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Long Time Ceramic Mastress
Bingül Baflar›r;

Yılların Seramik Ustası

Bingül Başarır

Bingül Baflar›r seramik çal›flmalar›na
1960 bafllar›nda ‹stanbul’da bafllad›.
1962’den bu güne ulusal ve uluslar
aras› sergilere kat›ld›. Çeflitli kongre
ve sempozyumlara davet edildi.
Eserleri birçok yabanc› yay›nlarda ve
müzelerde yerald›. 1982 y›l›ndan beri
Uluslararas› Seramik Akademisi
üyesi.

Ald›¤› ödüller: Prag Uluslar aras›
Seramik Yar›flmas› Alt›n Madalya
(1962), Vichy Uluslar aras› Resim-
Heykel Yar›flmas› Birincilik (1974),
Clermont-Ferrand Uluslar aras›
Yar›flma Grup Birincilik Ödülü Fransa
(1974), Faenza Uluslararas› Seramik
Yar›flmas› Alt›n Madalya ‹talya (1975),
Faenza Uluslar aras› Seramik
Yar›flmas› Alt›n Madalya ‹talya (1979),
Devlet Resim-Heykel Yar›flmas›
Birincilik Ödülü (1992), Mino Uluslar
aras› Seramik Yar›flmas› fieref
Mansiyonu Japonya (1992)

Bingül Baflar›r started her ceramic
efforts in Istanbul in early 1960s. She
participated in national and
international exhibitions since 1962
until now. Was invited to various
conventions and symposiums. Her
works were featured in many foreign
publications and museums. She is a
member of International Ceramic
Academy since 1982.

Her awards: Prague International
Ceramic Competition Gold Medal
Gold Medal (1962), Vichy International
Art-Sculpture Competition First Prize
(1974), Clermont-Ferrand
International Competition Group First
Prize France (1974), Faenza
International Ceramic Competition
Golden Medal Italy (1975), Faenza
International Ceramic Competition
Gold Medal Italy (1979), State Art-
Sculpture Competition First Prize
(1992), Mino International Ceramic
Competition Honorable Mention
Japan (1992)



Çamur yo¤urup, sazdan, m›s›r sap›ndan sandaletler,
flapkalar yaparken henüz befl yafl›ndaym›fl. Ressam olma
arzusuyla yaflarken, kendini seramik atölyesinde, topra¤›n
içinde bulmufl. Y›llar›n seramikçisi Bingül Baflar›r, sanat
yaflam›nda 45 y›l› geride b›rakt›¤› flu günlerde, hala
dünyan›n bir numaral› seramik kitaplar›nda yer alman›n
da gururunu yafl›yor flüphesiz. Dünya seramik siteleri ve
kitaplar› ondan o kadar çok bahsetti ki, art›k ‹zmir’deki
atölyesinde onu ziyaretimiz kaç›n›lmaz olmufltu. Urla’da
yaflam›n› sürdüren seramik ustas›, belki de en çok
Türkiye’de hatta ‹zmir’de yaflaman›n ac›s›n› çekiyordu
ama yine de mutluydu. Gelen teklifleri de¤erlendirseydi,
dünyada farkl› yerlerde olabilirdi, bunu kendisi çok iyi
biliyor. Türkiye’nin ve serami¤in gururu Bingül han›mla
atölyesinde s›cak sohbetiyle keyifli dakikalar geçirdim.
Seramik Türkiye dergisine sizlerle paylaflt›¤›m s›cak
dakikalar› aktarmaksa benim için onur verici olan yan›.
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She was just five years old when she made sandals and
hats from rushes and corn stalks. While living with desire
to become a painter, she found herself in the ceramic
studio, involved with earth. Long time ceramic fine artists
Bingül Baflar›r must indeed be living the pride of being
cited in the leading ceramic books of the world, these days
when she has left behind 45 years in her life of art. World’s
ceramic web sites and books mentioned her so often that
it became inevitable for us to visit her in her ‹zmir studio.
The ceramic mastress, leading her life in Urla, may be
was hurt most by living in Turkey, even in ‹zmir but she
was still happy. She knows full well that if she exploited
the offers she got, she could have been in different places
in the world. I spent pleasurable moments with Bingül
Han›m, the pride of Turkey and ceramics as we chatted
warmly in her studio. It gives me pride to share these
warm minutes I had with her with you in Ceramic Turkey
Magazine.

fierife Deniz Ulueren: Sizin seramik
hikayeniz nas›l bafllad›?

