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Mimarl›¤›n duayenlerinden Do¤an Tekeli;

“Mimarl›¤›n en güç yan›, kuflkusuz
çevreye, topluma ve iflverene karfl›
duyulan sorumluluk duygusudur”
A doyenne of architecture Do¤an Tekeli;

“The most difficult aspect of being and architects is
undoubtedly the sense of responsibility felt towards the
environment, the society and the employer” 

1929 y›l›nda Isparta’da do¤du.1952’de ‹TÜ
Mimarl›k Fakültesi’nden Yüksek Mimar Mühendis
olarak mezun olan Do¤an Tekeli, ‹zmir Belediyesi
Proje Bürosu’nda Mimar R›za Aflkan yönetiminde
çal›flt›. 1954’de Sami Sisa ile Site Mimarl›k
fiirketi’ni kurdu. Do¤an Tekeli, bu firmadaki
serbest mimarl›k çal›flmalar›n›n yan› s›ra 1956’da
Güzel Sanatlar Akademisi’nde asistanl›k, 1961-71
y›llar› aras›nda ‹TÜ Teknik Okulu Mimarl›k
Bölümü’nde proje dersleri verdi. 1957’de
Mimarlar Odas› Baflkanl›¤› yapt›. 1985-89 aras›
‹stanbul Büyükflehir Belediyesi Dan›flma Kurulu
üyeli¤i görevinde bulundu. 1988’de Atatürk Kültür
Dil ve Tarih Yüksek Kurulu üyeli¤ine seçildi.

Röportaj ve Foto¤raflar - Interview and Photos: 
fierife Deniz Ulueren
serife@serfed.com

He was born in Isparta in 1929. Graduating as
Architect-Engineer, M.S. from ITU Faculty of
Architecture, worked at Izmir Municipality
Drawings Bureau under Architect R›za Afikan.
Founded Site Mimarlik fiirketi with Sami Sisa
in 1954. Beside his freelance architecture
efforts in this firm, Do¤an Tekeli served as a
lecturer in Academy of Fine Arts in 1956 and
taught design in ITU Technical School
Architecture Department from 1961 to 71. He
served as President of Chamber of Architects
in 1957. He served as Member of Consulting
Committee of Istanbul Metropolitan
Municipality from 1985 td 89. Was elected as
Member of Atatürk Culture Language and
History Higher Board in 1988. 



1992’de A¤a Han Mimarl›k
Ödülü Jürisi’nde görev yapt›.
1994’de Mimarlar Odas› Ulusal
Mimarl›k Ödülü ile 
ödüllendirildi. 2000’de ‹TÜ
taraf›ndan fahri doktora ünvan›
verildi. Baz› eserleri 1982
y›l›nda Venedik Bienali’nde
sergilendi. Sami Sisa ile birlikte
kat›ld›¤› mimari proje
yar›flmalar›nda 27 birincilik
ödülü, 43 kadar da derece ve 
mansiyon kazand›. 100’den
fazlas› uygulanm›fl 
170 projede imzas› vard›r.
Bafll›ca büyük ölçekli yap›lar›
aras›nda Halkbankas› Genel
Müdürlü¤ü I ve II, Antalya
Havaliman› Uluslararas›
Terminali, ‹fl Bankas› Genel
Müdürlü¤ü Binas› ve Metrocity
bulunmaktad›r. Evli ve bir
çocuk babas›d›r.

fierife Deniz Ulueren: Size
göre mimarl›¤›n tan›m› nedir?
Bir mimar olarak çevreye ve
topluma karfl› nas›l bir sorum-
luluk tafl›yorsunuz?

Do¤an Tekeli: Bana göre
mimarl›k; yaflam›n içinde yer
alaca¤› mekanlar›n tasar›m› ve
uygulanmas› sanat›d›r.
Mimarl›¤›n, bilgi, düflünce ve
sanata dayand›¤›n›, toplumsal
bir sanat oldu¤unu da eklemek
gerekir. Güven duyularak size
teslim edilen bir kayna¤› kulla-
narak, mevcut yap›l› çevreyi
veya içinde yer alaca¤› do¤a
parças›n› bozmayan, ça¤›n›
yans›tan, güzel, kullan›fll›,
dayan›kl› bir yap› ortaya koy-
mak zorundas›n›z. Gerçekten
a¤›r bir sorumluluk. Yafl ve
deneyim kazand›kça bu sorum-
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He served in the jury of Aga
Khan Architecture Award in
1992. In 1994, he was award-
ed the Chairman of
Architects National
Architecture Award. He was
given an honorary doctorate
by ITU in 2000. Certain works
of his were exhibited in
Venice Biennale in 1982. He
won 27 first prize and 43
rankings and honorary men-
tions in the architectural
design competitions he par-
ticipated in with Sami Sisa.
He undersigned 170 design
drawings, more than 100 of
which having been imple-
mented. Among his major
structures are Halkbankas›
Headquarters I and II, Antalya
Airport International
Terminal, Ifl Bankas›
Headquarters Building and
Metrocity. He is married with
one child. 

