Sanat / Art

Mart-Nisan / March-April 2006/ No.14

Seramigin toprak anasi...

Hamiye Colakoglu;

“Ben anatanricayim”

Seramigi yasamak en biyuk tutkusu, camuruyla
konusan, onu oksayan, kavga eden ama sevgiden
hic vazge¢cmeyen bir deger Hamiye Colakoglu.
Aylar siren goriismelerimiz sonunda beni
Seramik Federesyonu merkezimizde ziyarete
geldiginde, saatlerce konustuk. O Turkiye'de
seramigin duayeni, 41 Ulkeyi gezmis, cilginlarca
hayata ve sanata doymus. Bu yiizden kendisine
Cilgin Hamiye diyorlar. Gengler boylesine hayatini
sanatina, camuruna, topragina adamis bir
duayenden cok seyler 6grenmeli, dgrenecek. Son
glinlerde sagligiyla ilgili yasadigi sikintili
glinlerinde bile enerjisini hi¢ yitirmeden, sanatina,

Kualtlr Evi'ne, okuluna, 6grencilerine vakit ayiriyor.

Hacettepe Universitesi Seramik Bélimii'niin ilk
kurucularindan Hamiye hoca, asagidaki degerli
satirlari seramik dergisi ve tutkunlari icin
paylasti...

Odiilleri: 1961 italya- Roma il Giornale D’ italia
Organizasyonu. 2. Mostra D'Arte Dello Studente,
Palazzo Delle Esposizioni — Gimus Madalya ve
Diploma Odiilii- Italya. 1965 Tel- Aviv Bat-Yam
Belediyesi Onur Madalyasi- israil. 1974 Vichy
Uluslararasi Kiltir ve Sanat Federasyonu Turkiye
Grubu Buyik Odil-Fransa. 1982 Devlet Resim ve
Heykel Sergisi Basari Odiili-Ankara. 1982 is
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To live ceramics is her greatest passion; an asset
who speaks to her clay, who pats it, fights with it
but never gives up loving it is Hamiye Colakoglu.
When she came to visit me at our Ceramic
Federation headquarters after our conversations
which took months, we spoke for hours. She is
the doyenne of ceramic in Turkey; she has trav-
eled to 41 countries, she has had her share of the
wild life and art. Therefore, they call her Crazy
Hamiye. The youth must learn and will learn a lot
of things from such a doyenne who has dedicated
her life to her art, to her clay, to her earth. Even in
her troubled days full of health problems recently,
she spares time to her art, Culture house, school
and her students, without losing her energy.
Mastress Hamiye, who is among the first
founders of Hacettepe University Ceramic
Department, shared the valuable lines below with
us for Ceramic Magazine and enthusiasts.

Her Awards: 1961 Italy- Roma il Giornale D’ Italia
Organization 2. Mostra D'Arte Dello Studente,
Palazzo Delle Esposizioni - Silver Medal and
Diploma Award- Italy. 1965 Tel- Aviv Bat-Yam
Municipality Honor Award- Israel. 1974 Vichy
International Culture and Art Federation Turkey
Group Grand Prize- France. 1982 State Paintings
and Sculptures Exhibition Achievement Award -




Bankasi Biiyiik Seramik Oduilii-
Ankara.1993 Sanat Kurumu
Yilin Sanatcisi Odli-
Ankara.1995 Ugur Mumcu
Arastirmaci Gazetecilik Vakfi
“Bir Damla Gozyasina” Odiilii-
Ankara. 2004 Cagdas Sanatlar
Vakfi Onur Odili- Ankara

“Tasarimlarim beni
pesinden surikler,
yenilesirim”

