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Seramigin her dalinda at kosturan bir seramikgi.
Sanatci, muhendis, yillarin egitmeni...

Glingor Gliner: “Sanatta bitis
diye herhangi bir sinir gizgisi

yoktur!”

1941 yiinda istanbul’da dogdu. 1958-62 Devlet
Tatbiki Glzel Sanatlar Yiksek Okulu Seramik
Bolimu'nd bitirdi. 1964-72 MEB bursuyla
Almanya’da seramik sanati ve mihendisligi
egitimi aldi. Almanya’da Wachtersbacher-
Keramik, Rastal-Werke, Rosenhal firmasinda;
Danimarka’da Dansk-Design kurulusunun
seramik koleksiyonunda calisti. 1972-78 yurda
dondd. DTGSYO Seramik Bolumi'nde asistanlik
yapti. “Anadolu’da Yasamakta Olan ilkel
Comlekcilik” konulu tez calismasi 1988 yilinda
yayinlandi (Ak Yayinlari Kiiltiir Serisi) ve 6gretim
udyeligine gecti. 1986 yiinda MUGSF'de Docent,
1993'de Profesor oldu. Halen Seramik-Cam
Bolidm Baskanligini sirdirmektedir.

Odiilleri: 1962: Gimiis Madalya, Uluslararasi
Seramik Akademisi Kongresi kapsamindaki
yarismali sergi. Prag/Cekoslovakya.

1971-74: Katiim Diplomas! ltalya -Faenza
diizenlenen Uluslararasi seramik sergisi.

A ceramicist running her horse in every field of ceramics.
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She was born in 1941 in Istanbul. She attended
State Applied Fine Arts College 1958-62. 1964-
72 she studied ceramic art and engineering in
Germany with Ministry of Education scholar-
ship. She worked at Wachtersbacher-Keramik,
Rastal-Werke, Rosenhal in Germany and in the
ceramic collection of Dansk-Design in
Denmark. She was back in her country from
1972 to 78. She was Assistant Professor in
State Applied Fine Arts College Ceramic
Department. Her thesis titled “Primitive Pot
Making Alive in Anatolia” was published in
1988 (Ak Yayinlari Culture Series) and became
a member of faculty. She became Associate
Professor in 1986 and Professor in 1993 in
Marmara University Faculty of Fine Arts.
Presently, she is Chairman of Ceramic-Glass
Department.

Awards: 1962: Silver Medal, Competition
Exhibition as part of International Ceramic




1973: ikincilik Oduili, Akbank
“Hediyelik Esya Yarismasi”.
1975 ve 76: Basar Odily,
istanbul Arkeoloji Miizeleri Acik
Hava Sergisi. Mansiyon
Odilu; Turizm ve Tanitma
Bakanligi “Turistik Hatira
Esyasi Projesi Yarismasi”.
1982 ve 1984: Basari Odiilii
istanbul Gliniimiiz Sanatcilar
Acik Hava Sergileri.

Yapitlarinin Bulundugu
Miizeler: Deidesheim Seramik
Mizesi-Almanya, Keramion
Seramik Miizesi- Frechen-
Almanya, Musee Ariana-
Cenevre-lsvicre, Westerwalder
Seramik Miuizesi- Hohr-
Grenzhausen /Almanya,
Kreisparkasse Seramik
Koleksiyonu- Almanya,
Dr.lbrahim Bodur Seramik
Koleksiyonu- Can/ Tirkiye,
Dokuz Eyliil Univ. GSF.Ser.
Koleksiyonu—izmir, Anadolu
Univ. GSF. Sanat Miizesi-
Eskisehir.

Serife Deniz Ulueren:
Seramikle bulusma hikayenizi
bize anlatabilir misiniz?

