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Yillarin Seramik Ustasi

Bingil Basarir seramik calismalarina
1960 baslarinda Istanbul'da baslad!.
1962°den bu giine ulusal ve uluslar
arasl sergilere katildi. Cesitli kongre
ve sempozyumlara davet edildi.
Eserleri bircok yabanci yayinlarda ve
miizelerde yeraldi. 1982 yilindan beri
Uluslararasi Seramik Akademisi
uyesi.

Aldigi odiiller: Prag Uluslar arasi
Seramik Yarismasi Altin Madalya
(1962), Vichy Uluslar arasi Resim-
Heykel Yarismasi Birincilik (1974),
Clermont-Ferrand Uluslar arasi
Yarisma Grup Birincilik Odiilu Fransa
(1974), Faenza Uluslararasi Seramik
Yarismasi Altin Madalya Italya (1975),
Faenza Uluslar arasi Seramik
Yarismasi Altin Madalya Italya (1979),
Devlet Resim-Heykel Yarismasi
Birincilik Oduili (1992), Mino Uluslar
arasl Seramik Yarismasi Seref
Mansiyonu Japonya (1992)

Bingul Basarir started her ceramic
efforts in Istanbulin early 1960s. She
participated in national and
international exhibitions since 1962
until now. Was invited to various
conventions and symposiums. Her
works were featured in many foreign
publications and museums. She is a
member of International Ceramic
Academy since 1982.

Her awards: Prague International
Ceramic Competition Gold Medal
Gold Medal (1962), Vichy International
Art-Sculpture Competition First Prize
(1974), Clermont-Ferrand
International Competition Group First
Prize France (1974), Faenza
International Ceramic Competition
Golden Medal ltaly (1975), Faenza
International Ceramic Competition
Gold Medal ltaly (1979), State Art-
Sculpture Competition First Prize
(1992), Mino International Ceramic
Competition Honorable Mention
Japan (1992)

Bingtil Basarir

Long Time Ceramic Mastress

Bingul Basarir;




Camur yogurup, sazdan, misir sapindan sandaletler,
sapkalar yaparken heniiz bes yasindaymis. Ressam olma
arzusuyla yasarken, kendini seramik atolyesinde, topragin
icinde bulmus. Yillarin seramikgisi Bingul Basarir, sanat
yasaminda 45 yili geride biraktigi su giinlerde, hala
duinyanin bir numarali seramik kitaplarinda yer almanin
da gururunu yasiyor sliphesiz. Diinya seramik siteleri ve
kitaplari ondan o kadar cok bahsetti ki, artik Izmir'deki
atolyesinde onu ziyaretimiz kaginilmaz olmustu. Urla’da
yasamini sirdliren seramik ustasi, belki de en cok
Turkiye'de hatta Izmir'de yasamanin acisini ¢ekiyordu
ama yine de mutluydu. Gelen teklifleri degerlendirseydi,
diinyada farkl yerlerde olabilirdi, bunu kendisi ¢ok iyi
biliyor. Tuirkiye'nin ve seramigin gururu Bingiil hanimla
atolyesinde sicak sohbetiyle keyifli dakikalar gegirdim.
Seramik Turkiye dergisine sizlerle paylastigim sicak
dakikalari aktarmaksa benim igin onur verici olan yan.

Serife Deniz Ulueren: Sizin seramik
hikayeniz nasil basladi?

Bingtil Basarir: Cocuklugumdan beri
elime gecen her malzemeyi
bicimlendirmeye calisiyordum. Savas
sonrasl ailem beni korumak icin
kardesimle Adapazari'ndaki
yakinlarimizin yanina gonderdi. Misir
kocanlariyla binalar yapardim st Uste.
Sazlarla arkadaslarima sandaletler,
sapkalar yapardim. El yetenegim kiicik
yaslarda varmis. O yillarda camuru ¢ok
sevdigimi hatirliyorum. Tozlarin icinde
ciplak ayak ziplamak ¢ok hosuma giderdi.
Kirmizi killi toprakla koy ocaginda
gordiigim kap kacak, glivec, tencere ve
kapaklarini yaptigimi hatirliyorum. Ben
bu baglantiyr yillar sonra kurdum.

