern yasama i¢
ice yasadigimiz bir sanat
dalidir, ve zanaat olarak da
degerlendirilmektedir. Bu
geleneksel sanatimiza, artik
tukenmekte olan
¢comlekciligimizi ornek gostere-
biliriz. Bu comlekgi koylerimiz-
den biri de Burdur ili Aglasun
ilcesine bagli olan Canakli koyu
¢comlekgiligimizdir. Canakl
koylnde, artik ismi gibi ¢canak
yapilmiyor. Yasayan tek ¢com-
lekgi ailesi olan Kazan ailesiyle
yapilan gorismede, Canakl
koyl comlekciligi hakkinda
kaynaktan bilgiler edindik,
arastirma yaptik. Bu makalede
bu koyln artik sona ermek
tizere olan ¢comlekgilik
sanatinin incelenmesi
yapilmistir. Kaybolmakta olan
halk el sanatimizi, yasatmak
adina bir caba olarak bu zanaati
ortaya koyduk.

nological characteristics it
involves, its creation and as an
instrument of expression. Also,
since it is made of earth and
involves traditionality, it is an
art branch we live together with
from the most primitive to the
most modern lives and is also
considered to be a trade. We
can cite our pottery making
which is becoming extinct as an
example for this traditional art
of ours. One of these potter vil-
lages is Canakli village of
Aglasun district of Burdur
province. Pots are not made in
the village of Canakl like its
name says any more. We gath-
ered information from right at
the source and did research on
the pot making of Canakli vil-
lage in our meeting with the
Kazan family which is the only
surviving potter family. This
article reviews the art of pottery
in this village, which is about to
be extinct. We presented this
trade as an effort to make this
folk handicraft which is becom-
ing extinct, live.
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Sozliik

Cidar: Cekilen ¢cémlegin, agiz kenar kalinuigidir.

Cam Devri: Cam agacindan elde edilen akmanin ismidir.

Camur Kiiregi: Comlek cekim islemi bittikten sonra, tezgahin camurunu temizlemede kullanilan alet.

Cark: Camuru form haline getirmek icin kullanilan, milli ve yatakli onlinde sekillendirme tablasi olan, ayakla cevrilen alet.

Catalli Bardak: Siis amacli kullanilan, birden cok bardagin birbirine birlestirilmesiyle olusturulan formdur.

Ceki Aletleri: Camuru sekillendirirken kullanilan, degisik boy ve sekilde olan tahta aletlerdir.

Dalazlama: Comlek, tornada cekilirken formun istenilen boya getirilmesi islemidir.

Destileme: Comleklerin, pisirilmek icin konuldugu, siraya dizildigi, firinda pisme isleminin gerceklestigi bolumddir.

Gavanaz: iki tane dikey kulplu, dar boyunlu kapakli kaplardir.

Gelberi: Topragi bulundugu yerden asilarak cikarmak icin kullanilan, sapi tahta, uc kismi egimli metal olan alettir.

Giiveg: Et pisirmek icin kullanilan boyunsuz, iki kulplu, kapakl kaptir.

Hales: Stisleme amacli kullanilan, sim gibi parlayan ve bej renginin degisik tonlarinda olan, cam agagclarindan dogal olarak olusan bir
maddedir.

Iskiran: Uliik agacindan yapilan, Glikli 1brigin yapiminda kullanilan alettir.

Ipik (Testi): Genellikle 1brik (ibrik), ipik olarak adlandirilan bu testinin agzi dar olup, agiz kenari yuvarlaklastirilmistir. Kisa boynu ice dogru
egimlidir. Tek kulpludur ve kulp genelde agzin hemen altindan baslar ve ince boynun baslangi¢ kisminda viicuda birlestirilir.

islik: Camurun hazirlandigi ve ¢émleklerin yapildigi atélyedir.

Kar Bardagi: Suyu sogutmak icin kullanilan dar bogazli, agiz kismi dis biikey olan kulplu bir testi tirtidur.

Kelle: Carkin Ust tablasina verilen addir.

Kiil Kabi: Camasir yilkamak icin kullanilan, iginde kiilli suyun hazirlandigi agzi genis konik formdur.

Kiinte: Tornada (carkta) cekilmek tizere hazirlanmis, alti yuvarlak ve genis, st minare gibi ince olan camur kditlesidir.

Ocaklik: Seramik pisirmek icin kullanilan firinda, atesi yakmak icin kullanilan kisim.