Son yillarda uzaklklar kisaldl,
¢agimizin gelisen teknolojisinde
aninda bilgi ve gorintlyle
diinyayi ve evreni kucaklaya-
biliyoruz.. Ufkumuz sonu
olmayan boyutta, bizden uzak-
lasiyor ve genisliyor. Peki dtesi
ne, son noktasi var mi, sonrasi
ne? Ne, ne i¢in vardir!... Hep
otesini disunirdm... Sonsuz
olan uzayin kucaginda gelecege
uzanmaya calisirim.
Tasarimlarim beni pesinden
surikler, hep baska yerlere
tasirlar. YENILESIRIM...Belki de
onun i¢in bana “Cilgin HAMIYE”
diyorlar ya! iste onun i¢in ¢ogu
zaman bu kavrama siginirim. O
beni hep dogruya gotiruyor.
Peki dogru ne? TOPRAK
ANA'mI? EVET.

insanoglu beni, TOPRAK anayi
her sey icin kullandi. El sanat-
larinda, Glzel Sanatlarda,
Endistride, Tipta ve Uzayda.
Ben hem bilimin, hem doganin,
hem siz insanoglunun gizemli
sirlarini, sircalarini, icimde ve
disinda taslyan en soyut
sanatim.

“Toprakla bulusmak,
ozgurce dusuncelerimize
bicim vermektir”

Toprak, insan duyarliligina ve
diistincelerine teslim olan en
yumusak, en sert ve en kirilgan
malzemedir. Elinizi camura
degdirdiginizde siz ona, o size
teslim olur ve siz onu, o sizi
sonsuza tasir. Bu, asklarin en
blytigl ve ondan soyutlana-
mayiz. ilkokul ikinci sinif
tatilinde istanbul’dan
Karamiirsel'e gitmistik.
Anneannemlerin tepede biylk,
halen bakimli olan ciftlikleri
vardi. Sahilde blyuklerimizle 11

Bilim agaci - Science tree

Ankara. 1982 |s Bankasi Grand
Ceramic Prize-Ankara.1993 Art
Institution Fine Artist of the
Year Award-Ankara.1995 Ugur
Mumcu Investigative
Journalism Foundation “For a
Tear Drop” Award- Ankara.
2004 Contemporary Arts
Foundation Honor Award-
Ankara

“My designs lead me; |
renew myself”

In recent years, distances
became shorter; we are able to
embrace the world and the uni-
verse by information and
images instantly in the
advanced technology of our
age. Our horizon gets away
from us and expands in an end-
less dimension. Then, what is
beyond it; is there a last point,
what comes after it? What is
there, for what!... | always think
about the beyond. I try to reach
to the future in the lap of the
infinite space. My designs lead
me; they always carry me to
other places. | RENEW

MYSELF... Maybe that's why
they call me “Crazy HAMIYE"!
This is why | usually take refuge
in this concept. It always takes
me to the truth. Then what is
truth? IS IT MOTHER EARTH?
YES...

The human being used me,
MOTHER EARTH for everything.
In handicrafts, Fine Arts, the
Industry, Medicine and Space. |
am the most abstract art bear-
Ing the mysterious secrets,
glazes of both science and also
nature and also you human
beings, in me and outside me.

“Meeting with the earth is
shaping our free ideas”

The earth is the softest, hardest
and most fragile material sub-
mitting to human sensitivity and
ideas. When you touch your
hand on clay, it submits to us
and you submit to it and you
carry it and it carries you to
infinity. This is the greatest of
loves and we cannot hold our-
selves outside it. We had gone
to Karamursel from Istanbul on
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odali bir evde otururduk. Sose
yolun karsisinda incecik bir
dere akardi. Araclarin
gecisinde havalanan tozlar yol
kenarinda birikirdi. Bu biriken
tozlardan cesitli sekilde
tepecikler yapar, iclerini suyla
doldururdum. Yaptigim bi¢im-
ler tozlarin suyunu emdiginde
canaklarimi olusturur, onlari
giineste kuruturdum.Killi
toprak oldugu i¢in cabuk

holidays when | attended the
second grade of elementary
school. My grandmother had a
big farm on a hill, which is still
well-maintained. We used to
live in a 11-room house with
our elders at the shore. A small
brook used to run across the
road. After a vehicle passed, the
dust would accumulate along
the road. | used to make differ-
ent shaped hills from these
accumulated dusts and | would
fill inside them with water.
When the shapes | formed
absorbed the water of the
dusts, | would form my bowls
and dry them in the sun. They
used to harden quickly because
it was clayey earth and they
would become the homes of my
green, brown-spotted, small
frogs. So, the traces of my first
bowls | shaped clay with are
still vivid in my memory. This is