Giingor Giiner: ilk defa kille
bulusmam ilkokul caginda
oldu. Izmir'de Cakabey
ilkokulu'nda hocamiz kili
getirtti, bizler kille bir seyler
yapmistik. Yillar sonra
agabeyim (Yiksel Giner) liseyi
bitirmis, Universiteye girecekti.
O yillarda Universiteler giris
sinavlarini kendi biinyelerinde
yaparlard.. |. Universitesi
Iktisat Fakultesi'nde babamin
¢ok saygl duydugu hemsehrisi
bir profesor vardi. Dolayisiyla
daha dogdugumuz giin bizim
hangi fakilteye gidecegimiz cok
onceden kararlastirilmis
gibiydi... Yiiksel Universite
sinavina girmis ve kazanmisti
da. Ben o sirada gazetede
Devlet Tatbiki Guzel Sanatlar
Yiiksek Okulu'nun acilacagini
okudum. Egitim kadrosunda
konuk Alman hocalarin da yer
alacagi ve egitimin uygulamali
olarak gerceklestirilecegi
belirtiliyordu. Agabeyim “bu
tam bana gore bir okul” dedi,
sinavlara girdi kazandi. Kendisi
hem ¢ok mutlu hem de ¢ok

Academy Convention. Prague/
Czechoslovakia. 1971-74:
Participation Diploma,
International Ceramic Show
held in Faenza, Italy. 1973:
Second Prize, Akbank “Giftware
Competition™. 1975 and 76:
Achievement Award, Istanbul
Archaeological Museums
Outdoor Exhibition . Honorable
Mention Award; Ministry of
Tourism and Publicity” Touristic
Memorabilia Project Contest.
1982 and 1984: Achievement
Award Istanbul Contemporary
Artists Outdoor Exhibitions.

Museums Exhibiting Her
Works: Deidesheim Ceramic
Museum-Germany, Keramion
Ceramic Museum - Frechen-
Almanya, Musee Ariana-
Cenevre-lsvicre, Westerwalder
Ceramic Museum - Hohr-
Grenzhusen /Germany,
Kreisparkasse Ceramic
Collection- Almanya, Dr.
Ibrahim Bodur Ceramic
Collection- Can/ Turkey, Dokuz
Eyldl University Faculty of Fine
Arts Ceramic Collection -Izmir,
Anadolu University Faculty of
Fine Arts Museum- Eskisehir.

Serife Deniz Ulueren: Could
you tell us your story of meet-
ing with ceramics?

Giingor Giiner: The first time |
met clay was when | was
attending elementary school.
Our teacher had clay brought in
at Cakabey School in Izmir. We
had done some things with clay.
Years later, my elder brother
Yiksel Guner had finished high
school, was going to go to uni-
versity. Those days, universities
held their own entry exams.
There was a professor my
father had a respect for who
was from his town in Istanbul
University Faculty of
Economics. Therefore, it was
almost already determined long
before what faculty we were
going to attend when we were
born. Yiksel had already taken
the university exam and won it.
Then, | read in the paper that
State Applied Fine Arts College
was going to be opened. It said
that there would be guest
German professors in its staff
and education would be
applied. My brother said, “This
school is just for me, took the
exams and won". He became
both very happy and also very
successful (YUksel Glner was
General Manager of Vitra until
six years ago; he is now retired
but is not detached from
ceramics). When he started his
studies, Yiiksel was bringing

Glingor Giiner, Mimar Sinan Universitesi G.S.F Seramik Bélimii'nde
ogrencileriyle birlikte

Gongor Guner, with her students at Mimar Sinan University Faculty of Fine Arts
Ceramics Department

basarili oldu. (Yiksel Giiner alti
yil dncesine kadar Vitra Genel
Mudurtydd, simdi emekli
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“Gergekten seramigi plastik
sanatlarin tum ogelerini bunyesinde
Iceren tek bir soyut forma
Indirgemek istedigimizde sanatlarin

en zorudur.”

ancak seramikten kopmadi.)
Yiksel okulda egitime
basladiginda, eve seramik
urinler getiriyordu. Yillar 6nce
yayinlar, galeriler, sergiler
olmadigr icin, yabancisi
oldugumuz bu seramikli yasam
bize inanilmaz heyecan
veriyordu. O heyecanla ben de
ayni okula girdim, ardindan
yillar beni buralara getirdi.

$.D: Bir egitmen goziiyle sanat
ve seramigi nasil tarif
edersiniz?