Bingül Baflar›r: Çocuklu¤umdan beri
elime geçen her malzemeyi
biçimlendirmeye çal›fl›yordum. Savafl
sonras› ailem beni korumak için
kardeflimle Adapazar›’ndaki
yak›nlar›m›z›n yan›na gönderdi. M›s›r
koçanlar›yla binalar yapard›m üst üste.
Sazlarla arkadafllar›ma sandaletler,
flapkalar yapard›m. El yetene¤im küçük
yafllarda varm›fl. O y›llarda çamuru çok
sevdi¤imi hat›rl›yorum. Tozlar›n içinde
ç›plak ayak z›plamak çok hofluma giderdi.
K›rm›z› killi toprakla köy oca¤›nda
gördü¤üm kap kacak, güveç, tencere ve
kapaklar›n› yapt›¤›m› hat›rl›yorum. Ben
bu ba¤lant›y› y›llar sonra kurdum.

fi.D: En büyük amac›n›z ressam
olmakken, nas›l seramikçi oldunuz?

B.B: Çocuk yafllarda en büyük amac›m
ressam olmakt›, babam beni o zamanlar
Paris’e gönderecek ve ben orada sergiler
açacakt›m. Onun ömrü yetmedi ama ben
1965’de Paris’te sergiyi açt›m. Geliflmeler
çok h›zl› oldu, seramikteki ilk y›l›mda
Füreya kendi atölyesindeki sergisinde
bana da çal›flt›¤›m yerdeki masa üzerinde
kendi ifllerimi sergileme önerisi getirdi.
Ondan sonra Çekoslovakya’da 1962 de
uluslararas› bir yar›flma düzenlenmiflti,
eserlerimiz akademide toplanacak,
ard›ndan jüriden geçecekti. Akademide
bölüm baflkan› ‹smail Hakk› Oygar’d›.
Arkadafllar›m›n ›srar› ve onun da
teflvi¤iyle Füreya’ya haber bile
veremeden jüriye bir eserimi
göndermifltim. Ard›ndan jüriden geçmesi
beni flafl›rtm›flt›. Türkiye burada grup
olarak gümüfl madalya ald›. Füreya,
‹smail Hakk› Oygar, Erdo¤an Ersen ve
ben alt›n madalya alm›flt›k. Ondan sonra
sergi teklifleri ve Büyük Millet
Meclisi’nden seramik masa siparifli geldi.

fierife Deniz Ulueren: How did your
ceramic story start?

Bingül Baflar›r: Since my childhood, I
was trying to shape any material I could
lay my hands on. After the war, my family
sent me and my sister to stay with our
relatives in Adapazar› for protection. I
used to build buildings with corn stalks
on top of each other. I used to make
sandals and hats for my friends. In those
young ages, I had hand skills already. I
remember that I loved clay a lot in those
years. I enjoyed to jump barefoot in dust.
I remember making pots, casserole pots,
pans and lids I saw in the village oven
from red clay. I made this connection
years later.

fi.D: How did you become a ceramic artist
when you were aspiring to become a
painter?

B.B: As a child my greatest aspiration
was to be a painter; at that time my father

was going to send me to Paris and I was
going to hold shows there. His life span
did not suffice but I opened the show in
Paris in 1965. Rapid developments took
place; in my first year of ceramics, Füreya
offered me to exhibit my own works on
the desk I worked in her show in her
studio. Then, in 1962, an international
contest was held in Czechoslovakia. Our
works would be gathered in the Academy
and then would go through a jury. Ismail
Hakk› Uygar was the department head
in the Academy. Upon insistence of my
friends and with his encouragement, I
had sent a work to the jury without even
telling Füreya. I was surprised that it
went through the jury. Here, Turkey
received a silver medal as a group.
Füreya, Ismail Hakk› Oygar, Erdo¤an
Ersen and I received gold medals.
Thereafter came show offers and a
ceramic table order from the Grand
National Assembly.