sertlesirlerdi. Ve yesil,
kahverengi benekli kii¢lik
kurbagalarimin evleri olurlardi.
iste camura sekil verdigim ilk
¢anaklarimin izleri hala
bellegimde canlidir. Camura
distim, citkamiyorum deyisim
de bundandir. Bizi birbirimiz-
den soyutlayamazlar.

“Sanatgi kdyl kurma
tutkusu en biyik hayalimdi”

1965'de Israil'de Ein-Hot
(gtizellikler kaynagi anlami
olan) sanatci kdyline gitmis,
“Orada Bir Koy Var Uzakta™ adli
itk sergimi acmistim. Sergim
biyuk ilgi gordd. New York
Guggen- Heim Mizesi Mudurd
dort seramigimi satin
aldi..Tirkiye'ye dondigimde
basinda sanatci koyd kurma
idealim haber olarak cikti.
Gebze Belediyesi bana deniz-
den baslayan 300 donimlik bir
arazinin verilebilecegini oner-
misti. 1972'de Ankara
Golbasi'nda Sanayi

why | say | fell into clay, | can’t
get out. They cannot distinguish
us from another.

“My greatest dream was my
passion to found an artist
village”

In 1965, | had visited the Ein-
Hot (which means source of
beauties) artist village in Israel
and had launched my first exhi-
bition called “There is a Village
There in the Distance”. My exhi-
bition drew great attention.
New York Guggen- Heim
Museum Director bought 4 of
my ceramic works. When |
returned to Turkey, my ideal of
founding an artist village
appeared as a news in the
press. Gebze Municipality had
proposed to me that a piece of
land of 300 donums, starting

Bakanligi'nin dnerisi de cesitli
nedenlerle gerceklestirilemedi.
Avanos’da biri bes, biri iki
eyvanli bahgeleri bitisik olan bir
yeri bu amacla almak istedim,
bu kez de annem izin vermedi.
Sonucta 1994’de benim
Universiteme ¢ok yakin bir yer
olan Kdltdr Evi'mi kurdum.
Atolyesi, laboratuart, firini,
galerisi olan dort katli bu bina-
da zaman zaman genclerle,
sanat¢i arkadaslarla sanat
sorunlarini tartisiyor ve bir
araya geliyoruz. Disaridan
gelen sanatcilari konuk ediyor
ve bazen camura dokunuyoruz.
“Kim bilir belki bir glin sanatgi
koylinde hep birlikte oluruz”.

“Benim kusagim,
hammadde ve mineraller
acisindan hic sansli degildi”

Ben cilgin gibi bir fabrikadan
otekine kosar, atilmis,
kullanitlmayan cesitli
malzemeleri, laboratuar
artiklarini alip bayram ederdim.

from the sea, could be
assigned. The proposal of
Ministry of Industry for Ankara
Golbasi in 1972 could not be
achieved either due to various
reasons. | tried to purchase a
land in Avanos with adjacent
yards; one with five eyvans and
the other for two, for this pur-
pose. This time my mother did-
n't let me. In the end | founded
my Culture House which is very
close to my university, in 1994.
From time to time, we discuss
the problems of art with youth,
artist colleagues and come
together in this four-storey
building which has a studio,
laboratory, kiln and a gallery.
We play host to artists visiting
from outside and sometimes
we touch on clay. “Who knows,
maybe some day, we will be all
together in the artist village™.

