
Serami¤i yaflamak en büyük tutkusu, çamuruyla
konuflan, onu okflayan, kavga eden ama sevgiden
hiç vazgeçmeyen bir de¤er Hamiye Çolako¤lu.
Aylar süren görüflmelerimiz sonunda beni
Seramik Federesyonu merkezimizde ziyarete
geldi¤inde, saatlerce konufltuk. O Türkiye’de 
serami¤in duayeni, 41 ülkeyi gezmifl, ç›lg›nlarca
hayata ve sanata doymufl. Bu yüzden kendisine
Ç›lg›n Hamiye diyorlar. Gençler böylesine hayat›n›
sanat›na, çamuruna, topra¤›na adam›fl bir
duayenden çok fleyler ö¤renmeli, ö¤renecek. Son
günlerde sa¤l›¤›yla ilgili yaflad›¤› s›k›nt›l› 
günlerinde bile enerjisini hiç yitirmeden, sanat›na,
Kültür Evi’ne, okuluna, ö¤rencilerine vakit ay›r›yor.
Hacettepe Üniversitesi Seramik Bölümü’nün ilk
kurucular›ndan Hamiye hoca, afla¤›daki de¤erli
sat›rlar› seramik dergisi ve tutkunlar› için
paylaflt›…

Ödülleri: 1961 ‹talya- Roma il Giornale D’ ‹talia
Organizasyonu. 2. Mostra D’Arte Dello Studente,
Palazzo Delle Esposizioni – Gümüfl Madalya ve
Diploma Ödülü- ‹talya. 1965 Tel- Aviv Bat-Yam
Belediyesi Onur Madalyas›- ‹srail. 1974 Vichy
Uluslararas› Kültür ve Sanat Federasyonu Türkiye
Grubu Büyük Ödül-Fransa. 1982 Devlet Resim ve
Heykel Sergisi Baflar› Ödülü-Ankara. 1982 ‹fl
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“Ben anatanr›çay›m”

Serami¤in toprak anas›…
Hamiye Çolako¤lu;
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To live ceramics is her greatest passion; an asset
who speaks to her clay, who pats it, fights with it
but never gives up loving it is Hamiye Çolako¤lu.
When she came to visit me at our Ceramic
Federation headquarters after our conversations
which took months, we spoke for hours. She is
the doyenne of ceramic in Turkey; she has trav-
eled to 41 countries, she has had her share of the
wild life and art. Therefore, they call her Crazy
Hamiye. The youth must learn and will learn a lot
of things from such a doyenne who has dedicated
her life to her art, to her clay, to her earth. Even in
her troubled days full of health problems recently,
she spares time to her art, Culture house, school
and her students, without losing her energy.
Mastress Hamiye, who is among the first
founders of Hacettepe University Ceramic
Department, shared the valuable lines below with
us for Ceramic Magazine and enthusiasts.  

Her Awards: 1961 Italy- Roma il Giornale D’ ‹talia
Organization 2. Mostra D’Arte Dello Studente,
Palazzo Delle Esposizioni – Silver Medal and
Diploma Award- Italy. 1965 Tel- Aviv Bat-Yam
Municipality Honor Award- Israel. 1974 Vichy
International Culture and Art Federation Turkey
Group Grand Prize- France. 1982 State Paintings
and Sculptures Exhibition Achievement Award -



Bankas› Büyük Seramik Ödülü-
Ankara.1993 Sanat Kurumu
Y›l›n Sanatç›s› Ödülü-
Ankara.1995 U¤ur Mumcu
Araflt›rmac› Gazetecilik Vakf›
“Bir Damla Gözyafl›na” Ödülü-
Ankara. 2004 Ça¤dafl Sanatlar
Vakf› Onur Ödülü- Ankara

“Tasar›mlar›m beni
peflinden sürükler,
yenileflirim”