G.G: Ayri dusiinilmesini

istemedigim bir ikili! Sanat
elimizde herhangi bir
arac-gerecle duygu dislince ve
duyarliliklarin dengeli uyumlu,
6zgun oldugu kadar 6zgur bir
bicimde yorumlanarak
aktarilabilmesidir. Duygu,
dislnce ve duyarliliklar salt
dogal guzelliklerden
kaynaklanabilecegi gibi
toplumsal ya da bireysel, aci ve
tatli olaylardan da
kaynaklanabilir. Hangi arac
gerec olursa olsun, onunla
basarili yorumlar yapabilmek,
s0z konusu arag- gereci
kullanabilme ya da yonlendire-

"When we really want to reduce
the ceramic down to a single
abstract form incorporating all
elements of plastic arts; this Is the
toughest of the arts.”

home ceramic ware. Since

there were no publications, gal-

leries or exhibitions years ago,
this lifestyle with ceramics
which we were foreign to gave
us incredible excitement. |
entered the same school with
that excitement and years
brought me here afterwards.

S.D: How would you describe

art and ceramics as a teacher?

G.G: This is a duo | don't want

to be thought of separately. Art

is the ability to convey emo-
tions, ideas and sentiments by
any tool or instrument in our
hand by a balanced, harmo-
nious interpretation which is

original and as free. Emotions,
ideas and sentiments may
either originate from pure natu-
ral beauties or may stem from
social or individual sad and
sweet events. Regardless of
what the tool or instrument is,
the ability to make successful
interpretations with it depends
on the skill of using or directing
that tool-instrument. If you can-
not use the camera in your
hand well, you cannot take pic-
tures of the very valuable
images in your head. Even if the
individual is naturally talented,
formation of emotions, ideas
and sentiments is a sensitive
and complex process much
longer than technical matters. |

bilme becerisinden gecer.
Elinizdeki kamerayi iyi
kullanamiyorsaniz,
dislinizdeki cok degerli
penturleri resimleyemeye-
bilirsiniz. Kisi dogustan
yetenekli olsa dahi; duygu,
disunce ve duyarliliklarin
olusabilmesi teknik konular-
dan ¢ok daha uzun hassas ve
cetrefil bir stirectir. Ben bir
seramik sanatcisiyim, ve;
“Seramik, altinin toprak
iistiiniin cam oldugunu
duyumsatandir...insanin
toprak ile gokyiizii arasinda
yasadigini animsatan bir
duygudur bu.

Cogu kez , diinyamizin
donmesi ornegi, donen bir
cark lizerinde bicime ulasir
seramik.

Bu nedenle de bu yaratici
kaynagi kullanmak, ¢arki
dondiirmek gerek diyorum...."

Salt sanat ac¢isindan ise,
seramik ister islevsel ister

am a ceramic fine artist; and

“Ceramic is what makes you
feel that there is earth under-
neath and glass on top... It is a
feeling reminding that man
lives between the earth and the
sky”. Most of the time, like our
earth rotates, ceramic reaches
a form on a turning wheel.
Therefore, | say one has to use
this creative source and turn
the wheel....”

“In terms of pure art, on the
other hand, ceramic is a combi-
nation of painting and sculpture
art, be it with functional or
interpretation emphasis. Yet,
for any ceramic with functional
or interpretation emphasis to
become an art work, this
depends beside technical per-
fection, the intensity of feelings
or sentiments or the both of
them on that piece.....!I"

S.D: As a long time ceramics
teacher, is the ceramic educa-
tion in Turkey adequate as far
as you are concerned?

G.G: Ceramic education also




yorum agirlikli olsun, bir
resim ve heykel sanati
biresimidir..! Ne var ki,
islevsel ya dayorum agirlikli
yapilmis herhangi bir seramigin
sanat yapiti olabilmesi teknik
muikemmelliginin yani sira
duygu ya da duyarlliklarin ya
da her ikisinin o parca
uzerindeki yogunluguna bagli
bir olaydir.....!

S.D: Yillarin seramik egitmeni
olarak, Tiirkiye'deki seramik
egitimi sizce yeterli mi?

G.G: Seramikte egitim ayni
zamanda donanim demektir.
Bu konuda ge¢mis yillara
oranla birden fazla firma bu
konuyla ilgili olarak arag gere¢
uretimine ge¢mislerdir. Ancak
degisen teknolojiye yetismek
her zaman mimkin
olamamaktadir. Bu baglamda
egitimcilerin de sik sik
egitilmesi gerekmektedir.
Endustri bazen egitimcilere
yonelik uygulamali seminerler
dizenleyebilse, ne kadar iyi
olurdu. Ornegin: Baski
tekniklerindeki yenilikleri bilen
bir egitimci tasarim siirecinde
ogrenciyi yeni teknolojiler
dogrultusunda yonlendire-
bilecegi icin, egitim ve endustri
arasindaki uyumsuzluk kolayca
asilabilirdi.

