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Mimarligin duayenlerinden Dogan Tekeli;
“Mimarligin en gii¢ yani, kuskusuz
cevreye, topluma ve isverene karsi
duyulan sorumluluk duygusudur”

A doyenne of architecture Dogan Tekeli;

“The most difficult aspect of being and architects is
undoubtedly the sense of responsibility felt towards the
environment, the society and the employer”

1929 yilinda Isparta’da dogdu.1952'de iTU
Mimarlik Fakiltesi'nden Yiksek Mimar Miihendis
olarak mezun olan Dogan Tekeli, izmir Belediyesi
Proje Birosu'nda Mimar Riza Askan yonetiminde
calisti. 1954'de Sami Sisa ile Site Mimarlik
Sirketi'ni kurdu. Dogan Tekeli, bu firmadaki
serbest mimarlik calismalarinin yani sira 1956'da
Guzel Sanatlar Akademisi'nde asistanlik, 1961-71
yillari arasinda iTU Teknik Okulu Mimarlik
Bolimu'nde proje dersleri verdi. 1957 de
Mimarlar Odasi Baskanligi yapti. 1985-89 arasi
istanbul Biiyiiksehir Belediyesi Danisma Kurulu
uyeligi gorevinde bulundu. 1988'de Atatlrk Kaltur
Dil ve Tarih Yiksek Kurulu uyeligine secildi.

Roportaj ve Fotograflar - Interview and Photos:
Serife Deniz Ulueren
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He was born in Isparta in 1929. Graduating as
Architect-Engineer, M.S. from ITU Faculty of
Architecture, worked at Izmir Municipality
Drawings Bureau under Architect Riza ASkan.
Founded Site Mimarlik Sirketi with Sami Sisa
in 1954. Beside his freelance architecture
efforts in this firm, Dogan Tekeli served as a
lecturer in Academy of Fine Arts in 1956 and
taught design in ITU Technical School
Architecture Department from 1961 to 71. He
served as President of Chamber of Architects
in 1957. He served as Member of Consulting
Committee of Istanbul Metropolitan
Municipality from 1985 td 89. Was elected as
Member of Atatiirk Culture Language and
History Higher Board in 1988.



1992'de Aga Han Mimarlik
Odiilii Jiirisi'nde gérev yapti.
1994’de Mimarlar Odasi Ulusal
Mimarlik Odiilii ile
odillendirildi. 2000°de ITU
tarafindan fahri doktora tinvani
verildi. Bazi eserleri 1982
yiinda Venedik Bienali'nde
sergilendi. Sami Sisa ile birlikte
katildigi mimari proje
yarismalarinda 27 birincilik
oduld, 43 kadar da derece ve
mansiyon kazandi. 100°den
fazlasi uygulanmis

170 projede imzasi vardir.
Baslica buyuk olcekli yapilari
arasinda Halkbankasi Genel
Mudurligu | ve II, Antalya
Havalimani Uluslararasi
Terminali, Is Bankasi Genel
Mudurligu Binasi ve Metrocity
bulunmaktadir. Evli ve bir
gocuk babasidir.

Serife Deniz Ulueren: Size
gore mimarligin tanimi nedir?
Bir mimar olarak cevreye ve
topluma karsi nasil bir sorum-
luluk tasiyorsunuz?

Dogan Tekeli: Bana gore
mimarlik; yasamin icinde yer
alacagi mekanlarin tasarimi ve
uygulanmasi sanatidir.
Mimarligin, bilgi, distince ve
sanata dayandigini, toplumsal
bir sanat oldugunu da eklemek
gerekir. Guven duyularak size
teslim edilen bir kaynag! kulla-
narak, mevcut yapili cevreyi
veya icinde yer alacagi doga
parcasini bozmayan, ¢agini
yansitan, guzel, kullanisli,
dayanikli bir yapi ortaya koy-
mak zorundasiniz. Gercekten
agir bir sorumluluk. Yas ve
deneyim kazandik¢a bu sorum-

He served in the jury of Aga
Khan Architecture Award in
1992. In 1994, he was award-
ed the Chairman of
Architects National
Architecture Award. He was
given an honorary doctorate
by ITU in 2000. Certain works
of his were exhibited In
Venice Biennale in 1982. He
won 27 first prize and 43
rankings and honorary men-
tions in the architectural
design competitions he par-
ticipated in with Sami Sisa.
He undersigned 170 design
drawings, more than 100 of
which having been imple-
mented. Among his major
structures are Halkbankasi
Headquarters | and Il, Antalya
Airport International
Terminal, Is Bankasi
Headquarters Building and
Metrocity. He is married with
one child.