S.D: En bliylik amaciniz ressam
olmakken, nasil seramikgi oldunuz?

B.B: Cocuk yaslarda en biyiik amacim
ressam olmakti, babam beni o zamanlar
Paris’e gonderecek ve ben orada sergiler
acacaktim. Onun 6mri yetmedi ama ben
1965'de Paris'te sergiyi actim. Gelismeler
cok hizli oldu, seramikteki ilk yilimda
Fireya kendi atolyesindeki sergisinde
bana da calistigim yerdeki masa tzerinde
kendi islerimi sergileme onerisi getirdi.
Ondan sonra Cekoslovakya'da 1962 de
uluslararasi bir yarisma diizenlenmisti,
eserlerimiz akademide toplanacak,
ardindan juriden gececekti. Akademide
bolim baskani Ismail Hakki Oygar'di.
Arkadaslarimin israri ve onun da
tesvigiyle Fiireya’ya haber bile
veremeden juriye bir eserimi
gondermistim. Ardindan jliriden gegmesi
beni sasirtmisti. Tlrkiye burada grup
olarak glimiis madalya aldi. Fiireya,
Ismail Hakki Oygar, Erdogan Ersen ve
ben altin madalya almistik. Ondan sonra
sergi teklifleri ve Biiylk Millet
Meclisi'nden seramik masa siparisi geldi.

Serife Deniz Ulueren: How did your
ceramic story start?

Bingtil Basarir: Since my childhood, |
was trying to shape any material | could
lay my hands on. After the war, my family
sent me and my sister to stay with our
relatives in Adapazari for protection. |
used to build buildings with corn stalks
on top of each other. | used to make
sandals and hats for my friends. In those
young ages, | had hand skills already. |
remember that | loved clay a lot in those
years. | enjoyed to jump barefoot in dust.
| remmember making pots, casserole pots,
pans and lids | saw in the village oven
from red clay. | made this connection
years later.

S.D: How did you become a ceramic artist
when you were aspiring to become a
painter?

B.B: As a child my greatest aspiration
was to be a painter; at that time my father

was going to send me to Paris and | was
going to hold shows there. His life span
did not suffice but | opened the show in
Paris in 1965. Rapid developments took
place; in my first year of ceramics, Fiireya
offered me to exhibit my own works on
the desk | worked in her show in her
studio. Then, in 1962, an international
contest was held in Czechoslovakia. Our
works would be gathered in the Academy
and then would go through a jury. Ismail
Hakki Uygar was the department head
in the Academy. Upon insistence of my
friends and with his encouragement, |
had sent a work to the jury without even
telling Fireya. | was surprised that it
went through the jury. Here, Turkey
received a silver medal as a group.
Fireya, Ismail Hakki Oygar, Erdogan
Ersen and | received gold medals.
Thereafter came show offers and a
ceramic table order from the Grand
National Assembly.
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1962'de Millet Meclisi'nden gelen
teklif Uzerine, meclisin en buyuk iki
seramik masasindan birini ben
yaptim, 150 cm ¢apinda,
Cumbhurbaskanligi salonundaydi.
Ardindan her sey hizli gelisti.
Tesadufen sergimi géren dénemin
Turizm Bakani Ali Ihsan Gogus de
sergimin Paris’e gonderilmesini
istedi. Bana Sen Germain galerilerinin
bulundugu yerde alti ay sonra
randevu verildi. Namik Yolga biyuk
elciydi, onun sponsorlugunda bu sergi
acildi. Benim seramik atolyelerinde
calismam mumkun degildi, hepsi
Paris’in disindaydi. Dolayisiyla daha
once dikis kursuna giderek
ogrendigim, dikisten yararlanmaya
calistim. Christian Dior Modaevi'ne
girdim, haute couture bolimunde
calistm. Bu arada Mrs Kennedy'nin
de gece elbiselerini diktim. Iki yil
boyunca bir yandan dikis dikiyor, diger
yandan galerilerde sergilerimi
duzenliyordum. Sergilerim ¢ok ses
getirdi, uluslararasi yayinlarda yer
aldi. Sonra Ankara'ya dondim. Orada
calismalarimi stirdtirdim. Evlendim,
LAle ve Oguz adinda iki gocugum oldu.
En degerli eserlerim onlardir.