Son y›llarda uzakl›klar k›sald›,
ça¤›m›z›n geliflen teknolojisinde
an›nda bilgi ve görüntüyle
dünyay› ve evreni kucaklaya-
biliyoruz.. Ufkumuz sonu
olmayan boyutta, bizden uzak-
lafl›yor ve geniflliyor. Peki ötesi
ne, son noktas› var m›, sonras›
ne? Ne, ne için vard›r!... Hep
ötesini düflünürüm… Sonsuz
olan uzay›n kuca¤›nda gelece¤e
uzanmaya çal›fl›r›m.
Tasar›mlar›m beni peflinden
sürükler, hep baflka yerlere
tafl›rlar. YEN‹LEfi‹R‹M…Belki de
onun için bana “Ç›lg›n HAM‹YE”
diyorlar ya! ‹flte onun için  ço¤u
zaman bu kavrama s›¤›n›r›m. O
beni hep do¤ruya götürüyor.
Peki do¤ru ne? TOPRAK
ANA’m›? EVET.
‹nsano¤lu beni, TOPRAK anay›
her fley için kulland›. El sanat-
lar›nda, Güzel Sanatlarda,
Endüstride, T›pta ve Uzayda.
Ben hem bilimin, hem do¤an›n,
hem siz insano¤lunun gizemli
s›rlar›n›, s›rçalar›n›, içimde ve
d›fl›nda tafl›yan en soyut
sanat›m.

“Toprakla buluflmak,
özgürce düflüncelerimize
biçim vermektir”

Toprak, insan duyarl›l›¤›na ve
düflüncelerine teslim olan en
yumuflak, en sert ve en k›r›lgan
malzemedir. Elinizi çamura
de¤dirdi¤inizde siz ona, o size
teslim olur ve siz onu, o sizi
sonsuza tafl›r. Bu, aflklar›n en
büyü¤ü ve ondan soyutlana-
may›z. ‹lkokul ikinci s›n›f
tatilinde ‹stanbul’dan
Karamürsel’e gitmifltik.
Anneannemlerin tepede büyük,
halen bak›ml› olan çiftlikleri
vard›. Sahilde büyüklerimizle 11
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Ankara. 1982 Ifl Bankas› Grand
Ceramic Prize-Ankara.1993 Art
Institution Fine Artist of the
Year Award-Ankara.1995 U¤ur
Mumcu Investigative
Journalism Foundation “For a
Tear Drop” Award- Ankara.
2004 Contemporary Arts
Foundation Honor Award-
Ankara

“My designs lead me; I
renew myself”

In recent years, distances
became shorter; we are able to
embrace the world and the uni-
verse by information and
images instantly in the
advanced technology of our
age. Our horizon gets away
from us and expands in an end-
less dimension. Then, what is
beyond it; is there a last point,
what comes after it? What is
there, for what!... I always think
about the beyond. I try to reach
to the future in the lap of the
infinite space. My designs lead
me; they always carry me to
other places. I RENEW

MYSELF… Maybe that’s why
they call me “Crazy HAMIYE”!
This is why I usually take refuge
in this concept. It always takes
me to the truth. Then what is
truth? IS IT MOTHER EARTH?
YES…
The human being used me,
MOTHER EARTH for everything.
In handicrafts, Fine Arts, the
Industry, Medicine and Space. I
am the most abstract art bear-
ing the mysterious secrets,
glazes of both science and also
nature and also you human
beings, in me and outside me. 

“Meeting with the earth is
shaping our free ideas”

The earth is the softest, hardest
and most fragile material sub-
mitting to human sensitivity and
ideas. When you touch your
hand on clay, it submits to us
and you submit to it and you
carry it and it carries you to
infinity. This is the greatest of
loves and we cannot hold our-
selves outside it. We had gone
to Karamürsel from Istanbul on

Bilim a¤ac› - Science tree
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odal› bir evde otururduk. fiose
yolun karfl›s›nda incecik bir
dere akard›. Araçlar›n
geçiflinde havalanan tozlar yol
kenar›nda birikirdi. Bu biriken
tozlardan çeflitli flekilde
tepecikler yapar, içlerini suyla
doldururdum. Yapt›¤›m biçim-
ler tozlar›n suyunu emdi¤inde
çanaklar›m› oluflturur, onlar›
güneflte kuruturdum.Killi
toprak oldu¤u için çabuk 

sertleflirlerdi. Ve yeflil, 
kahverengi benekli küçük
kurba¤alar›m›n evleri olurlard›.
‹flte çamura flekil verdi¤im ilk
çanaklar›m›n izleri hala
belle¤imde canl›d›r. Çamura
düfltüm, ç›kam›yorum deyiflim
de bundand›r. Bizi birbirimiz-
den soyutlayamazlar. 