Serife Deniz Ulueren: What is
the definition of architecture
according to you? What kind of
a responsibility do you bear
against the environment and
society as an architect?

Dogan Tekeli: For me, archi-
tecture is the art of design and
application of spaces in which
living will take place. One has
to add that architecture relies
on knowledge, ideas and art,
being a social art. You are
obliged to generate a beautiful,
useful, strong structure which
does not impair the existing
structured environment or the
piece of nature it will be placed
in, using a resource entrusted
to you confiding in you. This is
truly a heavy responsibility. |
am feeling this responsibility
even stronger as my age and
level of experience advance.
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“Tirkiye'de kamu yonetimi ve ozel
sektor, mimarligin saglikli, duzenli,
guzel kentlerin ve o kentler igindeki
yapilarin, insanlarin mutlulugu ve
uretkenligini saglamadaki onemini
yeterince algilayamamis durumdadir”

lulugu daha da agirlikli olarak
hissediyorum.

S.D: istanbul'da siirekli
ylkselen yeni binalar, cam
kuleler var. Kentin kiltiirel ve
tarihi dokusunun bozulmasi
konusunda ne
distindyorsunuz?

D.T: Kentin kdiltirel ve tarihi
dokusunu, ylzyillarca, oldugu
gibi korumanin olanaksiz
oldugunu, her alanda
degisimin, yasamin belki de tek
gercegi oldugunu umarim

$.D: There are new buildings
and glass towers going up all
the time in Istanbul. What do
you think of the impairment
of the cultural and historical
texture of the city?

D.T: | hope you also admit
that it is impossible to con-
serve the cultural and histor-
ical texture of the city
through centuries as is and
that change is perhaps the
only truth of life in every
field. Changes in life, trans-
portation, technology and
materials unavoidably affect
the identity of the city. It is
not possible to freeze histo-
ry! However, to adapt to
change and the age while
respecting history and the
present built environment
should be the objective of all
of us.

$.D: Why are architects all
focused on high rise build-
ings and business towers?

D.T: | don't think that the

kabul edersiniz. Yasamda,
ulasimda, teknolojide,
malzemedeki degisimler,
kacinilmaz olarak kentin
kimligini etkiliyor. Tarihi don-
durmak elde degil! Ama tarihe
ve mevcut yapili cevreye sayg|
icinde degisime ve ¢aga uymak
hepimizin amaci olmali.

$.D: Neden mimarlar hep yiik-
sek binalara ve is kulelerine
yonelmis durumda?

D.T: Mimarlarin hep yiiksek
binalara ve is kulelerine yonel-

digi duslincesi bence dogru
degil. Yuksek binalar, yeni
yapilar icinde ylzde biri bulur
mu bilmem? Ama normal yik-
seklikteki yapilara gore daha
cok dikkati cektikleri,
tartisildiklari igin, boyle bir
izlenim dogmasi olasidir.
Yiiksek yapilar ne yapalim ki,
hizla artan nifusu ve yapi
ihtiyacini, sadece algak
yapilarla karsilayabilecek kadar
yayilamayan kentlerin bir
gerceqi.

$.D: Tiirkiye’de mimarlik egiti-
mini yeterli buluyor musunuz?