“My generation was not
lucky in terms of raw mate-
rials and minerals at all”

| used to run from one factory
to another like a mad person
and | would celebrate when |
took various unused materials




Karabik Demir Celik
Fabrikasi'na gittigimde yiiksek
1st firinina atilmakta olan
kocaman bir demir havani
goriince aman diyerek erimek-
ten kurtardim. Onu yillardir
cam ve cesitli mineralleri
ogutmede kullaniyorum. Sogit
Seramik’in sanat danismani
oldugum yillarda en biyiik
zevkim kil ocaklarini gezmek ve
ilgin¢ seyler bulmakti. Yeni
kusak cagdas teknoloji
alanlarinin ¢ok genis olmasi ve
ulasilabilirligi agisindan bizden
daha sanslilar. Ancak sanat
endisesini cok
duyumsayamiyorlar ama cok
basarili genclerimiz var. insan
yaptigr calismalarina doniip
baktiginda onu elestirme yeti-
sine sahip olmali. Sanat eseri
yapmak ve sanatci olmak kolay
degildir. Genclerin gorus
almaya gelmesi beni mutlu
kiliyor. Seramigin gelecegi
onlarin sirlar kadar parlak
olacaktir. Bizden sonra
gelenlerin bizden ustiin
olacaklarina inanip onlari
ylreklendiriyorum.

“Devletimizin yeni bir sanat
felsefesi olmali”

Yeni muzelerin cogalmasi ve
degerli sanatcilarimizin
secilmis eserlerinin bu
mizelerde yer almasi ve bu
yolla sanatimizin arsivlenerek
gezici sergilere donlstirilmesi
sanatin gelisimi acisindan ¢ok
onemlidir. Sanat bir ulusun
kiltdr diizeyinin aynasidir.
Herhangi bir tlkeye gittigimizde
itk gezecegimiz yer muzelerdir.
Bir Ulkenin tanitimi da ancak
kiltlrel degerlerle olur.

“Sektorden destek
gelmeseydi, seramik sanati
buglinki duzeyde olmazdi”

Bu destek olmasa seramik
sanatinin Glkemizdeki dizeyi
daha disuk olurdu. Ornegin,
Canakkale Seramik, Eczacibasi
gibi seramik Ureten onemli
sektorler bugiin seramik
sanatinin ve sanatgisinin
yaninda olarak tlkemize
cagdas eserler
kazandirilmasina ve seramik
egitimine katki

“Seramik benim yasam bicimim. Camurla

konusur, bazen de kavga ederim.

Onu doverek, bazen de oksayarak ¢alisirim”

Kiltdr Evi - Culture House

“Ceramic is my way of life. | talk to, and

sometimes fight with clay. | work sometimes

beating it up and sometimes patting it

and laboratory waste. When |
went to Karabik Steel
Factory and saw a very big
iron mortar which was about
to be thrown in the furnace;
I've saved it from being
smelted saying “No”. | have
used it in pulverizing glass
and various materials for
years. My greatest hobby in
the years when | was art
consultant for Sogut Seramik
was to visit clay quarries and
find interesting objects. The
new generation is a little
more lucky than us since the
contemporary technology
areas are very broad and are
accessible. They don't feel
the concern for art much but
we have very successful
young people. When one
looks back at her works, a
person has to be able criti-
cize them. It is not easy to
create an art work and to be
an artist. It makes me happy
when youth come to get my
opinions. The future of
ceramics will be as bright as
their glazes. | believe that
those who will come after us
will be better than us and |
give them courage.

“Our state has to have a
new art philosophy”

It is very important for the
progress of art that new
museums grow in number
and selected works of our
valuable artists are found in
these museums and thus,
our art is archived and trans-
formed into traveling shows
in this way. Art is the mirror
of the cultural level of a
nation. When we go to any
country, the first place we
will visit are museums. The
promotion of a country, too,
can be made only by cultural
assets.