fierife Deniz Ulueren: What is
the definition of architecture
according to you? What kind of
a responsibility do you bear
against the environment and
society as an architect? 

Do¤an Tekeli: For me, archi-
tecture is the art of design and
application of spaces in which
living will take place. One has
to add that architecture relies
on knowledge, ideas and art,
being a social art. You are
obliged to generate a beautiful,
useful, strong structure which
does not impair the existing
structured environment or the
piece of nature it will be placed
in, using a resource entrusted
to you confiding in you. This is
truly a heavy responsibility. I
am feeling this responsibility
even stronger as my age and
level of experience advance. 
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lulu¤u daha da a¤›rl›kl› olarak
hissediyorum.

fi.D: ‹stanbul’da sürekli 
yükselen yeni binalar, cam
kuleler var. Kentin kültürel ve
tarihi dokusunun bozulmas›
konusunda ne 
düflünüyorsunuz?

D.T: Kentin kültürel ve tarihi
dokusunu, yüzy›llarca, oldu¤u
gibi koruman›n olanaks›z
oldu¤unu, her alanda
de¤iflimin, yaflam›n belki de tek
gerçe¤i oldu¤unu umar›m

kabul edersiniz. Yaflamda,
ulafl›mda, teknolojide,
malzemedeki de¤iflimler,
kaç›n›lmaz olarak kentin
kimli¤ini etkiliyor. Tarihi don-
durmak elde de¤il! Ama tarihe
ve mevcut yap›l› çevreye sayg›
içinde de¤iflime ve ça¤a uymak
hepimizin amac› olmal›.

fi.D: Neden mimarlar hep yük-
sek binalara ve ifl kulelerine
yönelmifl durumda?

D.T: Mimarlar›n hep yüksek
binalara ve ifl kulelerine yönel-

di¤i düflüncesi bence do¤ru
de¤il. Yüksek binalar, yeni
yap›lar içinde yüzde biri bulur
mu bilmem? Ama normal yük-
seklikteki yap›lara göre daha
çok dikkati çektikleri,
tart›fl›ld›klar› için, böyle bir
izlenim do¤mas› olas›d›r.
Yüksek yap›lar ne yapal›m ki,
h›zla artan nüfusu ve yap› 
ihtiyac›n›, sadece alçak
yap›larla karfl›layabilecek kadar
yay›lamayan kentlerin bir
gerçe¤i. 

fi.D: Türkiye’de mimarl›k e¤iti-
mini yeterli buluyor musunuz?

D.T: Türkiye’de mimarl›k
ö¤retimini maalesef yeterli
bulam›yorum. Mimarl›k büyük
bir haz›rl›k ve bilgi birikimi
gerektiren bir meslek.
Mimarl›k e¤itiminin 1980 son-
ras› dört y›la indirilmesi bence
zararl› olmufltur. Dört y›lda
mezun olan mimarlar eksik-
lerini meslek içinde gidermek

fi.D: There are new buildings
and glass towers going up all
the time in Istanbul. What do
you think of the impairment
of the cultural and historical
texture of the city? 

D.T: I hope you also admit
that it is impossible to con-
serve the cultural and histor-
ical texture of the city
through centuries as is and
that change is perhaps the
only truth of life in every
field. Changes in life, trans-
portation, technology and
materials unavoidably affect
the identity of the city. It is
not possible to freeze histo-
ry! However, to adapt to
change and the age while
respecting history and the
present built environment
should be the objective of all
of us. 

fi.D: Why are architects all
focused on high rise build-
ings and business towers? 