D.T: Tirkiye'de mimarlik
ogretimini maalesef yeterli
bulamiyorum. Mimarlik biyik
bir hazirlik ve bilgi birikimi
gerektiren bir meslek.
Mimarlik egitiminin 1980 son-
rasi dort yila indirilmesi bence
zararli olmustur. Dort yilda
mezun olan mimarlar eksik-
lerini meslek icinde gidermek

“Public administration and the private
sector In Turkey have been unable to
perceive adequately the significance of
architecture in ensuring healthy,
orderly and beautiful cities and the
happiness and productivity of the
buildings and people in those cities”

view that architects are all
focused on high rise buildings
and business towers is correct.
Do high rises reach one percent
of new buildings, | don't know.
Possibly, such an impression
arises as they draw more atten-
tion and are discussed more
compared to buildings of nor-
mal height. Unfortunately, high
rises are a reality of cities with
rapidly increasing populations
and which cannot spread
around enough to satisfy the
building requirement only with
low rises.

$.D: Do you find the architec-

ture education in Turkey ade-
quate?

D.T: Unfortunately, | don't find
the architecture education in
Turkey adequate. Architecture
is a profession requiring great
preparation and accumulation
of knowledge. | believe that the
bringing down of architectural
education to four years after
1980 has been detrimental.
Architects graduating in four
years have to complete their
deficiencies within the profes-
sion. Chamber of Architecture
has opened the matter to com-
prehensive discussion, holding
education conferences during



“Tasarimlarimizda
gorsellik, imaj,
kimlik cok onemli.
Ama bunlarin
saglamlik ve isleve
uygunlugun ondne
ge¢memesi
gerektigini
dusunuyoruz”

zorunda kaliyorlar. Mimarlar
Odasi; birkac yildir egitim
kurultaylari dizenleyerek
konuyu enine boyuna
tartismaya a¢mis durumda.
Ancak hentiz tlke ¢capinda, ilgili
tim taraflarin Gzerinde
uzlastig bir kararlar dizine
ulasilabilmis degil.

S.D: Yeni mezun veya yeni
yetisen mimarlara, sizin gibi
tecribeli bir mimar neler
tavsiye edebilir?

D.T: Bence yaslilarin ani anlat-
ma ya da genclere tavsiyede
bulunma konularinda dillerini
tutmalari dogru olur. Gencler
dogal olarak bunlari dinlemek-
ten sikiliyorlar. insanlarin
ancak kendi kendilerine
yasayarak c¢ikardiklari dersler
i¢sellestirilebiliyor ve ¢ok
degerli oluyor. Ozellikle
mimarlikta ¢cok calismanin, cok
diistinmenin, tarih boyunca ve
giinimduzde ortaya konan eser-
lerin, hangi kosullarda hangi
duslincelerle yaratildiklarini iyi
arastirmanin, incelemenin
gerekli ve yararli oldugudur.

S.D: AB icin sizce mimarlar
olarak Turkiye hazir mi? AB
gelisim siirecindeki Tirkiye'nin
sosyo ekonomik durumunu,
egitimini nasil buluyorsunuz?

D.T: AB icin mimarlik alaninda
Tirkiye'nin hazir olmadigini
distindyorum. Tirkiye'de kamu

the last few years. However, a
series of decisions on which all
concerned parties agree has
not yet been reached across the
country.

S.D: What can an experienced
architect like you recommend
to new graduate or newly devel-
oping architects?

D.T: | believe that the elderly
should hold their tongues on
telling their memoirs or making
recommendations to the young.
The youth, by their nature, are
bored listening to these. Only
those lessons derived by people
undergoing them themselves
may be adopted and these are
very valuable. It is necessary
and beneficial to try hard and to
think a lot in architecture and to
research and study under what
circumstances and with which
ideas the works presented
through history and currently
were created.

$.D: Do you think that as archi-
tects, Turkey is ready for EU?
How do you find the socioeco-
nomic status and education of
Turkey in the EU development
process?