S.D: ilk giinden beri uluslar arasi bir
seramik sanatcisi olacagim diye

hedefiniz varmis.

B.B: Cok zor oldu, ilk ¢cikisim sansla
baslad, iyi degerlendirdim. Daha
sonra 1974'de tekrar bir sergiye
katildim. Disisleri Bakanliginin
yardimiyla islerimi gonderdim. Semih
Giinver, daire baskani ve sanatsever
biriydi. Ben de sergiye gitmek
istedigimi soyleyince, “Islerin gitsin,
senin gitmene gerek yok” dedi. Ben
de kendi imkanlarimi zorlayarak
sergiyi gormeye gittim, ardimdan
heykel birinciligi 6dilui ve para o6dulu
haberi geldi. Semih bey cok
duygulanmis, arkamdan harcirah
cikartip bana gonderdi. Odil alinca
daha dailgilendi. 75 yiinda Faenza'ya
islerimi gonderdim, oradan da altin
madalya 6dulu gelince Semih Bey
odul toreni diizenledi. Ayni zamanda
Strasburg’a tayin oluyordu, yerine
gelen yetkililere Bingiil'e destek ¢ikin
demisti. 1979'da yine odiil
kazanmistim, yonetim kisiler
degismisti. Yine 6dl torenine gitmem
gerekiyordu. Isi ocnemsemediler,
oyaladilar, umursamaz davrandilar.
Yine kendi imkanlarimla gittim. O
zamanlar yasal olarak 200 dolar
veriliyor ve o parayla yurtdisina
¢ikiyordunuz, tabiki bu yetmiyordu.
Bulylk zorluklar cektim.

“Sanat ve kltir ile ilgili bir fon olusturup,
yarismalarda dereceye giren uluslararasi sergilere
kabul edilen gen¢ seramikgileri yurtdisina gondermek

ve desteklemek istiyorum”

“Iwant to create an art and culture related fund, to send
the young ceramic artists who receive awards in contests
or accepted to international exhibitions abroad and to give
them support”

I made one of the two largest ceramic
tables of the Parliament when | got
the order from the National Assembly
in 1962; it was 150 cm in diameterin
Presidency Hall. Afterwards,
everything happened fast. Ali Ihsan
Gogus, the Minister of Tourism of the
period who just happened to see my
exhibition asked that my show would
be sentto Paris. They gave me a date
for six months later at the place where
Saint Germain galleries are. Namik
Yolga was the Grand Ambassador.
This show was opened under his
sponsorship. It was impossible for
me to work in ceramic studios. All of
them were outside Paris. Therefore,
[ tried to make use of sewing, which
[ learned by attending sewing courses
before. | joined Christian Dior Fashion
House and worked in the haute
couture section. In the meantime, |
sewed the night dresses of Mrs.
Kennedy. For two years, | sewed on
the one hand and | was holding shows
at galleries on the other hand. My
shows were a hit; were mentioned in
international publications. Then |
returned to Ankara and continued
my work there. | got married and had
two children, Lale and Oguz. They are
my most valuable works.

$.D: You had the aim of becoming an
international ceramic fine artist since
day one.