“Sanatç› köyü kurma
tutkusu en büyük hayalimdi”

1965’de ‹srail’de Ein-Hot
(güzellikler kayna¤› anlam›
olan) sanatç› köyüne gitmifl,
“Orada Bir Köy Var Uzakta” adl›
ilk sergimi açm›flt›m. Sergim
büyük ilgi gördü. New York
Guggen- Heim Müzesi Müdürü
dört serami¤imi sat›n
ald›..Türkiye’ye döndü¤ümde
bas›nda sanatç› köyü kurma
idealim haber olarak ç›kt›.
Gebze Belediyesi bana deniz-
den bafllayan 300 dönümlük bir
arazinin verilebilece¤ini öner-
miflti. 1972’de Ankara
Gölbafl›’nda Sanayi

Bakanl›¤›’n›n önerisi de çeflitli
nedenlerle gerçeklefltirilemedi.
Avanos’da biri befl, biri iki
eyvanl› bahçeleri bitiflik olan bir
yeri bu amaçla almak istedim,
bu kez de annem izin vermedi.
Sonuçta 1994’de benim 
üniversiteme çok yak›n bir yer
olan Kültür Evi’mi kurdum.
Atölyesi, laboratuar›, f›r›n›,
galerisi olan dört katl› bu bina-
da zaman zaman gençlerle,
sanatç› arkadafllarla sanat
sorunlar›n› tart›fl›yor ve bir
araya geliyoruz. D›flar›dan
gelen sanatç›lar› konuk ediyor
ve bazen çamura dokunuyoruz.
“Kim bilir belki bir gün sanatç›
köyünde hep birlikte oluruz”. 

“Benim kufla¤›m, 
hammadde ve mineraller
aç›s›ndan hiç flansl› de¤ildi”

Ben ç›lg›n gibi bir fabrikadan
ötekine koflar, at›lm›fl,
kullan›lmayan çeflitli
malzemeleri, laboratuar
art›klar›n› al›p bayram ederdim.

holidays when I attended the
second grade of elementary
school. My grandmother had a
big farm on a hill, which is still
well-maintained. We used to
live in a 11-room house with
our elders at the shore. A small
brook used to run across the
road. After a vehicle passed, the
dust would accumulate along
the road. I used to make differ-
ent shaped hills from these
accumulated dusts and I would
fill inside them with water.
When the shapes I formed
absorbed the water of the
dusts, I would form my bowls
and dry them in the sun. They
used to harden quickly because
it was clayey earth and they
would become the homes of my
green, brown-spotted, small
frogs. So, the traces of my first
bowls I shaped clay with are
still vivid in my memory. This is

why I say I fell into clay, I can’t
get out. They cannot distinguish
us from another. 

“My greatest dream was my
passion to found an artist
village”

In 1965, I had visited the Ein-
Hot (which means source of
beauties) artist village in Israel
and had launched my first exhi-
bition called “There is a Village
There in the Distance”. My exhi-
bition drew great attention.
New York Guggen- Heim
Museum Director bought 4 of
my ceramic works. When I
returned to Turkey, my ideal of
founding an artist village
appeared as a news in the
press. Gebze Municipality had
proposed to me that a piece of
land of 300 donums, starting

from the sea, could be
assigned. The proposal of
Ministry of Industry for Ankara
Gölbafl› in 1972 could not be
achieved either due to various
reasons. I tried to purchase a
land in Avanos with adjacent
yards; one with five eyvans and
the other for two, for this pur-
pose. This time my mother did-
n’t let me. In the end I founded
my Culture House which is very
close to my university, in 1994.
From time to time, we discuss
the problems of art with youth,
artist colleagues and come
together in this four-storey
building which has a studio,
laboratory, kiln and a gallery.
We play host to artists visiting
from outside and sometimes
we touch on clay. “Who knows,
maybe some day, we will be all
together in the artist village”.  

