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Lathe Turned Pottery
Craftsmanship Today

insanlar duygularini farkli sekillerde
yansitip degisik yol ve yontemlerle
anlatabilirler. Bu anlatim ve
yansitmalar sozlerle, hareketlerle,
yazdigi yazilar ve cizilen resimlerle
olabildigi gibi insanin elindeki
herhangi bir malzemeyle de
olabilmektedir. Bunlardan biri de
insanla birlikte var olan ona eslik
eden eskiden beri anlatilip kullanila
gelen kildir. Ister cocukluk isterse
daha sonraki yillarimizda,
yasamimizin herhangi bir désneminde
elimize bir parca kil alip oynamis ve
farkinda olmadan ona bicim vermeye
calismisizdir. Bunun nedeni kendimizi
0zgur hissetmemiz ve yasamimizdaki
bazi seyleri degistirme
egilimimizdendir. Bu duygu ve istekler
insanin doga ve cevresi ile olan
bagindan kaynaklanmakta, temelinde
ise inanclari ve ihtiyaclart karsilama
istegi yatmaktadir. Daha sonraki
asamalarda, insanin zevk ve
duygularina yonelik giizel ve degisik
cevreler yaratma istegi
bulunmaktadir. Bu durumda
bicimlendirilen malzemeler, icinde
bulunulan doga ve cevre kosullarina
gore degisiklik gosterebilir. Dolayisiyla
sekillendirilen malzemeler tas, metal
ve diger tiirden olabildigi gibi, kolay
bulunan bicimlendirilen ve kullanilan
kil de olabilir.

Human beings may express their
feelings through different ways and
techniques reflecting them in different
manners. Such expressions and
reflections may either be by words,
actions, written scripts and drawn
pictures or by any materialina
person’s hand. One of these materials
is clay which has existed together
with the human being which has
accompanied him and which has
been told about and used since
ancient times. We have taken a piece
of clay in our hands and played with
it, trying to shape it without noticing
itin our childhood years or laterin
some part of our lives. The reason
for this is our feeling free and our
tendency to change certain things in
our lives. These emotions and desires
stem from the human beings
relationship to nature and his
environment and underlying them
are beliefs and the wish to satisfy
needs. In later stages come the desire
to create beautiful and different
environments oriented to the tastes
and emotions of man. Shaped
materials may vary by the conditions
of nature and environment lived in.
Therefore, shaped materials may
either be stone, metal or some other
type of material or clay which is easily
available and is easy to shape and
use.



Geg¢mis kilturlerden gtinimiize kadar
gelen sirecte kil, sanatta, endustride,
bilimde kullanilan ve arastirilan bir
malzemedir. Giincelligini, kullanim
alanlarindaki yerini hi¢ kaybetmemistir.
Enddstriyel bir malzeme olmasiyla her
glin daha fazla buylyerek genis bir
kullanim alanina sahip olmakta kap
sanatinda ve comlekgi tornasindaki
drdinlerin yapimi ve kullanimi agisindan
bdylesi bir genisleme trendi
gosterememektedir. Insanoglunun kili
kesfedip kap sanatinda ve comlekgi
tornasinda kullanmasi ginimiize
kadar devam etmis fakat ¢cagin hizla
degisip ilerlemesi, teknoloji ve bilimin
gelismesi, yeni malzemelerin alternatif
olarak kullanilmasi ile geleneksel
sanatimiz olan ¢omlekcilik yavaslamaya
hatta gerilemeye baslamistir. Artik,
sentetik ve mekanik dinyamizda
comlekgi Urtinlerinin varligini yeterince
hissedemiyor ve onlari siklikla
goremiyoruz. Eskiden bu triinler saksi,
desti, kiip veya vazo gibi cesitli sekil ve
islevlerle karsimiza cikarken,
gunimuzde yerlerini plastik, cam ve
metal triinler almistir. Gelisen diinya
ve yasam icersinde boylesine bir
cesitliligin olmasi gerekli ve dogaldr.
Cunk, alternatif Urdinler yeni tasarim
ve degerlerin ctkmasina yol acarlar.
Fakat bu noktada unutulmamasi
gereken bir konu da bizim yiizyillardan
beri yasadigimiz ge¢misimiz,
kiltirimiz, geleneklerimiz ve bunlarin
dogrultusunda ortaya cikan geleneksel
drunlerimizdir. Icinde bulundugumuz
cag ve endustri ne kadar cok degisse
de kiiltirimiz icerisinde geleneksel
Urtinlerimize her zaman bir yer vardir
ve olmalidir.