B.B: It was very difficult. My first rise
was by chance. | made full use of it.
Later, in 1974, | joined an exhibition
again. | sent my works with the aid of
Ministry of the Exterior. Semih Glinver
was department head and was an art
enthusiast. When | told him | wanted
to attend the show too, he said; “Let
your works go, you don’t have to”. |
went to see the show forcing my own
capabilities. Then came the sculpture
first prize and money award. Mr.
Semih was very touched, had per
diem issued for me and sent it to me.
When | received the award, he showed
even further interest. In 75, | sent my
works to Faenza. When the gold
medal came from there also, Mr.
Semih organized an award ceremony.
At the same time, he was being
assigned to Strasbourg. He told the
officials replacing him to give support
to Bingdl. | won an award again in
1979. The people in the administration
had changed. Again, | needed to go
to the award ceremony. They didn't
think it to be important, they dragged
it on, they didn't care. Again, | went
with my own means. Those days, you
were given 200 Dollars by law and
you would leave the country with that
money. Of course, it wasn't enough.
| went through great hardship.



S$.D: Sergilerinizden maddi bir seyler
kazanabiliyor musunuz?

B.B: Mimari seramiklerden ve
yurtdisindaki muzelere satin alindig
zaman kazaniyorum. Ayrica
galerilerden teklif gelmesi lazim.
Valouris'teki Galeri Madoura'dan
sergi teklifi geldiginde evli ve cocuklu
oldugum icin teklifi kabul
edememistim. Clinku orada kalip
calismam gerekiyordu. Galeri
Madoura Picasso’'nun seramiklerini
Urettigi atolyeydi. Sanatcilar bu teklifi
nasil kacirirsin diye sasirdilar. Sonra
Kanada'dan teklif geldi. O zamanlar
yerlesseydim ¢ok farkli olurdu.
Dunyada farkli bir yere gelmis
olurdum. Galerilerle calisma imkani
da o zaman daha farkl oluyor.
Turkiye'de yasayarak boyle imkanlara
sahip olmayi ¢ok isterdim.

$.D: Hedeflediginiz yerde misiniz?

B.B: Cok yaklastim. Diinya yayinlarina
girmek cok buyuk basari. Kasim'da
yine Cinli Amerikali bir editoriin
yayinlayacag! bir kitaba, Diinya
Seramik Ansiklopedisi'ne,

Avustralya’'da da bir kitaba girecegim.
Ayrica buyil Cin'de 8 ciltlik, diinyadan
112 sanatclya yer veren, Dinyaca
Unli Seramik Sanatcilari ve
Sttidyolar (World Famous Ceramic
Artists and Studios) adiyla yayinlanan
bir kitaba ve web sitesine girdim.
Bunlar cok gurur verici.

$.D: Buglin ile gegirdiginiz donemler
arasinda ne gibi farklar var?

B.B: Bizler yoktan varettik, ne
malzeme, arac gereg, ne de yayinlar,
hicbiri yoktu. Gérgli acisindan birinden
esinlenecek durumda da degildik,
tamamen kendi duyarliigimizla bir
seyler ortaya cikardik. Yalniz bir agclik
ve 6zlem vardi bizde. Genclerde bunu
fazla goremiyorum. Zirvedekilerle
baglantr kurmak, oraya ulasmak,
onlardan bir sey elde etmek gibi
cabalari da yok. Sergilerde daha hi¢
ogrenci gormedim. Gencler
kendilerini cabucak zirvede
goruyorlar. Oysa bizler bir seyler
ogrenmek icin daglar taslar
astyorduk.

$.D: Can you have any financial gains from your
shows?

B.B: | earn from architectural ceramics and when
they are purchased for museums abroad. Also,
you must get orders from galleries. When a show
proposal came from Gallery Madoura in Valouris,
[ was unable to accept the order as | was married
and had children. Because | had to stay and work
there. Gallery Madoura was the studio where
Picasso made his ceramic works. Artists were
astonished saying how can you miss this offer.
Then an offer came from Canada. If | had settled
then, things would have been different.  would
have come to a different place in the world. The
opportunity to work with galleries becomes more
different then. | would very much like to have
such opportunities living in Turkey.