S.D: Seramigin icinde,
tekniginizle birlikte kendinizi
nasil tarif edersiniz?

G.G: Seramigin her dalinda at
kosturan bir seramikgiyim.
Minicik bir vazo yapimindan
tutun biylk bir heykel ya da
pano, hepsine ayni sevgi ve
ciddiyetle yaklasirim. Teknikler
benim igin 6nemlidir. Uzerine
egildigim her teknik bana yeni
ufuklar acmistir. Yaraticiigim
baglaminda beni hep degisik
limanlara gotirmuslerdir.
Ornegin, comlekgi tezgahinda
bicimlendirme yontemi, bana
cok 6zgiin yapitlar hediye
etmistir. Ulaksitli sirlarla
ugrasim belli bir ekoliimiin
olusmasina neden olmustur.
Ogrencilerim son derece 6zglin
yapitlar ortaya koymalarina
karsin, benim 6grencim
olduklarini belli ederler. Kagit
seramik teknigi, Quartz
seramik teknigi, Killi Sirlar

“Seramik, altinin TOPRAK Ustlintin CAM
oldugunu duyumsatandir...Insanin toprak

Ile gokyUzu arasinda yasadigini
animsatan bir duygudur bu”

“Ceramic is what makes you feel that there

Is earth underneath and glass on top... It is a

feeling reminding that man lives between

the earth and the sky”

means equipment.
Compared to past years, sev-
eral firms have started pro-
ducing tools and instruments
on this subject but it is not
always possible to keep up
with the changing technolo-
gy. In this context, teachers,
too must be trained fre-
quently. How nice would it be
if the industry could organize
applied seminars for teach-
ers. For example, since a
teacher who knows the inno-
vations in printing techniques
could guide the student
regarding new technologies

during the process of design,
the incompatibility between
education and the industry
could be overcome easily.

S.D: How would you
describe yourself together
with your technique, in
ceramics?

G.G: | am a ceramicist run-
ning her horse in every
branch of ceramics. From
making a tiny vase to making
a large statue or panel, |
approach all of them with the
same love and seriousness.

Techniqgues are important for
me. Every technique | have
dealt with has opened new
horizons for me. They have all
taken me to different ports in
terms of my creativity. For
example, the technique of
shaping on potter’'s bench has
given me very original works.
Working with ulexite glazes
has led to formation of a cer-
tain style for me. Although
they create extremely original
works, my students indicate
that they are my students.
Paper ceramic technique,
quartz ceramic technique,
ashed glazes or Pate de verre
technique (glass paste tech-
nique) have all been elements
allowing me to come up with
new and more original art
works. Due to my curiosity for
researching new methods and
techniques, | am always in
search of new bays without
anchoring. With my one foot in
tradition and the other trying
to see how far the boundaries
may be exceeded, how far can
they be expanded by assimilat-
ing the tradition in formation
of ceramic and our own cul-
tural accumulations without
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“Yapitlarimda malzemenin
dogasina ve gelenegine saygili
olmanin yani sira, gelenegi
yadsimaksizin tum yeniliklere acik
olarak, sinirlarini olabildigince

zorlarm.!”

ya da Pate de verre teknigi
(Cam hamuru teknigi) hep yeni
ve daha 0zgln sanat yapitlari
ortaya koymami saglayan
ogeler olmuslardir. Yeni
yontem ve teknikler arastirma
merakim nedeniyle, demir
atmaksizin hep yeni koylar
arayisl icindeyimdir. Seramik
olgusunu iskalamaksizin,
seramigin olusumunda var olan
kendi gelenegini ve kendi
kultur birikimlerimizi
i¢sellestirerek bir ayagimla
gelenegin icinde, diger
ayagimla sinirlari ne kadar

asabilir, ne kadar
genisletebilirim ugrasi
icindeyimdir. Bir sanatgl igin
hedefine ulasmis olmak soz
konusu olmasa gerek. Sanatgi
hedefine ulasabilme endisesi
icindedir hep!

$.D: Seramigin yeri diger sanat
dallar arasinda, Turkiye sart-
larinda sizi mutlu ediyor mu?