D.T: I don’t think that the

view that architects are all
focused on high rise buildings
and business towers is correct.
Do high rises reach one percent
of new buildings, I don’t know.
Possibly, such an impression
arises as they draw more atten-
tion and are discussed more
compared to buildings of nor-
mal height. Unfortunately, high
rises are a reality of cities with
rapidly increasing populations
and which cannot spread
around enough to satisfy the
building requirement only with
low rises. 

fi.D: Do you find the architec-

ture education in Turkey ade-
quate? 

D.T: Unfortunately, I don’t find
the architecture education in
Turkey adequate. Architecture
is a profession requiring great
preparation and accumulation
of knowledge. I believe that the
bringing down of architectural
education to four years after
1980 has been detrimental.
Architects graduating in four
years have to complete their
deficiencies within the profes-
sion. Chamber of Architecture
has opened the matter to com-
prehensive discussion, holding
education conferences during

“Türkiye’de kamu yönetimi ve özel 
sektör, mimarl›¤›n sa¤l›kl›, düzenli,
güzel kentlerin ve o kentler içindeki
yap›lar›n, insanlar›n mutlulu¤u ve
üretkenli¤ini sa¤lamadaki önemini
yeterince alg›layamam›fl durumdad›r”

“Public administration and the private 
sector in Turkey have been unable to 
perceive adequately the significance of
architecture in ensuring healthy, 
orderly and beautiful cities and the 
happiness and productivity of the 
buildings and people in those cities”



the last few years. However, a
series of decisions on which all
concerned parties agree has
not yet been reached across the
country. 

fi.D: What can an experienced
architect like you recommend
to new graduate or newly devel-
oping architects? 

D.T: I believe that the elderly
should hold their tongues on
telling their memoirs or making
recommendations to the young.
The youth, by their nature, are
bored listening to these. Only
those lessons derived by people
undergoing them themselves
may be adopted and these are
very valuable. It is necessary
and beneficial to try hard and to
think a lot in architecture and to
research and study under what
circumstances and with which
ideas the works presented
through history and currently
were created. 

fi.D: Do you think that as archi-
tects, Turkey is ready for EU?
How do you find the socioeco-
nomic status and education of
Turkey in the EU development
process? 

D.T: I believe that Turkey is not
ready for EU in the field of
architecture. Public administra-
tion and the private sector in
Turkey have been unable to
perceive adequately the signifi-
cance of architecture in ensur-
ing healthy, orderly and beauti-
ful cities and the happiness and
productivity of the buildings and
people in those cities. Turkish
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zorunda kal›yorlar. Mimarlar
Odas›; birkaç y›ld›r e¤itim
kurultaylar› düzenleyerek
konuyu enine boyuna
tart›flmaya açm›fl durumda.
Ancak henüz ülke çap›nda, ilgili
tüm taraflar›n üzerinde
uzlaflt›¤› bir kararlar dizine
ulafl›labilmifl de¤il.

fi.D: Yeni mezun veya yeni
yetiflen mimarlara, sizin gibi
tecrübeli bir mimar neler
tavsiye edebilir?

D.T: Bence yafll›lar›n an› anlat-
ma ya da gençlere tavsiyede
bulunma konular›nda dillerini
tutmalar› do¤ru olur. Gençler
do¤al olarak bunlar› dinlemek-
ten s›k›l›yorlar. ‹nsanlar›n
ancak kendi kendilerine
yaflayarak ç›kard›klar› dersler
içsellefltirilebiliyor ve çok
de¤erli oluyor. Özellikle
mimarl›kta çok çal›flman›n, çok
düflünmenin, tarih boyunca ve
günümüzde ortaya konan eser-
lerin, hangi koflullarda hangi
düflüncelerle yarat›ld›klar›n› iyi
araflt›rman›n, incelemenin
gerekli ve yararl› oldu¤udur.

fi.D: AB için sizce mimarlar
olarak Türkiye haz›r m›? AB
geliflim sürecindeki Türkiye’nin
sosyo ekonomik durumunu,
e¤itimini nas›l buluyorsunuz?