Pardi: Kiip cekimi sirasinda, ilk 6nce 1/3 oraninin carkta cekilmesi ve camurun tavlanmasindan sonra ikinci asama olarak da diger st
kisimlarinin bant usult yardimiyla carkta sekillendirme islemidir.

Rotus: Cekilen ¢comlek formdaki tiim capaklarin temizlenmesi islemidir.

Sehit: Camuru ¢omlek yapim asamasina kadar hazirlayan kisi (isci.

Sirlek: Kapaksiz, boyunsuz, kulplu et pisirme kabidir.

Sorkug: Cam agacinin akmasindan olusan yari sivi bir maddedir.

Tarak: Camuru sekillendirme asamasinda kullanilan tahta alettir.

Uliiklu Catal ibrik: Birden cok testinin birlestirilmesiyle olusturulmus, stis amacli form grubudur.

ULiikLii Ipik: Genis bir govdesi olan bu testi tiirii, dar bogazli, kulplu ve emziklidir. Uliik olarak adlandirilan yer ise, emzigin oldugu kisimdir. Ve
testiden suyu azar azar akitmaya yarar.

Yaglama: Comlek yapimi icin kullanima hazir hale getirilmis ¢camur yiginina, plastik kivamini korumasi icin aralikli olarak yapilan su serpme
islemidir.

Yumrum: Kiintelerin, cark tezgahinin tizerine sirayla dizilmesidir.

Ziftleme: Comlegin sivi gecirgenligini dnlemek icin bir nevi gozenekleri kapatma islemidir.

Glossary

Wall: The mouth edge thickness of the turned pot.

Pine Sap: The name of the sap obtained from pine trees.

Clay Shovel: Tool used in cleaning the clay on the counter after the end of the pot turning process.

Wheel: A foot-driven device with an axle and groove with a shaping tray in front of it, used in shaping clay.

Cup with Catal: The form created by joining multiple cups used for decorative purposes.

Turning Tools: Wooden tools of various lengths and forms used for shaping clay.

Dalazlama: The process whereby the object is brought to the desired height when the pot is turned.

Destileme: This is the section where pots are placed for firing and are lined up, where the firing process occurs in the kiln.

Gavanaz: The two containers with narrow necks and lids with two vertical handles.

Gelberi: A tool with wooden handle and the end part from tapered metal used for displacing earth from its natural location.

Casserole: Container with lid with two handles, with no neck, used for cooking meat.

Hales: A substance naturally formed from pine trees, glittering like silver in different shades of beige used for decoration.

Iskiran: The tool made of tliik wood used in making pitchers with lik.

Ipik (Pitcher): The mouth of this generally called ibrik (ibrik) or ipik is narrow with a rounded edge. The short neck is inclined towards inside.
Has a single handle which starts right below the mouth in general and joins the body at the beginning of the thin neck.

Islik (Workshop): This is the workshop where the clay is prepared and pots are made.

Kar Bardagi (Snow cup): A type of pitcher with handle with narrow neck and convex mouth part used for cooling water.

Kelle: The name given to upper tray of the wheel.

Ash cup: A wide-mouthed conical shape used for washing laundry in which ash water is prepared.

Kiinte: Body of clay prepared for turning in the wheel, round and wide and the bottom and thin like a minaret on top.

Ocaklik (Hypocaust): The part used for burning the fire in the kiln used for firing ceramics.

Pardi: The process where first 1/3 is turned on the wheel during turning of urns and as a second stage, other upper parts are shaped on the
wheel with the aid of band method, after annealing of clay.

Retouch: The process where all burrs on the turned pot shape are cleaned.

Sehit: Individual preparing the clay up to the pot making stage (worker).

Sirlek: A meat cooking pot with handles with no lid or neck.

Sorkug: A semi-fluid substance formed by the sap of pine trees.

Tarak (Comb): The wooden tool used in shaping clay.

Uliiklu Catal Ibrik: A decorative form group created by joining multiple pitchers.

ULlikLd Ipik: This type of pitcher with wide body has a narrow neck, a handle and spout. The place called Ulik is the part where the spout is and
helps water to run little by little out of the pitcher.

0Oiling: The water sprinkling process carried out at intervals on the pile of clay made ready for pot making, to maintain its plastic consistency.
Yumrum: Lining up of the kiintes on the wheel counter.

Tarring: Sort of a process of closing pores to prevent fluid permeability of the pot.
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