Geleneksel kiltiir ve sanatlarimizicinde
yer alan comlekcilik sanatimiz da sahip
cikmamiz gereken degerlerimiz
arasindadir. Toplumumuzun byiik bir
kesimi onun nasil yapildigini, hangi
kosullarda varlgini sirdirdigind
bilemnemektedir. Torna sanatini gosteri
sanati olarak diistinmekte, ortaya ¢ikan
rlnleri de cesitli fonksiyonlarini
tstlenmis Urlin olarak gormektedir. O
halde comlekcilik nedir? Comlekgilik;
kilden yapilmis kap-kacak gibi tirtinlerin
elde veya comlekgi carkinda
bicimlendirme sanatidir. Bu sanat
diinya izerinde cesitli tlkelerde de
yapilmaktadir.

Fakat her Ulkeye gore
bicimlendirilmesinde, camurunda,
pisirilmesinde farkliliklar oldugu gibi
formlarinda ve islevlerinde o toplumun
kdlturtni yansitan farklliklar goze
carpmaktadir. Her Uriin icinde bulundugu
toplumun kdiltirind yansitir. Ornegin;
destiler, govec kaplari, saksilar, ibrikler
diger kiltirlerde de goruluyor olmakla
birlikte Anadolu da Uretilenler tamamen
Anadolu kiltiirinden beslenerek
bicimlendirilmislerdir. Bu Urtnler
Anadolu’daki inanclari, zevkleri kisaca
yasam tarzlarini yansitmaktadir.

During the process coming from ancient
cultures up to the present, clay has been
a material employed and researched in
art, industry and science. It has never lost
its contemporariness or its place in fields
of application. As it is an industrial
material, its area of application is growing
day by day but fails to display such a trend
of expansion in terms of making and use
of products on potter’s lathe. Man’s
discovery and use in pot making and
pottery lathe of clay has continued until
today but pottery has started to slow down
and in fact, decline as times have rapidly
changed and advanced, technology and
science have progressed and new
materials have started to be used as
alternatives. Now, we cannot adequately
feel the existence of pottery products in
our synthetic and mechanical world and
we cannot see them frequently enough.
Whilst such products appeared before
us in various forms and functions like
pots, pitchers, urns or vases, they have
been replaced today by plastic, glass and
metal products. It is necessary and
natural that such diversity exists in the
developing world and advancing life
because alternative products give rise to
emergence of new designs and values
but one subject that should not be
forgotten here is our past of centuries,
our culture, traditions and our traditional
wares appearing in line with those. There
always is and should be a place for our
traditional wares in our cultures
regardless of how much the age we live
in and industry changes.

The craft of pottery, which part of our
traditional culture and crafts is among
those values we have to own up to. A
major segment of our society does not