S.D: Are you where you aimed at?

B.B: | am very close. Being in world publications
is a very big achievement. | will be in a book to
be published by a Chinese American editor in
November in world ceramic encyclopedia and a
book in Australia. Also, this year, | was in a book
published by the name of “World Famous
Ceramic Artists and Studios” of 8 volumes,
featuring 112 artists in the world in China and its
web site. These are things to be very proud of.

S.D: What are the differences between today
and past periods?

B.B: We achieved things from nothing; no
materials, tools, equipment, nor publications.
We weren'tin a position to be inspired by anyone
in terms of experience. We just put forward some
things all by our own concern. We had only hunger
and yearning. But today, | don’t see this concern
in youth much. They don't have problems like
contacting those on top, to reach there, to get
something from them. | have never seen a student
yet in exhibitions. The youth see themselves on
top right away. Yet, we were going over mountains
and stones just to learn things.
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$.D: Genglere yonelik diistindiigliniiz
bir projeniz var, bundan bahsedebilir
misiniz?

B.B: Iki sanat egitim ve killtiir vakfinin
kurucu Uyelerindenim. Gengler igin
yapmay! hayal ettigim bir proje var.
Sanat egitim ve kiltdr ile ilgili bir fon
olusturmak istiyorum. Ornegin
yurtdisindaki yarismalara dia
gonderiyor ve sergiye kabul
ediliyorsunuz. Sergiyi kitaptan
gormekle yeterli olmuyor. Oraya gidip
gormek cok etkili oluyor. Yurt disindaki
miizelere gittigim zaman icim sizliyor,
sanatcilarimiz neden burada olmasin
diye diistiniiyorum. imkanlarimiz hala
cok kisitli. Sponsorlarin sayisi artmali.
Ihtiyaci olan disaridan ilgi gormiis ama
gitmeye giicti olmayan sanatcilarimizi
desteklemek istiyorum. Genglerin
yurtdisinda sergilere gidip, muzeleri,
galerileri gormeleri gerekiyor. Her iki
yilda bir diizenlenen [zmir Rotary Yildiz
Sima ve Halim Sima’nin Rotary Altin
Testi adiyla diizenledigi seramik
yarismasi var, orada Genclik odulini
kazanip dereceye girenleri yurtdisina
gondermeye calisiyoruz.

$.D: Seramigin endlistri ve tasarim
boyutu icin diistincelerinizi 6grenebilir
miyiz?

B.B: 1970'lerden bu yana hep
tasarimlarin kopya oldugunu gordim.
Arge tasarim grubu kurup kendi
tasarimlariniziyapin dedim. Seramigin
icinden yetismis, isin ruhunu bilenlerin
daha iyi tasarimlar yapacaklarina
inantyorum. Tasarimlarda sanatsal
bolimlere de ilgi gostermelerini
isterim. Boylece marka olma sansi
yaratilmis oluyor.

S.D: Duvar panolarinda
onciilerdensiniz.

B.B: 1960°Li yillarda Tirkiye, kiilttirel
yonden parlak oldugu donemi
yasiyordu, ben de o donemi tanidigim
icin cok sansliydim. Uluslararasi
seramik akademisi Uyesi olduktan
sonra iki yilda bir kongrelere katildim.
Herkes yaptigi islerin dialarini
gosterirken, ben de duvar panolarimi
gosteriyordum, “bu isleri yapma
imkanini nasil buluyorsun” diye
sasiriyorlar ve “ne kadar sanslisin”
diyorlardi. Bizde geleneksel oldugunu
soyliyordum. Amerika'da bir kongreye
katilmistim, Amerika’da duvar panolari
cok yaygin degildi, sonradan
yayginlasti. Turkiye'de Fureya, Atilla,
Jale, Cevdet ve ben duvar seramikleri
calisiyorduk. Bir anlamda bu alanda
onclyuz. Bizim ¢alismalarimiz 60°l
yillara dayaniyor.