1962’de Millet Meclisi’nden gelen
teklif üzerine, meclisin en büyük iki
seramik masas›ndan birini ben
yapt›m, 150 cm çap›nda,
Cumhurbaflkanl›¤› salonundayd›.
Ard›ndan her fley h›zl› geliflti.
Tesadüfen sergimi gören dönemin
Turizm Bakan› Ali ‹hsan Gö¤üfl de
sergimin Paris’e gönderilmesini
istedi. Bana Sen Germain galerilerinin
bulundu¤u yerde alt› ay sonra
randevu verildi. Nam›k Yolga büyük
elçiydi, onun sponsorlu¤unda bu sergi
aç›ld›. Benim seramik atölyelerinde
çal›flmam mümkün de¤ildi, hepsi
Paris’in d›fl›ndayd›. Dolay›s›yla daha
önce dikifl kursuna giderek
ö¤rendi¤im, dikiflten yararlanmaya
çal›flt›m. Christian Dior Modaevi’ne
girdim, haute couture bölümünde
çal›flt›m. Bu arada Mrs Kennedy’nin
de gece elbiselerini diktim. ‹ki y›l
boyunca bir yandan dikifl dikiyor, di¤er
yandan galerilerde sergilerimi
düzenliyordum. Sergilerim çok ses
getirdi, uluslararas› yay›nlarda yer
ald›. Sonra Ankara’ya döndüm. Orada
çal›flmalar›m› sürdürdüm. Evlendim,
Lâle ve O¤uz ad›nda iki çocu¤um oldu.
En de¤erli eserlerim onlard›r.

fi.D: ‹lk günden beri uluslar aras› bir
seramik sanatç›s› olaca¤›m diye

hedefiniz varm›fl.

B.B: Çok zor oldu, ilk ç›k›fl›m flansla
bafllad›, iyi de¤erlendirdim. Daha
sonra 1974’de tekrar bir sergiye
kat›ld›m. D›fliflleri Bakanl›¤›n›n
yard›m›yla ifllerimi gönderdim. Semih
Günver, daire baflkan› ve sanatsever
biriydi. Ben de sergiye gitmek
istedi¤imi söyleyince, “‹fllerin gitsin,
senin gitmene gerek yok” dedi. Ben
de kendi imkanlar›m› zorlayarak
sergiyi görmeye gittim, ard›mdan
heykel birincili¤i ödülü ve para ödülü
haberi geldi.  Semih bey çok
duygulanm›fl, arkamdan harc›rah
ç›kart›p bana gönderdi. Ödül al›nca
daha da ilgilendi. 75 y›l›nda Faenza’ya
ifllerimi gönderdim, oradan da alt›n
madalya ödülü gelince Semih Bey
ödül töreni düzenledi. Ayn› zamanda
Strasburg’a tayin oluyordu, yerine
gelen yetkililere Bingül’e destek ç›k›n
demiflti. 1979’da yine ödül
kazanm›flt›m, yönetim kifliler
de¤iflmiflti. Yine ödül törenine gitmem
gerekiyordu. ‹fli önemsemediler,
oyalad›lar, umursamaz davrand›lar.
Yine kendi imkanlar›mla gittim. O
zamanlar yasal olarak  200 dolar
veriliyor ve o parayla yurtd›fl›na
ç›k›yordunuz, tabiki bu yetmiyordu.
Büyük zorluklar çektim.

I made one of the two largest ceramic
tables of the Parliament when I got
the order from the National Assembly
in 1962; it was 150 cm in diameter in
Presidency Hall. Afterwards,
everything happened fast. Ali Ihsan
Gö¤üfl, the Minister of Tourism of the
period who just happened to see my
exhibition asked that my show would
be sent to Paris. They gave me a date
for six months later at the place where
Saint Germain galleries are. Nam›k
Yolga was the Grand Ambassador.
This show was opened under his
sponsorship. It was impossible for
me to work in ceramic studios. All of
them were outside Paris. Therefore,
I tried to make use of sewing, which
I learned by attending sewing courses
before. I joined Christian Dior Fashion
House and worked in the haute
couture section. In the meantime, I
sewed the night dresses of Mrs.
Kennedy. For two years, I sewed on
the one hand and I was holding shows
at galleries on the other hand. My
shows were a hit; were mentioned in
international publications. Then I
returned to Ankara and continued
my work there. I got married and had
two children, Lâle and O¤uz. They are
my most valuable works.

fi.D: You had the aim of becoming an
international ceramic fine artist since
day one.