D.T: AB için mimarl›k alan›nda
Türkiye’nin haz›r olmad›¤›n›
düflünüyorum. Türkiye’de kamu

“Tasar›mlar›m›zda
görsellik, imaj, 

kimlik çok önemli.
Ama bunlar›n

sa¤laml›k ve iflleve
uygunlu¤un önüne

geçmemesi 
gerekti¤ini

düflünüyoruz”

“The visual aspect,
the image, the 
identity in our
designs are very
important. But we
believe that these
should not go in front
of soundness and
functionality”
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yönetimi ve özel sektör,
mimarl›¤›n sa¤l›kl›, düzenli,
güzel kentlerin ve o kentler,
içindeki yap›lar›n, insanlar›n
mutlulu¤u ve üretkenli¤ini
sa¤lamadaki önemini yeterince
alg›layamam›fl durumdad›r.
Türk mimarlar›, dünyadaki
meslektafllar›n›n ald›klar›
ücretlerin üçte biri, dörtte biri
ücretleri kabul ederek onlarla
yar›flmaya çal›flmaktad›rlar.
Mimarl›k hizmetinin üretildi¤i
mimarl›k bürolar›m›z,
olanaklar› bak›m›ndan
geliflememifltir. Büyük ve
önemli yap› yat›r›mlar›nda
gerek kamuda, gerek özel sek-
törde yabanc› mimarl›k büro-
lar›na baflvurmak, neredeyse
adet haline gelmifltir. Türk
mimarlar›na ödenmesi akla
gelmeyecek ücretler, onlara
kolayca ödeniyor. Yabanc›
mimarlar›n Türkiye’de baflar›l›
olduklar›n›, baflar›l› örnekler
verdiklerini söylemek pek kolay
de¤il. Mimarl›¤›n ne oldu¤u, iyi
mimarl›ktan neler beklenmesi
gerekti¤i konusunda, toplumu-
muz bilinçlendikçe, bu güçlük-
lerin afl›labilece¤ini ümit ediyo-
rum. Ayd›nlanman›n tüm
toplum katmanlar›na yay›lmas›
kuflkusuz zaman alacak.

fi.D: Günün mimarl›k anlay›fl›
hakk›ndaki düflüncelerinizi
ö¤renebilir miyiz?

D.T: Günümüzün mimarl›k
anlay›fl› diye tarif edilebilen
belirli bir anlay›fl var m› 
bilmiyorum. Bizim kufla¤›n
mesle¤e bafllad›¤› y›llarda;
modernist mimarinin kurallar›,
eti¤i, genel yaklafl›m› büyük bir
ço¤unluk taraf›ndan tart›flmas›z
do¤ru olarak kabul edilmekte

architects are trying to com-
pete with their colleagues in
the world by accepting fees
equal to one third or one
fourth of the fees they
receive. Our architecture
offices, where architectural
services are generated, have
not been able to develop in
terms of facilities. It has
almost become a custom to
go to international architec-
ture offices for major and
important building projects,
both in the government and
also in the private sector.
Fees that are unimaginable
to be paid to Turkish archi-
tects are easily paid to them.
It is not really easy to say that
foreign architects have been
successful and have achieved
successful specimens in
Turkey. I hope that these
obstructions may be over-
come as our society becomes
more conscious of what
architecture is and what can

be expected from good archi-
tecture. Undoubtedly, the pen-
etration of enlightenment to all
layers of the society will take
time. 

fi.D: Can we learn your views
on current concept of architec-
ture? 

D.T: I don’t know if there is a
specific understanding which
may be described as the con-
cept of architecture of today. In
the years our generation start-
ed their profession; the rules
and ethics,  the general
approach of modernist archi-
tecture was accepted as right
indisputably by a great majori-
ty. Today, there is no such a
single right. There are many
approaches, many messages.
It is not deemed adequate to
build a useful, correct, beauti-
ful structure. Architects are
continuously encouraged to
say something new to make a

Antalya D›fl Hatlar Havaliman›
Antalya International Airport
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idi. Bugün ise böyle bir tek
do¤ru yok. Pek çok yaklafl›m,
pek çok söylem var. Kullan›fll›,
do¤ru, güzel bir yap› yapmak
yeterli görülmüyor. Mimarlar
sürekli olarak yeni bir söz
söylemeye yeni bir yaklafl›m
göstermeye teflvik ediliyor.
E¤itim de bu amaca yönelmifl
durumda. Eski kentlerimizin
benzer anlay›flla infla edilmifl
yap›lardan oluflan dingin
görünüfllerini hayranl›kla
karfl›lad›¤›m›z unutulmufl gibi.
Mimarlar›n büyük ço¤unlu¤u
ifllevi ve strüktürü zorlayarak,
do¤rular› pek de düflünmeden
yeni bir fleyler yaratmak,
flafl›rt›c› olmak peflinde.