S.D: You have a project you are B.B: | saw that since 1970s, designs
contemplating for the youth; canyou areall copies. | told them to establish
tell us about that? R&D design groups and make their
own designs. | believe that those who
B.B: | am one of the foundation grown from inside ceramic, who
members of two art, education and know the spirit of the work will make
culture foundations. Thereis a better designs. | would like them to
project | envision for the youth. Iwant ~ show interest to artistic parts in
to create a fund relating to art designs. This would give the chance

education and culture. For example, to become a brand.

you send slides to overseas

competitions and you are accepted $.D: You are one of the pioneersin
to the exhibition. It is not enough to murals.

see the exhibition from a book. It is

very effective to go and see there. B.B:In 1960s, Turkey was in a period
When | visit museums abroad, it that was bright culturally; | was so
pains me; | think why shouldn’t the lucky to get to see that period. After
works of our fine artists not be becoming a member of international
exhibited here. Our funds are still ceramic academy, | attended

very limited. The number of sponsors ~ conventions every two years. When
must increase. | want to give support  everybody showed the slides of their
to ourfine artists in need, who receive works, | was showing my murals;
interest from abroad but have no they were surprised saying “How do
means to go. The youth have tovisit  you get the opportunity to do these
the exhibitions and see the museums works, you are so lucky”. | used to
and galleries abroad. There is the tell them it was traditional for us. |
ceramic contest under the name of ~ had attended a convention in
Rotary Golden Jug organized every America. Murals were not very

two years by izmir Rotary’s Yildiz popular in America yet; they became

Sima and Halim Sima; we are trying so later. In Turkey, Fiireya, Atilla,

to send those winning the Youth Jale, Cevdet and | were working on

award there and those receiving wall ceramics. In a sense, we are

prizes abroad. pioneers of this field. Our works go
back to the 60s.

$.D: May we learn your thoughts on
the industrial and design aspect of
ceramic?

“Yurtdisinda miizelere gittigim zaman
icim sizliyor, bizim sanat¢ilarimizin da
eserleri neden burada sergilenmesin diye
dusunuyorum. Imkanlarimiz hala ¢ok
kisitli. Sponsorlarin sayisi artmali. Ihtiyaci
olan, disaridan ilgi gormus ama gitmeye
gucu olmayan sanatcilarimizi
desteklemek istiyorum”

“When | visit museums abroad, it pains me; | think why shouldn't
the works of our fine artists be exhibited here. Our funds are
still very limited. The number of sponsors must increase. |
want to give support to our fine artists in need, who receive
interest from abroad but have no means to go™.



S.D: Mimaride seramik eskisi gibi neden ilgi
gormiiyor?

B.B: O donemler mimarlar ¢ok soz sahibi ve
sanata ilgi duyan insanlardi. Mimarlar proje
asamasinda sanatsal yeri tespit edip
sanatcilarla temas kurup, birlikte karar
veriyorlardi, bunun icin bir zaman kisitlamasi
olmadigi gibi ticret tartismasi da yapilmazd.
Zevkle ve istediginiz gibi calisiyordunuz.
1980’lerden sonra bana “binanin cephesine
sundan istiyorum” derlerdi. Bu onerilerin
bazilari binanin mimarindan cok bagimsiz ve
benim yaklasimima da uzak oneriler oluyordu.
Onlart kabul edemiyordum. Esim de mimar,
sehir plancisi ve sanatci. Onda heykel yetenegi
ortaya cikti, kedive kopek gibi hayvan heykelleri
yapiyor. Mizah yetenegi var ve bunu
heykellerine yansitiyor. Yakinda esimle birlikte
sergiler agcacagiz.

S.D: Son donem etkinliklerinizden
bahsedebilir misiniz?