D.T: | believe that Turkey is not
ready for EU in the field of
architecture. Public administra-
tion and the private sector in
Turkey have been unable to
perceive adequately the signifi-
cance of architecture in ensur-
ing healthy, orderly and beauti-
ful cities and the happiness and
productivity of the buildings and
people in those cities. Turkish

“The visual aspect,
the image, the
identity in our
designs are very
important. But we
believe that these
should not go in front
of soundness and
functionality”
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yonetimi ve 6zel sektor,
mimarligin saglikli, diizenli,
guizel kentlerin ve o kentler,
icindeki yapilarin, insanlarin
mutlulugu ve Uretkenligini
saglamadaki onemini yeterince
algilayamamis durumdadir.
Tdrk mimarlari, dinyadaki
meslektaslarinin aldiklar
Ucretlerin Ucte biri, dortte biri
uUcretleri kabul ederek onlarla
yarismaya ¢alismaktadirlar.
Mimarlik hizmetinin Uretildigi
mimarlik birolarimiz,
olanaklari bakimindan
gelisememistir. Buytiik ve
onemli yap! yatirnmlarinda
gerek kamuda, gerek 6zel sek-
torde yabanci mimarlik biiro-
larina basvurmak, neredeyse
adet haline gelmistir. Tirk
mimarlarina 6denmesi akla
gelmeyecek Ucretler, onlara
kolayca odeniyor. Yabanci
mimarlarin Tirkiye'de basarili
olduklarini, basarili 6rnekler
verdiklerini soylemek pek kolay
degil. Mimarligin ne oldugu, iyi
mimarliktan neler beklenmesi
gerektigi konusunda, toplumu-
muz bilin¢lendikce, bu giiclik-
lerin asilabilecegini timit ediyo-
rum. Aydinlanmanin tim
toplum katmanlarina yayilmasi
kuskusuz zaman alacak.

$.D: Gindn mimarlik anlayisi
hakkindaki diisiincelerinizi
ogrenebilir miyiz?

D.T: Glniimizin mimarlik
anlayisi diye tarif edilebilen
belirli bir anlayis var mi
bilmiyorum. Bizim kusagin
meslege basladigi yillarda;
modernist mimarinin kurallari,
etigi, genel yaklasimi biiyuk bir
cogunluk tarafindan tartismasiz
dogru olarak kabul edilmekte

Antalya Dis Hatlar Havalimani
Antalya International Airport

architects are trying to com-
pete with their colleagues in
the world by accepting fees
equal to one third or one
fourth of the fees they
receive. Our architecture
offices, where architectural
services are generated, have
not been able to develop in
terms of facilities. It has
almost become a custom to
go to international architec-
ture offices for major and
important building projects,
both in the government and
also in the private sector.
Fees that are unimaginable
to be paid to Turkish archi-
tects are easily paid to them.
It is not really easy to say that
foreign architects have been
successful and have achieved
successful specimens in
Turkey. | hope that these
obstructions may be over-
come as our society becomes
more conscious of what
architecture is and what can

be expected from good archi-
tecture. Undoubtedly, the pen-
etration of enlightenment to all
layers of the society will take
time.

S.D: Can we learn your views
on current concept of architec-
ture?

D.T: | don't know if there is a
specific understanding which
may be described as the con-
cept of architecture of today. In
the years our generation start-
ed their profession; the rules
and ethics, the general
approach of modernist archi-
tecture was accepted as right
indisputably by a great majori-
ty. Today, there is no such a
single right. There are many
approaches, many messages.
It is not deemed adequate to
build a useful, correct, beauti-
ful structure. Architects are
continuously encouraged to
say something new to make a



Mimarlarin buytk ¢ogunlugu, islevi ve
strukturu zorlayarak, dogrulari pek de
dustinmeden yeni bir seyler yaratmak,
sasirtici olmak pesinde.