Sonuçta düzeysizlik egemen
oluyor. Son günlerde,
flafl›rt›c›l›¤›n ç›kar yol
olmad›¤›n› söyleyenlerin,
flafl›rt›c›l›¤› amaçlayanlar
aras›ndan ç›kmas› ümit verici.
Bize gelince, biz hala 
modernizmin etik anlay›fl›n›
inand›r›c› bulmakta devam
ediyoruz.

fi.D: Sanat ve mimarinin
bütünleflmesine yönelik olarak
ne düflünüyorsunuz?

D.T: Mimari içinde di¤er görsel
sanatlar›n yer almas› kuflkusuz
arzulan›r bir fley. Mimarlar, bu
sanatç›lar›n mimariyi anla-

mas›n›, yap›tlar›n›n mimari ile
bütünleflmesini, mimari etkinin
güçlenmesine katk›da 
bulunmas›n› beklerler. Plastik
sanatç›larda bu yaklafl›m› pek
göremiyoruz. Yap›lar›n mimari
yaklafl›m›n› anlamak ve kabul
etmekte zorluk çekiyorlar. Yap›
ve mimari yokmufl gibi
çal›flmak istiyorlar. Biz kendi
yap›lar›m›zda bu iflbirli¤ini
gerçeklefltirmek istedi¤imizde,
sanatç›lar›m›z›n yaklafl›m›
aç›s›ndan büyük güçlüklerle
karfl›laflt›k. Büyük mimar›m›z
rahmetli Sedat Eldem’in kendi
deneyimlerindeki bu tür
s›k›nt›lar›n› dile getirerek bana,
mimariye baflka sanatç›lar›
kar›flt›rma dedi¤ini de iyi
hat›rl›yorum.

fi.D: ‹stanbul’da büyük konut
arz› var. ‹stanbul’da inflaat
piyasas› çok hareketli. Sürekli
toplu konutlar ve inflaatlar
yap›l›yor. Siz bu geliflimi nas›l
de¤erlendiriyorsunuz? 

new approach. Education is
also oriented to this objec-
tive. It is almost forgotten
that we have viewed in awe
the serene looks of our old
cities, comprising structures
built in a similar concept.
The great majority of archi-
tects seek to create some
new things to be astonishing
by challenging function and
structure and without really
thinking about what is right.
This leads to the domination
of poor quality. It gives me
hope that in recent days,
there are people who say
inspiring awe is not the way
to go among those seeking
to inspire awe. For our part,
we still continue to find the
concept of ethics of mod-
ernism to be believable still. 

fi.D: What do you think
about the integration of art
and architecture?

D.T: Undoubtedly, it is desir-
able that other visual arts
are incorporated in architec-

ture. Architects expect these
artists to understand architec-
ture, the integration of their
works with architecture and
that they contribute to the
strengthening of architectural
impact. We cannot see this
approach much in plastic fine
artists. They have difficulty in
understanding and accepting
the architectural approach of
buildings. They want to work as
if the building and architecture
do not exist. We faced major
difficulties in terms of the
approaches of our fine artists
when we tried to accomplish
this collaboration in our own
buildings. I remember well that

our great architect, late Sedat
Eldem, told me not to let other
artists be involved in architec-
ture, articulating these types of
difficulties he experienced. 

fi.D: There is a great supply of
homes in Istanbul. The con-
struction market in Istanbul is
quite lively. Mass housing and
buildings are constructed all
the time. How do you evaluate
this course of events? 

D.T: It is known that the pres-
ent dwelling inventory in
Istanbul can accommodate a lot
greater number of people that
today’s population. I believe

Mimarlar›n büyük ço¤unlu¤u, ifllevi ve 
strüktürü zorlayarak, do¤rular› pek de
düflünmeden yeni bir fleyler yaratmak,
flafl›rt›c› olmak peflinde. 
Sonuçta düzeysizlik egemen oluyor. 
Biz hala modernizmin etik anlay›fl›n›
inand›r›c› bulmakta devam ediyoruz.