B.B: It was very difficult. My first rise
was by chance. I made full use of it.
Later, in 1974, I joined an exhibition
again. I sent my works with the aid of
Ministry of the Exterior. Semih Günver
was department head and was an art
enthusiast. When I told him I wanted
to attend the show too, he said; “Let
your works go, you don’t have to”. I
went to see the show forcing my own
capabilities. Then came the sculpture
first prize and money award. Mr.
Semih was very touched, had per
diem issued for me and sent it to me.
When I received the award, he showed
even further interest. In 75, I sent my
works to Faenza. When the gold
medal came from there also, Mr.
Semih organized an award ceremony.
At the same time, he was being
assigned to Strasbourg. He told the
officials replacing him to give support
to Bingül. I won an  award again in
1979. The people in the administration
had changed. Again, I needed to go
to the award ceremony. They didn’t
think it to be important, they dragged
it on, they didn’t care. Again, I went
with my own means. Those days, you
were given 200 Dollars by law and
you would leave the country with that
money. Of course, it wasn’t enough.
I went through great hardship.
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“Sanat ve kültür ile ilgili bir fon oluflturup,
yar›flmalarda dereceye giren uluslararas› sergilere
kabul edilen genç seramikçileri yurtd›fl›na göndermek

ve desteklemek istiyorum”

 “I want to create an art and culture related fund, to send
the young ceramic artists who receive awards in contests
or accepted to international exhibitions abroad and to give

them support”
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fi.D: Sergilerinizden maddi bir fleyler
kazanabiliyor musunuz?

B.B: Mimari seramiklerden ve
yurtd›fl›ndaki müzelere sat›n al›nd›¤›
zaman kazan›yorum. Ayr›ca
galerilerden teklif gelmesi laz›m.
Valouris’teki Galeri Madoura’dan
sergi teklifi geldi¤inde evli ve çocuklu
oldu¤um için teklifi kabul
edememifltim. Çünkü orada kal›p
çal›flmam gerekiyordu. Galeri
Madoura Picasso’nun seramiklerini
üretti¤i atölyeydi.  Sanatç›lar bu teklifi
nas›l kaç›r›rs›n diye flafl›rd›lar. Sonra
Kanada’dan teklif geldi. O zamanlar
yerleflseydim çok farkl› olurdu.
Dünyada farkl› bir yere gelmifl
olurdum. Galerilerle çal›flma imkan›
da o zaman daha farkl› oluyor.
Türkiye’de yaflayarak böyle imkanlara
sahip olmay› çok isterdim.

fi.D: Hedefledi¤iniz yerde misiniz?

B.B: Çok yaklaflt›m. Dünya yay›nlar›na
girmek çok büyük baflar›. Kas›m’da
yine Çinli Amerikal› bir editörün
yay›nlayaca¤› bir kitaba, Dünya
Seramik Ansiklopedisi’ne,

Avustralya’da da bir kitaba girece¤im.
Ayr›ca bu y›l Çin’de 8 ciltlik, dünyadan
112 sanatç›ya yer veren, Dünyaca
Ünlü Seramik Sanatç›lar› ve
Stüdyolar› (World Famous Ceramic
Artists and Studios) ad›yla yay›nlanan
bir kitaba ve web sitesine girdim.
Bunlar çok gurur verici.

fi.D: Bugün ile geçirdi¤iniz dönemler
aras›nda ne gibi farklar var?

B.B: Bizler yoktan varettik, ne
malzeme, araç gereç, ne de yay›nlar,
hiçbiri yoktu. Görgü aç›s›ndan birinden
esinlenecek durumda da de¤ildik,
tamamen kendi duyarl›l›¤›m›zla bir
fleyler ortaya ç›kard›k. Yaln›z bir açl›k
ve özlem vard› bizde. Gençlerde bunu
fazla göremiyorum. Zirvedekilerle
ba¤lant› kurmak, oraya ulaflmak,
onlardan bir fley elde etmek gibi
çabalar› da yok. Sergilerde daha hiç
ö¤renci görmedim. Gençler
kendilerini çabucak zirvede
görüyorlar. Oysa bizler bir fleyler
ö¤renmek için da¤lar tafllar
afl›yorduk.

fi.D: Can you have any financial gains from your
shows?