know how it is made and under what
conditions it maintains its existence. They
think of the craft of lathe as a performing
art and see lathe turned products as
wares taking on various functions. Then
what is pottery? Pottery is the craft of
forming clayware like pots by hand or on
potter's wheel. This craft is pursued in
various countries in the world. There are
differences in shaping the clay and firing
for every country with also differences in
forms and functions reflecting the culture
of that society. Each product reflects the
culture of the society it is in. For example,
although pitchers, earth cooking ware,
pots and ewers also appear in other
cultures; those produced in Anatolia have
been shaped totally feeding on the
Anatolian culture. These products reflect
the beliefs, tastes, in short life styles in
Anatolia.
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Kilin bicimlendirilmesi glinimiizde
cok farkliyontemlerle
yapilabilmektedir. Bunlar
geleneklere, bilime ve teknolojiye
bagli gelisip degismesine karsin
geleneksel sanatimiz olan ¢comlekgilik
bicimlendirme teknigi acisindan cok
fazla degisim gostermemistir. Bu
yontemle yapilan sekillendirmeler
ozel bir yetenek gereksiniminin yani
sira istenilen sonucu alabilmek icin
kilin kivamini bilmeyi, onun dilinden
anlamayi da zorunlu kilar. Ornegin,
kilin plastikligini, sertligini, nasil
yogrulmasive ¢camurun havasinin
nasil alinmasi gerektigi iyi bilinmelidir.
Sonucta ¢omlekeiligin yapimindaki
islemler uzun slrec, ustalik, tecriibe
ve devamlilik istemektedir. Dolayisiyla
comlekgiligin oykisu geleneksel
boyutta genellikle babadan ogula
gecerek kil ve cark arasinda surip
gider. Builiski kisi ile kil arasinda
duygu ve distincelerin yogun
yasandigi duygusal bir baga
donusmdstiir artik. Duygularin forma
aktarimiinsan ve malzeme arasindaki
yapinin (objenin) yasanan
hissedilebilirligini de ortaya
koymaktadir. Burada glizellik sadece
formda ve gorintiide degil, ayni
zamanda el becerisindedir. Bu
noktada torna sanatini tiyatro sanati
gibi bir gosteri sanati seklinde de
dusunebiliriz.

Cark donp kisi kile bigim vermeye
basladigi zaman insanin distinceleri
degisime ugrayarak duygulariyla
beraber ellerinin arasinda sekil
almaya baslar. Bu bigimlere ulasmak
icin icten gelen yetenek, siirec ve cok
calismak gerekir. Onemli olan nokta,
becerinin hayal gliclini yerinden
oynatmasidir. Bu beceri ve ortaya
cikan Urtnler kultirleri, dilleri,
inanclari ortaya cikartir. iste, yasanan
bu farklilklar estetik ile birlikte bizleri
yeni ufuklara tasir. Akildan kalbe,
kalpten ellere giden yol duygularla
tornada bicim alir ve duygularin
bicimlenmis sekli olarak
karsimizdadir artik. Bu bigimler bazen
kip, bazen zarif bir vazo bazen de
yorumcuya ve onun ruh haline bagli
olarak heykeldir. Oysa bu noktada
bicim ne olursa olsun ortaya cikan
objeler belirli bir beceri, dislnce ve
duygunun Urunudur.

Today, forming of clay can be done
by techniques that are quite apart.
Although these have developed and
changed depending on customs,
science and technology; pottery,
which is our traditional craft, has not
gone through much change in terms
of shaping technique. Shaping done
under this method requires, in
addition to special talent, knowing
the consistency of clay to get the
desired result and to understand its
language. For example, one has to
know well the plasticity, hardness,
the kneading technique of clay and
how should it be de-aired. Processes
of pottery require a long time period,
mastery, experience and continuity.
Therefore, the story of pot making
traditionally continues between clay
and the lathe, usually passing from
father to the son. This relationship
has transformed into an emotional
link between the person and clay in
which emotions and thoughts are
experienced intensively. The
transmission of emotions to form
also reveals the experience-ability of
the object between man and material.
Here, beauty lies not only in form and

image but also in dexterity. At this
point, we can think of the craft of the
lathe as a performing art like theater.