The great majority of architects seek 
to create some new things to be astonishing by 
challenging function and structure and without
really thinking about what is right. 
This leads to the domination of poor quality. 
We continue to find the concept of ethics 
of modernism to be believable still. 
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D.T: ‹stanbul’daki mevcut konut stokunun ‹stan-
bul’da bugünkü nüfustan çok daha fazlas›n›
bar›nd›rabilece¤i biliniyor. San›r›m daha 1985’te
zaman›n Belediye Baflkan› Say›n Bedrettin Dalan,
yapt›¤› bir araflt›rmada o zamanki konut stokunun
19 milyon insan› bar›nd›rabilece¤ini söylüyordu.
Ne varki bu konut stoku büyük ço¤unlu¤u ile eski,
dayan›kl›l›¤› kuflkulu, konforsuz yap›lardan
olufluyor ve ulafl›m› güç, s›k›fl›k flehir dokusu
içinde yer al›yordu. Ekonomide olumlu geliflmeler
oldukça, insanlar otomobillerini yeniledikleri gibi,
konutlar›n› da yenilemek 
ihtiyac›n› hissetmeye bafllad›lar. ‹nflaat sektörü
ekonominin motoru say›ld›¤› için ve kentsel
yenilenme ancak böyle gerçekleflece¤i için ben bu
geliflimi çok olumlu buluyorum. Bir de mimarl›k
hizmetlerine gereken ve lay›k oldu¤u de¤er 
verilebilse!

fi.D: Seramik iç ve d›fl mekanda güncelli¤ini
y›llard›r yitirmeyen bir özellikte. Siz mimar olarak
serami¤in kullan›m alanlar› ve tasar›m› konusun-
da neler düflünüyorsunuz?

D.T: Seramik yüzy›llard›r yap›n›n ana
malzemelerinden biri. Özellikle d›fl yüzeylerde kir-
lenmemesi, dayan›kl›l›¤› bak›m›ndan hem yararl›
hem güzel bir malzeme. ‹çte klasik kullanma
alanlar›na, 
döflemeler, ›slak hacim 
duvarlar›nda bir sorun yok zaten kullan›l›yor. D›flta
kullan›labilmesi ise hem ölçü koordinasyonu, hem
teknik bilgi gerektiriyor. Bu aç›lardan mimarlar›n,
yap›mc›lar›n daha fazla bilgilendirilmeleri, semi-
nerler yap›lmas›, uygulama örneklerinin yay›nlan-
mas› yararl› olacakt›r.

fi.D: Türkiye’nin seramik geçmiflini ve bugününü,
tasar›m›n› nas›l 
de¤erlendiriyorsunuz?

even in 1985, the then Mayor, Bedrettin
Dalan, said that according to a study he had
conducted, the dwelling inventory of the
time could accommodate 19 million people.
However, this dwelling inventory did com-
prise of mainly old, uncomfortable buildings
whose strength was suspect and they were
within a constricted urban texture hard to
access. As positive developments took place
in the economy; just as they renew their
cars, people started to feel the need to
renew their homes. Since the construction
industry is the engine of the economy, an
urban renewal can only be accomplished in
this way, I find this development very posi-
tive. If only the required and recognition is
afforded to architectural services! 

fi.D: The ceramic has a quality which never
loses its contemporariness in interior and
exterior spaces. What do you think about
the fields of application and design of the
ceramic as an architect? 

D.T: Ceramic has been one of the main
materials of buildings over the centuries.
Especially in exteriors, it is a material which
is both useful and beautiful, since it does
not get dirty and it lasts. There is no prob-
lem in its use in the classical fields of appli-
cation, floors and walls of wet spaces in the
interior anyway, it is still in use. Its use on
the exterior though requires both coordina-
tion of dimensions and also technical
knowledge. Therefore, it would be beneficial
that architects and builders are provided
with more information and that seminars
are held and application specimens are
published. 

fi.D: How do you evaluate the history and
the present and the design of ceramics in
Turkey? 

‹zmit Evlendirme Dairesi.
‹zmit Marriage Bureau.



D.T: Bizim meslek yaflant›m›z›n bafllad›¤› ellili
y›llarda, sadece peflli Bulgar seramiklerini kullan-
abiliyorduk. Seramik üretiminde bugün
ulaflt›¤›m›z düzey gerçekten iftihar edilecek
durumda. Çeflit, renk, doku, boyut bak›m›ndan
neredeyse her düflündü¤ümüzü 
bulabiliyoruz. Bu olanaklar kuflkusuz mimari
tasar›ma da yeni ufuklar açabilecek.

fi.D: Tasar›mlar›n›zda görsellik, imaj, kimlik ne
kadar önemli?