Sonucta duzeysizlik egemen oluyor.
Biz hala modernizmin etik anlayisini
inandirici bulmakta devam ediyoruz.

idi. Bugin ise boyle bir tek
dogru yok. Pek ¢ok yaklasim,
pek cok soylem var. Kullanisli,
dogru, giizel bir yapi yapmak
yeterli goriilmiyor. Mimarlar
sirekli olarak yeni bir s6z
soylemeye yeni bir yaklasim
gostermeye tesvik ediliyor.
Egitim de bu amaca yonelmis
durumda. Eski kentlerimizin
benzer anlayisla insa edilmis
yapilardan olusan dingin
goriinislerini hayranlikla
karsiladigimiz unutulmus gibi.
Mimarlarin biyik ¢ogunlugu
islevi ve striiktlri zorlayarak,
dogrulari pek de dislinmeden
yeni bir seyler yaratmak,
sasirtici olmak pesinde.

new approach. Education is
also oriented to this objec-
tive. It is almost forgotten
that we have viewed in awe
the serene looks of our old
cities, comprising structures
built in a similar concept.
The great majority of archi-
tects seek to create some
new things to be astonishing
by challenging function and
structure and without really
thinking about what is right.
This leads to the domination
of poor quality. It gives me
hope that in recent days,
there are people who say
inspiring awe is not the way
to go among those seeking
to inspire awe. For our part,
we still continue to find the
concept of ethics of mod-
ernism to be believable still.

S.D: What do you think
about the integration of art
and architecture?

D.T: Undoubtedly, it is desir-
able that other visual arts
are incorporated in architec-

Sonucta dizeysizlik egemen
oluyor. Son ginlerde,
sasirticiligin ¢ikar yol
olmadigini soyleyenlerin,
sasirticiligi amaglayanlar
arasindan c¢ikmasi Umit verici.
Bize gelince, biz hala
modernizmin etik anlayisini
inandirici bulmakta devam
ediyoruz.

S.D: Sanat ve mimarinin

bitlinlesmesine yonelik olarak

ne dislntyorsunuz?

D.T: Mimari icinde diger gorsel
sanatlarin yer almasi kuskusuz

arzulanir bir sey. Mimarlar, bu
sanatcilarin mimariyi anla-

masini, yapitlarinin mimari ile
bltlinlesmesini, mimari etkinin
guclenmesine katkida
bulunmasini beklerler. Plastik
sanatcilarda bu yaklasimi pek
goremiyoruz. Yapilarin mimari
yaklasimini anlamak ve kabul
etmekte zorluk ¢ekiyorlar. Yapi
ve mimari yokmus gibi
calismak istiyorlar. Biz kendi
yapilarimizda bu isbirligini
gerceklestirmek istedigimizde,
sanatcilarimizin yaklasimi
acisindan biylk gticliklerle
karsilastik. Blyik mimarimiz
rahmetli Sedat Eldem’in kendi
deneyimlerindeki bu tir
sikintilarini dile getirerek bana,
mimariye baska sanatcilari
karistirma dedigini de iyi
hatirliyorum.

S.D: istanbul'da biiyiik konut
arzi var. istanbul’da insaat
piyasasi ¢ok hareketli. Stirekli
toplu konutlar ve insaatlar
yapiliyor. Siz bu gelisimi nasil
degerlendiriyorsunuz?

The great majority of architects seek

to create some new things to be astonishing by
challenging function and structure and without
really thinking about what is right.

This leads to the domination of poor quality.
We continue to find the concept of ethics

of modernism to be believable still.

ture. Architects expect these
artists to understand architec-
ture, the integration of their
works with architecture and
that they contribute to the
strengthening of architectural
impact. We cannot see this
approach much in plastic fine
artists. They have difficulty in
understanding and accepting
the architectural approach of
buildings. They want to work as
if the building and architecture
do not exist. We faced major
difficulties in terms of the
approaches of our fine artists
when we tried to accomplish
this collaboration in our own
buildings. | remember well that

our great architect, late Sedat
Eldem, told me not to let other
artists be involved in architec-
ture, articulating these types of
difficulties he experienced.

S.D: There is a great supply of
homes in Istanbul. The con-
struction market in Istanbul is
quite lively. Mass housing and
buildings are constructed all
the time. How do you evaluate
this course of events?

D.T: It is known that the pres-
ent dwelling inventory in
Istanbul can accommodate a lot
greater number of people that
today’s population. | believe
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izmit Evlendirme Dairesi.
[zmit Marriage Bureau.