As the wheel starts turning and man
starts shaping the clay, the thoughts
of the individual go through a
transformation and starts taking up
a form between his hands in
conjunction with his emotions.
Inherent skill, process and hard work
are needed to reach these shapes.
What's important is that skill moves
the power of imagination. This skill
and created products reveal cultures,
languages and beliefs. These
experienced differences carry us to
new horizons together with
aesthetics. The path, which goes from
the mind to the heart, from the heart
to the hands, takes a form in the lathe
with emotions and appears in front
of us as shaped emotions. Such
shapes are sometimes an urn,
sometimes and elegant vase or
sometimes a statue depending on
the performer and his mood. Yet, at
this point, regardless of form, the
created objects are products of a
specific skill, idea and emotion.
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Comlekci camuru malzeme olarak
olmasa da alisilmisin disinda estetik
ve ekonomik Uriinler yapilarak
insanlara sunulmalidir. Geleneksel
Uretimin yaninda alternatif Griinlerle
gunlimiiz tliketicisinin yasamina girip
insanlarin kullanacagi objelerle hem
gelenekselin stirmesi hem de bu
sanatin devami saglanmis olacaktir.
El Gretiminin 6nemi ve farklligi
urlnlerle ortaya cikarilmalidir.
Diinyada bir cok tilkede tornada
sekillendirilen Grlnlerin maddi
degerleri cok yuksek iken bizim
tlkemizde bunlar gerekli degeri
bulamamaktadir. Ulkemizdeki torna
sanatinin ve geleneginin kiltlrimiiz
icerisinde yeniden yorumlanarak
genis kitlelere tanitilmasi
gerekmektedir. Yeter ki gelenek ve
kdltur harmaninda onu iyi yogurup
kot orneklerinden arindirip dlkemiz
kiiltiri ve sanatina yeniden
kazandiralim. Comlekgilik sanatinin
cosacagl, kosacagi zaman bu
zamandir. Aksi halde bu kicilme
devam edecek belirli bir stire sonra
da torna sanati kaybolacaktir.

Bugin Turkiye'deki torna sanati
Avanos, Kinik, Menemen ve Aydin-
Karacasu gibi blylk merkezlerin
disinda kalan Unye, Elazig, Konya-
Sille, Kirklareli gibi degisik bolgelerde,
ancak birkag usta disinda sonlanma
noktasina gelmistir. Oysa, seramik
teknolojisi ve tretiminde Turkiye
onemli mesafeler almistir. Ancak,
gecimini torna cekip ¢comlekcilikle
saglayan, geleneksel tretimler yapan
ustalarimiz sadece kirmizi camurla,
siilyenli sirla ayni formlari tiretmeye
devam etmektedirler. Yasadigimiz
diinyada form anlayisi ve tasarim
olgusu en Ust noktalara ulasmasina
ragmen carkta sekillendirme
yonteminde gelenekselin yaninda
yeniliklere, fakliliklara
ulasilamamistir. Seramik yapilmaya
baslandigi yillardan itibaren
camurunda, hammaddesinde,
boyalarinda ve sirlarinda bilimsel ve
teknolojik anlamda cok fazla
gelismeler saglanmistir. Fakat,
comlekcilikte ve comlekgi Urtinlerinde
cok kiicuk farkliliklar disinda fazlaca
degisimler gorilmemektedir. Bu
durgunlugun icinde sabir ve birikim
vardir. Simdi artik comlekeilik
sanatinda bu sabri ve birikimi ortaya
¢ikarma zamani gelmistir. Ciinki
seramik bilimi ve teknolojisi en dolu,
en birikimli ve en st diizeyindedir.
Bitlin mesele sanatla bilimi,
teknolojiyi ve kiiltiirl bir arada
yogurmaktir.

Although potter’s clay is not one with
high technical properties as a
material, it should be presented to
people in the form of out of ordinary,
aesthetic and economical products.
[t will be possible both to maintain
traditions and also this craft with
objects which will be introduced to
the life of today’s consumer with
alternative products alongside of
traditional production. The
significance and difference of
handicrafts must be revealed through
products. Whilst the monetary values
of products turned in the lathe are
quite high in many countries of the
world, these fail to find the value they
deserve in our country. It is necessary
to re-interpret the craft and tradition
of lathe in our country, in our culture,
introducing it to the masses. All we
have to do is to knead it thoroughly in
the mixture of traditions and culture,
allowing it to be gained by the culture
and art of our country, freeing it from
bad examples. Today is the day when
the craft of pottery should be
unleashed. Otherwise, this decline
will continue and the craft of lathe
turned pottery will disappear after a
certain period of time.