“If there was no support
from the industry, ceram-
ic art would not be at its
present level”

Without this support, the
level of ceramic art in our
country would be lower. For
example, ceramic producing
significant industries like
Canakkale Seramik and
Eczacibasi today contribute
to contemporary art works
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“Diinyanin en zengin kiltir varliklarina
sahip, kiskanilan bir ilke konumundayiz.
Onu korumak ve yasatmak oncelikli

gorevimiz olmall”

saglamaktadirlar. Bugin
BODUR Ailesi Uilkemizdeki
seramik sektoriiniin en basta
gelen ailelerinden olmasinin
yani sira sanata da en buytk
destegi kurmus oldugu ilk
seramik miizesi ve uluslararasi
sanat etkinlikleriyle vermekte-
dir. Sabanci ve Kog Aileleri gibi
biyik holdingler de sanata
destek vermekte bu amacla
arkeolojik eserler ve ¢agdas
sanat eserlerini saklayip
sunacak muzeler
kurmaktadirlar. Mizelerin
yalnizca buyuk kentlerde degil,
seramik Ureten ve tarihi
gecmisi olan yerlerde kurul-
masina da onem vermeleri bu
sektorlerin ¢abalarina ornektir.
(Koc'un Kitahya Cini Miizesi ve
iznik’in yeniden baslamasi gibi)

“Camura dustiim,
¢tkamiyorum, ¢amurla
o0zdeslestim”

Seramik benim yasam
bicimim. Camurla konusur,
bazen de kavga ederim. Onu
doverek, bazen de oksayarak
calisirim. Kurguladigim bir ¢cok
projelerim var. Onlari yapa-
bilmem icin zamani durdur-
mam gerekecek ama nasil?
Seramigi yasamak en buylk
tutkum. Ulkemizde cok degerli
seramikgi arkadaslarim ve
genclerin olmasi bana onur ve
enerji veriyor. Benim cennetim
dedigim Canakkale Seramik
Fabrikasi'nda yillardir sanat
danismanligi yapan Mustafa
Tuncalp’le birlikte proje

“We are an envied country with the
richest cultural assets in the world.
To protect it and make it survive should be
our priority duty”

being produced in our country
and the ceramic education in
our country standing beside
the ceramic art and artist
today. Beside being one of
the leading families of the
ceramic industry in our coun-
try, today BODUR Family gives
the greatest support to art
with the first ceramic muse-
um they have founded and
international art events. Major
holding companies like
Sabanci and Kog¢ Families
also sponsor art and to that
end, found museums which
will keep and display archaeo-
logical artifacts and contem-
porary art works. That they
care about museums being
founded not only in major
cities also in place with histo-
ry and which produce ceram-
ics is an example for the
efforts of these industries
(Like Kog's Kutahya Tile

Museum and re-starting of
1znik).

“I fell into clay; | cant get
out, | identify myself with
clay”

Ceramic is my way of life. | talk
to, and sometimes fight with
clay. | work sometimes beating
it up and sometimes patting it. |
have many projects | contem-
plate about. | have to stop time
to do them, but how? To live
ceramic is my greatest passion.
That there are very valuable
colleagues working on ceramic
and youth in our country gives
me honor and energy. To create
projects and share beauties
with Mustafa Tuncalp who has
been serving as art consultant
for years at Canakkale Ceramic
Factory, which | call my para-
dise; to be in the love of loving

tretmek ve glizellikleri
bolismek, insanlari sevmenin
sevgisinde olmak yasamimin
en glzel anlaridir.

“Seramikgi olmasaydim
piyanist olurdum”

Sesim mezosoprano. Kardesim
Deva ve esi opera sanatgisi.
Silalede ¢ok sanatci ve
yaraticilar var. Biraz ¢ilgin bir
aileyiz.

1953'de kurulmus olan

Tirk El Sanatlarini Tanitma
Dernegi’'nde calistigim
donemlerde Anadolu’yu
bolgesel acidan karis karis
gezerek, dag koylerine,
yaylalara cikarak, kent
insaninin ¢eyiz sandigini acarak
cok degerli koleksiyonlar
olusturduk. El sanatiyla
ugrasan insan gucunu
kullanarak ¢cagdas yasamin
gereksinimleri icin uygula-
malar yaptirdik. Bu yil dernek
kapatildi ve dernegin elinde

people are the best moments
of my Life.

“If | were not a ceramic
artist, | would be a pianist”

My voice is mezzo soprano.
My sister Deva (erkek mi
kadin mi sorulacak, ona gore
yazilacak] and her husband
are opera performers. There
are many artists and creative
people in the family tree. We
are a crazy family.