G.G: Seramik, teknoloji, zanaat
ve sanat bagimuisi bir sanat
dali. Plastik sanatlarin tim
ogelerini bunyesinde iceren

Beside respecting the nature and
tradition of the material in my works,
| force its limits as much as possible,
being open to all innovations without
denying tradition!”

disregarding the phenomenon
of ceramics. An artist cannot
ever reach her target. The
artist always carries the anxi-
ety of being able to reach her
target.

S.D: Does ceramic’s position
make you happy in Turkey’s
circumstances among other
branches of art?

G.G: Ceramic is an art branch
dependant on technology,
trade and art. It is a branch of
art combining painting and
sculpture, incorporating all
elements of plastic arts. In
this context, a ceramic artist’s
Jjob Is indeed harder than that
of other artists! The perspec-
tive that ceramic art is not a

contemporary art branch any
more causes creation of a
series of ceramic works, disre-
garding the phenomenon of
ceramics often and this does
not always make a happy end
for art or art of ceramics.

S.D: Why aren’t there a large
number of Turkish ceramicists’
works in museums abroad in
Europe? Is this because of lack
of finances or disinterest of the
state in art or ceramics?

G.G: | think ceramic artists
have as many works abroad as
the works of the artists of other
branches. | don’'t want to take
refuge in blaming the state or
lack of finances. However, as in

resim ve heykel bilesimi bir
sanat dali! Bu baglamda bir
seramik sanatgisinin isi
gercekten diger sanatcilara
gore cok daha zordur. Seramik
sanatinin artik gincel bir sanat
dali olmadigi bakis agisi, ¢cogu
kez seramik olgusunun
Iskalanarak bir takim seramik
yapitlarin ortaya c¢ikmasina
neden oluyor ki, bu da hem
sanat, hem seramik sanati
adina her zaman mutlu bir son
olusturmuyor.

S.D: Yurtdisindaki Avrupa’daki
miizelerde neden ¢ok fazla
Tiirk seramikgilerin eserleri
bulunmuyor? Bu maddi yeter-
sizlik mi, yoksa devletin sanata,
seramige ilgisizligi mi?

G.G: Yurtdisinda diger sanat
dallari sanatcilarinin ne kadar
yapiti bulunuyorsa, seramik
sanatgilarinin da o kadar
bulunuyordur diye dislntyo-
rum. Devleti suclamak maddi
yetersizlige ¢ok siginmak
istemiyorum. Ancak,

other countries, a law for
spending something like
2/1000 in government build-
ings for art would be a very
positive approach for art. If
we try to start talking about
the art works in public areas
and spaces abroad, your
pages wouldn't suffice. |
stayed in Japan for about 3
months in 1990. | witnessed
that a work of a signing
ceramicist is placed in the top
corner in any public and pri-
vate office. You may call this
either government policy or a
consciousness of preference
made for art works.

S.D: Blue and its tones are
predominant in your works.
Which figures do you feel
closer to?

G.G: It can be said that blue
and its tones are predomi-
nant in my works but on this
subject | never had an
approach like anchoring.

| can use any color as neces-
sary. | think | am more apt to
abstract drawings and forms.
Since | have witnessed that




yurtdisinda oldugu gibi en azindan kamuya ait
yapilarda 1000/2 orani gibi bir harcamanin sanat
icin yapilmasi baglamindaki bir yasa kuskusuz
sanat adina ¢cok olumlu bir yaklasim olurdu. Yurt
disinda kamuya acik alan ve mekanlarda bulunan
sanat yapitlarina burada deginmeye kalkissak
sayfa sayiniz buna elvermez. 1990 yilinda Ug ay
kadar Japonya’'da bulundum. Resmi ve gayri
resmi her ofiste, imza sahibi bir seramikg¢inin
yapitinin bas kdsede yer aldigina tanik oldum.
Bunu ister devlet politikasl, ister sanat yapiti
dogrultusunda yapilan tercih bilinci olarak
adlandirin.

S.D: Eserlerinizde mavi ve tonlari agirtikta, hangi
figlirlere daha yakinsiniz?

G.G: Yapitlarimda mavi ve tonlarinin agir bastig
soylenebilir. Ama bu konuda da demir atmak gibi
bir yaklasimim olmadi gerektiginde her rengi kul-
lanabilirim. Daha ¢ok soyut ¢izim ve formlara
yatkin oldugumu distinlyorum. Figlir konusunun
cok 1skalandigina tanik oldugum icin de hem
kendim bu konuya egiliyor, hem de dgrencilerimi
figlr konusuna yonlendirmeye calisiyorum.