The craft of lathe turning in Turkey
today has reached the point of
extinction except for just a few
craftsmen in various areas like Unye,
Elazig, Konya-Sille and Kirklareli
outside major settlements like
Avanos, Kinik, Menemen and Aydin-
Karacasu. Yet, Turkey has covered
significant distances in ceramic
technology and production. However,
our craftsmen, who make their livings
on turning lathe and pot making,
producing traditionally, continue to
produce the same forms only by red
clay and primer glaze. Although the
concept of form and the phenomenon
of design have peaked in the world
we live in, innovations and different
forms have not been achieved in the
wheel shaping technique alongside
of the traditional. Major advances have
been accomplished scientifically and
technologically in the clays, raw
materials, dyes and glazes of
ceramics since the day ceramic
making was started but no major
changes are apparent in pottery and
pottery products except for very slight
differences. This stagnation involves
patience and knowledge. Now, it is
time to reveal this patience and
knowledge in craft pottery because
the ceramic science and technology
are in their fullest and highest levels.
What counts is to knead, art and
science, technology and culture
together.




n Sanat/ Art

Eyliil - EKim / September - October 2005 / No.11

Glnumiizde her alanda gorilen hizli degisimler Tiirk
insaninin yasama bicimini ve begenilerini de
degistirmistir. Geleneksel sanatimiz tornada
sekillendirmede ise Uretilen trinlerin formlari,
dekorlari, sirlari ve camurlari fazlaca degismediginin
gorulmesi aklimiza su soruyu getirebilir: Ne yapilmali
ya da ne yapilmamali? Hic miidahale etmemek,
bugtiinki haliyle kendi caba ve ugraslariyla torna
sanatinin sirmesini seyretmek yani mevcut durumu
korumak olabilir. Bu durum gelenegin korunmasini
saglamak gibi goriinse de gelenegi izole ederek belirli
bir zaman sonra bitmesini onaylamak anlamina
gelecektir. Bu sonu istemedigimize gore, gelenekseli
glinimiiz diistince ve teknigi ile birlestirerek yeni
boyutlara tasimak, yeni sentezler ortaya cikartmak
lazimdir. Oncelikle seramik tasarimcilari ile torna
ustalari arasinda yeterli diyalog kurulmalidir. Ulke
kiltlrdnd bilen ve 6zlimseyen tasarimcilar yoresel
torna ustalarina form, dekor, sir, camurv.s. acisindan
yeni ufuklar agarak tlke kdltirtine 6zgi yeni
tasarimlarin kazandirilmasinda yardimci olmalidirlar.

Bunun sonucunda da gelenekselin disinda ortaya yeni,
farkli tasarimlar cikarak begeniler artacak ve torna
urinlerin kullanimi yeniden canlanabilecektir.

Bir diger konu da Ulkemizde genel olarak seramik
sanati incelendiginde torna sanatcilarinin azligidir.
Giingor GUNER, Serif GUNYAR, Aysegiil TUREDI
OZEN, Ekrem KULA, Cemalettin SEVIM ve konuya
ilgili birkac gen¢ seramikginin disinda torna sanatcisi
gorememekteyiz. Oysa, gecmis kiilturimiizde bu denli
yeri olan torna sanatini devam ettirmek igin seramik
egitimi veren kurumlar bu konuyu dikkate alarak
tornada sekillendirmeyi bilen, formda, fonksiyonellikte
arastirmalara yeniliklere acik, yeni tasarimlar
yaratabilen tasarimcilarin yetistirilmesine 6nem
vermelidir. Cok uzun yillardan beri siire gelen torna
sanatimizin devami ve bizden sonraki kusaklara da
aktarimi yeniliklere, yeni torna tasarimcilarinin ortaya
¢lkmasina ve torna ustalariyla seramik tasarimcilarinin
diyalogunun gelismesine baglidir.

Rapid changes occurring in every field
at present have also changed the
lifestyle and tastes of the Turkish
person. One can ask the following
question when one sees that the
forms, décors, glazes and clays of
products created by lathe turning,
which is our traditional craft: What
should or should not be done? One
may do nothing; may watch the craft
of lathe turning to continue as it is by
its own efforts and endeavors; that
is, the present state may be
preserved. Although this may appear
like preservation of traditions, it will
also mean the approval of extinction
of tradition after a certain time period
being isolated. Since this is not what
we want, what is needed is to carry
the traditional into new dimensions,
creating new syntheses, joining the
traditional with the ideas and
techniques of today. First of all,
adequate dialogue must be
established between ceramic
designers and lathe craftsmen.
Designers, who know and have
adopted the country’s culture, must
assist the regional lathe craftsmen
in creating new designs for the
country’s culture, opening new
horizons from them in terms of form,
décor, glaze, etc. As aresult, new and
different designs outside the
traditional shall appear and tastes
will diversify and the use of lathe
turned products may be vitalized.