“My generation was not
lucky in terms of raw mate-
rials and minerals at all”

I used to run from one factory
to another like a mad person
and I would celebrate when I
took various unused materials
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Karabük Demir Çelik
Fabrikas›’na gitti¤imde yüksek
›s› f›r›n›na at›lmakta olan 
kocaman bir demir havan›
görünce aman diyerek erimek-
ten kurtard›m. Onu y›llard›r
cam ve çeflitli mineralleri
ö¤ütmede kullan›yorum. Sö¤üt
Seramik’in sanat dan›flman›
oldu¤um y›llarda en büyük
zevkim kil ocaklar›n› gezmek ve
ilginç fleyler bulmakt›. Yeni
kuflak ça¤dafl teknoloji 
alanlar›n›n çok genifl olmas› ve
ulafl›labilirli¤i aç›s›ndan bizden
daha flansl›lar. Ancak sanat
endiflesini çok
duyumsayam›yorlar ama çok
baflar›l› gençlerimiz var. ‹nsan
yapt›¤› çal›flmalar›na dönüp
bakt›¤›nda onu elefltirme yeti-
sine sahip olmal›. Sanat eseri
yapmak ve sanatç› olmak kolay
de¤ildir. Gençlerin görüfl
almaya gelmesi beni mutlu
k›l›yor. Serami¤in gelece¤i
onlar›n s›rlar› kadar parlak 
olacakt›r. Bizden sonra 
gelenlerin bizden üstün 
olacaklar›na inan›p onlar›
yüreklendiriyorum.

“Devletimizin yeni bir sanat
felsefesi olmal›”

Yeni müzelerin ço¤almas› ve
de¤erli sanatç›lar›m›z›n 
seçilmifl eserlerinin bu 
müzelerde yer almas› ve bu
yolla sanat›m›z›n arflivlenerek
gezici sergilere dönüfltürülmesi
sanat›n geliflimi aç›s›ndan çok
önemlidir. Sanat bir ulusun
kültür düzeyinin aynas›d›r.
Herhangi bir ülkeye gitti¤imizde
ilk gezece¤imiz yer müzelerdir.
Bir ülkenin tan›t›m› da ancak
kültürel de¤erlerle olur. 

“Sektörden destek 
gelmeseydi, seramik sanat›
bugünkü düzeyde olmazd›”

Bu destek olmasa seramik
sanat›n›n ülkemizdeki düzeyi
daha düflük olurdu. Örne¤in,
Çanakkale Seramik, Eczac›bafl›
gibi seramik üreten önemli
sektörler bugün seramik
sanat›n›n ve sanatç›s›n›n
yan›nda olarak ülkemize
ça¤dafl eserler
kazand›r›lmas›na  ve seramik
e¤itimine katk›

and laboratory waste. When I
went to Karabük Steel
Factory and saw a very big
iron mortar which was about
to be thrown in the furnace;
I’ve saved it from being
smelted saying “No”. I have
used it in pulverizing glass
and various materials for
years. My greatest hobby in
the years when I was art
consultant for Sö¤üt Seramik
was to visit clay quarries and
find interesting objects. The
new generation is a little
more lucky than us since the
contemporary technology
areas are very broad and are
accessible. They don’t feel
the concern for art much but
we have very successful
young people. When one
looks back at her works, a
person has to be able criti-
cize them. It is not easy to
create an art work and to be
an artist. It makes me happy
when youth come to get my
opinions. The future of
ceramics will be as bright as
their glazes. I believe that
those who will come after us
will be better than us and I
give them courage. 

“Our state has to have a
new art philosophy”

It is very important for the
progress of art that new
museums grow in number
and selected works of our
valuable artists are found in
these museums and thus,
our art is archived and trans-
formed into traveling shows
in this way. Art is the mirror
of the cultural level of a
nation. When we go to any
country, the first place we
will visit are museums. The
promotion of a country, too,
can be made only by cultural
assets. 

“If there was no support
from the industry, ceram-
ic art would not be at its
present level”

Without this support, the
level of ceramic art in our
country would be lower. For
example, ceramic producing
significant industries like
Çanakkale Seramik and
Eczac›bafl› today contribute
to contemporary art works

“Seramik  benim yaflam biçimim. Çamurla
konuflur, bazen de kavga ederim. 
Onu döverek, bazen de okflayarak çal›fl›r›m”

“Ceramic is my way of life. I talk to, and 
sometimes fight with clay. I work sometimes
beating it up and sometimes patting it”