B.B: I earn from architectural ceramics and when
they are purchased for museums abroad. Also,
you must get orders from galleries. When a show
proposal came from Gallery Madoura in Valouris,
I was unable to accept the order as I was married
and had children. Because I had to stay and work
there. Gallery Madoura was the studio where
Picasso made his ceramic works. Artists were
astonished saying how can you miss this offer.
Then an offer came from Canada. If I had settled
then, things would have been different. I would
have come to a different place in the world. The
opportunity to work with galleries becomes more
different then. I would very much like to have
such opportunities living in Turkey.

fi.D: Are you where you aimed at?

B.B: I am very close. Being in world publications
is a very big achievement. I will be in a book to
be published by a Chinese American editor in
November in world ceramic encyclopedia and a
book in Australia. Also, this year, I was in a book
published by the name of “World Famous
Ceramic Artists and Studios” of 8 volumes,
featuring 112 artists in the world in China and its
web site. These are things to be very proud of.

fi.D: What are the differences between today
and past periods?

B.B: We achieved things from nothing; no
materials, tools, equipment, nor publications.
We weren’t in a position to be inspired by anyone
in terms of experience. We just put forward some
things all by our own concern. We had only hunger
and yearning. But today, I don’t see this concern
in youth much. They don’t have problems like
contacting those on top, to reach there, to get
something from them. I have never seen a student
yet in exhibitions. The youth see themselves on
top right away. Yet, we were going over mountains
and stones just to learn things.



fi.D: Gençlere yönelik düflündü¤ünüz
bir projeniz var, bundan bahsedebilir
misiniz?

B.B: ‹ki sanat e¤itim ve kültür vakf›n›n
kurucu üyelerindenim. Gençler için
yapmay› hayal etti¤im bir proje var.
Sanat e¤itim ve kültür ile ilgili bir fon
oluflturmak istiyorum. Örne¤in
yurtd›fl›ndaki yar›flmalara dia
gönderiyor ve sergiye kabul
ediliyorsunuz. Sergiyi kitaptan
görmekle yeterli olmuyor. Oraya gidip
görmek çok etkili oluyor. Yurt d›fl›ndaki
müzelere gitti¤im zaman içim s›zl›yor,
sanatç›lar›m›z neden burada olmas›n
diye düflünüyorum. ‹mkanlar›m›z hala
çok k›s›tl›. Sponsorlar›n say›s› artmal›.
‹htiyac› olan d›flar›dan ilgi görmüfl ama
gitmeye gücü olmayan sanatç›lar›m›z›
desteklemek istiyorum. Gençlerin
yurtd›fl›nda sergilere gidip, müzeleri,
galerileri görmeleri gerekiyor. Her iki
y›lda bir düzenlenen ‹zmir Rotary Y›ld›z
fiima ve Halim fiima’n›n Rotary Alt›n
Testi ad›yla düzenledi¤i seramik
yar›flmas› var, orada Gençlik ödülünü
kazan›p dereceye girenleri yurtd›fl›na
göndermeye çal›fl›yoruz.

fi.D: Serami¤in endüstri ve tasar›m
boyutu için düflüncelerinizi ö¤renebilir
miyiz?

B.B: 1970’lerden bu yana hep
tasar›mlar›n kopya oldu¤unu gördüm.
Arge tasar›m grubu kurup kendi
tasar›mlar›n›z› yap›n dedim. Serami¤in
içinden yetiflmifl, iflin ruhunu bilenlerin
daha iyi tasar›mlar yapacaklar›na
inan›yorum. Tasar›mlarda sanatsal
bölümlere de ilgi göstermelerini
isterim. Böylece marka olma flans›
yarat›lm›fl oluyor.

fi.D: Duvar panolar›nda
öncülerdensiniz.