When | worked at Turkish
Handicrafts Promotion
Association which was found-
ed in 1953, we created very
valuable collections, traveling
in Anatolia inch by inch in
every region, going up to
mountain villages and high-
lands and by opening the
dowry chests of city people.
Using manpower dealing in
handicrafts, we had applica-
tions made for the needs of
contemporary life. This year
the association was closed
and the antique works in the
hands of the association were




“Cagimizin dislndrd,
sanat tarihcisi Herbert
Read; ‘Bir toplumun sanat
duzeyini onun
seramikleriyle
degerlendirebiliriz’ der”

bulunan antik eserler Ankara Etnografya
Miizesi'ne ve Anadolu Universitesi Mizesi arsivine
bagisland.

“Anitkabir’in yapilisinda ustalara ailece tas
tasidik”

Yasamimin en onursal olaylarindan biri, Atamizin
Anitkabir'de yattigi bolimdin halka acilmasi
projesinde yer alan tek hanim Uye olmamdir.
Yillar once ilkokul besinci, ortaokul birinci sinifta
Atamizin Etnografya Mizesi’'ndeki katafalkinda
nobet tutan bir cocuktum. Onun sevgisiyle
blyldik. Sevginin insani iyiye, glizele ve dogruya
gotiirecegine inaniyorum. Beni sevgiden soyut-
layamazsiniz. Evet, ben oyum.. Cilgin Hamiye..

“Tirk ELl Sanatlari Tanitma Dernegi ve
Geleneksel El Sanatlari Vakfi kurucusuyum”

Ben Anadolu’ya, turkdlere, el sanatlarina, sandik
ve kinanin kokusuna vurgunum. Bir dervis gibi
gencligimde ovalardan yaylalara korkusuzca sevgi
gotirdidm, umut gotiirdim, onlara gelecek
gotirdim. Anadolu bir cennet bahcesi gibi, ona
varmak, blyidmek, bir daha insan olmanin
bilincinde olmak demektir. Yillarca kendi icinde
kapali kalmis cesitli el sanatlarinin siirekliligini
baslattik. Ne yazik ki 1950 sonrasinda yabancilar
Anadolu insaninin ceyiz sandigini actirdilar ve cok
degerli, esi olmayan el isi calismalarini yurt disina
kagirdilar ve her birinin sessiz dili olan
motiflerimizi ve oyalarimizi gétirdiler. Anadolu
daglarinda sadece yanik tirkdleri kald.

“The philosopher of our
age, art historian Herbert
Read says; "We can
assess the art level of a
soclety by Its ceramics”

donated Telecommunication Authority Ankara
Ethnography Museum and Anadolu University
Museum archives.

“We carried stones as a family to builders
when Anitkabir was built.”

One of the events | take pride in most in my life is
that | was the only lady member of the project
where the section in which our Ata lies in
Anitkabir was opened to the public. Years ago, in
grade five of elementary school and grade one of
middle school, | was a child who held vigil by our
Ata’s catafalk in Ethnography Museum. We grew
with his love. | believe that love will take the
human being to the good, the beautiful and the
right. You cannot think of me separate from love.
Yes, that's me... Crazy Hamiye...

“I am the founder of Turkish Handicrafts
Promotion Association and Traditional
Handicrafts Foundation”

| am obsessed with Anatolia, with folk songs,
handicrafts, the smell of chests and henna. Like
a dervish, | took love fearlessly from plains to
highlands in my youth; | took hope, | took them
the future. Anatolia is like a garden of Eden. To
reach it means to grow, to become conscious of
being a human being more of a human being.
We started the continuity of various handicrafts
which had been closed inside them for years.
Unfortunately, after 1950, foreigners had the
dowry chest of Anatolian person opened and they
smuggled matchless handicrafts works abroad
and they took away our motifs and oyas, each
one of which has a silent language. Only the
heart-breaking songs remain in the mountains of
Anatolia from them.