D.T: istanbul’'daki mevcut konut stokunun istan-
bul'da bugiinki nifustan cok daha fazlasini
barindirabilecegi biliniyor. Sanirim daha 1985'te
zamanin Belediye Baskani Sayin Bedrettin Dalan,
yaptigi bir arastirmada o zamanki konut stokunun
19 milyon insani barindirabilecegini soyliyordu.
Ne varki bu konut stoku biyuk cogunlugu ile eski,
dayanikliigr kuskulu, konforsuz yapilardan
olusuyor ve ulasimi gug, sikisik sehir dokusu
icinde yer aliyordu. Ekonomide olumlu gelismeler
oldukca, insanlar otomobillerini yeniledikleri gibi,
konutlarini da yenilemek

ihtiyacini hissetmeye basladilar. insaat sektorii
ekonominin motoru sayildigi icin ve kentsel
yenilenme ancak bdyle gerceklesecegi icin ben bu
gelisimi cok olumlu buluyorum. Bir de mimarlik
hizmetlerine gereken ve layik oldugu deger
verilebilse!

$.D: Seramik ic ve dis mekanda giincelligini
yillardir yitirmeyen bir 6zellikte. Siz mimar olarak
seramigin kullanim alanlari ve tasarimi konusun-
da neler diistintyorsunuz?

D.T: Seramik ytizyillardir yapinin ana
malzemelerinden biri. Ozellikle dis yiizeylerde kir-
lenmemesi, dayanikliligi bakimindan hem yararli
hem giizel bir malzeme. icte klasik kullanma
alanlarina,

dosemeler, islak hacim

duvarlarinda bir sorun yok zaten kullaniliyor. Dista
kullanilabilmesi ise hem d6lc¢l koordinasyonu, hem
teknik bilgi gerektiriyor. Bu acilardan mimarlarin,
yapimcilarin daha fazla bilgilendirilmeleri, semi-
nerler yapilmasi, uygulama orneklerinin yayinlan-
masi yararli olacaktir.

$.D: Tirkiye'nin seramik gecmisini ve bugliniindg,
tasarimini nasil
degerlendiriyorsunuz?
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even in 1985, the then Mayor, Bedrettin
Dalan, said that according to a study he had
conducted, the dwelling inventory of the
time could accommodate 19 million people.
However, this dwelling inventory did com-
prise of mainly old, uncomfortable buildings
whose strength was suspect and they were
within a constricted urban texture hard to
access. As positive developments took place
in the economy; just as they renew their
cars, people started to feel the need to
renew their homes. Since the construction
industry is the engine of the economy, an
urban renewal can only be accomplished in
this way, | find this development very posi-
tive. If only the required and recognition is
afforded to architectural services!

$.D: The ceramic has a quality which never
loses its contemporariness in interior and
exterior spaces. What do you think about
the fields of application and design of the
ceramic as an architect?

D.T: Ceramic has been one of the main
materials of buildings over the centuries.
Especially in exteriors, it is a material which
is both useful and beautiful, since it does
not get dirty and it lasts. There is no prob-
lem in its use in the classical fields of appli-
cation, floors and walls of wet spaces in the
interior anyway, it is still in use. Its use on
the exterior though requires both coordina-
tion of dimensions and also technical
knowledge. Therefore, it would be beneficial
that architects and builders are provided
with more information and that seminars
are held and application specimens are
published.

S.D: How do you evaluate the history and
the present and the design of ceramics in
Turkey?



D.T: Bizim meslek yasantimizin basladigi ellili
yillarda, sadece pesli Bulgar seramiklerini kullan-
abiliyorduk. Seramik tretiminde bugiin
ulastigimiz dizey gercekten iftihar edilecek
durumda. Cesit, renk, doku, boyut bakimindan
neredeyse her dustindigimuzu

bulabiliyoruz. Bu olanaklar kuskusuz mimari
tasarima da yeni ufuklar acabilecek.

S.D: Tasarimlarinizda gorsellik, imaj, kimlik ne
kadar onemli?