B.B: 1960’l› y›llarda Türkiye, kültürel
yönden parlak oldu¤u dönemi
yafl›yordu, ben de o dönemi tan›d›¤›m
için çok flansl›yd›m. Uluslararas›
seramik akademisi üyesi olduktan
sonra iki y›lda bir kongrelere kat›ld›m.
Herkes yapt›¤› ifllerin dialar›n›
gösterirken, ben de duvar panolar›m›
gösteriyordum, “bu iflleri yapma
imkan›n› nas›l buluyorsun” diye
flafl›r›yorlar ve “ne kadar flansl›s›n”
diyorlard›. Bizde geleneksel oldu¤unu
söylüyordum. Amerika’da bir kongreye
kat›lm›flt›m, Amerika’da duvar panolar›
çok yayg›n de¤ildi, sonradan
yayg›nlaflt›. Türkiye’de Füreya, Atilla,
Jale, Cevdet ve ben duvar seramikleri
çal›fl›yorduk. Bir anlamda bu alanda
öncüyüz. Bizim çal›flmalar›m›z 60’l›
y›llara dayan›yor.
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fi.D: You have a project you are
contemplating for the youth; can you
tell us about that?

B.B: I am one of the foundation
members of two art, education and
culture foundations. There is a
project I envision for the youth. I want
to create a fund relating to art
education and culture. For example,
you send slides to overseas
competitions and you are accepted
to the exhibition. It is not enough to
see the exhibition from a book. It is
very effective to go and see there.
When I visit museums abroad, it
pains me; I think why shouldn’t the
works of our fine artists not be
exhibited here. Our funds are still
very limited. The number of sponsors
must increase. I want to give support
to our fine artists in need, who receive
interest from abroad but have no
means to go. The youth have to visit
the exhibitions and see the museums
and galleries abroad. There is the
ceramic contest under the name of
Rotary Golden Jug organized every
two years by ‹zmir Rotary’s Y›ld›z
fiima and Halim fiima; we are trying
to send those winning the Youth
award there and those receiving
prizes abroad.

fi.D: May we learn your thoughts on
the industrial and design aspect of
ceramic?

B.B: I saw that since 1970s, designs
are all copies. I told them to establish
R&D design groups and make their
own designs. I believe that those who
grown from inside ceramic, who
know the spirit of the work will make
better designs. I would like them to
show interest to artistic parts in
designs. This would give the chance
to become a brand.

fi.D: You are one of the pioneers in
murals.

B.B: In 1960s, Turkey was in a period
that was bright culturally; I was so
lucky to get to see that period. After
becoming a member of international
ceramic academy, I attended
conventions every two years. When
everybody showed the slides of their
works, I was showing my murals;
they were surprised saying “How do
you get the opportunity to do these
works, you are so lucky”. I used to
tell them it was traditional for us. I
had attended a convention in
America. Murals were not very
popular in America yet; they became
so later. In Turkey, Füreya, Atilla,
Jale, Cevdet and I were working on
wall ceramics. In a sense, we are
pioneers of this field. Our works go
back to the 60s.

“Yurtd›fl›nda müzelere gitti¤im zaman
içim s›zl›yor, bizim sanatç›lar›m›z›n da
eserleri neden burada sergilenmesin diye
düflünüyorum.  ‹mkanlar›m›z hala çok
k›s›tl›. Sponsorlar›n say›s› artmal›. ‹htiyac›
olan, d›flar›dan ilgi görmüfl ama gitmeye
gücü olmayan sanatç›lar›m›z›
desteklemek istiyorum”

“When I visit museums abroad, it pains me; I think why shouldn’t
the works of our fine artists be exhibited here. Our funds are
still very limited. The number of sponsors must increase. I
want to give support to our fine artists in need, who receive
interest from abroad but have no means to go”.
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fi.D: Mimaride seramik eskisi gibi neden ilgi
görmüyor?

B.B: O dönemler mimarlar çok söz sahibi ve
sanata ilgi duyan insanlard›. Mimarlar proje
aflamas›nda sanatsal yeri tespit edip
sanatç›larla temas kurup, birlikte karar
veriyorlard›, bunun için bir zaman k›s›tlamas›
olmad›¤› gibi ücret tart›flmas› da yap›lmazd›.
Zevkle ve istedi¤iniz gibi çal›fl›yordunuz.
1980’lerden sonra bana “binan›n cephesine
flundan istiyorum” derlerdi. Bu önerilerin
baz›lar› binan›n mimar›ndan çok ba¤›ms›z ve
benim yaklafl›m›ma da uzak öneriler oluyordu.
Onlar› kabul edemiyordum. Eflim de mimar,
flehir planc›s› ve sanatç›. Onda heykel yetene¤i
ortaya ç›kt›, kedi ve köpek gibi hayvan heykelleri
yap›yor. Mizah yetene¤i var ve bunu
heykellerine yans›t›yor. Yak›nda eflimle birlikte
sergiler açaca¤›z.

fi.D: Son dönem etkinliklerinizden
bahsedebilir misiniz?