B.B: izmir'de ilk defa Aralik'ta Ege Uiniversitesi
kurulus yildoniimi nedeniyle uluslararasi
sanat fuari diizenliyor. Jirideyim, onur Uyesi
olarak sergiye katilacagim. Yine Konak
Belediyesi yeni kiiltlr binasini benimle agmak
istiyor, orada bir sergim olacak. Sonra Oren
Belediyesi'nin festivaline esimle birlikte
sergimizle katilacagiz. [zmir Resim Heykel
Muizesi sergi teklif etti. Yurtdisinda ise Litvanya
ve Estonya’daki toplanti icin sergiye
hazirlanacagim.

S.D: Why isn’t ceramic popularin
architecture as before?

B.B: Those days, architects were
people who had a say on things, who
were interested in art. In design stage,
architects would designate the artistic
space, would contact the artists and
decide together. There was neither
any time limitation for this, nor would
you discuss fees. You used to work
enjoying itand you pleased. After 1980s,
they started telling me “l want this on
the facade of the building”. Some of
these proposals were quite
independent from the architect of the
building and removed from my
approach. | couldn’t accept them. My
husband is an architect, urban planner
and artist. His talent for sculptures
appeared; he makes animal figures
like cats and dogs. He has a sense of

humor and reflects these on his
figures. Soon, we will hold joint
exhibitions with him.

S.D: Cam we talk about your recent
events?

B.B: In izmir, for the first time in
December, an international art fair will
be held on account of the anniversary
of Ege University. I'm in the jury; [ will
attend the show as an honorary
member. Again, Konak Municipality
wants to launch its new culture building
with me; I will hold a show then. Then,
we will participate in Oren
Municipality's festival with our
exhibition with my husband. lzmir
Paintings and Sculptures Museum
made an exhibition offer. | will prepare
for the exhibition for the meeting in
Lithuania and Estonia.
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“Cocuk yaslarda en
buyuk amacim ressam
olmakti, babam beni o
zamanlar Paris’e
gonderecek ve ben
orada sergiler
acacaktim. Onun omru
yetmedi ama ben
1965'de Paris’te sergiyi
actim”

“As a child my greatest aspiration
was to be a painter; at that time
my father was going to send me
to Paris and | was going to hold
shows there. His life span did not
suffice but | opened the show in
Paris in 1965".

$:D: Bundan sonraki hayatinizda
neler planliyorsunuz?

B.B: Tarlaya ektim, simdi bigiyorum.
Benim ve eserlerimin uluslararasi
yayinlara bu kadar girmesi Grinleri
toplama isi. Maddi yonden ¢ok fazla
kazanamadim ama manevi yonii cok
biytik. Sagligim yerinde olursa daha
devam edecegim.

Bir de sunu dilerdim, bitln insanlar
birbirine el versin, blylime ve
dayanisma olsun. Herkesin bir
kapasitesi vardir, birini celmeyerek
blylyemezsiniz, ancak el vererek
blyuyebilirsiniz. Turkiye'de geri
kalmamiza neden olan gerceklerden
biri de budur. Dayanisma olmasi her
zaman yararlidir. Seramikten mezun
olmus baska alanlarda ¢alisan
gengler “ne yapalim” diye
sorduklarinda tg bes kisi birlesip
atolye kurun, yikiniz azalir,
paylasirsiniz, sergiler acarsiniz,
anlasamazsaniz ayrilirsiniz diye
tavsiye ediyorum. Tavsiyemi
dinleyenler hep kazandilar.

$:D: What are you planning next in
your life?

B.B: I sowed and now | am reaping.
The part where | and my works are
in international publications so much
is the reaping part. | didn't earn much
financially but the moral side is very
big. I will go on yet if my health is OK.
| would also want that all people give
a hand that there is growth and
solidarity. Everyone has a capacity.
You cannot grow by tackling
somebody. You can only grow by
joining hand. One of the realities
causing us to stay behind in Turkey
is this. It is always useful to have
solidarity. When youth graduating
from ceramics working in other fields
ask me “What should be do?”, |
recommend them to get together
three or five people and start a studio
that their load would be reduced, they
would share, hold shows and they
would go their own ways if they can't
agree. Those who listened to me
always won.