S.D: Yeni mezun olan lniversite 6grencilerinin
ozellikle is alanlarina yonelirken, sektorden
destek ve is kapisi bulduklari soylenemez. Bu
konuda neler yapilmali?

G.G: issizlik Tiirkiye' mizin bir yarasi. Kiiciik
isletmeler olgusu ve fikri nerede ise bilinmeyen
sozcikler olmaya basladi. Blyik isletmeler ise
belki de hakli olarak ne kadar az elemanla isimi
dondurebilir Gretimi nasil daha ucuza mal
edebilirim dislncesi icindeler. Bana gore kicik
isletmeler hem cesit zenginligi hem karinca
kararinca istihdam saglayabilirler. Kalite
gozetilerek kiglk isletmeler fikri yeniden
glindeme gelmeli hem devlet hem biyik
isletmeler tarafindan tesvik edilmelidir.
Hammadde ve yari mamul trtnlere kolayca
ulasabilmelerinin saglanmasi gibi.

S.D: Ozellikle staj konusunda soylemek
istedikleriniz vardir mutlaka..

G.G: Staj suireleri daha uzun olsa, kuskusuz cok
iyi olur. Ancak, isletmelerin ne kadar isteksiz
olduklarini da biliyoruz! Ben, Devlet Tatbiki Giizel
Sanatlar Yuksek Okulu 6grenciligim sirecinde

the subject of figure is disregarded a lot, I'm both
addressing this issue and also trying to guide my
students towards figure. One cannot say that
new university graduates get support from and
find jobs at the industry, especially when choos-
ing their fields of occupation.

S.D: One cannot say that new university gradu-
ates get support from and find jobs at the indus-
try, especially when choosing their fields of occu-
pation. What should be done on this subject?

G.G: Unemployment is a wound of Turkey's. The
phenomenon and idea of small size enterprises
are almost becoming unknown words. Larger
enterprises, on the other hand, may be rightfully
think about how can | carry on my business with
the minimum number of employees and how can
| produce cheaper? For me, small enterprises
can provide both richness of kind and also some
employment. The idea of small enterprises must
be addressed once again, maintaining quality
and must be encouraged both by the government
and also by large companies, like allowing them
to access raw materials and semi-finished prod-
ucts easily.

S.D: Definitely, there are things you want to say
about practical training.

G.G: Undoubtedly, it would be much better to
have longer durations of practical training.
However, we know how reluctant the enterprises
are! As a student in State Applied Fine Arts
College had taken training in a pottery workshop
in Germany belonging to wife and husband
Gollner family in Germany, witnessing how a tiny
enterprise ran like clock work, | had learned a
lot!

S.D: What do you feel before starting your
works, how do you design them?

G.G: | never have a plan for starting my work! |
work together with my students. As money
brings money, a work opens the door to another
work. My artists are formed on their own In the
meantime. You never know what will influence
me when in an environment of continuous work-
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Yapitin adi: Selcuklu Yildizi

Boyut: ( 80x80x05 cm ).3 Teknik: Kagit Seramik Uzerine, Silisli Astar

Name of the art work: Seljuki Star

Dimensions: [ 80x80x05 cm ).3 Technique: Silica glaze over paper ceramic

dort ay sireyle, Almanya’ da kari-koca Gollner
ailesine ait bir comlekgi atolyesinde staj yapmis,
kicuclk bir isletmenin nasil tikir, tikir calistigina
tanik olmus, ¢ok sey 6grenmistim!

S.D: Eserlerinize baslamadan 6nce neler
hissedersiniz, nasil tasarlarsiniz?

G.G: Eserime baslamak diye bir planim hic
olmaz! Ogrencilerimle birlikte calisirim. Paranin,
parayi ¢ektigi gibi; bir calisma diger bir calismanin
kapisini acar. Yapitlarim bu arada kendiliginden
olusur. Sirekli calisma ortaminda neyin ne
zaman beni etkileyeceqgi hic belli olmaz!
Ornegin:12 Eylil1980 Askeri Darbesi'nin ardindan
Diin-Bugtin-Yarin adl acik, koyu, daha koyu mavi
sirli dev boyutlu t¢ diglimden olusan, nianslarin
disinda degisen bir sey yok anlamina gelen
kavramsal yapitimi gerceklestirmistim. 1993
yilinda Istanbul’da yaz ve kis aylarini da

kapsayan yagmayan yagmurlar buyik bir su
sikintisina yol acmisti. Bu beni “Suyu
Sergiliyorum” konulu kavramsal sanat yapitlarini
olusturmaya yonlendirdi. Bu kavram baglaminda
surekli olarak yeni yapitlar gerceklestirmeye
devam ediyorum.