B.B: ‹zmir’de ilk defa Aral›k’ta Ege üniversitesi
kurulufl y›ldönümü nedeniyle uluslararas›
sanat fuar› düzenliyor. Jürideyim, onur üyesi
olarak sergiye kat›laca¤›m. Yine Konak
Belediyesi yeni kültür binas›n› benimle açmak
istiyor, orada bir sergim olacak. Sonra Ören
Belediyesi’nin festivaline eflimle birlikte
sergimizle kat›laca¤›z. ‹zmir Resim Heykel
Müzesi sergi teklif etti. Yurtd›fl›nda ise Litvanya
ve Estonya’daki toplant› için sergiye
haz›rlanaca¤›m.

fi.D: Why isn’t ceramic popular in
architecture as before?

B.B: Those days, architects were
people who had a say on things, who
were interested in art. In design stage,
architects would designate the artistic
space, would contact the artists and
decide together. There was neither
any time limitation for this, nor would
you discuss fees. You used to work
enjoying it and you pleased. After 1980s,
they started telling me “I want this on
the façade of the building”. Some of
these proposals were quite
independent from the architect of the
building and removed from my
approach. I couldn’t accept them. My
husband is an architect, urban planner
and artist. His talent for sculptures
appeared; he makes animal figures
like cats and dogs. He has a sense of

humor and reflects these on his
figures. Soon, we will hold joint
exhibitions with him.

fi.D: Cam we talk about your recent
events?

B.B: In ‹zmir, for the first time in
December, an international art fair will
be held on account of the anniversary
of Ege University. I’m in the jury; I will
attend the show as an honorary
member. Again, Konak Municipality
wants to launch its new culture building
with me; I will hold a show then. Then,
we will participate in Ören
Municipality’s festival with our
exhibition with my husband. ‹zmir
Paintings and Sculptures Museum
made an exhibition offer. I will prepare
for the exhibition for the meeting in
Lithuania and Estonia.



fi:D: Bundan sonraki hayat›n›zda
neler planl›yorsunuz?

B.B: Tarlaya ektim, flimdi biçiyorum.
Benim ve eserlerimin uluslararas›
yay›nlara bu kadar girmesi ürünleri
toplama ifli. Maddi yönden çok fazla
kazanamad›m ama manevi yönü çok
büyük. Sa¤l›¤›m yerinde olursa daha
devam edece¤im.
Bir de flunu dilerdim, bütün insanlar
birbirine el versin, büyüme ve
dayan›flma olsun. Herkesin bir
kapasitesi vard›r, birini çelmeyerek
büyüyemezsiniz, ancak el vererek
büyüyebilirsiniz. Türkiye’de geri
kalmam›za neden olan gerçeklerden
biri de budur. Dayan›flma olmas› her
zaman yararl›d›r. Seramikten mezun
olmufl baflka alanlarda çal›flan
gençler “ne yapal›m” diye
sorduklar›nda üç befl kifli birleflip
atölye kurun, yükünüz azal›r,
paylafl›rs›n›z, sergiler açars›n›z,
anlaflamazsan›z ayr›l›rs›n›z diye
tavsiye ediyorum. Tavsiyemi
dinleyenler hep kazand›lar.

fi.D: Sanat yaflam profilinizi bize
açarsan›z..

B.B: 1963’te Ankara’da ilk sergimi
açt›¤›m zamana kadar, ö¤rencilikten
ç›kmak üzere olan birinin çabalar›
vard›.

1964’de kavramsal çal›flmalar bafllad›
her yapt›¤›m eser bir duygu ve fikir
içeriyordu. O tarihe kadar yap›lanlar
dekoratif özellikleri olan ifllerdi.

1970’lere kadar yapt›klar›m özgün
eserler ve çal›flmalard›. 1975’de
‹talya’da ödül kazanan iflin ad›
“de¤iflim”di.