$.D: Sanat yasam profilinizi bize
acarsaniz..

B.B: 1963'te Ankara’da ilk sergimi
actigim zamana kadar, 6grencilikten
ctkmak Uzere olan birinin cabalar
vardi.

1964'de kavramsal calismalar basladi
her yaptigim eser bir duygu ve fikir
iceriyordu. O tarihe kadar yapilanlar
dekoratif ozellikleri olan islerdi.

1970'lere kadar yaptiklarim 6zgiin
eserler ve calismalardi. 1975°de
[talya’da 6dil kazanan isin adi
“degisim”di.

1978 de yaptigm is; cevre konusuydu.
Amerika'daki irk ayrimi gibi konular
islerime girdi. Duvar panosunda
Tirkiye'de ilklerdenim. Kémiirle
yaptigim isler, atik malzemenin bir
sanat eserine donudsmesi, diinyada
ilk benim atélyemde oldu, blyiik ses
getirdi ve mizelere girdi. Buglin de
yaptigim isler genetikle ilgili
kromozomlar, DNA ve proteinler.

S.D: Could you tell us a little about
your art life profile..

B.B: Until | held my first show in
Ankarain 1963, there were the efforts
of someone just getting out of being
a student.

In 1964, conceptual works started;
each work | did involved an emotion
and idea. Those done until then were
decorative works.

Those | made until 1970s were
original works and efforts. The title
of the work which won a prize in ltaly
in 1975was “Change”.

The work | did in 1978 dealt with the
environment. Themes like race
discrimination in America got in my
works. | am one of the first in mural
in turkey. The works | did with coal,
transformation of waste materials
into an art work happened in my
studio for the first time in the world;
had major reverberations and found
places in museums. Works | do today
involve genetics, hromosomes, DNA
and proteins.



“Bizler yoktan varettik. Ne malzeme,

arac gereg, ne de yayinlar. Hicbiri yoktu.

Tamamen kendi duyarliigimizla bir
seyler ortaya ¢ikardik. Ama bugun

genclerde bu duyarliigi goremiyorum”

“We achieved things from nothing. No
materials, tools, equipment, nor publications.
There was nothing. We just put forward some
things all by our own concern. But today, | don't
see this concern inyouth”

S.D: Seramik sanati size gore ne
anlam ifade ediyor?

B.B: Seramik sanati, Plastik sanatlar
arasinda en genis yelpazeye sahip
olanidir. Clinki onda sanatla bilim i¢
icedir. Resim ve heykelin yani sira
teknolojiyi de icerir. Bu nedenle
seramik mihendisligi ,seramik
kimyasi ve hatta yiiksek teknolojiile
calisan, ileri seramik diye dallari
vardir. Seramikgiler bu yelpaze icinde
secimlerini yaparlar. Kimiyalin bir
form secip,seramik kimyasina
odaklanir.Kimi form'u birinci planda
tutar. Kimi seramik sanatinin
sinirlarini zorlamaya ¢alisir. Kendimi
bu bolimde tanimliyorum. Ayrica en
zor bolimlerinden biri olan mimari
seramik panolar calismalarimin
agirlik noktasini olusturuyor.

S.D: What is ceramic art to you?

B.B: Ceramic artis the plastic art with
the widest range because art and
science are intertwined in it. It involves
technology alongside of painting and
sculpture. Therefore, it has disciplines
like ceramic engineering, ceramic
chemistry and in fact, advanced
ceramic, working with high
technology. Ceramic artists make
their choices within this range. Some
choose a plain form focusing on
ceramic chemistry; some holds form
in the forefront. Some attempts to
push the limits of ceramic arts. | put
myself in this section. Also the
architectural ceramic panel, which is
one of the most difficult areas, is the
predominant part of my works.