Kültür Evi - Culture House
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sa¤lamaktad›rlar. Bugün
BODUR Ailesi ülkemizdeki
seramik sektörünün en baflta
gelen ailelerinden olmas›n›n
yan› s›ra sanata da en büyük
deste¤i  kurmufl oldu¤u  ilk
seramik müzesi ve uluslararas›
sanat etkinlikleriyle vermekte-
dir. Sabanc› ve Koç Aileleri gibi
büyük holdingler de sanata
destek vermekte bu amaçla
arkeolojik eserler ve ça¤dafl
sanat eserlerini saklay›p
sunacak müzeler
kurmaktad›rlar. Müzelerin
yaln›zca büyük kentlerde de¤il,
seramik üreten ve tarihi
geçmifli olan yerlerde kurul-
mas›na da önem vermeleri bu
sektörlerin çabalar›na örnektir.
(Koç’un Kütahya Çini Müzesi ve
‹znik’in yeniden bafllamas› gibi)

“Çamura düfltüm,
ç›kam›yorum, çamurla
özdefllefltim”

Seramik  benim yaflam 
biçimim. Çamurla konuflur,
bazen de kavga ederim. Onu
döverek, bazen de okflayarak
çal›fl›r›m. Kurgulad›¤›m bir çok
projelerim var. Onlar› yapa-
bilmem için zaman› durdur-
mam gerekecek ama nas›l?
Serami¤i yaflamak en büyük
tutkum. Ülkemizde çok de¤erli
seramikçi arkadafllar›m ve
gençlerin olmas› bana onur ve
enerji veriyor. Benim cennetim
dedi¤im Çanakkale Seramik
Fabrikas›’nda y›llard›r sanat
dan›flmanl›¤› yapan Mustafa
Tunçalp’le birlikte proje 

üretmek ve güzellikleri
bölüflmek, insanlar› sevmenin
sevgisinde olmak  yaflam›m›n
en güzel anlar›d›r.

“Seramikçi olmasayd›m
piyanist olurdum”

Sesim mezosoprano. Kardeflim
Deva ve efli opera sanatç›s›.
Sülalede çok sanatç› ve
yarat›c›lar var. Biraz ç›lg›n bir
aileyiz.

1953’de kurulmufl olan 
Türk El Sanatlar›n› Tan›tma
Derne¤i’nde çal›flt›¤›m 
dönemlerde Anadolu’yu 
bölgesel aç›dan kar›fl kar›fl 
gezerek, da¤ köylerine, 
yaylalara ç›karak, kent
insan›n›n çeyiz sand›¤›n› açarak
çok de¤erli koleksiyonlar
oluflturduk. El sanat›yla
u¤raflan insan gücünü 
kullanarak ça¤dafl yaflam›n
gereksinimleri için uygula-
malar yapt›rd›k. Bu y›l dernek
kapat›ld› ve derne¤in elinde

being produced in our country
and the ceramic education in
our country standing beside
the ceramic art and artist
today. Beside being one of
the leading families of the
ceramic industry in our coun-
try, today BODUR Family gives
the greatest support to art
with the first ceramic muse-
um they have founded and
international art events. Major
holding companies like
Sabanc› and Koç Families
also sponsor art and to that
end, found museums which
will keep and display archaeo-
logical artifacts and contem-
porary art works. That they
care about museums being
founded not only in major
cities also in place with histo-
ry and which produce ceram-
ics is an example for the
efforts of these industries
(Like Koç’s Kütahya Tile

Museum and re-starting of
Iznik). 

“I fell into clay; I cant get
out, I identify myself with
clay”

Ceramic is my way of life. I talk
to, and sometimes fight with
clay. I work sometimes beating
it up and sometimes patting it. I
have many projects I contem-
plate about. I have to stop time
to do them, but how? To live
ceramic is my greatest passion.
That there are very valuable
colleagues working on ceramic
and youth in our country gives
me honor and energy. To create
projects and share beauties
with Mustafa Tunçalp who has
been serving as art consultant
for years at Çanakkale Ceramic
Factory, which I call my para-
dise; to be in the love of loving

people are the best moments
of my life.

“If I were not a ceramic
artist, I would be a pianist”

My voice is mezzo soprano.
My sister Deva (erkek mi
kad›n m› sorulacak, ona gore
yaz›lacak) and her husband
are opera performers. There
are many artists and creative
people in the family tree. We
are a crazy family. 