1978’de yapt›¤›m ifl; çevre konusuydu.
Amerika’daki ›rk ayr›m› gibi konular
ifllerime girdi. Duvar panosunda
Türkiye’de ilklerdenim. Kömürle
yapt›¤›m ifller, at›k malzemenin bir
sanat eserine dönüflmesi, dünyada
ilk benim atölyemde oldu, büyük ses
getirdi ve müzelere girdi. Bugün de
yapt›¤›m ifller genetikle ilgili
kromozomlar, DNA ve proteinler.
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fi:D: What are you planning next in
your life?

B.B: I sowed and now I am reaping.
The part where I and my works are
in international publications so much
is the reaping part. I didn’t earn much
financially but the moral side is very
big. I will go on yet if my health is OK.
I would also want that all people give
a hand that there is growth and
solidarity. Everyone has a capacity.
You cannot grow by tackling
somebody. You can only grow by
joining hand. One of the realities
causing us to stay behind in Turkey
is this. It is always useful to have
solidarity. When youth graduating
from ceramics working in other fields
ask me “What should be do?”, I
recommend them to get together
three or five people and start a studio
that their load would be reduced, they
would share, hold shows and they
would go their own ways if they can’t
agree. Those who listened to me
always won.

fi.D: Could you tell us a little about
your art life profile..
B.B: Until I held my first show in
Ankara in 1963, there were the efforts
of someone just getting out of being
a student.

In 1964, conceptual works started;
each work I did involved an emotion
and idea. Those done until then were
decorative works.

Those I made until 1970s were
original works and efforts. The title
of the work which won a prize in Italy
in 1975 was “Change”.

The work I did in 1978 dealt with the
environment. Themes like race
discrimination in America got in my
works. I am one of the first in mural
in turkey. The works I did with coal,
transformation of waste materials
into an art work happened in my
studio for the first time in the world;
had major reverberations and found
places in museums. Works I do today
involve genetics, hromosomes, DNA
and proteins.

“Çocuk yafllarda en
büyük amac›m ressam
olmakt›, babam beni o
zamanlar Paris’e
gönderecek ve ben
orada sergiler
açacakt›m. Onun ömrü
yetmedi ama ben
1965’de Paris’te sergiyi
açt›m”

 “As a child my greatest aspiration
was to be a painter; at that time
my father was going to send me
to Paris and I was going to hold
shows there. His life span did not
suffice but I opened the show in
Paris in 1965”.
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fi.D: Seramik sanat› size göre ne
anlam ifade ediyor?

B.B: Seramik sanat›, Plastik sanatlar
aras›nda en genifl yelpazeye sahip
olan›d›r. Çünkü onda sanatla bilim iç
içedir. Resim ve heykelin yan› s›ra
teknolojiyi de içerir. Bu nedenle
seramik mühendisli¤i ,seramik
kimyas› ve hatta yüksek teknoloji ile
çal›flan, ileri seramik diye dallar›
vard›r. Seramikçiler bu yelpaze içinde
seçimlerini yaparlar. Kimi yal›n bir
form seçip,seramik kimyas›na
odaklan›r.Kimi form'u birinci planda
tutar. Kimi seramik sanat›n›n
s›n›rlar›n› zorlamaya çal›fl›r. Kendimi
bu bölümde  tan›ml›yorum. Ayr›ca en
zor bölümlerinden biri olan mimari
seramik panolar çal›flmalar›m›n
a¤›rl›k noktas›n› oluflturuyor.

fi.D: What is ceramic art to you?

B.B: Ceramic art is the plastic art with
the widest range because art and
science are intertwined in it. It involves
technology alongside of painting and
sculpture. Therefore, it has disciplines
like ceramic engineering, ceramic
chemistry and in fact, advanced
ceramic, working with high
technology. Ceramic artists make
their choices within this range. Some
choose a plain form focusing on
ceramic chemistry; some holds form
in the forefront. Some attempts to
push the limits of ceramic arts. I put
myself in this section. Also the
architectural ceramic panel, which is
one of the most difficult areas, is the
predominant part of my works.

“Bizler yoktan varettik. Ne malzeme,
araç gereç, ne de yay›nlar. Hiçbiri yoktu.
Tamamen kendi duyarl›l›¤›m›zla bir
fleyler ortaya ç›kard›k. Ama bugün
gençlerde bu duyarl›l›¤› göremiyorum”

 “We achieved things from nothing. No
materials, tools, equipment, nor publications.
There was nothing. We just put forward some
things all by our own concern. But today, I don’t
see this concern in youth”