Another point is the lack of lathe
artists, looking at the overall ceramic
artin our country. We cannot find

lather craftsmen other than Glingor
GUNER, Serif GUNYAR, Aysegiil
TUREDI OZEN, Ekrem KULA,
Cemalettin SEVIM and a few young
interested ceramic artists. In fact,
institutions, which provide ceramic
education must emphasize the
development of designers who know
lathe turning, open to research and
innovations in form and functionality,
whh can create new designs, to allow
the craft of lathe turning which has
such a significant place in our
historical culture to continue. Survival
of our lathe turning craft of centuries
and its transfer to following
generations depend on the
emergence of new lathe designers
and the progress in the dialogue
between lathe craftsmen and ceramic
designers.




Resimler

@ Cemalettin SEVIM, Tornada bicimlendirilmis kapak formu parca eklemeli ¢ift pisirim ve akitma yontemiyle sirlanmis torna
form, kirmizi camur 950-1000°C

@ Serif GUNYAR, Torna Tabak, sirli cift pisirim olarak Uretilmistir, kirmizi camur, 950-1000°C
Ayseqiil Tiredi OZEN, Tornada sekillendirilmis parca eklemeli kus formunda duvar elemani, sirli cift pisirim olarak tretilmistir,
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kirmizi camur 950-1000°C

@ Aysegul Turedi OZEN, Tornada bicimlendirilmis kazima dekorlu vazo sirli cift pisirim olarak Uretilmistir, kirmizi camur 950-
1000°C

@ Serif GUNYAR, Torna Form, sirsiz tek pisirim, parca eklemeli olarak tretilmistir, kirmizi gamur, 950-1000°C

@ Cemalettin SEVIM, Tornada bicimlendirilerek olusturulmus seramik heykel, cift pisirim ve daldirma yontemiyle sirlanmustir,
beyaz camur 1200°C

@ Cemalettin SEVIM, Tornada bicimlendirilmis kapak formu parca eklemeli ¢ift pisirim ve akitma yontemiyle sirlanmis torna
form, beyaz camur 1200°C
Cemalettin SEVIM, cok agizli torna form sirli cift pisirim ve parca eklemeli olarak tretilmistir, kirmizi camur, 950-1000°C

® g p p

@ Ekrem KULA, kazima dekorlu ve astar boyama dekorlu torna vazo, beyaz camur 1200°C

@ Ekrem KULA, kazima dekorlu ve astar boyama dekorlu torna vazo, beyaz camur 1200°C

@ Geleneksel tornada govdeye kulp ekleme yapan torna ustasi

Pictures

@ Cemalettin SEVIM, Lathe turned lid form, double fired, joined pieces, and turned form glazed by drip technique, red clay, 950-
1000 °C
@ Serif GUNYAR, Turned Plate, produced by glazed double firing, red clay, 950-1000 °C
@ Aysegiil Tiiredi OZEN, Wall element in bird form, produced by glazed double firing, turned, joined pieces, red clay, 950-1000°C
@ Aysegul Tlredi OZEN, Lathe turned, vase with engraved décor, produced by glazed double firing, red clay, 950-1000 °C
@ OSerif GUNYAR, Turned Form, produced under unglazed single firing, joining pieces,
950-1000 °C
@ Cemalettin SEVIM, Lathe turned ceramic figurine glazed by double firing and dip technique, white clay, 1200 °C
@ Cemalettin SEViM, Lathe turned lid form, double fired, joined pieces, and turned form glazed by drip technique, white clay,
1200 °C
Cemalettin SEVIM, Multi-mouth turned form produced by glazed double firing, joined pieces, red clay, 950-1000 °C
9 9
@ Ekrem KULA, Turned vase with engraved décor and undercoat painted décor, 1200 °C
@ Ekrem KULA, Turned vase with engraved décor and undercoat painted décor, 1200 °C
@ Lathe craftsman joining handle to the body on traditional lathe
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