When I worked at Turkish
Handicrafts Promotion
Association which was found-
ed in 1953, we created very
valuable collections, traveling
in Anatolia inch by inch in
every region, going up to
mountain villages and high-
lands and by opening the
dowry chests of city people.
Using manpower dealing in
handicrafts, we had applica-
tions made for the needs of
contemporary life. This year
the association was closed
and the antique works in the
hands of the association were

“Dünyan›n en zengin kültür varl›klar›na
sahip, k›skan›lan bir ülke konumunday›z.
Onu korumak ve yaflatmak öncelikli 
görevimiz olmal›”

“We are an envied country with the 
richest cultural assets in the world. 
To protect it and make it survive should be
our priority duty”



bulunan antik eserler Ankara Etnografya
Müzesi’ne ve Anadolu Üniversitesi Müzesi arflivine
ba¤›flland›. 

“An›tkabir’in yap›l›fl›nda ustalara ailece tafl
tafl›d›k”

Yaflam›m›n en onursal olaylar›ndan biri, Atam›z›n
An›tkabir’de yatt›¤› bölümün halka aç›lmas› 
projesinde yer alan tek han›m üye olmamd›r.
Y›llar önce ilkokul beflinci, ortaokul birinci s›n›fta
Atam›z›n Etnografya Müzesi’ndeki katafalk›nda
nöbet tutan bir çocuktum. Onun sevgisiyle
büyüdük. Sevginin insan› iyiye, güzele ve do¤ruya
götürece¤ine inan›yorum. Beni sevgiden soyut-
layamazs›n›z. Evet, ben oyum.. Ç›lg›n Hamiye..

“Türk El Sanatlar› Tan›tma Derne¤i ve
Geleneksel El Sanatlar› Vakf› kurucusuyum”

Ben Anadolu’ya, türkülere, el sanatlar›na, sand›k
ve k›nan›n kokusuna vurgunum. Bir dervifl gibi
gençli¤imde ovalardan yaylalara korkusuzca sevgi
götürdüm, umut götürdüm, onlara gelecek
götürdüm. Anadolu bir cennet bahçesi gibi, ona
varmak, büyümek, bir daha insan olman›n 
bilincinde olmak demektir. Y›llarca kendi içinde
kapal› kalm›fl çeflitli el sanatlar›n›n süreklili¤ini
bafllatt›k. Ne yaz›k ki 1950 sonras›nda yabanc›lar
Anadolu insan›n›n çeyiz sand›¤›n› açt›rd›lar ve çok
de¤erli, efli olmayan el ifli çal›flmalar›n› yurt d›fl›na
kaç›rd›lar ve her birinin sessiz dili olan 
motiflerimizi ve oyalar›m›z› götürdüler. Anadolu
da¤lar›nda sadece yan›k türküleri kald›.
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donated Telecommunication Authority Ankara
Ethnography Museum and Anadolu University
Museum archives. 

“We carried stones as a family to builders
when An›tkabir was built.”

One of the events I take pride in most in my life is
that I was the only lady member of the project
where the section in which our Ata lies in
An›tkabir was opened to the public. Years ago, in
grade five of elementary school and grade one of
middle school, I was a child who held vigil by our
Ata’s catafalk in Ethnography Museum. We grew
with his love. I believe that love will take the
human being to the good, the beautiful and the
right. You cannot think of me separate from love.
Yes, that’s me… Crazy Hamiye…

“I am the founder of Turkish Handicrafts
Promotion Association and Traditional
Handicrafts Foundation”

I am obsessed with Anatolia, with folk songs,
handicrafts, the smell of chests and henna. Like
a dervish, I took love fearlessly from plains to
highlands in my youth; I took hope, I took them
the future. Anatolia is like a garden of Eden. To
reach it means to grow, to become conscious of
being a human being more of a human being.
We started the continuity of various handicrafts
which had been closed inside them for years.
Unfortunately, after 1950, foreigners had the
dowry chest of Anatolian person opened and they
smuggled matchless handicrafts works abroad
and they took away our motifs and oyas, each
one of which has a silent language. Only the
heart-breaking songs remain in the mountains of
Anatolia from them. 

“Ça¤›m›z›n düflünürü,
sanat tarihçisi Herbert
Read; ‘Bir toplumun sanat
düzeyini onun 
seramikleriyle
de¤erlendirebiliriz’ der”

“The philosopher of our
age, art historian Herbert
Read says; “We can
assess the art level of a
society by its ceramics”