D.T: Tasar›mlar›m›zda görsellik, imaj, kimlik çok
önemli. Ama bunlar›n sa¤laml›k ve iflleve uygun-
lu¤un önüne geçmemesi gerekti¤ini düflünüyoruz.
Yap› öncelikle yap›lma amac›na uygun olmal›.
Elbette güzel, sevimli ve çekici olmal›, mümkünse
amac›na, yap›ld›¤› ça¤a ve çevresine yabanc›
olmayan bir kimli¤i olmal›. Bunu sa¤lamak için
bafll›ca yöntemimizin “kopya” çekmemek, kendi
yetene¤imiz, olanaklar›m›z oran›nda özgün
olmaya çal›flmak oldu¤u söylenebilir.

fi.D:Tekeli-Sisa ortakl›¤›n›n baflar›s›n›n s›rr›n›
ö¤renebilir miyiz?

D.T: Tekeli-Sisa ortakl›¤› için belki s›n›rl› bir
baflar›dan söz edilebilir. Kazan›lan önemli say›da
proje yar›flmas›, uygulamalar ve bunlar›n büyük
bir bölümünün yay›nlan›p tan›n›r olmas›, hala bir
tak›m yeni yap›lar, teflebbüsler için büronun
aran›r olmas› belki sözünü etti¤im s›n›rl› baflar›n›n
ölçütleridir. Varsa e¤er bunun s›rr›, topluma, çevr-
eye, mesle¤e karfl› tafl›d›¤›m›z büyük sorumluluk
duygusu olmal›d›r. Belirli sabit bir ücretle bir yap›
tasarlama, uygulama sorumlulu¤unu yükleniyor-
sunuz. Ne kadar çok çal›fl›rsan›z, ne kadar çok
araflt›rma, deneme yaparsan›z, tasar›m›n düzeyi o
kadar 
yükseliyor. Ama sizin sabit geliriniz çal›flt›¤›n›z
oranda azal›yor. Biz 
galiba, bir sorumlu¤u kabul ettikten sonra parasal
taraf›n› art›k düflünmüyoruz. Umar›m bu
yaklafl›m›m›z iflverenlerimiz taraf›ndan
alg›lan›yordur.

fi.D: Hayalinizde nas›l bir 
megakent görmeyi arzu edersiniz?

D.T: Do¤rusu böyle bir hayalim yoktu. Sorunuz
üzerine düflünüyorum. ‹stanbul’dan daha çekici
bir megakent tasarl›yam›yorum. Bir de ulafl›m
sorunlar› çözülebilse!
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D.T: In the fifties when we started our pro-
fessional life, we could only use the outlined
Bulgarian tiles. The level we attained today
in ceramic production is really something
we can be proud of. We can find almost
anything we can imagine in terms of type,
color, texture or size. These capabilities
may indeed open new horizons for architec-
tural design, too. 

fi.D: How important it visuality, image and
identity in your designs?

D.T: The visual aspect, the image, the iden-
tity in our designs are very important. But
we believe that these should not go in front
of soundness and functionality. First of all,
the building should meet its purpose of con-
struction. Of course, it must be nice, cute
and attractive and if possible, it must have
an identity not foreign to the purpose it was
built for the period it is built in and its envi-
ronment. We can say that our main tech-
nique to achieve this is not to “copy” and try
to be original to the extent of our talent and
capabilities. 

fi.D: Could we learn the secret of Tekeli-
Sisa partnership?

D.T: Perhaps one can talk about a limited
success for Tekeli-Sisa partnership.
Perhaps the significant number of design
contests and applications that were won
and that a major portion of these have been
published and recognized and that the office
is still sought for certain new buildings and
initiatives are the criteria for the limited
success I talked about. If it exists, its secret
should be the great sense of responsibility
we bear towards the society, the environ-
ment and the profession. You take on the
responsibility of designing and applying a
building for a fixed certain price. The more
you work, the more research and trials you
make, that much higher is the level of the
design. However, your fixed income
decreases in proportion to your efforts. I
guess after we take on a responsibility, we
don’t care about the financial side any
more. I hope this approach of ours is per-
ceived by our employers. 

fi.D: What type of a mega city would you
desire to see in your dreams? 

D.T: Actually, I did not have such a dream.
I’m thinking of it because you asked. I can-
not design a more attractive megacity than
Istanbul. If only its transportation problems
could be resolved!