S.D: Tirk tasarimcilarina sizce neden firsat
verilmiyor?

G.G: Tasarim konusunda Tirkiye'de bizi cok tizen
ve her firsatta dile getirdigimiz bir olgu vardir.
Yabanci hayranligi nedeniyle Tiirk tasarimcisina

ing! For example, after the military coup of
September 12, 1980, | had created by concep-
tual work which meant there is nothing that
changed under than nuances, made up of
three giant sized knots with light, dark and
darker blue glazing, titled “Yesterday-Today-
Tomorrow”. In 1993, the non-falling rain cov-
ering summer and winter months in 1993 in
Istanbul had led to a major shortage. This
guided me towards creating conceptual art
works with the theme “I'm Exhibiting Water”.
| am continuing to create new works continu-
ously under this concept.

S.D: Why do you think Turkish designers
aren’t afforded opportunities?

G.G: On the subject of design, there is a phe-
nomenon which makes us very sad and which
we articulate at every opportunity in Turkey.
This is because the Turkish designer has not
been given any opportunities and are not
encouraged except for a couple of competi-
tions due to admiration of foreigners. One
should as the designers in the industry them-
selves. Do they feel that they are designers?
Or are they just the implementers of foreign
designers? The company people can say
“What can we do, we can't take risks, we have
to sell our output”. But at least they could
present Turkish designers. The Turkish
designer could see where she was and per-
haps pull herself together. The textile indus-




hicbir olanak taninmamis, bir
iki yarismanin disinda hig
tesvik edilmemis olmasidir!
Sektordeki tasarimcilarin
kendilerine sormak lazim,
kendilerini tasarimci gibi
hissediyorlar mi? Yoksa,
sadece yabanci tasarimcilarin
uygulayicisilar mi? isletmeciler
soyle diyebilirler “Ne yapalim
risk alamayiz, tUretimimizi
satmak zorundayiz.”Ancak hi¢
degilse , Turk tasarimcilarini
goruclye cikarabilirlerdi, Turk
tasarimcisi nerede oldugunu
gordr, belki kendine ¢eki diizen
verebilirdi.Tekstil Endistrisi
Tlrk tasarimcisini tesvik etti,
zarar mi etti. Sektor Turk
tasarimina litfen biraz sans ve
zaman tanisin ki; Turk
tasarimcilari da uluslararasi
seramik tasarimindaki yerini
gorip gerekiyorsa kendine ceki
diizen verebilsin. Selguklu ve
Osmanli donemi seramikleri,
hic kuskusuz o donem
modasinin yaraticiliginin
onclsu olmuslardir! Uzun bir
sure teknolojide geri
kalinmistir. Ama bu giin yeni
teknolojileri icsellestirdikten
sonra o zengin kiltirdn
mirascilari olarak iyi isler
cikaracagimiza inaniyorum.
Guzel Sanatlar Egitiminde geri
degiliz; bunu uzun yillar yurt
disinda da egitim almis birisi
olarak rahatlikla soyleyebilirim.
Ancak yeterince uretken
degiliz. Nedeni: Bu baglamda
hemen hemen hicbir bilincin
dolayisiyla talebin olusmamis
olmasidir.

try encouraged the Turkish
designer. Did it lose? The
industry should please give a
chance and time to Turkish
design so that Turkish design-
ers can see their place in
international ceramic design
and pull themselves together
if necessary. Seljuki and
Ottoman era ceramics have
been the pioneers of the cre-
ativity of the fashion of the
period undoubtedly! We have
stayed behind in technology

for a long time but | believe
that today, after assimilating
new technologies, we can
come up with good works as
the inheritors of that rich cul-
ture. We are not behind in fine
arts education. | can say this
easily as someone who has
also studied abroad for many
years. But we are not produc-
tive enough. The reason:
Almost no awareness, and
therefore demand has been
formed in this context.