D.T: Tasarimlarimizda gorsellik, imaj, kimlik cok
onemli. Ama bunlarin saglamlik ve isleve uygun-
lugun online gecmemesi gerektigini diistinlyoruz.
Yapi oncelikle yapilma amacina uygun olmali.
Elbette glzel, sevimli ve cekici olmali, mimkiinse
amacina, yapildigi ¢caga ve cevresine yabanci
olmayan bir kimligi olmali. Bunu saglamak icin
baslica yontemimizin “kopya” cekmemek, kendi
yetenegimiz, olanaklarimiz oraninda 6zgtin
olmaya ¢alismak oldugu soylenebilir.

S.D:Tekeli-Sisa ortakliginin basarisinin sirrini
ogrenebilir miyiz?

D.T: Tekeli-Sisa ortakligi icin belki sinirli bir
basaridan soz edilebilir. Kazanilan onemli sayida
proje yarismasi, uygulamalar ve bunlarin biyik
bir bolimindn yayinlanip taninir olmasi, hala bir
takim yeni yapilar, tesebbisler igin biironun
aranir olmasi belki soziini ettigim sinirli basarinin
olcutleridir. Varsa eger bunun sirri, topluma, ¢evr-
eye, meslege karsi tasidigimiz biyik sorumluluk
duygusu olmalidir. Belirli sabit bir Gcretle bir yapi
tasarlama, uygulama sorumlulugunu yikleniyor-
sunuz. Ne kadar cok calisirsaniz, ne kadar ¢ok
arastirma, deneme yaparsaniz, tasarimin diizeyi o
kadar

yukseliyor. Ama sizin sabit geliriniz calistiginiz
oranda azaliyor. Biz

galiba, bir sorumlugu kabul ettikten sonra parasal
tarafini artik dustinmuyoruz. Umarim bu
yaklasimimiz isverenlerimiz tarafindan
algilaniyordur.

S.D: Hayalinizde nasil bir
megakent gormeyi arzu edersiniz?

D.T: Dogrusu bayle bir hayalim yoktu. Sorunuz
lizerine diisiiniiyorum. istanbul’dan daha cekici
bir megakent tasarliyamiyorum. Bir de ulasim

sorunlari ¢cozulebilse!

D.T: In the fifties when we started our pro-
fessional life, we could only use the outlined
Bulgarian tiles. The level we attained today
in ceramic production is really something
we can be proud of. We can find almost
anything we can imagine in terms of type,
color, texture or size. These capabilities
may indeed open new harizons for architec-
tural design, too.

$.D: How important it visuality, image and
identity in your designs?

D.T: The visual aspect, the image, the iden-
tity in our designs are very important. But
we believe that these should not go in front
of soundness and functionality. First of all,
the building should meet its purpose of con-
struction. Of course, it must be nice, cute
and attractive and if possible, it must have
an identity not foreign to the purpose it was
built for the period it is built in and its envi-
ronment. We can say that our main tech-
nique to achieve this is not to “copy” and try
to be original to the extent of our talent and
capabilities.

S.D: Could we learn the secret of Tekeli-
Sisa partnership?

D.T: Perhaps one can talk about a limited
success for Tekeli-Sisa partnership.
Perhaps the significant number of design
contests and applications that were won
and that a major portion of these have been
published and recognized and that the office
is still sought for certain new buildings and
initiatives are the criteria for the limited
success | talked about. If it exists, its secret
should be the great sense of responsibility
we bear towards the society, the environ-
ment and the profession. You take on the
responsibility of designing and applying a
building for a fixed certain price. The more
you work, the more research and trials you
make, that much higher is the level of the
design. However, your fixed income
decreases in proportion to your efforts. |
guess after we take on a responsibility, we
don’t care about the financial side any
more. | hope this approach of ours is per-
ceived by our employers.

$.D: What type of a mega city would you
desire to see in your dreams?

D.T: Actually, | did not have such a dream.

I'm thinking of it because you asked. | can-
not design a more attractive megacity than
Istanbul. If only its transportation problems
could be resolved!



